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Pym’saHueBa A. |O.

Xapkiecbka depxxagHa akadeMmisi Kyrnbmypu

CNAOKOEMHICTb Y ®OPTEMIAHHO-
NEOATOrIYHIA TBOPYOCTI
1. M. TONOBOI

Pym’anyesa A. 0. Cnaokoemuicms y popmenianno-
neoazoziuniit meopuocmiJl. M. Ilonoeoi. Y nedazociyi
gioomozco euknadaua JI. M. Ilonoeoi, sxa ouoniosa-
na opmenianne 8iddinenns Xapkiecbkoco My3uu-
nozo yuwunuwa 6 60-80-mi pp. XX cm., eusasnena
CHAOKOEMHICIG MPAOUYil Mma MemoOUUHUX NPUHYUNIE

sudamnozco guknaoaya Jleninepadcvroi Koncepsamopii

B. X. PazymoecwKoi, wo nacamnepeo npossuiocs 8 0co-
61uB0My cmagienHi 00 AKOCMi POPMENiaHHO20 38V4AH-
HA. 3oKpema 6 cmammi 3a3HaueHi pisHOMAHIMHI npuiomu
38yKOymMeEopenHs, ycnaokosati 6io B. X. Pazymoscokoi il
nepeemineni 6 nedacoziuniti meopuocmi JI. M. [Tonogoi.
Busnaueno ocobnusocmi  popmeniannoi  nedacozixu
JI. M. TTonoeoi, sixi nonseanu He minbkKu 6 CmaeieHti 00
MY3UKU AK 00 MUCIeymsa, Kompe Moxce nepeoasamu
PDIZHOMAHIMHULL C8IM NOYymmis MI0OUHU, a MAKOXiC i 8
MpaKmy8aHHi My3uuHO20 MEopy K ONOBIOAHHA, WO 8
HbOMY € CBO5L CIOHCEMHA NIHISA 3 NOYAMKOM, PO36UMKOM,
KYIbMIHAYIEIO MA 3A6EPULCHHSAM.

Knwuoei  cnoea:  cnaokocmmicmv,  XApKiGCbKa
¢opmenianna wixona, mpaouyii ma memoouuHi npuH-
yunu 1eninepadcyKoi hopmeniannoi wKou, XapKiecoke
My3uyHe yuunuuye.

Pymanuesa A. IO. Ilpeemcmeennocms 6 ¢hopmenu-
anno-neoazozuueckom meopuecmee JI. M. ITonoeoii.
B nedazoeuxe uzeecmuozo npenooasamens J1. M. Ilono-
6011, KOMOPAs 80321A61ANA opMenuanHoe omoeneHue
Xapvrosckozo mysvikanrbno2o yuuruuja 6 60-80-e ze.
XX cm., evlagnena npeemcmgeeHHOCb Mpaouyuti u me-
MOOUUeCKUX NPUHYUNoO8 evidarouezocs nedazoza Jle-
Hunepaockot koucepeamopuu B. X. Pazymosckoii, umo,
npedcoe 6cezo, NPOSABUNLOCL 8 0COOEHHOM OMHOWEHUU
K Kayecmsy (opmenuanno2o 36yyauus. B uwacmuo-
cmu, 8 cmambve 0DO3HAUEHbl PA3HO0OPA3HbIE Npuembl
38yKousgneuenus, ynacieoosanuvie om B. X. Pazymos-
CKOU U NpemeoperHble 8 Nedaz0cUeckoM meopyecmee
JI. M. Ilonosoii. Onpedenenvl ocobenHocmu ee neoa-
202UKU, KOMOpble COCMOANU He MOAbKO 68 OMHOUEHUU
K My3blKe KaK K UCKYCCM8Y, CHOCOOHOMY nepeoasambs
PA3HOO0OPA3ZHBLL MUD YeN08EeHeCKUX YY8CME, A MAKHCe
U 8 MPAKMOBKE MY3bIKATILHO20 NPOU3EEOEHUs KAK NoGe-
CMB0BAHUS, 8 KOMOPOM NPUCYMCMBYEN C8Osl CIOdCem-
HAsl TUHUSA C HAYANOM, pA36UmMuem, KyibMuHayue, 3a-
sepuLeHuem.

Kniouesvle cnoea: npeemcmeeHHOCHb, XAPbKOBCKAL
dopmenuannas wkona, mpaouyuu u Mmemoouyeckue
NPUHYUNbL  ICHUHSPAOCKOU  (YOPMEnUantou  WKobl,
XAPbKOBCKOE MY3bIKAbHOE YHUTULYe.

Penensenr crarri: 3umorsa H. 0., kanauaar
MHCTELTBO3HABCTBA, TOLEHT KaenpH Teopil My3HKH Ta
tdopreniaHo, XapkiBcbka ep)kaBHa akaeMis KyIbTypu
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creativity of L. M. Popova.

Background. In the past two decades significantly in-
creased the tendency to examine national heritage in the
Ukrainian musicology in the field of musical art. Great
attention to coverage of the features of the pedagogy of
Kharkov pianists was given to N. Yu. Zimogliad, O. V. Ko-
nonova, V. F. Kraviets, I. I. Polskaia, Yu. L. Shcherbinin,
etc., but, as a rule, their research interests were limited
to examining the results of the activities of the musicians
of high academy. Despite the importance of the teachers
tutor practice of music college, it has not been thorough-
ly researched. In this context the research peculiarities
of teachers piano pedagogy who worked at the Kharkiv
Music College is especially important.

Objectives. The aim of the research is to determine the
individual characteristics and identify the succession of
traditions in the pedagogy of L. M. Popova.

Methods. The article employs fundamental, general
scientific and specific methods and approaches of scientific
cognition. Implementation of a dialectic method enabled to
consider L. M. Popova's pedagogical activity as: a product
of contradictory interplay of traditions and innovations.
Employment of the objectivity concept enabled to consider of
pedagogy of L. M. Popova in all their complexity and variety.
Implementation of cultural approach gave an opportunity
to trace the principal pattern of the piano pedagogy —
succession — in Lidiia Mitrofanova s practice. Comparative
analysis approach enabled to compare pedagogic principles
of V. Kh. Razumovskaya and L. M. Popova.

Results. In the pedagogy of well-known teacher
L. M. Popova, who headed the piano Department of the
Kharkiv Music College in sixties-eighties of XX century,
was revealed the succession of traditions and method-
ological principles of outstanding tutor of the Leningrad
Conservatory V. Kh. Razumovskaya, that was primarily
manifested in a special respect for the quality of the piano
sound. In particular, a variety of sound techniques that
were inherited from the V. Kh. Razumovskaya and ma-
terialized in the pedagogical creativity of L. M. Popova
were discovered. The following peculiarities of pedagogy
of Lidiia Mitrofanova were detected, namely: attitude to
music as an art capable to convey the diverse world of
human feelings, interpretation of the musical composi-
tion as a story in which all elements of the musical tissue
interact and influence each other, and in which there is
a storyline with the beginning, development, climax and
conclusion.

Emphasized: Tutors great attention to the artistic side
of execution; the requirement of advanced mental work
over piano piece; priority of inductive method of master-
ing the medium, which caused the need of specification
and thorough analysis of the musical tissue; using the
principle of the analysis and synthesis unity in the course
of work on the medium that allowed to minimize emo-
tional manifestations during execution.

The specifics of pedagogy of Lidiia Mitrofanova were
marked, as those that, above all, reflected her attitude to
the sound quality of the instrument, namely, attitude to the
piano sounds as a means of musical expression, which re-
quires mastery of the entire palette of sound production
methods. There was determined the relation of L. M. Pop-
ova to the problem of “breathing” hands as one of the
most important because, according to the tutors belief, the
music may not be alive, if there is no “breathing”’, which
she recommended to use for relaxation as for fingers as
well as for hands. The great emphasis is put on the tutor’s
special attention on muscle hands freedom, as well as psy-
chological and sensual abandon.
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1t is shown the attitude of Lidiia Mytrofanova to devel-
opment of piano technique, which, on her opinion, con-
sisted in the fact that technical skill should always obey
the artistic side of performance, since the development
of professional technique is caused not only by the pres-
ence of motor skills. The tutor considered as appropriate
only those movements that promote the creation of artis-
tic image providing the absence of muscular tension, in
the struggle to which she paid great attention to aware-
ness. L. M. Popova emphasized that masterly execution
of scales and arpeggio helps to overcome technical diffi-
culties in musical mediums, but can not serve as the main
material for the development of fluency of the fingers.
For this it is better to use musical mediums with different
textured pattern that promote the development of musical
performances, artistic taste and performing skills.
Conclusions. Analysis of piano pedagogical creativity of
L. M. Popova suggests to make a conclusion that during
this process revealed the main regularity of piano peda-
gogy — succession. In particular, established progressive
methods, inherited from the outstanding Leningrad pia-
nist V. Kh. Razumovskaya, in experience of Lidiia Mi-
trofanova those progressive methods were implemented
through her artistic personality that has gained the
prominence. This was manifested in a special relation
to reception of sound, pedaling, problems of piano tech-
nique, agogics and others. L. M. Popova views on the de-
velopment of performance skills and methods of teaching
piano playing are relevant even nowadays.

Keywords: succession, Kharkiv Piano School, traditions
and methodical principles of Leningrad Piano School,
Kharkiv Music College.

IMocTtanoBka mpo6aemu. XapKiBChKi IeIaroru-
MiaHiCTH 3pOOWIN 3HAYHUI BHECOK Y PO3BUTOK yKpaiH-
cekoro mianizmy. OcobnuBo 11e crocyetbes 50-80-x pp.
XX cr., Kormu (opTeniaHHe MECTESUTBO B KpaiHi HaOyo
0COOIMBOI OMYJISIPHOCTI ¥ MOIIMPEHHs, a opTerniaHHa
OCBITa CTaJla MaCOBUM sIBHIIEM. Y 1€ 1epioJ] B XapKiB-
CHKMX MY3MUYHHX 3aKjajax [palioBajo 0arato TajaHo-
BUTHX BHKJIAJIadiB, sIKi PEIPe3eHTYBAIH Pi3HI (opTermi-
aHHI [IKOJIH.

OCHOBHI TNpPUHLIUIK YKpaiHCBKOI (QopremiaHHoi
LIKOJIU C(OPMYBAINCSI Ha OCHOBI CHHTE3y Halmporpe-
CUBHIIIMX METOMK CBITY, TOMy METOJAMYHI HACTAHOBH Bi-
TYM3HSHUX TeJaroriB opremniano MicTATh Oarato Criib-
HOro. Aje noniOHICTh MONNIAMIB Ha MPOOIEMH PO3BHTKY
BUKOHABCHKOT MAlCTEPHOCTI i MeTOAU poOOTH Haa Pop-
TEMiaHHUM TBOPOM HE BHKIIOYAE€ TBOPYOrO MiIXOMY IO
BOXJIMBIIIMX MPUHIIMIIB MiaHi3My. 30KpemMa BiJjoMi xap-
KIBCBKIi I1€1aroru-MiaHiCTH, BTUTIOIOYH Y CBOIO Nearoriv-
HY MPaKTUKY yCTaJleHi METOIMYHI HACTAHOBH, MaJli CBil
IHIUBITyaTbHUI HETTOBTOPHUI CTUJIb BUKIIA/IaHHSL.

AHaJni3 ocTaHHIX 1ocaigxeHb i myoaikaniii. [Ipo-
TSATOM OCTaHHIX JIBOX ACCATHJIITH B YKPAIHCHKOMY MY3H-
KO3HABCTBI 3HAYHO MOCHJIMJIACS TEHICHLIS BUBUCHHSA
HaI[lOHAJILHUX Han0aHb y cepi My3MUHOTO MUCTEITBA.
Benuky yBary BUCBITJICHHIO OCOOJMBOCTEH IT€Aarori-
KM XapKIBCbKHMX MIaHICTIB NPUAUISIIA MHUCTEITBO3HAB-
i H. 0. 3umorman, O. B. Kononora, B. @. Kpasenp,
L. I. [onbcka, FO. JI. lllepOiniH Ta iH., aje 3a3BHYai KOJIO
X OCHiAHUIBKUX IHTEPECIB OOMEKYBAIOCS BUBUCHHIM
JIOPOOKY MY3HKaHTIB BUILOT IITKOJIH.

Axkrtyaasnictb. @opmyBaHHs npodeciitHol Maii-
CTepHOCTI y (opTemniaHHii cdepi BEIUKOIO Miporo 3/ii-
CHIOETBCS caM€ B My3WYHHUX YUYMJIHMIIAX, IEAArOrH SIKUX
HECYTh BEJIMKY BiJIOBINAIBHICTD 3a MOJaJbIy mpode-
CifiHy JIOJIIO Y4HIB. AJle HE3BaXKAIOYH HA 3HAYYIIICTh BH-
KJIaJalbKol MPAKTUKU BUKIAAa4iB MYy3UYHHUX YYHIIHIL,
iX meparoriuydi Hajg0aHHS 3a3BUYail JIMIIAIOTHCA 11034
yBaror HayKOBHUX IHTEPECIB My3UKO3HABLiB. Y LbOMY
3B 3Ky JOCHIIDKEHHSI 0coOnMBOCTel (opTemniaHHol T1e-
JIaroTiKy BiOMHUX TEIAroriB XapKiBCbKOTO MY3WYHOTO
yuuniia HabyBae 0COOIMBOT aKTyalIbHOCTI.

Mera crarTi. BusHaunTH iHIUBIAYyanbHI 0COOTH-
BOCTI ¥ BUSIBUTH CHAJKOEMHICTh TPAAUIIIN y TIearoriii
JI. M. IlonoBoi.

Buksaag ocHOBHOrO Martepiandy HOCJTiIKeHHS.
[Menarorn QoprenianHoro BiagiieHHs XapKiBCHKOTO
MY3WYHOTO YYHJIMIIA MPOTArOM OaraTboX HECSATHIITH
cnpusii (POPMYBAHHIO OCOOMCTOCTI, $IKA BHU3HAYAEThH-
Csl HE TUIbKHM MAacIITaboM MY3WYHOTO 00JapyBaHHs, a i
PiBHEM KYJIBTYpHOTO PO3BUTKY. SICKpaBUM HiATBEPIKEH-
HSM 1[bOMY € IisubHicTh Jlinii Murtpodanisau ITonoBoi
(1912-1998), xotpa y 60-80-1i pp. XX cT. BUxOBasa
iesiny Bucokonpodeciitaux (axiBLiB, sKi TpenCTaBI-
I0Th YKpaiHCBKHH MiaHi3M B YKpaiHi Ta y OJIH3bKOMY Ta
JaTIeKOMYy 3apyOiOKi.

Sk yxe 3a3Havanocs, MiaHICTUYHA KyJbTypa Xap-
KoBa cpopMyBasiacsi HA OCHOBI B3a€EMOBIUIMBY BUKOHAB-
CHKUX 1 MENarorivyHuX Tpaaulii pi3HUX (opTerniaHHUX
wkin. Ane [TerepOyp3bka KOHCEpPBATOPIS Bigirpaia 0co-
OJHMBY pOJIb y 3apOIDKEHHI Ta CTaHOBJICHHI (popTermiaH-
HOTrO MHUCTeNTBa y Xapkosi. [leTepOyp3bka KoHCEpBaTo-
pist — wHaiicrapima B Pocii (1862), 1 Bci iHIII My3u4Hi
HaBYaJIbHI 3aK/Iaiy Ha MOCTPAASHCHKOMY IPOCTOpi BHU-
HUKaIM 3a 11 3paskoM i miarpumkor. Ha XapkiBmumHi
nepiuM Tpagunii I[letepOyp3pkoi KoHcepBaropii BTi-
JFOBAB T1aHICT, TUPUTEHT, 3aCHOBHUK MY3MYHHX KJIACiB
IMmepaTopchKOoro pociichbKOro My3MYHOTO TOBAapHCTBA
(1871) 1 XapkiBcbkoro mysuwunoro yumiuma (1883)
I. I. Cnarin (1845-1931).

Y npyriii monoBuHi XX CT. BIUIMB METOIWYHHX
NPUHLMIIB Ta TPagulii merepOyp3bpkoi (opremiaHHOT
HIKOJTK Y XapKOBi 3/IIICHIOBABCS Yepes3 MearoriB, ki 3a-
KiHunH JIeHIHrpaIchKy KOHCEpBaTOpilo, 30KpeMa uepe3
JI. M. TlonoBy. Bona nouasa npaitoBatu B XapKiBCbKOMY
My3uqHOMY yumnuiii 3 1961 p. micnst 3akinuenns JIeHiH-
rpaJicbkoi KoHcepBaropii 3 kiacy B. X. PazymoBchkoi —
yuenuui I. I Heiiraysa ta JI. B. Hikonaesa. B. Pazymos-
chKa OyIia OJHI€F0 3 HalKkpammx yyeHuis J1. B. Hikonaesa,
BOHa Opaja yd4acThb y CHCTEMATHYHHX (iIapMOHIHHUX
koHieprax kinacy JI. B. Hikonaesa, Ha nepmomy Beeco-
I03HOMY KOHKYPCi MYy3HMKaHTIB-BHUKOHABIIIB CTaja Jaype-
aroM, a B 1930-ti pp. Bke Mana cBiil popreniaHHui Kiac
[1, c. 132]. AprucrtiuHa cBO€piAHICTh ii 0COOMCTOCTI
MPOSIBIUIACS HE TUIBKK B KOHLIEPTHO-BUKOHABCHKIH, a i y
NearoriuHii JisUIbHOCTI, skiii Bipa XapurtoHiBHa TpH-
CBATHJIA OLIBIIE YOTUPHOX JECATHUIITD.

JI. M. TlomoBa He TUTBKM yCHaAKyBaia BiJ CBOTO
rejiarora Bce HalKpaille Ta HaWl[iHHiIIe, a i TBOPUO Ie-
peBTLIMIIA Y CBOIN TIeJaroriyHiil NisUIbHOCTI, Ky BU3HA-
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Yany J1I000B JI0 CBOET CIpaBH, €HTy31ia3M, Oe3KopuciIn-
BiCTh 1 HaJ[3BUYaliHa cyMJIiHHICTh. Ha mocazi 3aBimyBaya
¢dopTenianHoOrO BinAiny XapKiBCbKOTO MY3HYHOTO Y4H-
numa JI. M. TlonoBa 3 MaTepuHCHKUM TEIUIOM Ta 4dyii-
HICTIO CTAaBWJIACs 10 KOXHOTO CTYIEHTa, MiATpUMYyBasa
TBOpYY IHII[IaTUBY IEAAroriB, HajaBajla KOHCYJIBTAaTHB-
Hy AOIOMOTY NOYMHAIOUUM BHKJIajadaM. PesymsraTom
wrigHoi gismbHOCTI Jlinii MutpodaniBHu OyB Maibke
CTOBIICOTKOBHMH BCTYIl YUHIB (SKMM BOHA HajaBala pe-
KOMCH/IAIIII0) 10 BUINUX HABYAJIbHUX 3aKJIaiB.

Hapatu ysBineHHs npo poOoTy BHKIazada, TOOTO
PO3KPUTH 1HIUBIAyalbHI OCOONMBOCTI XYIOXHBOI CTO-
poHU (opTemiaHHO-TIearoriqyHoro Mporecy podoTH
HaJ 3BYKOM, apTHUKYJIIE€I0, arorikor, BTUICHHSM 00-
pa3HOro 3MiCTy, OyXe BaXKKO, ajpke CBOEPINHICTh Ha-
BYAHHSA MHUCTELTBY (DOPTEMiaHHOI I'PH IMOJATae B TOMY,
0 MiaHICTUYHA MalCTEepPHICTh MepeaeThCsl Biu-Ha-Bid
BiJ MaiicTpa 10 yuHa. Came TOMy OCHOBOIO /ISl HaJlaHHS
TBOpuoro noprpety JI. M. IlonoBoi crano y3arajabHeHHS
il memarorivHol Ta BUKOHABCHKOI MPAaKTUKU Ha MiACTaBi
CHOTaJiB y4YHIB Ta OCOOUCTUX CIIOCTEPEKEHb aBTOPA.

OcHoBoro nenarorivHoro kpeno Jlinii Murpoda-
HiBHU OyIo 11 cTaBJIeHHS 10 MY3UKH SIK JIO MHCTEITBA,
KOTpEe MOXXE TepefaBaTd PI3HOMAaHITHUI CBIT TOYYT-
TiB monuHn. OcoONMMBOI0O Takok Oyna iHTeprperaris
JI. M. TlomoBot0 My3WYHOTO TBOPY SIK ONOBIJaHHS, B
SKOMY € CBOSI CIOKETHA JIiHif 3 [IOYATKOM, PO3BHTKOM,
KYJIbMIHAIIIEIO 1 3aBEPIICHHSM.

Opnuicero 3 ocobdmuBocreil nemaroriku JI. M. TTomo-
Boi OyJI0 Te, 1[0 BOHA NPHIIIA BUHATKOBY yBary Xy-
JIOKHIH CTOPOHI BUKOHAHHS, TiIKPECIIOI0UH, 1110 HAaBITh
aruTikaTypa, pyxoBi Ipuilomu, criocoOu 3ByKOyTBOPEHHS
MaroTh y3rO[KyBaTucs 3 0Opa3sHUM 3MICTOM 1 BUKOHAB-
CBKUM 33TyMOM.

VYrimoroun Tpagumii i METOIUYHI TPUHIIMITN
JI. M. TTomoBoi y cBOi#i meAaroriyHii MpakTHIli, JOUEHT
kadenpu Teopii my3uku Ta opremiaHo XapKiBChKOT
nepxaBHol akanemil kynsrypu H. O. Pabyxa (xonumiss
yuenuns A. J[. CaMcoHUK — OfHi€l 3 HalWKpalux BH-
xoBaHok JI. M. IToroBoi) Takok BENWKYy yBary MpHi-
JI5i€ PO3KPUTTIO 0Opa3HOro 3micTy TBopy. Po3BuBaroun
Hactranosu Jlinii Murpodanisuu, H. O. PsOyxa niiinua
BUCHOBKY IPO Te, IO «3BYKOOOpa3He MUCIECHHS BHKO-
HaBI — I€ LUKJIIYHA [OCIIJOBHICTb MHCIIE-IICUXO-
PYXOBUX OIlepaliif y 4acompocTopi My3HYHOTO TBODY,
CKEpOBaHMX Ha BiJI3epKaJICHHS, aHalli3 1 KOpUTyBaH-
HSl 3BYYaHHS IHCTPYMEHTa 33Ul BIIOWTTS IIMOWHH,
00’€MHOCTI 1 IEPCHEKTHBU 3BYKOBOTO 00pa3y CBITY», a
«MYy3UYHUH 3MICT BiJOMBA€E EMOIIITHO MEPEXKUTY i JyX0-
BHO-IHTEJIEKTYJIbHO OCMHUCIIEHY AIMCHICTh Yepe3 3BYKO-
BUH 00pa3 CBITY, 3aKpIIUICHUI B CTPYKTYpi My3UYHOIO
MucieHHs» [3, ¢. 135, 160].

VY po6ori Hax doprenianaum TBopoM JI. M. Tlomo-
Ba BiJlaBajia IepeBary iHAyKTUBHOMY METOLY, y 3B’ SI3KY
3 YMM MpUIUIIA BEJIMKY yBary JeTalizaiii My3u4Hol
TKaHUHU. [IparHeHHs mepenatu 3aJyM KOMIIO3UTOpa i
XyJAOXHIH 00pa3 TBOpY Yy BCIX JeTajisX 3yMOBIIIOBAJIO
HEOOX1IHICTh MOMOIeHOT PO3yMOBOi poboTH, a came
aHalli3 0coONMMBOCTEH My3WYHOI TKaHHUHH, (POPMH TBO-
Py, 3ac00iB XyJOXHBOI BHPA3HOCTi, TOOTO BCHOTO TOTO,

110 30aradye ysiBy Ipo TBIip 1 CIpUsiE€ HAMKPAIIOMY PO3-
KPUTTIO XyHAOXKHBOTO 3a1yMy TBOpy. Ilemaror BBaxana,
o poboTa B IIbOMY HANpPSIMKY MOTpPeOy€e pPEeTeNbHOro
BUBUYEHHS HOTHOTO TEKCTY, OCMHCIIEHHS aBTOPCHKHX 1
penakTopchbkux BKasiBok, Tomy Jlimiss MurtpodaniBHa
HAroJIONIyBajia: yBaXKHE aHAIITUYHE BUBYEHHS HOTHOTO
TEKCTY CIPHsI€ KPALLIOMY BiITBOPEHHIO 3arajJbHOTO BUKO-
HaBCBKOT'O 3aayMy. Y Ipoleci po3y4yBaHHS TBOPY BOHA
pexoMeH TyBaa mporpaBary Maprii JIiBoi i MpaBoi pyk,
MpaIoBana HaJl OKPEMHUMH TOJIOCaMH B TMOJi(hOHIYHUX
TBOPAaX, PETENbHO BiANpanboByBaia eJIeMEHTH My3U4HO1
TKaHUHH. TakuM YUHOM, y TIpoIieci pOOOTH HaJ TEKCTOM
31ICHIOBABCS MTPUHIUI €THOCTI aHAI3y i CHHTE3Y, 10
JIO3BOJISLJIO TIiJ1 YaC BUKOHAHHS MIJAKOPSTH €MOIIiiHI Ipo-
SIBH I00pe 00JyMaHHUM 1 YCBIIOMIICHUM JisIM.

Cremudiky nenaroriku JI. M. IlonoBoi Bu3Hadano
il cTaBneHHs 0 SAKOCTi (OPTEMiaHHOTO 3ByKa, 110 HOTO
BOHA po3Misijala K OAMH i3 3ac00iB My3W4HOI BUpa3-
Hocri. [i BUKoHaBChKiit MaHepi Gyn0 mpuTaMaHHEe BMine
OIMaHyBaHHS BCI€IO MATITPOIO 3BYKOYTBOPEHHSI, IO 3Y-
MOBITIOBJIOCS HA/I3BHYAIHOIO TBOPYOIO iHTYIIi€0. Oco-
OnuBY yBary mejaror mpuailisuia KyIbTypi 3ByKa, HOTO
SIKOCTI, TIPUIIETUTIOBAJIa BMIHHS «CITiBaTW» Ha POsii, He-
raTUBHO CTAaBUJIACs 1O (OPCOBAHOTO 3BYHYaHHS.

Bin B. X. Pazymoscekoi Jligiss MwurpodaniBHa
yCrajKyBana pi3HOMAHITHI TMPHHOMH 3BYKOYTBOPEH-
Hs. MokHa c(OpMYITIOBaTH YOTHPH OCHOBHI THIIH JI0-
TOpKaHHSA JI0 KJIaBiaTypH, sIKi BHKOPUCTOBYBAJIHCS Ha
ypokax JI. M. [lomoRBoi, a came: 3anypeHHs (KOJIM pyKa
MOBUTBLHO OITyCKA€ThCS HA KJIABIINY); BUAMaHHS (3 Kia-
Billll); MPOHUKHEHHS (HaYe TOHKOIO TOJIKOIO); CITIOB3aHHSI.
BukopuctanHs 1IMX NPUHAOMIB CBITYUTH PO CHAJIKO-
emHuicts y neparorimi JI. M. ITornoBoi MeTonn4yHux Ha-
cranoB [. I Hefiraysa, mo Oynu TpaHCIbOBaHI depe3
B. X. PazymoBCEKY.

He moxHa He Big3HAYyuUTH OCOOJIMBE CTaBJIECHHSA
Jlinii MuTpodaHiBHU IO €CTETHKH BUKOHABCHKOTO MHC-
tenrsa. [legaror BuMarana BijJ| y4HIB O€3/10raHHOI MMO-
CTaBH, HArOJIONIyBaja HA HEOOXIHOCTI TPUMATH CITUHY
PIBHO 1 TIATATYBATH JKUBIT, HE 3aHYPIOBATUCS TOJIOBOIO
B IHCTPYMEHT, CJIIJIKYBaTH 32 KeCTaMH, MiMikor0. Takox
TMeIaror HaroJIolyBajia Ha HeoOXiTHOCTI M s30BOi CBO-
0o pyK, MICUXOJIOTIYHOI Ta MOYYTTEBOI PO3KYTOCTI, 3a-
BXIM MiAKpecIioBaia BeJIMYe3He 3HAUYSHHS «IMXaHHD»
PYKH Ta KHCTI il 4ac BUKoHaHHs TBOpy. Sk i B. X. Pa-
3yMoBcbKa, Jlimis MurtpodaHiBHa BBaxana mpoosemMy
«IMXaHHS» OJIHIEIO 3 TOJOBHUX Yy (OpTErniaHHOMY BH-
KOHABCTBI ¥ 3a3Hauayia: My3WKa HE MOXKEe OyTH YKHBOIO,
SIKIIO B Hilf HEMa€ JUXaHHS, KOTPE BiJUyBAEThCS SIK KHBA
CHJIa, 1110 HAJANXA€E BCI0 My3UuHy TkaHuHy. JI. M. [Tonosa
BUYMJIa BUKOPHUCTOBYBATH «IUXaHH» PYK i/ Yac rpu s
BIJINIOYMHKY SIK TIAJIBI(IB, TAK 1 BCIET pyKH.

Oco6nmuBe cranenns Jligii MwurpodaHniBHE 10
TEXHIYHOT MaliCTepHOCT] OyJO TakoX YCIaJKOBaHE BiJl
B. X. Pa3yMOBCBHKOT i TPOSIBIISUIOCS B TOMY, 110, HA AYMKY
JI. M. TlomoBoi, nuTaHHsS TEXHIYHOI MaHCTEPHOCTI Ma-
I0Th Y3TOJUKYBATHCS 3 XyIOXKHBOIO CTOPOHOIO BUKOHAH-
Hsl, /DK€ PO3BUTOK MPOQeciifHOT TEXHIKM 3yMOBJICHUH
HE TUIBKM HAasBHICTIO PYXOBHX HaBUKiB. JloLiNbHUMEU
BOHA BBa)KaJla TUTBKU Ti PyXH, SIKi CIIPUSIOTH CTBOPEH-
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HIO XYIOXHBOTO 00pa3y TBOPY 32 YMOBH BiJICyTHOCTI
M’s130BO1 CKyTOCTI ¥ Hanpyru. Ha mymky nenarora, po3-
KyTi ¥ NPUPOIHI PYXH, BiT4yTTs CBOOOIM W HEBUMY-
LIEHOCT] M 4ac BUKOHAHHS CIPUSIOTH BIATBOPEHHIO Y
XKHMBOMY 3By4YaHHI MY3WYHO-XYJOXKHBOTO 3aIyMy, CTBO-
PEHOro TBOpHOIO YsBOI. Y 0OOpOTHOI 3 M’SI30BOIO Ha-
IIPyrol0 BOHA PEKOMEHJyBaja 3[iHCHIOBATH CBIJOMHH
KOHTpOJIb, 1 HaliKpaile — B TOBUIBHOMY TEMIIi, KOJIU
y4eHb BCTHIA€ 3BEPTATH yBary Ha TEXHIUHI M XydOXHI
JieTaji BUKOHAHHS i 3aHypUTHUCS B IPOLIEC MTPOCITYyXOBY-
BaHHS KOKHOTO 3BYKY. JIinis MuTtpodaniBHa Hanonsrana
Ha HEOOX1THOCTI OCTYIIOBOTO MEPEXOAY BiJl MOBLIEHOTO
J10 OLITBII MIBUIKOTO TEMITY, 30€epirarouu Ipy 1bOMY Bif-
YyTTs BIpHHX pyXiB. BoHa po3yMina rpy B NOBiIbHOMY
TEeMII SIK Tpolec BUPOOICHHS BIPHUX PYXOBUX BiT4yT-
tiB. [lemaror BBaxkana, Mo BIpTyO3HE BUKOHAHHS T'aM i
apriepKio y BCiX pi3HOBHJAX, OKTAB i T. iH. CIIPOIIY€ TeX-
HiYHI TPYIHOLII B My3UYHUX TBOPAX, aJie BOHA HIKOJIN HE
posmiinana I BIpaBU SK OCHOBHHUII Marepian Ui po3-
BUTKY (popremniannoi TexHiku. J{ist uporo JI. M. TTonosa
BUKOPUCTOBYBaJa TBOPHU 3 Pi3HUM (aKTypHUM MajlOH-
KOM, SIKi CHPHSTH PO3BUTKY MYy3UUHHX YSABJIECHb, XYIOXK-
HBOTO CMaKy i BUKOHaBCHKUX HAaBUKIB.

My3HKaHT miIKpecitoBaia, o arlikarypHi MpuH-
LIUMNH, AKI BUKPUCTANI3yBaJMCA B Pe3ylbTaTi BUKOHAB-
CBKOTO JIOCBifly, B KOXHOMY KOHKDETHOMY BHIIaJKy
MAaloTh CIYI'yBaTH JOCATHEHHIO JOCKOHAJOro BHKOHaH-
HSl TEXHIYHUX 3a7a4 1 PO3KPUTTIO XYIOXKHBOTO 3Mic-
1y TBOpy. st JI. M. TomoBoi BuOip AOIIEHOT y KOH-
KpPETHOMY BHUIAJKy alUTIKaTypy MaB 3yMOBIIIOBAaTHCS HE
TIJIBKU MPUHIUIIAMU €KOHOMIi pyXiB, pIBHOMIPHOTO BH-
KOPUCTOBYBAaHHS BCiX HaJblLiB, PO3WICHYBaHHs Macaxy
Ha OHOTHUIIHI JIAHKW Ta y3TO/DKEHHS A1 000X pyK, a i
3apxau OyB TIOB’si3aHMiA i3 (pa3yBaHHSAM, TUHAMIKOIO,
LITpUXaMH, TeMOpOBUM 3By4aHHSAM. BoHa chpuiimana
pallioHai3aIfio amIkarypy He sk a0CTpakTHY TEXHIUHY
JIOLIJIBHICTB, a SIK My3HYHO-(ppasyBajibHY JIOTiKY po30y-
JIOBU TTacaxy.

Benuky yBary BUKIazay npuiiisuia Gppa3yBaHHIO,
TeMOpOBiii pi3HOMaHITHOCTI (akTypu (0coOIMBO TOJI-
(oHIYHOT), a IHTOHAIIIIO po3yMilia SIK PUTMIUHE W JUHA-
MIYHE CIiBBIIHOIIEHHS MK 3ByKaMH.

Hagite nepamizamito (He BUKIIOYAIOYH CIYXOBOTO
KOHTPOJIIO) BOHA po3MIAfaia y 3B’SI3Ky 31 CTHJIEM 1 xa-
paKTepoM My3HUKH, BUKOPHCTOBYIOUH HAaWTOHILI e(heKTH
nepaiizaiii sk 3acid TemOpoBoro 30arayenHst oprerri-
aHHOTO 3BYYaHHS, 30KpeMa IMOCUIICHHSI «CITiBy4OCT1».

Jlinis MutpodaniBHa BBaxana, mo 0e3 momepe-
JIHBOI IMiJITOTOBKH CIIYXY 1 pyK, 0€3 AUPUTEHTCHKOTO ay Q-
TaKTy, ZOTOPKAaTHCA 10 IHCTPYMEHTA HE MOXKHA.

Benuky yBary negaror npuaiisuia po3BUTKY acolli-
aTMBHOTO MUCJICHHS, PO3BHBAIOYM (aHTA3II0 i XyJT0KHIO
yABY Y4HiB. BUkopHrcTOBYIOUM Baaje NOPiBHAHHSA, BIy4-
HUI MOeTUYHUI 00pa3, yci BAKOHABCHKI 33/1a4l BOHa 00-
I'PYHTOBYBaJIa HEOOXIJHICTIO KOHTPOJIIIO CB1IOMOCTI.

Cgoi pexomenaii JI. M. TTonoBa 3aBxu miakpi-
IUTIOBaJIa BUCOKOMPOQECIHHUM MOKa30M Ha POosuli, IO
CIpaBJIsUIO He3a0yTHE BpaxkeHHs Ha ii yuHiB [2, c. 20].
HeiimoBipHO BHMODIMBa 1 BOJHOYAC 3BOPYILIMBO
yBakHa 1 TypOOTJIMBa 0 CBOIX CTYJCHTIB, MENaror 3a-

BXK/IU TparHyia BUSBUTH CBOEPIIHICTh IX OCOOMCTOCTI.
VY koxnoro yuns Jliziss MutpodaniBHa 6axkana BUSIBUTH
HalsICKpaBilli CTOPOHU 00apyBaHHs, 10 CIIPUSLIO PO3-
KPHUTTIO TBOPHYOI 1HAMBIIyaJbHOCTI il BUXOBAHIIIB 1 3a-
0e3nedyBajio NPEeKpacHUi pe3ysbTart.

[i yuni — npexpacni daxiBIii, Bizomi He TinbKM B
VYkpaini. Tinbku B XapKiBCbKOMY MY3UYHOMY YUHITHII
CHpaBy yJ00JIEHOTo negarora npoJaoBxkyoTh A. JI. Cam-
conuk, T. B. HoBuukoga, €. A. SIposa, H. H. CmupHoBa.
Y XapkiBChbKOMY J€pKaBHOMY YHIBEPCHUTETI MUCTELTB
im. [. I1. KomsipeBcbkoro npamtoBanu 1. I. Capaes i nay-
pearu pecnyoriikaHcbkoro koHkypey 1. M. Tlpuxoapko Ta
C. C. Nonycwmsk. Kana. nexn. nayk, npod. O. A. Ky3ne-
1[OBa MpaIoe B XapKiBCbKOMY I€JIaroriuyHOMY YHiBep-
curteri, a B KUTBChbKOMY 1HCTUTYTI MHCTEITBO3HABCTBA,
tdhonpraopuctiku Ta erHonorii im. M. T. Punbcbkoro —
kanz. muctenrBo3HaBctea H. P. Cemenenxo. H. I1. Byou-
peBa Bukianaia B JlyraHcbKoMy NeiarorivHOMY 1HCTUTY-
Ti. . H. IBneBa ta C. C. [TonycMmsik HHHI perpe3eHTYI0Th
xapkiBcbky (opremianny mkoiay B CIIA. bnuspko 80
konuiHiX y4HiB JI. M. [1omoBoi npamomTh y JUTIIUX
MY3UYHHX IIKOJIaxX XapKiBChbKOT 001acTi.

BucnoBku. Y ¢opreniaHHoO-mienaroriqytii TBOpuoc-
ti JI. M. [loroBoi nposiBUnacs rojioBHa 3aKOHOMiPHICTh
PO3BUTKY (oOpTemiaHHOT MeAaroriki — CIHaJKOEMHICTb.
30Kpema ycTalieHi IpOorpecHBHI METO/H, YCIaIKOBaHI BiJl
BUJATHOI JIEHIHTpaJIchbkoi mianicTku B. X. PazymoBchKoi,
B npaktui Jliaii MutpodaniBHu Oy nepeBTijieHi yepe3
il XyAOKHIO 1HIUBIIyanbHICTh W HAOyIM CBOEPITHOCTI,
M0 MPOSIBIJIOCS. B OCOOJIIMBOMY Bi/IHOIICHHI JIO TPUHOMIB
3ByKOYTBOPEHHS, Tenaiizamii, rnpodnem QoprenianHol
TexHikH, aroriku Ta iH. JI. M. [Tonosa 3po0uia iHAWBINY-
QJIbHUI BHECOK y MpoLec NpodeciiHOro CTaHOBIECHHS Jie-
CATKIiB My3HKaHTiB. [{ OMIsSIM HA PO3BUTOK BUKOHABCHKOT
MaiCTepHOCTI i METOIM BUKIIaIaHHs (hOpTemiaHHoI IpH 1
HUHI € aKTyaJbHUMH.

IlepcnekTHBYM MOAAJBIINX PO3BiIOK JaHOI IpoO-
OnemMaTHKK MaroTh OyTH CHpPSMOBaHI Ha BHCBITJIICHHS
TBOPYUX TOPTPETIB IHIIMX XapKIBCHKUX IEJAroris, sKi
3pOOMIIM Ba)XIMBUI BHECOK y PO3BUTOK YKPaiHCHKOTO
miaHi3My.
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