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MY3bIKAJIbHOIO OBPA30OBAHUA

Cyxnenko U. IO. IlIpogheccua «cnywmamensy, unu 3a-
MemKuU 0 épede MY3bIKAIbHO20 00pazoeanus. B cospe-
MEHHOM MEXHOLEHHOM MUpe KaK HUKO20d 6elUKd POilb
MYBbIKAIbHO20 BOCRUMAHUSA, U 6 YKpauHe cyujecmayrom
YHUKaneHble ycaosus.: coxpanusuias co epemern CCCP
CMYneHuamas cucmema My3bIKalbHO20 00pA3068aHUs,
PaseemeneHHas cemsv NPOQUILHBIX BHEULKOTbHBIX Vi-
pexcoenuil. OOHaKo Mvl 8UOUM, YMO UHMEpeC K Kldc-
CUUECKOMY UCKYCCMBY 8 YKPAUHCKOM 00Ujecmee Hegenux
u npodomxcaem cruxcamvcs. Ananusupys akmopol,
obycrasnusaiowue pasgumue maxoi Cumyayui, aemop
8bICKA3bIBAENT NPEONONIONHCEHUE, YMO YaACmb NPODIeMbl
3aKTOYAEMCs 8 CAMOU CUCEME MY3bIKATLHO20 00pa30-
6AHUSA, OPUEHMUPOBAHHOU HA NOO2OMOBKY Npodeccuo-
HAIbHBIX KAOPO8 U ucHOpupyloueti me mMemoost pabo-
Mbl, KOMOPbLE HYIHCHBL OJIsL BOCNUMAHUS NPOCEEUJEHHO20
mobumens mysviku — cayuiamens. Kax ooun u3 eapu-
AHMOB 8bIXOO0A U3 KPUSUCHOU CUMYAYUU d8mop 8UOUM
UCNONb308AHUE MUPOBOT NPAKMUKY, A UMEHHO pabomy
no  cucmemam BblOAIOWUXCA  MY3bIKAHIMO6-Ne0az0208
K. Jlanexposa, K. Opepa, L. Cysyku.

Knrwouesvle cnosa: mysvikanvhoe oopazosanue, my3bvi-
KanvHoe eocnumanue, Kiaccuveckas mysvixa, K. /lans-
kpos, K. Op, L. Cyzyku.

Cyxnenxo 1. IO. IIpogecia «cnyxauy, abo Homamku
npo WKoOy My3uuHoi oceimu. Y cyuacHomy mexHo-
2EHHOMY CBIMI AK HIKOJU 6€IUKA PONb MY3UYHO20 6U-
xoeanHs, i 8 Ykpaiui icuyrome yHikaabHi ymosu: 30e-
peacena 3 yacie CPCP cmynenesa cucmema my3uunoi
0C8imu, HASIGHICTb PO32ALYHCEHOL MePedCi NPOPIIbHUX
nos3auwikineHux ycmauos. OOHAK MU  6a4uUMO, WO
iHmepec 00 KAACUYHO20 MUCMEYMBa 8 YKPAiHCbKOMY
CYCnibCmei € HeBeUKUM i NPOOOBIHCYE SHUNCYBAMUCA.
Ananizyrouu qunHuKu, Kompi 3yMOGII0I0Mb PO3GUNOK
makoi cumyayii, agmop BUCTIOBIIOE NPUNYUIEHHS, WO
YaACMUHAa nPoodNemMU NONAZAE Y CAMIL cucmemi My3UdHOi
oceimu, siKka OPiEHMOBARA HA NIO20MOGKY NPOGhecitinux
Kaopie i izHopye mi memoou pobomu, siKi nompiowi st
BUXOBAHMHS OCBINEH020 NI0OUMeENs My3UKU — CIyXayd.
Ak 00un i3 eapianmis 6uxody 3 Kpu3060i cumyayii ag-
mop 6auums GUKOPUCANHA CGIMO60I NpaKmuxu, a
came pobomy 3a cucmemamit UOAMHUX MY3UKAHMIE-
neoaeoeig K. /lanvkposa, K. Opga, LI Cy3yki.

Knrouosi cnosa: mysuuna oceima, mMy3uure 8UxX08aHHs,
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Sukhlenko 1. Profession “listener”, or Notes about the
harm music education.

Results of previous research. The issue of musical
education of the youth has not lost its relevance during
the whole history of the human society development.
However, nowadays we are witnessing a catastrophi-
cally diminished interest in classical art in Ukraine.
This process started quite a long time ago and today we
are bearing the fruits of thoughtless attitude towards
the formation of the country’s sound landscape.

Major research results. /n modern anthropogenic
world the role of musical education is as great as never
before. Encouraging listening to music we do not just
develop the emotional component of the individuality,
but also enlarge its communicative potential... The pri-
mary goal of such encouraging is the development of
valuable orientation, the final goal is the personality,
brought up in the spirit of humanism and able to sym-
pathize and empathy.

De juro, there are all conditions for the achievement
of both of these goals, but an almost unique system of
degree education works with very little efficiency. Every
year it is getting more and more difficult to fill concert
halls of Ukrainian Philharmonics: the older generation
of keen admirers of classical concerts is gradually leav-
ing, and the new one does not appear. But the sound
landscape of Ukraine is woven of such examples of art,
that there arise questions: how necessary is music edu-
cation; is there such a job as “listener” and if yes, who
is responsible for training a professional “listener”?
The causes of these problems can be divided into two
main groups — those related to the art and those caused
by economic factors. Indeed, a large part of the Ukrai-
nian society, which traditionally attended classical
concerts, today has serious problems with financial
resources. But this is only the tip of a huge “iceberg”
of problems associated with the lack of: new instru-
ments, recording studios, concert halls with qualitative
equipment and, finally, printed music (!). Particularly
noteworthy is the inertia of Ukrainian legislators, who,
for 25 years, have not been able to adopt a clear and
working law on sponsorship.

One of the main music related factors is the lack of
interest in contemporary art. At the same time, people
in Ukraine discuss the reduction of hours of aesthetic
block in a secondary school curriculum and funding
cuts for cultural programs. They raise the question of
transfer of children’s music schools to self-financing
system, which in the current economic conditions will
lead to the destruction of primary music education in
the country.

This situation seems to be created by the current system
of music education, aimed at training a professional mu-
sician. Ukraine has no other structure that trains music
admirers (the audience). The main problem in family and
preschool musical education is the passivity of adults,
the reluctance to make an effort to create a gentle and
at the same time developing sound environment. In fact,
how can we expect a child, who grew up on the modern
pop music, to have well-developed hearing and taste?
Music schools work organization has also a number of
problems. Firstly, it is checking musical abilities that
are not yet developed and that could not have been de-
veloped due to the lack of relevant activities. Secondly,
it is the training program aimed at preparing for ad-
mission to the institutions of higher cycle. Thirdly, it
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is a catastrophic gap between the obsolete methods of
teaching and the realities of today s life. When modern,
computerized children, come to a music school and see
old instruments, ancient printed music, tutorials pub-
lished in 60s—70s of the last century, cassette recorders,
they finally realize that classical music is for the older
generation...

Yet this is not the worst — the bad thing is that in

Ukraine teachers do not use those concepts which

have been successfully used in Europe for more than

100 years — these are methods of J. Dalcroze, K. Orff,

Sh. Suzuki. Their main difference is a desire to develop

general abilities through music lessons, wish to create

and need for the art of music.

However, it should also be noted that almost every

country in the world has music therapists, but for us it

is still a long shot.

Conclusions. 7o change the situation of catastrophic

impoverishment of musical culture in modern Ukraine

it is necessary.

* to create a comfortable sound environment, which
implies the introduction of mandatory quotas for mass
media for artistic programs dealing with classical art;

* to make changes in the field of education, namely,
to revise the balance of academic disciplines in
secondary schools in favor of the humanitarian block;

*to provide governmental support for alternative
concepts of musical education, the priority here is the
organization of training relevant specialists.

This way can lead to the fact that in addition to the

Performers, Composers and Teachers, we will train a

professional Listener, who loves music, understands it,

and needs it daily.

Keywords: music education, music education, classical
music, J. Dalcroze, K. Orff; Sh. Suzuki.

IHocTanoBka npodaembl. B coBpeMeHHOM TeXHO-
TEeHHOM MHpE, TZl¢ HEMOCPEICTBEHHOE 3MOIMOHAIHHOE
oOIIeHNE BCE Yallle 3aMEHSIETCS €T0 ANIEKTPOHHBIM CYppO-
raToM, a BUPTyaJIbHBIC JAPY3bs KAXYTCS peajibHee 1 BaXK-
Hee )KUBYILETO PAOM YeI0BEKa, KaK HUKOT/IA BEJTUKA POJIb
MY3bIKaJIbHOTO BOCIIMTaHMA. Benp mpuobimas Kk My3bIKe,
MBI HE ITPOCTO PA3BUBAEM SMOLMOHAIBHYIO COCTABIISIO-
IIYIO JITYHOCTH, HO ¥ pacuIupsieM €€ KOMMYHHUKaTHBHBIN
MOTEHIINAJ, IOMOTasl OBJAAETh HWHTEPHAIIMOHAIHHBIM
SI3BIKOM MY3BIKaJIbHOTO HCKyccTBa. OHAKO B COBPEMEH-
HOH YKpamHe Mbl HaOmomaeM KaracTpouuyeckoe CHH-
KEHUE UHTepeca K Kiraccudeckoil Mmysbike. [Iponece ator
HayaJICsl JOCTAaTOYHO JABHO, U CETOAHS MBI YK€ MOXH-
HAEM IUIOJIBI JISTKOMBICJICHHOTO OTHOIIEHUS K (hOpMHPO-
BaHHIO 3BYKOBOTO JlaHqmadra crpanbl. Ha Ham B3msz,
9TH M3MEHEHUS eIe 00paTuMBbl — HO JIMIIb IPU KOPEH-
HOM HM3MEHEHUH CHUCTEMBbl MY3bIKaJbHOI'O 00pa30BaHUSA
1 BOCIIUTAHUS.

PesyabTaThl mpeabiaymmx uccienoBanui. Bo-
MIPOC MY3BIKAIBHOTO BOCTIMTaHHS MOJIOACKH HE Teps-
€T CBOEH aKTyaJIbHOCTH Ha MPOTSKEHUHU BCEH UCTOPHH
Pa3BUTHS YEJIOBEYECKOTO OOIIECTBAa. DTO HECITy4alHO,
BElb UIMEHHO MY3bIKa SBJISIETCS TEM BHJOM HCKYCCTBA,
KOTOPBIN BO3/IEHICTBY €T Ha UeI0BEKa KAK ICTETUUECKH, TaK
1 Ha ypOBHE (pU3HOIIOTUH, CYIIECTBEHHO BIUSSL HA COCTO-
STHAE 3]I0POBbS, MOBEICHNE, MOTUBALIMOHHYIO cdepy...

O TakoM KauecTBE MY3bIKM 3HAlld €€ MHOIO BEKOB
Ha3aJ: APEBHUE WHIMWIBI Pa3Iuyalyd MY3bIKY IUIS Je-
Tel W JIIOAEH CTaplIero IOKOJIEHUS, TPEKU CO3JaH
pa3BepHyTOE yUeHHE O BIMSHUHU JIaJ0B U TEeMOpPOB Ha
MICUXUYECKOE COCTOSIHHE YEJIOBEKa, CpEIHEBEKOBBIC
MBICIIUTENN pacCykAadu O TPAaHCLUEHIECHTHOW Ipupoae
MY3BIKQIBHOTO UCKYCCTBA, IIOJIHOE TOHUMaHHE CyIIIHOC-
TH KOTOPOTO HEJOCTYIHO OOBIYHOMY UYEJIOBEKY. DTH BO
MHOTOM MHTYWTHBHBIC 3HAHUS IMOJIYYHMIN HAyYHOE TOJI-
TBEpKACHUE B UCCIeA0BaHMAX pyoeka XX—XXI crome-
THI, BCIOMHUM XOTS OBI IIUPOKO pa3peKIaMHPOBAHHBIN
«@hdexr Mouapray.

To ecTp Ha Bcex dTamax pa3BUTHUSA YEIOBEYECKO-
ro obuiecTBa Moapacraroliee IMOKOJIEHHE MPUOOIIAIH
K MY3BIKQJIFHOMY HCKYCCTBY, U (BO BCSKOM CilydYae, Ha
YpOBHE JACKIApUPOBAHMA) JENAIOT 3TO B COBPEMEHHOMN
VYkpaune. llepBuuHas 1enp Takoro TNPHOOLICHHUS —
(opMUpOBaHHE IIEHHOCTHBIX OpPHUEHTalMH M MOTH-
BallMil K BOCIPHITUIO TPOMU3BEICHUN KIIaCCHYECKOTO
MY3BIKaIBHOTO HCKyccTBa. KoHeuHast 11es1b — JIMYHOCTD,
BOCTINTAHHAs B JyXe I'yMaHHW3Ma, CIIOCOOHAas K COUyB-
CTBHIO U CONICPEKUBAHUIO.

Jna nocTkeHHWs Kak MepBOTOo, TaKk W BTOPOTO B
Ykpaune de jure CymecTBYIOT BCE YCIOBHUS:

* YHHKaJIbHad cucrema CTYTIEHYaTOTO
MY3BIKATBHOTO  00pa3oBaHUs, COXPAHUBIIASCS
nmocne pacnaga CCCP: mikona 3CTETHYECKOTO
BocnUTaHus (mpexae HazpiBaBmasics JMIL) nnn
CIIeMaJIN3UPOBaHHAs My3bIKaJbHAs IIKOJIa —
My3BIKQIBHOE YYWIHAIIE — KOHCEPBaTOPHS
(apIHE — AKagemus Wi YHUBEPCHTET);

* INMPOKast CETb KPYXKKOB, CTYIHMH W JBOPIOB
JIETCKOTO TBOPYECTBA;

* CHCTEMa MOJTOTOBKH IEJAarornyeckux KaapoB B
chepe My3BbIKaJIbHOTO HCKYCCTBA.
dakTHueckHu ke BCs 3Ta cucreMa paboTaeT ¢ OUeHb

ManenbkuM KIIJI. 3ayacTyro, mpOy4YHMBIINCH CEMb JIET,
peOeHOK HaBcerna 3aKkpblBaeT HEHaBHCTHOE (opTenua-
HO, OTKa3bIBAsICh HE TOJNBKO XOAWTH HA KOHIEPTHI, HO U
B OyaymieM y4uTh My3bIke cBoero pedeHka. C KakIbpIM
TOZIOM BCE TPyZIHEE 3aMOIHIIOTCS 3aJ]Ibl YKPAaUHCKHUX (pu-
JApMOHUI: cTapliee NOKOJICHUE CllyllaTesel, 3aBceraa-
TaeB KJIACCHYECKUX KOHILIEPTOB, NMOCTENEHHO YXOOMT, a
HOBOE — HE MOSIBIISIETCA.

OTO NpOBOLUPYET OIIACHOE OOHOBJIEHHE PelepTya-
pa KOHILEPTHBIX OPTaHU3AIMH, 3aBUCSIINX OT JCHEKHBIX
coopoB. I Bot yxe B pemnepryape XHATOba nmenun
M. JIsicenko nosBasiercs oneperta M. Kansmana «Jle-
Ty4as MbIIb» (0e3yCIOBHO, TOCTOHHOE MIPOU3BEICHUE,
HO...), a IporpaMMa XapbKOBCKOH (HUIapMOHUH Iie-
CTPHUT «BEYEepPaMHU POMAHCA», «MY3BIKOH M3 KHHO(HIIb-
MOBY», «MIO3UKIaMW» U T. A. OTMETHM, 4TO Hapsagy C
9THMHU TIpOrpaMMaMH XapbKOBCKas (HMIIAPMOHUS I10-
HpEeXHEMY 3aHUMaeTCs KakK MPOIaraHaod BBICOKHX 00-
pa3loB Kiaccudeckoro uckyccrBa (cezon 2016/2017
rona otkpeiBaiu Jlessroii cumdponueii JI. Ban berxoe-
Ha), TaK M [IPOCBEIIECHUEM, TIpeIarasi BHHMaHHIO CITyIIa-
TeJel My3bIKy COBPEMEHHBIX YKPAaWHCKHX (B TOM YHCIIE
M XapbKOBCKHX) KOMITO3UTOPOB. OTHAKO 3TH KOHIIEPTHI
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yOJIMKOH, HACTPOSHHOH Ha «JIETKYIO KIIACCHKY», 3a4ac-
TYI0 UTHOpUpPYIOTCA. B 1esioM ke 3ByKoBOH JaHamagt
COBPEMEHHOW YKpaHHBI COTKaH U3 TAKUX «00pa3loB Uc-
KYCCTBa, 9TO NTOHEBOJIC BO3HUKAIOT BOIIPOCKI: HACKOJIb-
KO HEOOXOIMMO MY3bIKaJIbHOE 00pa3oBaHue, mpodeccus
JIU «CITyLIaTesb» U €CIH Aa, TO KTO OTBEYaeT 3a MOAro-
TOBKY «HpodeccroHanbHOro ciaymarens». HaxoxneHue
OTBETOB Ha 3TH BOMPOCHI COCTABIISAIOT U AKTYaJIbHOCTD,
1 1eJIb JaHHOTO MCCIIEI0OBaHUSI.

H3105keHHe OCHOBHBIX Pe3yJIbTATOB HCCJIeN0-
panus. O3BydeHHas mpobyieMa He HOBA, M IPUIHHBL, €€
MOPOJIUBILNE, AKTUBHO OOCY)KAAIOTCA C CepelUHbI IIPO-
LIJIOTO CTONETHA. DT NPOOIEMBbI MOXKHO YCIIOBHO pasfe-
JIUTh Ha JBE OCHOBHBIE I'PYIIIBI: CBA3aHHbIE COOCTBEHHO
C MICKyCCTBOM H T€, KOTOPHIE BHI3BAHBI SKOHOMUYIECKHMHU
¢daxropamu. ['oBops 0 MOCIETHUX, OTMETUM, YTO Yy 3HA-
YUTEIHHOM YacTH YKPAWHCKOTO OOINecTBa, KOTOpas
TPaJUIMOHHO IIOCEIlana KIacCHUYEeCKHE KOHIIEPTHI, B
HBIHEIIHEH OOCTAaHOBKE CYIIECTBEHHO HM3MEHHIHChH
¢uHaHcoBble oOcTosTEeNnbCTBAa. HO 9TO snie HanBoAHAS
JacTh OTPOMHOTO aiicOepra mpoOiieM, CBA3aHHBIX C OT-
CYTCTBHEM HOBBIX HHCTPYMEHTOB, CTYAHI 3BYKO3aIIHICH,
KOHIIEPTHBIX 3aJI0B C Ka4eCTBEHHBIM 000PYIOBAHUEM U,
HakoHell, HOT (!). B mponomkeHne HeoOXoIMMOo cKas3aTh O
TOM, YTO YPOBEHb OIJIAThI AKAJEMHUUYECKUX MY3bIKAHTOB
B YKpauHe (pakTHUeCKH BBIHY)KIAeT UX UCKaTh paboTy 3a
pyoexoM. K mpumMepy, TONBKO Cpean BBITYCKHUKOB Xaph-
KOBCKHX MY3BIKQJIbHBIX By30B 3a [TOCJIEIHHUE IATh-IIECTh
JIeT — MOKUHYIH cTpaHy 6oJjee 20 dyenoBek (B OOIBIINH-
CTBE — 3TO JIy4LIHe CTYJCHTHI CBOUX KYPCOB) U, K COXa-
JICHUI0, 3TOT MPOLECC TOIbKO HabupaeT 0O0POTHI.

B naHHOM KOHTEKCTE OTAEIBHOTO BHMMAaHMUs, Ha
HaIl B3IV, 3aCIy’>KMBAeT MOPAa3UTENbHAS WHEPTHOCTh
YKpPanHCKUX 3aKOHOZATeNIel, KOTOphIe BOT yXe 25 jer
HE MOTYT NpPHHATh BHATHBIA W palOTaIOMMK 3aKOH O
croHcopcTtBe. He cekper, 4To KiIaccH4eckoe HCKyc-
CTBO — 3TO Ta OTPAacilb, KOTOpasi HE MOXKET CYILECTBO-
BaTh 0e3 ¢uHaHCOBOI moanepkku. VIMeHHO mosTomMy B
Pa3BUTHIX CTpaHaxX CYLIECTBYIOT HOPMBI, IO KOTOPBIM
JICHbI'M, TOTPAaYCHHBIC MPEINPUATHEM Ha KYyIBTYPHBIC
1 0o0pa3oBaTeNbHBIC MPOTPaAMMBI, 3aCUMTHIBAIOTCS Kak
OIIaYeHHbIe Haoru. Jlornueckas nenoyka BecbMa Mpo-
CTa W NMPONYKTUBHA: OOraThlii yeloBeK MO0 mopydaer
TOCYJIapCTBY paclpeeNuTh OIIaYCHHbIE UM HAJIOTHU 110
OIIPEICTICHHBIM CTaThsIM PACXOJI0B, JINOO CaM, II0 CBOEMY
YCMOTpPEHHIO OKa3bIBAET MOMOIIL — TEATPY, OPKECTPY,
HCHOJIHUTENO... B VkpauHe ke Takas IpakTHKa OT-
CYTCTBYET, YTO BBIHYXJAET MIPEICTaBUTENIEH HCKyCCTBa
BBICTYNATh B KAUECTBE ITOCTOSIHHBIX MPOCUTENCH.

OTpemMBIIMCH OT IKOHOMUYECKUX (aKTOPOB, Iie-
peiieM K cOOCTBEHHO MY3BIKaJIbHBIM, CPEAM KOTOPBIX
OCHOBHOH — 3TO OTCYTCTBHE MHTEpeca K COBPEMEHHO-
MY HCKYCCTBY, Y€M MHOTHE OOBACHSIOT CTPEMUTEIbHBIN
OTTOK ciymiarened M3 (QUIApMOHHMYECKHX 3aJIoB. Tak,
H. Apnonkyp otmeuaet: «HplHemHAs My3blka HE yI0-
BJIETBOPSET HU MYy3bIKaHTOB, HU ITyOIHUKY, OOJIbIIIas 4acTh
KOTOPOH OTKPOBEHHO YKIJIOHAETCS OT Hee. UToOwl Boc-
TIOJTHUTB MPOOEITBI, ¥ BO3BPAIIAIOTCS K MYy3BIKE IPOIIIIO-
ro. B mocnennee BpemMst Mbl HE3aMETHO YK€ HPUBBIKIN

K TOMY, 4TO IoJ clioBoM “My3bIka” MOHUMaeM Mpexae
JaBHIOIO, COBPEMEHHOH e MY3BIKH 3TO KacaeTcsi TOJIbKO
B OTIpeIeNIEHHOM cTeneHm» [1].

Kpome ToOro, s3bIKk HBIHEIIHHX KOMIIO3UTOPOB
JOCTaTOYHO CJIOKEH Jaxe Uil BOCIPUATHSA Tpodec-
CHOHAJIOB, M1 B MY3BIKQJIbHOHN KyJIbType YKpauHBbI IIpe-
UMYILIECTBEHHO  (yHKIMOHUpyeT nydT «McmomHu-
tens — Crymarensy, NpekpacHo obOxopsdmuiics 0e3
aBTOPa-COBPEMEHHMKA. BmpoueMm, Takas TEHACHIUS
XapakTepHa HE TOJBKO JUIS OTEUYECTBEHHOHM, HO W s
MY3BIKQTBHOUW KYJIBTYpPBI B LIEJIOM, YTO JAa€T HEKOTOPHIM
KOMIIO3UTOPaM OCHOBaHHE TOBOPUTH O «KOHLIE BPEMEHHU
KOMIIO3UTOpa»: «BpemeHa, korga KOMIIO3UTOP Hamomo-
6ue Barnepa winu Bepnu Mor cTaTh HallMOHAJIBHBIM Te-
pOEM M NPOBO3BECTHUKOM HAIIMOHAJIBHOTO 1yXa, YITH
B Oe3Bo3BparHOoe mpouuroe. Omnepa, 3Ta KBUHTICCEHINS
KOMITO3UTOPCKOH nesitenibHocT HOBOTO BpeMeHH, yxe He
HeceT B ce0e HU JKU3HEHHBIX CHJI, HU UCTHHBI, a II0TO-
My HE MOXKET W TIPETeH/IOBaTh HA MECTO “TOYKH (oxyca”,
B KOTOPOH TaK WM HHauYe COOMPAlOTCsS BCE BBHICOKHE U
HHU3KHE ycTpeMIleHust o0miecTBa. Mecrto omnepsl U Gane-
Ta 3aHUMAaeT 1MOKa3 BBICOKOH Moab» [2, ¢. 138].

Tem He MeHee B cTpaHax EBpomeiickoro corosa
KJIAaCCHMYECKHE MY3BIKAaHThl COOMPAIOT MHOTOTBICSYHBIE
3aJIbl, MHAYCTPUSA KIACCUUECKOM My3BIKH YCIIEIIHO pa3-
BUBAETCsl, BBITYCKHUKM MY3BIKQJIBHBIX BY30B HaIlei
CTpaHBl MOJY4YalT PabOTy M KaK KOHIEPTUPYIOLINE
MY3BIKaHTBI, ¥ KaK Ipenopasarenu. B 3o ke Bpems B
YkpanHe 00CyKAal0T COKPAILICHNE YaCOB 3CTETUIECKOTO
0710Ka mporpaMmsl 0011€00pa30BaTENbHOM LIKOJIBI, Ype-
3al0T (PUHAHCHPOBAHME KYIBTYPHBIX IPOrpaMM, BHOBb
U BHOBBb NOAHMMAIOT Bompoc o nepexoae [IMII Ha ca-
MOOKYTIa€MOCTh, YTO B COBPEMEHHBIX SKOHOMUYECKHX
YCIOBHAX TPUBEAET K YHHYTOXKCHHIO HAYaIBHOTO
MY3BIKQIBHOTO 00pa3zoBaHms B cTpane. Kak mpencras-
JseTCsl, STOT OYEBUIAHBI IUCCOHAHC €CTh CIEACTBHE
eme oxHoro (axropa, BIMAIOIIEIO Ha MY3BIKAJIBHYIO
JKHU3Hb CTPaHbI, @ UMEHHO — 0ellCmeyIouieli Cucmembl
MY3bIKAbHO20 00PA306AHUA.

[TonprTaemcst 000CHOBAThH TAKOW Mapa OKCaTbHBIH,
Ha MEpBBIA B3IVIAA, BBIBOA M HAYHEM C MOMEHTOB
HOJOXKUTENBHBIX. OOILIen3BecTHO, 4YTO MpodeccHo-
HallbHasl IOATOTOBKA OTEYECTBEHHBIX AaKaIEMHUYECKHX
MY3bIKaHTOB — IHO-TIPEXKHEMY OJJHA U3 HEMHOTUX OTpac-
nelt, toe YkpanHa 0e30rOBOPOYHO KOHKYPEHTOCIIOCO0-
Ha. Jl0Ka3aTenbCTBOM TOMY SIBIISTIOTCS MHOTOYHCIICHHBIE
noOenpl  HAIMX MY3bIKAHTOB HA TPECTHXHEHUIINX
MEXAyHapoOHbIX KOHKypcax. IlpaBma, HeoOxomumo
OTMETHUTb, YTO UH(OpMaIHs 0 TaKUX Hobenax, K coxa-
JICHUIO, HE TIPEJCTaBIAET HHTEpeca AJsl OTEUEeCTBEHHBIX
CMMU mn, cienoBarenbHO, HEN3BECTHA INPOKOH MyOiH-
ke. 11 Bce ke pe3ynbTaTHBHOCTh pabOThl MYy3BIKaJIbHOM
MUPAMHUJIBl «IIKOJa — YYWIJINIIE — BY3» HEOCHOPHMA;
OJIHAKO BCs 3Ta NMpaMyja HallejleHa UIMEHHO Ha IOJro-
TOBKY MY3bIKaHTa-Ipo)eccroHana, a HHOM CTPYKTYpBL,
TOTOBSIIIEH JroOuTeNnel My3bIku (yOnuky), B YKpanHe
npocTo HeT. Takum 00pazoM, HapylaeTcs paBHOBECHE
CHCTEMBI MY3BIKAIBHOHN KyJIBTYpHI, MBI 00y4aem HMcmon-
Hurenst, Kommosutopa, Ho He Ciymiarens, a Beib CIyIia-
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HHUE MY3BIKH TpeOyeT 3MOIMOHAIBHOIO U JIOTHYECKOTO
OIBITa BOCIPHATHUS, ONPENEIECHHON MOATOTOBKH, HAKO-
HeIl, TPOCTO NPUBBIYKH. M, Kak MpeacTaBisieTcs aBTopy,
Takas MMOJIr0TOBKA JOJDKHA OBITH OPraHU30BaHa M0 HHEIM
3aKOHaM, HeKeJIn 00yUICHNE B COBPEMEHHON YKPaHCKON
JIMIII.

IIpexne Bcero, CkakeM O CEMEMHOM M JIOIIKOJIBHOM
MY3bIKQJIbHOM BOCIIMTAaHHM, Iie OCHOBHas mpoliemMa —
MTACCUBHOCTH B3POCIHbIX, HEKEIAHUE COBEPIINTH YCHIHE
JUTSL CO3MAaHMS INASIIET0 ¥ OJHOBPEMEHHO DPa3BHBAIO-
IIET0 3BYKOBOTO OKpYy’KeHHs. B camom nene, Kak MOX-
HO O)KUJIaTh, YTO peOCHOK, BBIPOCIIUM Ha COBPEMEHHOM
3CTpaiHOI My3bIKe, OyAeT UMETh Pa3BUTHINA CIyX U BKyc?

Uro cnymaroT ykpauHckue aetu noma? Kakosa
My3bIKa B MYJBTQHIbMAX, (HIbMAaX, KOMIBIOTEPHBIX
urpax? Kakoit My3bIKanbHBIN MaTeprall IpeaIaraor pe-
OCHKy B JIOIIKOJIBHOM yupexaeHun? Bcee game 1o mec-
HHU COBPEMEHHOM 3CTpajibl (¢ U3MEHEHHBIMH CIIOBAMH),
KOTOPBIE MOIOTCSI IOl MUHYC» — KBUHTICCEHIIUIO BpeJi-
HOTO Ul AeTeil My3bIKaJbHOro ()OHa — HaBA3YMBBIN
pUTM, HEYNOOHBIH TeMIH, HEKUBOW 3ByK... OTcioma u
CMEHa MY3BIKaJIbHON (YHKIINH: W3 00pa3oBaTeNbHON U
BOCTINTATEIIbHOM HAa Pa3BIEKATENBbHYI0O M B KOHEYHOM
urore (POHOBYIO.

Ecnu paHblle JeTH Urpald Ha 3JIEMEHTapHBIX
MY3BIKaJIbHBIX HHCTPYMEHTAX, BBIITOJIHSIIN My3bIKaJIbHO-
PUTMHYECKHE YIPAXHEHUS, TO TETIEPh BCE MY3bIKAIBHOE
3aHATHE CBOOUTCS K pENeTHIHAM YTpPeHHHKa. Pe-
3yAbTaT TAKOM «IIOATOTOBKM» — 3TO HEPa3BUTOCTh
CllyXa, pUTMa, OBUTaTeIbHON KOOpAWHALUHU U, XyXKe
BCEro, MY3BIKAIBHOCTH. A Belb MY3bIKaJIbHOCTh
(5MOIIMOHAIbHAS OT3BIBYMBOCTH Ha MY3bIKY) — OCHOBA
(hopMHUPOBaHUS BCEX OCTATBHBIX CIIOCOOHOCTEH U, TJIaB-
HOe, MHTEepeca.

Ecimm mocnme Bcex 3THUX «TSATOT» HAYaJIbHOTO
MY3bIKaJIbHOTO BOCIIUTaHUS PEOCHOK BCE K€ U3BSBICT
JKeJIaHUE YUUTHCS B My3BbIKAJIbHOH LIKOJIE, TaM €T0 JKIYT
HOBbIE HCHBITaHUA. Bo-mepBeix, oTOOpP M IpoBepka
MY3BIKaJIbHBIX CIIOCOOHOCTEH, KOTOpPhIE TIOKA HE Pa3BH-
JIUCH J1a ¥ HE MOTVIH OBITh Pa3BHUTHI BBULYy OTCYTCTBHS CO-
OTBETCTBYIOIIEH AESITEIbHOCTH. BO-BTOPBIX, MpOrpaMma
o0yueHHs, HalleJeHHas Ha MOATOTOBKY K MOCTYIUICHHIO
B yueOHOe 3aBeAeHHME BBICIICH CTyneHH. B-Tperhux,
KaTacTpO(UUECKU pa3pblB MEXIy METOodaMu o0yde-
HUSI, y9€OHBIMH TOCOOMSIMHU 1 PEATHMSIMU CETONHSIIHEH
*u3HH. Korzma coBpeMeHHBIE, KOMIIBIOTEPU3NPOBAHHBIC
netu, npuxoas B JMII, BUAAT cTapble MHCTPYMEHTHI,
JIpeBHUE HOTHI, y4eOHUKH BbITycka 60—70-X romoB npo-
LIJIOTO BEKAa, KACCETHbIE MarHUTO(OHBI, TO OKOHYATEIb-
HO yOeX1atoTcs B TOM, YTO KJIaCCHUECKas My3bIKa — JJIS
CTapIIero NokojeHus... M Bce e 3To He camoe CTpall-
HOE — TIOXO JPYTO€, B YKpauHe HE UCTIONb3YIOT TE Me-
TOIUKHA MY3BIKAJIFHOTO BOCITUTaHMSI, KOTOpBIe Oonee 100
JIET O4eHb YCHEIHO npuMeHstorcs B EBpomne. Cripasen-
JIUBOCTH Pagd HYXHO OTMETHTb, YTO 3TOMY €CTb IpO-
CTOE O0BSACHEHHE: MbI IPOCTO HE 3HAEM O HUX JIOCTaTO4-
HO, YTOOBI IPUMEHATH Ha MpakTuke. OTHAKO MOXKHO JIN U
Jlanbiie npeOsIBaTh B TaKOM HeBeneHnN? Henbss, nHaue
3aBTpa B (MIAPMOHHMIO HUKTO HE IPUJET.

O kakux MeToaukax uaer peub? O KOHLEMUIHUIX
K. Hanbkposa, K. Opda u L. Cysyku. [Tonbrraemcs
BKpArTIe ONPENeINTh TO IEHHOE B 3THX METOIUKAX, UTO
yKe ceronHsi 6e3 0COOEHHBIX CIOKHOCTEH MOXHO IIPH-
MEHHTH U y HaC.

IIpexne Bcero, ckaxkeM O TOM BO3pacTe, Korna
HeoOXOIMMO HayMHaTh 3aHATHA My3blKod. Ecmu mpu-
HATb, YTO 3aHATUS B JOLIKOJIBHBIX YYPEKICHUSAX CKO-
pee o00miepa3BUBAIONINE, YEM CIEIHAIN3NPOBAHHEIE,
TO B Hallleil CTpaHe MYy3bIKOM HAYMHAIOT 3aHUMAThHCS B
MATHh-LIECTh JIET. B TO BpeMst Kak B 3amaJHBIX CTpaHax,
rae meroauka . Cy3yku umeer orpoMHOE KOJIHMYECTBO
MOCIIEIOBATENEH, My3bIKaIbHBIE 3aHITHS HAUYUHAIOT-
csl B Tpu-ueThIpe roga. [Ipuuem peds uaeT HE MPOCTO O
Pa3BUTHH OOIIMX MY3BIKAIBHBIX CIIOCOOHOCTEH, HO 00
UTpe Ha MY3BIKUIBHBIX HHCTpyMEHTaX. MIHTepecHo, 9To
BOIIPEKH CIIOXKMBILIEHCS MPAaKTHKE, 31€Ch MpEIaraercs
IPYIIIOBOH YpOK IO crenuaibHocTu. OcHOBa 00y4YeHus
IIPU 3TOM — NofapakaHue. HUKTO He TOBOPHUT, KaK Haoo
UTparh, Pedb JHIIb O TOM, ¥MO Mbl X04ellb YCIbIIIATh.
Cpenu 0Te4eCTBEHHBIX TIEIar0rOB €CTh IIPOTUBHUKHU Me-
TOZVKH, TTOJIATAIOIIHE, YTO UTHOPHPOBAHKE TIPOOIIEM IT0-
CTaHOBKH HCIIOJHUTENHCKOTO aIlapaTa MOXET MaryoHo
CKasaThCsl Ha JallbHEHmed npodeccuoHalbHONW Kapbe-
pe My3bIKaHTa. BO3MOXHO, 3TO Tak, HO BeJb METOAMKA
II. Cy3yku He paccuMTaHa Ha IMOATOTOBKY COJHPYIO-
IIIETO MY3BIKAaHTa, €€ IeJdb — MPUOOIIEHNE K MY3bIKE,
(hopMUpOBaHHE ICTETHYECKOW IMOTPEOHOCTH, U ITY 3a-
Jady Metoawka BermonHseT Ha 100 mpomeHToB. A anro-
PUTM IOCTHXEHHUS LIEJIM B 3TOM Cilydae, IO CYTH, HH-
YeM He OTIIMYAaeTCsl OT IPUHLIUIIOB PabOThl 3HAMEHUTHIX
MY3bIKaHTOB-IIEZIATOTOB: CO3/1aHUE CPEJIbl, €KEIHEBHBIC
3aHATHS, HAaXOXJCHWE B rpymme (31ech U KOHKYpEH-
U, W MOTHBAIMA, M TOIACP)KKA), BAPHATHBHOCTH
MY3BIKQJIBHOTO MaTepuaa, OpraHn3aIis CHCTeMaTniec-
KHX BBICTYIUICHUH U pa3BUTHE BHYTPEHHETO CIIyXa.

Bropoit BaxHBII MOMEHT, yIyCKaeMblii B Hallei
MY3BIKQIBHOM IIKOJIE, — 3TO JOCTUKEHUE MBILIICYHON
M TBOPYECKOH CBOOOMBI, CIOCOOHOCTH JEHCTBOBATH
MPOXYKTHBHO M pUTMHUYHO. KoHewyHo, peus o cucre-
me XK. Jlampkposa. 3mech HaM XOTEIOCh OBl aKIEHTH-
poBaTh BHMMAaHHME Ha IBYX AacleKTax: BBIOOP OCHOBBI
MY3BIKQJIBHOTO BOCIMTaHHs M BOIPOC MY3BIKAJIbHON
Tepanuu. Kak u3BecTHO, mepBas My3bIKalbHas CIIOCO-
OHOCTH, MPOSBIAIONIASICS B CAMOM Hadvaje >KH3HU pe-
OeHKa, — 3TO YyBCTBO PUTMa, CTOJIb CIIOXXHO Pa3BHBa-
eMoe B paboTe ¢ yUYeHHKaMHU M CTyIeHTaMHu. MeTonnka
K. Jambkposa mpezmyiaraeT nmpocTod U 3QQeKTUBHBIN
HyTh pelIeHus NpoOiaeMbl — W3MEHEHHE Mopsinka oly-
YEeHUs, KOTrJa HCIOJHEHNE HA HHCTPYMEHTE CTaHOBUTCS
UTOTOM OOJIBIION MOATOTOBUTENFHOM paboThI MO pa3BHU-
THIO puTMa H ciyxa. [Ipudem paboTbl HE yMO3pHTENb-
HOM, HO TEJIECHOW. 3HAMEHHTAs «pean3aIus My3bIKI»,
KOTJIa MaJICHBKUH €IlE YEIOBEK MOXKET JBMKEHHEM Tella
0TOOpa3UTh PUTMUUYECKYIO U 3BYKOBBICOTHYIO OpraHH3a-
LIUIO MY3bIKaJIbHOM TKaHU, OTKPBIBAET HOBBIE TOPH30HTHI
HE TONBKO s JIoOWTeNned, HO W JUId MYy3bIKaHTOB-
npodeccronanoB. HeciydaitHo B Bemaymux 3amagHbBIX
KOHCEpBaTOpUAX YK€ JaBHO BBEIECH Kypc «Putmmukay,
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LeJIb KOTOPOM — pacKpenouieHue My3bIKaHTa, CHITHE
MBIIIEYHBIX 38)KUMOB, YTO B, KOHEYHOM UTOTE, IPUBOAUT
K BBIpAOOTKE TBOPUECKON CBOOOABI. Tak MBI MOAXOAUM
K BONIPOCY MY3BIK&JIFHON Tepamuu, KOTopas, KOHEYHO,
HYXHa U TPO(QeCCHOHATIBHBIX UCIIOIHUTENEH, HO eIe
Oonee — i1 Jrofel ¢ psroM GU3MOIOrHYEeCKUX U IICH-
XOJIOTHYECKUX HapylIeHni. B 3apy0exHoil mpakTuke pa-
00Ta My3bIKaJbHBIX TEPANEBTOB €CTh HEYTO CaMo CO0Oit
pa3yMeroIieecsi, TaKOW CHENHAINCT €CThb M B JIETCKOM
caay, ¥ B LIKOJIE, ¥, KOHEYHO, B CHEIHATH3HUPOBAHHOM
yupexxaeHnu. i Hac ke — 3TO MOKa AajJeKHue U BeChbMa
MIPU3PAYHBIEC IEPCIIEKTUBBI.

Haubosee 6nm3kol i Halei cTpaHbl OKa3anach
metonuka K. Opda, Ho, kKak 3TO yacto ObIBaeT, He 000-
10Cch 0€3 MPUBHECEHUSI OTEUECTBEHHON CHENN(UKH. ..
@DaKkTHYeCKH MBI IPAKTUKYEM TOJIBKO UTPY Ha IIyMOBBIX
MHCTpyMeHTaX. HO B OpHIrMHAJIBHON KOHLENIUU 35TO
JIMILB YacTh IpoLiecca, [eJb KOTOPOro — pa3BUTUE TBOP-
yeckoro Hayana. T. e. BIOOp MHCTPYMEHTOB U BepOab-
HOT'O TEKCTa, CO3aHKe apTUTY P, yIIpaBIeHUE aHCaMO-
JIeM — BCE€ 3TO INpeporatuBa AeTeil. B3pocaelil nuinb
HampaBIIseT Ipouecc. Y Hac e — IIyMOBOM OpKecTp,
3TO TPOCTO NEPENHTOHHPOBAHUE HM3BECTHBIX IPOU3BE-
JIeHU# (3TO HEe IUI0XO, HO BHOBb BOCIIMTHIBACT MACCHUB-
HocTh). OcranbHble xe yactu Metonuku K. Opda —
PUTMUYECKHE YIPAaXHEHUS, ABWKCHHE IO MY3BIKY,
TeaTPaIbHBIEC TIOCTAHOBKH U T. Il. — OCTAIOTCS BHE ITOJIA
3pEHHS OTEUECTBEHHBIX I1E€JarOr0B.

BobiBoabl. J{71s1 I3MEHEHUS CUTYyaIlH KaracTpodu-
YECKOT0 YXY[IICHUS YPOBHSI MY3BIKQJIBHOW KyIbTYpBI
COBPEMEHHON YKpauHbl HEOOXOIMMBI:

* CO3[aHue KoM(popTHOH 3BYKOBOI cpenpl,
YTO MpeanosiaracT BBEACHHE Ui MaccMeaua
00s13aTeIbHBIX KBOT HA XyIO)KECTBEHHBIE ITPOT-
paMMBbl, TIOCBSILIIEHHBIE KJIACCUYECKOMY MCKYCCTBY;

* u3MeHeHus B chepe oOpa3oBaHHs, & UMECHHO —
nepecMoTp OamaHca  y4eOHBIX  JTUCIHIUIMH
B 00meoOpa3oBaTeNbHBIX IIKOJIAX B MOJB3Y
ryMaHUTapHOro Oinoka. OTHOCHTENBHO HETO-
CpENCTBEHHO MY3BIKaJIbHOTO o0y4eHus
OTMETUM, YTO MNPEAYCMOTPEHHBIA MNPOrpaMMOi
OIUH «ypOK MY3bIKM» pa3 B HEAEN0, 10 CYTH,
SBISIETCS TIpodpaHanyed, Tak Kak HE MPHUBOIUT
JaXke K HayaJbHOMY O3HAKOMJICHHMIO JETeH C
MY3BIKaJIbHBIM HCKYCCTBOM;

* TOCYJapCTBEHHAas MOAJIEPKKA albTePHATUBHBIX
KOHLENIMM My3bIKQJIBHOTO BOCIIUTaHUS, IpUYEeM
nepBooyepeaHas 3ajgada 31echb — OpraHu3alus
IIOJTOTOBKH COOTBETCTBYIOILIMX CIIEL[MAJIUCTOB.
DTOT HE CTOJNb CIIOXKHBIH ITyTh CIOCOOEH ITPUBECTH

K ToMmy, uTo moMuMo HMcnomauteneit, Kommno3utopoB u
[enaroros MbI onroroBuM npogeccuonansHoro Ciry-
1IaTens, KOTOpbIi JTIOOUT MY3bIKY, pa30oupaeTcs B HeH U
JUISL KOTOPOTO My3bIKa €CTh Hacyl[Hasi HOTPEOHOCTb.
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