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Kopycs O. I1. Mana nnacmuxa Ilonmascvkozo ¢hapgho-
P06020 3a600y. Y cmammi noOaHo KOPOMKY iCIMOPUYHY
0086i0Ky npo Oisnvuicmy [lonmascvkozo ghapghoposozo
3a600y, wjo Oye ¢ ocmanmitl ugepmi XX cmonimms o0-
HUM i3 YOMUpbLOX Nposionux gapghoposux nionpuemcms
Jisobepesicnoi Ykpainu, ma poseasnymo icmopiio 6u-
PpoOHUYMeEa manoi naacmuxku Ha Hoomy. JlocriodceHHs
oxonnioe uacosuti npomiocox 6i0 1970-x do nouamky
2000-x poxie, y Axomy 6usHaueHo 08a emanu ii pos-
BUMKY. Y3azanvheno 8i0OMOCMI Npo Many HAACMUKY,
Ha OCHOBI BUBYEHHs apXi6HUX Odicepern, Jimepamypu
ma npeomemis i3 npusamuux 30IpoK npeocmagieHo
iT acopmumenm, meopu Kiacugpikosano sa memamu-
Kow ma @yHKyioHanbHum npusHavenuam. Ilodaro
6bioepaghiuni 008IOKU NPO ABMOPIE CKYILNMYPHUX POOIm,
NpoaHanizo8ano  XyoodicHi  0coOIU8OCMi  OCMAHHIX.
V' sucnoexax eusnaueno micye manoi naacmuxu Ilon-
mMascvko2o Gappoposoeo 3a600y 6 KOHMEKC PO3GUMKY
manoi nracmuxu Ykpainu, Hazonouweno Ha HeoOXioHocmi
ma akmyaibHOCMi NOOWILWOL CUCMeMamu3ayii OaHux
npo mei.

Knrouosi cnosa: Ilonmascoxuii papghoposuii 3a600, mana
naacmuka, gappop, cxyroenmypa, Bonooumup binoyc,
€eeenis Iynvko, Hina Pomawosa, Hina Jlyeansko.

Kopyco E. Il. Manaa nnacmuka Ilonmaeckozo ¢hap-
doposozo 3a600a. B cmamve npedcmasiena Kopomxas
ucmopuueckas cnpaska o oeamenvnocmu Ilonmascko-
20 hapghoposoeo 3as00a, komopulil ObLL 6 nocieoHel
uemeepmu XX 6exa 0OHUM U3 yemvipex 6eoyuux ¢ap-
doposvix npeonpusmuil Jlesobepedicnoii Ykpaunwl. Pac-
CMOmpena UCmMopus NPOU3B00CMEd MANO NIACMUKYU HA
Hem. Hccnedosarue oxeamuléaem 8pemMenHol NPpoMexcy-
mox om 1970-x 0o nawana 2000-x 20008, ¢ KOMOpPoM 6bi-
denenvl 06a smana ee pasgumus. ObobujeHvl ceedenus
0 Manou NAAcmuKe, Ha OCHOBe U3YUEeHUs. APXUBHBIX UC-
MOYHUKOS, TUMEPAmypsl U NPeOMemos U3 YacmHulx Koi-
JAeKyull npeocmasnen ee accOpmuMeHnm, npou3ee0eHus
KIACCUPUYUPOBAHBL O MeMamuke U QYHKYUOHATbHOMY
npeonasnavenuro. Ilodanvl Ouocpagpuueckue cnpasku
00 asmopax cKyibnmypHuix pabom, npoaratu3upoeaHsl
Xyoooicecmgennvie 0cobeHHOCmU NnocieoHux. B evigo-
oax onpedeneno mecmo manou naacmuxu Ilonmaeckozo
dappoposoco 3a600a 6 kommexcme pazgumusi Mano
nracmuxu Ykpaunel, akyenm coenan Ha HeobX00uMo-
cmu U aKmyanrbHOCmu NOCiedyiouel cCucmemamuzayuu
OaHHbIX 0 Hell.
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Korus O. The Poltava Porcelain Factory Figurines.
Background. In recent years, among collectors, there
has been increasing an interest in Ukrainian porcelain
figurines. The figurines are considered as a part of the
past of our country and its culture.

The Poltava Porcelain Factory (onwards — the PPF) was
one of the youngest factories in the Ukrainian porcelain
industry, one of four porcelain factories founded in the
Left-Bank Ukraine region to meet the grown local mar-
ket needs. It was founded in 1964, and the latest produc-
tion was made in 2002. From the 1960s to the 1990s,
its output had increased nearly twice — from 7.5 min to
13.5 min pieces per year. The factory s specialization was
the production of high-quality dinner and tea services,
gift sets. The figurines were only an additional part of
the factory s assortment and have been produced only in
a few dozen models. Their authors are not as famous as
their colleagues from the Kyiv Experimental Ceramics
Art Factory or the Korosten Porcelain Factory (Zhyto-
myr Region), but the formers artworks are none the less
important for the Ukrainian porcelain history.
Topicality. Studying the history of Ukrainian porcelain
production through the XXth century is topical due to the
fact that all the Ukrainian porcelain factories were shut
down in the post-Soviet era. It is also pressing owing to
the circumstance that researchers still do not distinguish
the Ukrainian porcelain figurines as a subject of a sepa-
rate study. None of them have been considering Poltava
porcelain figurines as artworks.

Objective. The objective of this study is to analysing
Poltava porcelain figurines while regarding them as a
cultural heritage of the Poltava region and a part of the
Ukrainian small plastic art in general.

Methods. There have been used historical, comparative,
and descriptive methods.

In this article, on the basis of archival sources and refer-
ence material, the history of the PPF has been summa-
rized, the history of figurines’ production at the factory
from the 1970s till 2000s has been reconstructed as well.
The authoress distinguishes two phases in its develop-
ment. The first period was named the Soviet and lasted
through the 1970s—1980s, and the second one was titled
the post-Soviet covering the 1990s.

In the article, the factory’s assortment has been broken
down. The figurines’ assortment consists of souvenirs,
tabletop sculpture, and souvenir miniature. The author-
ess has updated the information about figurines by giving
them their exact names and dating them.

In this research, there has been given biographical in-
formation about authors’ figurines. Their names are
unknown to the general public. Nevertheless, their
works were exhibited at republican and regional artis-
tic exhibitions. Among the sculptors, who designed the
porcelain figurines at the PPF, were Volodymyr Bilous,
Yevheniya Hulko, Nina Romashova, and Nina Luhanko.
The article’s authoress describing the creative works of
each artist, defines the thematic range of their works and
analyses the artistic features of the sculptures.

For instance, Volodymyr Bilous, being for several
years the factorys main artist, was the author of the
best and most famous Poltava porcelain figurines —
Psel and Vorskla, which represent the main rivers



18 Teopis MucTeLTBa Ne1

in Poltavshchyna. In these pair sculptures, the artist
expressed the specificity of porcelain as a material very
well. All his sculptures dealt with folk and local history
themes. For example, the works The Wreath and Ivana
Kupala were dedicated to the ancient people s rite, when
on Midsummer (Ivana Kupala) Night, unmarried girls let
wreaths of flowers drift down rivers hoping to find their
betrothed.

Yevheniya Hulko was for some time the factory’s main
artist as well. She has made souvenirs to the significant
cultural events, which took place in Moscow: the XXIInd
Summer Olympic Games (1980) and the XIith World
Festival of Youth and Students (1985). To the Olympic
Games, she fabricated, according the Viktor Chyzhykov's
sketch, the symbol of the Moscow Olympic Games — The
Olympic Bear, as well as her own original models of
souvenirs — paired sculptures The Doves of Peace. To the
mentioned festival, she has made the figurine of a maiden
with dove — Katiusha.

Nina Luhanko was the authoress of souvenir miniatures —
anthropomorphous small vases and kumanetses, dedi-
cated to the 800th anniversary of Poltava’s foundation.
In the 1990s, the figurines of the animals which were the
symbols of Eastern / Chinese calendar were very popular
among people. On the PPF;, they were produced accord-
ing to models of Nina Romashova. These figurines have
been created as presents for people born in a given year
which corresponded to one of twelve animals — symbols
of the Eastern horoscope. Nina Romashovas figurines
were made in the animation style.

Results. At the end of the article, the authoress concludes
that figurines’ use had the presentation function. Some of
them supposed to represent Poltava’s colouring. Poltava
porcelain figurines are divided into theme compositions
and animalistics. Artistically, they may be defined as
sculptures, in which the most expressiveness of porce-
lain material was looked for. In the process of figurines’
creation, the artists sought to emphasise the decorative
features of porcelain.

The figurines  mission of the PPF was satisfying the pop-
ulation s needs for souvenirs and emblems for resonant
cultural events of that time, which had the sociopolitical
and ideological allusions typical of epoch. In the follow-
ing period, afterwards, the Soviet era collapsed, and the
figurines’ assortment has been freed from ideological al-
lusions and adapted to new demands of time. Sculpture
has become entertainment, the search for plastic expres-
sion has halted, and the figurine's modelling has become
featureless and uninspired.

Conclusions. In conclusion, the authoress notices that
porcelain figurines at the PPF developed in line with
the general plastic search undertaken by artists at other
Ukrainian porcelain factories at that time. Looking for
unknown Poltava porcelain figurines, as well as examin-
ing information on their attribution, should be continued
in order to create an unbiassed picture of the PPFs de-
velopment.

Keywords: Poltava Porcelain Factory, porcelain indus-
try, figurines, porcelain, small sculptural forms, sculp-
ture, Volodymyr Bilous, Yevheniya Hulko, Nina Luhanko,
Nina Romashova.

ITocranoBka npodJieMH y 3arajJbHOMY BUIVIA Ta
il 3B’A30K i3 BAKJINBUMHU HAYKOBMMM Y NPAKTHYHH-
MM 3aBIaHHAMHU. Jlocii/pKeHHs! icTOpil BITYM3HSHOTO
thapdopo-dasHcoBoro BHUpOOHHIITBA CHOTONHI HaOYIIO
aKTYaJIbHOCTI y 3B’A3KY i3 3aHEnaJ oM 3aBOJIB HaIlpH-
KiHIi XX CTOMITTA, X IOYEPrOBUM 3aKPUTTSM IIPOTITOM
POKIB HE3aJIe)KHOCTI Ta HELIOJaBHIM OCTAaTOYHUM 3HH-
IIEHHAM JOCTaTHbO MOT'YTHBOI B MHHYJIOMY Tajy3i, 110
Mae B YKpaiHi OLIbII HiK IBOXCOTIITHIO Tpaauiiro. [Toin-
TaBchKuil papdoposuii 3aBox (nani — [1D3) OyB ogaUM
i3 4oTUpPHOX (QaphopoBUX 3aBOAIB, 10 NocTanu Ha Jli-
BoOepexHid YkpaiHi y Apyriii momoBuHi XX CTOMITTS
3 METOIO 33JI0BOJIBHUTH MOMHUT MICLIEBOTO HACEJICHHA Y
rocrofapcbkoMy mocyni. [limnpuemctBo crieriarnizysa-
JI0CS HA BUTOTOBJICHH] BUCOKOSIKICHUX CTOJIOBHX Ta Yaii-
HUX cepBiziB. CKynbITypa Oyna JOMOMI>KHOIO YaCTHHOIO
ACOPTHMEHTY Ta CKJlaJajia He3HaYHUI CerMEeHT CyBeHip-
HOI MpoAyKIIii. 3-MoMiX i aBTOpPIiB HEMAE THX, IO yCIa-
BWJIM CBO iIMEHA y raly3i CTBOPEHHS CKYIBITYPH MallX
tdhopm i3 papdopy. TBopH X aBTOPIB JIHIIE 3PiIKa EKC-
MOHYBAJIUCS HAa PECIyONiKaHCHKUX Ta BCECOIO3HUX BHU-
CTaBKaxX, TOMY HEJOCTAaTHbO BiJJOMi IIHPOKOMY 3araiy
TMOLIIHOBYBAYiB MaJol IJIACTUKH, HA BiJIMIHY BiI TBOpIB
XyIOKHUKIB KHiBCBKOTO eKcIeprMMEHTaNIbHOTO KepaMi-
KO-XyI0)KHBOTO 3aBoy abo Kopoctencokoro dapdopo-
BOro 3aBoxy. OfHaK 33711 CTBOPEHHS LTICHOI KapTHHU
PO3BUTKY Majoil IUNIAaCTUKHU MPOTSTOM APYroi MOJIOBUHU
XX cromitTst B YKpaiHi B LIIJIOMY 1 B JAHOMY perioHi 30-
Kpema, iCHye HEeOoOXiJTHICTh y3arajJbHEHHsS BiJoMoOcCTei
Ipo MaJly IJIACTHKY, BU3HA4YeHHs i 3aBJaHb Ta CIICLH-
(hiku, peacTaBiIeHHs 11 SK SIBUINA XYI0XKHBOI KYJIBTYpH
Kkparo. JlochipKkeHHs: MOXKe OyTH BUKOPHCTaHE K JIOBIJI-
KOBUH Marepiayl My3eHHHKaMmu, i aTpuOyiii TBOpIB
KOJICKI[IOHEpaMHU Ta JJIs BUBUEHHS 1CTOPI1 BITYUU3HSHOTO
MmucrenTBa y BH3.

AHaJi3 ocTaHHIX JocTiKeHb Ta myoaikamii. JTi-
Tepatypu npo maiy miactuky [1d3 oomains. Bigomocri
PO TEepIe JECSITUIITTS AisTIbHOCTI MiANPHEMCTBA y BU-
DS 3BiTIB 30epiraroThest B apxiBi PecmyOmikaHchKoTrO
tpecty «Ykpoapdopdasue» [1]. TloBimommneHHs mpo
BUIIYCK 3aBOZOM CKYJBITYPH Ta CYBEHIpiB MICTUTHCH Y
MapouHuky HaconoBux [5]. II’saTh ckymenTyp 0e3 3a-
3HAYEHHS aBTOPCTBA PENpPOLYKOBAaHO y Karajlo3l BHUPO-
0iB miampuemctBa [6]. Hapasi HallOUIBII MOCHITOBHUM
1 TPYHTOBHUM JOCIHi/pKeHHsIM 3 ictopii IlodraBchkoro
thapdoposoro 3aBony € npaus Tetsiau 3iHeHko [3], ska,
JKUBYYH Ta Tipatroroun y [lonrasi, qociinnna BCi J0CsK-
Hi JpKepena: apxiB 3aBofy (30epiraerbes B JlepkaBHOMY
apxiBi [lonraBcekoi obOmacti), My3elHi 30ipku, myOi-
Kallii B Mmicuesii nepioguii. | pesyasraru cBoix moci-
JokeHb omnpumtonHmia 2011 poky Ha MixHapogHOMY
KepamoJoriunoMy cummnosiymi «Papdop-dasiae B cBiTo-
BOMY Ta JIOK&JILHOMY BUMipax», o BigOyBcs B Hario-
HaJIbHOMY MY3€i-3all0BITHAKY YKPaiHCHKOTO TOHYapCcTBa
B OmnimmHomy [MonTaBebkoi o6t T. 3iHEeHKO crucTeMarn3sy-
Basia OiorpadivHi BiJOMOCTI MPO MHTIB MOJTaBCHKOTO
thapdopy, cknana opieHTOBHHI MEPENTiK TBOPIB, OHAK HE
BaBajlacsd 10 XapaKTEPUCTHKU TAaKOTO SBHUINA, SK Maja
wiactuka. JociipkeHHaM MucTenbkoi criaamuau losn-
TaBIIMHUA Ta BHUIIyCKHUKIB MUPropoachKoro Kepamid-
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Horo TexHikymy iM. M. B. Toromns 3aiimaerscst Bitaniit
Xanko. Bin Tex cucremarusyBas OiorpadiuHi naHi mpo
XyAO0KHUKIB mianpuemctsa [9, c. 23, 4041, 115], yknas
KaTaJor BUCTaBKH TBOPIB MPOBITHOTO MUTLS 3aBOLY —
IBana Bimpka ! [2], e 3a3HaUeHO KijbKa CKYJIBINTYPHUX
TBOpiB. Ha kanb, B OCTAaHHBOMY 3a YacOM BHXOAY BH-
JIaHHi 3 icTopii ykpaiHcekoro dapdopy — monorpadii
Omnbru HlkonpHOT — omsiy ictopii [1d3 BinBeneHo mis-
CTOPIHKH, 3 PENpOJYKOBaHUX IT’ATH (Iryp JBi MogaHo
6e3 arpuOyuii, a aBi arpuOyToBaHo 3 momuikamu [10].
Orxe, iCHye HEOOXiOHICTH y3arajbHEHHs JaHUX PO
Bunyck Ha [I®D3 manoi muacTuku, BU3HA4YEHHS 11 MicIs
y PO3BHUTKY YKpaiHCHKOi (aphopoBOi CKyIbITYpPH B Iii-
JIOMy. AKTyaJIbHUM 3QJIMIIAE€THCS YTOYHEHHS JaHUX PO
Hel Ta BUSBJICHHS 11 XyI0KHBOI crienniku.

MeTol0 cTATTi € BU3HAYEHHS €TalliB PO3BUTKY
Mauoi mactuku [1®D3, i1 pi3HOBHIIB, XYIOKHIX 0COOIH-
BOCTEH Ta Miclisl B icTOpii ykpaiHcbkoro (apdopy apyroi
1oJIOBUHU XX CTOIITTS, YTOYHEHHsI aTpuOy1ii TBOPIB.

Bukjiax ocHOBHOro martepiaay A0CJTiIKeHHS.
[MonTaBcekuii papdopoBuii 3aBoa OyB 13 yucia HalHMO-
noamux y Gapdoposiii rany3i Ykpainu. Bin posramioBa-
HUi B aMiHIcCTpaTHBHOMY LIeHTpi [lonTaBchkoi obnacri,
10 PO3KUHYBCA Ha Oeperax piuku Bopckma. 3aBox BBe-
neHo B ekcruryaranito 30 uepBHs 1964 poky. OcranHid
Bunay BupoOiB BinOyBcs y TpaBHi 2002 poky.

3aBon mpalfoBaB Ha MPHBI3HIN CHUPOBUHI: Ka-
OJIiH TPOCSHIBCHKUH, ICOK HOBOCENIBCHKUI, IIMHA
gacoB’spchka. 30yTy HpoAyKIUii cripusia po3TalioBaHa
TIOPSIZL i3 TEPUTOPI€I0 3aBOAY 3aJII3HUYHA CTAHIIIS.

Po3paxyHkoBa IPOEKTHA IOTYXKHICTH HiIIpHEM-
CTBa CKJajasia 3 MJIH OAMHHUIb Ha piK. 1966 poky BoHO
BUHILIO Ha BUNyCcK 7,5 MuH ¢apdopoBux BHPOOIB Ha
pik, a 1973 poxy — Ha 14 muH. Y 1990-x pokax 1eii mo-
Ka3HHK BXe csras 13,5 MJIH OJUHHIb HA PiK.

[Ipotsrom cBoei 38-pivHOi icTopii MiANIPHEMCTBO
HEOIHOPa30BO 3MiHIOBAJO CBOi Ha3By Ta (OpMy Biac-
HocTi. Y 1964-1976 pokax ue 0yB «[lonraBcekuii ¢dap-
¢doposuii 3aBomy». Y 1976-1988 — «IlonraBcekuii ¢ap-
¢doposuii 3aBon imeni XXV 3’i3gy KITPC». 1993 poky
BiH CTaB BiJIKDUTUM aKI[iOHEPHUM TOBaprcTBOM — BAT
«ITontaBadapdop».

Crioyatky 3aBoJl BUIyCKaB Jiniie Tapinku. Y 1970-
Ti POKH BiZIOYJIOCS IOTO TEXHIUHE MepeoCHalIeHHs, OyI0
100yA0BaHO AUIBHULIO VIS JIUTTSA, O AO3BOJWIO PO3-
LIMPUTH ACOPTUMEHT Ta BUTOTOBIIATH CTOJIOBUII MOCYH,
YaifHO-KaBOBi cepBi3n 1 ckympnTypy. [licis monepHiza-
uii oOnaaHaHHs, SIKICTh MPOAYKIIT MOKpamuiacs, i Bij-
MiHHUMH O3HaKaMH CTaJli BUCOKa OiNM3HA uyepenka Ta
1a3ypi, ToMy 06arato BUpOOIB iILUIO 3 MPEBaITIOBAHHSIM
6i0T0 TIa Ta MiHIMAJIBHUM 0300JI€HHSM KHBOITUCHUM
JekopoM (apbamu abo 30J10TOM.

I Biywko Iean Muxaiinosuy (1930-2011) — xydoscnuk no ¢ap-
@opy. 3acnyrcenuii xyooxucnux YPCP. Hasuascsa 6 Mupzopoo-
cokomy Kepamiunomy mexuikymi im. M. B. Ioeona (1948—-1951)
ma y JIvsigcokomy incmumymi RPUKIA0HO20 | OeKOPAMueHo-
2o mucmeymsa (1953—1959). Ilpayrwsas na bapaniscvxkomy
(1951-1953, 1959-1964), Ilonmascvxkomy D3 (1964—1984),
HA OCMAHHLOMY 00IliMA8 NOCAOY 20M08HO20 XYOONCHUKA,
Ccmeopi08ag mooeni nobymogozo nocyoy, YHIiKaibHux upoois.
Ocmanni poku Jcumms RPUCBAMUSE BUKIAOAYLKIL OisTbHOCMI
6 oceimuix 3axnadax [lonmasuunu.
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Po3Burok ckynentypu Ha [1®3 posnoainserbes Ha
IBa eTamu: «paasHebkui» (1970-1980-11) Ta «moctpa-
nsHCebkui» (1990-11). Tlokn 1m0 BHUSIBIEHO NPUOIM3HO
TpU AecaTku Mofeneit manoi nuactuxu I1®3. i pospo6-
KOIO TSl THPAXKYBaHHS Ha 3aBOIi 3aiiManucs Bomogumup
Binoyc 2, €srewnis ['ynbko (B 3aMixoki — AHapeesa) ° Ta
Hina PomamioBa *. CKynbOTYpy ISl BUCTABOK CTBOPUB
IBan Biubko, cyBeHipHi MiHiatropu — Hina JIyranbko °.

VY 1964-1984 pokax mpoBinHIM XynokHHKOM [1D3
OyB BHIAaTHUH yKpaiHchkuid (apdopuct IBaH Biupko. I3
Horo iM’siM 1oB’s13aHe (POPMYBaHHSI CTUITICTUKH BUPOOIB
[1D3: muTenp po3polIIsB NepeBaXHy KUIBKICTh aCOPTH-
MeHTHUX (OpM: cepBi3iB, HAOOPiB, KyxXiiB, Ba3. [IpoTs-
rOM HOTo Tpalli Ha 3aBOJI Maja IUTaCTHKa HEe BXOIUIA Y
KOJIO TBOpYMX iHTepeciB maiicTpa. Ti Kiibka BHCTAaBKO-
BUX TBOPIB, 110 YBIHIUIN A0 KaTajgory Horo nepcoHab-
Hoi BuctaBku 1983 poky, — «JItaBa», «Eneiini», «Ce-
CTpHUKM», «/liBunHa 3 Kymanuem» (yci — I[lontaBcbkuii
Kpae3HaBUMi My3eil) [2] — BUTOTOBIICHI 3 KepaMiKu,
TOMY 3aJUIIMINCA 11032 HAIIUM OIVIAIOM.

OpHUM 13 IPOBITHUX MaNCTpIB MiINpHEMCTBA OyB
B. binoyc. Ynepuie sik Xygo»KHHK TBOPUOi JabopaTopii
BiH MpalfoBaB Ha 3aBogi B 1975-1977 pokax. Came Toni
BiH pO3II0YaB aKTHBHY BHUCTaBKOBY IisUIbHICTB, BinOyB-
cs1, 32 BU3Ha4YeHHsAM B. 3iHUeHKa, pO3KBIT HOro TanaHTy.
VY 1i poku BiH CTBOpPHB CBOT Halikpatii TBopH y dapdo-
pi: mapHi ckynentypu «Ilckom» Ta «Bopckna» (1977)
(in. 1). Iotim B. Binoyc noiaummB mignprueMcTBO 31515
pobOTH HaJg MOHYMEHTAJIBFHOIO CKYJIBNTYporo Ha [loi-
TaBCBKOMY XY/IOXHBbO-BUPOOHHUOMY KOoMOiHaTi. OmHaK

2 Binoyc Bonooumup Isanosuu (1948-2003) — ckynvnmop. Ynen
HCXY (1979), 3acnyscenuii xyooxcnux Yrpainu (2001), nay-
peam obnacnoi monodiscnoi npemii im. I1. Apmemenka. 3axin-
yue Mupeopoocvkuil kepamiunutl mexuikym im. M. B. Toeons
(1968), Jlvsiecokuil incmumym OeKopamueHo-npuKIaoOHo20
mucmeymea (1973). 3 1975 poxy pobomu B. binoyca excno-
Hy8anucs Ha pecnyOniKaHCLKUX i 8CeCOIO3HUX, 3apyOidCHUX
sucmaskax. bys 3acmynnuxom eonosu obnacmoi opeawnizayii
Cninku XyoodCHUKIB, 4leHOM HPAGLIHHA, 20108010 001aCHOI
Xy00oicHb0i paou; unenom npaeninmusa Ilonmasecvkozo obnac-
Ho20 6i00inennss Yxpaincokozo gondy xynemypu. Ilpayro-
6as y maniu niacmuyi, MOHYMEHMANbHI Ma 0eKopamueHil
CKYIbNMypi, Me0anbeEpHoMy mucmeymei. Aemop Oinvue cma
nam S IMHUKIe, O0eKOpamusHuUXx CKYIbNmyp ma MemMopians-
HUX 00WOK, My3setinux excnosuyiti y Tlonmascvkomy pecioni.
B ocmanni poxu ceoeo scumms euxnaoag y Ilonmascoekomy
mexHiuHOMY YHIgepcumemi Ha Kageopi apximexnypu.

w

Tyneko (Anopeesa) €seenin I'pucopisua (nap. 1937 p.) — xy-
001cHuK no ckny ma gapgopy. Hasuanacs y Jlvsiecokomy
yuunuwi npuknadnozo mucmeymea im. 1. 1. Tpywa (1969—
1974), Jleninzpadcvkomy uwomy Xy0oduCHbO-NPOMUCTOBOMY
yuunuwi im. B. I Myxinoi (1974—1979). llicia nasuanusa mpu-
sanuii yac npayrosana na [1D3, doe dyra eonosHum xy0odicHu-
Kom. Aemop (popm eupobis, po3nucis, ManIOHKIE Oiisl OeKoJli.

Pomawosa (disoue npizeuwe — Cusacea) Hina Borooumupis-
na (nap. 1958 p.) — xyooocnux no gapghopy, ckynenmop. 3a-
Kinuuna Mupeopoocexuii kepamiunuti mexnikym im. M. B. To-
eona (1979), Ilonmascekuii Oepowcasnuii  neoazoiuHull
yuisepcumem. Ilpayrosana y meopuiti rabopamopii [1D3 3
nepepsoro 3 1980 no 2002 p. Pospobnara ¢opmu ma dexop
cepeizig, MamOHKU 0151 OEKO, MATY NAACIUKY.

Microna (disoue npizsuwe — Jlyeanvro) Hina Iununieua (nap.
1937 p.) — xyoooicnuk no gapgopy. 3axinuura Mupeopoo-
cokutl Kepamiynuti mexuikym im. M. B. Toeons (1959). Ilpa-
yiosana na J{oebucokomy gapghoposomy 3a600i (1959—1969),
na 113 (1969-1992). Cmesopiosana cysenipu, posnuc Ha
@apgoposux eupobax, mantonxu Ot OeKoi.
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1991 poky 3HOBY MOBEpHYBCSI Ha 3aBOJ, [ INpaIlOBaB
ime ciM pokiB (10 1998 pik), IpoOTAroM SIKHX 00iliMaB
[I0cajly TOJIOBHOT'O XYJOKHHUKA. Y TOTO4aCHOMY AOPOOKY
MHUTL — HACTYIIHI TBOPU MaJloi IIacTHKU: «BiHouox»
(1992), «Ipana-Kymama» (1992), «Ilicasa» (1992). ¥V mi-
TepaTypi 3yCTpivaeThCsl 11ie TBIp ImiJ] Ha3Boro «KypaBkay.
Ha namry mymky, HUM € BkazaHa xkomnosuiis «IlicHs»,
sika 300pakae TiBYMHY 3 JIEIEKO0. YCi KOMIO3HUIIiT po3-
BUBAIOTH (DOJIBKIIOPHY Ta KPA€3HABYY TEMHU.

AuneropuuHi ¢irypu «Ilcnay ta «Bopckmmy, mo yo-
coOumotoTh TosioBHI piuku [lontaBebkoi 00macTi, MOXKHA
BBa)KaTH Bi3HUTIBKOIO CKynbnTypH [1D3. BoHn Bpaxxarors
JIOBEPLICHOIO, IEKOPaTUBHOI0, cyTo (hapdhopoBoIo IIac-
THKO10. CKYJBITYPH OB’ s13aHI MiXK COOOK0 CIOKETHO Ta
wiactuyHo: I1choi HiIOM IepeKkuae MOTOKU CBOET Piku y
BoaM iHIIOI — Bopckin, a BoHa, cnifiMaBIH iX, ofpa3sy
BIJIIPaBIIsie HA3aJl Pa3oM i3 30J0TOK PUOKOKO Ha XBHIIL.
VY mux MenofiHux o0pa3ax sICKpaBO BUPAXKEHO MPUTaA-
MaHHE XyJOKHHUKY TOCTpe BIAUYTTs crienu(ika podoTn
3 apdopoBoro Macoro, 34aTHOIO TUIABHO BiAJIMBATUCS Y
(dopmy. 3a0KpyIeHI XBIIISCTI pUTMH (Iryp, HEKBAILTUBI
Ta 00epeXHI PyXH IMEPCOHAXIB T0Ope y3TOMKYIOTHCH 13
MarepiajioM Ta BiJIOBiJat0Th 00paHiil TeMi.

3azHaueHa ocobmuBicTe diryp B. Bimoyca — 30-
OpakeHHsS TEPCOHaXIB B YMOBUIbHEHOMY, HIOM Mpiii-
JMBOMY PyCi — BJIACTHBA 1 KOMIO3UIIIsIM «BiHOUOK» Ta
«IBana-Kynana», mpucBsiueHUM cTapoJaBHBOMY Hapoz-
HOMY 0Opsiy, KoiH B HiY Ha IBana-Kynama He3amixHi
niBYaTa BiJITyCKAIOTh y PIYKY BIHKH 3 KBITIB Y CIIOZiBaH-
HAX 3HaiTu cymkenoro. lllonpasaa, cTuiizoBaHa AiBO-
Ya IDIACTHKA B UX KOMITO3HLISAX CHPUIMAETHCS MEHII
OpraHiYHO, HIX Yy TapHiil KOMITO3MIIIi: Jaf0ThCsl B3HAKU
aHATOMIYHI OTpixu. MeNoniiiHICTh IIACTHYHUX PUTMIB
MU CIOCTEPIraeMo i B CKYIBITYpHINA Kommo3umii «Ilic-
Hs» (171, 2), 1e IHTepIpeTOBaHO TPAIUIIHHUE I yKpa-
fHCBKOTO (hoNBKIIOPY 00pa3 KypaBisi — CUMBOJI KypOH
3a PIAHOIO 3eMIICIO.

Pazom i3 €. ['ynbko (1o po3pobmita posmuc) B. Bi-
noyc crBopuB cyBeHip «[lonraBa» (1977), B koTpoMy
Micto IlontaBy cMMBOJIIYHO YOCOOIIIO€ IiBYMHA B HAIIO-
HaJIbHOMY BOpaHHi (BHINMBAaHIN 1 TUIAXTi), SKa TpUMae
HAaJI TOJIOBOIO KBITKY COHsIIIHUKA [3, ¢. 71].

€prenis ['ynpko, sika aesikuii yac Oyia TOJIOBHUM
XyIO>KHUKOM 3aBOJLY, € aBTOPOM CYBEHIpiB 10 BU3HAYHUX
KYJIBTYPHUX TOAIH, o BigOymucs y Mocksi: XXII mit-
Hix ommmikchkux irop (1980) Ta XII BeecBitHbOTO ec-
TuBaMo Mojoni ta cryneHTiB (1985). o Onimmianu-80
BOHa pO3po0miia JEeKOp NONAPYHKOBUX 4YalHHUX map
(aBrop dopmu 1. Binpko) [Tam camo], JBOX TOIyOOK —
CUMBOJIIB MUPY (111. 3) 1 TasricMaHiB MOCKOBCBKOI OJIIMITi-
aau — BeAMEAUKiB [11], cTBOpEHUX 32 BiIOMUM MaJIOH-
koM Bikropa Uwmkukosa (1977). [lonTaBcbkuii BeaMizb
BIJIPI3HAETHCS BiJ| CYyBEHIPIB IHIINX 3aBOIIB YEPBOHUM
pEMIHIIEM i3 T’ AThMa OJIMIIHCEKUMHU KiTblAMU. OmiM-
MACHKUX BEIMEANKIB 3aBOJ BUMTYCTUB 26 THUCSY Y TBOX
po3mipax: 13 i1 22 cM. OpuriHaJbHUMHU MOJITABCHKUMHU
CyBEHIpaMH JI0 OJIIMITiaJH, [0 Ha BiIMiHY BiJl BEAMEIH-
KiB HE MOBTOpIOBaiM iHII (apdhopoBi 3aBOAH, € JBI TO-
nmyOKku (caMellb Ta camouka). ABTOpKa TBOPUO Mifiinia
IO PO3KPHUTTS TEMH CIIOPTHBHHUX 3MaraHb: 3BepHYyJacs
1o ix craponaBHboi icTopii. €BreHis ['ynbko oTOTOXHMIA

TPAIUIIHHUEI TMyOMIIMCTHYHUE 00pa3 romyda sIK CHM-
BOJIy MHPY Ha 3eMJIi 13 OJIMIIHCHKUMH irpamMu, Mijg Jac
HPOBEICHHA SIKUX, 3T1THO JaBHBOI'PEIBKUX IpaBw, YCi
BiliHM Mayu 3ynuHUTHCA. He3Baxaioun Ha BUKOPHUCTAH-
HS MIPUHAOMIB CTHIII3AMi]l y BifoOpaxeHH! (GOpMH MOpO-
JIUCTUX OUTUX TOTyOOK, XyJTOKHHIIS T IKpECIInIa IpuTa-
MaHHI 1X 30BHIIIHOCTI pUCi: 9yOYHK, OTIEPEHHS Ha JIarnax,
MIMPOKUHN MUIIHUE XBicT. BomHowac BoHa 3MozeoBaia
(irypku mTamok y mpuTaMaHHIN 3aBOACEKAM BHpoOam
€CTETHIII: TMAKPECINIa YiTKICTh CHIIyeTy Ta JHIA KpHII,
JIAKOHIYHO IO3HAYMIa XapaKTepHi €JIEMEHTH 30JI0TOM,
JIOAABIIH M OCTATOYHOI AEKOpaTWBHOCTI. BpaxoByroun
Te, mo B 1985 poui IBan Binpko Bke He mpairoBaB Ha
3aBOJIi, @ aBTOP HAMOUIBII BIJIOMHX MMOJITABCHKUX CKYJIb-
nTyp, B. binoyc, ie He moBepHyBCs Ha 3aBOJI, MOXKHA
OpUIyCTUTH, o €. ['yapko po3poduia 1 BTIICHHS Y
thapdopi monens dirypku «Karromm» 3 romryoom — em0-
nemu XII dectuBanto Mooai Ta CTyIEHTIB (3a ecKi3oM
aBTOpa inei — Muxaiina Bepemenka, 1985). Bupimenus
CTaTyeTKH JIAKOHIYHE: Ha BiJIMIHY BiJl TPaUIIIHHOTO JIJIs
il 0Opasy SCKpaBOTO MOIIXPOMHOTO PO3IHCY 13 3aCTOCY-
BaHHSIM YEpPBOHOTO, )KOBTOTO, CHHBOTO, 3€JIEHOTO KOJIO-
PiB, TONTABCHKY PO3MHCAHO JIUIIE OITAKUTHUM (TOITyOKa)
Ta 30JI0TOM (KOKOIITHHK).

Hina JIyransko (B 3amixoxi — MicroHa) mparjroBaiia
Ha [I®P3 y 1969-1992 pokax. Marouu 10CBix CTBOPEHHS
MiHiaTIOpHOT TutacTukK Ha JloBOMCEKOMY (apdhopoBomy
3aBoni (PKutomupcbka 00:1.), 1974 poky mo 800-pivus
[TonTaBu BOHA CTBOpHMIIA MiHIATIOPHI CYBEHIPH Y BHIVISI
AHTPONOMOP(HHHUX Ba30YOK-KyMAHIiB, PO3MUCAHUX Xa-
paKTEepHUMH ISl HapomHoro mucrenrsa [lonraBmuHM
OapBucTuMu opHameHTamu [9] (i1 5).

VY 1990-x pokax BETUKHUM HOMTUTOM KOPHUCTYBAJIUCS
(hirypku y BUIISAI TBAPHH — CHMBOJTIB POKY 32 CX1THUM
kanenaapem. Ha I1d3 aBropom Manoi miiacTUKy Ha JaHy
Temy Oyna Hina PomamoBa, 1o mpamtoBaia Ha 3aBOAi 3
nepepBoio B 1980-2002 poxax. Bupobu cTBOproBaimcs
SK TIOApYHKOBI JUI THX, YU PIK HAPOIKEHHS BiIO-
BiJJa€ TIEBHIH TBapUHI-CUMBONY CXiJHOTO TOPOCKOITY
(in. 6, 7). Ans BrineHHst MipivHUX TBapHH aBTOp oOpaina
YMOBHE MOJIETTIOBaHHS Ta SICKPaBHH PO3IMHC, yIOMIOHIO-
104U 1X JI0 MaJlbOBaHUX TEPOIB JAUTIUNUX MYIBTHLIEMIB.
Ha mamy nymky, aBropctBy H. PomamoBoi Haiexarsb
TakoK (ITYpKH ONIOAHEHUX (3alHATHX JFOACHKHMU
cnpaBamu) Mictepa Ta Micic Mumi (kirens 1990-x po-
kiB). Lli map>xoBaHi, BUKOHAHI JJAKOHIYHO, €JIETAHTHO, 3
TOHKUM T'YMOPOM IEPCOHaXI € YyIOBUMH 3pa3KaMu Ha-
CTINTBHOI MaJIof TTACTHKH.

I3 Bupo6iB [1P3 cyTo aHIMaNICTHYHOTO KAHPY Bi-
JIOME peanicTUYHe 300pakeHHsS TPSCOTY3KH [6, i1, 45],
ABTOPCTBO SIKOTO BCTAHOBIIOETHCS.

BucHoBku 3 gaHoro gociaigkenHs. Bumyck ma-
noi mnactuku Ha [1D3 3xificHIOBaBCS MPOTITOM JBOX
niepiofiB: Hampukinni 1970-x — y 1980-1i Ta B npyriit
nonoBuHi 1990-x — nHa nouatky 2000-x pokiB. Acop-
TUMEHT POOIT MEpIIOro Iepiofy IOCHUTh BY3bKHH, X
Npu3HaYeHHAM Oynmu mpeseHTaliiiHi QyHkuii. YactrHa
3 HUX Oyna MOKIIMKaHA MPEACTABUTH CBOEPIAHICTD Mic-
IIEBOTO TIOJITABCHKOTO KOJMOPUTY. JKaHPOBO BOHH IiAPO3-
JIISIIOTHCS. HA TEMATHYHI KOMITO3UINT Ta aHIMAaJTiCTHKY.
Y XynoxHbOMY BiJHONICHHI moNTaBchka (apdhoposa
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3. 1977. Ilpusamua 30ipxka
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Ilpusamna 36ipka
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CKYJIBIITypa XapaKTepPHU3yeThCs IOIIYKOM 3aco0iB yTi-
JICHHS] HAWOUTBIIO] IUIACTHYHOI BUPA3HOCTI Marepiaiy,
MIPAarHeHHAM HiIKPECIUTH HOro JEKOPaTUBHI MOXKIUBOC-
Ti 1 BnactuBocTi. [Ipu3HaYeHHsIM 1HIIOT YacTUHU OYyJI0
3aJI0BOJIFHUTH MOTpedy B CyBEeHipax-eMOlieMax J0 pe-
30HAaHCHUX KYJIBTYpHHX IOAIN yacy, [0 Majl THIIOBUH
JUTSL  €TIOXH  CYCHIIbHO-TIONITUYHUHM, 1/1€0J0T130BaHHi
HiATeKCT. Y HACTYNHUI Nepiof 37aMy paasdHChKOI erno-
XM, KOJIA MaJia TUIACTHKA 3BUTBHIIIACS Bl 11€0TOTIYHIX
HallapyBaHb, ii aCOPTHMEHT MPHUCTOCOBYBAaBCS IO Bij-
KPUTUX YCbOMY HOBOMY TE€HJAEHLIH yacy, 3’ aBUIINCS peui
PO3BaKaIBHOTO IUIaHY, IUIACTHYHI MMONIYKH, OIOTIpaBIa,
NPUIMHUINCS, MOJEJIIOBAHHA CKYIBITYPH CTaJlO0 HEBH-
Pa3sHHUM Ta MIISIBEM.

Pestomyroun BUKIaIeHe, 3a3HAYUMO, 1110 CKYJIBIITY-
pa manux ¢opm Ha [1D3 po3BuBanacs B pycii miacTuy-
HUX TIOIIYKIB, 1[0 BEJIHCS XyAOKHHKaMH Ha 1HIIHX (ap-
(hopOBUX MiANPUEMCTBAX KpaiHU B O3HAYCHI MEPIOJIH.

[epcneKTHBU MOAANBIIMX PO3BIAOK y TaHOMY
HanpsMmKy. [Tomryk HOBUX 3pa3KiB Ta X aTpuOyIlist MalOTh
OyTU TPOJOBKEHI 3aUIsl CTBOPEHHS OLTBII 00’ €KTHUBHOT
KapTHHU PO3BUTKY (hap(OpoBOi IITACTHKHU MOJITABCHKOTO
perioHy.
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