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Ukrainian Diaspora played most important role in the 
continuity of the evolutionary development of Ukrainian 
sacral architecture during the prohibition period under 
totalitarian regime in Ukraine.
It is Ukrainian Diaspora with her cultural art and 
active social position that did not allow breaking the 
chain of artistic traditions expressed in the building of 
churches.
Representatives of church architecture in Ukrainian 
Diaspora, working without restriction, unlike home 
raised architects, managed to create masterpieces of 
art, a real study examples for younger generation of 
Ukrainian architects. Today, as Ukraine returns back 
to the study and creation of traditions based on creative 
thinking in modern religious architecture, it is important 
to remember, to know and to preach artistic heritage 
of Ukrainian architects in Diaspora. One of the most 
prominent  gures among them is Zenon Mazurkevych.
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Кюнцлі Р. В., Степанюк А. В. Естетика са-
крального в формоутвореннях Зенона Мазурке-
вича. У період творення національної держави в 
Україні провідного значення набувають маркери 
національної ідентичності, що мають слугувати у 
визначенні місця української культурної спадщини 
та її носія – української нації у глобальній системі 
цінностей мультикультурної цивілізації.
Українська діаспора в Канаді та США є тією 
частиною українського культурного носія, що в 
найменшій мірі піддалася асимілятивним про-
цесам, не зазнала впливу радянської ідеологічної 
системи, була оберегом української культури, зо-
крема сакральної архітектури, у найтяжчі часи 
існування Української держави, а тому є цінним 
джерелом дослідження та аналізу. Сьогодні, коли 
Україна активно відновлює і продовжує традиції 
сакрального будівництва, важливо пам’ятати 
про ту грандіозну місію, яку провели українські 
архітектори в діаспорі, а серед них – Зенон Мазур-
кевич. 
У той час, коли українська сакральна архітектура 
перебувала у стадії стагнації на батьківщині, 

вона отримала безпрецедентний шанс на повтор-
не народження і розвиток на Американському 
континенті. Сакральна архітектура української 
діаспори пройшла шлях, якого її позбавили 
атеїстичні догми в Україні, і стала орієнтиром 
для архітекторів України у часи перебудови, коли 
повернення до духовного життя в Україні вимагало 
швидкого реагування на потреби життя.

Ключові слова: Зенон Мазуркевич, архітектура, 
церква, діаспора.

Кюнцли Р. В., Степанюк А. В. Эстетика сакраль-
ного в формообразованиях Зенона Мазуркевича.
В период создания национального государства в 
Украине ведущее значение приобретают маркеры 
национальной идентичности, которые призваны 
служить в определении места украинского куль-
турного наследия и его носителя – украинской на-
ции в глобальной системе ценностей мультикуль-
турной цивилизации.
Украинская диаспора в Канаде и США является 
той частью украинского культурного носителя, 
которая в наименьшей степени подверглась асси-
милятивным процессам, не претерпела влияния со-
ветской идеологической системы, была оберегом 
украинской культуры, в частности сакральной ар-
хитектуры, в самые тяжелые времена существо-
вания Украинского государства, а потому является 
ценным источником исследования и анализа. Сегод-
ня, когда Украина активно восстанавливает и про-
должает традиции сакрального строительства, 
важно помнить о той грандиозной миссии, кото-
рую провели украинские архитекторы в диаспоре, а 
среди них – Зенон Мазуркевич.
В то время, когда украинская сакральная архитек-
тура находилась в стадии стагнации на родине, 
она получила беспрецедентный шанс на повторное 
рождение и развитие на Американском континен-
те. Сакральная архитектура украинской диаспоры 
прошла путь, которого ее лишили атеистические 
догмы в Украине, и стала ориентиром для архитек-
торов Украины во времена перестройки, когда воз-
вращение к духовной жизни в Украине требовало 
быстрого реагирования на потребности жизни.

Ключевые слова: Зенон Мазуркевич, архитектура, 
церковь, диаспора.

Formulation of the problem. Shaping aesthetics 
of sacral architecture is an expression of the internal 
condition of the people who, through their representatives 
leave works of art for future generations. For art 
historians and historians of architecture an important 
task is to explore and  ll the gap that provoked historical 
events to demonstrate valuable artifacts of Architecture 
to young generation.

Analysis of recent research and publications. 
Religious architecture in Ukrainian Diaspora represented 
by prominent  gures like T. Hevryk, P. Iwaniec, 
A. Ivanusiv, D. Krvavych, R. Zhuk, R. Halyshych, 
R. Pavlyshyn, V. Sichynsky, V. Slobodyan, M. Sopolyha.

Ruslan Halyshych provides detailed analyzes of 
Ukrainian sacred architecture in the Diaspora. He offers 
a way for the revival of sacred architecture in Ukraine 
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by borrowing many samples, expression of times and 
particular style [4, p. 310].

Ukrainian architect and historian Titus Hevryk 
writes about the role of spirituality and traditions in the 
creation of the temple. He stressed that the design of the 
church is one of the most dif cult tasks for an architect. 
It is necessary to design not only the structure but also a 
work of art, which concentrates a collective expression 
of faith. Thus composition of Ukrainian churches must 
contain elements of Ukrainian traditions even in modern 
buildings; we must make a statement with traditions of 
Ukrainian sacred architecture in modern construction 
techniques and in modern international style [5].

The subject of sacred Ukrainian architecture 
became major in works of Radoslav Zhuk, an architect 
which theoretically established rhythmical feature of 
Ukrainian churches taking into consideration geometrical 
abstract as basis for modern temples.

Sviatoslav Hordynsky also contributed to analysis 
of religious architecture in Canada and the USA. His 
report “Sacred art of Ukrainian Diaspora” [6, p. 262], 
delivered at the International scienti c conference in Lviv 
in May 1993 provides an overview of the development 
of religious architecture after World War II in Ukrainian 
Diaspora of America and Canada.

The “Propamiatna knyha. Settlement of Ukrainian 
People in Canada 1891–1941 years” composed by 
Ukrainian Catholic priests led by their bishop, Bishop 
Basil Vladimir Ladyka is a very valuable fact of 
Ukrainian sacred architecture in Canada. The book 
contains information on all Greek Catholic churches 
that were built in Canada during the 1891–1941 years, 
with their photos, photos of architects, planning and 
description of the style and use of building materials.

Since this period many churches were burned or 
destroyed for different reasons, the material in the book 
is very important for understanding the formation and de-
velopment of Ukrainian sacral architecture of Ukrainian 
Diaspora in Canada.

Main material. The Church is a tradition, “and we, 
the architects are the guardians of this tradition. This, 
however, does not mean that we should blindly copy 
them or hinder their development. On the contrary, our 
sacred duty is to promote the development of our archi-
tectural tradition, so they would always remain updated 
and coordinated with the times” [3].

These words belong to the architect in Ukrainian 
Diaspora in the USA and can be put at the forefront of 
his artistic creativity. Zenon Mazurkevich – architect, so-
cial activist, husband Balukh-Mazurkevich; was born in 
08.31.1939 in the town Rozhnyativ, Dolinsky district of 
Ivano-Frankivsk region of Galicia. He emigrated with his 
parents to Germany, then to Canada.

His words can be put at the forefront of his artistic 
creativity. Zenon Mazurkevich – architect, social activ-
ist, husband of Uliana Balukh-Mazurkevich; was born on 
08.31.1939 in the town Rozhnyativ, Dolinsky district of 
Ivano-Frankivsk region of Galicia. He emigrated with his 
parents to Germany, then to Canada.

Zenon Mazurkiewicz studied architecture at the 
University of Toronto, where in 1966 he defended his 
bachelor’s degree, and University of Pennsylvania in 
Philadelphia (1968–1972), where he received a master’s 
degree of architecture and urban planning. He worked 
in various architectural corporations as well as the chief 
architect of Ford Motor Land Development Company 
in Detroit. In 1974 the company created its own  rm 
“ZenArchitects” in Philadelphia.

Mazurkevich designed industrial and commercial 
facilities, residential buildings, hotels, churches and sa-
cred buildings, of ce building “Fairview Plaza” in Jen-
kintown PA, the bank “Selfreliance” in Philadelphia, 
OSBM monastery in Glen Cove (Glen Cove) NY; Manor 
Collage in Jenkintown; St. Joseph Church in Chicago, 
Church of St. Michael in Baltimore, Basilian monastery 
in Glen Cove.

He is also an author of articles on the subject of arts 
such posted in magazines “Freedom”, “America” and 
other American publications, speaker on topic of speci-
 city of Ukrainian religious architecture.

Zenon Mazurkiewicz designed the temple, which 
entered the top ten most original churches in the world 
today and illustrated on all sites as original and unique 
architectural work. Church of St. Joseph belongs to 
Ukrainian Greek Catholic community. It is located in 
Chicago, Illinois, and belongs to St. Nicholas Eparchy 
for Ukrainian Catholics.

The project of this particular church was elected by 
Bishop Gabbro from proposed 32 options that were pre-
sented by various architects in 1974, and approved by the 
parishioners.

Main construction materials are glass, concrete and 
steel. The building has a modern composition which is 
constructed of thirteen golden domes, symbolizing the 
twelve apostles and Jesus Christ.

In this project author implemented his idea of evo-
lution of Ukrainian traditions in modern environment 
and the state of sacred architecture in Ukraine as a whole. 
When communicating with a professor Yarema Kelebay, 
Zenon Mazurkevich noted that the current design trend 
in Ukraine is a repetition of structural forms of the past. 
The trend is established in order to borrow and repeat 
forms that were characteristic for previous periods of ar-
chitecture. Most of these churches lack imagination and 
inspiration. They come from nostalgia and memories, not 
from intuition and creativity. Most of this is ersatz archi-
tecture that does not ful ll the expectations and needs of 
our time [2].

Guided by these beliefs, Mazurkevich  lled the 
project of the Church in Chicago with unexpected solu-
tion, with traditions through the light of modern tradition.

The construction of the church is made in accor-
dance with the traditions of Ukrainian churches and 
churches of Eastern European countries. The symbolism 
is the key. Twelve towers representing the twelve apos-
tles surround a large central dome, symbolizing Christ. 
The building is divided vertically into three levels that 
represent the Trinity. The plan of the  rst  oor is present-
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Fig.1. Photo of Zenon Mazurkevich with 
his wife Uliana Balukh-Mazurkevich

Fig. 2. a) Temple of 
St. Joseph in Chi-

cago [9], b) Interior 
of St. Joseph Church in 

Chicago

Fig. 3. The plan of 
the  rst  oor of the 
Temple 
St. Joseph in Chi-
cago [8; 11]

Fig. 4. Church of St. Michael the Archangel [12] (USA 1992). 
Architect Zenon Mazurkevich

Fig. 5. Project of the church presented at 
the competition in Kolomyia. Architect 

Zenon Mazurkevich

a)

b)



№130 Теорія мистецтва

ed in the form of a cross of Jerusalem, the second  oor – 
Coptic cross, and the top  oor – the cross of St. Vladimir. 
Thus, in planning and three-dimensional structure of the 
church one can read the history of the Christian church. 
Seventy- ve percent of the building is made of glass, so 
the interior is  lled with natural light.

Brilliant blue circular walls surrounding the ornate 
gold chandelier hanging from the ceiling represent Christ 
as the “light of the world” [10].

Church of Archangel Michael in Baltimore, USA 
is a continuation of architect’s work in creative reinter-
pretation of traditions. Baroque domes, which are unique 
features of Ukrainian religious architecture, the author 
combines with modern plastic cylindrical drums. The 
base of the temple “chetveryk” of the main dome visual-
ly pulls the temple together, rounded completion of win-
dows proportionally harmonized with similar completion 
of facade.

Another interesting project of Zenon Mazurkevich 
was presented in the competition in Kolomyja Ivano-
Frankivsk region. The bold three-dimensional resolution 
of the temple and modern building materials had a chance 
to make an impressive statement in the architectural en-
vironment of the city, but “architectural council rejected 
this project because it did not  t into the architectural 
situation of the city” [1].

Despite modern architectural solution of the temple, 
one can clearly follow Ukrainian religious traditions: 
pyramid like structure, rhythm, symbolism (ellipse 
symbolizes the womb, sacred symbol of man’s spiritual 
birth and his protection by it), although completion of the 
dome makes the project somewhat unusually urbanized.

The emotional outburst, the expression that comes 
out of the building, the architect explains as a way 
“to become a symbol of freedom of choice in the arts 
and democratic society. This structure speaks another 
language that captures the senses and the intellect, 
challenging complacent traditionalism. The building 
cathedral climbs to universality, but appeals to national 
and cultural kin” [7].

In the work Mazurkevich we can see artistic 
laboring and creative use of architectural traditions of 
Ukrainian church under the new time, new materials, 
new shaping. However, even experimenting with volume 
and shape, the architect never violates the established 
canonical laws of sacred construction, which may affect 
the conduct of the liturgy.

Conclusion. Sacred architecture in Ukrainian 
Diaspora is full of outstanding personalities who 
brought a rich range of creative ideas, which world 
enjoys immensely. Under the in uence of a free society 
architects of Ukrainian Diaspora worked according to the 
state of mind, not ideology. Their architecture breathed 
dynamics that are characteristic of Christian Church, its 
eternity and universality.

However, such architects as Zenon Mazurkevich, 
Myroslav Nimtsiv, Radoslav Zhuk never forgot the 

traditions of Ukrainian church building. In the works 
of these great architects we can follow the evolution of 
Ukrainian traditions of church building, their rethinking 
and adjusting of traditions under the current conditions, 
which has become a reference point for young architects 
of Ukraine.
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