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Tonooopoovko B. M., Jlecuax B. 1. Couioexonoziuni
acnexmu zpaghiunozo ouzaiiny. DaKmop enaueosocmi
6izyanvhoi moeu. Ocmannim decamunimmsim po3noda-
JIUCST AKMUBHI NOWLYKU chepu 8NaUBY Memooie Ousaii-
HY HA eKono2iuny No8ediHKy coyiymy i Ha xapakmep
CHOXCUBAHHA HUM NlAHemapHo2o npoodykmy. Tak,
epagiunuil Ousaiin 30amHUll eeKmusHo nIUBAMU

HA NOBOOJICEHHSI CYCNINLCMBA 8 YMOBAX eKONO2IUHOT

Kkpuszu. Mu Odocniodcyemo eniue meopis epagiunoco
ousatiny Ha mpancghopmayii exonoziunoi ceioomocmi
coyiymy wiasixom Gopmyeanns iHOUBIOYanrbHO20 eKo-
KVIbmMypHO20 imnepamugy ocobucmocmi. Ipagiunuii
Ou3aiin, K 6UO OU3AUHEPCHKOL OLLIbHOCMI, NOCmae
meopyem Gi3yanbHol Mo8U, HAUOLIbUW 3PO3YMINOL OIsl
nepesasicHoi 6inbulocmi CK1a008oi 8i3yanbHOI Kyib-
mypu. Yepes 8i3yanvhy Kyibmypy OmpumyeMo peanbti
MeXaHizMu 6naUsy Ha Kyabmypy exonociuny. Jus ybo-
20 NPOAHANiz308aHo 3micmogutl 6K I XyOOodCHill pieeHb
MAaKux Gi0OMUX MUcCmeybKux npoexmis, ax «Design
Against  Fury, «3enenuti Xapxie», peanizosanux
cninvbho i3 eanepecto «Axademifly. Oonum i3 20108HUX
Mecedncie yiei cmammi € me3a «eKon02IiuHOT Kynbmypu
He ICHYE OKpeMO 8i0 KYIbmypu 3a2anbHONI00CbKoLY. K
NPUKIA0 Oi€60CMI eKOKYIbMYPHO20 NIAKAMA pO32s-
HYmMo po3znocuti Monodixchuil npoexm «Hapooorceni 6
Yxpainiy. Cmamms npointocmposana 3pazkamu podim
MONOOuUX ousatinepis-epaqhixia.

Knrouogi cnosa: exonocis, exonociynuti Ou3ait, Kyib-
mypa, 8i3yaibHa M08d, NAaKam, MUCmeybKi aKyii.

Tonobopoovko B. H., Jlecuak B. H. Coyuodxonozu-
yeckue acnekmul zpaguueckozo ousaiina. Daxmop
GNUAHUS BU3YAIbHO20 A3bIKA. B nocnednee decsmu-
Jlemue Ha4anuCL aKmuHble NOUCKU GIUSIHUSL MEMO008
ousaiina Ha dKono02udecKoe nogeoeHue coyuyma u Ha
Xapaxmep nompeonenusi um niaHemapHo20 npooyKkmd.
Tax, epaghuueckuil ouszaiin cnocoben 3¢pghexmueHo enu-
AMb HA nogedeHue 00Wecmsa 6 YCI08UIX IKOLO2UYe-
cko2o0 kpuszuca. Mol uccrnedyem giusnue npouzeedeHul

PeueH3eHT cTarTi: BekneHko O. A., akagemik HAMY,
npocecop, XapKiBcbKa JepXKaBHa akafemis Au3aiiHy i
MUCTELTB, 3aC/Y>KEHWIA Aisgy MUCTELTB YKpaiHu
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epaguueckoeo ouzanHa Ha mpaHcgopmayuu Ko10-
2UYECKO20 CO3HAHUSL COYuymMa nymem QOpMUpo8anus
UHOUBUOYANILHO20 IKOKVIILIMYPHO20 UMNEPAMUsa aul-
nocmu. I pagpuueckuii ouszaiin, Kax 6uod Ou3atHepcKou
0esamenbHOCmU, 6bICHYNaem 6 Kavecmee CO30ameis.
BU3YANILHO20 A3bIKA, HAUOOLee NOHAMHO20 05 noO0d-
81AI0UE20 OONBUUHCIMEA COCMABIAIOWeEl BU3YATbHOU
Kynomypbl. Yepes 6uzyanvhyro Kyivmypy noiyyaem pe-
anbHble MeXAHUIMbl 6IUAHUS HA KYIbIMYPY IKOA02UYe-
ckyio. s amozo npoananusuposansvl cooepicamers-
HASL CMOPOHA U XYO0XHCECBEHNLIL YDOBEHb U3BECIMHBIX
XY00JHCeCmBeHHbIX Npoekmos, makux xaxk Design
Against Fur, «3enenviii Xapvkosy, peanuzo8annvix co-
emecmuo ¢ eanepeeii «Axademify. OOnum u3 2na8HbIxX
NOCHLIO08 IMOU CIAMbU ABNAEMCA MESUC «IKOT02UYe-
CKOUL KYIbMypbl He CYyujecmeyem OmoenibHo Om Kyilb-
mypwl 0bweyenoseyeckoily. B kauecmse npumepa Oetli-
CMBEHHOCMU IKOKYIbIMYPHO2O NIAKAMA PACCMOMpPeEH
obwupnbIll  MonoOedcHblll npoekm  «Pooicoennvie 6
Ykpauney. Cmamos npourniocmpuposana o6pasyamu
pabom Monoobix OU3aUHePo8-2paduKos.

Knrueevle cnosa: skonozus, skono2uyeckutl Ousaiin,
KVIbMYpdA, 6U3YANIbHbIIL A3bIK, NAAKAM, XYOOHCEeCMEeH-
Hble aKyulL.

Holoborod'ko V., Lesnyak V. Socioecological aspects
of graphic design. The factor of influence of the visual
language.

Background. The scientific and practical area, today
defined as “‘ecological design” covers various fields of
practice and scientific knowledge. In the last decade,
there began active searche for the sphere of influence
of design methods on the ecological behavior of soci-
ety, the nature of consumption of the planetary product.
It is obvious that various directions of design-activity
presupposes different approaches, therefore they ex-
pect the different results. Despite the fact that graphic
design is not directly related to the product, it never-
theless effectively forms social behaviour in an envi-
ronmental crisis, using the specificity of the graphic
language. Graphic design, as a kind of designer activ-
ity, acts as a bearer of visual language, and as a com-
ponent of visual culture. Through visual culture, we get
real mechanisms of influence on the ecological culture.
Objectives. The aim of the paper is to investigate the
influence of graphic design methods on the formation
of the ecological consciousness of society by means of
formation of an individual eco-cultural imperative.
Methods. The “system approach” was used as the
main research method. It allowed considering separate
notions and phenomena as parts of the general system.
For example, visual culture was considered as an
integral part of the general culture of mankind, etc.
The Research. Consciousness of the person, formed
under the influence of the scientific and technological
revolution, has undergone a number of significant and
fundamental deformations. This has been facilitated
by positive in the social status of an individual. At
the same time, there have become noticeable shifts in
consciousnessthat manifested themsel vesas derivatives
from civilization. Among the most noticeable, we note
the following:

* Raisng theleve of egocentrismof the general population;
* Preference of personal morality over the public;

* Insularity and social nihilism;

* The priority of philistine thought over scientific, etc.
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Consequently, the formation of  meaningful
characteristics of environmental activities, the definition
of those direction and the corresponding effects occur
in the contradiction between the excessive needs of
mankind and the need for environmental protection.
Firm restrictive measures concerning the overwhelming
majority of mankind look utopian, at least today.

The Results. According to the direction of work,
we separate the tasks of social ecology, which could
be solved by methods of graphic design. Thus, we
will be able to get an answer to the question: “What
is the ecological component in the graphic design
itself?” Graphic design, as a kind of design activity,
aimed at visualizing information, becomes a bearer
of visual language. This language is a system of
conditional (iconic), abstract or realistic images that
has characteristic artistic and stylistic features. This
is the most comprehensible component of the visual
culture for the overwhelming majority. Taking into
account the fact that the visual culture determines the
aesthetic and informational level of the development of
the visual environment that has historically developed
inacertain cultural, regional, ethnic space, we get real
mechanisms of this influence on the ecological culture.
In conclusion the results show the possibility to single
out three items:

- Visual culture is a reflection of a certain cultural or
regional level of society;

- Misual culture is based on the visual experience of a
separate socio-ethnic community;

- Visual culture is capable of creating the viewer s sense
of its high aesthetic level, and maybe vice versa.

Thus, visual thinking as a component of the process
of design and artistic creation helps to realize and
structure the meanings embodied in the forms of the
material world.

For this purpose, we have analyzed the content and
artistic level of well-known artistic projects such as
“Design Against Fur”, “Green Kharkiv”, implemented
Jjointly with the gallery “AkademYa”. The effectiveness
of works devoted to the ecology of culture has been
studied particularly carefully. One of the main ideas of
this paper is the thesis: “the ecological culture does not
exist separately from the culture of the universal one.”
It took yearsto make this apparent opinion a trend both
in environmental and cultural policies.

For this purpose, as an example, the elaborate youth
project “Born in Ukraine” was considered. The aim of
this action is to acquaint the public with the fate of the
well-known and little-known prominent Ukrainians:
cultural, science and art workers who contributed
significant pieces of knowledge, talents and their lives
in the development and progress of mankind.

Thanks to the creative work of the young authors,
hundreds of really significant names have been reopened.
Thearticleiswidely illustrated with examples of works
by young graphic designers. Thereisan abundant room
for further studies.

Conclusions. The research makes it possible to do the
following conclusions. Popular measures to overcome
the environmental crisis, including administrative ones,
are mostly based on the statement of the existing status-
quo, so their effectiveness is extremely insufficient. This
is especially true for the countries that have survived
the period of totalitarianism, including Ukraine. The
authors are certain that the solution of problems should

be sought in the formation of the existing mechanisms
of environmental culture. One of the effective ways to
influence can be considered an appropriately formed
visual environment. On the example of successful
samples of poster art, mechanisms of influence on the
behaviour of the individual through the increase of his
“humanistic tone” are demonstrated. In this, we see
one of many essential conditions for the creation of an
environmentally adequate person.

Keywords: ecology, ecological design, culture, visual
language, poster, artistic actions.

IlocranoBka mnpoodaemu. HayKOBO-NpakTny-
Ha rasysb, L0 OKPEC/HOETLCA CbOroAHI TepMiHOM
«EKOMOTIYHWUIA  AM3aliH», PO3MOBCIOMKYETLCA  Ha
Pi3Hi Cchepy NPaKTUKK | HAYKOBOMO 3HaHHA. Ha Cbo-
roAHI He iCHYE YiTKMX MeX, Lo BM3Ha4Yanm 6 i Bif-
OKpeM/toBann Lein BUA AisNbHOCTI. HeMae TakoX i
KpuTepiiB, AKi MOXYTb ByTK 3aCTOCOBaHI 40 OLiHKM
KOHKPETHOrO MPOAYKTY eKONOriYHOro NnpoeKTyBaH-
HSA. Yce yacTille ekoamu3aliH K cyvacHa KOMieKcHa
aucumniiHa i 9K BUA NPakTUYHOI AiSNIbHOCTI Mpo-
ABNAETLCA B MDXAMCUMNIHAPHOMY MpOCTOpPi npu-
POA03HaBCTBA, NYMaHITAPHOIO 3HaHHA, COLia/IbHUX
HayK, 3 OfHOro 60Ky, Ta An3aliHy, eproHoMiKu, ap-
XITEKTYpY — 3 iHWOro. OCTaHHIM [JeCATUNITTAM
po3noYanncs akTUBHI MOLIYKW Cepyn BNAVUBY Me-
TOLIB AM3aliHy Ha eKONOTiYHy MOBELIHKY couiymy,
XapakTep CroXWBaHHA HUM NJIaHETAPHOIO MPOAYK-
Ty. O4eBMAHO, L0 OKPEMi HanNpPsSMKK An3aliH-AaisNb-
HOCTIi BUKOPUCTOBYOTb Pi3Hi Nigxoaun, a BigTak i rno-
pisHOMY 6a4aTb pesynbTat. [padivuHuiA amn3aii, Xou
He Mae 6e3MocepeaHbOro BiHOLWEHHS 40 NPOAYKTY,
3[aTeH, npote, e(heKTUBHO (opmMyBaTv CyCnifibHe
MOBOYKEHHS B YMOBaX €KO/I0T IYHOT KPM3u, BUKOPUC-
TOBYOUM crelmgiky rpagivyHoi MOBK.

3B’5130K Po00OTH 3 HAYKOBHUMH MPOrpaMamMm.
Po60oTa B1KOHaHa 3rigHo 3 naaHom HAP XAALM 3a
TeMO0 «[lM3aiH-eKoNoriyHa ekcnepTmsa NpoMmnco-
BUX BUPOGIB i 06’EKTIB XXUTTERIANBHOCTI NHOAUHN,
peectpauis B YKpIHTEI 3a Ne 0117 U.

AHaJIi3 0CTaHHIX J0CTiIKeHb Ta MyOTiKaiii.
HanpukiHui 1970-x pokiB novanun gopmysaTucs nig-
BaJIMHW COLLIOEKO/OTiYHOT Teopii. Y (lyHAaMeHTab-
Hil npaui P. BeHHeTa (Bennett R. J.) [13] po3rnsiHyTO
(hinocopcbKi acnekTn B3aeMOLIT JOBKINNA 1 couiy-
My. Y Bigomili npaui Pobepta MakiHTowwa (Mclntosh
Robert P.) [14] Bce6iuHO AOCNifKEHO MOX/UBI Ha
TOI Yac KOHUENUii NogonaHHs eKonorivyHol Kpumsu.
HanpukiHyi 1990-x pokiB BigbyBa€TbCA OCTATOYHE
(hopmyBaHHS coLioekonorii aK Hayku (G. Mertens)
[15], wo Takox 3agikcoBaHO B mpausx NpoBifHUX
yKpaiHcbKux couioekonoris I. O. baunHcbKoro [1] i
M. A. Tony6us [6]. OgHo4acHO 3 POPMYBaHHAM CO-
LjiaibHMX acrekTiB eKo/orivyHOT Teopil CTBOPHOHOTLCA
NijBaMHN eKOMOFIYHOrO NiAXoAy B Au3aiiHi. Moro
3aBAaHHAM CTa€e MPOEKTYBaHHA NPOAYKLii, CyMiCHOI
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3 [LOBKiN/IAIM. Pe3ynbTaTtOM — 3HMKEHHS HEraTUBHO-
ro BMIMBY Ha CepefoBULLE LLIAXOM BUKOPUCTaHHA
a/IbTEPHATUBHMX PECYPCIB Ta eHeprii, HETOKCUYHUX
marepianiB Ta BigHOB/MOBa/IbHMX MPOLECIB BUPOG-
HMLTBa, WO crnvparoTbea Ha KoHuenuito LCA (Life
Cycle Assessment). OfHUM i3 nifepiB y (hopMyBaHHI
Teopii ekoam3aiiHy cTae rpyna XaHa bpeseta (Han
Brezet) 3 yHiBepcutety B M. Oendt (HigepnaHgn)
[16]. B YkpaiHi Tema ekoamsaliHy akTyanisyeTbcs B
JOCNIHKEHHAX YKPaTHCbKOrO HayKOoBO-LO0C/Ni4HOro
IHCTUTYTY [Am3aliHy Ta eproHomikn HAY (B. Csip-
Ko) [9] i XapkKiBCbKOI AepXXaBHOI akageMii an3ainHy
i mucteyTs (O. Boituyk) [2]. HumK 3anponoHoBa-
HO CMUCTEMHWIA NOINAL Ha BMN/IMBOBICTb K OKPEMUX
MeTOfIB AM3aiiHy, TaK i BUAIB AW3aiiH-AisNbHOCTI
(y TOMy umcni i gu3aliHy rpagivyHoOro) Ha ekonoriy-
Hy noBefiHKy couiymy [5]. EkonoriuHa cutyauis B
YKpaiHi, 0co61B0O 3 YaciB YopHOOUILCLKOI Tpare-
AiT, CTUMYNIOBasia PO3BUTOK MUCTELTBA EKOMOTYHOT
rpaciku i, 30Kkpema, eKonoriyHoro nnakarty. 3a Lein
yac ekonsakar He TiflbKn copmyBaBcs AK LiiflicHe
MUCTeLbKe fBULLE, ane i BTOPTHYBCA B Cy4acHe Bi-
3yasibHe nosie. LIbOMy 3Ha4yHOK Mipok cnpusna
TpieHane «4-in bnok» [10]. BMBYEHHS MiakaTHOro
MUCTELTBA CbOrOAHI BEEeTbCA SK Y LapuHi KynbTy-
pu 1 icTopii (HaykoBi po3Bigku H. Co6iTHeBoOi [8],
B. TapacoBa [12], O. nagyH [4]), TaK i B KOHTEKCTI
BMBYEHHS 1MOr0 KOMyHikaTtuBHOI dhyHKuii (O. Mna-
AyH [3]). My6nikayii ocTaHHIX YaciB MPUCBSAYEHi
TaKOX JOCIIKEHHAM Ccneuniky BidyasbHOI MOBMW.
BigHocumo o Hux ny6nikauii O. MnagyH [3; 4],
O. MywoHkKoBoi [7] Ta iH. TepmiHoNoriyHa 6asa B
WiV cepi B ocHOBHOMY cknanacs [11], wo, Ha Halu
nornag, 3Ha4HO CNPOLLYeE AUCKYCItO fK 3 NpeameTy
«EKOMOTIYHWIA An3aitH», TaK i 3 MOHATb BidyaslbHOI
KyNbTypu.

3aBnaHHaM myoaikauii € JOCNILKEHHA BMNIN-
BOBOCTiI METOAVK AW3aiiHy i, B NepLLy Yepry, An3aliHy
rpachivHoro, Ha HopMyBaHHS eKoorivyHOT CBifOMOC-
Ti couiymy LUISXOM (hOpMYBaHHS iHAMBIAYalbHOIO
eKOKY/bTYPHOr0 iMnepaTnBy 0COOUCTOCTI.

BukJiiag ocHOBHOro MaTtepiajy J0CJiI:KeH-
Hsl. Y)Ke MOXHa CMi/IMBO KOHCTaTyBaTh TOW (hakT,
L0, He3BaKatouM Ha NOPIBHAHO MONOAMIA BiK CO-
LianbHOT ekonorii Sk ranysi 3HaHb, Heto 6ynu no-
BHOK MipOK MOBTOPEHi MOMWIKN MaTepuHCbKOT
HayKun eKonorii. 3anmwarumch cheporo fisnbHocC-
Ti KynKu MbKnpeLMeTHUX NpoecioHanis, BOHa He
CTana LWOAEHHOI NPaKTUKOK MepeBaxHOo! Oiflb-
LLOCTI HacefleHHs nnaHeTW. AHTPOMOreHHa nose-
AiHKa NTIOACTBA He 3a3Hasia NOMITHUX 3MiH, HaTo-
MiCTb ailcbepr Npo6seM 3poCTae Ha HalMX ovax.
BogHouac cBigoMicTb 0cO6UCTOCTI, WO hopmyBa-
nacs nif BNAMBOM HayKOBO-TEXHIYHOT PeBOSOLIT,
BigYyna HWU3KY 3HAYHWX | JOCUTb MPUHLMNOBUX
aedopmauiii. Libomy cnpusiny NO3UTUBHI 3pyLLEH-
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HA | 3MiHM B COLlia/IbHOMY CTaTyCi OKpemoi ocobu,

30Kpema HaCTynHi:

* PO3WMPEHHS 0COBUCTUX npaB i couianbHUX
rapaHTii IOLUHN B PO3BUHEHMX KpaiHax;

* [0CTYN A0 6nar i focArHeHb UmBinizauii LWMpoKmx
BEPCTB HaCeNeHHs.

He MOXHa TakoX He nomiyartu 3CyBiB CBifoO-
MOCTI, Lo nposiBuan cebe AK NoxigHi Big UMBINI-
3auiiHux. Cepef HainbinbL BiAYYTHUX Big3Ha4YMMO
Taki:

* MIABULLEHHA PIBHA €roueHTpu3My JII0ACTBA B
Linomy;

* rnepe.ara 0CO6GMCTOI MOpali Haf, FPOMafChKOIO;

 3HeLiHeHHs poni KONEeKTMBHOI npau;

* 3aMKHEHICTb i COoLianbHWIA HIriNi3M;

* npiopuTeT 06MBaTENbCLKOT AYMKN Haj, HayKOBOKO
TOLLLO.

Cy6’€KTOM €KOHOMIKW, KynbTypWu, NpUpoAo-
KOPUCTYBaHHA [efani vacTile cTae iHAMBIL, AKWNA,
irHopytoun 06’€KTWBHI 1A MiAKPINAeHi HayKOBMMMU
aprymMeHTamy JOCArHeHHS, BAVB/IAKOUNCL NepeBax-
HO B cebe, BUpiLLYE: NOA06AETLCA iOMY pe3ynbTar
4mn Hi. Take NepPeHeCeHHs LEHTPY Baru CyTTeEBO Ne-
peopieHTyBas10 NPOEKTHY igeonorito. OcobucTa Big-
MNoBifabHICTL aBTopa (MPOEKTaHTa) NOCTYNaeThes
i nigKopseTbCA 3abaraHkam CNoXuBaya, 3MiHIOKUM
CMiBBIAHOLLEHHA LiIHHOCTEA Ha oro kopuctb. He
3abyBaemo, Lo Ui npouecK BigoyBaroTbCA Ha T/ KO-
NOCaNIbHOrO 3pOCTaHHA PiBHS BUPOOHULTBA, NOSBU
He TISIbKM TakuWX TOBapiB, L0 BXe 3a[0BOSIbHU/IN
OCHOBHI MOTPe6y BWXKUBAHHSA, a I TakuX, Wo npu-
HEC/IN B XXMTTA NIIOAVHN HAL/MLLKOBUIA KOMCOPT.
3’ABMNNCS | LIBMAKO PO3BUHYNUCH iHAYCTPIT f03BIN-
ns, possar, cnopty. JOCTynHUM CTaB iHAMBIAYa/Ib-
HWI TPaHCNOPT BMCOKOT NOTY)>KHOCTI, & Lie 03HaYae,
LLLO Ki/IbKICTb peasibHUX CMOKYC BUPOCIa Ha nopsa-
Kun. KonocanbHi pecypcu 6ynnm BKUHYTI B couiasib-
Hi MPOEKTW, MeguyHy [AOMNOMOry, (apmakonorito.
CiflbCbKe rocrnogapcTeo CTasio HebyBano MPOLYK-
TUBHUM 3aBAAKM MiHepanbHUM [Jo6puBam, (yHri-
umgam i KOMGiHOBaHMM KopMaM. EHepreTvka npo-
[OBXYE 6paT NepeBaxXHO Te, L0 6/IM3bKO NEXUTb,
TO6TO ByrneBofHeBe NanvBo. A NOACTBO BECb Lel
yac 3pOCTaE i CrOXMBAeE, CMOXWUBAE, CMOXMBAE...
He moxHa irHopysaTty i TOW (hakT, WO MeluKaHLi
GaratoHaceneHnx i nepeHaceneHNX KpaiH CbOrog-
Hi TaKoX pobnsATh yce, Wob AoNy4nTUCSH A0 N0AIB
HTP. Akwo nepwi (To6TO HaceNeHHs PO3BUHEHNX
KpaiH) 34e6iMbLIoro BXe YCBiJOMIOIThL 3ry6HICTb
nepeBMpPO6HMLTBA | CbOrOAHI 4acTKOBO 3afisHi y
Pi3HOro KWTanTy eKosoriyHnX nporpamax, 10 Apyri
(To6TO couiym KpaiH, WO po3BMBaKOTLCA) HIYOro He
XOUYTb YYTW NP0 0BOMEXEHHS, LLLO TX YEKaKOTb Y Mali-
OyTHbOMy. Cknanacs napafokcasbHa cutyalis: cy-
YyacHe MOCTIHAYCTpia/ibHe CycnifibCTBO BNEPTO pixe
rifKy, Ha sKili 3 KOMOPTOM po3TallyBanocs. To6To
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(hOpPMYBaHHS 3MICTOBHUX XapaKTepuCTUK eKOoriy-
HOT AisNbHOCTI, BU3HAYEHHS 1T CNpsIMyBaHHA i Bif-
NoBiAHMX HacnifdKiB BifbyBalOTbCA B YMOBaX Cyne-
peYyHOCTi MiXK BMMOramMm e(eKTUBHOCTI BMPOBHU-
LTBa i1 noTpebamm 36epexxeHHs LOBKiNsA. BogHouac
[O0BOAMTLCS BU3HABATH, LLLO COLIONOTIYHI Npobnemu
eKO/Orii YacTille ONMUHAKTLCA B MYXUX KyTaX, HiX
BUPILLYOTbCA. OUEBMAHO, WO piLLyyi 06MeXyBasbHi
3aX04y LIOAO MepeBadKHOT YaCTUHW NKOACTBA BUINIA-
[atoTb abCOMOTHO YTOMIYHUMK, NPUHAAMHI CbOrof-
Hi. AKL,0 NOCTaBUTK NUTaHHA pyba i 3anpocnTn Ha-
CeNeHHs MnaHeTn xoua 6 YaCTKOBO BiAMOBUTUCH Bif
OCHOBHMX CK/1aJ0BMX KOM(DOPTY, TO OTpMMaHa peak-
Lia 6yae, M’AKO KaXXy4W, HE Ha KOPUCTb eKOMOriYHOI
MOBEAIHKM, — Ha XXaJ/lb, Came TaK Ji€ aHTPOMOreHHi
UYMHHMK... 3 TOr0 BUXOAWUTb, L0 PilleHHs cnig 6yno
LUYKATK BYOpPa, a CbOTOfHI BXe Cnij npawuroBaty Ha
nofasiblle ¢opMyBaHHSI €KOJIOTIYHOTO KOHCEHCY-
cy y cBizomocTi sroacrBa. HayKoBLi Ha3VBatOTb Liel
NpoLec ghopmysannsam ekonociunoi Kyromypu.

Exonoriuna KyJabTypa, 5K BifJlOMO, — YacTUHa
3arasibHOMOACHKOT KyNbTYpY Y BUIIALI CUCTEMU CO-
UiabHUX BIAHOCWH, rPOMafCbKMX Ta iHAMBIAYa/b-
HWUX MOPa/IbHO-ETUYHMX HOPM, MOTNALIB, YCTaHOBOK
i LIHHOCTEN, KOTPi CTOCYHOTbCS B3aEMUH MIOAUHM i
npMpoau, iX rapMOHIHOrO CMiBICHYBaHHA AK Linic-
HOrO K0aJanTWBHOIO MeXaHi3My, LU0 peani3yeTbes
yepes CTaB/IEHHS JILACHKOr0 CYCnifibCTBa 4O HaBKO-
NNLLHBOIO NPUPOAHOro cepefioBuLLa i O eKosoriy-
HUX Npo6nem y uinomy. O4eBUAHO, WO eKOMorivyHa
KynbTypa He € CbOrogHi 0AHO3HaYHNM MOHATTAM AK
32 BM3HAYEHHAM, TaK i 3a 3MICTOM. ¥YTiM, KifbKiCTb
HanpautoBaHb Yy LapuHi «eKOMOoriYHOT CBIOMOCTi»
€ [OCTaTHbOD, WO6K 3pyLINTK Npobemy 3 Micus.
He cnij Yekatn Ha Te, L0 B HaC panToM HapoaUTLCA
€KO/MIOriYHO 3pifie NOKONiHHA. BoueBuab, AKLLO HiYO0-
ro He POGUTN — HOBE NMOKO/IHHSA Tak caMo CNoXunBa-
TUME, AK | NONepeaHeE, OT TiIbKX, MOXe TakK CTaTucs,
ioMy He 6yfe L0 COXMBaTMK...

I'ymaHicTHYHA MpoeKkTHAa eTHKa B 1I CyYac-
HOMY €BPOMENCbLKOMY BapiaHTi MOBOAI NoBepTae Ao
XXUTTS 3aBOKOBAHHSA MAcOBOI Ky/bTYpK, WO FPYHTY-
OTbCA Ha 6e3yMOBHOMY MPIOPUTETI 3arasibHOMOA-
CbKMX LiHHOCTEN. MornsgHeMo Ha eKooriuHy Kysnb-
TYpy LMpLLE i CNPo6YEMO 3HANTW B Hill NPOEKTHI
CKnanoBi. CeifjomMa eKonoriyHa KynbTypa He MOoXe
BUHUKHYTW AK He3a/ieXXHa CKfafosa HafbaHb TOro
YmM IHWWOro couiymy, TUM GiflbLl HEe MOXe 3’ABUTUCS
cama cob0l0 K a/lbTepHaTMBa iCHYOUOMY CTaTycy
KyNnbTYpU. YTiM, Y KyNbTypy 06Masib iHCTPYMEHTIB
i 30poi ans 60poTb6M 3 HOBOK CBIAOMICTHO NtOA-
CTBa, a CTapi MeToAW, BOYEBUb, He CripautoBaiv B
OCTaHHI fecATUNITTA. ANe B KyNbTYpU € MPOEKTHa
cKnajoea — pusainH. Came Am3aiiH y BCiX 1Oro
nposiBax HafiNeHUA MpeporaTMBol CTBOPHOBATU
nocepefHMUbKI Mogeni, a BiATaK 3f4aTeH BnMBaTy

Ha MoBefiHKY NepeciyHoro rpomajsaHuHa, Ha crno-
cib Iioro cnoXkuneaHHs ToBapiB i nocnyr. Pyxaemocs
Aani: An3ainH CbOrofHi perynoe CMakoBi nepesaru i
€CTETMYHI NPIOPMTETM B COLLiYMi, MOAY, CTU/Tb XXNT-
TS, NOBEAIHKY OiNIbLLIOCTI YMIeHiB cycninbeTBa. 3a4ns
PO3yMIHHSA PErynaTopHOi poni, WO CbOroAHi BUKO-
HY€E €KOMOTIYHWUIA AM3aliH, AaMO MOSICHEHHS: eKoau-
3aiiH He € AKOKCb OKPEMOIO Fasly33to AM3aitH-Lisnb-
HOCTI, 5K, CKaXiMO, An3aiiH cepefoBmLLa abo An3aliH
opAry. EKonorivyHmin gusaiii — Le cTana CyKymnHicTb
NornagiB Ha pesynbTatu Oyab-AKoi NPOEKTHOI Aisifb-
HOCTI, LU0 BpaxoBye eKONOTiYHi Hacnigku Big npo-
eKTHOro 3agymy [0 yTunisayii npogykTy. Buxoguts,
LL,0 Came eKO/OTiYHWIA An3aliH 3a MPU3HaYeHHAM Mae
3HaXoAMTU GanaHec MK MUTTEBUMIM pafoLlaMu i 4oB-
roTpuBa/IM KOM(OPTOM. MOroAMBLUKCE 3i CTATYCOM
eKONOriYHOro An3aliHy K ABMLLA, LLIO MOT/I0 BUHUK-
HYTW Ha NeBHil CTagil couianbHOro M KynbTyPHOro
PO3BUTKY CyCMi/fIbCTBA, BU3HAYMMO HaMpsAMKMN iA0Oro
B3aEMOZii 3 EKO/IONYHOK CK/1aA0BOK LbOro po3Bu-
TKY. BiOKpemMMO OCHOBHI 3aBfaHH$, LLLO TX MOXHa
BMPILLYBATN MeTOLaMMN eKOAM3aiiHY:

* BWXOBHE;

* iH(bopmaLiiHe;

* NpeaMeTHO-CepefOBUILLHE.

Buxoere nonsarae B ToMy, LWO6M 3p06UTK 3 €KO-
NOTiYHOT NOBEAIHKMN NeBHMIA dheTmLl. [na uboro nig-
XOAATb YCi 3aco6m rpaiyHoro, MynbTUMEAIHOro
AM3aitHy, MOX/IMBOCTI Cy4YaCHUX MUCTELKMUX npak-
TUK TOLWO. PO3rNSIHEMO, NPUKIALO0M, lepXKaBHy CTpa-
Terit0 COPTyBaHHA CMITTA (mak, Haue 60HA OiliCHO
icnye...). TaKTUYHI NporpamMm ekogusainHy, 6e3 aKmx
YKOAHa AiepXXaBHa eKoCTpaTeris He 3anpaLtoe, NoBUH-
Hi MaTK y CBOEMY 3MICTi MOCWMAHHA Ha Te, LLO:

* «copmyeamu cmimmsi mak camo 64J#CTIUB0, AK
yMImu yumamu ti NUCAmuy...

o «nowucmus 3you — po3KIA0U CcMimms HO
MIUeYKax... » moujo.

BonoHTepw, CTygeHTH, akTopy pasom i3 npesa-
CTaBHMKaMW Cy4aCHOr0 MUCTELTBA MOXYTb CTaBUTU
BiZANOBIAHI NepdopmaHcy i iHCTanALii, opraHi3oBy-
BaTW (P1elIMO6Y, BCINIAKO 3a0X0UYHOUM HaCeNieHHs
[0 NOAi6HOT NOBe/iHKM TOLLO.

Inghopmayitine 3abe3ne4eHHs Mae LOBECTU [0
KOXHOTO [i€BICTb TEXHOMONIT BUKOPUCTAHHA MPUH-
uMniB cenekuii cMIiTTS, HagaBaTk iHoOpMaLLito Npo
po6OTYy YCTaHOB 3 NepepobKM i BUKOPUCTaHHSA CUPO-
BWHM 3 PEKNAMOLO NPOAYKLiT, OTPUMAHOI Y «3e/1eHN
cnoci6x», Towo. 515 Lb0oro B Cy4acHOMY CyCnifibCTBI
icCHye 6e3/1iy 3ac06iB — Bifl BY/IMUHUX PeKNaMHUX
3aco6iB o MynbTUMegia, TV, IHTepHeTY TOLLO.

AJle HalronoBHille — Ue npedmemHo-cepeo-
osuwyHe 3abe3neyeHHs. 3acobu Ta ycTpoi NepBUHHOT
cenekuii MatoTb Oy TV npuBaGIHMBi 330BHi, PYHKLi0-
Ha/bHI, MriEHIYHI A ycimM cBOIM BHIVISI0OM 320X04Y-
BATH IPOMAJISAH 10 COPTYBAHHS Biaxomis. MicLs iX
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po3TallyBaHHs MatoTb OYTW MOTOLKEHI 3 BUMOraMm
AOBKINNA 4 BUriAHO MOBEPHYTI Y GiK KOpUCTYyBaYa.
Ha >anb, B YKpaiHi CbOrofHi MoBHICTIO BiACYTHI
MexaHi3MKW NoeAHaHHA eKooriyHoro (BigTak i nogo-
NaHHSA aHTUEKONOriYHOI0) MOBOMAXKEHHS HACENeHHS 3
nnaHamu Ta nporpaMamu coLiasibHO-eKOHOMIYHOro
PO3BUTKY SIK Ha [iep>XaBHOMY, TaK i Ha perioHaIbHo-
MY PiBHAX. Y HassBHOCTi MAaEMO c1a0KicTh BIaAHUX
incruryniit. Bnaga 1 6inbwicTb NpeacTaBHMKIB
Gi3Hecy Lie He YCBIAOMWAM Ha MNpakTuui, WO vac
€KOHOMOLLEHTPU3MY, Ha AKMIA NOKK L0 CNUpaKThCs
MPVHLUMNK TX NOBELIHKN, BXXE BUYepnaHuii. BigTtak,
(hOpPMYBaHHS 3MICTOBHUX XapaKTepuCTUK eKOoriy-
HOT AiSNbHOCTI, BU3HAYEHHS 1T CNpsIMyBaHHA i Bif-
NoBiAHMX HacnifgKiB BifbyBalOTbCA B YMOBaX Cyre-
PeYyHOCTi MiXK BMMOramMm eteKTUBHOCTI BMPOBOHU-
UTBa i noTpebamun 36epexeHHs LOBKINNS.
3rigHo 3 Hanpas/eHiCTIO PO6OTN BUOKPEMUMO
3aB[aHHs CoLioeKonorii, AKi Mornv 6u 6yt BupiLle-
Hi mMeTofamu rpagiyHoro AvsaiHy. TakuM YMHOM,
BAACTbCA OTPUMATK BiANOBiAI HA MUTAHHA: «Y YOMY
rnonsirae ekonoriyHa cknafgoea came B rpadivyHomy
AM3aliHi K Takomy?». MpagivyHuniA gusaiiH, SK BUA
AN3alAHEPCbKOT AiANbHOCTI, CNpsAMOBaHWIn Ha Bi3y-
anisauito iHopmawii, CTBOPEHHS rpagiyHuX 3Ha-
KOBVX CUCTEM [/1F NMPeAMETHOrO CepefoBuLLa, Po3-
po6neHHA rpagiyHMX enemMeHTiB 415 NPOMUCIOBMX
BMPOGIB, 0hOPMIEHHS PeKNaMHOT i nonirpagivyHoT
NPOAYKLIT, NaKyBaHHA TOLLO, NO3WLiOHYe cebe AK
HOCIin Bi3yaibHoi MoBu. Lliet0 MOBOIO € cucTema
YMOBHMX (3HaKOBWX), abCTPaKTHMUX abo peanicTny-
HUX 300paXKeHb, WO MaE XapaKTepHi XyLOXHbO-
MPOEKTHI Ta CTUAICTUYHI pucn. T, SK XKOfAeH 3 Ha-
NPAMKIB AM3aiiHepPCbKOT AiSNbHOCTI, NOB’A3aHWIA i3
Bi3yasnizauicto MOLIN i ABWLY i nepefaderd MeBHOT
iH(hopMaLlii, OnaHOBye, TaKMM UMHOM, HalbinbL
3p0O3yminy Ans MNepeBaXHOI OiNbLIOCTI CKNajoBy
Bi3yasibHOT KynbTypu. bepyum o yBaru Toi (hakT,
WO Bi3yajibHA KYJbTypa BU3HAYaE €CTETUYHUIA Ta
iHthopMaLiiH1iA piBEHb PO3BUTKY Bi3yaslbHOro ce-
pefoBuMLLA, KOTPUIA iICTOPUYHO CKNaBCs B MEBHOMY
Ky/bTYPHOMY, perioHasibHOMY, eETHIYHOMY MPOCTOPiI,
OTPUMYEMO peasibHi MexaHi3MU 11 BNIMBY Ha KyJIb-
TYpY €KOJIOTivyHY.
3 TOro BMNMBAKOTL [AeKi/lbKa Be/IbMU KOpPWC-
HWX BUCHOBKIB; BUOKPEMVMO TPU 3 HUX:
e Bi3yasilbHa Ky/nbTypa € BIOWTKOM MEBHOIO
KyNbTYPHOI0 ab0o perioHasIbHOro PiBHSA COLiyMy;
e Bi3yanbHa KynbTypa 06a3yeTbca Ha 06paso-
TBOPYOMY [OCBiAi OKpeMoTl couianbHO-eTHIYHOT
CNiNbHOTY;
 Bi3yasibHa Ky/nbTypa 34arHa CTBOPUTKM Y rnsgada
BIAUYTTA 11 BUCOKOrO €CTETUYHOIO PIBHA, & MOXe
i HaBnaku.
BisyanbHe MUCNEHHSA, TaKUM YMHOM, SK CKNaf-
HWUK MPOLEeCY MPOEKTHO-XYLOXHbOT TBOPYOCTI, A0-
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nomarae ycBiJoOMtOBaTV Ta CTPYKTYPYBaTWU CEHCH,
L0 3aKnafeHi y opmax MatepiansHoro ceity. le-
Hepauisi 30poBMX 00pasiB Ta OrepyBaHHS HUMK B
npoueci BUPILIEHHS AM3aiiHepCbKMX 3aBfAaHb Hece
KOoCanbHWIA NOTEHLiaN LLOA0 BUXOBaHHS i1 OCBITH.
BnnivBoBiCTb rpaivyHMX TBOPIB Y>Ke AaBHO He BU-
K/IMKA€E CYMHIBIB, | BCE X Y LLlapuHi BNMBOBOCTI-[i€e-
BOCTI Bi3ya/lbHMX MOBIAOM/EHb M03a KOHKYPEHLiEO
3a/IMLLIAETLCA MUCTELTBO M/1aKary.

PO3riSiHEMO [OCATHEHHS BITYM3HAHOIO NJiaka-
TY Ha TepeHi eKo0riYHOro NPocBiTHULTBA. CyyacHa
LLIKO/IA YKPATHCBKOI «MPOMUCIOBOI rpadikn» pa3om
i3 N1akaTHMUM MUCTEUTBOM Y 1T cKnagi novana gop-
MyBaTMUCS HanpukiHui 1970-X pokiB i cknanack y
80-90-Ti poKu MuUHynoro ctonitra [5]. Ti po3BuTKy
i CTAHOB/IEHHIO CNPUSANK iAe0NorivyHa Bignmray cBi-
[OMOCTI TBOPLIB | TepuTOpiasibHa HabNMXKEHICTb 40
MUCTeLTBa NOMbCbKOro Nakary, WO Ha TOW Yac 3Ha-
XOAMN0cA Ha HebayeHOMY MiAOMI. Yske HanpUKiHL
1980-x poKiB MOBa YKpaiHCbKOro njakary CyTTEBO
3MiHMnacsa. BigbyBanaca PeKOHCTPYKLUiA iCHYHOUOI
ToTaniTapHoi cuctemun. Jymkun Ta Ail onaHoByBau
HOBI nponaraHAWUCTCLbKI CTparerii, fK, Hanpuknag,
«repebyaoBa», «rMacHICTb», «MNIOpaniaM AyMOK»
TOoWo. HoBi 3aco6u Bi3yanbHOI MOBY pa3oM i3 HO-
BUMW TeMaMun TBOPIB Oynn 3adikcoBaHi 1989 poky
Ha lMepwili KWIBCbKilA GieHane nnakata 3 He3BUY-
HOO Ha TOI Yac Ha3Bo «Ekonoris KynbTypu». 1991
POKY HapOMKYETHCA OAMH 3 HAMMOTY)XKHILLIMX MiX-
HapOAHMWX MPOEKTIB Y cepi rpaiyHOro ansanHy —
«4- BnoK», cnoyatky SK BifryK Ha TEeXHOTeHHYy
KatacTpodly B YKpaiHi, NoTiM SIK ecTmBab ANS BU-
CNOB/IEHHS EKONOTIYHMX ifei | AyMOK 3acobamm rpa-
(hiuHoro AmsaliHy. MmUCTeLTBO MnakaTy OpraHiyHo
BXOAUTb Y CUCTEMY cneLiasibHOT ocBiTU. Monogum
Tofi Am3aiHepam-rpadikam i Buknagadyam Bonogu-
mupy JlecHsky, Onerosi BekneHky, OnekcaHApoOBi
bnsixepy, Bonogumupy LLleBueHKy (M. XapkiB), Bi-
Tanito LWocTi, Banepito BiTepy (M. KuniB) Bganocs
3HaWTN BNAaCHY 3MICTOBHY MOBY, CTU/b i BUPA3HICTb
y CBOIX TBOpax, L0 CMpUANO AK CTAHOBNIEHHIO Ha-
LiOHa/TbHOT LLIKOMW, TaK i BUXOLY YKPAIHCbKOro nna-
Katy «y CBiT». O4YeBUAHO, WO LIKONA TifIbKA TOfi
CTae LUKO/OK, KONW Tpaauuii Hacnigye i MHOXMUTb
TaslaHOBMTa MONOAb. TyT JOPEYHO AofaTh, Lo Xap-
KiBCbKa LLKO/Ma rpagiyHoro amsaitHy oTpumana eou-
Hy y céoemy pooi Bifl3HaKy | Haropogy HauioHasbHOT
akafileMil MUCTeUTB YKpaiHW, CamMe «fK IIKoJa», i
HEe B OCTaHHI0 Yepry — 3a [J0CATHEHHS B MUCTeLTBI
nnakary. PO3BUTKY LUKOMW BXe B HALOMY CTOpiydi
cnpusna cnienpaus AusaliHepiB-rpaikis i3 rane-
peeln «Axademif», y uWii TBOPYIA noniTuui npo-
Gnemu couioekonorii 3aBxan nepedysann B LEHTPI
yBaru. KOHTEKCT aKLiil, Lo NpoBaguanch raiepeeto,
OyB HanpsiMy NOB’A3aHWIA i3 PO3BUTKOM Ai€BOCTI Bi-
3yanbHOT MOBW /151 3aBAaHb eKOMOTiYHOI Ky/bTypu.
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nagada BTAryBasM B Aiasior, 4acTo B AyXe Xop-
CTKMiA, 60 Yac eKonoriyHoro NPoCBIiTHULTBA, Ha Halll
nornag, y>xe MWHyB, a TakK KOPUCTyBay Cy4YacHUMU
GnaraMy MOBUHEH 3HATW CMpaBXHIO LiHYy Havye6To
HEBWHHVIM» B €KO/IOTYHOMY CEHCi MyCTOLLAM.

MoKa3oBMMU 3 TOUKYM 30pYy 06’€fHaHHA B Ma-
KaTi [ieBOCTI M Xy[OXHbOI BMPa3HOCTI € poboTH,
BUKOHaHI ANns nnakaTHMX akuin Design Against Fur
(«Quzaiin npomu xympay), WO NPOBaANTLCA Mig eri-
[010 BIZJOMOr0 MiXXHApPOAHOI0 anbfHCY «Emuuno2o
cmaenents 00 meapuu», 00 CKNaLy SKOro BXOLAATb
BIJOMI Aiadi KynbTypwW, aktopu, 30Kpema bpimkut
Bapgo, [JxeiH ®oHga, AneH [enoH Ta 6Garato iH-
wux (In. 1, 2). MeToto akuii € popMyBaHHS CBifo-
MOCTI ftofeil, No30B A0 iXHbOI 3pOCTaroyol Gaii-
[OYXOCTI i, KiHelb KiHLEM, 30epeXeHHs XUTTS TBa-
PVH K Y AWK NPpUPOAI, Tak i Ha 3Bipodepmax. YTiM,
YKpaiHCbKi CTYAEHTV i MONOAI An3aiHepu-rpadiku
niwny gani: AKWO Ha nepwiomy eTani MLLIoca npo
36epexeHHs TBapWH, TO MNOfasblui 3aBLAHHA AN
cebe MUTLi B6GaYaNn BXe y 30epeskeHHi Jromeid — i
B NnepLuy uvepry 36epexxeHHi 1X Big HUX camux. Cnig
Oyno 06pa3Ho i [0Ka30BO NOKasatu, WO pozbeuje-
Ha OOCMYNHICMIO NPUMX JHOCLKA C8I00MICTb — MO
Hateipwuti mamepian 0/ 3aKIA0EHHSI OCHO8 eKOJLO-
2iunoi kynomypu. [i€BICTb NiakaTiB BUBYanNachb Npo-
TAOM YCIX aKLiii: rnggada onuTyBaan, NPpoCun 3a-
NULWLINTK BIArYK abo onucatn BpaXKeHHs Bif TBOPIB.
Pe3ynbTar — »ogHoro 6arigyoro. KoxeH, XTo Bia-
BiflaB rasiepeto, NoY1HaB ONaHOBYBATW HOBY i1 HEOMI-
KyBaHy Ans cebe fyMKY: xympo — ye ace He milbKu
He MOOHO, a uje U HcoOpCmoKo i 6e321y300...

Hauye6To npocTta, fK Ha nepwwmin nornsg, Bi-
3ya/ibHa MOBa Habupae cuau, KoNM aprymeHToBaHoO
3BEPTAETLCA HanpsMy A0 rnsgada. Tak, KNo4YoBUM
C/IOBOM € «apryMeHTOBAHICTb» 3BEPHEHHs. Apry-
MEHTOM MOXe BWCTYMaTu BCE: Bif CIHOKETY — A0
06’eKTa, Bif igei — [0 06pa3y. Ane HalironoBHi-
LLle — Lie XYLOXXHICTb BMC/IOBY, XYLOXHICTb Cy4acHa,
HenpuxoBaHa i 3p03yMmina KOKHOMY, XTO Ma€ HIacTs
JKHTH 3 aBTOPOM B oAuH 4ac. HeMBHO, WO yyac-
HUKW akuii HeO[HOPAa30BO CTaBa/Mi MEepPeMOXLAMM
KOHKYpCY, OTpUMyBa/I1 AUMNIOMU, MPU3N A Haropo-
AW Pi3HUX PiBHIB.

HaBefieMo KinbKa npuknagis 3 pooit gns wu-
POKOMACLUTAbHOr0 MWCTELKOTO MPOeKTY  «Exo-
no2iuna eecrnay. 3a3BMYail TYT BifbyBaeTbCA HU3Ka
NoAii NPUPOLOOXOPOHHOIO KLUTANTY, Cepef SAKUX
HanbiNbL NOMITHOK 3anMLIanaca naakarHa ekono-
riyHa akuis «3erenutt Xapkiey». MailbyTHiX haxis-
uiB, SKi CTBOPIOBaTUMYTb Bi3yasibHy KynbTypy XXI
CTOPiYYSA, XBU/IKOKOTL 60/OMI NUTaHHSA 36epeXXeHHSs
«/IereHb» BE/IMKOro €BPOMNENCHKOro MicTa, Lo npo-
TArOM OHOrO0 NMOKOMIHHA 3MeHLnAncs sagidi (1. 3).
AKLUIf po3rany>keHa LWOA0 BUKOPUCTAHOrO IHCTpPY-
MeHTapit0. Temu, OCBOEHI MNaKaTHUM MUCTELITBOM

i nigcuneHi MynbTUMEAIAHNM CYNPOBOLKEHHSM, Te-
MaTUYHUMU MephopMeHcamu, NOLUMPIOKOTLCA Ha Be-
NNKe KOMO TeM — Bifl YMiHHSA KOPUCTYBaTUCA CMIT-
TEBUM MiLLIEYKOM A0 Npob6siem couianibHOT eKonorit,
eKoorii Ky/bTypu Ta JIOLACHKOT CBIJOMOCTI.

3HOBY >X TaKu [Ai€BICTb MNMakaTiB AOCNILKYBa-
nacs. Lle He 6yno BaXko, 60 3aunHaTeni akuii — «3e-
NeHi», a We aisna 3arasbHa atmocdepa cesaTa.

OfuH i3 ronoBHMX MecempkiB Liel cTaTtTi —
KeKoN02IYHOT KYIbmypu He ICHYE OKPeMOo 6I0 K)iIbny-
pu 3aeanvHomoocskoi». MOTPiGHI 6ynn poku, o6 ua
ouYeBMaHA AymMKa cTasia TPeHAOM SIK B eKOMOTiyHiM,
Tak i B KyNbTYPHil nonituui. Ans cyvacHol YkpaiHu
Tema eKonorii KynbTypu akTyanisyeTbCsi B pasu. bes
Xo4a 6 4aCTKOBOIO BUPILLEHHS 1T 3aBAaHb MM He 3Mo-
3KeMo 3pyuruTH 3 Micus. Cave yepes Hel BXe JOBruii
yac He nayTb pedpopmm. Came yepes Hel HaCceIeHHs 3i
Cxopy npoTucTasnse cebe MellKaHUAM 3axomy i Ha-
BMaku, came Yepe3 HeflOCTaTHICTb eKOKY/IbTYPHUX 6a-
niB y 3aKOHOAaBYOI BNaaw BifbyBatoTbCs OilikK B Pagi
i Le 6arato 4oro CXOXOro 3a 3MiCTOM...

CbOrofHi, Konn ykpaiHUAM 4acTo 3aKuarTb
MPO IXHK 3aMeXHICTb Bif KyNbTypu POCIMCHKOT,
npu LbOMY CTapaHHO HamaratoTbCs B Hac Bifibpatu
[ICHO Hally KynbTypy, Hawy icTopito, Tpaguuii i
HaBiTb HaLLl apXeTWUM, aKTyani3yeTbCs He TiNlbKK No-
Tpeba [oKa3y HaLloi aBTEHTUYHOCTI, ane i 3aBAaHHS
NOBeAEHHS MaslIoBiAOMUX | HEBUKPUBNEHNX (haKTiB
MpOo Hac 0 YKpaiHUiB CKpi3b Y CBiTi. Ha xanb, noga-
CbKa Mam’aTb HEeTPUBKA, TOMY CamoifeHTudikalis B
HaLll Yac noTpebye NeBHUX 3ycusb. [ieBicTb 3aC06iB
rpagivyHoro agusaliHy NPoBOKYE NOLWWYK i 04HOYACHO
AonomMarae noro 3giincHuTK. Tak, NoHaA AecsATb po-
KiB ToMy, 2007 poKy, Ha Kadeapi rpagivyHoro gnsaii-
Hy XAALM 6y iHiLiioBaHWI pO3M10ruiA COLiOKY/b-
TYPHWIA NPOEKT, CNPSAMOBaHWIA Ha CTUMY/NIOBaHHSA i
PO3BMHEHHS eTHOKY/bTYPHOT CBiZJOMOCTI MOI040r0
NOKONIHHSA YKPaTHUIB; Y LLbOMY MPOEKTi came MONo-
Ai nogn B3gnnca 6u Ao NOLWYKIB yTpadeHUX iMeH,
LLIO Hanexanu fo YKPaTHCbKOT KyNbTypu, ane 3 TuX
ab0 IHWKMX NPUYMH BTPATUAN HaliOHabHY igeHTU-
(hikauito abo B3arani 6ynm BKpafeHi B YKpaiHCbKOT
KynbTypu i nocTtas/eHi nif iHwWwi npanopu. Motu-
BOM CTasia poboTa Mmarictpa, BMKOHaHa [aHHO
Ky3bMWUHCbKOI. MeTa MpoekTy — M03HanoMuTy
LUNPOKWMIA 3aran i3 Aonsmu BigoOMMNX i ManoBigoOMUX
BUAATHUX YKPATHUIB: 4ifYiB Ky/lbTypK, HAyKu, MUC-
TeuTBa, fKi BHEC/IM BaroMy 4acTKy 3HaHb, Ta/laHTiB
i CBOE XXMTTA B PO3BUTOK i nporpec foactea. Tak
Hapogunacs nnakatHa akuis «Hapoodowceni ¢ Yrpai-
Hi: pooom, Oyxom, cnpasamu — ykpainyi» (Kyparop
Bonogumup JlecHsK). 3aBAsky TBOpPYMM poboTam
MO/0AMX aBTOpPIB (NepeBaxkHO cTyaeHTiB XAALM)
Oy 3aHOBO BIAKPUTI COTHI AiACHO BENNKUX IMEH.
[esKi 3 nepcoHaxiB 6ynn CNpaBXHIM BiAKPUTTAM
419 TBOPLIB MPOEKTY, caMe BOHW CMOHYKaan pos3-
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In. 1. Ilpuxnaou nnaxamie 0o npoexmy Design Against Fur. Aesmopu: a — Yymauenxo Okcana;
6 — Acmawuna Temsana; 6, 2— Iasnenxo Onvea. 2008. Konexyis eanepei « Akademiy

In. 2. ITnaxam — nepemodiceysp y
xoukypci Fashion victims. Aemop
Yymauenko Okcana. 2009.
Konexyis eanepei «Axaoemify»

In. 3. Ceniwgesa Onvea. @paecmenm niaxamuoi cepii 0o exonoziunoi axyii «3enenuti Xapkie». 2007.
Konexyin canepei «Axademifly
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In. 4. Okpemi p06omu 3 PO3102020
MON00DICH020 npoexmy « Hapoodoiceni
6 Vkpainin, 2008:

a — Anexcenko KocmsanmuH.
Onexcanop Hoegowcenxo,

6 — Kyszvmincora I'anna. I'pueopii
Croeopooa, 6 — Jlaepunenio

Onena. Bacunv €puinos; e — Acuxa
Xpucmuna. Onexcandp Apxunenko,
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Cmanicnas. Jleco Kypbac,
€ — Anopecsa Banenmuna.
Kazumup Manesuy

Jecb Kyp6ac
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In. 5. Tonobopoowvko B. M., Jlecusix B. I. Onee Bexnenxo 6uopa i cb0200Hi...
(Konaowe euxonano aemopamu cmammi 3 0ozeony O. Beknenka)

KasaTu npo TWX, KOro MOXHa i CNij, BBAXATN yOCO-
OneHHAM YKpaiHCbKOro. HasefeHi TyT npukiagu
PO6IT PO3KPMBAOTL | MPE3EHTYIOTb ABULLE YKpaiH-
CbKOro eKOKY/bTYpPHOro nnakara (1n. 4). Y»xe 2008
POKY OCHOBHa YacTWHa MpoekTy Oyna BMCTaB/eHa
Ha (pecTuBani «I v2onb-ghecm». 2009 pOKY OHOB/NEHA
KOMeKLia npescTasnsanaca Ha TpieHane «4-i bnok».
Toro > 2009 poky 6inbLicTb pobiT 6ynu NpeacTas-
NeHi Ha ecTmBani rpaiyHoro ausany «Tpu kpan-
ku» 'y M. Uepkacn (YepKacbKuii XymoxHili my3ei).
MpoeKT po3BMBAETLCSA, LOMOBHIOETLCA | 6arato no-
[OPOXYE. loro feMoHCTpyBanm B 6aratbox MicTax
Ykpainu — Big Cxoay o 3axoay, B 30Hi ATO TOLLO.
Vloro 6aunnn 3a KOpAoHOM, a B MofbLLi, KoAucLi
Cy4acHOro eBpOMeNCLKOro apTrniakary, B3arani pos-
BOAW/IM PYKaMW: He CMOAIBaNCS, WO NpeLCcTaB/eHi
NnepcoHaxi — me miiicHo Mu, i Paginy 3a Hac, L0
MaeMO TaKMWii piBeHb MiakaTHOro mucteytsa. Oue-
BWAHO, LLO rpaiyHniA Au3ailH y Takomy BUINAgi
CbOroAHi 34aTeH NPOBaAUTU CKNaAHWIA BisyasibHUN
fianor Mk aBTopoMm i rnagadem. Y pasi BLanoi op-
raHisauii Uboro gianory couianbHi Npo6nemMm eko-
CUCTEMM BiKPMBAIOTLCA SIK HaBINbLL aKTyanbHi i
JocAralTb CBILOMOCTI nfjaya MUTTEBO. MoOXHa
3 YMNEBHEHICTIO KOHCTATyBaTW, WO BXE CKanacs
reBHa 3HaKOBO-eKON0riYHa MOBa, 3p03yMifa, AieBa,
e(pekTUBHa. BoHa TakK caMO 3HaxoAmMTb BIAK/IWK Y
obuBaTens, KOPUrytoum, a 4acoM i 3MiHKOKUM 1i0ro
YABNEHHSA, MOTPebun, 6akaHHA. TeMa «Vipainyie»

BUSABM/IACA Be/IbMW aKTyasibHOK | B TOMY ab0 iH-
LLIOMY BUINAAI PO3BMBAETLCA B POBOTAaX Cy4YacHUX
Av3ainHepiB. OKpemo XoTifiocs 6 BUAIINTM NPOeKT
Maena MNygimoBa «/fisui Vkpainu» (2015). Monogi
XYLOOXKHUKW, YneHW BUAaBHMYOI rpynu «Pictoric»
CTBOPWN CEPItO NNaKaTiB, NPUCBAYEHMX «Lisuamy,
y (hopmaTti KHVXKOBOT rpadikn «sax aremepnamusy
wWabIOHHUM ROPMPEMaM 31 WKLIbHUX NIOPYUHUKIE.
Mwu nepekoHaHi B TOMY, LLLO 3BEpPHEHI O MOM040ro
MOKONIHHS YKpaiHLiB FPOTECKHI i BeNnbMK 06pasHi
PiLLEHHSA «repoiB» YCMiLIHO BUKOHAKOTL CBOK MPO-
CBITHULbKY MiCitO.

BuBuatou BNIMBOBICTL | MIEBICTb MJakara,
MNOro XyfoxHi i couianbHi KOHAMLIT, CbOTO4HI He
MOXHa OOMWHYTU BCECBITHLO BiJOMY TpieHane
«4-i1 bnok». Came BOHa 3pob6una COLi0eKoNoriy-
HWIA nnakaT (opMaToM Cy4acHOro MUCTELTBa, a 3a
XYLOXHIM PiBHEM i NPeACTaBHULTBOM «4-ii BOK»
BUMLLOB HA OAWH PiBEHb i3 HaWbINbLLUMMN MiKHa-
pooHMMUK BMCTaBKaMu-aKLisiMK Makara i ctaB no-
BEXXHOIO MNOfI€Et0 Y CBITI Au3aliHy. PecTuBasb L
Hapogamecs y Xapkosi 1991 poky Ha TNi OCMUCEHHS
HacnigKiB HaMMOTY)XHILLIOI TEXHOreHHOI KaTacTpo-
(b XX cTopiyys. 3 camoro novaTky TemMa coLioeko-
norii He BIfOKpPeM/OBaACA Bif CYTO €KOMOriYHOT
Tematuku, a Be 3 2006 poky B nporpami TpieHane
3’ABUIaca HOMiHaLia «Ekonoris KynbTypus» .

1 MpoekT «HapomkeHi B YkpaiHi» 6yB BUCTaBNeHW Ha TpieHane
2009 poky came B Uil/i HOMiHALi i OTpMMaB BUCOKY OLLiHKY XYypi
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Y kBiTHI 2018 p. y Xapkosi Bifbynacs oBifiei-
Ha, X MixHapogHa TpieHane ekonoriyHoro nnakara.
Takum umHoMm, yrxe 30 pokiB «4-it BNoK» HamaraeTb-
CS1 MOBOHO rpachiyHOro AusaiiHy 3MiHKOBaTN CTaB/EH-
HS KON A0 HAaBKOMMLLHBLOTO CBITY | 0 camux cebe,
NpYBEPTAOYN YBary YKpaiHCbKOT | CBITOBOT rpomag-
CbKOCTI [jO0 nNpob6nemM Hoocdepu. Tak, eKonorito TyT
TPaKTylOTb Habarato LiMpLle, B6aYatoum B Hili He
TiNbKK Npo6neMun JOBKINNSA, a i TpaHc(opMaL,ito eKo-
Norii COBICTI Ta CNiBICHyBaHHS NKOAE OAHE 3 OLHUM.
XpeLieHnM 6aTbKOM i 3aCHOBHWMKOM TpieHasie cTaB
BiJOMUIA YKpaiHCbKWIN au3aitHep-rpadik Oner Be-
Knexko (In. 5). Migcymosytoumn po6oty VI MixHa-
POAHOI TpieHase eKONOriYHOro Nnakara «4-i Bnok»,
BiH TaK OXapaKTepu3yBas napafloKCasibHy CUTyaLito,
WO cknanacst B YKpaiHi: «Ilicis Yopuobunsa exo-
MUCTIEHHS | IHCHUHKM CAMO30epesceHHA Manu O
3’A6UMUCS Y 2eHAX YKPAiHYis, 60 MU nepexicuu i nes-
HUM YUHOM NepeMocnu Y Kamacmpogy... aie 1oou
max HiYoM) i He HABUUNUCA, d eKON02iYHe MUCTIeHHS
Y Hac mak i He cknanocs. Ilnakamu orc CMUMYnowonto
PO30yMU NPO 00BKLLISL I Npo cede... MU NPACHEMO ix
MO8010 Ha2adysamu 00sIM Hpo ixHi npodonemu, wjoo
3anobiemu NOBMOPEHHIO TUXA 8 MAUOYMHbOMY Y.

MpoBeaeHe AOCHIMKEHHA [03BOSISIE 3p06UTK
HaCTyl'lHi BHUCHOBKHM.

MonynsapHi 3axoan NOAONAHHSA  EKOMOrivHOT
Kpu3K, 30Kpema i agMmiHICTpaTuBHI, 3A€e6iNnbLIoro
OCHOBaHi Ha KOHCTaTtaLii cTaTyc-KBo, TOMY X edek-
TUBHICTb € BKpail HeLoCTaTHbO. OC06/MBO Lie CTOo-
CYETbCA KpaiH, L0 Nepexunn yacu Totanitapusmy,
B TOMY umcni YKpaiHu. HaagssuuailHO 3arpo3nvea
eKonoriyHa cutyauisi, MOMHOXeHa Ha MeHTa/lbHi
0CO6MMBOCTI YKPAIHCLKOIO COLiyMy, He [03BOSISE
YCMiLWHO A0NaTh KPU30Bi CTaHu B 6inbLIOCTI ciep
NPUPOAOKOPUCTYBaHHA. ABTOPUW MEBHI TOrO, LLUO Pi-
LLEHHA NPO6eM CAif WyKaTh y (DOpMYBaHHI LitoUnx
MexaHi3MiB eKONOTiYHOT KynbTypu. Y nybnikauii no-
Ka3aHo, L0 fK O4UH 3 e(DeKTUBHUX LUNAXIB BNIMBY
MOXHa po3rnafat BignoBigHMM YMHOM CHOpMOBa-
He Bi3yasibHe cepefoBuiLle. Ha npuknagi yeniwHmnx
3pasKiB M1aKaTHOro MUCTeLTBA NPOLEMOHCTPOBAHI
MexaHi3MW BMAMBY Ha MOBEAIHKY iHAuMBIZA uepes
MiABULLEHHSA MOr0 «ryMaHiCTUYHOIO TOHYCY», LU0
€ HEOAMIHHOK YMOBOI CTBOPEHHS EKOJIOTiYHO afe-
KBAaTHOI 0cobucTocTi. PakTop AiEBOCTi-BN/INMBOBOC-
Ti TBOPIB rpaivHOro AusariHy (B NepLuy Yepry nna-
KaTa) MoXe OyTV 3HAYHO MiJBULLEHO 3a PaxyHOK AK
BHYTPILLHIX, TaK | 30BHILLHIX (haKTOpIB.

Jo nepwmnx BigHOCMMO (haKTopu Bi3yalbHOT
MOBW, WO MatTb OyTW MeperpynosaHUMK nif, 3a-
BL,aHHA BMNMBOBOCTI. Lle cnpauboBye 3a yMOB, KON
OiNbLWICTb i3 HaBeAeHWNX Bi3yaslbHUX AAKOCTER npu-
CYTHI y TBOpI:

* BiAXif Bif CTepeoT1NiB — 3aBX/AM HOBa MeTagopa,

(«MepLua npemisa»).

HOBUIA CUMBOJ1, HOBUI 3HAK;

 TBIp NaKOHIYHWIA | BUPA3HWIA, Mae cnpuitMaTucs y
CUMYNbTaHHWIA CNOCio;

e y TBOpI MOPYLIYETLCA akKTyanbHa npobrema:
«CbOrOfJHIi — Ha CbOrofHiI»;

e TBIp (Mnakar) Hece YITKy i 3pO3yminy OYMKY,
NPUCBSAYEHY OAHOMY SBULLY;

e TBOpYa Tpiaga «KpeaTUBHICTb — 06pasHiCTb —
XYLOXHICTb» Ma€ Crpalb0oByBaTh Yy B3aEMHOMY
3B’A3KYy; BWLIOMY pPiBHKO TpiaauM Bignosigae
BULLMI piBEHb AiEBOCTI;

e KoMnosuuis TBOpPY (KO/MbOPOBE  BUMPILLEHHS,
TEXHiKa | TEXHO/OT IS BUKOHAHHSA TOLL0) MigKopeHa
FOMOBHIN iAeT;

e (hopMaT i po3Mip nnakata MOFOMKEHWN i3
cepefioBULLEM, HAsABHICTHO cepii abo iHLWNX po6iT
TOLLLO.

[o ppyrux BigHOCMMO creujianbHO CTBOpe-
Hi 06CTaBMHK | 3ax0gM NIATPUMKN. EGeKTUBHICTb
M1aKaTHOI MOBM 3Ha4YHO 3pOCTaE, KoM TBIP BK/IHO-
YeHWIA Y 6iNbLU LUMPOKMWIA KOHTEKCT: CTa€ YaCTUHOO
OAHOMMEHHOT aKLii, NnepdopMeHCy, BUXOAUTb Ha30-
BHi, MiATPUMYETLCA MynbTUMEZ A Towwo. oro oco-
bucTa Bi3yasibHa MOBa pa3oM i3 MOBamu iHLUMX TBO-
piB MOXYTb CTBOPHOBATM, YMOBHO Ka)kyuu, C/0Ba i
peyeHHs. HeogMiHHOK YMOBOIO € 3Ha4Ha KiNbKiCTb
rnsgadie, 06’egHaHUX PO3yMiHHAM Npobnemu, Lo
nigHIMaeTbCA Nif yac akuiin, dopymis, (ecTusanis
TOLLO.

IMepcnekTHBH MOAAJIBIIMX T0CTiIKeHb BOA-
YaEMO Y BUBYEHHI COLLIOEKONOriYHUX ACMeKTiB Au-
3alH-4iSNbHOCTI, NOB’A3aHUX i3 BMSIBMIEHHAM Che-
UMDivHMX hopMm BNMBY Ha CBIJOMICTb KOPUCTYBaua
uMBinisayiiHUMM 6naraMn 3 METOK YCBIJOM/IEHHS
HUM XapaKTepy 0ro NnoBeAiHKN B YMOBaX eKO/oriy-
HOT Kpu3n. 5e3yMOBHO BaXK/IMBUMU B LIbOMY KOHTEK-
CTi € poni, NpuUTaMaHHi iHgacTpian gusaliHy, Av3aii-
Hy CcepefoBULL, My/bTUMELINHOMY An3aliHy TOLO.
BUBYEHHS | 3HAXOMKEHHS fieBUX OPM BNAMBY LNX
OCHOBHMWX HanpsMKIiB Au3aliHy €, Ha Hall Mornsg,
BE/IbMMW aKTya/lbHUMW.
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