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РОЛЬ МУЗИЧНОГО КРАЄЗНАВСТВА
В СУЧАСНОМУ ОСВІТНЬОМУ ПРОЦЕСІ

Ó ñòàòò³ ðîçãëÿäàºòüñÿ ðîëü ìóçè÷íîãî êðàº-
çíàâñòâà â ñó÷àñíîìó îñâ³òíüîìó ïðîöåñ³ â êîíòåêñ-
ò³ ºâðî³íòåãðàö³¿ íà ïðèêëàäàõ äîñë³äæåííÿ òâîð÷îñ-
ò³ áóêîâèíñüêèõ êîìïîçèòîð³â ñâ³òîâîãî çíà÷åííÿ.

Êëþ÷îâ³ ñëîâà: Ê. Ì³êóë³, À. Ãðæ³ìàë³, Ñ. Âî-
ðîáêåâè÷, ìóçè÷íå êðàºçíàâñòâî, Áóêîâèíà.
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РОЛЬ МУЗЫКАЛЬНОГО
КРАЕВЕДЕНИЯ В СОВРЕМЕННОМ
ОБРАЗОВАТЕЛЬНОМ ПРОЦЕССЕ

Â ñòàòüå ðàññìàòðèâàåòñÿ ðîëü ìóçèêàëüíîãî
êðàåâåäåíèÿ â ñîâðåìåííîì îáðàçîâàòåëüíîì ïðî-
öåññå â êîíòåêñòå åâðîèíòåãðàöèè íà ïðèìåðàõ èçó-
÷åíèÿ òâîð÷åñòâà áóêîâèíñêèõ êîìïîçèòîðîâ ìè-
ðîâîãî çíà÷åíèÿ.

Êëþ÷åâûå ñëîâà: Ê. Ìèêóëè, À. Ãðæèìàëè, Ñ. Âî-
ðîáêåâè÷, ìóçûêàëüíîå êðàåâåäåíèå, Áóêîâèíà.

А. Zalutskii
(Chernivtsi)

THE IMPORTANCE OF MUSIC IN THE
MODERN EDUCATIONAL PROCESS
The subject of �Music Studies� was launched at the

Department of Music at the Faculty of Education in
Yurii Fedkovych Chernivtsi National University in
2000. The author of the article is reading now a special
course for the third-year students of full-time, short-
course and distance learning courses as well as training
teachers of Music, periodically organized by Institute
of Postgraduate Education, Chernivtsi Oblast.

Permanent objective of the course is a deep study of
the formation and development of musical culture in
Bukovyna: Music Societies, NGOs, brightest artists in

the creative process generally like. One of the important
tasks in lectures and seminars of the subject is fostering
knowledge and skills of the students-musicians and their
application in the educational process during their
pedagogical practice and in further independent edu-
cational activities, primarily for educational purposes.

Objective: To analyze and give an objective assess-
ment of the role of music in the study of local history,
dedicated to inspiring artistic and academic excellence
while preparing students for careers in the music and
entertainment industry of the region in the context of
modern educational processes.

Bukovyna has been a multi-ethnic cultural region
since ancient times. Therefore, the need to review
detailed study of its rich artistic heritage is doubtless.

Different peoples, living in Bukovyna, created songs,
melodies, poetry, dance, visual items, arts and crafts
and other types it reflected the centuries-old culture of
its inherent characteristics, household structure,
preservation of traditions, faith and so on. The article
embodies their views, ideals, and aspirations, range of
thoughts, feelings and experiences.

The fact that a century of past wars, oppression,
repression for Bukovyna are reflected in a national folk-
song, musical creativity of Ukrainians, Romanians,
Moldovans, Jews, Poles, and other nationalities, their
traditions, customs and desires of the young generation
to explore, learn, confirming the high genetic culture
of living citizens, because it created praiseworthy
creators. Therefore, the study is a thorough investiga-
tion of each national culture and spiritual enrichment.

With the integration of Ukraine into the world
community it becomes necessary to expand the horizons
of knowledge of the cultural values of other nations for
spiritual enrichment.

Universal method of knowledge of musical culture
of the region in the educational process GEI believe the
so-called regional principle in a context where the main
lesson material in all its components teacher of music,
music and local history knowledge highlights striking
examples, comparisons, comparing regional character.

This approach is very efficient and only right,
because it does not require any increase in hours
allocated to the subject of music in secondary school,
or replace existing curriculum.

The acquired theoretical and methodological music
and local history knowledge as well as skills and abilities
while training future specialist must fix in practice. In
order to do the right steps in the further independent
work, science, people need sufficient time to work on
your profile to gain relevant experience, learn to
analyze, experiment.

The most outstanding in the European and global
dimensions Bukovina is an artist, composer, musician,
teacher, music and progressive public figure, Armenian
by blood father, a German by birth mother, a fan of
Polish music culture, which read in studying Chopin in
Paris, Romanian � tovaryshuyuchy the famous
Bukovynian writer Irakli Porumbesku Karol Mikula
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(1821-1897). It has left its mark both in domestic and
world musical culture [2].

Fruitful for Chernovtsy and Bukovina were during
the entire edge of the presidency of Karl Ritter Umlaufa
(1837-1850rr.), who himself had a nice baritone voice
was intimately familiar with Franz Schubert and usually
first performed his works accompanied by guitar, on
which he was accompanied by music.

Invaluable significant contribution to the cultural
enrichment of Bukovina and throughout Europe has
done graduate of the Prague Conservatory, conductor
of the German Regional Theatre of Prague Adalbert
Gyrowetz (1842-1908). Of particular importance was
the musician, conductor of symphony orchestras in
Rotterdam (Netherlands) and Gothenburg (Sweden).
September 1874. He became chairman of the «Society
of fostering musical life in Bukovina», and in October
of the same year � the director of the music school at
the same company from which came many talented
graduates. Speaking of Eusebius Mandyczevski (1857-
1929) elevated the school, and his teacher I Bukovyna.

The indigenous population of Bukovyna represented
Adalbert Gyrowetz little effective support for the deve-
lopment of multinational culture in the province. This
process helped his students and Mandyczevski Flondor
and Ukrainian composer, writer, teacher, artistic and
social activist Sidor Vorobkevych. From the beginning
of his artistic career, he consistently kept guard purely
Ukrainian national interests, beliefs regarding the
development of musical culture in the province. Although
having a good foreign languages studied with great
interest and known at the time of Musicology Dan Loeb,
Reich, Krenna, classical music by Bach, Handel, Haydn,
Mozart, Beethoven, Rossini, Liszt, Bortniansky,
Berezovsky, Vedel, Turchaninova and others.

Creativity musical societies, unions, artists of
different nationalities, ages, religion played, play and
will play a prominent role in the cultural and educational
enrichment of peoples in Bukovina, Ukraine and
European countries, and their immortal creations will
always shared artistic heritage of the entire world
humanity.

Keywords: K. Mikuli, Adalbert Gyrowetz, S. Vo-
robkevich, a musical study of local lore, Bukovyna.

Ïðåäìåò «Ìóçè÷íå êðàºçíàâñòâî» çàïî÷àò-
êîâàíèé íà êàôåäð³ ìóçèêè ïåäàãîã³÷íîãî
ôàêóëüòåòó ×åðí³âåöüêîãî íàö³îíàëüíîãî óí³-
âåðñèòåòó ³ìåí³ Þð³ÿ Ôåäüêîâè÷à ó 2000 ðîö³
àâòîðîì ïðîïîíîâàíî¿ ñòàòò³. ×èòàºòüñÿ íà-
çâàíèé ñïåöêóðñ íà òðåò³õ êóðñàõ ïîâíî¿, ñêî-
ðî÷åíî¿, äåííî¿ ³ çàî÷íî¿ ôîðì íàâ÷àííÿ, à
òàêîæ íà êóðñàõ ï³äâèùåííÿ êâàë³ô³êàö³¿ ó÷è-
òåë³â ìóçè÷íîãî ìèñòåöòâà, ïåð³îäè÷íî îðãà-
í³çîâóâàíèõ ²íñòèòóòîì ï³ñëÿäèïëîìíî¿ ïåäà-
ãîã³÷íî¿ îñâ³òè ×åðí³âåöüêî¿ îáëàñò³.

Íåçì³ííîþ ìåòîþ êóðñó º ãëèáèííå âèâ-
÷åííÿ ïðîöåñó ñòàíîâëåííÿ òà ðîçâèòêó ìóçè÷-

íî¿ êóëüòóðè Áóêîâèíñüêîãî êðàþ, ä³ÿëüíîñò³
òâîð÷èõ ñï³ëîê, ãðîìàäñüêèõ îðãàí³çàö³é,
ÿñêðàâèõ ìèòö³â ó çàãàëüíîòâîð÷îìó ïðîöåñ³
òîùî. Îäíèì ³ç âàæëèâèõ çàâäàíü íà ëåêö³ÿõ
³ ñåì³íàðñüêèõ çàíÿòòÿõ ç öüîãî ïðåäìåòà º
çäîáóòòÿ ñòóäåíòàìè-ìóçèêàíòàìè çíàíü, óì³íü
³ íàâè÷îê òà çàñòîñóâàííÿ ¿õ ó íàâ÷àëüíî-âèõîâ-
íîìó ïðîöåñ³ ÇÍÇ ï³ä ÷àñ ïðîõîäæåííÿ ïåäà-
ãîã³÷íî¿ ïðàêòèêè òà ó ïîäàëüø³é ñàìîñò³é-
í³é ïåäàãîã³÷í³é ä³ÿëüíîñò³, çäåá³ëüøîãî ç âè-
õîâíîþ ìåòîþ.

Ìåòà: ïðîàíàë³çóâàòè òà äàòè îá�ºêòèâíó
îö³íêó ðîë³ ìóçè÷íîãî êðàºçíàâñòâà ó âèâ÷åí-
í³ ñòóäåíòàìè-ìóçèêàíòàìè ÂÍÇ ìóçè÷íî¿
êóëüòóðè êðàþ ó êîíòåêñò³ ñó÷àñíèõ îñâ³òí³õ
ïðîöåñ³â.

Áóêîâèíà ç ïðàäàâí³õ ÷àñ³â º áàãàòîåòí³÷-
íèì êóëüòóðíèì ðåã³îíîì. Òîìó íåîáõ³äí³ñòü
îçíàéîìëåííÿ é äåòàëüíîãî âèâ÷åííÿ éîãî
áàãàòþùî¿ ìèñòåöüêî¿ ñïàäùèíè í³ â êîãî íå
âèêëèêàº ñóìí³â³â.

Ó ñòâîðåíèõ ð³çíèìè åòíîñàìè, ùî ïðîæè-
âàëè ³ ïðîæèâàþòü íà Áóêîâèí³, ï³ñíÿõ, ìåëî-
ä³ÿõ, ïîåç³ÿõ, òàíöÿõ, ïðåäìåòàõ îáðàçîòâîð÷î-
ãî, äåêîðàòèâíî-ïðèêëàäíîãî ìèñòåöòâà òà ³í-
øèõ éîãî âèäàõ â³äîáðàæåíà áàãàòîâ³êîâà
êóëüòóðà ³ç âëàñòèâîþ ¿é ñïåöèô³êîþ, ïîáóòî-
âèì óêëàäîì, çáåðåæåííÿì òðàäèö³é, â³ðîþ
òîùî. Ó òâîð÷îñò³ âò³ëåí³ ¿õí³ ïîãëÿäè, ³äåàëè,
ïðàãíåííÿ, ñïåêòð äóìîê, ïî÷óòò³â, ïåðåæèâàíü.

Òå, ùî ÷åðåç ñòîë³òòÿ ìèíóëèõ â³éí, óòèñ-
ê³â, ðåïðåñ³é íà Áóêîâèí³ çáåðåãëàñÿ íàö³î-
íàëüíà íàðîäíîï³ñåííà, ìóçè÷íà òâîð÷³ñòü
óêðà¿íö³â, ðóìóí³â, ìîëäàâàí, ºâðå¿â, ïîëÿê³â,
³íøèõ íàðîäíîñòåé, ¿õí³ òðàäèö³¿, çâè÷à¿, áà-
æàííÿ ìîëîäîãî ïîêîë³ííÿ ¿õ äîñë³äæóâàòè,
âèâ÷àòè, çàñâ³ä÷óº âèñîêó ãåíåòè÷íó êóëüòó-
ðó ãðîìàäÿí, ùî òóò ïðîæèâàþòü, àäæå ñòâî-
ðþâàëàñÿ âîíà ã³äíèìè ïîõâàëè òâîðöÿìè.
Îòæå, ¿¿ âèâ÷åííÿ � öå ãëèáîêå ï³çíàííÿ êîæ-
íî¿ íàö³îíàëüíî¿ êóëüòóðè òà äóõîâíå çáàãà-
÷åííÿ íåþ.

Ñàìå òîìó ïðåäìåò ìóçè÷íîãî êðàºçíàâñò-
âà ñòàâèòü ñüîãîäí³ çà ìåòó îòðèìàííÿ ñòóäå-
íòàìè çíàíü ç ³ñòîð³¿ ñòàíîâëåííÿ é ðîçâèòêó
ìóçè÷íî¿ êóëüòóðè óñ³õ åòíîñ³â, ÿê³ ïðîæèâà-
þòü ó êðà¿, à ïîò³ì ïåðåäà÷ó öèõ çíàíü ìîëî-
äøîìó ïîêîë³ííþ â óìîâàõ íàâ÷àííÿ é âèõî-
âàííÿ â çàãàëüíîîñâ³òí³õ íàâ÷àëüíèõ çàêëà-
äàõ. Òàêèé ï³äõ³ä º àêòóàëüíèì ³ ñâîº÷àñíèì,
àäæå â³í ìàº áåçïîñåðåäíº â³äíîøåííÿ äî ñó-
÷àñíèõ ³íòåãðàö³éíèõ îñâ³òí³õ ïðîöåñ³â, ÿê³
â³äáóâàþòüñÿ ÿê â ñàì³é Óêðà¿í³, òàê ³ â ¿¿ ïî-
ñë³äîâíèõ ä³ÿõ ³ ïðàãíåííÿõ ùîäî ºâðîïåéñü-
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êî¿ òà ñâ³òîâî¿ ³íòåãðàö³¿, òîáòî âçàºìîçáëè-
æåííÿ, âçàºìîçáàãà÷åííÿ, óòâîðåííÿ âçàºìî-
âèã³äíèõ ÿê åêîíîì³÷íèõ, òàê ³ êóëüòóðíèõ
çâ�ÿçê³â.

Â³äîìî, ùî â ëàòèíñüê³é ìîâ³ ñëîâî integra-
tio îçíà÷àº â³äíîâëåííÿ, òîáòî ïîâåðíåííÿ, à
íå ÿêèéñü àáñîëþòíî íîâèé ï³äõ³ä ó çáëèæåí-
í³ íàö³îíàëüíèõ êóëüòóð. ²íøå ëàòèíñüêå âè-
ñëîâëåííÿ ³n varietate concordia îçíà÷àº ºä-
í³ñòü ó ð³çíîìàí³òò³. Äàíèé âèñë³â º îô³ö³é-
íèì ãàñëîì ªâðîïåéñüêîãî Ñîþçó, çã³äíî ç
ÿêèì óñ³ ºâðîïåéö³ ºäèí³ ó ñï³ëüí³é ïðàö³ íà
êîðèñòü ìèðó é äîáðîáóòó, à ñï³ëüíå áàãàòå
ð³çíîìàí³òòÿ êóëüòóð, òðàäèö³é ³ ìîâ ªâðîïè
º ïîçèòèâíèì ÷èííèêîì äëÿ óñ³õ ó÷àñíèê³â
öüîãî óòâîðåííÿ.

Ç ³íòåãðóâàííÿì Óêðà¿íè ó ñâ³òîâå ñï³âòî-
âàðèñòâî ñòàº íåîáõ³äíèì ðîçøèðåííÿ ãîðè-
çîíò³â ï³çíàííÿ êóëüòóðíèõ ö³ííîñòåé ³íøèõ
íàðîä³â çàäëÿ äóõîâíîãî âçàºìîçáàãà÷åííÿ.

Áóêîâèíà ÿê êóëüòóðíèé îñåðåäîê óæå ìàº
ó ö³é öàðèí³ ñâî¿ ïð³îðèòåòè. Çîêðåìà, àðõ³òåê-
òóðíèé àíñàìáëü ×åðí³âåöüêîãî íàö³îíàëüíî-
ãî óí³âåðñèòåòó, ñïðîåêòîâàíèé ÷åñüêèì çîä-
÷èì É.Ãëàâêîþ, óõâàëîþ 35 ñåñ³¿ ÞÍÅÑÊÎ
â³ä 28 ÷åðâíÿ 2011 ðîêó âíåñåíî äî ñïèñêó ïà-
ì�ÿòîê ñâ³òîâî¿ êóëüòóðíî¿ ñïàäùèíè, ùî â ïî-
äàëüøîìó óìîæëèâèòü ïðåäñòàâëåííÿ íå ò³ëü-
êè ëàíäøàôò³â Áóêîâèíè ÿê ïðèâàáëèâèõ òó-
ðèñòè÷íèõ îá�ºêò³â, à é êóëüòóðíî-ìèñòåöüêèõ
ïàì�ÿòîê, ç ÿêèìè áóäóòü îçíàéîìëþâàòèñÿ ³ ÿê³
áóäóòü âèâ÷àòè ìîëîä³ ïîêîë³ííÿ ºâðîïåéö³â.

Óí³âåðñàëüíèì ìåòîäîì ï³çíàííÿ ìóçè÷íî¿
êóëüòóðè êðàþ â íàâ÷àëüíî-âèõîâíîìó ïðî-
öåñ³ ÇÍÇ ââàæàºìî òàê çâàíèé êðàºçíàâ÷èé
ïðèíöèï, äå â êîíòåêñò³ îñíîâíîãî ìàòåð³àëó
óðîêó â óñ³õ éîãî êîìïîíåíòàõ ó÷èòåëåì ìóçè÷-
íîãî ìèñòåöòâà âêðàïëþâàòèìóòüñÿ ìóçè÷íî-
êðàºçíàâ÷³ çíàííÿ, íàâîäèòèìóòüñÿ ÿñêðàâ³
ïðèêëàäè, ïîð³âíÿííÿ, ç³ñòàâëåííÿ êðàºçíàâ-
÷îãî õàðàêòåðó.

Òàêèé ï³äõ³ä ââàæàºìî åôåêòèâíèì ³ ºäè-
íî ïðàâèëüíèì, àäæå â³í íå âèìàãàº í³ çá³ëü-
øåííÿ ãîäèí, â³äâåäåíèõ íà ïðåäìåò ìóçè÷íî-
ãî ìèñòåöòâà â çàãàëüíîîñâ³òí³é øêîë³, í³ çà-
ì³íè ³ñíóþ÷èõ íàâ÷àëüíèõ ïëàí³â ³ ïðîãðàì.

Äëÿ âò³ëåííÿ òàêîãî ï³äõîäó ó íàâ÷àëüíèé
ïðîöåñ ñüîãîäí³øíüîìó ñòóäåíòó ïðîñòî íå-
ìàº ñåíñó òðèâàëèé ÷àñ âèòðà÷àòè íà îòðèìàííÿ
ãîòîâèõ çíàíü ç îêðåìî¿ ãàëóç³ ò³º¿ ÷è ³íøî¿
íàóêè, à ïîòð³áíî íàâ÷èòèñÿ ö³ çíàííÿ ñàìî-
ñò³éíî çäîáóâàòè (ìîæëèâîñò³ íèí³ ôàêòè÷íî
íåîáìåæåí³). Ðîëü ïåäàãîãà, êåð³âíèêà çäå-
á³ëüøîãî ïîâèííà çâîäèòèñÿ äî ïðàâèëüíîãî

ñïðÿìóâàííÿ ñòóäåíòà ó ïîòð³áíå ðóñëî, âñå
ðåøòà çàëåæèòü â³ä éîãî ïðîäóêòèâíî¿ ñàìî-
ñò³éíî¿ ðîáîòè. Ò³ëüêè çà òàêîãî ï³äõîäó â³í
ñàì ó ïîäàëüøîìó äîñÿãíå òîãî, ÷îãî ïðàãíå
ó æèòò³.

Çäîáóò³ òåîðåòè÷í³ é ìåòîäè÷í³ ìóçè÷íî-
êðàºçíàâ÷³ çíàííÿ, à òàêîæ íàâè÷êè é óì³ííÿ
ï³ä ÷àñ íàâ÷àííÿ ìàéáóòí³é ôàõ³âåöü îáîâ�ÿç-
êîâî ïîâèíåí çàêð³ïëþâàòè íà ïðàêòèö³. Äëÿ
òîãî, ùîá ðîáèòè ïðàâèëüí³ ñàìîñò³éí³ êðî-
êè â ïîäàëüø³é ïðàö³, íàóö³, ôàõ³âöåâ³ íåîá-
õ³äíî ïðàöþâàòè äîñòàòí³é ïåð³îä ÷àñó çà ñâî-
¿ì ïðîô³ëåì, àáè íàáóòè â³äïîâ³äíîãî äîñâ³-
äó, íàâ÷èòèñÿ àíàë³çóâàòè, åêñïåðèìåíòóâàòè.

Ïåäàãîã³â, ÿê³ ïðîéøëè âèñîêó ôàõîâó ³
æèòòºâó ñàìîï³äãîòîâêó ó ÂÍÇ, ïîâèíí³ çàïðî-
øóâàòè äî ñï³âïðàö³ ç ìàéáóòí³ìè ñâî¿ìè âè-
õîâàíöÿìè, øêîëÿðàìè çàãàëüíîîñâ³òí³õ øê³ë,
ÿêèõ íàâ÷àòèìóòü ³ âèõîâóâàòèìóòü íà êîíê-
ðåòíèõ ïðèêëàäàõ ñëóæ³ííÿ ñâîºìó íàðîäó,
éîãî êóëüòóð³. Ó äàíîìó êîíòåêñò³, íà íàø ïî-
ãëÿä, çàñëóãîâóº íà óâàãó á³ëüø øèðîêå é ́ ðóí-
òîâíå âèâ÷åííÿ òâîð÷îñò³ â³äîìèõ ìèòö³â êðàþ.

Íàéâèäàòí³øèì ó ºâðîïåéñüêîìó òà é ñâ³-
òîâîìó âèì³ðàõ º áóêîâèíñüêèé ìèòåöü, êîì-
ïîçèòîð, ìóçèêàíò, ïåäàãîã, ïðîãðåñèâíèé
ìóçè÷íî-ãðîìàäñüêèé ä³ÿ÷, â³ðìåíèí ïî êðî-
â³ áàòüêà, í³ìåöü çà íàö³îíàëüí³ñòþ ìàòåð³,
ïðèõèëüíèê ïîëüñüêî¿ ìóçè÷íî¿ êóëüòóðè, ç
ÿêîþ îçíàéîìèâñÿ, íàâ÷àþ÷èñü ó Ô.Øîïåíà
â Ïàðèæ³, ðóìóíñüêî¿ � òîâàðèøóþ÷è ç â³äî-
ìèì áóêîâèíñüêèì ïèñüìåííèêîì ²ðàêë³ºì
Ïîðóìáåñêó, � Êàðîëü Ì³êóë³ (1821-1897 ðð.).
Â³í çàëèøèâ ïîì³òíèé ñë³ä ÿê ó â³ò÷èçíÿí³é,
òàê ³ ñâ³òîâ³é ìóçè÷í³é êóëüòóð³1 .

Îñíîâîïîëîæíèê Ëüâ³âñüêî¿ ôîðòåï³àííî¿
øêîëè, çàñíîâíèê îäí³º¿ ç ïåðøèõ ó ªâðîï³
Ëüâ³âñüêî¿ êîíñåðâàòîð³¿ (1858 ð.), óïîðÿäíèê
é ðåäàêòîð ïîâíîãî ç³áðàííÿ òâîð³â Ôðèäå-
ðèêà Øîïåíà â 17-ìè òîìàõ, ùî âèéøëè ó
Ëåéïöèãó â 1879 ðîö³, àêòèâíèé ìåöåíàò ñòâî-
ðåííÿ ïåðøî¿ á³áë³îòåêè ó ×åðí³âöÿõ (íèí³ ä³-
þ÷î¿ íàóêîâî¿ á³áë³îòåêè ×ÍÓ ³ìåí³ Þð³ÿ
Ôåäüêîâè÷à), çàñíîâíèê ôîíäó ñòèïåíä³é äëÿ
îáäàðîâàíèõ ñòóäåíò³â ó ×åðí³âåöüê³é ã³ìíà-
ç³¿, ÿêó ñâîãî ÷àñó ñàì çàê³í÷èâ, ïåðøîâ³äêðè-
âà÷ òàëàíòó ×³ïð³àíà Ïîðóìáåñêó, ÿêèé çà íå-
ïîâíèõ ïðîæèòèõ 30 ë³ò íàïèñàâ ïîíàä 250
ð³çíîæàíðîâèõ ìóçè÷íèõ òâîð³â, ñòàâ îäíèì
ç îñíîâîïîëîæíèê³â ðóìóíñüêî¿ êëàñè÷íî¿
ìóçèêè, ÷èº ³ì�ÿ òåïåð íîñèòü Áóõàðåñòñüêà
äåðæàâíà êîíñåðâàòîð³ÿ2  [6]. Íå ìåíø ïë³äíî
ìèòåöü ïðàöþâàâ ³ íà ïåäàãîã³÷í³é íèâ³. Êà-
ðîëü Ì³êóë³ äàâ ïóò³âêó â æèòòÿ êîìïîçèòî-
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ðó Äåíèñó Ñ³÷èíñüêîìó, ðåêòîðàì Ëüâ³âñüêî¿
êîíñåðâàòîð³¿ Ìå÷èñëàâó Ñîëòèñó, Ðóäîëüôó
Øâàðöó òà áàãàòüîì ³íøèì ìèòöÿì. ² öå äà-
ëåêî íåïîâíèé ïåðåë³ê éîãî çàñëóã ³ äîáðèõ
ñïðàâ, çä³éñíåíèõ ïðîòÿãîì ñâîãî çì³ñòîâíî-
ãî æèòòÿ, ïðèñâÿ÷åíîãî ñëóæ³ííþ ìèñòåöòâó.

Ð³çí³ äîâ³äíèêîâ³ âèäàííÿ íàçèâàþòü Ê. Ì³-
êóë³ ïîëüñüêèì, ìîëäàâñüêèì, ðóìóíñüêèì,
â³ðìåíñüêèì êîìïîçèòîðîì. À áóêîâèíñüêèé
â÷åíèé, àâòîð-óïîðÿäíèê ñëîâíèêà-äîâ³äíè-
êà «Ë³òåðàòóðà ³ ìèñòåöòâî Áóêîâèíè â ³ìå-
íàõ» íàçèâàº Ê. Ì³êóë³ áóêîâèíñüêèì êîìïî-
çèòîðîì, ÿêèé ïèñàâ ìóçèêó íà â³ðø³ í³ìåöü-
êèõ, ôðàíöóçüêèõ, â³ðìåíñüêèõ, ðóìóíñüêèõ,
ïîëüñüêèõ áóêîâèíñüêèõ ïîåò³â, òâîðèâ ó ò³ñ-
í³é ñï³âïðàö³ ç áàãàòüìà â³äîìèìè ìèòöÿìè
ñâ³òó3 .

Ïðîæèâàþ÷è ç 1858 ð. ó ì. Ëüâîâ³, Êàðîëü
Ì³êóë³ ìàéæå 30 ë³ò î÷îëþâàâ Ãàëèöüêå ìó-
çè÷íå òîâàðèñòâî, à çãîäîì çàñíîâàíó ðàçîì
ç äðóæèíîþ Ñòåôàí³ºþ ìóçè÷íó øêîëó. Îä-
íàê â³í í³êîëè íå çàáóâàâ ñâîãî ð³äíîãî ì³ñòà
×åðí³âö³. ×àñòî ïðè¿çäèâ ñþäè ç êîíöåðòàìè,
äîïîìàãàâ ÷åðí³âåöüêèì ìóçèêàíòàì ó ñòâî-
ðåíí³ îðêåñòð³â ÷è õîð³â. Çàçâè÷àé, ï³ñëÿ ¿õ
óòâîðåííÿ ÷àñòî ïðîôåñ³éíî äîïîìàãàâ ¿ì,
àäæå âîíè ïåðåâàæíî ñêëàäàëèñÿ ³ç ìóçèêàí-
ò³â-àìàòîð³â, ³íêîëè áðàâ íà ñåáå ðîëü äèðè-
ãåíòà öèõ êîëåêòèâ³â. Ó òàêèõ äîáðî÷èííèõ
ä³ÿõ Êàðîëÿ Ì³êóë³ ïðîñòåæóâàëèñÿ íå ò³ëü-
êè ïðîñâ³òèòåëüñüê³, àëå é îï³êóíñüê³ òåíäåí-
ö³¿ ìèòöÿ.

«Òîâàðèñòâî ïëåêàííÿ ìóçèêè íà Áóêîâè-
í³» (1862 ð.), ñòâîðåííÿ ÿêîãî â³äáóëîñÿ íå áåç
ó÷àñò³ Ê. Ì³êóë³, äàëî ïîøòîâõ â³äêðèòòþ ó
1863 ð. ðóìóíñüêîãî òîâàðèñòâà («Societatå
pentru cultura ºi literatura româna în Bucovina»,
à â 1869 ð. � ïåðøîãî óêðà¿íñüêîãî ãðîìàäñü-
êî-êóëüòóðíîãî òîâàðèñòâà «Ðóñüêà áåñ³äà»,
ùî ñòàëî ïåðåäâ³ñíèêîì óòâîðåííÿ íà Áóêî-
âèí³ áàãàòüîõ ³íøèõ óêðà¿íñüêèõ òîâàðèñòâ.
Çîêðåìà, «Áóêîâèíñüêîãî Áîÿíà», ÿêèé ³í³ö³-
þâàâ ïðè¿çä íà Áóêîâèíó ó 1903 ³ 1904 ðð. Ì.Â.
Ëèñåíêà òà â³äêðèòòÿ çãîäîì ó ×åðí³âöÿõ
óêðà¿íñüêî¿ ìóçè÷íî¿ øêîëè éîãî ³ìåí³4 .

²ñíóº ÷èìàëî äóìîê, ùî àðãóìåíòóþòü äî-
ö³ëüí³ñòü óòâîðåííÿ ïåðøîãî í³ìåöüêîãî ìó-
çè÷íîãî òîâàðèñòâà íà Áóêîâèí³ ó 1862 ðîö³.
Îäí³ºþ ç íàéïîøèðåí³øèõ º áåçàëüòåðíàòèâ-
íà âïëèâîâ³ñòü òîä³øíüî¿ âëàäíî¿ ïîë³òèêè
Àâñòð³éñüêî¿ (Àâñòðî-Óãîðñüêî¿) ìîíàðõ³¿ íà
âñ³ ñôåðè æèòòºä³ÿëüíîñò³ ãðîìàäÿí êðàþ, ó
òîìó ÷èñë³ é ïðîïàãàíäà òà íàâ�ÿçóâàííÿ ¿ì
í³ìåöüêî¿ êóëüòóðè, ç îäíîãî áîêó, à ç äðóãîãî,

êàðäèíàëüíî ïðîòèëåæíîãî � ôîðìóâàííÿ ¿õ-
íüî¿ êóëüòóðíî¿ îñâ³÷åíîñò³. Àëå ó íàø ÷àñ
ïîçà âñÿêèì ñóìí³âîì çàëèøàþòüñÿ çðîçóì³-
ëèìè îáèäâ³ òî÷êè çîðó. Ñâ³òîâ³ ìèñòåöüê³
êóëüòóðí³ íàäáàííÿ (äî ÿêèõ, áåçïåðå÷íî, óæå
òîä³ íàëåæàëè é êëàñè÷í³ çðàçêè â³äîìèõ êîì-
ïîçèòîð³â, âèõ³äö³â ç Óêðà¿íè: Áåðåçîâñüêîãî,
Áîðòíÿíñüêîãî, Âåäåëÿ òà ³íøèõ), íå ò³ëüêè
äàâàëè ïîøòîâõ ìóçè÷íîìó ïðîñâ³òíèöòâó
àâòîõòîííèõ æèòåë³â Áóêîâèíè, àëå é âïëè-
âàëè íà àêòèâ³çàö³þ ¿õ íàö³îíàëüíî-êóëüòóð-
íèõ ïðîöåñ³â, ï³äøòîâõóâàëè äî òâîð÷îñò³ ì³ñ-
öåâèõ ìèòö³â ³ ñïîäâèæíèê³â ìóçè÷íî¿ êóëüòó-
ðè é îñâ³òè Áóêîâèíè. Ó öüîìó êîíòåêñò³,
çàðàäè ñïðàâåäëèâîñò³, âàðòî â³ääàòè íàëåæíå
ñàìå óòâîðåííþ ïåðøîãî ìóçè÷íîãî òîâàðèñ-
òâà â êðà¿, ÿêå â³ä³ãðàëî ó çàãàëüíîìó êóëüòóð-
íî-îñâ³òíüîìó ïîñòóï³ äàëåêî íå îñòàííþ ðîëü.

Çàõîïëþþ÷èñü ç äèòÿ÷èõ ðîê³â òâîð÷³ñòþ
Ô. Øîïåíà, ó ÿêîãî çãîäîì â Ïàðèæ³ Ê. Ì³êó-
ë³ íàâ÷àâñÿ ãðè íà ôîðòåï³àíî, ìóçèêàíò ³ ñàì
çàõîïèâñÿ íàïèñàííÿì âëàñíèõ ìàçóðîê, ïî-
ëîíåç³â, áàëàä, åòþä³â, âàëüñ³â. Êîìïîçèòîð
÷óéíî ñïðèéìàâ ìóçèêó ³íøèõ íàðîä³â, ïèëü-
íî âèâ÷àâ ìóçè÷íèé ôîëüêëîð â³ðìåí, ç ÿêèõ
ïîõîäèâ éîãî ð³ä, ï³äãîòóâàâ ³ îïóáë³êóâàâ
ìóçè÷íó çá³ðêó «Armenian» («Â³ðìåíè»).

Íå îá³éøîâ óâàãîþ êîìïîçèòîð ³ ìóçè÷íó
êóëüòóðó Í³ìå÷÷èíè, êðà¿íè, ç ÿêî¿ ïîõîäèëà
éîãî ìàò³ð Òåðåç³ÿ Ãóëëìàíí (çà ³íøèìè äà-
íèìè � Ãóòòìàí).

Îäèí ç â³äîìèõ ìóçè÷íèõ ðåöåíçåíò³â «Â³-
äåíñüêî¿ ãàçåòè» ó 1863 ð. âèçíàâ í³ìåöüê³ ï³ñ-
í³ Ê. Ì³êóë³ (îïóñ 16 ³ 17) «íàéêðàùèìè ³ íàé-
áëàãîðîäí³øèìè ñåðåä í³ìåöüêèõ ï³ñåíü, íà-
çèâàþ÷è ¿õ ïàðîñòêàìè ìóçèêè Øîïåíà
êðàùîãî ïåð³îäó»5 . Âêàçàí³ îïóñè òà ³íø³
ð³äê³ñí³ òâîðè êîìïîçèòîðà âèÿâëåí³ àâòîðîì
öèõ ðÿäê³â ó àðõ³âàõ êîëèøíüîãî Ãàëèöüêîãî
òîâàðèñòâà é ïðèâåçåí³ íà Áóêîâèíó äëÿ îçíà-
éîìëåííÿ ç íèìè ó÷í³âñüêî¿ òà ñòóäåíòñüêî¿
ìîëîä³. Ìóçè÷íà äîá³ðêà òâîð³â óâ³éøëà äî
5-ãî âèïóñêó àâòîðñüêî¿ ñåð³¿ «Ìóçè÷íå êðàº-
çíàâñòâî Áóêîâèíè» (ç ãðèôîì ÌÎÍÓ) ³ òåïåð
óñï³øíî çàñòîñîâóºòüñÿ â íàâ÷àëüíî-âèõîâ-
íîìó ïðîöåñ³ íå ò³ëüêè ÇÍÇ ³ ÂÍÇ Áóêîâèíè,
àëå é áàãàòüîõ ìèñòåöüêèõ çàêëàä³â Óêðà¿íè.

Ó 1854 ð. ó Ëüâîâ³ êîìïîçèòîð âèäàâ «48
ðóìóíñüêèõ íàö³îíàëüíèõ àð³é» â îáðîáö³ äëÿ
ôîðòåï³àíî, ÿê³ ìè òàêîæ ïðèâåçëè íà Áóêî-
âèíó ³ ïåðåâèäàëè ç ëþá�ÿçíî¿ çãîäè ëüâ³â�ÿí
â óí³âåðñèòåòñüêîìó âèäàâíèöòâ³ «Ðóòà» äëÿ
çàñòîñóâàííÿ ñòóäåíòàìè êàôåäðè ìóçèêè
×ÍÓ ó ïðàêòè÷í³é ä³ÿëüíîñò³6 .

Îëåêñàíäð Çàëóöüêèé. Ðîëü ìóçè÷íîãî êðàºçíàâñòâà â ñó÷àñíîìó îñâ³òíüîìó ïðîöåñ³ 79



Ñïðèÿëè ðîçâèòêó ïðîôåñ³éíî¿ ìóçè÷íî¿
îñâ³òè íà Áóêîâèí³ é ³íø³ äîáðå â³äîì³ â ªâ-
ðîï³ ìèòö³. Çîêðåìà, âèñîêîîñâ³÷åíèé ìóçè-
êàíò, âèïóñêíèê Â³äåíñüêî¿ êîíñåðâàòîð³¿,
êëàðíåòèñò îðêåñòðó, ÿêèì êåðóâàâ ñàì Ëþä-
â³ã âàí Áåòõîâåí, Ôðàíö Ïàóåð, äèðåêòîð ïåð-
øî¿ ìóçè÷íî¿ øêîëè ó ×åðí³âöÿõ, ïåðøèé ó÷è-
òåëü ìóçèêè ×åðí³âåöüêî¿ ã³ìíàç³¿ (1808 ð.) ÷åõ
Ôðàíö Çâîí³÷åê.

Ïë³äíèìè äëÿ ×åðí³âö³â ³ âñ³º¿ Áóêîâèíè
áóëè ÷àñè ïðåçèäåíòñòâà êðàþ Êàðëà Ð³òòåðà
Óìëàóôà (1837-1850 ðð.), ÿêèé ñàì ìàâ êðàñè-
âèé áàðèòîíîâèé ãîëîñ, ò³ñíî áóâ çíàéîìèé
³ç Ôðàíöîì Øóáåðòîì ³ çàçâè÷àé ïåðøèì âè-
êîíóâàâ éîãî òâîðè ï³ä ñóïðîâ³ä ã³òàðè, íà
ÿê³é àêîìïàíóâàâ ñàì àâòîð ìóçèêè.

Íåîö³íåííî âàãîìèé âíåñîê ó êóëüòóðíå
çáàãà÷åííÿ Áóêîâèíè é óñ³º¿ ªâðîïè çðîáèâ
âèïóñêíèê Ïðàçüêî¿ êîíñåðâàòîð³¿, êàïåëüìåé-
ñòåð í³ìåöüêîãî êðàéîâîãî òåàòðó ì³ñòà Ïðà-
ãè Àäàëüáåðò Ãðæ³ìàë³ (1842-1908 ðð.). Ç ÷è-
ìàëèì äîñâ³äîì ðîáîòè ìóçèêàíòà, äèðèãåíòà
ñèìôîí³÷íèõ îðêåñòð³â ó Ðîòòåðäàì³ (Ãîëëàí-
ä³ÿ) ³ Ãîòåíáóðç³ (Øâåö³ÿ) ç âåðåñíÿ 1874 ð. â³í
ñòàâ ãîëîâîþ «Òîâàðèñòâà ïëåêàííÿ ìóçè÷íî-
ãî æèòòÿ íà Áóêîâèí³», à ç æîâòíÿ öüîãî æ ðîêó
� äèðåêòîðîì ìóçè÷íî¿ øêîëè ïðè öüîìó òî-
âàðèñòâ³, ç ÿêî¿ âèéøëî ÷èìàëî òàëàíîâèòèõ
âèïóñêíèê³â. Îäíå ò³ëüêè ³ì�ÿ ªâñåâ³ÿ Ìàíäè-
÷åâñüêîãî (1857-1929 ðð.) ïðîñëàâèëî öþ øêî-
ëó ³ éîãî áóêîâèíñüêîãî ó÷èòåëÿ À.Ãðæ³ìàë³
íà âåñü ñâ³ò. Ëîíäîíñüêà ïðåñà, çîêðåìà ãàçå-
òà «Times», îö³íþþ÷è ïë³äíèé ìèñòåöüêèé äî-
ðîáîê Ìàíäè÷åâñüêîãî, êîíñòàòóâàëà, ùî ó ¿¿
â³ò÷èçíÿí³é ãàëóç³ ìóçèêîçíàâñòâà íå çíàéòè
ôàõ³âöÿ, ïîä³áíîãî äî íüîãî çà ñâî¿ìè çíàííÿ-
ìè é òâîð÷èìè äîñÿãíåííÿìè7 .

Àêòèâíà òâîð÷à ä³ÿëüí³ñòü À.Ãðæ³ìàë³ íà
ìóçè÷íîìó ïîïðèù³ êðàþ ïðèñêîðèëà áóä³â-
íèöòâî Áóäèíêó ìóçèêè (íèí³øíüî¿ ô³ëàðìî-
í³¿), ÿêèé çà íåïîâíèõ äâà ðîêè (1876-1877 ðð.)
áóëî ñïîðóäæåíî ³ ïåðåäàíî òîâàðèñòâó ó êî-
ðèñòóâàííÿ.

Ï³ñëÿ ñó÷àñíî¿ ðåêîíñòðóêö³¿ ïðèì³ùåííÿ
ó 2010 ð., ôàõ³âö³ ââàæàþòü êîíöåðòíó çàëó
×åðí³âåöüêî¿ ô³ëàðìîí³¿ îäí³ºþ ç êðàùèõ ó
ªâðîï³ çà àêóñòè÷íèìè ìîæëèâîñòÿìè, íà ñöå-
í³ ÿêî¿ íåîäíîðàçîâî âèñòóïàëè ç³ðêè ñâ³òî-
âîãî ð³âíÿ ìóçè÷íî-³íñòðóìåíòàëüíîãî òà âî-
êàëüíî-õîðîâîãî ìèñòåöòâà.

ßêáè ó áàãàòîíàö³îíàëüí³é ³ áàãàòîìîâí³é
Áóêîâèí³, ïèñàâ À.Ãðæ³ìàë³, óñ³õ ïðîæèâàþ-
÷èõ òóò íàö³é îá�ºäíàòè íàâêîëî ìóçèêè, òî
ìè ìàëè á ó êðà¿ ³íòåðíàö³îíàëüíå ñóñï³ëüñò-

âî. Ç ³íøîãî áîêó, ìóçè÷íîãî ³íòåðíàö³îíàë³-
çìó âàðòî îñòåð³ãàòèñÿ, îñê³ëüêè â íüîìó âòðà-
÷àºòüñÿ íàö³îíàëüíèé äóõ, âëàñòèâèé êîæí³é
íàö³¿, êîæíîìó íàðîäîâ³. ²íòåðíàö³îíàë³çì
íèùèòü íàö³îíàëüíó êóëüòóðó îêðåìîãî íà-
ðîäó, âèõîâóº çàãàë, à íå îñîáèñòîñòåé.

Õî÷à À. Ãðæ³ìàë³ êåðóâàâ í³ìåöüêèì Òîâà-
ðèñòâîì, â³í êàòåãîðè÷íî âèñòóïàâ ïðîòè íà-
ñèëüíèöüêîãî íàñàäæóâàííÿ í³ìåöüêî¿ êóëüòó-
ðè íà Áóêîâèí³. «Í³ìåöüêà êóëüòóðà õîðîøà
ð³÷, ÿêùî ¿¿ ðîçóì³þòü. Àëå âîíà ïîâèííà
óâ³éòè â æèòòÿ íàñåëåííÿ â³ëüíî, íåïîì³òíî».
Êîæåí íàðîä ò³ëüêè ëàíêà âåëèêîãî ëàíöþãà,
ÿêèé îá�ºäíóº óñ³ íàðîäè ó ñï³ëüíîìó æèòò³, ó
çàãàëüí³é ñïðàâ³ íà íèâ³ êóëüòóðè. Éîãî âèñëî-
âëþâàííÿ: «�ç ÷àñîì òóò ç�ÿâëÿòüñÿ òàê³ ìèñ-
òåöüê³ ä³ÿ÷³, ÿê³ ï³äí³ìàòèìóòü íàö³îíàëüí³ ã³-
ëêè ìóçè÷íîãî äåðåâà, äëÿ öüîãî òðåáà áóòè ç
íàðîäîì, ðîçóì³òè éîãî äóøó ³, óñï³õó äîñÿãíå
òîé, õòî íå ââàæàº ñåáå âèùèì çà ñâ³é íàðîä,
òàêèìè óæå º Âîðîáêåâè÷, Ìàíäè÷åâñüêèé,
[Òóäîð] Ôëîíäîð»8 , ñòàëî ïðîðî÷èì.

Îòæå, êîð³ííå íàñåëåííÿ Áóêîâèíè â îñîá³
À.Ãðæ³ìàë³ ìàëî ä³ºâó ï³äòðèìêó ó ðîçâèòêó áà-
ãàòîíàö³îíàëüíî¿ êóëüòóðè â êðà¿. Öüîìó ïðî-
öåñó ñïðèÿëè éîãî ó÷í³ � Ìàíäè÷åâñüêèé ³ Ôëî-
íäîð òà óêðà¿íñüêèé êîìïîçèòîð, ïèñüìåííèê,
ïåäàãîã, ìèñòåöüêî-ãðîìàäñüêèé ä³ÿ÷ Ñèä³ð
Âîðîáêåâè÷. ²ç ñàìîãî ïî÷àòêó ñâîº¿ òâîð÷î¿
ä³ÿëüíîñò³ â³í òâåðäî ñòîÿâ íà ñòîðîæ³ ñóòî óêðà-
¿íñüêèõ íàö³îíàëüíèõ ³íòåðåñ³â, ïåðåêîíàíü
ùîäî ðîçâèòêó ìóçè÷íî¿ êóëüòóðè â êðà¿. Õî÷à,
äîáðå âîëîä³þ÷è ³íîçåìíèìè ìîâàìè, ç âåëèêèì
çàö³êàâëåííÿì âèâ÷àâ ³ â³äîì³ íà òîé ÷àñ ìóçè-
êîçíàâ÷³ ïðàö³ Äåíà, Ëüîáå, Ðåéõà, Êðåííà, êëà-
ñè÷íó ìóçèêó Áàõà, Ãåíäåëÿ, Ãàéäíà, Ìîöàðòà,
Áåòõîâåíà, Ðîññ³í³, Ë³ñòà, Áîðòíÿíñüêîãî, Áåðå-
çîâñüêîãî, Âåäåëÿ, Òóð÷àí³íîâà òà ³í.

Ñó÷àñíèé â÷åíèé, ô³ëîëîã Ïåòðî Ðèõëî ó
ñâîºìó äîñë³äæåíí³ òâîð÷îñò³ àâñòð³éñüêîãî
ïîåòà, ïåðåêëàäà÷à ñåðåäèíè Õ²Õ ñò. É.Ã.
Îáð³ñòà, ÿêèé æèâ ó ×åðí³âöÿõ, â³ääàº éîìó
äàíèíó ïàì�ÿò³ ÿê îäíîìó ç ïåðøèõ ºâðîïåé-
ñüêèõ ìèòö³â, õòî òîðêíóâñÿ áåçñìåðòíî¿ ïîå-
ç³¿ Ò.Øåâ÷åíêà, ïåðåêëàâøè ¿¿ íà í³ìåöüêó íå
áåç äîïîìîãè ó ö³é ñïðàâ³ éîãî òîä³øíüîãî
ïðèÿòåëÿ Ñ.Âîðîáêåâè÷à9 . Öå ïîêëàëî ïî÷à-
òîê øèðîêîìó îçíàéîìëåííþ ç òâîð÷³ñòþ
Êîáçàðÿ çà ìåæàìè Óêðà¿íè, ÿê íàãîëîøóºòü-
ñÿ â ìîíîãðàô³¿ ßðîñëàâè Ïîãðåáåííèê «Øå-
â÷åíêî í³ìåöüêîþ ìîâîþ» (Ê., 1973).

Ïðàöþþ÷è ç³ øê³ëüíîþ ìîëîääþ, Âîðîá-
êåâè÷ ïîñò³éíî äáàâ ïðî íàÿâí³ñòü ïåäàãîã³÷-
íî¿ òà ìåòîäè÷íî¿ ë³òåðàòóðè. Â³í, ÿê ³ éîãî
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òâîð÷èé ïîáðàòèì, áóêîâèíñüêèé ïèñüìåííèê
Þð³é Ôåäüêîâè÷, âèäàâàâ «Ñï³âàíèêè äëÿ
øê³ë íàðîäíèõ», ùî âì³ùóâàëè ÿê íàðîäí³,
òàê ³ îðèã³íàëüí³ ï³ñí³ íà â³ðø³ óêðà¿íñüêèõ
ïîåò³â, ÿêèé íåîäíîðàçîâî ïåðåâèäàâàâñÿ é
âèêîðèñòîâóâàâñÿ òðèâàëèé ÷àñ ó øêîëàõ ÿê
Áóêîâèíè, òàê ³ Ãàëè÷èíè.

Ïåâíà çàñëóãà íàëåæèòü Ñ. Âîðîáêåâè÷ó ³
â ñïðàâ³ ðîçâèòêó êóëüòóðíèõ òðàäèö³é ìîë-
äàâñüêîãî òà ðóìóíñüêîãî íàðîä³â. Âèñòóïà-
þ÷è, çîêðåìà, ïðîòè òàê çâàíèõ ³äåîëîã³â � ðó-
ìóí³çàòîð³â, â³í ³ç ñèìïàò³ºþ ñòàâèâñÿ äî ðó-
ìóíñüêîãî íàðîäó òà éîãî êóëüòóðè. Íà îñíîâ³
çðàçê³â ðóìóíñüêîãî ï³ñåííîãî ôîëüêëîðó â³í
ñòâîðèâ ÷èìàëî îðèã³íàëüíèõ êîìïîçèö³é ³
ï³ñåíü, ÿê³ äðóêóâàëèñÿ ó òîãî÷àñí³é ïåð³îäè-
ö³ òà ìóçè÷íèõ çá³ðíèêàõ ³ ëÿãëè â îñíîâó
«Çá³ðíèêà ï³ñåíü» äëÿ ðóìóíñüêèõ øê³ë.

Îêð³ì íàïèñàíèõ ÷èñëåííèõ çà æàíðàìè ìó-
çè÷íèõ, ë³òåðàòóðíèõ, �ïîåòè÷íèõ ³ ïðîçîâèõ
òâîð³â, Ñèä³ð Âîðîáêåâè÷ áóâ îäíèì ³ç çàñíîâ-
íèê³â íàóêîâî-ïîïóëÿðíîãî ëåêòîð³þ, ñàì îñî-
áèñòî ÷èòàâ ïóáë³÷í³ ëåêö³¿ ç ³ñòîð³¿ ìóçèêè ç
öèêëîì ñòàòåé «Íàø³ êîìïîçèòîðè», äå âèñâ³ò-
ëþâàâ òâîð÷³ñòü óêðà¿íñüêèõ, ðîñ³éñüêèõ êîì-
ïîçèòîð³â òà ³íøèõ âñåñâ³òíüî â³äîìèõ ìèòö³â.

Ñëàâí³ òðàäèö³¿ âøàíóâàííÿ ìèòö³â ñâ³òî-
âîãî ð³âíÿ òà ¿õ íåâìèðóùèõ ìèñòåöüêèõ
ö³ííîñòåé ïðîäîâæóþòüñÿ é ó íàø ÷àñ. Òàê,
ó 2011 ð. ó ×åðí³âöÿõ ç íàãîäè â³äçíà÷åííÿ
240-ð³÷÷ÿ â³ä äíÿ íàðîäæåííÿ âèäàòíîãî í³-
ìåöüêîãî êîìïîçèòîðà Ëþäâ³ãà âàí Áåòõîâå-
íà ó êîíöåðòí³é çàë³ ô³ëàðìîí³¿ â³äáóëîñÿ ïðå-
ì�ºðíå âèêîíàííÿ éîãî Ñèìôîí³¿ ¹9 ðå ì³íîð
ç ô³íàëüíèì õîðîì íà òåêñò Ô.Øèëëåðà � îäà
«Äî ðàäîñò³», âïåðøå ïåðåêëàäåíèé óêðà¿íñü-
êîþ ìîâîþ Ìèêîëîþ Ëóêàøåì 10 .

Íå ìåíø ãðàíä³îçíîþ ïîä³ºþ ì³æíàðîäíî-
ãî ð³âíÿ ìîæíà íàçâàòè ïðåì�ºðó âñåñâ³òíüî
â³äîìî¿ êàíòàòè í³ìåöüêîãî êîìïîçèòîðà Êà-
ðëà Îðôà «Êàðì³íà Áóðàíà» íà ïî÷àòêó ë³òà
2012 ðîêó íà çàâåðøåííÿ ñâîãî ÷åðãîâîãî êîí-
öåðòíîãî ñåçîíó.

Íàïåðåäîäí³ â³äçíà÷åííÿ 205-¿ ð³÷íèö³ â³ä
äíÿ íàðîäæåííÿ ïîëüñüêîãî êîìïîçèòîðà
Ôðåäåðèêà Øîïåíà â ê³íö³ ëþòîãî 2015 ð. â³ä-
ä³ë ìèñòåöòâà ×åðí³âåöüêî¿ îáëàñíî¿ óí³âåð-
ñàëüíî¿ á³áë³îòåêè ³ìåí³ Ìèõàéëà ²âàñþêà
(Ëþáîâ Øèëþê) îðãàí³çóâàâ ³ ïðîâ³â çóñòð³÷
³ç øàíóâàëüíèêàìè òà âèêîíàâöÿìè ìóçèêè
âèäàòíîãî êîìïîçèòîðà ï³ä íàçâîþ «Ë³ðèçì
òà ìåëîä³éí³ñòü ôîðòåï³àííî¿ ì³í³àòþðè».

Òàê³ çàõîäè º áåçïðåöåäåíòíèì ïðèêëàäîì
âèêîðèñòàííÿ çðàçê³â ñâ³òîâî¿ ìóçè÷íî-êóëü-

òóðíî¿ ñïàäùèíè äëÿ áåççàâ³òíîãî ñëóæ³ííÿ
çàãàëüíîëþäñüêèì ³äåàëàì äîáðà é ñïðàâåä-
ëèâîñò³10 .

Âèñíîâîê. Òâîð÷³ñòü ìóçè÷íèõ òîâàðèñòâ,
ñï³ëîê, ìèòö³â ð³çíèõ íàö³îíàëüíîñòåé, åïîõ,
â³ðîâèçíàííÿ â³ä³ãðàâàëè, â³ä³ãðàþòü ³ â³ä³ãðà-
âàòèìóòü âèçíà÷íó êóëüòóðíî-ïðîñâ³òíèöüêó
ðîëü ó äóõîâíîìó çáàãà÷åíí³ ëþäêîñò³ Áóêî-
âèíè, Óêðà¿íè ³ ºâðîïåéñüêèõ êðà¿í, à ¿õ áåç-
ñìåðòí³ òâîð³ííÿ çàâøå áóäóòü ñï³ëüíèì ìèñ-
òåöüêèì íàäáàííÿì óñüîãî ëþäñòâà.
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ВПЛИВ ІНФОРМАЦІЙНИХ
КОМУНІКАЦІЙ НА ПРОЄВРОПЕЙСЬКИЙ

ВИБІР УКРАЇНСЬКОЇ МОЛОДІ
Ó ñòàòò³ ç�ÿñîâóþòüñÿ ïèòàííÿ âïëèâó çàñîá³â

³íôîðìàö³éíî¿ êîìóí³êàö³¿ íà ãðîìàäñüêó äóìêó
óêðà¿íñüêî¿ ìîëîä³ ùîäî âèáîðó ºâðîïåéñüêîãî âåê-
òîðà ðîçâèòêó Óêðà¿íè. Çàñòîñîâàí³ ñîö³îëîã³÷í³
ïðèéîìè äîñë³äæåííÿ ãðîìàäñüêî¿ äóìêè â îêðåì³é
îáëàñò³ Óêðà¿íè, âèÿâèëåíî ð³âåíü ï³äòðèìêè ºâðî-
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