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VY crarTi iize MoBa PO MIKKYJIBTYpHHH fianor Anapist ComoMopH sIK IIOCepeTHUKA — YK-
paiHI MiX Bi3aHTIHCHKOIO PUMCBHKOIO TA €BPONEHCHKOIO KyIETypaMH, a TaKOXK PO 3HAYMMICTb
BOTO AiaJIOTy IS TEHEPIlIHIX i MPUAACITHIX TTOKONiHb.
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S xorina 6 Haiiriepiie TOPKHYTHCS TPHOX MITPHUXIB O 3a3HAYECHO B 3aT0JIOBKY TEMH, a CaMe:
MDKKYJIBTYpHHUH fiaor i xianor y posyminHi A. Comomopu;

- JIpBiB Ta #oro aypa y TBOPYOMY CTaHOBIIEHHI BYCHOTO, IepeKiIagada, moera Auapis Co-
JIOMOpH;

- 10 MaB OW 3HAYUTH IJIs Hac, cydacHUKiB A. ComoMopH Ta IpUHACIIHIX TOKOIIHb HOTO
Jasior, Tiaor yKpaiHIils 3 aHTUYHOIO Ta €BPOINEHCHKOI0 KYJIBTYPOIO, TIaJIor SIKuil BiH peduekTye
Ha HaITy KYJIbTypy, Hallly MOBY , HAallly Bipy, HaIlli OABIYHI MiHHOCTI.

Komymnikaris, TOOTO CHIJIKyBaHHS € OTHUM i3 (PEHOMEHIB JIOACHKOTO OyTTS. Y Gararhox
HAyKOBHUX TIPAIIX KOMYHIKAIlil0 CIIPaBEAINBO PO3IISAAIOTE K CAMOBHSBICHHS KyIbTypH [12].
e cxmagauii iIHTEPaKTUBHHUNA MPOIIEC, B IKOMY BU3HAYAIBHUM € KOHCTPYKT, “Kynbrypa’”. Pene-
BaHTHHM JJISI MKKYJIBTYPHOTO JIAJIOTy, JIe OHUM i3 CIIIBPO3MOBHHKIB € HOCIH 1HIIOT KyIbTYpH
[1,c.257], €, Ha HaUTY JYMKY, PO3YMiHHS KyJIBTYPH SIK CACTEMH OPiEHTHUPIB, IO TPUTAMaHHA Tii
YH iHITH MOBHO-KYJIBTYPHill CIIITBHOTI (Hawii, eTHOCY), SKUMHU KePYIOThCS Y CBOIX JIiSIX OKpeMi
JIIOITH, 9X CYCIIJIBCTBO B mijloMy. CricTeMa OpieHTHPIB — I1€ 3MO/ICThOBaHI y CBIIOMOCT1 KapTHHH
CBITY, IO BiJ/I3€PKAJIIOIOTh CUMBOJIIYHI 3HAKH BepOasibHOT, HeBepOalIbHOT, apaBepOanbHOI Ho-
BEIIHKH, pUTyaJld, CTEPEOTHUIIH, CTIIIi, IPUTAMaHHi ITeBHiif MOBHO-KYJIBTYpHiH CIIUTBHOTI. MoBa
Mae crienugivyHe BiIHOUICHHS 10 KYJIBTYPH, OCKIJIbKH BOHA B CHily cBO€l (YHKIIT sIKk 3aco0y
KOMYHIiKallii, caMma 00yMOBJIEHa KYJIBTYpPOIO, a 3 JPYToro 00Ky — BOHA € 3aCO00M OMHCY 1 aHAJi3y
KyasTypH [4, c. 38].

Y GaratoraMHOMY MOBHO-KYJIETYPHOMY CBITi, III0 TIEPEKUBAE CHOTOIHI THITIOUHH MPOIEC
roatizamii, BUKOPUCTaHHA, HAPUKIAJ, €MHOI yYHiBepcasbHOI MOBH (lingua franca) mie He
rapaHTye yCIHINTHOTO MIKKYJIBTYPHOTO JiaJioTy B CEHCI CIpUHMaHHS (peuentiii), po3yMiHHs 1
MOpO3yMiHHS, 00 €IMHA MOBa HE MOXE IMEpeIaTH yCI0 TaMMy CMHCIIB, AyX, IO MPUTaMaHHI
MOBHHM CIIIJIFHOTAaM 1 MaHi(eCTYIOThCS B IXHIX HAlliOHAIBHHUX MOBaX. SIK BIy9HO 3a3HA4UB
O. IoTe6Hs, MU MOXXEMO MOPIBHATH IyIIi Pi3HUX HApOMiB i3 BOZOMipaMH, fKi MO-pi3HOMY
PO3IUIAIOTH CTPYMiHB CIIPpHHMAaHb, IO MPOTIKAIOTh Kpi3k HUX [11, c. 9].

Bucxigaum npu aHanmi3i Jiaiory y CBiTIi Cy4acHHUX MParMaTHKO-KOMYHIKaTHUBHUX TEOPiil € Tak
3Bana “Organon — Mozens” bromepa [5, ¢. 4], mo Haragye BiTOMUI KpaTeiaoc — IaJior TPerbKoro
¢inocoda InaroHa, sikuit Ha3uBae MoBy “Organon”, 3a JIONMOMOIOIO SIKOi XTOCh KOMYCh LIOCh,
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crioBinae. XToch KOMYCh IOCH — 11€ TPY €IEMEHTapHI CKJIa 0B, 110 BIANOBIAAI0TH TPHOM (DYHKIIISIM
MOBHOTO 3HaKy — (hyHKIIiT BUpaXkeHHs1, aressiuii i 300paxenHst. “Organon — mozens” bromepa Oyia
3roJIOM JIOTIOBHEHA 1 BUpi3HEeHa nparisiMu Bittrenmrraitna, Ocrina, Cepis, Bynneprixa, ['abepmaca Ta
1H., IPOTE AIaJIOT SIK OITHA i3 BXKITUBHX (DOPM MDKKYITETYPHOI KOMYHIKAII{ HE CTaB e OCI IIPeIMETOM
DIMOOKHX JIIHTBOKYJIBTYPOJIOTTHHHX AOCiimkeHb. Came rrooke po3yMiHHs A. ComoMOpoIo IIpUpoIH
CIIJIKyBaHHS 0€3 CYMHIBY JacTh IOIITOBX /IO HOBHX MDKKYJIBTYPHUX CTYAiH y TMOPIBHSUIBHOMY i
KOHTPaCTHBHOMY acIeKTaX, a TAKOXK [ TUJAKTUYHUX PO3AYMIB IIPO HABYAHHSI KYJIBTYPI1 CITUIKYBaHHS
JUTSL SIKOTO, Ha JKallb, IOCI HE Ma€ HAJIGKHOTO MICIS Hi Y IIIKOJII, Hi y BHII[IHA IIIKOJIL.

Taxe rnboke i 0MTHOYaCHO MHCTEIbKE PO3yMiHHS (heHOMEHY aiayory 3 mosioto “Ha oxnH-
1i 31 cmoBoM™ 3ycTpidaeTbes Buepire. JJo 1poro gacy Hidoro momiOHOTO He 3’sBmiocs, 00, 3a
BuciIoBoM Pomana ®demopiBa, He 4acTO 3yCTPIUAETHCSA B ONHINA 0c00I MECTEIBKHUIT i BOJHOYAC
JIOCITI THUIbKHUH TTIHOOKO KOMITIOHEHTHUH TanaHT [7].

JocnigHuk po3kpuBae eTumororito ciopa “dialogs” i3 rperpkoi, SKOMy BiJIIOBilae Hamia
MUJIC YKpaTHChKe CIIOBO “‘Oeciaa”, “po3MoBa’ 3 HAAIEI0 Ha IIACIMBE MOPO3yMiHHsA [7, ¢. 192].

VY mpomy cenci ['abepmac Mpie Takox Ipo iaeanbHu (BOJHOUAC BBAXKAE TAKUH YTOII€I0) /Tia-
JIOT, TII0 MOXITMBUH nt y HeBuMyIeHii (herrschaftsfreie Diskussion) curyartii, konu criiB6ecia-
HUK{ MafOTh PiBHOIIPABHI MAHCH JJIS CIIUTBHOTO MOMTYKY iCTHHH Ha OCHOBI KOHCEHCYCY [5].

A. Comomopa po3kpHBae B MOSTHYHII (GopMmi MpUpoy Aiajory, OMUCYE CKIIanoBl HOTO
CTPYKTYPH, HA3UBa€ Ta IHTEPIPETYE Pi3HI 3aCO0M CHINIKyBaHHS — BepOasbHi, mapaBepOanbHi
(ronoc), HeBepOasbHi (MOBY TiNla), HaJJAI0YM OCOOIMBOTO 3HAYCHHSI TOJIOCY Ta MOBI Tija, 1O HE
TITBKH HiIKPITUTIOIOTH CIIOBECHHH BHpa3, aje W iHOII MOXYTh HOTO MOBHICTIO 3aMiHUTH. Came
(heHoMeHy ToJIOCY, Horo (PyHKIIII Ta TOHANBFHOCTI Yy CIIUIKYBaHHI, IO CIPUIIMae HaIIe BYXO, a
“ByX0”, 32 BUCIIOBOM HiMelpkoro mpocsiturens I. I. Tepuepa: “Das Ohr ist die beste Meisterin
der Sprache — naiikpaina MaificTepHsl MOBH, IIPHCBsTYEHA HAHOBIIIA PO3BiIKa HIMEIIBKOTO BYEHOTO
A. Boraepa mig Ha3Boro: “Stimmen horen....” [2, c. 209 ] — “Cuyxaru rojocu...”

Jyxe 1ikaBoro BUIAEThcs HaM Te3a A. ComoMopH IMpo Te, IO MUCTEITBO BECTH Oecimy
i MUCTEIITBO BUKJIACTH {i Ha mamepi pi3Hi. O1Txe, Oyio 6 mikaBo AOCTITUTH 3HAYEHHS 3HAKIB Y
3adikcoBaniil Ha marepi 6ecini. He muire mikaBUMu € BiIMiHHOCTI TIpH BeZICHHI Oecian B pi3HUX
HApOIIB, aje i, mo 00’ €qHye, HAIIPUKIIA] Y IIbOMY CEHCI YKpaiHIIiB 3 eTiHamMu, abo YoMy Oeci-
Jla B SITIOHIIIB TIOB’SA3y€ThC 13 clioBoM cuiTH [7, ¢. 198]. 11lo6 He mo30aBuTH YuTa4a BIACHOTO
mi3HAHHS 1 HACOJIOH Bij Oeciau mpo Oeciay, Bijcuiaro 10 yHikaiabHoro TBopy A. Cogomopu “Ha
OJIMHIII 31 CIIOBOM”, IO pereHepye HOBI 1111 1s PiIoIOriYHUX TOPIBHSUIBHUX Ta KOHTPACTUBHUX
cTymiil. Ane, mo6 “HUTKa, Tpsika, He obipBanaca” mob He 3ryoutn “den roten Faden” mamoi
TeMH, po3ropraro ‘“Ha omuHii 3i citoBoM™ Ha ctopiHmi 197-198, unrato “mpoxin” 3 HaroJocom
Ha “0”, cJIOBO 3a0yTe , piAKO BXXHUBaHE, 00 HE Ma€e Ha ChOTOHI BiIMOBITHOI pearii.

Binbm sk miBCTOMITTS TOMY “TIpoxin” OyB MHJIOIO peaielo B MaJeHbKUX MicTeukax ['anu-
apHH i y camoMy JIbBoBI. M Ha mpoxiz, mo6 mobyTH Ha OMHII, TOBECTH GECimy 3 caMuM
i3 c00010, a00 3 MPHUSITEICM, KOJIX HaBITh TOW BIACYTHIN, a00 3 THMH, XTO KUB Y MUHYJIOMY, 00
KUTHME B MaiOyTHROMY. [Timgac Takux mpoxo/IiB BUHUKAIOTh HOBI ifIe1, 0COOINBO 3aroCTPIOETHCA
CHPUIHATTS 1 aKTUBI3YIOTHCS IIOSTHYHI TIPOIIECH, IO HE € BUIAJIKOBUMH, a 1K BBakae O. [Tored-
Hsl, BHHUKAIOTB 1 YHAIIPAMIISFOTHCS NTIMOMHHUMH TyXOBHHMH CTPYKTYpaMH, 3aKOHAMHU TyLIEBHOT
nisutbHOCTI ocobuctocti. st O. [ToTeOHI 0COOUCTICTE — I1e BHYTPIIITHIM 3ip, 110 Oa4UTH i Mi3HAE,
a 111e ToJIOC, 10 KJIMYe A0CIyXaruch [4, c. 148].

MixkynbrypHH# noetnaHuid gianor A. Cogomopi i3 JIbBOBOM JI€TEPMiHYETHCS HAIIPSIMOM
THX NUIAXIB, SKI HAKPECIUIa oMY J0JIs, alie i THX, SKi BiH IPOMIIOB Pa3oM i3 CBOIM HApOIOM,
HOro MOBOIO, MTICHE0, )KypOOI0 Ta PaaiCTIoO.
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Kouu ropraro “Ha omuHILi 3i c;I0BOM™ MEUMOBOJTI CIIANAIOTH Ha yMKY CJI0Ba 0HOTO [ eTe, sikuii
npuixaB Ha cTy/ii mpasa a0 JIsinmiry, ane BifBi{yBaB JIEKIii BIJOMHUX TOJi BUCHHX JIITEPaTypo3-
HauiB ['ormena, ['ennepra, XoauB Ha MPOXiJl, BUAUIABCS CEPE CTYACHTIB BUHHATKOBOIO €py/au-
iero, OyB 3axoxaHuil y aypy Jlsimmiry: “Mein Leipzig, lob’ ich mir, Es ist ein klein Paris. Und
bildet seine Leute” [13, 2] — xBaneOHy micHI0 criBaro Mmoemy JIsitmmiry. Lle — manenskuii [lapmx,
10 OcBimuye cBoix srozei [mepexazn T. K.], ane He3abapoM MOBEPTAETHCS T00OMY 3 PO3OHUTHM
ceplieM BiJl HEPO3/ILICHOT0 IEPIIOro KOXaHHs 1 MUIle cBoi nepii moetiyHi “Crpaxnanss’ “Junge
Leiden”. Crutune Gararo uacy, koiu [ete nanuiie y TBopi cBoiioro sutrs “@aycri”: Verweile, du
bist schon, mo neperykyerscs 3 [oparnieBum “Carpe diem”, a 3 “MomeHTe, 3ynMHUCE”, TTOYMHAE
A. Comomopa cBilf IPOXiJ BYTHIIMHU OCIHHROTO MicTa JieBiB. JIbBiB i JLsimiiir ynmock nomioHi,
HaBITh MEPIINIA 3BYK BUMOBJISIETHCS OTHAKOBO SIK Y CJIOBI “Tsubka”. [ X04 TyT 1 TaM Bce MiHSETH-
cs1, 60 “Dies gradus vitae est” “A nenb — 1o kpok xuTTa” (A. Comomopn) aie He ruHe . Y rep0Oi
000x mict — nieB “Bonun” (yieBu y JIbBoBi T. K.) — Hi kpoky. I3 Kusixkoi ropu: 1e rpoT Ha Ti1i BikiB
— CrosiTh 3a Oyb-s1KO1 IIOPH JHS YU POKy [9].

Haiicrapimmii pecropan Jlsinmiry “Auerbachs Keller” (Ayep6axc Kennep) Haranye Ham
cBOIM iHTEp €poM creHy i3 rereBoro “®aycra”. SIKych Jiep BIOBHMY CHOPiTHEHICTH TYII Bif-
gqyBaemo Mix Comomoporo i ['ete. He BumankoBo BuOupac A. ComoMopa I €CEICTHIHUX CTYIiH
“Hiuny micuro manapiBauka” (“Wanderers Nachtslied”) [10, ¢. 122], 1o BiIyHIOE THIIICO, K0T
nparHe CTOMJICHA JIyllia Ha CXHJII JIIT.

A nepen tiM, sk i ['ete 3 po3’siTpeHrM ceplieM noBepTraeThes 3 “mManenbkoro [apmky”, cedto
3 JIstATIIiry, JoIoMy, Tak i Manuid AHJIpil IOBEpTaeThCS Y cBiit Bupis (BuUpiii) 31 CBOrO mepIoro
npoxoxny (iporo o JIEBOBI, aje 3 rysero Ha 100i. Toit mepiiii mpoxix Ha BO3i 10 TOIIMIHIH OpyKiB-
I1i JTbBIBCHKUX BYJIHUII “‘UYIO II[e HUHI HE JIMIIE BYyXOM, ajie i yCiM TiJloM” HaI|IIIe 3r0I0M ITOET
[9, c. 6]. Haninenuii 6oxecTBeHHUM IapoM 4yTTs 10 CIl0Ba, 10 TOPKAETHCS HOTO AYII, CIyXy
i tymku, yakiaye A. CogoMopa HaJl KOXXHUM CJIOBOM siK y Jlekapra : ““YTouHIO#TE 3HaUSHHS CIIiB
—1 M030aBHTE CBIT MOJOBUHU HOTO HEMOPO3yMiHb™ [7, ¢. 205 ], ofHa i3 mepeayMOB yCIIITHOTO
MIXKKYJIBTYPHOTO JTiaJIOTy.

BinmosinaneHicTs sk y IlitTaka: “HafiBaximBime B )KHUTTI — 10Ope pOOUTH Te, IO pOOHIIL,
BHHIC MaiOyTHIM BYCHMI, epeKIiazady, moeT i3 6aThKIBCHKOi XaTH, [I¢ 3Bydaja pigHa IiCHA,
Jie cTapa CiibChbKa JI3BIHUI KJIMKala Ha MOJMTOBHY po3MOBY 3 borom, ne B MasieHbKii 1ep-
KBi cena BupiB nyHano Bucokum cruiieM “BoHbMiM!”, 3 SIKHM 3BepTaBcs 10 CBOiX napadisH
0. Onexcangp, 6arbko Auzpis Comomopu. Came TyT 3aKiIaaloThCs MMiJIBaIMHU MOBHOTO CBITY 32
(A. Bix0inpKoro “niHrBOKynbTypHi koHIenTH ) [5] Aunpis Conomopw, cripaBxHi epiu, 3i0paHi
y kHu31 “Ha ogmHIi 31 cioBoM”, mpucesiaeHin 6arbkaM Codii i Onekcanapy. Copok JIiT Harpysxe-
HO{ Ipati po3yMy i cepiis, Ao Toro Oyia Ie HaATo IMaciuBa okasis (He 6e3 momomoru “Jlumaps
3aniznoi Octporu” [Imutpa JlickkoBH4a) epeopieHTallii Ha KITaCHYHI CTY/I] y HelepeBepIIeHUX
Buwurenis, sskumu 0y Cosomon Jlyp’e, Mocun Ko6is, IOpiit Myriak, Muxaiino binuk, Bitamii
Macnrok Ta 6araro iH [8 ].

JKuBuit 1yx yHIBEpCUTETCHKOTO KUTTSA [2, C. 3], CIIUTKYBaHHS 3 HEMEPECIYHUMH JIFOIBMH,
6i0mioTexu, apxiBu, Mmy3ei JIbBOBa K 1 POXOAW HA OIMHII 9 3 IPY3SIMH BYJIHIIIMH i OKONHIISIMH,
T00TO Bes aypa JIbBoBa, obimaroponHioBana ceoepiganii Tanant A. O. Comomopwu, Hagimmia Horo
3[IaTHICTIO BIIYYBaTH B3a€MOJIII0 TIIOOAIBHOTO 1 JIOKAJIbHOTO, YHIBEPCAIBHOTO 1 CaMOOYTHBOTO,
MOAIOHOTO 1 YHIKaJIbHOTO, 0A1BIYHOTO 1 MUTTEBOTO. Y “KHu3i CkiiziactiB”, y piaHiil micHi i aymi
LIyKa€e BiH HOCTIHHO KOPIHHS OJBIYHMX 3aCa/l 1 YECHOT.
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“IIpeamerom Bononiii — Tomi mumm. Toxi ¥ cioBa HacHitoTh” — pagutk [opariii. I moyas
MHCaTH. ..

“A 110 KoM penMeToM — cTal Aymi To XTo KuM Bosomie? ”

Binnosigaro Ha 1ie 3anuTaHHs € skpa3 gianor “Ha oxuuii 31 JIbBoBoM”. “He mae snipuku
6e3 mianory” [9], —3a3Hayae Mangenbmram. CTaH Iynii oeTa BUJIMBCS B YapiBHI MiHIaTIOpH,
ne CIioBO csie 0COONMBOIO CHEPreTUKOr0. Sk 1 JieBH, moet 0aunTh JIbBIB HaliKpallle BOCCHH, TOJI
BiJJUyBa€ €HAHHS JyMKHU 3 9yTTsIM. JIbBIB — 11€ HE TUTBKH 0COONMBA aypa, 0 HAJAUXAE MUTIIIB,
JIbBiB — ne “die Welt in einer Nuss (I'ere npo Jlsiinuir ) — “CBiT B otHOMY ropici”, CylBiTTs MOB
1 KyJIBTYP, 1[0 B3aEMHO 30ara4yBaluCh, IEPEXPEIlyBaIUCh, ajI¢ He BTpavaid CBOET caMOOYTHOCTI
[6], 3anumMBLIM CITiAM B apXiTEKTypi, HalKMcaX Ha KaM SHHLSAX, HAATPOOHHUX NaM’sITHUKAX, Y
Ha3Bax BYJHIb, y HEIIOBTOPHOMY 3araxy JbBIBCHKOI KaBH 1 coiiofouliB. bararo 1o 3mMiHMWIOCS
ane He 3HUKII0 Oe3ciigno. “Kam’siHa cuMoHis™ 3By4UTh PI3ZHOTOJIOCCSM JUIs TIO€Ta, a HAaATO B
OCEHI IOETUYHUM TPiO — JIFO/IMHA, JIUCTOK, BITEP, 1 KIIMYE MPHUCIYXaTUCh [0 iX rojocy, BIAYyTH
noTpeOy OyayBaTH HOBE Ha YKOPIHEHHX y PiJJHY 3€MJIIO MIITHUX MiJBaJIMHAX. AKOPJIY OCIHHBOTO
TPi0 3By4aTh i3 KO)KHOTO HEITOBTOPHOTO Biplila, CYITPOBODKYIOTh [IOETa Ha MPOXiJ 10 MicTa Horo
moe3ii 1 mpaBu.

Tox nocayxaiiMocCh JI0 opaji caMoro aBTopa, JI0 HOro CYMKSHHS MPO Te, [0 HE Ma€ HIY0ro
MPUKPILIOTO aHK IIepepBaT HUTKY, SIKY XTOCh 1HIINH CHYE, 00 Bxe 1 He nmpuTounTH. Tomy Kpa-
11e ToMoBYaTH. MoBYaHHS Tex Oeciga. MoBYaTH. .. 1 “NONATH OHE OJHOMY PYKY, 100 BiAYyTH
JKHBE. ..TEIUIO HETIEPEPBHY TAMIICTb. .. 3irpiTol MOYyTTsAM JroAckKol nymku” [9, c. 4].

Jiasior — 11e He TiJIBKH 3yCTpid AUCKYPCIB, HE TUIBKH CIIPUHMaHHS 1 pO3YyMIHHS, CIIOHYKaHHS
i 0OMiH iH(pOpMaLi€ro, a Le e — 3yCTPid MO3ULiH, HOPM 1 IIIHHOCTeH Ta opieHTauil. [6].

JociryxaliMoCh pa3oM 3 TIOETOM JIO TOJIOCY BIKIB 1, “TBEpAMX’ MYXKIB, yX SIKUX BUTAE HaJl
JIbBOBOM, BifuyiiMO HaWBHUIIHMH cruteck ixHboro Crosa, Jymu, Jyxy i Jlii, mpoiiMiMOCs BEIUKOIO
11000B’10 110 pigHoro CrioBa, 1110 31aTHE 3aKapOyBaTH 1 MOBEPHYTH (respicere) peceKT, Mouany
JI0 HBOTO.

“Ha opuHi 31 CJIOBOM” — 1€ IIOETUYHUIH MDXKKYJIBTYPHUI 1iaJior yKpaiHIs K IOCepeHUKa
MK aHTUYHOIO, BI3aHTIMCHKOIO Ta €BPOINEHCHKOIO KYJIBTYpPaMH, e — IOCTUYHUH NaM’ sITHHK,
BKapOOBaHMM Yy KaMiHb CITijiaM, 1110 MAIOTh JUIsl HAC 1 NPUIICIIHIX OKOIiHb BEJINKY 3HAUUMICTh,
nam’SITHUK, 110 JAUXA€ YyTTSM BEJIMKOI JIFOOOBI JI0 PIIHOrO CjioBa i 3aKJIMKae HAc 10aTH, mi00
y TOMY, III0 HE THHE OYyJI0 sSKOMOra OUIBIIEC HAIIOTO CaMOOYTHBOIO, OTXKE, I[IKABOrO W I[IHHOTO
JUISl THIIMX HAapOJiB: MAEMO K ITH JIO CHIBYYTTS, a HE JI0 HYJHOTO OJHO3BYYYsl; HE JIO CKYNHUX
MOBIIOMJICHb, & JIO TEIUIO1, SIKY TaK IUICKAJIH HaIIll IPEAKH, OBIYHOT CYITyTHHUII JFOICHKOTO POIY
— Oecimu [9, c. 6].
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The article discusses the intercultural dialogue of Andriy Sodomora as a Ukrainian who mediates
between Byzantine, Roman and European cultures. The issue of the significance of this dialogue
for the present and future generations is also raised.
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