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TPOIIN BISYAJIBHOI'O TERCTY MAC-ME/ITA

THE TROPES OF THE MEDIA VISUAL TEXT

Anomauisa. Y cmammi docaidxeno cneyudixy mponie i3ydaiviozo mexcmy Mac-medid, 30Kpema ONuUcano Mexamim
MEOpenIs Gi3YdAIbHUX MPONI6, BUAELEHO IX 6UudU MA 3’ ACOBANO PYNKUIONALLIY XAPAKMEPUCTIUKY MPONIE Y KOMNO3U-
UIUHIT cmpyKMYpi 8i3Yd bHO20 meKcmy Mac-meoid.

Y pesyrvmami docnidxenns 6CMAHOBACHO, WO MEXAHIZM MEOPEHHS GI3YAILHUX MPONIE 3ANYCKAEMLCS NICASL UIMKOZ0
susHauenns idei mexcmy ma tozo Memu Ha emani NAAHYSAHHS 813YdIbHOZ0 MEKCMY, KOAU 6IH CMAE cUMOI030M 300pa-
skenns i caoea. Ha mpemvomy pieni xodyeanns (pieni mponie) 6i3yanvii mexcmu mac-medid cmeopioioms CUnKpemuuni
KOOU, W0 MOKIUBO 3AGOAKU CMPYKMYPHO-CEMANMUUNTI OAUIBKOCNT Gi3YaIbHUX | 6epbaivhux mponie. Lls 6ausvkicmo
dae 3mozy 2080pUMU NPO MPONU B13YdIbHOZO MEKCMY MAC-Medid 6 MEPMINAX ATH2GICMUKW: enimem, Aimomad, zinepboad,
OKCIOMOPOH, Memagopa, nopieuanHA. Buasieno, wo QyHKyionarvna xapakxmepucmuxa mponie peai3ycmvcsa uepes
Dynxuio cuuciomeopenna, KOMROIUUIUNY DYHKYII0, OUIHHY MA KOMYHIKAUIUNY QYHKULT.

Kawouoei caosa: sisyarvnuii mexcm mac-medid, 6i3ydivni mponu, 6uou Gi3ydivbHUX MPONIE, CUHKPeMuuHi Koou,
dynxuionarvna xapaxmepucmuxa 6i3ydibHUX mponis.

Abstract. The paper examines the specifics of tropes of a mass-media visual text. In particularly it describes the
mechanism of generation of visual tropes, identifying their types and determining the functional characteristics of tropes
in a composite structure of the mass-media visual text.

The study founds that the mechanism for generation of visual tropes is run after identifying clearly an idea of the text
and its objectives at the planning phase of visual text when it becomes a symbios of image and word.

At the third level of coding (the level of tropes) the mass-media visual texts generate syncretic codes that is due to
structural and semantic proximity of visual and verbal tropes. This proximity allows us to speak about the tropes of
a mass-media visual text in terms of linguistics: epithet, litotes, hyperbole, oxymoron, metaphor, comparison. It has
been revealed that functional characteristic of the tropes is realized by the means of: meaning-making, composition,
appraisive and communicative functions.

Keywords: mass media visual text, visual tropes, types of visual tropes, syncretic codes, functional characteristics
of visual tropes.

cryn. Mera BigyasapHoro Memiatekcry — moin-  nerniii [2]. [locaignuku B. Ilerpenko ta B. Kopot-
dopmyBaTi ayauTopilo, Ha BiIMiHY Bi/l TBOPiB 4YEHKO pO3IJAAaloTh BisyaibHy CEMaHTHUKY TEKCTiB
MUCTEITBa, Jleé TOJOBHE 3aBJaHHS — BUKJHUKA- JKUBOIKCY, CTBOPEHHS Bi3yaJbHOrO 06pasy B MUCTe-
TH eCTeTHYHE 3a/[0BOJIeHHs. Bisyasnbuuii tekct mocsi-  1rBi [3]. Hait6inbimmii inTepec /10 Bi3yaJbHOTO TEKCTY
rae cBOel MeTu depe3 o0pasu, SIKi 3aBK/U €MOIiHHO HAYKOBII BUSBJSIOTh Y MeKaxX JIHIBICTUUHUX CTYiii,
3abapsiieni. Came 151 eMOIiiHICTh Ta 1/1103is camMo- B IIEHTPi SKUX € J0CJi/P)KeHHs BidyasabHoi MoBu. IIpu-
criifHocti ocmucseHust iHdopmaitii po6ssath Bisyaiabui  MipoM, M. Co6ynbkuit po6uTh BICHOBOK IIPO HEMOJK-
Me/[iaTeKCTH HAWI[iKaBilliuMK JIJIST CIIOKMBAYa MOBi[o-  JIMBICTb BUBYATH Bi3yasbHy MOBY 3aco6aMu JIiHIBic-
MJIEHHS. TUYHOI HAayKHU, TOMY IO HEMOXKJUBO <OIUCYBaTH ii
CporosiHi Bi3yaJbHUN TEKCT € IMPEAMETOM JOCJi- JIHIBICTUYHO, BUYJIECHOBYIOYM CJIOBHHUK, TDaMaTUKY,
JUKEHHsI PI3HUX HayKOBUX juciumiin. Disocodu Ha- KOJ| BUpa3y y CIiBBijHeceHHi i3 cemanTeMamu» [4].
MaralTbcs 30aTHYTH OHTOJIOTIYHHN Ta THOCEOJIOTid- Binbmoro ycnixy agocarau HayKoBLi, AKi BHKO-
HUM acTeKTH BidyaJbHUX 00pasiB Ta X poJib y JKUTTi  PUCTOBYBaJU Yy CBOIX IpaldxX ceMioTH4Hi MeToJu.
moaunu [1]. ¥ mexkax ncuxosorii Bisyaapuuii tekct  Jocaignuku [O. Copokin ta E. TapacoB BBOAATD
TPAAULINHO IIKABUTH AOCJIJHUKIB K HPeAMET Iep- Yy HAyKOBUil 06Ir IOHATTS <«KpeaJi30BaHHUI TEKCT»
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(TeKeT, MO CKIAMAEThCS 3 PI3HUX CEMIOTHYHUX CHC-
tem) [5]. Ileit TepMin cTaB MOMyJISAPHUM Y POCITICHKiii
HAyKOBiif MIKOJI Ta NMPU3BIB JI0 MOSIBU HU3KU POOIT,
10 IPYHTYBAJNCS Ha JOCJi/PKEHHAX CEMiOTHYHOI CUC-
TEeMH Bi3yasbHUX TeKCTiB [J; 6; 7]. Y KyJabTypoJo-
TiYHUX PO3BiJKaX HAYKOBII «HAMaraloTbCs 3PO3yMiTH
oco6sIMBOCTI Bizyasizaltii Tta i poJib y KyJbTypPHUX
Tpanchopmariisxs [8; 9].

OctanniM YacoM Bi3yaJbHUM TEKCTOM SIK iH-
CTPYMEHTOM COLiaJIbHOI KOMYHIiKallil 3aliKaBUJINCSI
coniosioru. [Hocainnuig H. TapacoBa mpononye co-
IiOJIOTIUHY iHTEPIPETAIIO MOHATTS <«Bi3yaJbHuil 06-
pas», 3BEPTAIOUNCh TaKOXK JI0 aHaJli3y Bi3yasJbHOTO
o6paszy y 3MI. Ta aBropka, Ha Haml TOIJs, HEBU-
MPaBAaHO PO3pHBae BidyasbHUil 06pas Ta Bepbasb-
HUN CKJIQJHUK Bi3yaJbHOTO TEKCTy Mac-Mefia. Bona
NPOTHCTABJISAE MOHATTSA PpisHoi iepapxii (BisyambHuit
o6pas — BepbasubHuii Tekct): «Haith y ApyKOBaHUX
3MI, Takux SIK TaszeTu i )KypHaJH, BidyasabHi 06pasu
iCHyIOTb TOpyY 3 TeKcTaMU... Ta HaBiTb uepe3 Take
TicHE CYCi/ICTBO Ta HAABHICTb B3Aa€MO3B 3Ky MM He
MOZKEMO OTOTOKHIOBATH Bi3yasibHi 06pa3u 3 TEKCTOM»
[10]. Hocniguuns we BpaxoBye creludiky TeKCTiB
Mac-Mefia Ta iX yHKIiOHAJbHE TPU3HAYEHHST.

Came BisyasbHMI MeJiaTEKCT € IPeJMETOM pO3-
IJISy TOOAMHOKNX HaykoBliB. B. I'puauuna nporno-
HY€E 3aCTOCOBYBATHU JJIs1 aHAJi3y Bi3yaJbHUX IOBiJI0-
MJIEHDb CEMiOTHYHI METOJUKH, B IKUX HE BPAXOBYETHCS
TEKCTOBWIT KOMITOHEHT. 3 OJHOTO GOKY, 3aCTOCYBaHHS
X METOJUK € MPOAYKTUBHUM IILJIAXOM JJ iHTEp-
TpeTaiiii Bi3yaJabHUX TIOBiZIOMJIEHD, a/Ke BiJMOBi/-
HO /IO CEeMiOTUYHOTO TPaKTYBaHHS 300paskKeHHS — Tie
TEKCT, MO i 3a6e3meuye MOKJINBITH TPAKTYBaHHSA. 3
Jipyroro 60Ky, He O6paTu /10 yBaru BepOaabHUil CKIa/I-
HUK Bi3yaJbHOTO TIOBiZIOMJIEHHS O3Ha4yae B 6aratbox
BUMAAKAX HEKOPEKTHO mpountarn tekct [11].

Ha wam norsign, mig mMac-MefiflHUX TEKCTiB He
MOJKHA 3aCTOCOBYBATH TaKWil MiAXig. [PyHTOBHUM
JIOCJTi/IPKEHHAM Bi3yaJbHOTO KOHTEHTY € Ipalli yKpa-
fHcpkoi pocaigaumni B. IlleBuyenko. Y Monorpadii
«@opwmu Bisyadsisalii B cydyacHOMY >KypHaJii» aBTOP-
Ka PpOo3rJsilae crocobu Bisyasisariii BiAMOBiAHO 10
Metu moBigomsenns [12]. Oco6muBy yBary mpocJi-
HUIIA TIPH/IiJisTe BUBUEHHIO rpadivHOTO An3aiiny, Horo
poni y dopmyBanHi indopmartiitnoro mpoctopy. IIpo-
nonye kJjacudikariio croco6iB Bizyasisanii. Bona
aHasi3ye MOBY Bi3yaJbHUX CHUMBOJIIB, He 3/iHICHIOIOUN
aHaJsIi3 Bi3yaJbHOI MOBM TEKCTy Mac-MeJia Ha PiBHI
TpomiB. Po3yMiHHS CyTHICHOT XapaKTEepPUCTUKN TPOTIiB
Bi3yaJbHOrO TEKCTYy Mac-Me/lia € aKTyaJbHUM 3aB/aH-
HAM SK HAYKOBIIB y cdepi comiaJbHNX KOMYHiKaIlil,
TaK i MPaKTHUKIB y cdepi KypHATICTUKHY.

Mera po6Gotn — BUSABUTH clielluiKy TPoOMiB Bi3y-
QJIBHOTO TeKCTy Mac-Menia. [locraBiena merta Bu3Ha-

YyiuJa 3aBJAaHHS JOCJiXKEHHS:

ormcary MexaHi3M TBOPEHHS Bi3ya/IbHUX TPOIiB;
BUSBUTH 1X BU/IH;

3’sacyBarn (YHKINT TPOMIB y KOMMO3UIITHIN
CTPYKTYPi Bi3yaJIbHOTO TEKCTY Mac-mejia.

Metoan pocaimxkennsi. Crerudika mpeamera
JIOCJIi/PKEHHs BHMara€ BUKOPUCTAHHSA CEMiOTHYHOTO
Merony. CeMioTHKA /la€ 3MOTY JOCJI/IKYBaTH TEKCT i3
HOTJIALY HOro NMPOYNTAHHS, 3 yPaXyBaHHAM 3HAKOBOI
MPUPOIN TEKCTY, PO3TJIAAATH 300Pa’KE€HHS SK TEKCT,
3MICT SIKOTO MOXKHA IepeiaTh CJIOBAMU.

Pesyabratu ii o6rosopennsi. Y. Exo y Bisyaib-
Hill KOMyHiKalii BHOKpeMJIoE Tpu KoauiKaIiiiHnx
piBHi: ikoHiunwmii, ikoHOTrpadiuHMit i piBeHb TpOTMIB
[13]. Came piBeHb TPOIIB Ta MOKJIMBOCTI HOTO /I€KO-
JIYBaHHS CTaHYTh IPEJIMETOM HAIIOTO JOCJIi/IPKCHHS.

Bisyanbuuit o6pa3 He Moxke 6yTH B TEKCTaX Mac-
Meflia CaMOIIJIIIo, J[KepPesJoM eCTeTUYHUX Iepesku-
BaHb i CIOTJISAJbHOTO MUJIYBAaHHS, SIK 1Ie Big6yBa-
€Tbcs y cepi o6pasoTBopUoTo MECTENTBA. BomHOUaC
Bi3yaJIbHUIl KOHTEHT BUKOHYE peKJaMHY QYHKILIO.
Bin pekiamye Ak BUAAHHS 3araJioM, Tak i KOHKpeET-
Huii Marepian. OueBHUIHO, O Bi3yaJbHWH TEKCT Mae
HIBU/IIE TIparMaTWYHe 3HaueHHsA. ABTOpP IIOBHHEH
BpaxoByBaTH iHdopMariiiiHe, aHaJiTHYHe i peKJIaMHe
HaIlOBHEHHA Ha eTalli MJaHyBaHHS TaKOro MaTepiaJy.
Tomy roBopuTH, 10 B Ieil 1epioj aBTOP MUCJUB BU-
HSTKOBO Bi3yaJbHUMHU o6pasaMu, He MokHA. Criouart-
Ky CJIOBeCHO (POPMYJIIOETHCS ifiest TEKCTY, HOTo MeTa.
Tak camo Heo6XiJHO BpPaxoBYBaTH, IIO Bi3yaJbHHI
TEKCT Mac-Mefiia — 11e cuMG6io3 300paskeHHs i CJIOBa,
SJKe He TPOCTO CYIPOBO/KYE 300paskeHHd, a il cTae
HOro CKJIaIHNKOM.

P. Apuxeiim BBakae mporiec 6a4eHHsT TBOPYOIO [li-
SIBHICTIO JIIOJICBKOTO po3yMy. «Ha cboromni moskHa
CTBEPKYBATH, IO Ha 060X PiBHAX — MEPIENTUBHOMY
i iHTesleKTYaTbHOMY — JIiTOTh OJIHI ¥ Ti cami MeXaHi3-
mu» [2, c. 59]. Ilorasa moaunm 3amycKae MexaHi3m
iHTEepIIpeTallii, METOI0 AKOI0 € YCBiJIOMJIEHHS ABUINA.
Y 1nux cy/pKeHHAX, M0 CYTi, 3HIMA€TbCS MPOTHCTAB-
JIEHHS Bi3yaJIbHUX i BepOATbHUX KOJIB T IEMOHCTDY-
€TbCA MOXKJIMBICTb iCHYBaHHS CHHKPETMYHUX KOJiB,
Jle KO/l HeMUCTUMHUIl 6e3 TapMOHIIHOTO MO€THAHHS
€JICMEHTIB Pi3HUX TUIIOJIOTIYHUX PALIB.

Came 11e Mae Ha yBasi itamiiicbkuii cemiotnk Y. Exo,
KOJII TOBOPUTH TIPO HAaSABHICTb KOHOTATUBHOTO JIEKCHU-
KOJ/ly, HaBiTb AKINO HOro OCHOBOIO BUCTYIAE SKHICD
inmmii kox [13, ¢. 36]. To6ro koau iigeTbest PO Bi-
3yaJbHi KOAM, IO CTBOPIOIOTH 06pasu, [T0JaTKOBE
3HAYeHHS MOJKE BUPaKaTHUCA He B HOBHUX Bi3yaJIbHUX
o6pasax, a Ha pPiBHI JieKCHYHOI ceMaHTUKH. Jlekcuuni
3B’g3KH 06’€THYIOTH Bi3yasbHi 06pasm.

JKyprasicTebkuil TeKcT TOBUHEH OYTH OCMUCJIe-
HUM 1 3pO3yMiJIUM, a JJIs 1[bOT0 HEOOXiIHO HOTo Bep-
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6amizyBaru. Taka Tpancdopmariisi Bi3yaJbHOrO TeK-
CTY € HEeO/IMiHHOIO YMOBOIO /IJIsl IOTO iHTepIipeTartii.
Konorarnisg 3azisina B MexaHi3Mmi TBopenHs tpomy. Te,
110 Bi3yaJbHUI TEKCT BUKOPHCTOBYE KOHOTATUBHUI
JIEKCUKO/I, TIOSICHIOE CTPYKTYPHO-CEMAHTHYHY OJIH3b-
KicTh Bi3yaJbHUX i BepOaJbHUX TPOTIiB.

He mosxkHa BisyasbHMil TEKCT clipuiiMaTu gK Heo-
JIHODi/IHUI, 11O CKJIQJIAETbCS 3 /IBOX YACTUH, TiJbKH
TOMY, 110 B HbOMY B3a€MOJIIOTb KOJAM Pi3HUX CEMiO-
THYHUX CHCTeM. Dyso 6 HempaBWJIbHO B TEKCTi Mac-
Me/lia aHaJi3yBaTU Bi3yaJibHi KOJAU 11032 KOHTEKCTOM
BepOabHUX. BHYTPIIIHINl KOHTEKCT He JOITyCKa€e T0-
MHUJIKOBOTO TPaKTyBaHHS.

Ha o6xmaannti sxypHaty «KoppecrnonaeHT» Bin
30 tpaBus 2014 p. 306paskeHa GyKBa <«II», SIKY IIO-
JI0OBKye Koca Oija JtiHist Ha yepsonomy i (Puc. 1)
[14]. 3o6paskeHHsT acOIIOETHCS 3 PEKJIAMHUMU ILJIa-
KaTamu niepenBubopuoi kammanii Ilerpa Ilopomienka
(Puc. 2).

snts Ence) PACOUAGKL
R NOArt
W

i

JKUTM NO-HOBOW

Pucynok 1 Pucyunoxk 2
CeHc TIOBi/IOMJICHHST HAPOJDKYETHCS Yy B3AEMOJIT
KOJIiB pi3HMX Bu/iB. BisyampHuii Kom cuMBOJi3ye
KOHKPETHY oco6ucTicTb. BepbanbHUil peamtisyeTbes
yepes TMO3HAYEHHS JaTh BUXOAY JKypHaJy i CBi[UUTDH
npo Te, 1O BU6OpH BKe Binbysmcs. Tiapbknm B KOH-
TEKCTi COIiabHO-TIOJTITHYHUX MOAIN MOXJMBO 3PO3Y-
MiTH, IO MeJiaTeKCT MoBijoMJge npo nepemory Ile-
tpa Ilopomenka Ha Bu6opax. KoHoTatnBHE 3HAYEHHS
I[bOTO TEKCTY MPOSBJISAETHCS 3aBJAKH BiJICyTHOCTI Ha
306paskeHHi B)Ke 3BUYHOI (ppasd, sIKa CTajga TacjoM
nepeaBubopuoi Kammawnii: «yKutn mno-woBomys. Bu-
HUKa€e eeKT PUTOPUYHOTO 3anutanHs ([AificHO, sKUTH
10-HOBOMY?), MiZTEKCT SIKOrO 3BOJUTHCS /IO TIEBHOIO
CKeTICHCY, HEBIIEBHEHOCTi B TOMY, IO YeproBi Iepe/-
BUOOpYi  OOIISTHKN  peatidyoTbest.  PosmudpyBatu
3HAYEHHS IIbOTO 300Pa’KEHHS MPAKTHUYHO HEMOSKJINBO,
AKIO 3a/JUIIATUCA Ha PIiBHI BUHATKOBO Bi3yaJsIbHUX
KoiB. ¥Y Takmx BHUIMagkax gochaigauisg A. /[lizenko
TOBOPUTH TIPO «Bepbastizariito HeBepOaJIbHOTO 3HAKA»
SK TIPO CKJIQJHUI MeXaHi3M B3aeMOJii BepOaJbHUX i
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HeBepGasbHuX KofiB [15]. HameBHno, B MemiaTekcTi
CJIiJi TOBOPUTH HE IIPO B3aEMO/III0 KO/iB PI3HUX CeMio-
TUYHUX CHUCTEM, a TPO HASABHICTH CHHTETMYHOTO KONY,
IKWH peasidye MOXKJIWBICTb iHTepIipeTallii MoBijo-
MJICHHS i BOJHOYAC € KOMYHiKaTUBHUM KOJIOM.
Hafinpocrimmit Buj BidyaJqbHUX TpOMiB — 1€
emiter. Komip mepejae He TilbKM XapaKTEPUCTUKH
[IEBHOTO SBUINA, a Il eMoOllifiHe CcTaBJEeHHS JO HbOTO
aBropa. Hampuxiaza, Ha ob6kaaauHIi xypHasy «do-
kycy» Bijg 23 ciuns 2014 p. 4yopHwmii KoJip mepenae
eMoliliny aTMocdepy TOro uacy, gKa IOCHJIOETHCS
TEKCTOM, PO3TAIIOBAaHUM Y 1eHTpi cTopinku: «CivueHb
2014. Kuis. Ilentp €poru. KixbKkicTb sKepTB mocTiii-
HO 3pocrae» (Puc. 3) [16]. O6Gkaaauuka sKypHasy
«YxkpaiHcbkuil TIORAeHDb» Big 21—27 mororo 2014 p.
€ KOHTPACTHUM ITOEJHAHHAM CUMBOJIIYHUX KOJbOPiB:
YOpHOTo i 4epBoHOro. [loMiHye 4YOpHE TJIO, K 3HAK
skasmobu, ckop6otu 3a 3arubjaumu. Y TeHTpi 306pa-
JKEHHS YepBOHUM IpudTOM HammcaHo: «Maiixxe Bec-
Ha» (Puc. 4) [17]. Tyt yepBOHUI KOJip, SIK CUMBOJI
KPOBi, BCTYIIA€E Y B3aEMOJII0 i3 CEMAHTUKOIO BepOaJib-
HOTO TIOBifloMJyieHHs. BecHa cuMBOJi3ye HOBi Hamii,
JKUTTS, 10 BiAPOKYETbCs. BepbaibHuil eseMeHT
KOJly B KOHTEKCTi Bi3yaJIbHOTO CTBOPIOE HOBE 3HAU€H-
Hs — po36uTi i 3pyiiHoBaHi Hazii. Bisdyanpuwuii eniter
(popMmye KOMyHIKATUBHY CTPYKTYPY TEKCTY, BiH € THM
MEeXaHi3MOM, KW reHepye 3MiCT TOBiJJOMJIEHHS.

YACAD MEPTE

Pucynok 3

Pucynox 4

Ha ofkmagmaii skypHamy «YKpaiHCBKUH THXK-
JleHby» Big 27 depBus — 3 smnHs 2014 p. 306pakeHa
maHeta 3emJs, Ha gkiil Bucountb MonymeHT Hesa-
aexnocti Ykpainm (Puc. 5) [18]. HecniMipHicTb
mux 06’eKTiB (hOpMye HOBe 3HAUEHHS: yBara BCbOTO
CBITY TPHUKYyTa [0 YyKpalHCbKuX mofiii. /[leHoraris
Iy6II0eThCST BepOATHbHUM TIOBiZIOMJIEHHSIM: «YKpaiH-
cbkuii intepec». Bukopucranus jitotn (306paskeHHst
3eMHOT Ky.JIi) y Mo€HaHHi 3 Tinep6oJi3oBaHnM 306pa-
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JKEHHSIM MOHYMEHTA CTBOPIOE KOMITO3UIIHHY CTPYKTY-
Py TEKCTY, Ky MOKHa TPaKTyBaTH.

OO6KJIaINHKA SKYPHATY <«YKPaiHCHKUI TIKIEHDB>
Biz 29 cepriust — 5 BepecHsi 2014 p. MiCTUTD TEKCT, KUt
Bi3yaJbHO CKJIAIAETHCS 3 TBOX OJHAKOBUX yacTuH [19].
Basksmsicth BepOasbHOl iHMOpMAaIii 1M IKPeCTI0eThCS
SIK KOJIbOPOM, TakK i po3mipoM mpudry. Bepbambuuii
CKJIQJIHUK 33/1a€ TeMy noBizomyiennd: «IIpusinei Bia-
miy». Ha obrmagmaili 306pakeHo /1epeB’siHe KOPHTO,
TeperioBHeHe YepBoHOI0 ikpoto. Komip ikpn Ta mpud-
Ty 36iraeTbesg. TyT Komip cTae KoJAoM, SKUI BUKOHYE
Kisbka (QYHKITH: HA/a€ TIOBiJOMJIEHHIO ITiJliCHOCTI i
MIEPEeHOCUTb CEMAHTHKY BepOATbHOTO KOAY Ha Bi3yasIb-
nuil pag rekcry. CaTUpUYHO-OIIHHOTO 3HAUYEHHS TEKCT
HaOyBa€ 3aBISKH MPUHOMY «OKCIOMOPOH» (MO€HAHHST
HETIOEJHYBAHOTO): JICJIIKATECHUIT TIPOLYKT TIPOIOHY-
€TBCS B €MHOCTI JUIsT TOAiBMI XymoOu. [lepes’siHe Ko-
PUTO € HATAKOM TaKOX Ha CTiliKe CJIOBOCIHOJIYYEHHS
«JtlopBaTHcs 10 Koputas. Y npocropi 3MI itoro yacto
BXKMBAIOTh CTOCOBHO HEJO6POCOBICHUX TOITHKIB. [mes
TEKCTY HapO/PKYEThCA 31 CKJIQHOrO IepensieTeHHs Bi-
3yaJbHUX 1 BepOaJbHUX KOJIB: MPUBiJel BAan — 1€
3aBKIM HaAMipHe croskuBaHHA. <«IHpopMmariiina em-
HiCTb i TparMaTWYHUN TOTEHIiaJ KPeoJi30BaHHOTO
TeKCTY (POPMYETDHCS 32 PAXYHOK CHHTE3Y BepOATbHUX i
HeBepOaTbHUX 3ac06iBy> [6, c. 29].

NMPUBINEI
BNAOW

e ——y

Pucynok 6

Pucynok 5

Y sxypuani «Kopecrionzents iz 5 Bepectst 2014 p. Ha
oOkJamHIl 6yJio 300pakeHo Anrermy Mepkeib B oOpasi
Gormni npasocyaasa (Puc. 7) [20]. B ocHoi koMmosurii
MefiaTekeTy — MeTadopa, TPeICTaBJIeHa KOJTKEM, Y KO-
My ckyJblTypa Demian yBiHyana roJosoio eepaabHOro
kantyiepa Himeuunnn. Ha ouax BifcyTHsT TOB’s13Ka, O/H i3
aTpulyTiB OOIMHI, SIKUIT CUMBOJTI3YE HEYTIEPE/DKEHICTb. AH-
resia MepkeJtb KOHTPOJTIOE TIOPSIOK B €Bpori, i BepbasibHa
indopmartist mizicnsmoe 11eit mocuat: «HoBwit HiMerbKuit 1mo-
psnok. Himeuunra nepexpotoe €spory iz cebe. 1o uekae
Yxpainy?». BepbasbHe TOBiIOMJIEHHS BUKOHYE POJTb KOH-
TEKCTY, B IKOMY PeaJIi3yeThCsl BisyasbHUI KOJI.
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Benmmuesnnit kopabeJib, 1110 3a3Hae KatacTpodu, 30-
6paskeHo Ha OOKJIAIMHIN KypHATY «YKPaiHChKUI THXK-
Jenby Big 14—20 motoro 2014 p. [21]. Ha tpy6ax Ko-
pabas — jororun [laprii perioniB. MaslOHOK BUKJIMKA€E
acoriarnii 3 icropieo «Turtanikas — BIJIMBOBA MapTid
3agHae karactpodu. Bepbasbre mosigomuenss («Ilap-
Tis — Ham rusesoiil») — 1e murara 3 BigoMoi rporna-
TaHIMCTCHKOT TIiCHI, sKa TpocsaBisge KomyHicTHuHY
naprito CPCP. Bep6asibHuii KOMIIOHEHT XapaKTepu-
3y€ IOJITUYHY MapTiio gK 3acTapily CUCTEMY, yCHa/l-
KOBaHy BiJi pagsgHcbKoi enoxu. CHHKpeTHYHA IPUPOA
Bep6ATbHOTO KOJY TIPOSIBJSIETBCS Y TPi 3i mpudramn.
Bukopucranug JjatuHuili B CJOBi <«rujeBoil» HaOYHO
JIEMOHCTPY€E TPOPOCIHichbKi TlepeBaru B ifeosorii maprii.
Y 1boMy TeKCTi peasiidyeTbcs po3ropHyTa Metadopa,
sKa Tepe/la€ CyTh SIBUMIA MOJITHYHOTO SKUTTS YKpaiH-
CbKOTO CYCIIJIbCTBA. Y Tpoleci yTBopeHHsi Meradopu
BUKOPHUCTAHI CUHKPETUYHI KOJM, SKi 3a[il0Tb y IIPOLEeC
inTepriperartii TekcTy Mac-Me/ia acoriartii 3 micuero «Ilap-
Til — Halll KEpMaHUY», ay/1i0Bi3yaJbHOIO PALY BiZIlOMOro
kiHodimbmy «Turaniky. Metadopa — B 0OCHOBI KOMTIO-
3uMii BigyasbHOTO TeKcTy. TiJbKM BUTJIYMAuMBIIM T
TPOI, MOJKHA 3PO3yMiTH ceHc noBigomienns. Otxke, Bi-
3yajbHa MeTadopa € KOMIO3UIIHHO-CTPYKTYPHUM I[eH-
TPOM TEKCTY, 6€3 JAEKOIYBAHHS SIKOTO He TIPOYUTYETHCS
3MIiCT IOBiJJOMJICHHS.
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BuchoBkn. MexaHi3M TBOpeHHSI BisyaJlbHUX TPOIIB 3a-
TTYCKAEThCS TTCJIST YiTKOTO BU3HAYEHHS i/iel TeKcTy Ta Hioro
METH Ha eTalli IJIaHyBaHHs Bi3yasIbHOIO TEKCTY, B Pe3yJIbTari
4Oro BiH cTae cMMGI030M 300paskeHHs i CJIoBa, siKe He Mpo-
CTO CYTIPOBO/IKYE 306PKEHHST, a CTA€ HOTO CKJIA/THITKOM.

Ha tperbomy piBui komysanns (piBHi TpomiBs)
Bi3yasbHi TEKCTH Mac-Mefia CTBOPIOIOTH CHUHKPETHY-
Hi KOJM (]IiHFBOBiSyaJIbHi koan). Ile MOKJIUBO 3a-
B/ISIKN CTPYKTYPHO-CEMAaHTHYHIH OJIM3bKOCTI Bi3yasb-
Hux i BepbanbHux TpomiB. Llsg 6/u3bKicTb mae 3mory
TOBOPUTH TIPO TPONH Bi3yaJbHOTO TEKCTy Mac-Me[ia
B TepMiHaxX JIIHTBICTWKMU: emiTeT, JiToTa, TirnepHoJa,
OKCIOMOPOH, MeTadopa, MOPiBHIAHHS TOIIO.
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MacimoBa JI. I. Tponu BizyaseHo2o mekcmy mac-media

TomoBHa (yHKINS Bi3yaJbHOTO TEKCTYy Mac-Mefia —
indopmyBarn ayaurtopiio. BisdyanbHuii o6pas TyT €
croco60M apryMeHTarlii, sKka CTUMYJIIOE BUPOOIEHHS
CaMOCTIHHUX Cy/pKeHb. Tpomnu y Bi3yaJbHOMY TEKCTi
Mac-Me/lia BUCTYIAIOTh K KOMYHiKAQTUBHUI IPUIOM.
Boun dopMyoTh ceMaHTHYHe HAMOBHEHHS TEKCTY,
CTAIOTh IEHTPOM KOMIIO3UI[IHHOI CTPYKTYpU TEKCTY.
Bes mpounTaHHg IUX TPOMIB He BifGYBAETHCS PO3Y-
MiHHSI TEKCTY, OT3Ke, He peasi3yeTbcsl KOMYyHiKalliitHa
ynkiisg. Tpomm Bi3yaspbHOrO TEKCTY 3a6e3TME€UYIOTH
MATEKCT, PO3HIMPIOIOTH CMUCJOBE IT0JIe MaTrepiady.
Bonwu € 3aco60M cTBOpEHHS BidyaJabHOI 06Pa3HOCTI.

Omxe, (QyHKITOHATBHA XaPAKTEPUCTHKA TPOITIB BKITIOYAE:
(pyHKIII0O CMUCJIOTBOPEHHS — TPOIM TeHEpY-
I0Tb 3MICT IOBI/JIOMJIEHHS, 1€ IIPOCTIp JJId HOSABU HO-
BHUX 3HAY€Hb BiJJOMUX 0Opa3iB i CUMBOJIIB;
KOMITO3UIIiHY (PYHKITFO — CTBOPEHHST KOMITO3UTTii
Bi3yaJIbHOTO TEKCTy, CBOEpiAHOI iHcTpykuii (cxemm) s
TTPOYNTAHHS Bi3yaJbHOTO TEKCTY BIyMJIMBAMU YUTaYaMU;
OliHHY (YHKIIiI0O — Ha/lae eMOIliifHy OIliHKY
306paKeHOMY SIBUIILY, [[OTTOMArae 3po3yMiTH MO3UIIif0
aBTOPA IIOBiJIOMJICHHS, HOTO CTaBJEHHS /10 NO/Ail;
KOMYHIKaIiitHy (QyHKIIiI0 — TIOIMYK 4YuTaya,
3/1aTHOTO JICKOJyBaTH Bi3yaJIbHE MTOBiIOMJICHHS.

[Tomanpiii mepcneKTUBA JOCJTiIPKEHHS TOJIATaI0Th
y BUBYEHHI KYJbTYpU CIHPUHHATTSA Ta JEKO/yBaHHS
TPOIIB Bi3yaJIbHUX TEKCTIiB ayAiTOpi€lo Mac-me/ia.
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Iodano do pedaxuyii 23. 08. 2016 p.

TPOIIbI BU3YAJIBHOI'O TEKCTA MACC-ME/[HA

AHHomauuﬂ. B cmamwe uccaedosana cneuud)u;ca mponoes 6u3ydalviozo mexcma Maccheaua, 8 YACMHOCMU ONUCAH MEeXAHUIM
nopom@euuﬂ BU3YAILHBIX MPONOE, BbLABJIeHbL UX 6UObL U GBIACHEHA (ﬁyHKuLLOHd]ledﬂ xXapaxmepucmuxa mponoe 6 KOMNo3uyu-

OMHOUL cmpyrkmype 6Uu3yajibHhozo mexkcmada Macc-meoud.

B pesynvmame ucciedosanus ycmanosaieno, 4mo Mexamudm nopoKOeHUs SU3YAIbHblX MPONos 3anycKaemcs nocje UémKozo
obo3nauenus udeuw Mexcma u ezo ueal Ha IMane NAGHUPOSAHUS. GU3YAIbHO20 MeKcmd, K0z0d OH CIMAHOBUMCS. CUMOUOI0M
usobpaxenus u ciosea. Ha mpemvem yposne xoduposanus (yposre mponos) eusyaivhvle mexcmol Macc-meoud nopoxoarm
cunKpemuyble Koobl, UMo 603MOKHO OJNaAz00apst CIMPYKMYPHO-CEMAHMUUECKOU OIUIOCTNU GUYATLHBIX U BePOATLHIX MPONOE.
IOma 6auU30cmp NO3GOAEM 2060PUND O TRPONAX GUIYAILHOZ0 MEKCMA MACC-MEOUA 8 MEPMUNAX JUHZBUCTIUKIL INUMEm, JUmomd,
2unepboad, oKCIoMopoH, memagopa, cpasmenue. Boisigaeno, wmo Gynkuuonaionas XapaKkmepucmuka mponos peaiusyemcst no-
Cpedcmeom hynKuuL CMHICI000PAZ06ANUS, KOMROSUUUONHOU (PYHKUUU, OUCHOUHOU U KOMMYHUKAMUGHOU (YK,
Katoueevte caoea: susyanvhviii mexcm Macc-meoud, Uyaivhvle mponvl, sudbl SU3YAIbHbIX MPONOs, CUHKpemuutvle Koobl,

(ﬁyHKquHdﬂbHdﬂ xapakmepucmuka 6u3yajloiolx mponos.
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