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Objective. Current period in history has been called the postmodern age (or «postmoder-
nity») by many scientists and a lot of contemporary critics are interested in making sense of the pe-
riod they live. In order to keep clear distinction between postmodernity and postmodernism, every
set of modules includes an initial module according to which every critic defines the sense of cur-
rent postmodern age (postmodernity).

Methods. The author uses different theoretic methods, namely analysis, comparative me-
thod, scientific literature learning on the problem of research.

Results. For two decades the postmodern debates have dominated cultural and intellectual
scene in many spheres throughout the world. The author tries to express her position on the age of
postmodernism in French aesthetics.

Scientific novelty. In view of a wide range of postmodern disputes, we propose explicating
the difference between the most significant concepts of postmodernism theory and defining major
positions, opinions and limitations.

Practical value. Main principles of French aesthetics development can be applied to further
understanding of the age of postmodernism.

Key words: postmodernism, discourse, aesthetics, modernity.

My conception of postmodernism is thus not meant to be a
monolithic thing but to alloe evaluations of other currents
within this system-which cannot be measured unless one
knows what the system is. In the second I want to propose a
dialectical view in which we neither see postmodernism as
immoral, frivolous or reprehensible because of its lack of
high seriousness, nor as good in the McLuhanist, celebratory
sense of the emergence of some wonderful new utopia.
Features of both are going on at once.

— Fredric Jameson, “Interview”, in Flash Art [5, p. 1].
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Stating the problem. In aesthetic and cultural theory, polemics emerged over
whether modernism in the arts was or was not dead and what sort of postmodern art
was succeeding it. In philosophy, debates erupted concerning whether or not the tra-
dition of modern philosophy had ended, and many began celebrating a new postmo-
dern philosophy associated with Nietzsche, Heidegger, Derrida, Rorty, Lyotard, and
others.

Eventually, the postmodern assault produced new social and political theories,
as well as theoretical attempts to define the multifaceted aspects of the postmodern
phenomenon itself.

Advocates of the postmodern turn aggressively criticized traditional culture,
theory, and politics, while defenders of the modern tradition responded either by ig-
noring the new challenger, by attacking it in return, or by attempting to come to terms
with and appropriate the new discourses and positions.

Critics of the postmodern turn argued that it was either a passing fad; a spe-
cious invention of intellectuals in search of a new discourse and source of cultural
capital, or yet another conservative ideology attempting to devalue emancipatory
modern theories and values.

But the emerging postmodern discourses and problematic raise issues which
resist easy dismissal or facile incorporation into already established paradigms. The
concept of postmodernism, in so far as it defines itself in relation to modernism,
whether in the form of negative appraisal of the latter as is the case with Jean-
Francois Lyotard in France, or in the form of positive evaluation of the latter in rela-
tion to the former in the instance of Jurgen Habermas in West Germany, or in the
form of a dialectical equipoise between the two as is apparent with Fredric Jameson
in the United States, has seized the national imagination of many philosophers and
literary critics.

These differential national responses to the experience of postmodernity, to be
sure, reflects and is determined, to a large extent, by the legacies of the quality of
modernism implanted in the national cultural textures of each particular country.
Whereas in France modernism was experienced as a cultural dominant precisely be-
cause nearly all artistic schools and literary movements, stretching from Cubism
through Surrealism to Dadaism, were converging towards Paris, a Paris about to un-
dergo its last moments as the capital of the nineteenth century, in West Germany, be-
cause modernism and the Weimar Republic perished in the catastrophe of 1933,
modernism has been understood as a missed political experience derivable from cul-
tural processes, and still different, in America modernism has been experienced as the
absence of philosophical sophistication and complexity in the national cultural tex-
ture because of the literary emigration of Eliot, Pound and Hemingway.

What is clear is that these different national cultural coordinates of positioning
modernism and postmodernism to each other are integrated into the sociological
coordinates of these countries' national histories: the fact that in France class conflicts
and class struggles are usually fought out to their bitter end, as was the case in 1789;
in Germany, the formation of a national state was at a late date and its nature was
always a commingling of class impurities which later proved to be unpredictably
explosive; and in America, the mythology of the frontier in its history has made
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that country not only petulant, but also to believe in limitlessness of its possibilities
[5, p. 1].

In view of the wide range of postmodern disputes, we propose to explicate and
sort out the differences between the most significant articulations of postmodern
theory, and to identify their central positions, insights, and limitations. Yet, as we
shall see, there is no unified postmodern theory, or even a coherent set of positions.
Rather, one is struck by the diversities between theories often lumped together as
‘postmodern' and the plurality — often conflictual — of postmodern positions. One is
also struck by the inadequate and undertheorized notion of the ‘postmodern' in the
theories which adopt, or are identified in, such terms. To clarify some of the key
words within the family of concepts of the postmodern, it is useful to distinguish be-
tween the discourses of the modern and the postmodern.

To begin, we might distinguish between ‘modernity' conceptualized as the
modern age and ‘post modernity' as an epochal term for describing the period which
allegedly follows modernity. There are many discourses of modernity, as there would
later be of postmodernity, and the term refers to a variety of economic, political, so-
cial, and cultural transformations. Modernity, as theorized by Marx, Weber, and
others, is a historical periodizing term which refers to the epoch that follows the
'Middle Ages' or feudalism. For some, modernity is opposed to traditional societies
and is characterized by innovation, novelty, and dynamism. The theoretical dis-
courses of modernity from Descartes through the Enlightenment and its progeny
championed reason as the source of progress in knowledge and society, as well as the
privileged locus of truth and the foundation of systematic knowledge. Reason was
deemed competent to discover adequate theoretical and practical norms upon which
system sof thought and action could be built and society could be restructured. This
Enlightenment project is also operative in the American, French, and other democrat-
ic revolutions which attempted to overturn the feudal world and to produce a just and
egalitarian social order that would embody reason and social progress.

Yet the construction of modernity produced untold suffering and misery for its
victims, ranging from the peasantry, proletariat, and artisans oppressed by capitalist
industrialization to the exclusion of women from the public sphere, to the genocide of
imperialist colonialization. Modernity also produced a set of disciplinary institutions,
practices, and discourses which legitimate its modes of domination and control. The
“dialectic of Enlightenment' thus described a process whereby reason turned into its
opposite and modernity's promises of liberation masked forms of oppression and do-
mination. Yet defenders of modernity, claim that it has "unfulfilled potential' and the
resources to overcome its limitations and destructive effects.

Postmodern theorists, however, claim that in the contemporary high tech media
society, emergent processes of change and transformation are producing a new post-
modern society and its advocates claim that the era of postmodernity constitutes a
novel state of history and novel sociocultural formation which requires new concepts
and theories. Theorists of postmodernity (Baudrillard, Lyotard, Harvey, etc.) claim
that technologies such as computers and media, new forms of knowledge, and

changes in the socioeconomic systems are producing a postmodern social formation
[3, p. 35].
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Baudrillard and Lyotard interpret these developments in terms of novel types
of information, knowledge, and technologies, while neo-Marxist theorists like Jame-
son and Harvey interpret the postmodern in terms of development of a higher stage of
capitalism marked by a greater degree of capital penetration and homogenization
across the globe. These processes are also producing increased cultural fragmenta-
tion, changes in the experience of space and time, and new modes of experience, sub-
jectivity, and culture. These conditions provide the socioeconomic and cultural basis
for postmodern theory and their analysis provides the perspectives from which post-
modern theory can claim to be on the cutting edge of contemporary developments.

In addition to the distinction between modernity and postmodernity in the field
of social theory, the discourse of the postmodern plays an important role in the field
of aesthetics and cultural theory. Here the debate revolves around distinctions be-
tween modernism and postmodernism in the arts. Within this discourse, “'modernism'
could be used to describe the art movements of the modern age (impressionism, l'art
our l'art, expression, surrealism, and other avant-garde movements), while “postmo-
dernism' can describe those diverse aesthetic forms and practices which come after
and break with modernism. These forms include the architecture of Robert Venturi
and Philip Johnson, the musical experiments of John Cage, the art of Warhol and
Rauschenberg, the novels of Pynchon and Ballard, and filesm like Blade Runner or
Blue Velvet. Debates centre on whether there is or is not a sharp conceptual distinc-
tion between modernism and postmodernism and the relative merits and limitations
of these movements.

The discourses of the postmodern also appear in the field of theory and focus
on the critique of modern theory. Modern theory — ranging from the philosophical
project of Descartes, through the Enlightenment, to the social theory of Comte, Marx,
Weber and others — is criticized for a foundation of knowledge, for its universalizing
and totalizing claims, for its hubris to supply apodictic truth, and for its allegedly fal-
lacious rationalism [2, p. 56].

More specifically, postmodern theory provides a critique of representation and
the modern belief that theory mirrors reality, taking instead ‘perspectivist' and "rela-
tivist' positions that theories at best provide partial perspectives on their objects, and
that all cognitive representations of the world are historically and linguistically me-
diated. Some postmodern theory accordingly rejects the totalizing macroperspectives
on society and history favored by modern theory in favour of microtheory and micro-
politics.

Postmodern theory also rejects modern assumptions of social coherence and
notions of causality in favour of multiplicity, plurality, fragmentation, and indetermi-
nacy. In addition, postmodern theory abandons the rational and unified subject post-
ulated by much modern theory in favour of a socially and linguistically decentered
and fragmented subject. by contract, attack postmodern relativism, irrationalism, and
nihilism.

To help clarify and illuminate the confusing and variegated discourse of the
postmodern, we shall first provide archaeology of the term, specifying its history, ear-
ly usages, and conflicting meanings.
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Next, we situate the development of contemporary postmodern theory in the
context of post-1960's France where the concept of a new postmodern condition be-
came an important theme by the late 1970's. It is a well known fact, that the term
“postmodernism” first entered the philosophical lexicon in 1979, with the publication
of The Postmodern Condition by Jean-Frangois Lyotard. Most famously, in La Con-
dition postmoderne: Rapport sur le savoir (The Postmodern Condition: A Report on
Knowledge) (1979), he proposes what he calls an extreme simplification of the
“postmodern” as an 'incredulity towards meta-narratives. These meta-narratives —
sometimes 'grand narratives' — are grand, large-scale theories and philosophies of the
world, such as the progress of history, the knowability of everything by science, and
the possibility of absolute freedom. Lyotard argues that we have ceased to believe
that narratives of this kind are adequate to represent and contain us all. He points out
that no one seemed to agree on what, if anything was real and everyone had their own
perspective and story [1, p. 23].

We have become alert to difference, diversity, the incompatibility of our aspi-
rations, beliefs and desires, and for that reason postmodernity are characterized by an
abundance of. For this concept Lyotard draws from the notion of 'language-games'
found in the work of Wittgenstein. Lyotard notes that it is based on mapping of socie-
ty according to the concept of the language games.

Conclusion. Aesthetic modernity emerged in the new avant-garde modernist
movements and bohemian subcultures, which rebelled against the alienating aspects
of industrialization and rationalization, while seeking to transform culture and to find
creative self-realization in art. Modernity entered everyday life through the dissemi-
nation of modern art, the products of consumer society, new technologies, and new
modes of transportation and communication. The dynamics by which modernity pro-
duced a new industrial and colonial world can be described as ‘modernization' — a
term denoting those processes of individualization, secularization, industrialization,
cultural differentiation, commodification, urbanization, bureaucratization, and rati-
onalization which together have constituted the modern world.
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Ilens. Haw mexkywuii nepuoo 6 ucmopuu Obli HA36aH MHOSUMU YUEHbIMU HOCHICOBPEMEH-
HbIM NepUOOOM (UNU «NOCMCOBPEMEHHOCTbY), U MHO2UE COBPEMEHHble KpUMUKU Obliu 3aunmepe-
COBAHbL 8 MOM, UMOObI NPOUYECMBOBAMb BPEMS, 8 KOMOPOM OHU dcuau. Ymobvl coxpanums uem-
Koe pasiudue medxHcoy NOCMCOBPEMEHHOCMbIO U NOCMMOOEPHUIMOM, KAXCOblll HAOOp Modyiell
BKIIOUAEN NEPEBOHAUANbHBIU MOOYIb, NO KOMOPOMY KAHCObIU KPUMUK Onpedesisem CMbICL HAule2o
meKywe20 NOCMco8PEMEeHH020 Nepuood (Ui «HOCMCOBPEMEHHOCTIUY).

Memoouka. Asmop nybaukayuu Ucnoiv3yem 6 cmamve pasiudnslie meopemuiecKue memo-
Obl, a UMEHHO, AHANU3, CPABHUMENbHbIIL MEmMOo0, U3yueHue HayyHOU JUumepamypsbl no meme uccie-
008aHUS.

Pezynomamul. 3a nocieonue 0sa oecamunemusi NOCMMOOEPHUCTICKUE 0eDambl 0OMUHUPOBA-
JIU HA KYIbIMYPHOUL U UHMENIEeKMYATbHOU CYeHe 80 MHO2UX 0011acmsx 80 ecem mupe. Aemop nvimaem-
€5 8bICKA3AMb C80I0 NO3UYUIO 8 OMHOULEHUU DNOXU NOCIMOOEPHA 80 PPAHYY3CKOU ICTemuxKe.

Hayunas nosusna. B cés3u ¢ wiupoKum cneKmpom nocmmo0epHUCmCKUx cnopos, Mol npeo-
Jlaeaem 8 cmamve pazoopamvpCsl 8 paIudusaX Mexcoy Hauboee SHAUUMbIMU KOHYenmamu noCmmo-
O0EepHUCMKOU Meopul, a makice onpeoerums YeHMpaibHbie NO3UYUU, 832150bl U 02PAHUYEHUSL.

Ilpakmuueckas 3nauumocms. OCHOBHbIE NPUHYUNBL U NOZUYUU PA3BUMUS DPAHYYZCKOLL
ICMemuKu Mo2ym Oblmb UCHOIb308AHBL 8 NPUMEHEHUU K OyOyuemy NOHUMAHUIO INOXU NOCMMO-
OepHa.

Knrwouesvie cnosa: nocmmooept, nocmmooepnuzm, OUCKYpPC, ICMemuKd, CO8PEMEeHHOCb.

Mema. Haw uac 6 icmopii 6y10 Ha3e6ano bazamovma 84eHUMU NOCMCYYACHUM Nepiooom (abo
«nocmeydacHicmio»), ma 6a2amo cy4acHux Kpumukie 0yau 3ayikaeneni 6 momy, uwjob 8iouymu mou
yac, 6 akomy eonu dcunu. LlJoo 30epecmu uimke po3X00HCeHHs MIdHC NOCMCYYACHICMIO Ma NOCM-
MOOEPHIZMOM, KONMCEH HAOIp MOOYII8 MICMUmMb BUXIOHUL MOOYIb, 30 AKUM KOXCEH KPUMUK 8U3HA-
yae 3micm nOMOYHO20 NOCMCYHUACHO20 Nepiody (abo «nOCMCYUaACHOCMI).

Memoouxa. Asmop nyonikayii 6uKOpucmogye y cmammi pisHi meopemudni Memoou, a ca-
Me, aHani3, NOPIGHANbHUL MEMOO, BUBYEHHS HAYKOBOI limepamypu 3 memu 00CIIOHCEHH .

Pe3ynomamu. 3a ocmanui 06a oecsaimunimms NOCMMOOEpHi 0ebamu OOMIHY8ANU HA K)Jlb-
MYPHIU Ma IHMeNeKmyaibHOol cyeHi 8 6a2amvox 2any3sax y 6Cbomy ceimi. A6mop namacaemvcs u-
C08UMU C8010 NO3UYIIO BIOHOCHO eNoXU NOCIMMOOEPHY V (Dpanyy3vKill ecmemuyi.

Haykoea noeusna. Y 36'13ky 3 wupokum cnekmpom nOCMMOOEPHICMCbKUX OUCHYMIB, MU
NPONOHYEMO 8 cmammi po3ibpamucsi y BiOMIHHOCMI MIXC HAUOLIbW 3HAYYWUMU KOHYENnmamu
NOCMMOOEPHICMCbKOI meopii, a MmaKkoic GUHAYUMU YeHMPANbHI NO3UYI, 020U MA 0OMEHCEHHS.

Ilpakmuuna 3nauywiicms. Ocrosni npunyunu ma no3uyii po3eumxy gpanyy3vkoi ecmemu-
KU MONCYMb OYMU 8UKOPUCAHT 8 3ACMOCYB8AHHI 00 MANOYMHb020 PO3ZYMIHHA eNOXU NOCMMOOEPHY.

Knrouoei cnosa: nocmmooepn, nocmmooepriam, OUCKypc, ecmemuKa, Cy4acHicme.

Pexomenoosano xk nyoauxayuu 0-pom gunoc.
Hayk, npogh. U.A. Deow.
Jlama nocmynnenus pykonucu 17.04.2013 p.
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