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Tunoaoris ABTOPCbKUX IPaBOK . C. Drxakesuua
B ikoHax Liepksu | lokposu Ha I Ipiopmi

Typology of Alternations by Ivan Yizhakevych
in the Icons of the Church of the Intercession

of the Virgin Mary in Priorka in Kyiv

Anoranis. 3a pe3yAbTaTaMH IPOBEACHOTO PeCTABPAIiIHO-MHICTEIITBO3HABIOTO AOCAIAKEHHS POSTASIHYTO 0COOAMBOCTI iKOHOIIHCY

1. Ixaxesuda, mo npeacTasaeHuit mepiopom Apyroi caitosoi siftru (IToxposchkuit xpam Ha IIpiopmi). 32 AOTIOMOTO0 TOPiBHAABHOTO

aHaisy ixoH, sixi mpumucyioTs L. Braxeswray B xpaui ma ITpiopmi Ta B Makapiscbkomy xpami (Ayk’sHiBKa) cHOPMYABOBAHO OCOBAMBOC-

Ti npaLu MMUCTIIA Hap iKOHaMU y BOEHHUN HeplOA. AOCAIA)KCHO xapaKTepl-u pucu aBTOpCbKOl MaHEepH Ta TEeXHIKU 1 TEXHOAOI‘II, Ha OCHOBI

SIKHX aBTOPCBKi IPABKH BU3HAYEHO K MPHKMETHY pucy ikonormcy L. Ixaxesnya B IToxposcpkomy xpami sa Ilpiopri. Chopmyabosaro

PHCH HI3HBOTO Iepiopy TBOpuocTi MuCTIsL. 3'ssicoBano ocobamsocri crismpari I. C. Dkakesuya 3 #ioro yunem . 3. KoHoBaAokom.

MeTopoAOTiUHE 3HAYEHHS POOOTH ITOASTAE B IATBEPAYKEHHI ePeKTUBHOCTI 3aCTOCYBAHHI KOMIIAEKCHOTO PeCTaBPALIHOIO METOAY AO-

CAIA’KEHHSI B YMOBaX Aif0urx xpamis. ITia KOMIIAEKCHUM AOCAIAKEHHSIM PO3yMiEMO IIOEAHAHHS HATYPHUX PECTaBPALifHUX 0OCTEeXEeHDb

i3 3acTocyBaHHAM MakpopoTodikcaii Ta poTodikcariii y pisHUX 30HAX CIIEKTPY Ta iXHIO B3aEMOAIIO.

Karouosi crosa: Teopuicts L. C. Draxesmua, ikononuc, nepksa [Toxposu Ha I[Ipiopui, arpubyiis, aBTOpChKi IPaBKH, CIIiBABTOPCTEO.

ITocranoska npo6aemu. 1. C. [xakesna — ykpain-
CbKHMHM MHCTEIb, BIAOMHUI IIMPOKOMY 3araAy SIK iKOHO-
IIHCeIlb, aBTOP po3nHuciB TpanesHol IepKBH Ta BUKAAAAY
AaBpcpKOI iKOHOMUCHOI IMKOAH ITOYaTKy XX CTOAITTA. 3a pa-
ASHCBKMX YaciB XyAOXKHMK ITPAI[IOBaB B iCTOPUYHOMY KaH-
Pi, mopTperi Ta me#saxi, iatocTpysas TBopu T. IleBuenka,
I. ®panxa, 1. KorasipeBcbkoro Ta iH., CTBOPUB HH3KY ITAHHO
B KuiBcbkoMy reosoriunomy Mysei. Mo>kHa AOCHTDH AOBTO
[lepepaxoByBaTH YUCACHHI TBOPYi po6OTH MHUCTIIS, IIPOTE
OCTaHHIM YacoM HabyBa€ aKTYaABHOCTI AOCAIASKEHHS He-
odiniHoI cTOpoHU AOPOGKY IKOHOIMCIIS, IPUXOBYBAHO-
ro B papsHCHKI yacu. Maemo Ha yBasi misHii (paAﬂHCBKI/Iﬁ)
nepiop CakpaAbHOI TBOPYOCTI MHCTILS, IO AIFICHO € Maibke
He AOCAIAKEHHM.

IcHye 6araro mparp, 3 IKHX MOXKHA 3pOOUTH BUCHO-
BKH IIPO ITMPOKMI TaAaHT L. Ixakesmua. OaHaK cepep HUX,
HAa )KaAb, He 3HAXOAMMO AOCAiAYKEHb, IO MICTSTb aHAAi3 0CO-
OAMBOCTE >KUBOIMCHOI MAaHEPH IKOHOIIKCLIS T TEXHIKO-TeX-
HOAOTIYHHX 0COOAMBOCTEN HOTO pO6iT. 32 OKpEeMIMU BHHSIT-
KaMH, MaiDKe BIACYTHI pO3BIAKH, IIPHCBsTYeH] aTpubyLil po-
6ir I. bxaxesuua. et acniext Hapasi € KOHYe aKTyaAbHUM,
aA’Ke B AKepeAaX 3HAXOAMMO CYIIepedAHUBY iHPopMariito
IIPO aBTOPCTBO Ta CHiBaBTOPCTBO . [xakeBmya Ta fioro yuns
®. KonoBaAroka B ikoHax KHIBCHKHUX XpaMiB. BiacyTHicTb Ha-
YKOBO IATBepAXKeHOI iHpopMallii BUMarae pecraBparliitHo-
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MHCTeIITBO3HABYOI'O AOCAIAJKEHH, IO AAE 3MOT'Y 32 AOIIOMO-
T'OI0 Bi3yaABHOT'O aHAAI3y JKMBOIIMCHYX IIAPIB Ta CTaHy 30epe-
JKeHHS iKOH CIIPOCTYBAaTH Y1 I ATBEPAUTH HasIBHI AaHi. Takum
YHHOM, AKMYAAbHICMb PO3BIAKY IIOASITAE B TOMY, {06 PO3-
KPHUTH 0COOAMBOCTI IKOHOIIHCY DxakeBuya B IToxposcbxomy
xpami. BaXXAUBUM AASI TOYHOCTI AOCAIAYKEHHS 6yAe IIpOBe-
ACHHS aHAAI3y BUABACHUX HAMH aBTOP CbKHX ITPABOK B IKOHAX
O3HAYEHOT'O XpaMy, AOCAIAYKEHHS IXHbOI XPOHOAOTII Ta IpH-
YUHOBO-HACAIAKOBHX 3B A3KiB.

AHaAi3 OCTaHHIX AOcCAiaKeHD i my6aikaniit. Bus-
YAIOYM AJKEPEAd, MOXKHA 3pOOHTH BUCHOBKH, 1110, HE3BAXKA-
FOYU Ha BipOMe iM’S IKOHOIHKCILISL Ta HASIBHICTh BEAUKOI KiAb-
KOCTI ITy0OAiKaIil, 3assBA€HHIT aCIIEKT AOCI Maibke He BU-
cBitaeHuil. BiapmicTs my6aikaniit icropuxo-6iorpadiuni
(H. Kouepesxxo [1]; M. Kosaaescpka [2]) i mpucssueni
TBOPYOCTI MUCTIS, IO 6yAa 0QiIlifiHO AO3BOAEHA B PaASH-
cbki wacu (A. Baaauu [3]; 3. Aamxya [4]; B. Kacisn [S])
260 BUCBITAIOIOTb 0COBAMBOCTI IKOHOIUCY PaHHbOTO MEPiOAY
(y Kueso-TTeuepcokiit Aaspi). ITpo Buxaasanms L. braxesiaa
y AaBpChKill IKOHOIMCHIN MKOAI Ta 0COOAMBI ITeparorivxi
06AapyBaHHS MUCTLS 3rapye Biaomuit icropuk B. Hlnperxo
y aocaiaxeHH] «Bubpani npani 3 icropii Kueso-ITeuepcpxkol
AaBpu>» [6].Y B. IllupeHKa 3HAXOAUMO 3TAAKH npo Te, SKi
caMe po6OTH Ta Ha SIKUX yMOBaX 6yAO BUKOHAHO L. DxaxeBiuem
Y AQBPCHKHX XpaMax.
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TBopuicTh ikOHONHUCIA SIK aBTOpa po3nucis TpamesHoi
Ta KepiBHUKA PO3NMCiB BCiXcBATCHKOI I1epKkOB AOCAIAXKyBaAa
O.B. Iirareaesa [7]. Bii crarti « Tsopuicts L. C. Drakepuua:
Ao nuTaHHs 306paKeHHs CBSTUTEAIB Y posnuci AaBpcbKol
TpamesHoi>» 3HAXOAMMO ITiKaBi BUCHOBKH HayKOBHIIi IMOAO
IICUXOAOTIYHOI CKAAAOBOI — <«AIOASHOCTi>» IIOPTPETiB CBS-
THUTEAIB y MeaaabiioHax TpamesHoi. B ikoHax, AoocaipxeHnx
HaMM, TaKOX CAiA BIASHAUMTH OPUTiHAABHICTD CTBOPEHMX
IxaxepudeM ikon. IkoHOMHICEITH PeTeAbHO IIPOPOOASIB KOXKEH
06pas, He KAABKYIOUH IX, SIK Lje POOHAM MepeciuHi IkoHOmHC-
Iji 3a THIOBUMH cxeMaMu. Horo 06pasu cXoxi Ha IPOCTHUX
ATOAEH, BUPasy OOAMY He y3araAbHeHi, a «KUBi>», HIOM Muc-
Telb AIICHO 6aYMB THX, 3 KOIO IIMCAB iIKOHU. Y AOCAIAHMKA
Oaexcarppa ['yHBKa 3HAXOANMO TaKe MOSICHEeHHS 11i€i 0CobAu-
BOCTi: «D>KakeBid MaB A06py 30poBy mam site. Posmucyroun
XpaMH, CBATHX MaAIOBaB i3 PIAHMX i CEASIH-CYCiAIB, IKUX 3HAB
3Manky> [8].

OxkpeMo cAip BiABHAUMTH CTaTTIO «AOCAIAXKEHHS 1 aT-
pubywis ikoru “Cobop 12 AnocToais” Ha MiAHIN OCHOBI ITO-
gaTKy XX croairTs 3 Tpanesnoi nepxsu Kuepo-ITeuepcpkoi
Aaspu> I A. MapyeHKO — pecTaBpaTOPKH I AOCAIAHMIT, sIKa
€ aKTYaAbHOIO, 60 Hapasi e eArHa r[y6AiKau'1$1, 110 MiCTUTh
pecTaBpalifiHuil aHaAl3 eTaAOHHO] ikoHH L. Ixaxesuua [9].
Takoxx AOTUYHOIO A0 HaIOI TeMH € Iy6aikariis «[ToxkpoBcpka
nepksa Ha [Ipiopmi (Ao 110-pivus 3 AHA BaCHyBaHHSI) » [10],
Ha SKOIO ITPAIl0OBaB KOAEKTUB aBTOPIB, 30KpeMa, OCHOBHE
MICTEITBO3HAaBYE AOCAiAKeHHS mpoBoaraa O. B. Aomyxina.
Y my6aikarii BUKAaAeHO icTOpito Xxpamy, 0cobAnBOCTI ap-
XiTeKTypH Ta iHTep’epy. AKTYaAPHUMH AASL HAILIOTO AOCAI-
AxeHHs € npuryureHHs O. AOmyXiHOI I[OAO aBTOPCTBA iKOH
IToxpoBcpKkoOro XpaMmy Ta CTHAICTHKH HAaIMCaHHS OKPEMHX
3 HUX.

AOTHYHIM AO HAIITOI TeMH € AUCEPTAITiiiHe AOCAIAKEHHS
I. AyHASK «YKpalHCBKe I[epKOBHE MaASPCTBO APYTOi IIOAOBH-
Hu XX — novarky XXI cToaite» [11], mo oXomaroe Takox
PAASHCBKUH ITE€PiOA TBOPYOCTi YKPAiHCHKUX )KUBOIHUCIIB y ra-
Ay3i IIlepKOBHOT'O MaAsIpCTBa. B HayKkoBuIli 3HAXOAUMO MHC-
TelTBO3HABYMII aHaAi3 ikoH 1. DxakeBuua B IToxpoBcrromy
xpawmi Ha Ilpiopui, Maxapiscpkiit riepksi Ta Ilokposcpkomy
xpami Ha IToaoai. I. AyHasik 3i6paHo Ta mpoanaaisoBano 6a-
raTo MaTepiaAis 3 icTopil TOGYAOBH Ta 03A0OACHHS O3HAYCHHUX
xpamiB. TAKO>X BOHA HATOAOLIY€E HA HEOOXiAHOCTI IIOAQABIIUX
HOTAMOAEHUX AOCAiAKeHSD iKoHOIIHCY L. Dxaxepuya.

Hapasi Biaomo, mo DrakeBuu y 1943-1958 pokax mpa-
LI0BaB HaA iKOHAMU IJOHANMMEHIIEe AASL TPhOX KHIBCHKUX
xpamiB — ITokposcekoro Ha Ilpiopni, Makapiscpkoro
Ha Ayx’suiBni Ta ITokposcebkoro Ha ITopoai. 3 oraspy Ha aH-
THUPEAIrifHUNA KypC paAsSHCBKOL Aep>kaBH, paKT CTBOPEHHS
L. DxakeBudem iKOH y Takuil HECHPUATAMBHUIL AASL IKOHOTIUCY
[epiop € YHIKAABHIM Ta BUMAra€ IIOTAUGAEHHX AOCAIAIKEHD.

Meroro mybaikanii € copMyArOBaTH BIAMIHHOCTI aB-
Topchkoi MaHepH . IxaxeBuya, Texnixu it TexHOAOTii BU-
KOHAHHA oro ikoH B ITokposcpkoro xpamy Ha Ilpiopmi,
a Takoxx y MaxkapiBcekiit iepksi. Oco6AuBy yBary mpuai-
A€HO aBTOPCHKHUM ITPaBKaAM SK XapaKTEePHiN TBOPYil puUCi
1. bxaxeBnua, mo Hait6iAbI SICKpaBO IPOSIBUAACS CaMe B iKO-
Hax ITokpoBcpkoro xpamy. 3aBpaHHSIM pob6oTH € Kaacudi-
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KyBaTH aBTOPCDBKi IIPaBKM 3a TUIIAMH Ta BiAPI3HUTH IX Bip He-
ABTOPCHKHX Ta PECTABPALifIHIX IIOHOBAEHb, 1[0 PO3B sDKe
po6i>KHOCTi B A’KepeAax Ta cBipueHHIX. OkpeMo HeoOXiAHO
3'SICyBaTU MUTAHHS ABTOPCTBA, CIIBIpaIii Ta CIiBaBTOPCTBa
ixonomucis 3i cBoim yunem — @. 3. KonoBaAtokom.

Buxaap ocHoBHOTO Martepiaay. Ikoru aas IToxpos-
chkoro xpamy Ha [Ipiopui 6yan Hamucawi L. [xakesuuem
y 1943-194S poxax, mpo 10 CBiAYaTb MMOOAMHOKI 3rapKH,
a Takox mipmnuc Ha ikoHi «ITokxposa Ilpecssroi boropoaumi»
3 IbOTrO Xpamy (iA. 1), IO IiATBEPAXKYE MOr0 aBTOPCTBO
Ta AATy BUKOHAHHA ikoHn — 1943 pix.

Ixonu Aast MaxapiBcbkoro xpamy OyAM HaIlmcaHi
1947 poxy L. Ixaxesuaenm criabHo 3 yursamu. AificHo, B okpe-
MHX AXKepeAaxX 3HAXOAUMO 3Traaku mmpo Te, mpo 1. C. I)KaKEBI/I‘ly
B POBIMCAX Ta 03A00AEHHI KMIBCHKHX XPaMiB AOIIOMAraB
®. 3. Konopaarok. ¥ criorapax BAoBa KonoBaaroka srapye pa-
30M 3 HIIMMY CIIABHUMY PO6OTAMU BIUTEAS Ta YUHSL i LIEPKBY
Ha AyK’sHiBui (iMoBipHO — MaxkapiBchkuit xpam) [12], op-
HAaK IIpH 1[boMy BoHa oMuHa€ [ToxpoBcpkuit xpam Ha [Ipiopui.
Aocaipauns A. Ilypixa B cBolit my6aikamii «IxakeBuu—
KonoBaatok: icropis AaBpchkoro Tanpemy> | 13], HaBmakw,
araaye aunre xpam Ha Ipiopni. OaHax, siki came ikoHU 6yAn
HamucaHi DxakeBudeM, a ki — Horo y4HEM (‘m quﬂMH)
B 0OHMABOX XpaMax AOCI He € HAyKOBO OOIPYHTOBAHHM aK-
TOM, TOMY Ma€EMO YHCACHHI AXKepeAa, iHpopMalis B AKUX CyT-
TEBO BiAPi3HAETDCA.

IIpu nopiBHSIHHI iKOH 0GUABOX XpaMiB 3HAXOAMMO 3Ha-
YHY BIAMIHHICTD MDXK CTAaHOM 30epesKeHOCTi, MaTepiaramy,
[0 BUKOPUCTOBYBAAMCD, IIIAICHICTIO CIIPUHHATTS XUBOIIKC-
Horo 300paxxeHHs. B oxpemux ixonax IToxposcpkoro xpa-
My BHSBAEHO HAasBHICTb aBTOPCHKHUX ITPABOK, BUKOHAHMX
SIK TIiA 9ac poOOTH Hap iKOHAMH, Tax i Ii3Hime — sK pec-
TaBpaliiHUX MoHOBAeHb. Ha BiAMiHY Bip 1jboTO, B ikOHaxX
MaxapiBcpkoro xpaMy BHSABACHO He3HAYHY KiABKiCTb aBTOp-
CHKMX IIPABOK Ta BIACYTHICTb Ii3HIIIMX aBTOPCHKUX Ta HEAB-
TOPCHKHX PeCTaBpallitHuX BTpydaHb. OAHI€I0 3 IPUYMH L[bO-
IO BBA)KAEMO BUKOPUCTAHHSA aBTOPOM IIPH HAIMCaHHI ikOH
IToxpoBchkoro xpamy MaTepiaAiB HU3bKOI SKOCTi, 30BCiM
He THITOBUX AASI iKOHOIHCY. Sk 6a4nMo 3 03HaueHOI BHIIe
AQTH, IKOHH AASLXpaMy OYAM HaricaHi mia 9ac Apyroi cBiToBol
BiMHH, IJO ¥ CTAaAO MMOBIPHOIO IPUIHMHOIO BIACYTHOCTI He-
06XiAHOTO Yacy Ha BUKOHAHHsI pobir Ta Opaky MaTepiaais,
1110 BiATIOBiAQAH 6 TOTpebaM iKOHOTIHCY.

3a AOTIOMOTrOIO Bi3yaAbHHUX Ta OITHYHUX AOCAiAXKEHDb
OyAO BCTAHOBAEHO: HaffJacTille 3a MaTePiaAM AASI OCHOBH
B ikoHax IToKpOBCchKOro Xpamy 6yA0 BUKOPHCTAHO daHepy
(ocHOBa) Ta MPO3ipyaTy, CXOKyY Ha MapAeBy, TKaHHHY (TIa-
BoAOKa). Ha Taxi#t panepi (6e3 3acTOCyBaHHS MaBOAOKH)
HanucaHo ikoHu: «Cesituit Mukoaait», «IIpeobpaskeHHs
TocriopHe >, 9OTUPHU IKOHH i3 306paskeHHsIM €BaHTeAICTIB
3 IIeHTPAABHUX L]JapChKUX BOPIT XpaMmy, TPU iKOHHU 3 KepTOB-
nuka («MoainHs npo vanry», «PispBo», «Posm’arTs» ).
Ha ¢anepi i3 HakaeeHo10 Ha Hei maBoAokoro: «JKinku-
MupoHocHli», «HecmoaiBana Papicte>», «Crmac Ha npecro-
Ai>», «Boromarip 3 HeMOBAsIM>», «Bcix ckopborhux PapicTs>.
Takox MaEMO TpH iKOHH, 32 OCHOBY AASI SIKMX IIPABASITD iHII
Marepiaau: «IToxposa ITpecssaroi boropopurri>» (AQPEBO) ,
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Coopyanena cun weona b anpeae 1943+,
mpu. hacrosrene Xpama, C6. Tlorpora na

fpuopse 0. Tusogee Kobare,

AP CRAPOCINS yeprobroa. 4T, K. eop(»t;e
i W n?ﬁgt&mu ‘RPO-&-JIQMJ\, Bapyﬁuil {1l T,
xaﬁmrmman. FuempfE AL Qearveanin
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1. Mipmuc DrakeBuya Ha 3BOPOTHOMY 6oni ikoHN
«IToxposa IlpecssToi boropoamni>

«ITokposa Ipecssaroi Boropoauni» (Meraa), Ta «CpaTuit
Tpudpdon>» (meras). Ha mporusary npomy, B ikonax Maka-
PiBCBKOrO XpaMy 3a OCHOBY AASL BCiX ikoH (cTBOpeHHX 5K
DxakeBuuem, Tak i y‘{HHMI/I) OyAO BUKOPHCTAHO MaTepiaAu
6iAbII AKiCHI Ta Taki, o Kpallle BiATIOBIAQIOTb IKOHOIIMCHIN
TEXHOAOTII, — MeTaA Ta AEPeBO.

ITopisnioroun 0CO6AMBOCTI BUKOHAHHS iKOH 00MABOX
XpaMiB Ta CHUPAIOYUCh Ha BIAOMOCTI IIPO YacC IXHBOIO CTBO-
peHHs, 6aunMo, mo okpeMi ikoHu [T0KpOBCEKOro XpaMy BHKO-
HaHO 0e3 II0IepeAHbOTO eCKi3y, HAIIBUAKYPYY, PO IO CBiA-
YaTh YMCACHHI aBTOPCBKi IIPaBKU.

TyT caip 3a3HaumTy, mo L. f)KaKeBqu IIpUTaMaHHA AM-
HaMiyHa )XMBOIKCHA MaHepa, 3 BUKOPHUCTAaHHSAM HeCTaH-
AAPTHHUX AASl IKOHOIIMCY TE€XHIYHUX aBTOPCHKUX MPUIOMIB,
IO GIABII XapaKTepHi AAS KUBOIHCY «a la primas. JKusomuc
Dxakesrmaa — CepeAHbOI TOBIIMHM, 3 BAKOPUCTaHHSIM TOY-
HOTO TIPOdeCiiHOrO MAroTOBIOro MaAoHKa (OAiBITEM).
IToaexyau criocrepiraemo, sIK aBTOPCHKUE MaAIOHOK IIPOCBi-
9y€eThCA KPi3b IIap )KMBOIUCY Ta Bipirpae poAb AOTIOBHEHHS
AO OCHOBHOTO aBTOpChKoro nponucy. [lomiueHo Takox BUKO-
PHCTaHHS MAAIOHKA OAiBILIEM BXe II0 IIPOCOXAOMY KMBOIIKC-
HOMY APy, I[O MU BBAYKAEMO OKPEMHUM aBTOPChKUM IIPUIO-
MOM (SaAA}I MiAKPECACHHS BOKAUBHX ATAAEH YU IIACHACHHS
BUPA3HOCTI KUBOIUCHOT GaKkTypH).

Busnaveno xapakTepHi npuioMH Ipar}i MUCTIISA HaA JKH-
BOITMCHUM 306pa>KeHH51M: IPHU3AMAbHMII IIAMAABOBOK Ta Ha-
CTYIHUIT eTan 6e3II0CePeAHbOTO IIPOIIUCY, B IKOMY iKOHO-
IHCeITh HalJacTile BipTyO3HO 3aKiHYyBaB AiKY ¢popMu.
IToBepx iHOAI BUKOHYBAaAOCH A€CYBaHHS HAMIBIIPO30POI0 pap-
6010 3 METOIO0 HaAAHHS iKOHI 3aKiH4EHOTO BHTASAY.

SIk Bxe 6yAO 3a3HAYEHO BYIIIE, IKOHOMMCEIb Mir [IOBep-
TaTUCSI AO POOOTH, AIMOBIPHO, AASI AOOIIPALIFOBAHHS IT0bade-
Hux xu0. I]eil THIT aBTOPCHKUX IIPaBOK XapAKTEPHHIL AASL IKOH
IToxpoBcpkoro xpamy. 3a pe3yAbTaTaMH HAIlIOTO AOCAIAYKeHHS
aBTOPCHKI MpaBkH B ikoHaX [ToKpOBCHKOTO XpaMy BHABACHO
B Takux ikoHax: «Ilokposa [TpecssaToi Boropoauti>» (Meraa),
«Boromarip 3 HeMoBAsIM>», «IIpeobpaskenns [ocroare >,
«Bcix CKOp60THI/IX PaAicTh>». Takox He3HauHi aBTOPCBKI
IIPaBKH BHSBAEHO i B iHmuX ikoHax: «Cs. Tpudpon>, «He-
crioaiBana Papictb>. IIpoTe 11i mpaBku He MalOTb CYyTTEBOTO
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3HaYeHHsI, aAXKe BOHH He3HA4Hi 32 po3MipoM Ta 3pobaeHi aB-
TOPOM IIiA 9aC pOOOTH HaA KUBOIIHCOM.

AsBTOpChKi mpaBku B ITokpoBChbKOMY XpaMi MOXHA ITOA-
AWTH Ha Aekiapka TumiB. Tak, Haftgactime 1. [xaxeBud Buko-
PHCTOBYBaB IIPABKU 3 MENOI0 YMOUHEHHA KOMNO3UYii ma ma-
Atonky. Hanpukaap, Takoro THITY ITpaBKY 3HAXOAMMO B iKOHAX
«IToxposa I[TpecssToi Boropoaumi» (Meraa) Ta «Boromarip
3 HEMOBASIM >

Ixona «IToxposa IIpecssroi Boropopumi» (ia.2) mae
poamip 330 x 170 cm. Bona 6yaa Buxkonana L. IxaxeBnuem
y 1943 porii, po 10 CBiAYUTDH ABTOPCHKHH ITIAITKC Ha 3BO-
porHomy 6oui (AuB. ia. 1).

3a 0CHOBY iKOHOMHCEIb BUKOPHCTAB METAACBHI ITUT
330 x 170 cm, o CKAAAAETHCA 3 YOTUPHOX 3AAI3HHIX IIAACTHH,
KOXKHa 82,5 cM 3aBAOBXKKH, TIPUOUTHX METAAEBUMH I{BSIXAMU
Ha AepeB’ﬂHI/Iﬁ MiAPaMOK 3 OAHI€I0 BEPTUKAABHOIO IIEPeKAa-
AMHOIO i ABOMa FOPU30HTAABHUMHU. (3asHaummo — MeTaesi
OCHOBH YaCTO TPAIMASIOTHCS Y CHAAIIMHI XyAOXKHHKA, HAITPH-
KAaA, MaiKe BCi iKOHHM, HaImMCaHi DxakeBuueMm Ta itoro YV4H-
Mu B MakapiBcbKOMY XpaMi, MalOTh MeTaAeBi OCHOBH. Takoxx
BIAOMO IIpO MeTaAeBy OCHOBY 0iABLI paHHIX HOTO iKOH —
i3 nepksu y ceai I1asireBa PiBHeHcbKOI 06AacTi Ta 3 TpanesHoi
nepksu Kuepo-Ileuepcokoi AaBpu. ITpo aocaipkeHHS oaHI-
€1 3 Takux ikoH pecraBparopkoro HKITIK3 I A. MapyeHko
Bxe srapysasocs sume [ 10]). )Kuponuc koprychuit, BUko-
HaHU# y TexHini a la prima. I xoua rexwiri I. Dxaxesrua npu-
TaMaHHe MeHII IIaCTO3He BUKOHAHHS, IIPOTE CAiA BpaXOByBa-
TH, mo ikoHa «ITokposa ITpecssiroi Boropoauwi>» Habararo
6iAbIIa 3a iHII iKOHU XyAOXKHHKA. ToMy cAip BBaXKaTH, 1o 006-
paHa MaHepa 6yAa HeOOXIAHOIO B TAKOMY BUIIAAKY, LIIO IIje pa3
MAKPECAIOE TIPOQeCifiHY AOCBiAUEHICTD iKOHOMUCIA. [koHa
HaIMCaHa 110 YePBOHO-KOPUYHEBOMY I'PYHTY, AKUI BOAHO-
Jac BUKOHye QpyHKifo immpumarypu. [loBepx 6yaso HaHeceHO
IPU3aNAbHMM ITiAMAABOBOK.

IxoHy 6yAO HamMCAHO IOHANMEHIIE B ABA €TAIIH, TOOTO
aBTOp, IMOBIPHO, IIOBEPHYBCS AO pOOOTH Yepes IeBHUIT Yac,
abu IOHOBUTHU AesIKi YaCTUHY 300 paskeHHSI, SIKi BTPATUAU CBiit
HOYATKOBHH BUTASIA ( «IPOCIAK>, noremHimaan). Taxe sBume
YaCTO TPAIASIETHCS B OAIMTHOMY SKHUBOIIHC, 0COOAMBO SIKIIO BH-
KOPHCTOBYBaAACh TeMHA IMIIPUMATypa 9i IPYHT, a00 X caMm
Marepiaa, IIl0 BUKOHYE POAb OCHOBU AASL JKHBOIIKCY, € AOCTAT-
HbO TeMHUM. JKMBOIIHC y AeSKHX YaCTHHAX (cepeAHﬂ 1 HIDK-
HS 9aCTHMHA TAA — HIDKYe Bip pyk boromarepi — poxoasun
AO CTOII) BiAPIBHAETDCS ACIIO iHIINM KOAOPUTOM, PaKTypPOIO
Ma3Ka i TOBIIUHOIO, TOOTO, Ha HAITy AYMKY, Lisl YaCTHHA OyAa
IepeIrCaHa, MOXKAUBO, Yepe3 IIOTeMHIHHS $papOOBOro mapy.

ITpu mopiBHAHHI BepXHbOI Ta HIXKHBOI YaCTHH SKUBOIIH-
Cy iKOHM IOMITHA Pi3HHISI Y Pi3KOCTi KOHTYPIB 300paskeHs.
Hanpukaap, y HIOKHIN 9acTHHI AyKe TPpy60, armAiKaTUBHO
BHpi3aHuit cuayer TyHiku Boromarepi, Tak, Hi6u crioyaTky
OyAO HAIMCAHO TYHIKY, a OTiM TA0. OAHAK y BepXHill 4acTH-
Hi IKOHU CHAYeTH KPUA XepyBHMIB, XpaMy, a TAKOX Mapopiro
Boromarepi M'sIKO BIIMCaHO B TAO, B AESIKHX MiCILISIX BOHHU 3AU-
BAIOTHCH i3 HUM, 4 B IHIIMX — BHUCTYTIAIOTDh HaA HUM. Hrokes x
YaCTHMHA TAQ HAIKMCaHA ACII0 OAHOMAHITHO — Madopiit Hibu
06BeAeHHUI iHITUM >KMBOMKUCHUM LIapOM CBIiTAOTO TOHY,
IO CBIAYMTD, IMOBIPHO, TPO Mi3HIlIMII YaC OO CTBOPEHHS.
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4. HioxHs napa XepyBHMiB.
®parmeHT ikoHH
«IToxposa IlpecBsiToi
Boropoami>
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ITiaTBepAXKYE Iie i AOCAIAYKEHHS 32 AOTIOMOT0I0 MaKpO$OTO3-
romku. Tak, Ha $OTO Marbke CKPi3b MOXKHA ITO6AYHUTH IIPO-
CBIYyBaHHsI TEMHOTO IPYHTY Kpisb ¢pap6osuit map. Bursrox
CKAQAQ€E AMIIE HIDKHA YaCTHHA TAQ, AKa € OiABII IIiABHOIO.

3a HalUM IpPUNYILIeHHSM, APYTHH eTam CTBO-
penus ikoHu «IlokpoBa» Moxe OyTH IpUIIAAATH Ha
1944-194S poku, koA iKOHOMKCELb IIPAII0OBaB HaA pell-
To10 iKoH AAs [TokpoBcbKoro Xpamy. FIMoBipHO, B 11eit xe
repiop 6yAH BHKOHAHi aBTOPCHKi IIPaBKHU, BUABAEHI HAMU
B 306pa>1<eHHi xepyBuMiB. Takuil THIT XepyBUMIB 4acTo Tpa-
nasieTbes B ikoHax L. Dxakesnua. IIpumipom, Maike iAeHTHY-
HIX XepYBHUMIB 6a41uMo B Takux ikoHax ITokpoBcpkoro xpa-
My: «IIpeobpaxenns ['ocnopHe>», «ITokposa Ilpecsroi
Boropoawuti» (na aepesi), «Cs. Mukoaait>», «Cs. Tpudomn».

Hait6iapm npopoGAeHnﬁ i 3aBepUIEHUI BUTASIA MAOTh
ABa HIDKHI 300pakeHHsI XxepyBUMiB 06a6iu Boromarepi. Bornu
HAIKCaHi M SKO, 3 IPABHABHIMH [IAABHUMU II€PEX0AAMH MK
TOHAABHOCTSIMU Ta BPIBHOBKEHHUM 0AAQHCOM MIX CBITAOM
i TiHHIO. 3araAoM TiHb M 'SIKa, HE TEMHA, IIJ0 BIAIIOBIAAE OCO-
OAMBOCTSIM MaHepHU Draxesnua. Maibke Te came MOYKHA ITO-
0avUTH IPU CIIOCTEPEXXEHH] 32 BEPXHBOIO IIAPOI0 XePYBUMIB.
OAHak BOHM HAIMCAaH] MEHIII PeTeABHO, PUCH 00OAMYYS He Ha-
CTIiABKH YiTKi, IK y HYDKHDOI ITapH. (3a Hamumu CIIOCTEpEeXKeH-
Hamy, L. I)KaKeBI/I‘-Iy NPUTAMAHHUN TaKUHI MPUHOM BeACHHS
JKHBOIIHCY: TOAOBHI €AeMEHTH BUKOHAHO OIABLI IIPOPOOAEHO
Ta IACTO3HO,  APYTOPSIAHI — HaBIaky, «alla primax, 6e3 ae-
TaAizariii, IpoTe 3 MafCTEPHIM AITAEHHSAM 3araAbHOI pOPMH).

ITopiBHAHHSA HIKHDBOI i BEpXHBOI TAPHU XePYBHMIB He BH-
KAMKA€ Bi3yaAbHMX BiAMIHHOCTEH Ta CyNepeYHOCTel, Ha BiA-
MiHY Bip cepeAHbOi. AMKH CepeAHbOTO PSAY He BUITAAAIOTH
i3 3aTaAbHOI CTHAICTUKH, AA€ TOCTYHAOTHCS B MAMCTEPHOCTI
BHKOHAHHJ 1 IIAICHOCTI MAaAIOHKY, OCOOAMBO XepyBHM AiBO-
py4. Ha BigMiHy Bip HPOTO, XepyBHM 3 IIPaBOro OOKY He BUAR-
€THCS HACTIABKH HEIIPOpeCiiHUM.

Ha mamry aAymKy, cepeaHiit psip XepyBHMIB 3a3HaB pec-
TaBPALifHAX BTPYYaHb 3 METOIO IOHOBAEHHSI MiCIIb, 1[0 OyAK
CIIOTBOPEHIi BHACAIAOK KOPO3ii MeTaAy ocHoBH. IIpaBoro
3 HUX GyAO IOHOBAEHO YaCTKOBO, TOAL SIK AIBOTO XepyBUMa —
MarDKe OBHICTIO, ITPO IO CBiAdnTh PpoToikcanis y BIAGUTHX
yabrpadiosreTosux mpomensx (ia. 3). Sk 6aunmo Ha cBiTAMHI,
MicIje Ha iKOHi, Ae 300pa)keHO XepyBUMa, Habararo TeMHiure
3a inmn Micrpst. TAKOXX TEMHOO BUAAETHCS HUYKHS YaCTHHA TAQ,
1je MOXK€ CBIAYUTH ITPO Te, IO i II 6on IIOHOBAEHO, MIMOBIip-
HO, 4epes3 JacTe IpOTUpaHHs GpapbHOBOro mapy iKoHH (e —
Te MiCIie, AO KOT'O MAAH AOCTYTI Bipmm).

Hatimikasimoro € HybkHS mapa xepyBuMiB. IIpu Bisyaan-
HOMY CITIOCTEpPEeXXEeHHI, a TAKOXX IIPH AOCAIAKEHHI 32 AOTIOMO-
rOX0 MaKpOPOTO3MOMKH I1ip HUMH OYAO BUSBA€HO KOHTYPHU
TIOTepPeAHbOTO BapiaHTy AMKiB MeHIIOro poamipy (ia. 4).

OpHax HeMa€e CyMHIBiB, [0 eI BapiaHT XepyBUMIB
HaAeXHUTDb DKakeBUyy, ap)ke BUKOHAHI BOHHU Ha TpodeciiiHoMy
PiBHi Ta € MalbKe iACHTUYHMMU HAIMCaHii IOBEPX HUX Hapi.
TaxuM 9IHOM, IMOBIPHO, aBTOP He 6yB 3aA0BOAEHHUIT [IePIINM
BapiaHTOM i yTOYHUB 306 paskeHH 3a po3MipoM. Tomy xxuBo-
MIMCHUM AP HIDKHIX 306pa>KeHb € HaOIABII I[iABHUM cepea
ycix 306pa>KeHb XepyBUMIB, IO 1 3aXMCTUAO MOTO Bi I0-
AAABIIOI KOPOBil.
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[Misnime (ysxe mo cmepri L. [xakesnua) 6yao BukoHaHO
HeaBTOPCHKi 3armmcu 6poH30Bo0 $papboro Ha AiTepax, AeKo-
PaTUBHUX BidepyHKaX, XpecTax Ha Madopii, a TaKOX XpecTax
i Bisepynkax Ha omodopi. Ile niznime (ouesupHo, y 1990-x)
6YAO OKAAACHO AMCTOBY IOTaAb (3aMiHHHK 30A0Ta) Ha HiMO
Boromarepi. ITum misHiM «30A04€HHSIM>» OYAO CHABHO CIIO-
TBOPEHO CHAYeT roAoBH boromatepi. Take came Hempode-
CiifHe Mi3HE TOHOBACHHSI HIMOIB MU CIIOCTepiraeMo i B ikoHax
«Cnac Ha mpecToAi>» Ta «Boromarip 3 HeMOBAAM>.

Ixona «Boromarip 3 HemoBAsM» (ia. S) 3aB6iabmKU
138X 60 cm (3 ikoHOCTACY). 32 OCHOBY iKOHH B3sTO daHepy,
IIOBEPX K01 HAKAEEHO LYKy ITAaBOAOKY, CXOXY Ha MapAeBY
TKaHUHY.

[pyHT TOHKHII, Kpi3b KUl A06pe moMiTHA pakTypa
maBoAokH. JKuBonyc BUKOHAHMIT Mafbke B OAUH IIPUIOM,
IO 3 MAMHOM 4acy CHPHUYMHHAO Foro noxxyxaHus. Came de-
pes3 Lie, Ha Halry AyMKY, ikoHy «Boromarip 3 HeMoBAsIM>» GyA0
BKPHTO IIAPOM OAipH, sIKa 3 yacoM rnmoreMHimaaa. e miznime
ikoHy 6yAO YacTKOBO Tepenucano (TOYHO MO KOHTYpPAx T0-
TIepeAHbOTO 306paKeHHs), IMOBIPHO, aBTOPOM, 3aAAS BiA-
HOBAEHHS SICKPaBOCTI IIOXXYXAHX KOABOPIB Ta AAS 3MIIJTHEHHS
¢pap6oBoro mapy, Mo Ha TOM Yac BxKe Mir BTPATUTH 3B SI30K
3 OCHOBOIO (3BaXKAIOYM HA Yac T2 yMOBH CTBOPEHHS).

Y raxuit croci6 6yA0 MOBHICTIO EPENUCAHO XiTOH He-
MoBAATH Icyca. 11s piasTHKA XUBOIHUCY € HaNCBIiTAINIOIO,
IO MOMITHO ITPH PETEAbHOMY Bi3yaAbHOMY CITOCTEP€XKEeHHi.
Takosx 6yA0 OMiY€eHO, IO IIepeIICaHMUI XITOH 9aCTKOBO OCH-
aBCs (611\5{ 18541 Icyca) , IO AAAO 3MOTY o6avyuTH B MicLIsX
OCHITY IIOYaTKOBHM BapiaHT (ia. 6). Caip 3a3HauuTH, MO nep-
BUHHUH Map >KUBOIIMCY, IO IPOTASAAETHCS B MICI[SX OCHITY,
€ GIABLI OPraHIYHUM I[OAO BCHOTO XKUBOIIUCHOTO CEPeAOBH-
Ija, He3BAXKa049X Ha HOTo IMOXYyxXAicTb. BopHOYac, aBTOpOoM
OyAO HAIMCAHO IIPOMIHYHKH Ha TAL 6iast HiMOY Boromarepi.

Kpim aBTOpChKUX, B iKOHI «BoroMarip 3 HemMoBAsIM>»
OyAO ITOMiueHO iHIi TUIH Mi3HiMmMX BTpy4aHs. Tak, 6yao 1e-
PeIMCaHo TAO Ta iHIIi MiCLis OCHITaHHS papOU METOAOM A€Cy-
BaHsL. [Tpu6AM3HO B 1jeli e yac 6yA0 BKPUTO IIOTaAeM HIMOH
Ta 3ipOYKM HaBKOAO HUX. L1l ocTaHHI HeaBTOPChKi TOHOBACHHS
MOTAH OyTH BUKOHAH] IIiA 9aC OAHOTO 3 KAIlITAABHHUX PEMOH-
TiB Xpamy, mo BiaOyBaaucs B mepioa 1990-2000 poxis, sk 3a-
3HaueHO B AocAipkeHHI «IlokxpoBcpka repxsa Ha [Ipiopmi
(a0 110-pivus 3 AHS sacuyBanHsa)>» [ 11, c. 36]. YHacaiaok
[IOHOBAEHH [TOTaAeM HIMOiB OYAO CIIOTBOpPEHO M sIKi 06prcu
roaiB boromarepi Ta Icyca. Takoxx, 4epe3 3HauHe MOTeMHIHHS
nrapy oAipu, Hapasi 306paxkeHHs AeAb TIPOTASIAAETHCS KPi3h
HbOTO, aBTOPChKMI KOAOPUT BUAO3MIHEHHUH, a MAAIOHOK I'O-
AiB Boromarepi Ta HeMoBAsiTH coTBOpeHuiL. Lle miaTBepaxye
1 AoCAipKeHHS B iHppauepBOHOMY BUIIPOMiHIOBaHHI: Ha CBIT-
AMHAX MOXKHA IT00QYHUTHU aBTOPCHKUI MAAIOHOK, SIKHIT CKAAAHO
PO3IIi3HATH, AMBASYKCD HA iKOHY B 3BUYMAHHHUX yMOBaX (ia. 7).

OxpeMHM BaXKAMBUM AASI TOYHOTO YSIBAGHHS ITPO CIIaA-
muHy L. DxakeBrya muTaHHSIM € CIIiBABTOPCTBO B MeXAaX OAHI€l
ikorn. MaeTncs IIPO TaKi BUITAAKH, KOAU IKOHOIIMCEL]b [TUCaB
rOAOBHI $irypH, a iHIMIiT MaricTep — APYTOPSIAHI. 3a HaIIox0
rimoTe3oro, B MeBHUX iKOHAX [KaKeBMY AOPYYaB BUKOHAHHSI
Apyropsiaaux diryp csoemy yunesi @. Konosaatoky (opnax
He BUKAIOYEHA 1 y4acTh iHIIKMX xonmHHKiB).
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S.Ixona «boromarip 3 HeMOBAsIM >

Ilpore e crocyerncst anme ikoH ITokpoBchkoro xpamy,
apxe ikoHH MakapiBChbKOTO BHTASIAQIOTD OIABIII 3aBePIIEHIMI
Ta OAHOPiAHMMM 32 MAHEpOIO HalMCaHH:A Ta piBHeM mpodecio-
HAAi3MY, 3 IKUM BUKOHAaHi TOAOBHI i ADYTOPSAHI €A€MEHTH JKH-
BONMCY. XapaKTepPHUMH AASl TAKOTO CILiBABTOPCTBA TAKOXK € d6-
MOPCOKI NPABKU 1O 63Ce HANUCAHUX YHHEM eACMEHMAX HUBONUCY
(«ITpeo6paskenns [ocniopne>, «Bcix ckopboThux PaaicTs> ).

Ixona «IIpeo6paskenns [ocniopne» (3 ikoHOCTacy)
(ia. 8) mae poamip 156 X 82 cm.

Marepiarom ocHOBH € dpaHepa. ITaBoroxa BiacyTHS.
B ixoni «IIpeo6pasents TocmopHe> 3HAXOAUMO aBTOPChKI
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6. «Auk HemoBas Icyca>». @parment ikonu «Bboromarip
3 HeMOBAAM>». [lepmuii BapiaHT XiTOHY 6iAst mui Icyca

7. ®parMeHT ikoHHU «Boromarip 3 HeMOBASIM>.

doro B iHYpauepBOHOMY BHIIPOMIHIOBAHHI

IIPaBKH, 3p006A€eHi 10 epIIoMy XXuBonucHOMY mapy. OAHAK,
SIKIIO B iIKOHI <<BOI'OMaTip 3 HEMOBASIM>, 5K y>Ke 3a3Haue-
HO BHII€, IEPUIMH IIaP XUBOIKMCY MOBHICTIO HallMCAaHUMI
I. xaxeBudeM, TO B HIDKHIM YacTHHI iKOHH «IIpeobpaskents
TocroaHe >, HaBITAKH, IKOHOMKCELb POOUTH OKpeMi IpaBKU
I10 )KMBOIIKCY, HAIIMCAHOMY IHIIMM iKOHOIIUCIIEM.

SIKIo MOPIiBHSITH MAAIOHOK, JKUBOIIICHY MaHepy, 6y-
AOBY dopmu Giryp, TO BIapaOTh y Bidi IeBHi BiAMiHHOCTI.
Tax, girypa anocroaa fIxosa y nenTpi Mix ¢irypamm anoc-
ToAiB IBaHa Ta Ilerpa HamucaHa TPMSHUMH KOAbOPaMH,
MEHII XXHBOIIICHO, HiX Qirypu anocToais 06abiv nei. Kpim
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TOTO, CKAAAAETHCA BpakeHHs, mo ¢irypu Isana ta Ilerpa
HaIKCaHi MoBepx mepmoro ¢apOHoBOro mapy, Ao SKOro i Ha-
AeXuTb ¢pirypa Sxoa. 3okpema, AMK anocroaa SkoBa MeHII
BHBIpEHUI AaHATOMIYHO Ta IMOCTYIAETHCA 32 MACTEPHICTIO
BHKOHAHHS AMKaM, III0 AOCTeMeHHO HarnucaHi 1. Dxaxesmuem
(ia. 9).

Te came MoxHa ckasaru i mpo ¢irypy amocroaa.
Toxx, IMOBipHO, CITOCTEpPira€Mo aBTOPChKi IPaBKU IIOBEPX
[EepIIOTO APy SKHBOIIKCY, HAIIMCAHOTO a00 caMUM iKOHO-
IHUCLIeM K MAMaAbOBKa, 860 — 1m0 6iAbmI iMOBIpHO — OA-
HUM i3 I0TO y4HiB.

Ha miprBepasxeHHs 115010 6iAst $pirypu anmocToaa ITerpa
AIBOPYY 6a4KMO IT'SICTOK PYKH 361ABIIEHOTO pO3MIpYy, 3aIIica-
HHI TOBEPX HOBUM IIapoM >KuBoIHCy. OAHAK 3 YacoM, yepes
IIOCHAEHHSI ITPO30POCTi OAIMHOTO B'SDKYYOrO, ICASI HOTO II0-
BHOI IOAIMepH3aLlii, mepIuuit BapiaHT )XUBOIUCY CTAB OGiAbII
noMiTHUM. TaKoXX IIPOTASIAQETHCS MepInuit BapianT $irypu
amocToaa IBaHa — 3AiBa, 1mip TOHKKMM IMIAPOM 3AITHCY ITOBEPX
HBOTO. 32 HALIUM CIIOCTePeXEeHHSIM, IIEPBHHHU LIap XKHU-
BOIIMCY Ma€ HIDKYHI MpodeciiHumil piBeHb, HiXK TOH, IO Ha-
KAaAeHHI ToBepx Hboro. ITiaTBepAMAO Hammi criocTepesxeH-
HA i AOCAIAXKEHHS B iHYpauepBOHOMY BUIIPOMIHIOBaHHi:
Ha CBITAMHAX 62Q4MMO IIepIIHil BapiaHT MAAIOHKA, 1[0 CHABHO
KOHTPACTYE 3 MPOQeCiiiHNM MAAIOHKOM BEPXHbOI JACTHHU
IKOHHM Ta MAAIOHKOM HAIIMCAHOTO MOBEPX HbOTO >KUBOIHUCY
(ia. 10). Ha Hamry AymKy, mepiuit BapiaHT $iryp amocroais
IBana Ta [Terpa He Haaexuts L. [xaxesuuy aui 3a Maneporo
HaIIMCAHH, aHi 32 MAAIOHKOM, TOAIL SIK APYTHIA BapiaHT HaIlM-

CaHMI CaMe HUM.

L ¥ . S L 3 _,-f_mﬁl o : b~

9. ®parmenty ikonu «IIpeobpakenns focroaHe . 3aiBa 306paxkeHHst arocToAa SIkosa. Cripasa 306paskeHHs anocroaa Ierpa
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Mpeorpasuack ecv Ha ropk, Apricre Bowe,
NOKA3ENH YeticON TRonM' (AR TROK, AKOTE MOKARE
AA RO3(IAET H Ham' rPRIALIM C&AT TRORA
NPACHOCKIHA, MOAHTRAMKH EoROposup,
CRETOAARNE, (AARA TEER.

11. «Icyc Ta mpopoku>. Pparmenr ikonu «IIpeobpaxents Tocmoane>. PoTo B iHPpatepBOHOMY BUIPOMIHIOBAHHI
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AKTYaABHOIO AASI PO3B’SI3aHHS IIbOTO IIUTAHHS € AUC-
TyBaHHA cepepuHH 1950-x Mixx L. DxakeBuyem Ta foro TBOp-
uuM nobparumom O. KoHOBaAIOKOM, 3 SIKOT MOXKHA 3po6uTH
BHUCHOBKHM CaMe TIPO TaKy AOMOBAGHICTb — HaBIIiA IoaiAe-
HO po6OTy Hap HeCaKPAABHIMU TBOPAMH, CTBOPEHUMH ABO-
Ma MMCTIISIMH B ITi3Hil IIepioa TBOPYOCTi Dxaxesuya. OaHak,
BUXOASYHU 3 KOHTEKCTY, JacTo L. Dxaxeswy, Ha sikoro, BAacHe,
i 6yAa ITIOKAAAEHA BIATIOBIAQABHICTD 32 «CIIABHY CIIPaBY>>, AO-
IIpaIiboByBaB (saximuyBas) pobory [14].

3a CXOXK0I0 CXeMOI0, 32 HAIIIUM IIepeKOHAHHSM, OyAO Ha-
nucaHo iHmy ikony 3 IToxposcpkoro xpamy — «Iloxposa
IIpecsaroi boropoautri» (Ha AepeBi) , B SKif1 okpemi ¢par-
MEHTH, IO He BAAIITOBYBaAH I. Draxesnua, Moran Oyan BU-
npaBaeHi: Bepx — L. Dxakesuuem, nus — @. Konopaarokom.
LikaBo, mo 06’€AHye 11i AB1 iIKOHH 1 CUMETPUYHE PO3TalTyBaH-
HA B iKoHOCTacl. TakoX CITIABHUM € i KOMIIO3UIIIMHUI ITOAIA
IKOH TE€KCTOM, PO3MIillleHUM ITOCEPEAUHi, Ha ABi YACTUHU —
He6o i 3emato. Sk 3a3Hauae pocaipumipt OaeHa AomyxiHa,
«IIpuHrun ABOYaCTHHHOI T06YAOBH KOMITO3HIIII 10 BEPTHKA-
Al HepiAKo 3ycTpivaeTbes B ikonomnuci brakesnya» [11, c. 25].

CAip 3a3HAYMTH, IO AASL TOYHUX BUCHOBKIB HEOOXiA-
HO AOAYYHUTH aHaAi3 xxuponrcHoi Maepu @. Konosaaroka,
0c00AUBO NOPiBHSAABHHM aHAAI3 BIAMIHHOCTEH 306pa)KeHH§I
¢iryp, AukiB Ta kucreit pyk, BukoHanux ®. Konopaarokom,
Ta $iryp 3 AoCAipAKyBaHMX HaMHM ikoH. BTiM, He BuKAIoYeHO,
10 po6OTH i3 300pasKeHHs Piryp Aloaeil Ta MOPTPETIB, MiA-
mmucani @. KonoBaatokoMm, Mir pooomnpanpsosysaru 1. Draxesur,
AKUH OTIKYBaBCS YUHeM, SK PIAHMM CUHOM (Taki BUCHOBKU
MOXHa 3pPOOHTH 3a 3TaAQHOTO AMCTYBAHHS MDK MUCTISIMH).
Ha namry aymky, ©. KoHoBaAIoKoBi 6iAblile BAABAAKCH IIei3a-
i, a Ioro BMiHHS MaAIOBAaTH Ta IMHCATH Girypu AloAeit 3HAYHO
IIOCTYIAAMCH 32 PiBHEM MOTO BUMTEAEBI.

OAHaK He AWIIle B HIDKHIN 9aCTHHI IKOHH OYAO BHsBAE-
HO aBTOPCHKi IIPaBKU. BepXHs yacTHHa, 0, HA HAIIY AyM-
Ky, Oyaa Hanmcana L. IxakeBrdeMm Bip IIOYaTKY, TAKOXK 3a3Ha-
Aa aBTOpPCHKMX 3MiH. L]i mpaBku He3HayHi, CXOXi Ha ITPaBKU
B MakapiBcbkoMy Xpami.

Y BepxHil YaCTHHI 3HAXOAUMO IIPABKHU AO IOCTaTel
npopoxiB Motices Ta Iail, a Tako)x He3HaUHi IIPaBKHU AO TI0-
crari Icyca Xpucra. ITocTaTi mpopoxiB 3MiHEHO 32 KOMIIO3H-
LifHUM posTamryBaHHsM. Tak, y mepuiomy BapiaHTti o6nupBa
HpOpoKu OGyAM 300paskeHi CTOSYHM, 2 B OCTATOYHOMY BapiaH-
Ti BOHM CHASTH, CIMPAKOYKCh Ha OAHE KOAIHO 06a6iu mocrari
Icyca Ta cxuausimu roaosy niepea Hum (ia. 11). VimosipHo,
1. DxaxeBrd 3MiHHB KOMITO3HIIO 3 METOO PpO3LIMpPEHH IIPO-
CTOPY, IO IPH ITepPIIOMY BapiaHTi KOMITO3HIii 3AaBaBCsI 6 HaA-
TO HAaBaHTA)KEHUM; KPiM TOTO, He AUIIUAOCS 6 MicLs AAS ¢i-
I'yp XePYBHMIB, 1110 306pakeHi y BepXHiil YaCTHHI.

¥ nocrari Icyca Xpucra 6a4uMO AeAb TIOMITHI IIpaBKY,
1[0 HaTraAyIOTh TPaBKU B MakapiBChKOMY XpaMi: A€IIO 3MiHe-
He MOAOXKeHHs pyk. Takoxx 06a6i4 Bip roaosu Icyca 6aanmo
nepepobAeHuUIT IePIIKET BapiaHT HAIIKCY, IO OYB PO3MIlIeHHMI
y koaax. Caip 3asmaunts, mo B LJAAMAM (LlenTpaabuuit
Aep>KaBHUI1 apXiB-My3eit AiTeparypu i MucTenTB Ykpainu)
36epira€T1>c51 BukoHauuit 1. rxakeBuueM ecki3 Ha KaAbIji
AO po3smHCy (21,9%23,5 cm), paToBanmit 1900 POKOM, KMt
Ay>Ke Harapye 3a KoMnoautiiero nocrars Icyca Xpucra 3 iko-
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HE «[IpeobpaskeHHSI», SIKY MU A0CAipKyeMo. Lle cBipunTh
mpo Te, mo L. I>xaxeBwd me B MoAOAL POKHU BHPOOUB HHU3KY
CTaAMX 00pasiB Ta KOMIIO3ULIMHUX PillleHb [15].

Ormxe, aBTOpCHKi IpaBku B ikoHi «IIpeobpaskents Toc-
HOAHE> € HaNOiAbII 3HAYHUMI B iKoHax IToxpoBcbKoro xpa-
my. Ha manry aymxy, «ITpeobpaskeHHs» € 3pa3KOBOIO iKOHOIO,
IO MOACHIOE MOMEHTH K CIIBIIpalli iKOHOIKCIA 3 YIHEM,
TaK 1 0cO6AMBOCTEN TBOPEHHS IKOH B IIepios Apyroi cBiTo-
BOI1 BiHU.

Taxo> BBaXKA€MO aKTyaAbHHM BH3HAYEHHS THUX iKOH, XXU-
BOIIUC SIKUX MOXKHA OYAO 6 BBa)XKaTH 32 3pa30K aBTOPCHKOI Ma-
nepu L. Dxaxesuaa. Ile Aan0 6 3MOry 3acTOCYBaTH NOPIBHAAD-
HUM aHAAI3 AO IHIIKX iKOH, SKi HEPIAKO IPUIUCYIOTH TEH3AEBi
MaiicTpa. Ha Hamry AyMKy, AO eTaAOHHUX TBOpIB L. Dxaxesuua
Y TaAy3i I1epKOBHOTO MaAsIPCTBA CAip 3apaxyBaTh ikonu Ma-
KapiBchkoro xpamy (okpim ikoH ikoHOCTacy, siKi, 6e3cyMHiB-
HO, HAaIIMCAHI IHITNMK MaﬁCTpaMH) . Y IToxpoBchKoMy >k Xpami
HaMOiABIIT 3pa3KOBOIO 3 TOUKH 30Py MAFMCTEPHOCTI HAIIMCAHHS
€ ikona «Casruit Tpudon», sika Harikpaule 30eperaacs ce-
pea ycix ikor [TokpoBchKkoro xpamy (MOKAMBO, 3aBASKH KiO-
Ty Ta 6iABII SIKiCHMM MaTepiaram xuBorcy). Hespaxaroun
Ha BiACYTHICTD mipmucy L. DxakeBrua Ha AUIIEBOMY 6o, He-
Ma€ CyMHIBIB Y TOMY, IIJO CaMe HOI'0 IIEH3AI0 HAAXKHTD 11 iKO-
Ha. Oxpim MaricTepHOro 306pakenHs auky Cs. Tpudoma,
Ha Hilf 6a4uMO HeBeAUKi $pirypHi KOMITO3HUIIII 3 XKHUTIsI CBSTO-
ro (xkaeitMa).

Taxi 306pa>1<eHH51 € Ay>Ke IIIHHMM MaTepiaAoM, apxe,
AHAAI3YI0YM IX, MM MOXXE€MO OLIIHMTH, HACKIABKH MatCTep-
HUMHU OyAU BEKOHaH] 1. Dxaxesuuem APYTOPSIAHI eAeMeHTH.
¥ crjeHax 3 KuTis CBATOrO Qirypu BUKOHAHIi X04a 1 y3araAb-
HEHO, aAe 3 AOTPUMAHHSAM BipHMX aHATOMIYHUX MPOIOPLIiH.
Hamucani BoHu cBbKXUME sicKpaBuMU papbaMu B OAMH IIPH-
110M, IOBEPX MATOTOBYOTO MAaliCTEPHOTO MAAIOHKA OAiBLiEeM.
Y 6ararpox MiCIISIX MAAIOHOK IIPOTASIAQETHCSI KPi3b TOHKI dap-
6OBi mapH, 1110 He IICY€, A HABIAKH, AOIIOBHIOE MAHEPY aBTOPA.
B inwiit ikoni IToxpoBcekoro xpamy — «Bcix ckopboTHuX
PapicTb» — TaKOX MAEMO CLIEHH i3 300pasKeHHIM APYTOPSIA-
HUX Qiryp, 0OAHaK BOHH 3HAYHO BiAPI3HAIOTHCS 32 MACTEPHI-
CTIO BUKOHAHHS Bip $iryp B ikoHi «Casituit Tpudom>».

Ixona «Bcix ckopborHux PapicTs» Mae posmip
80 x 60 cm (ia. 12). OcHoBoIO iKOHU € paHepa, Ha AKY, K
i B ikoHi «BoromMarip 3 HeMOBASIM>», HAKA@EHO TOHKY ITyTIKY
IIABOAOKY. erHT BIACYTHIl — B MiCIISIX, A€ 6yAa 3aAMIIEHA
IepIna rpu3aiiAbHa MPOIHKCKA, 3 YACOM AMIIMAOCS CaMe II0-
AOTHO, MaiDKe He BKpuTe $pap6oro. [Tepmirm 5KUBOMHUCHUM Ia-
POM iKOHH € IPU3ANABHHI MMAMAAbOBOK. B ocHOBHOMY Ipo-
IHC aBTOP MOAEAIO€ GOPMY 32 AOTIOMOTOI0 po36ireHOI papbu
THMSIHHMX KOABOPIB 260, IMOBIpHO, papba BHIBiAA 3 TAMHOM
9acy 4epes BIACYyTHICTb IPYHTY.

IlixaBo, mo mocTaTi cTpaKAeHHMX HaIKCaHi 3 Pi3HUM
CTyI€HeM MaMCTEePHOCTI: € TaKi, IO BUTASIAAIOTh HAATO He-
BIIEBHEHO 3 ITOTASIAY AaHATOMil, OAHAK B iHIIKX OKpeMi YaCTu-
HU TiAa IepepaHi Aine (cxo>1<e, Hibu ix 6on 3rOAOM BUIIPAB-
aeno) (ia. 13).

Ha MATBEPAKEHHS [IbOTO B HYDKHIN YaCTHHI IKOHHM CITO-
CTepiraeMo IIpaBKy, 32 AOIIOMOTOO SIKUX OYAO 3MeHIIEHO PO3-
Mip Ta BUIIPaBAEHO IAACTHKY KOHTYPiB OKpeMHX IIOCTaTe.
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HemnpodeciiiHumu DOpiBHAHO 3 MANCTEPHICTIO IHIUX pobiT
L. bxaxenua Bupatotbes i pyku Boromarepi. Bonu Bukonani
HEBIIEBHEHO, SIK YaCTO OyBa€, KOAU XYAOXKHHUK HAMATa€ThCsl
KomiroBaTH 3pa3ok. Ha mporusary iM, AUK BUKOHAHUH Maii-
CTEpHO, 3 aBTOPCHKOIO CBOOOAOIO, BiAPI3HIETHCS Bip IHIIOTrO
JKHMBOIIKCY OIPAIIbOBAHICTIO AeTaAeH, MilJHUM PO deciiHuM
maaoHKoM (ia. 14). CAip TakoX 3a3HAYMTH, MO MPOTIOPIIii
Boromarepi BiapisHAIOTHCA Bip KAQCHYHUX iKOHOTpadiyHMX:
$irypa HeAOCTaTHbO BUAOBYKE€HA — HABIIAKH, HAATO IIPH3EM-
AeHa. Ie ve mpuTamanso L. T)KaKeBqu Ta CBIAYMTD TIPO Te,
I]0 KOMITO3UIIIO Ha MOYATKY CTBOPHB iHIINI MalCTep.

Ha Haury AyMmKy, iKOHY OYAO AOPY4€HO AASL BUKOHAHHS
®. Konosaatokosi (mepmmuit nporuc Ta $irypu crpaxaeH-
HI/IX) , A TIOTiM B3Ke 1i Ao0OTIparboByBas I. IxakeBuu.

Toai x, BIPOTiAHO, MUCTIIEM 6yB NePeNnuCaHui AWK, Ha-
nucaHa ¢irypa Icyca Xpucra B oroueHHi XMap Ta 00AsIMY-
BaHHSI.

Bipomo, mo 1. Dxaxesuy suxonas xomito (Ha moAoTHi)
3 opuriHaAy ikoHu «9ypo0 3 rpommkamu> Ime Iip 9ac cBo-
ro nepebysanus B Ilerepbypsi. L xomis, sk moBipoMasie
O.B. Aonyxina, 36epirasach Baoma y muctus [11, c. 28],
anuni — y IAAMAM [16] Yxpainu. Ilpore, komnosuriifiao
ikona I. Dxakesuua, mo 36epiraerscst B LIAAMAM, Ta opu-
TiHaA <<HeTep6yp3bKo'1'>> ikoHU «'YypA0 3 rpomMKaMu> pisHi.
Boanouac ikona 3 ITokpoBcbKoro Xpamy, SIKy MU AOCAIAXKYEMO,
€ II0AIOHOI0 32 TOOYAOBOXO KOMITO3HIiT A0 iKoHH «UyA0 3 rpo-
mukamu> 3 [Terep6ypra. Oxe, Hapasi HaM He BipoMe MicIies-
HaXOAXEHHS CIMCKY, CTBOPEHOTO [)KakeBUUeM Tiip 4ac i#oro
nepebysans B [Terep6ypsi. OAHAK He BUKAIOUEHO, 11O caMe
3 1IbOTO CIIHCKY 6YAO CTBOpEHO iKOHY 3 [TOKpOBCHKOrO Xpamy.

IITo x aAo ixoHH «Bcix ckopborHux PapicTs>»
is TAAMAM (1911, xapToH, 0Aisi), BOHa, 6€3yMOBHO, € ec-
Ki3oM A0 ikoHM a60 posmucy. IIpo e cBiAdnTD XapakTepHa
MaHepa Il BUKOHAHHS: MOAEAIOBAaHHS pOpPMHU BEAUKHMHU 3a-
FaAbHHMMH IASIMAMU 6e3 peTeAbHOTO IPOIIPALIFOBAHHS IO-
AOBHUX QparMeHTiB, a TAKOXX MaTepiaA OCHOBH — KapTOH,
mo itoro Dxakesud yacro BUKOPUCTOBYBAB AAS CTBOPEHHS
€CKi3iB A0 Ma1716yTHix iKOH Ta pO3IHUCIB.

IToseprarourcs A0 ikoru 3 [TokpoBchKOTO Xpamy, y Bepx-
Hill 9aCTHHI IKOHY Ha CHHBOMY TAi IpaBOpYd Ta AiBopydY Oa-
YUMO IIPOPUBHU Y IIOAOTHSIHIM OCHOBI, IO OYAHM 3arpyHTOBa-
Hi Ta ToHOBaHi. Takui CTaH MOAOTHO MOTAO MaTH IIj€ ITiA Yac
1OTO HaKAGIOBaHHS Ha TBEPAY OCHOBY 3 paHepu. I;IMOBipHO,
IKOHOIHUCELb 3 YYHEM, He MAFOYH AOCTATHHOI KIAbKOCTI MaTe-
piaAy, KOPHCTYBAAUCH THM, IO HYAO IM AOCTYIIHO Ha TOM Jac.
e miaATBEepAXKYE AYMKY IIPO CTBOPEHHS iKOH ¥ CKAAAHUX YMO-
BaX Ta [IOSICHIOE BIACYTHICTD IPYHTY B ikoHI «Bcix ckopbor-
Hux PapicTh>» Ta IMAaBOAOKU B iHIIUX 3TapaHUX IKOHAX.

Taxum unHoOM, B ikoHi «Bcix CKop60THHx paaicTe>
0a4MMO THUII aBTOPCHKUX IIPABOK, CXOXKUX HA IIPABKU B iKO-
Hi «IIpeobpaxenns ['ocriopte>. Biapi3HIIOTbCSI BOHU THM,
mo B «IIpeobpaxenni>» ®. KoHoBaAOK, IMOBIpHO, mpomu-
CaB y IepIIOMy IIapi Aumme HIKHIO YacTuHy. OAHAK MaibDke
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BCsI BOHA Oyaa BuIpaBAaeHa I. Dxaxesuuem (3a BUHATKOM diry-
pu anocroaa SIkosa). B ikoHi s «Bcix ckop6oraux PaaicTs>»
I. bxaxeBuy Hammcas 306paxenns Icyca Xpucra B oTOYeHH]
XMap, BUIIPAaBUB OKpPeMi YaCTHHHU Piryp CTPAKACHHUX Ta 3He-
AOAGHUX, TIOBHICTIO Iepenucas Ak boromatepi. ITiaTBeparan
HaIlli CIIOCTepeXeHHS i AOCAiAXKeHHS B iHppauepBOHOMY BHU-
IIPOMIHIOBAHHI: Ha CBITAMHAX YiTKO IPOTASAAETHCS TIePIIMH,
MeHII TpoeciiHUM BapiaHT MaAIOHKA.

BucHoBku. MeToA KOMITAEKCHOTO AOCAiAXKEHHS (Bi3y—
AABHHI QHAAI3 CTHAICTUKH, TEXHIKH I TEXHOAOT1I, cTaHy 30e-
P&XeHHOCTI, )XMBOIIMCHOI MaHepH) i3 3aAyYeHHAM Makpodo-
Todikcartii, a Takoxx poTodikcanii B iHppauepBOHOMY BHITPO-
MiHIOBaHHI Ta y BiAOUTHX yABTPadiOACTOBUX IPOMEHSX AAB
3MOT'Y BIALIOBICTH Ha HU3KY 3allUTaHb. Briepie 6yAo BusBae-
HO, o okpeMi ikoHu ITokpoBchKOro XpaMy MaroTh pisHOYA-
COBi IIpaBKH. Y IPOIleCi AOCAIAKEHHS ITPaBKHI 6yA0 mopiseHo
Ha aBTOPCBKi Ta HeaBTOPChKi. Takoxx 6yA0 BU3HAYEHO, 1110 He-
AsMmMopcvKi NPasKu € IUMOCh CEPEAHIM MK aMaTOPCHKOIO pec-
TaBpalli€l0 Ta IIOHOBAEHHAM. Taki mpaBKu 6on BHSIBAEHO
B ikonax «ITokposa ITpecssaroi Boropopuni» (Ha meraai),
«Boromarip 3 HeMoBAsiM>, «Crac Ha IIpecToai>. Busnaseno
HNPUOAM3HUI Yac II0SIBM HEABTOPCHKHX IPaBOK: y 1990—
2000-x, mip 9ac OAHOTrO 3 KaIliTaAbHUX PEMOHTIB XpaMy.

Asmopcuvki npasku 6yAO BHSIBAEHO B TAKUX IKOHAX, SIK
«boromarip 3 HemoBasM>, «IToxposa ITpecssaToi Boro-
poauti>» (Ha metaai), «IIpeo6paxenns [ocnopne, «Bcix
Cxop6orHaux Pasicts>». He3Hauni aBTOpChKi IIPaBKU TaKOXK
0yA0 BusiBAEHO B ikoHi «CB. Tpr$oH>», SIKy MU BBAXKAEMO OA-
Hi€Io 3 eTaAOHHUX ikoH 1. Dxakesuya. ABTOpCBKI IIpaBKH OyAH
BHU3HAYeHi SIK 0COOAUBICTD TBOPYOCTi IKOHOIUCIIA LIHOTO I1e-
pioay. OpHaK, He BUKAIOYEHO, 10, 3aBASIKM eKCIIPeCHBHIM KH1-
BOIMCHIN MaHePi MUCTIsl, HE3HAYHI TPAaBKM MOXKHA BBAXKATH
XapaKTepHOIO PHCOI0 TBOPYOCTi L. Draxepmua.

OcobausicTio ikoH ITOKpPOBCHKOTO XpaMy TakoX BBa-
JKAEMO CNisasmopcmso B MeXaxX OAHI€l iKoHU (Ao IIpHKAA-
Ay, B MakapiBchkoMy XpaMi TaKOTO CIiBaBTOPCTBa HaMH
IOMiueHO He 6on). Byao BusHaueHo ikoHH, AKi 3 IeBHUMU
YTOYHEHHSIMH MOXKHA 3aPaxXyBaTH AO TAKOTO CIiBaBTOPCTBA:
«IIpeobpaskenns [ocnopne, «Beix ckopboraux PapicTs>,
«ITokposa IMpecssaroi Boropoauni>» (aepeso). Tak, 3axa-
I0YM HA YMCACHHI aBTOPCBKi IIPaBKU 10 HAIIMCAHUX YYHEM
$parmMeHTax, BBaXKaEMO TaKe CIiBaBTOPCTBO paAllle CIiBII-
panero B MeXax CTOCYHKIB «yYUTeAb — Y4eHb>, A€ YI€Hb
BHUKOHY€E AMIIE YiTKO BU3HAYeHi AIASHKHU B MeXaX 3aAyMy
BUHUTEASL.

Xouemo moaskyBaru rpomasam ITokposcpkoro Ta Ma-
KapiBCBKOTO XpaMiB Ta ixHiM HacTosTeAsM mpoToiepesim Kon-
cranTuHy I Tnammayky Ta BaaaucaaBy Codiftuyky 3a Hapa-
HY MOXXAMBICTb IPOBEAEHHS AOCAipXeHHA. BucaoBaroemo
mupy moasky Boaopumupy IBanosuyuy Lutosudy 3a pormo-
MOTY ¥ IPOBeACHHI AOCAiAXKeHD, poTorpadyBaHHA y pisHUX
30HAaX CIIEKTPY Ta KOHCyAbTamil, a Takoxx Karepuni Kosaab
3a BeAMIe3HY AOIIOMOTY Ipu $pOTOPiKcalii ikoH.
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Arnera [ITAIIIKOBA Tumnoaoris aBropcpkux npasok 1. C. DxakeBmya B ikoHax nepksu [Toxposu na [piopni

Shashkova A.
Typology of Alternations by Ivan Yizhakevych in the Icons of the Church of the Intercession of the Virgin Mary in Priorka in Kyiv

Abstract. Features of Ivan Yizhakevych’s iconography during the Second World War (the Church of the Intercession of the Virgin
Mary in Priorka) were studied based on the results of the restoration and art research. Comparative analysis of the icons of the Church
of the Intercession of the Virgin Mary in Priorka and in the Makariv Church (Lukianivka) attributed to L. Yizhakevych was performed,
features of the artist’s work on icons during the wartime period were listed. The characteristic features of the author’s manner, technique
and technology were studied, that allowed to determine the author’s alterations as a distinctive feature of Yizhakevych’s iconography
in the Church of the Intercession of the Virgin Mary in Priorka. The features of the late period of the artist’s work were formulated.
Traits of Yizhakevych’s collaboration with his apprentice Fedir Konovaliuk were clarified. The methodological significance of the work
is to confirm the effectiveness of the application of a comprehensive restoration method of research in the conditions of functional tem-
ples. Comprehensive research means a combination of on-site restoration examinations with the use of macrophotofixation and pho-
tofixation in different spectrum zones and their interaction.

Key words: icons by Ivan Yizhakevych, iconography, the Church of the Intercession of the Virgin Mary in Priorka, attribution, author’s
alteration, co-authorship.

IMamxosa A. A.
Tunoaorus apropckux npasok M. C. Fbxakesuya B nkoHax nepksu ITokposer Ha ITpuopke

AnnoTtanus. ITo pesyAbraTaM IIpOBEACHHOTO PeCTABPALIMOHHO-UCKYCCTBOBEAYECKOIO HCCAEAOBAHMS PACCMATPUBAIOTCS 0COOEH-
noctu ukononucu Y. C. Vxakesida, KOTopas IIpeACTaBAeHA MeproAoM Bropoit muposoit soitusr (IToxposckuit xpam Ha ITpropxe
B Kuese). [Tpu momo1mu cpaBHHTEABHOTO aHAAM3a MKOH, ipuTHchiBaembix U. Mxakesmdy B xpame Ha IIpropke i 8 MakapoBcKkoM xpame
(AyxpsHOBKa) CHOPMYAMPOBAHBI OCOGEHHOCTH PabOTHI XYAOKHHKA Hap MKOHAMHE B BOEHHbIi leproa. HiccaeAOBaHbI XapaKTepHble ep-
ThI ABTOPCKOM MaHEPbI, TEXHHKH U TEXHOAOTHH, HA OCHOBE KOTOPBIX aBTOPCKHE IIPABKH ONPEAEACHBI KAK OTAMYUTEAbHASI 0COOEHHOCTD
uxononucu M. Mxakesuya B IToxposckom xpame Ha ITpuopxe. CPopMyAnpOBaHBI YePTHI ITO3AHETO TIEPHOAA TBOPYECTBA XYAOKHHKA.
Brisicaens ocobennoctu corpyamdectsa M. C. Fbxakesuua ¢ ero yuennkom @.3. KonosaatokoM. MeTopos0rnyeckoe sHaveHue pa-
GOTBI 3aKAIOYAETCS B IIOATBEPXKACHUH 3G PEeKTHBHOCTH IPUMEHEHHS] KOMIIAEKCHOTO PECTAaBPAL[IOHHOTO METOAA HCCACAOBAHHS B YCAO-
BUSIX ACHICTBYIOI[HX XPaMOB. IToA KOMIIAEKCHBIM HCCAGAOBAHHEM IOHUMAETCS COYeTAHHE HATYPHDIX PECTABPALOHHBIX 00CACAOBAHHUIT
C mpuMeHeHHeM MaKpo$poToPHKcaIuu 1 pOTOPUKCALMI B PA3HBIX 30HAX CIIEKTPA, @ TAKKE MX B3AUMOACHCTBHE.

Katouesvie crosa: TBopuectso M. C. VbxakeBuya, HKOHOIMCD, IiepkoBb ITokpossl Ha ITpropxe, arpubyius, aBTOpCKUe MpaBKH,
COABTOPCTBO.
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