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TRANSLATION ASA MEANS
OF CONSTRUCTING CULTURES:
PHILOSOPHICAL FOREGROUNDING
O.V. Rebrii (Kharkiv, Ukraine)

O.V. Rebrii. Trandation as a means of constructing cultures: philosophical foregrounding. The
am of the article is to portray trandation as a means of constructing cultures in terms of philosophy.
Proceeding from the idea that cultural enrichment occurs due to the trandlation of not only literary works, but
also ideas, traditions, way of living, etc., the hypothesis was put forward that philosophical description and
analysis of trandation should be carried out on the basis of two interwoven phenomena — culture and
creativeness. Methodology of the article is determined by general humanitarian principles of
interdisciplinarity (use of methods and theories of such correlated disciplines as cultural studies, translation
studies, philosophy), anthropocentrism (emphasis on the agent of action as a focal point of translation
process), and poliparadigmatism (combination of provisions of classical structural and modern cognitive
paradigms resulting in the complex character of the research). Scientific novelty of the research is
determined by obtaining some new information concerning the role of trandation as a means of
(self)cognition / (self)reflection; individual and collective development; and shaping cultural continuum.
Innovative approach to translation allows to come to a more profound philosophical understanding of this
phenomenon going beyond its linguistic and/or communicative essence and to appreciate its significance for
creative self-improvement of all the involved individuals (author, translator, and recipient) as well as for
sustained cultural growth al over the world. Conclusions. Conducted research revealed global credative
function of trandation that helps establish and develop cultures on a universa scale since the magjority of
national cultures were constructed in the process and under the influence of trandation. In the context of
Ukrainian colonial and post-colonid history, the article highlighted the role of trandation as a cultura
catalyst, transmitter of ideas, and defender of spiritual values.
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O.B. Peopiii. Ilepexaan sk 3acid KyJbTypoTBOpenHsi: ¢ijocodebke o0rpyHTyBaHHsl. Merta cTaTTi
MOJIATAaE y TOMY, a0M MPEACTAaBUTH TMEpEKiaj K 3acid KyabTypOTBOpEHHs y TepMiHax dinocodii. Buxonsun 3
Te3u, IO KYJIbTYpHE 30araueHHs 3IIICHIOETHCS 32 PaXyHOK MEPeKiIaay He TUIBKH XYIOXHBOI JITepaTypH, a i
i7Iedl, Tpaauiii, cnoco0y KUTTS TOLIO, OYJIO BUCYHYTO TiMOTe3y Mpo Te, Mo (HinocopchKkuil Onuc Ta aHali3
MepeKialy Mae 3MiACHIOBATHCS Ha OCHOBI J[BOX IEpEIUICTEHHX (EHOMEHIB — KyJIbTypH Ta KPEaTHBHOCTI.
Merononorisi CTaTTi BU3HAYAETHCSA 3aralbHUMW TYMaHITAapHUMH [PUHIWNAMA  MDKIUCIHILTIHAPHOCTI
(BUKOpUCTaHHS METOMIB W TeOpi TakWX CYMDKHHMX IMCIMIUTIH, SK KYJIBTYpPOJIOTis, TNEpeKiIaI03HaBCTBO,
¢inocodist), aHTPONOIEHTPU3MY (HAarojoc Ha areHTi Mil K (OKATBHIN TOYIl MEpeKIaaalbKoro Mporecy) Ta
MOJTIIapaIUrMaTH3My (TIO€THAHHSA TOJIOKEHb KJIACHYHOI CTPYKTYPHOI Ta MOJIEPHOI KOTHITHBHOI MapagyrM, 10
3yMOBITIO€ KOMIUIEKCHHI XapakTep JociipkenHs ). HaykoBa HOBH3HA JOCTIIKEHHS BH3HAYAETHCS OTPUMAHHSIM
HOBOI iH(opMarii 1moa0 poii mepekianay sk 3aco0y (camo)mizHaHHS, (camo)peduiekcii, 1HIUBITyaILHOTO I
KOJICKTHBHOTO PO3BUTKY Ta (OPMYBAaHHS KyJbTYPHOTO KOHTHHYYMY. [HHOBamidHWE MiAXiq 1O TEepeKIagy
JIO3BOJISIE 3/IMCHUTH TiMOIe (inocodchke OCMUCIEHHS IHOTO (DEHOMEHY, IO BUXOJWTH 32 MEXi HOro
JIHTBICTUYHOI ~Ta/a00 KOMYHIKATHBHOI ~CYTHOCTi, Ta OLIHATH HOTO 3HAYYIICTh JUII TBOPYOrO
CaMOBJIOCKOHAJIEHHSI YCiX 3allydeHHUX OCOOMCTOCTeH (aBTopa, mepekiiajiada, PeluIli€eHTa) Tak camo SIK 1 Jyis
YCTAJICHOTO KYJILTYPHOTO PO3BUTKY Y CBiTi. BricHOBku. [IpoBeneHe AOCTIKEHHS BHCBITIIOE TIIOOATBHY
KpeaTHBHY (DYHKIIIO MEpEeKIIaay, KU TOTTOMarae 3aCHOBYBATH Ta PO3BHBATH KYJILTYPU y CBITOBOMY MAcCIITAa01,
aJpke OUTBIIICTh HAIIOHAJBHUX KYJIBTYp c(hOpMOBaHO y mepeliry Ta mix BIUIMBOM IEpeKiaxy. Y KOHTEKCTi
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YKPaiHChKOI KOJIOHIAIEHOI Ta TMOCTKOJIOHIATBHOI iICTOPUYHOI CHUTYAIlil CTAaTTS MiAKPECITIOE POJh TIEPEKIaTy SK
KyJbTYPHOT'O KaTajli3aTtopa, NpOBiTHHUKA i7Iel Ta XOPOHUTEIS {yXOBHHUX IIIHHOCTEH.
Karouosi cjioBa: KynbTypa, Halis, IepeKIia, Mi3HaHHS, peQIIeKCisi, PO3BUTOK, TBOPUICTb, (itocodis.

A.B. PeOpuii. IlepeBoa Kak cpeacTBO KyJabTypooOpa3zoBanus: ¢uiiocodckoe odbocHoBanue. Llenp
CTaThU 3aKJIIOYAETCS B TOM, YTOOBI NIPEJCTaBUTh NEPEBOJ] KAK CPEACTBO KyJIbTYpOOOpa30BaHUS B MOHATHAX
bunocopuu. Mcxons u3 Toro, 4ro KyJlIbTypHOE OOOralleHUe OCYILECTBISAETCS 3a CUET NEPEBOJA HE TOJIBKO
Xy/I0’)KECTBEHHOM JIMTEpaTypbl, HO ¥ WAEH, TpaJulMi, criocoda KU3HU U Ip., ObUla BBIABHHYTA TUIIOTE3a O
TOM, 4TO (UIOCOPCKOE ONMUCAHHE M AaHAJIU3 IEepeBOAa CJeAyeT OCYIIECTBIATh Ha OCHOBE JBYX
MeperyieTeHHbIX ()EHOMEHOB — KYJIbTYpPhl U KPEaTHBHOCTH. METOAOIOTHs CTaThH OMpEeNsIeTcs O0mMuMu
TYMaHUTapHBIMH TPUHIUIAMH MEXKIUCIUIUIMHAPHOCTH (MCIIONBb30BaHHE METOMOB M TEOPU TaKHUX
CMEXHBIX JUCIMIUIMH, KakK KyJbTypOJIOTHs, TIepeBojoBeneHne, (uinocodpus), aHTPONOLEHTpU3MA
(BbLIETIEHHME POJNM areHTa JesTeNbHOCTH Kak (POKaJbHOM TOYKH TEpPeBOAYECKOrO TIpolecca) |
nojunapagurmMatuMa  (oObeIMHEHHEe TOJIOKEHMH  KJIacCUYeCKOW CTPYKTYpHOH H  COBpPEMEHHOM
KOTHUTHBHOM MapajurM, KOTOPOe OIpeaesisieT KOMIUIEKCHBIH XapakTep uccienoBanus). Hayunas HoBu3HA
UCCIICIOBAHUS 3aKJIOYaeTcs B IOJIY4YEHUM HOBOM HMHQOpMamuu O pojau MepeBoja Kak CpeAcTBa
(camo)no3HaHus, (camo)pedeKCHH, WHAWBUAYAIFHOTO W KOJUIGKTUBHOTO pPAa3BUTUS U (OPMHPOBAHUS
KYyJIbTYPHOTO KOHTHHyyMa. VIHHOBaLIMOHHBIA MOAXOJ K TMEPEBOAY MO3BOJSET OCYIIECTBUTH TNTyOMHHOE
¢dunocodckoe ocMbICICHHE ATOTO (PEHOMEHA, KOTOPOE BBIXOAMT 32 PaMKH €ro JIMHTBUCTUYECKON W/HIN
KOMMYHHKATUBHOW  CYIIHOCTH, a TakKKe OIECHUTh €ro  3HAYUMOCTh  JUII  TBOPYECKOTO
CaMOYCOBEpIIEHCTBOBaHMS BCEX 3aJIeHCTBOBAHHBIX JMYHOCTEH (aBTOpa, MEPEeBOMYMKA, PELUIHMEHTA) U
YCTOWYHMBOTO KYJIBTYPHOTO pa3BUTHA BO BceM mupe. BreiBonbl. [IpoBeneHHOE uccieoBaHUE PacKphIBAeT
r100aIbHYI0 KPEaTUBHYIO (DYHKIMIO NE€PEeBO/A, KOTOPbI MOMOraeT OCHOBBIBAaTh U pa3BUBATh KyJIbTYPbl BO
BCEMHPHOM MacIITade, IOCKOJIBKY OONBITMHCTBO HAIIMOHAIBHBIX KYJIbTYP C(OPMHPOBAIHCH B TPOLECCE U
MOJl BIMSIHUEM TiepeBojia. B KOHTEKCTE yKPaMHCKON KOJIOHHWAJIbHOW M MOCTKOJOHUAIBHON HMCTOPUYECKON
CUTyalluW CTaThsl TOMAYEPKHUBACT POJb IEPEeBO/a KaK KYJIBTYPHOTO KaTalu3aTropa, MPOBOJHHKA HICH M
XpaHMUTEJS JyXOBHBIX IIEHHOCTEH.

KiaoueBble cjioBa: KynbTypa, Halus, INEpPEeBOA, IO3HAHUE, pPa3BUTHE, peQIEKCHUs, TBOPYECTBO,
¢dunocodus.

1. Introduction

So far, philosophical interpretation of the phenomenon of translation has remained rather limited,
confining itself to some aspects of philosophical hermeneutics, theory of knowledge/ reflection
(epistemology), or philosophy of communication, all of which deal with material primarily derived
from psychology, psycholinguistics, semiotics, cultural studies and only then from translation
studies. At the same time, philosophy can develop its own theory of translation, not only relatively
independent of the abovementioned approaches but also capable of providing additiona insight for
their further development. Such a theory aims at a more profound philosophical understanding of
trandlation going beyond its linguistic and/or communicative essence, which determines the
relevance of this research.

2. General overview of the problem
How relevant is the introduction of the notion of trandation into the paradigm of modern
philosophy? The advantages of this are evident as the look at translation as one of the premises of
thinking, as a universal mediator in human life and culture allows to see new facetsin philosophy as
a form of cognition and knowledge embodiment. Thus, the problem of trandation takes a new
philosophical turn, though philosophers were quite reluctant to admit that philosophy is literaly
unthinkable without the idea of trandation or rather trandsatability which "forms an elementary
ingredient of cognition act" and that "the ontology of trandation forms the first and utmost
condition of transferring non-verbal content of the mind into articulated, grammatical, and
discursive forms" [Fokin 2011: 164].

Meanwhile, this conclusion as to translation’s philosophical load is not something principally
new for the scholarsin the field of translation studies who are well aware of R. Jakobson’s typology
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of trandlations according to which hand in hand with interlinguistic (proper) translation there exist
intralinguistic (rewording) and intersemiotic (transmutation) ones [Jakobson 1959: 233]. Globa
ontological status of trandation is getting even more evident if we add to this typology "the
transference of the unconscious... into critical or transformed forms of consciousness" [Fokin 2011:
164]. N. Galeeva adds that "the trandation of one culture into another is aso an important form of
translation that is not always perceived and described" as it "doesn’t fit into linguistic theory"
[Galeeva 2006: 25].

Taking into account the potential diversity of translation’s philosophical and cultural
implications, we put forward the hypothesis that describing and analyzing translation in terms of
philosophy should be done proceeding from two interwoven phenomena— culture and creativeness
simply because, as N. Avtonomova points out, "all European philosophies... appeared in the
process of trandating from one language into another, from one culture into another and creative
activity connected with it" [Avtonomova 2008: 7]. Obviously, "to appear in the process of
translating” does not mean "to appear only from borrowed words and concepts’, but "in order for a
philosophy to appear, in addition to certain social circumstances such elements as internal impulse,
inclination, mind orientation, and intensive work of transforming the foreign into the native are
needed" [ibid.]. Thus, the ai m of this article is to portray translation as a creative (inter)cultura
phenomenon.

Philosophical approach to creativeness, firstly, gives impetus to its further elaboration within
other disciplines and sciences; secondly, helps determine general scientific outlines and priorities of
its investigation; and thirdly, has a considerable scientific potentia per se. Symbolicaly, in the
context of H. Skovoroda’s philosophical doctrine, translation is described as "a congenial labour",
that is as ajoint creativeness of the representatives of different cultures united by common aesthetic
values [Bevz 2011].

Today, the category of creativeness gains a key status not only in comprehending the
dynamics of social-historical processes, and prospects of individual growth, but also in "grasping
the organization of the universe, the unbreakable bond of its creative potentia with innovative
activities of human beings' [Yakovlev 2003: 142]. The main philosophical issue in studying
creativeness is exposing its ontological status, which immediately brings to mind the statement
about translation lying at the core of philosophy evolution itself. There’s no doubt that translation is
in the first place a linguistic phenomenon, but to lock it in the realm of semasiology stripping of
other investigative alternatives means to ssmplify and impoverish it, to rob of that creative potential
due to which modern cultural and humanitarian paradigms are being constantly shaped and
reshaped.

Thus, trandlation appears before us not only as a mediator in interlinguistic exchange of
information, but also as a precondition of any social and humanitarian knowledge. Typicaly,
specialists in the field of translation studies emphasize translation’s creative nature in connection
with the development of national languages and literatures, expansion of the range of genres and
stylistic devices, but philosophical accent on translation is quite different; it is aimed at exposing
triple role of this phenomenon — as a means of (self)cognition / (self)reflection, as a means of
individual and collective development, and as a means of shaping cultural continuum. Highlighting
these three roles sets the tasks of our research.

2.1. Trandlation as a creative instrument of (self)cognition / (self)reflection
Today, trandation is generally recognized as "an anthropological constant of human existence" as
well as "an influential factor of cognition” [Ryaboval. This acclaim was won when translation
transformed from a specialized technical area ("craftsmanship”) into the sphere of "roaring
passions’ and "clashes' of scholars who tried to solve such practically unsolvable dilemmas as
translatability / nontransatability, foreignization / domestication, preciseness / impreciseness, etc.
Cognition through trandlation is of creative nature since it proceeds from the human ability "to form
the torrents of innovations that provide grounds for qualitative breakthroughs in culture and
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guarantee the evolution of both a man and a society" [ibid.]. And yet, in a philosophical sense the
combination of "cognition" and "trandation” is somewhat unusual. Cognition is most often studied
as a mental activity or as a social institution while trandation is typically perceived as a linguistic
and/or cultural phenomenon. Establishing ties between cognition and translation (cognition as
trand ation and translation as cognition) allows to focus the attention on different important i ssues of
humanitarian knowledge and to turn translation studies into atruly interdisciplinary field.

Cognitive function of trandation is not limited by its role of an intercultural mediator. The
role of an intellectual stimulator, defined by Y u. Sorokin as "tranglation from essence into essence”
[Sorokin 2005: 46], is of no lesser importance. Trandation inevitably involves intuition, art,
individuality. But al these important aspects are subordinate to cognition; thus, transation should
be treated as a form of cognition which transforms non-verbal experience into verbal forms and
launches reflective mechanism of exploring human mind and communication. By following this
path, we switch from perceiving tranglation as a universal instrument of cognition to perceiving
trandation as a means of cognition by the subject of thought of himself/herself, i.e. to perceiving
trandation as (self)reflection.

In modern translation studies, reflection is considered a powerful methodol ogical tool which
helps in the research of translation process by introducing the figure of the translator as an agent of
action who carefully monitors gradual unfolding of one thought after another and fixates the logic
of his/her decisions. In this sense, reflection can be defined as a search for sense construed on the
appeal of the translator’s consciousness to that of the author. Meanwhile, philosophical notion of
trandation as a reflection is principally different proceeding from the idea of transferring external
experience into internal one and vice versa. In a philosophical sense, reflection appears an
obligatory way of human existence which philosophical comprehension of life is connected with.

In P.Ricoeur’s philosophical concept, the notion of reflection is connected with
hermeneutics — the teaching about the art of interpretation. The essence of trandation is described
by the author as interpretation, as the best way to "explain one thing through another” [Riker
2002: 45]. Reflection, in its turn, is the way to comprehend translation, i.e. to interpret the
interpreted. Reflection is "a bridge between understanding signs and human self-understanding”,
and "only through self-understanding we get a chance to comprehend the existence itself". Such is
the way by which reflection "re-integrates semantics into ontology” [ibid: 48]. Any trandlation is
primarily interpretation, and any interpretation "ams at overcoming the distance between the
previous cultural period, which the text belongs to, and the interpreter. By doing that, by becoming
the text’s contemporary, the interpreter can appropriate its meaning, make it his own and
consequently expand his own self-understanding through understanding another” [ibid.]. That is
how trand ation becomes hermeneutics and hermeneutics is understanding of oneself, i.e. reflection.
Thus, in their mutual relations tranglation, cognition (interpretation), and reflection present a
particular case of Ricoeur’s hermeneutic circle.

2.2. Tranglation as a sour ce of individual and collective development
It is no secret that translation is a form of an individual’s self-development, because while
interpreting from one language into another in more and more complex socia circumstances a
person evolves intellectualy. O. Polishchuk points at the dual role of creativeness in the process of
cognition which is equally characteristic of translation. She describes creativeness as a specia form
of human activity which results in the emergence of new material and spiritual values. It has both
socia-cultural and personal meaning, since it serves as a way of an individual’s self-realization due
to which "new horizons of spiritual life are opened and comprehended” [Polishchuk 2007: 153].
Trandation is not just a substitution of words from one language by words from another language.
It is a powerful incentive to intellectual growth. By mastering a new language, the trandlator
simultaneously masters its culture and this bilateral process leads, firstly, to individual changes; and
secondly, through numerous individual changes to mass social ones. Consequently, cultural
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potential of an individual isincreasing which in its turn stimulates cultural evolution of each society
and humankind in general.

Throughout their history, people have been elaborating and complicating their world which
resulted in human activity gaining more potential as well as in increasing its ability to expand both
theoretically and practically and to deepen penetration into reality that yet remained unassimilated
and unknown. One of the forms of human reaction towards complicated social practices is
intensification of communication under which we understand "ever increasing, both in scale and
speed, changes in the character and contents of communication among the representatives of
different languages and cultures’ [Ryabova 2008: 167]. In the context of globa social changes,
people more and more often get in contact with representatives of other cultures. In connection with
this, trandation acquires a new role — it acts as a means of solving the problem of
otherlanguageness.

Otherlanguagenessis a socia -cultural and social -philosophical phenomenon that appears "as a
result of intensification of a dialogical activity on the border between languages' [Akhiezer and
Ryabova 2005: 142] and serves as a powerful source of socia diversity, including the diversity of a
person’s creative development. It’s incorrect to reduce the concept of otherlanguageness to
borrowing elements from one language to another. It should also be considered in relation to the
evolution and elaboration of every language in the process of mutua penetration. Hence, the
necessity of theoretical foregrounding of the category of "transation-interpretation” as "a flow of
new meanings obtained through interpretation” [ibid.]. The category of trandation-interpretation
makes the concept of otherlanguageness more profound since it takes the form of an intellectual
evolution of an individual who’s searching for principally new ways to cope with the problem of
intercultural diversity. An individual’s increasing cultural potential gives an impetus to further
implementation of his/her creative potential, formation of new relations both inside a particular
culture and among the representatives of different cultures. Otherlanguageness is of a dual
axiological nature. Its negative aspect is revealed through juxtaposition / opposition of different
groups of people based on alinguistic criterion due to which conflicts caused by misunderstanding,
communicative failures, or inability to sustain a dialogue may emerge. Its positive aspect isrevealed
through opening an access to cultura treasures of other countries and nations, as well as through
obtaining a possibility for building up an individual’s creative qualities. Positive potential of
otherlanguageness is realized in people’s creative evolution stemming from "stimulating the growth
of their abilities to solve more and more complex tasks' [Ryabova 2008: 170]. It becomes possible
"as a result of people’s orientation towards positive implications of increasing diversity" [ibid.].

The meaning of trandation as a means of self-improvement can hardly be overestimated.
Starting from its positive impact on the devel opment of memory, intellect, imagination, articulation,
rhetoric, communicative skills, etc., and finishing with the perspective of getting beyond the magic
circle of the mother-tongue, translation gives people an opportunity to evolve creatively and to
reach new professional and individual achievements. That’s how a dialectical dependence between
the translator’s level of professionalism (competence) and his ability to work with the texts of the
highest complexity is established.

Inquiring into the in-depth mechanisms of translation, P. Ricoeur asks a question: "What is the
translator’s motivation?" And gives the answer: "Desiring translation". Pure wish as an aesthetic
and psychological category has quite materialistic cultural consequences, because the translator, in
addition to aesthetic satisfaction, self-improving, and self-educating, "can also ‘open’ his/her native
language and its resources anew" [Riker 2002: 298]. In this respect, Ukrainian classic M. Rylsky
has a wonderful allegory which likens the trandlator to the hunter: "When the hunter comes to a
meadow or to a marsh rich with game he is enveloped by a merry expectation of a happy hunting.
At the same time, he strains all his strength to make the hunting successful. For this, he must show
his knowledge of birds’ habits and they are quite different: snipe has its own, great snipe — itS own;
duck’s habits are quite peculiar. The hunter must also take into consideration the relief, wind
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direction, etc.; finally, he’s expected to demonstrate his shooting skills! Something like this can be
said about a literary translator who begins his work with a piece of fiction. Here’s his faith in future
accomplishments, and acknowledgment of considerable hardships, and mobilization of al his
knowledge, experience, technical devices which are to be employed differently every time
depending upon the author’s individuality" [Rylskyi 1975: 79].

Summing up: translation doesn’t only stand as a source of creative self-improvement of al the
involved individuals, but also forms a strong foundation for sustained cultural growth all over the
world due to the attraction of more people to its orbit. With this statement, we move on to the fina
task of our research.

2.3. Trangdlation as an important element of forming cultural continuum
Global science has finally acknowledged translation’s huge role in the creation of national and
international cultural spaces. Tranglation unites countries, nations, and cultures on both synchronic
(in a geographical plane) and diachronic (on a time scale) levels. In the aspect of (inter)cultural
cooperation, we would like to accentuate the creative nature of translation because the term
"creativeness" itself implies both an individual’s activity and produced by him/her values, which
gradually transform from the facts of one’s personal life into those of culture. Translation doesn’t
only shape separate national cultures, it also alows to grasp the unity of the world culture as a
testimony of humankind’s consolidation at the dawn of the third millennium. In the process of
studying multifaceted intercultural ties, the readiness of a particular national culture to perceive and
process everything new in the area of linguistic and literary creativeness should be confirmed by the
level of its involvement into the world’s translation practices. That is why, among numerous
functions of tranglation as a social universal, itsrole of the facilitator of interlinguistic, interliterary,
and, finally, intercultural dialogue occupies a place of honour.

N. Bevz considers trandation "a necessary link in the assimilation of international thought by
Ukrainian culture and all intellectual community" since the majority of outstanding philosophers of
the past and present revealed themselves only "when started to talk Ukrainian" [Bevz 2011: 38].
Relation between translation and society’s cultural evolution is reciprocal: on the one hand,
trandations into Ukrainian assist in the further construing of the Ukrainian language; on the other
hand, "trandlation requires its own language" as the tranglator "works in accordance with the ideas
of the author whose text he’s dealing with" [Horskyi 2001: 57].

Most cultures have been formed with the participation and under the influence of trandation
and following transference on a new cultural ground of genres, motives, plots, traditions, and the
way of living in general. All these factors provide for the culture-shaping function of translation. As
A. Lefevere puts it, "mainly tranglations, deeply affect the interpenetration of literary systems, not
just by projecting the image of one writer or [his] work in another literature... but also by
introducing new devices into the inventory component of a poetics and paving the way to changes
in its functional component” [Lefevere 1992: 38]. At the same time, the translator’s work today is
affected by the fact that due to the intensification of cultural exchanges the languages simply do not
have enough time and strength to renovate one another.

In the context of dividing cultures translation-wise into "primary"” (whose construction relied
largely on trandation) and "secondary" (whose construction was not largely influenced by
trandation), we should stress that since Kievan Rus trandated literature has been playing an
extremely important role in Ukraine’s cultural life as a protector of spiritual values, as an
educational tool, and as a means of self-expression and enrichment of the native language and
literature. Thus, trandation became a historical event supporting the coexistence of Ukrainian
culture with those of different nations.

Ancther side of trandation is connected with overcoming cultural barriers which, according to
S. Ter-Minasova, are far more dangerous than linguistic ones because "they are hidden behind the
curtain of confidence that one’s own culture is the only possible, correct, and normative (simply
normal) one; and realization of these barriers only takes place in people’s communication during the
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conflict between one’s own and foreign cultures" [Ter-Minasova 2008: 68]. This statement contains
a precondition for the translator’s professional improvement, because any kind of a conflict is
always a source of evolution. Overcoming cultural barriersis possible with the help of the principle
of cultural relativism according to which an individual’s behaviour (including speech) can only be
evaluated within his/her culture and never from the position of the evaluator’s culture whose
standards may find such a behaviour nonsensical or even barbaric.

Cultural-philosophic meaning of tranglation is supported by the fact that it can be used as a
means of bonding every time where a threat of a cultural split or collision appears. Trangation
provides a foundation for uniting different nations on ajoint cultural platform in a sort of a cultural
synthesis — "an immanent process of culture, language, skills, ability to generalize new sense
emerging from creative human search" [Ryabova 2008: 173]. Synthesizing cultural diversity is an
eternal problem of human civilization while its absence can pose a permanent threat to it.

Finally, translation’s creative role can be analyzed from the standpoint of V. Bibler’s "concept
of dialogism" which describes the dialogue of different cultures as "a continuous unfolding and
construing of new meanings of each cultura phenomenon, cultural image, cultural piece of work
that join in a single dialogue, that is unfolding and construing a personality... capable of deepening,
developing, re-shaping hisher inner self, hissher unique being in response to the addressee’s
(reader’s, listener’s, observer’s) accord or discord" [Bibler 1991]. Intercultural dialogue conducted
by the means of translation presents an opposition "own culture — foreign culture” which can be
described as mutual attraction and mutual repulsion of opposite cultural poles. Such a dualism of
tranglation is necessary for constructing cultural continuum as a new meaning, new creativeness,
and new stage of human evolution.

3. Conclusion

In our research, we attempted to analyze global creative function of translation that helps establish
and develop culture on a universal scale since the magjority of national cultures were constructed
under the influence of translation. In the context of Ukraine’s historical and contemporary (post-
colonial) redlia, it istrandated literature that plays arole of a cultural catalyst, transmitter of ideas,
and defender of spiritual values on both synchronic (from language and/or culture to language
and/or culture) and diachronic (from period to period) levels. The prospect of further research lies
in the elaboration of the philosophical theory of trandation.
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