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ROLE OF GALLICISM IN THE FANTASY GENRE 
 

� ������ !"�"#$ %&'%('$"!' )�(# *!"�)*+,�% -)��./+!0�1� 2)�*!3�4�$�*' 

% �"�5)�4$�** 0�)"*�& ,*)� 6)$��$%$0�%#' % !�%)$,$���, )/!!0�'+&7��, -8�"$+*. 

9��'"*$ «6)$��$%$0�%#$» )�!!,�")*%�$"!' 0�0 -)$�,, *,$:;*� ,��1�/)�%�$%/: 

!")/0"/)/ * !�!"�';*� *+ !/5-)$�,�%. 9���5�&� -)$�,�%&� 2��3�� 0 *!!($��%��*: 

1�((*.*+,�% 2�+%�('$" %&'%*"# *$)�)3*7$!0/: �)1��*+�.*: 0�1�*"*%�&3 2)�.$!!�%, 

�!��%���/: �� (�1*0�-!$,��"*7$!0*3 �"��=$�*'3 ,$4�/ 2��'"*',* * !2�!�5!"%/:-

;$� ,��$(*)�%��*: $�*��� 0�)"*�& ,*)�. � +�0(:7$�** 2)$�!"�%($�& )$+/(#"�"& 

* 2$)!2$0"*%& �����1� ��2)�%($�*' *!!($��%��*'. 

������ � "�#�$: ��������!, "#$%$%�", &$##'�(%, )�*#, +,*%'��, +#'-!, ./0-

+#'-!, &�#%�*� !�#�, 1#'2*'3'&$34', #/..&�- (�5&, �.%$#��!, �'&.�6'.&$' �*�6'*�', 

.'!�, .'!�*%�6'.&$' #��3�%�', !')7(�5&$3�( $!$*�!�( 

 

8 2�*9- .%�%%9 3�(3�(:%4.( #$�4 9.%$#��!93 +#�*�/�4&$�$ "$;$2)'**( / 39-

2$0#�)'**9 &�#%�*� .39%/ 1'#'2*4$3966( 3 ./6�.*$!/ #$.9-.4&$!$3*$!/ +'*%'�9. 

<$*(%%( «1'#'2*4$3966(» #$���(2�:%4.( (& +#'-!, =$ !�: 0���%$#93*'3/ .%#/&-

%/#/ 9 .&��2�:%4.( � ./0+#'-!$3. >�&�- +#'-!$3�- "92;92 =$2$ 2$.�92)'**( ���-

�9���!93 2$�3$�(: 3�(3�%� 9:#�#;96*/ $#��*9���9? &$�*9%�3*�; "#$�'.93, ��.*$3�*/ 
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*� �$�9&$-.'!�*%�6*�; 392*$A'**(; !9) "$*(%%(!� %� ."#�(: !$2'�?3�**? :2�-

*$B &�#%�*� .39%/. 8 3�.*$3&/ "#'2.%�3�'*9 #'�/�4%�%� %� "'#."'&%�3� 2�*$�$  

*�"#(!&/ 2$.�92)'**(. 

������  "���#: ����9���!, "#$%$%�", &$#'�(%, )�*#, +'*%'�9, +#'-!, ./0+#'-!, 

&�#%�*� .39%/, 1'#'2*4$3966(, #$.9-.4&� !$3�, 9.%$#��!, �'&.�6*' �*�6'**(, .'!�, .'-

!�*%�6*�- #$�3�%$&, !9)!$3*� $!$*9!9( 

 

In given clause the role of historicisms of the French origin in display of a picture of the 

world of the Middle Ages in a modern Russian-speaking fantasy comes to light. The concept 

«Middle Ages» is considered as the frame having multilevel structure and consisting of sub-

frames. The frame approach to research of gallicims allows to reveal the hierarchical organi-

zation of cognitive processes, based on logical and semantic relations between concepts and 

a uniform picture of the world promoting modelling. In the conclusion results and prospects 

of the given direction of research are presented. 

Keywords: Gallicism, fantasy, frame, subframe, worldview, Middle age, Russian lan-

guage, historicism, lexical meaning, seme, semantic development, interlingual homonymy. 

 

� �����!�"�#$% &�'�()�*�#�+% ,!#�! -.#��(� &�'/��,�)!��/+ /"0�-

/�)�##'� )'(*�1/�)�� /��*#�)�2')'3' .&'/! � �$4!�/2�% �'5!#'), /&'/'6-

/�)"70�� ��2'#/��"24�� 2!���#! 5��! 8��*#�)�2')9+. 

:!##!+ 2!���#! 5��! )��6!��("��/+ ) ,!#�� -.#��(� +($2')$5� �*�#�-

4!5�, (!�5/�)')!##$5� �( (!&!*#'�)�'&�1/2�% +($2'), ! �5�##', ��2/�2'1 

-�!#4"(/2'3' &�'�/%',*�#�+, ;�' '6"/�')��#' &��'6�!*!70�1 �'�97 <�!#-

4�� ) �)�'&�1/2'5 '60�/�)� '&�/$)!�5'3' �/�'��;�/2'3' &���'*!. 

� /)+(� / )$=�/2!(!##$5 ) 4�#��� )#�5!#�+ #!/�'+0�3' �//��*')!-

#�+ '2!(!��/9 �/�'��(5$ -�!#4"(/2'3' &�'�/%',*�#�+, �/&'�9("�5$� *�+ 

��&��(�#�!4�� ��!��1 8��*#�% )�2'), � '�#'/����9#' #')!+ ��2/�2! ) �"/-

/2'5 +($2�, (!�5/�)')!##!+ ) 6'��� &'(*#�1 &���'*. � &�'�()�*�#�+% !2-

�"!��(��"��/+ /)'�'6�!(#!+ «5'*��9 2"�9�"�#'-'6"/�')��##'3', 2!#'#�-

(��')!##'3' (#!#�+» [1, /. 62], �#��3���"70!+ )(!�5'*�1/�)�� /'(#!#�+, 
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+($2! � 2"�9�"�$ � �5�#"�5!+ *!��� -��15'5. <��15 2!2 '�3!#�(!4�+ 

(#!#�+ ' ��&�(��')!##'1 /��"!4�� ) )�*� 2�"&#$% �*�#�4 / ���!�%�;�-

/2'1 /��"2�"�'1, &��*&'�!3!�� #!��;�� )��%#�% "�')#�1, )2�7;!70�% 

'60��, 2'#)�#4�'#!�9#$� &��(#!2�  /"6-��15') &��)'3' &'�+*2!, � #�,-

#�% "�')#�1  /"6-��15') )�'�'3' &'�+*2!, #!&'�#+�5$% ) 5'5�#�$ &��-

/&'/'6��#�+ -��15! 2 �'1 ��� �#'1 /��"!4��. ?/&'�9("�5$1 ) �!6'�� 5�-

�'* -��15��')!#�+ &'()'�+�� /'(*!�9 5�#�!�9#"7 5'*��9 -�!35�#�! 

*�1/�)����9#'/��, ) #!=�5 /�";!� – 5'*��9 /��*#�)�2')'3' 5��!, '&�/$-

)!�5'3' ) &�'�()�*�#�+% -.#��(�.  

$%�&� �//��*')!#�+ )$/�"&!�� )$+)��#�� *'5�#��"70�1 �'�� 

3!���4�(5') ) )'//'(*!#�� 8��*#�)�2')'1 2!���#$ 5��! ) /')��5�#-

#'5 �"//2'+($;#'5 -.#��(�. @!����!�'5 �//��*')!#�+ &'/�",��� �!-

2�� �"//2'+($;#$� &�'�()�*�#�+ ) ,!#�� -.#��(�, 2!2 «A)��#/2�1 

2����2» B. �!��#��#')! [2], «C��7� 3��'�)», «D5!3�+», «E�� &')�/�� 

' ;"*�/!%» F. G. A�*� [4–6], 4�2� �'5!#') «H�'#�2� /��!##'3' 2'�'-

��)/�)!» A. C!#2��)'1 [7–10], 4�2� �'5!#') «?5&���+ I�*�-J!�-

#�'#!» K. L�(!#')'1 [11; 12].  

B#!��( -!2��;�/2'3' 5!����!�! &'2!(!�, ;�' -��15 «8��*#�)�-

2')9�» 2!2 �!()��)��##!+ /��"2�"�! /)+(!##$% &'#+��1 )2�7;!�� #�-

/2'�92' /"6-��15') &��)'3' &'�+*2!. K!�6'��� '6M�5#$5 '2!(!�/+ 

/"6-��15 «8-��! 6$�!» (47%), /��*"70�5 +)�+��/+ /"6-��15 «J"�9-

�"�!» (39%), #! &'/��*#�5 5�/�� '�5�;!��/+ /"6-��15 «8'4�!�9#!+ 

/-��!» (24%). C�'���7/����"�5 '�'6�!,�#�� 2!���#$ 5��! 8��*#�)�-

2')9+ ) �!52!% /"6-��15! «J"�9�"�!». 

J!2 6$�' /2!(!#' )$=�, /"6-��15 &��)'3' &'�+*2! 5',�� &'*�!(*�-

�+�9/+ #! /"6-��15$ 2-3' &'�+*2!. E!2, ) /"6-��15� «J"�9�"�!» )$��/'-

)$)!��/+ 5 /"6-��15') )�'�'3' &'�+*2! (�!6�. 1). 
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>�0���� 1 

������ �!�"#� %�!!#&#'()* �+,-��.(� 1-�� �����!" «#$%&'$�"»  

�� ($)*�+,-"-  2-�� �����!" 

."/-+0�1"0/+ 

($)*�+,-"  

2-�� �����!" 

2��3+0' �' �)4+��  

!�%/5+('1"  

%+!(+--�"%%/3/7-�1 

($)*�+,-" 1-�� �����-

!" «#$%&'$�"» 

2�/-+�8 

������� �� 

 
22% 

������� ‘ballade’,  �!�"# ‘va-

gant’, "$ %��� ‘nouvelle’, &$-

'�" ‘roman’, &$"�%�( ‘rondel’, 

&$"�$ ‘rondeau’, )$"%# ‘sonnet’, 

#&*���*& ‘troubadour’, #&*-

 %& ‘trouvère’ 

!"#$��"���%&-

'#� �)* ))�+#, 

,�+#-�)& 

16% 

�%+$& ‘décor’, '$-�.+� ‘mo-

saïque’, $&"�'%"# ‘ornement’, 

/%0-�1 ‘paysage’, /$&#&%# 

‘portrait’, 2'��( ‘émail’, 3�&-

1%& ‘chargeur’ 

.�/���*� ��, 

)* %&-� �� 
24% 

�&+� ‘arc’, ���+$" ‘balcon’, 

+�/.#%�( ‘chapiteau’, +$�$""� 

‘colonne’, '$"*'%"# ‘monu-

ment’, "%4 ‘nef’, )#�#*2#+� 

‘statuette’ 

0 "1*� 
 

19% 

��) ‘basse’, �.))$"�") ‘disso-

nance’, �*2# ‘duet’, $&+%)#& 

‘orchestre’, )$�.)# ‘soliste’, 

#&*���*& ‘troubadour’, #�'-

�*&." ‘tambourin’, * %&#5&� 

‘ouverture’, 4."�� ‘final’,  

2���� 

 

19% 

 

 

�+#%& (�+#&.)�) ‘acteur (act-

rice)’, +$'%�.�"# ‘comédien’, 

'.&�+�( ‘miracle, '$&��.#% 

‘moralité’, /(%)� ‘pièce’, )6%"� 

‘scène’, )/%+#�+�( ‘spectacle’, 

#&*//� ‘troupe’, 4�&) ‘farce’ 
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3�*#�#�1� %�*)�4�)*�� �5�'�61, #�'#)78��)7 * ) $9��:;  «< %&� -

��», ;#= � $1�& *%�))�9�6��#+�'1 '� �#%&*# -# )�;�'��4�)*�; *������-

7;, '# � + "�+�)�;#)�� #� �#=#, *�*�� 4���1 )��5'�+�*#+#: ;#5�%� ;��� 

#'� #���,�>�: 

– ��%�=�#"'#)�&: '$&��.#%, '.&�+�( (������%&'1� -��5)��+%�'�7 ��-

%�=�#"'#=# /���*����), "%4, +*/$� (?%�;�'�1 ��/���*� �1, /���*���'1� 

+ -��+ > #4���5& 5%7 /��;#+). @�#�%%>)���� �; -��;���;� �" ��*)��: 

7$ 8#$ �%��#( – «������  9 :#$0 ;.-%�<» – %�.")# %""$%, 8#$ .' 

&�-&%3.�. .!&�#(   =&.'%0"%, . ��1% "% "� !�� "$0 /�$>��. [12]. 

'.&�+�(, 7, ;. (9�. miracle < %��. mArBculum 4 5#). C��5'�+�*#+#� ��-

%�=�#"'#-'�"�5���%&'#� -��5)��+%�'�� # 4 5�, )#+��E��;#; *�*�;-'. )+7-

�1; �%� 5�+#: 0����: ($1%# ��)-�#)���'�'# =%. #$�. + F�-. G+�#-�) [3]. 

? -�#%' �<�$ !"����#$, /&%�)#� �%""$% )#*�%"#�'. "� /$'$)#% 

/%&%� ;�� "$0 +$��%!.%0 [12].  

'$&��.#%, (�?), '�)*%., ). (9�. moralité < %��. – );. ;#��%&). �)�. 

H )��5'�+�*#+#; "�-�5'#�+�#-�:)*#; ������: -��5)��+%�'�� '��+# 4�-

��%&'#=# /���*���� ) -��)#'�,�;�, #%�6��+#�7>8�;� 5#$�#5���%� 

� -#�#*� [3]. 

7� )%0 &�- : "% )#��� /&$)$ < �#(): + ��#�&5, � *)%��)( "� )�'$0 ���(-

"%0 )+�'(%, $#�%�%""$0 $# !�� "$!$ %$&� )#%"$0 �%##%&� . $&!�"$' [11]. 

"%4, ('?), �, ;. (9�. nef < %��. navis *#��$%&). ��/��. H1�7' ��7 + 5%�-

' , #$14'# -�7;# =#%&'�7 + -%�'� 4�)�& $�"�%�*�, *��)�#+#-* -#%&'#=# 

/��;� � �. -. -#;�8�'�:, ��"5�%�''1/ + -�#5#%&'#; '�-��+%�'�� *#%#'-

'�5�;� �%� ��*�5�;� [3]. 

– *#�-#����+'#)�&:  �!�"#, #&*���*&, #&* %&, 1$"!�%&, !.)#&.$", 

�+#%&, /$2# (-�#9�))�7, �#5 "�'7��:, '�-��+%�'�� + �)* ))�+�), #&*//�, 

�$1�, �))�'��%: (�+#�4�)*�� #$I�5�'�'�7, *#�-#��6�� %>5�: �)* ))�+�). 

3�-��;��, 

@�.1% + :&* '�(�%#-"%�.6%"-.�#, �$&$��#<0 �%#."� $�"$!$ ) ?"�-

&%�  $-&�)#�, �%)/��#"$ '*&�<+�� )%�% /$� "$)…[5]. 
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 �!�"#, �, ;., #5 E. (< %��. vagantJs < vagBrA )���')�+#+��&, $�#5��&). 

H )��5'�� +�*� + F�-. G+�#-�: $�#574�: �*��� (�" )��51 '�5# 4�+E�/)7 

)� 5�'�#+, ;#'�/#+ � �. -.), �+�#� � �)-#%'���%& -�)�' [3]. 

B !&*�<C /$��)%"+�C )"%(�$�"', &� "$ +�+   .-:>"<C "$ %���C /&$-

) %>%""<C �.#%&�#$&$  �5�$0 '%�.+*) – *8%"<0 �$+#$& .�. "% %1%)#-

 %""<0 -"�C�&( – 2#$ $#+&$ %""<0 3�&��#�", #*/$0 . "�!�<0, �.�$ C.#-

&<0 .  +&��8. <0, $�"�+$  )%!�� +$'.8%)+.0 [12]. 

– D"�5 : 2#.C )"%(�$�"', – E(%& '�C"*� &*8.>%0. – E%& <%  $&<! 

B$#   "�3* �%&% "5 /&.3%� +�+-#$ &�- $�."… [2]. 

1$"!�F&, �, ;., #5 E. (9�. jongleur < jongler ,#'=%��#+��&). <…> 2. �)�. 

H )��5'�� +�*� +# K��'6��: )���')�+ >8�: �*���, -�+�6, ; "1*�'� [4]. 

7� %&"$%, .'%""$ /$2#$'* $" �5�.� )�*3�#( ������< -�%-1.C #�*-

������  [4]. 

��������, �,  ., !"#$. (%&. troubadour < '&!(�)*. trobador < trobar )�-

+!",-.; *!*-�(/0-., *!1,)0-.). ,*-. 2 11–13 ((. )� 456 7&�)8,,, *6(6&6 

9-�/,, , (!*-!:6 9*'�),,: '!;--'6(68 – '&6"*-�(,-6/. '!;-,16*:!= $:!-

/>, &�?&�@�->(�($6= /4@!()!-&>8�&*:#4 -6 �-,:# , *!?"�($6= &0" '!-

;-,16*:,+ %!&  (@�//�"�, *6&6)�"�, *!)6- , "&.) [3]. 

– ,6&�&+,? :  ��!, "#$%�&, "'���#�, �'(�), !')#� + ��. («(>*!:,6» 

, «),?:,6» A�)&> "#+!()!=, &>8�&*:!= ,/, 5!&!"*:!= /,-6&�-#&>, A,(!-

',*,, *86)>): 

,)+ +-��.+ )� ./�01 (�%02�.3)01 +)!���(#)��1, ! .#-2'!�3/ "#�#-

1'�+.+ '� !"��#$%& 2 '��(�!, "#.+ + ��)4#5�.+, + "�+ !.�6�# ('-.+ "'2�-

%��3 ��2+# ��/2+, 6�' "'%�5+�'5�.+ �0  '2�!)+2+ + �2�'���0. 

7!.+ )# "�+)8�3 !''�5#�!�5#))01 (#�, ')+ ! ���'!�3/ )�6)�� �'.-

���3, 6�' -'!"'&� 9((�-+-;'�#.�)� "�'"+��)+8 ���+ 50)�&�#)� �0.� 

"#<2'( ��!2��3!8 "' �'�'-�( +("#�++, ".8!��3 )� �0)'6)01 ".'=��81, 

+ "�#�!��5.8�3 '��() "#�#� -�8%)'$ �'."'$ [12]. 
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 ��!, �,  . (%&. farce). ,*-. B65:�0 :! 6",0, !",) ,? (,"!( *&6")6(6:!-

(!5! ?�'�")!6(&!'6=*:!5! -6�-&� [3]. 

– -�:,6 16&->, :�: -&�",8,!)�/,? , #),(6&*�/,?  , *, (!/,?  !--

&�A6)> ( A�)&�+ *&6")6(6:!(!5! ,*:#**-(�, :!-!&>6 * !")!= *-!&!)> 

'&6"/�5�/, �(-!&# 5!-!(#4, #),(6&*�/.)#4, *-&#:-#&# /4@!5! '&!,?(6"6-

),0 (@#". -! �')�', !')#�, (+��2.3 ,/, "#$%�&), � * "&#5!= – *, (!/,?,-

&!(�/, – )6 -!/.:! '!*&6"*-(!  *!"6&A�),0, )! , %!& > – )6:,6 #),(6&-

*�/,,: "!@&! , ?/!, *(0-!6 , 5&6$)!6, &�= , �". 

B!5,:!-*6 �)-,16*:,= �)�/,? "�))>+ '&,(6"6))!= (>$6 -�@/,8> '!-

?(!/06- *"6/�-. (>(!" ! -! , 1-! %&6=  «C&6")6(6:!(.6» 0(/06-*0 &!"!-

(>  '!)0-,6  '! !-)!$6),4 : *#@%&6= �  '6&(!5! , (-!&!5! '!&0":�. 

C!!-(6-*-(6))! *#@%&6= > '6&(!5! '!&0":� (>*-#'�4- *!'!"1,)6))> ,, 

(,"!(> , '!)0-,0 , %&6= � «C&6")6(6:!(.6». D6A"# *#@%&6= � , 1-5! 

, 2-5! '!&0":� #*-�)�(/,(�4-*0 !-)!$6),0 , '/,:�8,, ((:/416),0), '!-

*:!/.:# !@E6  *#%&6= � 1-5! '!&0":� $,&6 !@E6 � *#@%&6= !( 2-5! '!-

&0":�. 2,"!(>6 '!)0-,0 *#@%&6= � 2 5! '!&0":� -�:A6, ( *(!4 !16&6"., 

)�+!"0-*0 ( -6+ ,/, ,)>+ /!5,:!-*6 �)-,16*:,+ !-)!$6),0+ ( ?�(,*, !*-

-, !- :!)-6:*-�. F�:,  !@&�?! , %&6=  «C&6")6(6:!(.6» '&6"*-�(/06- *!-

@!=  )!5!#&!()6(#4 /!5,:!-*6 �)-,16*:#4 *6-. '!)0-,=, �:-#�/,?,&#6-

 >+ ( A�)&6 %;)-6?, '!*&6"*-(!  5�//,8,? !(.  

G&!(6"6))!6 ,**/6"!(�),6 '!?(!/06- *"6/�-. ?�:/41,-., 1-! ,*'!/.-

?!(�),6 %&6= !(!5! '!"+!"� : &�*'&6"6/6),4 5�//,8,? !( ( A�)&6 %;)-

-6?, 0(/06-*0 !"),  ,? '6&*'6:-,()>+ '!"+!"!( : ,?#16),4 %#):8,!),-

&!(�),0 /6:*,16*:,+ 6",),8 ( -6:*-6. 2 +!"6 ,**/6"!(�),0 @>/! 

#*-�)!(/6)!, 1-! 5�//,8,? > /65:! :/�**,%,8,&#4-*0 '! *#@%&6= � . 

B!5,:!-*6 �)-,16*:,6 !-)!$6),0  6A"# '!)0-,0 , '!?(!/04- *!!-)!-

*,-. 0?>:!(>6 6",),8> * -6  ,/, ,)>  *#@%&6= !  )� !*)!(6 *+!"*-(� 

*6 �)-,16*:!5! :! '!)6)-�. 2*/6"*-(,6 6",)!= *6 �)-,16*:!= *6-, 



 111 

( *!?)�),, 1,-�-6/0 (>&,*!(>(�6-*0 :�&-,)� *&6")6(6:!(!5!  ,&�, (6&@�/,-

?#6 �0 ( -6:*-6 '!*&6"*-(!  5�//,8,? !(. D> *1,-�6 , 1-! '&6"'&,)0-�0 

( &�@!-6 '!'>-:� %&6= !(!5! �)�/,?� 5�//,8,? !( )�5/0")! "6 !)*-&,-

&#6- ?)�1, !*-. %&�)8#?*:,+ ?�, *-(!(�),= '&, *!?"�),, !'&6"6/6))!= 

:�&-,)>  ,&� ( *!(&6 6))!= &#**:!= /,-6&�-#&6 ,  !A6- )�=-, "�/.)6=-

$66 &�?(,-,6 '&, 6),-6/.)! : "&#5,  0?>:� .  

 

*"+%��+��� 

1. H!/">&6( I. I. J!)86'- , ?)�16),6 */!(� / I. I. H!/">&6( // D6-!"!-

/!5,16*:,6 '&!@/6 > :!5),-,()!= /,)5(,*-,:,.  2!&!)6A, 2001.  

C. 25–36. 

2. 2�/6)-,)!( K. L(6&)*:,= :/,&,:: M! �) / K. 2�/6)-,)!(  D., 

2007.  384 *. 

3. J&>*,) B. G. F!/:!(>= */!(�&. ,)!*-&�))>+ */!( / B. G. J&>*,). – 

D., 1997.  

4. L/", N. B. G&,4- 56&!6(: M! �) / N. B. L/",.  D., 2007. – 512 *. 

5. L/", N. B. O �5,0: M! �) / N. B. L/",.  D., 2007. – 354 *. 

6. L/", N. B. F&, '!(6*-, ! 1#"6*�+: M! �) / N. B. L/",.  D., 2008. – 448 *. 

7. G�):66(� L. G. G6&6*6:�0 5&�),8>: 7�)-�*-,16*:,= &! �) / L. G. G�)-

:66(�.  D., 2004. – 410 *. 

8. G�):66(� L. G. L '!/.?6 '&!:/0-,=: 7�)-�*-,16*:,= &! �) / L. G. G�)-

:66(�.  D., 2004. – 410 *. 

9. G�):66(� L. G. B4", , '&,?&�:,: 7�)-�*-,16*:,= &! �) / L. G. G�)-

:66(�.  D., 2004. – 416 *. 

10. G�):66(� L. G. M�** 6$,-. @!5!(: 7�)-�*-,16*:,= &! �) / L. G. G�)-

:66(�.  D., 2006. – 448 *. 

11. M6?�)!(� I. 2. G!*/6")00 :&6'!*-.: C@!&),: / I. 2. M6?�)!(�.  D., 

1999. – 518 *. 

12. M6?�)!(� I. 2. P"�&  ,/!*6&",0: M! �) / I. 2. M6?�)!(�.  D., 2002. – 

405 *.  

 

 

 

 

 

 

 

 


