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� ������ �!"#$%&�'�(�% )�!*$+,- .�&�.!�+//% ,!.$+//0.!#! +�-1+�2 "� 3���. 

45+6/ 7���/ . 82&!5/(!,2 )+�+1$�&�. 4!�$�&5+//% .-1!/�/! /� ,��+���$� 21��9/�(1!#! 

)+�+1$�&2 �!,�/�. 45+6/ 7���/ «Pride and Prejudice» (:!�&���( � 2)+�+&5+/���(); 

«Emma» (;,,�). <�.+&+/� )+�+1$�&+/� =!�,2$- ,!.$+//0.!#! +�-1+�2, %1� /+ 0 �&+1-

.��/-,- �-,, >! .5-.�$-�% �.�!�!, . !�-#�/�$(/-8 �+1���8. 

������  "���#: ������� !"�#$%& (�$, )#%&�*% )+#+� ,-�, �� !"�#$�-*,#��/,$%& 

0$,�, *�/ +$$1/%& +"%�+", #+, �2, (�$�/,  +��%�,. 

 

3 �","!+ #,��*,"#%/,4"�2 )#�5 +*6 /����0-,$%2 #+7+/�8� 9"%�+", (/#+*:$ 

;<+&$ =�"%$) / >�-�<+�"/+$$�* )+#+/�-+. ?�� +-�/,$%+ /6)� $+$� $, *,"+#%, + 

��#,%$���8� )+#+/�-, #�*,$�/ ;<+&$ =�"%$ «Pride and Prejudice» (@�#-��"! % )#+--

�5+<-+$%+); «Emma» (A**,). B#%/+-+$6 $+��"�#6+ $+,-+�/,"$6+ )+#+/�-6 (�#*�  

#+7+/�8� 9"%�+",. 

������ � "�#�$: ���%��� !"�#$6& (�$, �)���56 )+#+/�-,, �� !"�#$�-*,#�%#�-

/,$$6& 0$,�, #+7+/�& 9"%�+", #+, %2, (�$�/,2  +��%�,. 

 

The article deals with the pressing problems of speech etiquette (Jane Austen’s epoch) 

rendering in artistic translation. The research has been made on the basis of the Ukrainian 
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translation of Jane Austen’s novels «Pride and Prejudice»; «Emma». Some inadequate trans-

lated formulas of speech etiquette were given. 

Keywords: sociocultural background, ways of rendering, culturo-marked sign, speech 

etiquitte, realia, background lexica. 

 

������ ! #$ % – �&$'(&%)�& ��&%&*� +�, �-�*.#�%��/  �0�%12, /. 3&-

%&4 5����� ! #$ % $ �6�$27#.+8 4�2!�1+#$� ('#2(2 4 �2, ��2*.��9 -�*.#�-

%�9 �2%���, 1�$2 8-�:� $'$(27#.+8,  4 +.�:��&��81 #2  +#�% 79 -%2/�', 

4 *2��1 �'##8 #2 &+#&#'(�'1' ��%121' �2, /. ;�, �-�*.#�%�2  �0�%12, 8 

$ 5�����.�1� #$�%  %&2* 4�7#.+8 (&%&4 #')�$  �6+#2$'�' #2 #')�$  52%2-#&%', 

8-  $# *&�  $ 5����� 5 �6%2425, <� �2�27 , !  �0�%12, / �+�6*'$�/ ��+#�$ %-

��+# , )%2$�'$�+#  #2 )&%&-��*'$�+# . ������  #$�%' %�4$'$29#. ) 4�2$2*.�� 

2-#'$� +#. ('#2( $, +#'1�*99#. 1'+*&��8, )%�6����9(' 2+�, 2, / 4 �+�-

6'+#'1 �'##7$'1 ��+$ ��1, $)*'$29#. �2 )�(�##8 #2 &1�, /, +)%'89#. %�4-

$'#-� 5�����.�:� +12-�.  

=2�4$'(2!�� $2:�1'! $�&+�- � #&�% 9 5�����.�:� )&%&-*2�� 4%�6*&�� 

�-%2/�+.-'1' $(&�'1' >. ?. @�% $(2-, A. B. =�$'-�$�9, C. D. E�*�1 7,., 

D. D. E�)# *�$'1, F. D. E�%��,&1, B. G �-&*&1, B. F. 3&%&��'(&�-�1,   /5�  

��+* ��&��8, %24�1 4 %�4$ �-21' )&%&-*2��4�2$, $  �H'5 -%2/� – ;. I2+-

+�&#, ;. D*25�$2, F. C7$�:�, J. C&0&$%2, J. ?�)�$'(2, J. G&��%�$2, ;. G*�-

% �2, E. 3�-�$+.-�:�, – +*�:�9#. 1 ,�'1 0���21&�#�1 �*8 )��2*.H�:� 

%�4$'#-� , 7/ �2�-'. 

@ * �:$ +#'(��/ #�(-' 4�%� +�, �-�*.#�%�2  �0�%12, 8 1��& 6�#' 

)%&�+#2$*&��9 �2 +*�$&+��1� % $� , #�6#� *&-+'(�'1' ��'�',81'. 

A. K. LH'�2 )%�)���7 1&#��'-� %�4:*8�� -�*.#�%��-12%-�$2��/ *&--

+'-', ) � 8-�9 %�4�1 7 %&2* / (*&-+&1', 8-  �24'$29#. )%&�1&#' 26� 8$'<2 

��� 7/ -�*.#�%', #2 �&  +��9#. $  �H'5 -�*.#�%25)   0���$� *&-+'-� (+*�$2, 

�&��#2#' 8-'5  +��9#. $ �28$��+#  � % 4�'5 -�*.#�%25, 2*& -�*.#�%�& #*� 

8-'5 46 :27#.+8 �& )�$��9 1 %�9) [4]. 

D2�-� )&%&�, �'#' 4�2(&��8 +�, �-�*.#�%��:� 0��� 5�����.�:� #$�-

%� ! #�! 41 +#, 8-'! $ � � +�6  1 +#'#.. ;21& 4�2��8 +�, �-�*.#�%��:� 0��� 
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 ��4&1��/ 1�$' ��4$�*87 %�4�1 #' $��#% H� ! +$ # // ��+ /$, :�1�%, ) �#&-+# 

� +'#�2, 85 1 ��+�6'+# +��/ -�1�� -2, /, 2 #2-�� )�*&:H�7 +) *-�$2��8  4 

)%&�+#2$�'-21'  �H�/ -�*.#�%'. 

C�"�, !$��"! �",""� 4�1�$*&�2 �&�65 �� +#9 $'$(&��8 $)*'$� +�, 2*.-

��:� !  +#�%'(��:� -��#&-+# $ �%': �2*� �2 )&%&-*2�   )�H�-�1 �)#'12*.-

�'5 )&%&-*2�2,.-'5 )%'!�1 $ $ �#$�%&��8 -�*.#�%��-12%-�$2�'5 4�2- $ 

�&12#&% 2*.��/ +0&%' �*8 12-+'12*.��:� �26*'�&��8 �� 5�����.�/ -2%#'�' 

+$ #� 2$#�%2 �%': �2*�.  

=5’1�"�* �2H�:� ��+* ��&��8 7 -�*.#�%��-12%-�$2�  4�2-' �&12#&-

% 2*.��/ +0&%', 2 +21& 1�$*&��7$'! &#'-&# 42 (2+ $ #$�%(�+#  N�&!� 

B+#'�, #2 �+�6*'$�+#  !�:� $ �#$�%&��8 42+�621' �-%2/�+.-�/ 1�$'. 

B#+-*+"�* ��+* ��&��8 +#2*' �%': �2*.�  #&-+#' «42- �(&�'5 %�12� $» 

N�.B+#'�: «Pride and Prejudice» («K�%� +#.   �)&%&��&� +#.»); «Emma» («P1-

12»); 2 #2-�� /5 �-%2/�+.-  )&%&-*2�' � )&%&-*2�  D. E. K�%62#.-2. 

D+"�4 +#2##  7 2�2* 4 $ �#$�%&��8 �-%2/�+.-�9 1�$�9 1�$*&��7$�:� 

&#'-&#� $ %�12�25 N�&!� B+#'� «K�%� +#.   �)&%&��&� +#.» #2 «P112».  

?&%&-*2�2(&$  5�����.�/ * #&%2#�%' +* � )&%&6�$2#' ����(2+�� � �$�5 

% 4�'5 +�, �-�*.#�%�'5 )*�<'�25. @ 1&#�9 %&2* 42, / )�+&%&��',.-�/ 0��--

, / )&%&-*2�� #2 46&%&�&��8 $)*'$� �%': �2*�, )&%&-*2�2( 127 %�4) 4�2#' 

+�, �-�*.#�%��  �0�%12, 9 $ �%': �2* , 2 )�# 1 4�2!#' H*85' // %&2* 42, / 

$ )&%&-*2� . ?&%&-*2�2( $)�%27#.+8 4 #2-'1 42$�2��81 *'H& 42 �1�$' 4�2#-

��+#  �)&%2#'$�� -��%�'��$2#'  �0�%12, !��-+�, 2*.�  +-*2��$  )*�<'� 

�$�5 -�*.#�%. =& 1&�H $2�*'$'1 7 %�4�1 ��8 :*'6'���:� 41 +#� #&-+#� 

�%': �2*�, <� 1��*'$� *'H& 42 �1�$' �28$��+#  ��+#2#�.�:� �6+8:� 4�2�. 

-��#2-#�9('5 -�*.#�%, 2 #2-�� $ �)�$ ���/ 2�2)#2, / #&-+#� �%': �2*�, 42-

*&��� $ � -��-%&#��:� 2�%&+2#2 [3]. 

A�$*&��7$'! &#'-&# 42 (2+ $ #$�%(�+#  N�&!� B+#'� $'8$*87#.+8 ��-

$�*  %&:*21&�#�$2�'1. 

D�& -�#�8���$$%& *��"+#+ E+$$+" … G�%1' 4$&%#2��8 42 (2+ $ N�&!� 

B+#'� +�##7$� $ �% 4�8*'+8 $ � #'5, 8-  )%'#212��  +�(2+� ! $ J�:* /. D��' 

6�*' 6 *.H 0�%12* 4�$2�'1' ! �61&�&�'1'. 
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N%��'�' ! (�*�$ -', �2$ #. � -�*  + 1'/, 4$&%#29#.+8 ��'� �� ����:� 

«1 +#&%»   «1 + +». ?�%.: 

«My dear Mr. Bennet, said his lady to him one day» [6, c. 1]. – «D�& 

-�#�8���$$%& %&"'�(� E+$$+"», – 2���! 0/+#$� ,�2 )(*+,-$ -� �/�8� 

7� �/��,» [1, c. 3]. 

;*�$� dear )&%&-*2�27#.+8 H*85�1 &-+)%&+'$2, / – �&!#%2*.�& +*�$� 

-�#�8%& )&%&-*2�27#.+8 +#'* +#'(�� 12%-�$2�'1 $ �)�$ ��'-�1 – -�#�-

8���$$%&. F*�$� lady 42)%�)���$2�'! -��#&-+#�2*.�'! $2% 2�# -#�<%$,.  

N #', 8- )%2$'*�, 4$&%#29('+. �� 62#.- $, �24'$2*' /5 «madam»   «sir». 

?%2$�2, P* 426&# I&��&#, � 52%2-#&%  8-�/ 6�*� 62:2#� �&�)&%&��&��+#  

! �&42*&���+# , (2+�1 �24'$27 1 + + I&��&# «mamma» – «1212�», 2*& ! $��2 

�262:2#� (2+# H& $�'$27 0�%1' «1&1», 2 �� 1 +#&%2 I&��&#2 «papa – #2#�». 

?�%.: 

«But you forget, mamma, said Elizabeth» [6, c. 3], – «C + < $+ 0,5�/,&-

"+, %$%#, – ��,0, , G �0,5+"» [1, +. 6]. R �2��1� )&%&-*2�  +*�$� *,*, – 

�&!#%2*.�& #2 �& $ �4&%-2*97 4262%$*&��+#  ! -���#2, / +*�$2 mamma. 

P112 4$&%#27#.+8 �� +$�:� 62#.-2, $�'$29(' +*�$� papa: «I cannot 

agree with you, papa;  you  know I  cannot»  [5,  +.  3].  –  «S' � 4�27H,  <� 8 �& 

1��� )�:��'#'+8 4 #�6�9, ","�» [2, +. 6]. 

?%' 4$&%#2��  �� %��'( $ 6 *.H H'%�-� $�'$2*'+8 +*�$2, 8-  )�4�2-

(29#. +#�) �. +)�% ��&��8. L-<� $ �2H  ��  $ #2-'! +)�+ 6 ��'$29#.+8 

*'H& +*�$2 «62#.-�», «12#'», «626�+8», «� ��+.», #� 42 (2+ $ B+#'� 1��-

*'$  6�*' 4$&%#2��8 «6%2#», «+&+#%2», «-�4&�» #2  �., 8- �:  

«…a preference which I trust my cousin Jane will attribute to the right 

cause, and not to any disrespect for her» [6, c. 34]. – «F)�-�/,4�2, %&" ;<+&$ 

0#�0�*�1, H� ",�� )+#+/,8� 2 #�5 4 / �$"+#+�,> �)#,/%, , $+ /�- $+)�/,8% 

-� *�1I $,&�",#J�I .*/,-,» [1, +. 82].  

R �2��1� $')2�-� +*�$� cousin �& 4’8$*87#.+8 �2 #�1� +21�1� 1 +, , 

<� ! $ �%': �2* , )&%&�  1’81 N�&!�, 2 421 �97#.+8 �2 *��. T& � $&*97 
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#%2�', / <��� ��'#-� +* $ cousin, brother, sister )%' 4$&%#2�� , 2*& )&%&-

-*2�2( $'-�%'+#�$�7 )%'!�1 -�1)&�+2, / #2 $'-�%'+#�$�7 +*�$� ��0%$, 

$ 8-�+#  -��#&-+#�2*.��/ 421 �' +*�$2 her. 

@$&%#2��8 «���.-2» �& $�'$2*�+..  

A +#&% I&���&# 4$&%#27#.+8 �� +$�7/ ��(-' A&%  8- a young lady – %#-

�#)$ 0$--$ [1, +. 7]. D )&%&-*2�  )%')�<&�2 )�1'*-2, +*�$� *� �-, 42!$&, 

#2- 8- +*�$� ),$$, 127 4�2(&��8 *� �-, -�/7%$,. 

R 4$&%#2��  1 � 1�*��'1' *9�.1' +)�+#&% :2*2+8 6 *.H2 +#%'12-

� +#., � � $ �2H  �� . =2$ #. 6���(' ��6%& 4�2!�1  ��'� 4 ���'1, $��' 

$�'$2*' 0�%1' «1 +»   «1 +#&%»  4 )% 4$'<&1; )�  1&�  �24'$2*'+8 *'H& 

6*'4.-  %��'( . 

P* 426&# 4$&%#27#.+8 �� 1 +#&%2 N2%+  �2 62*�: «It is your turn to say 

something now, Mr. Darcy. I talked about the dance, and you ought to make some 

sort of remark on the size of the room, or the number of couples» [6, +. 36]. – «K+-

)+# /,J, 7+#8, H��! ��,0,"%, %&"'�(� ;,#��. L /<+ 0#�5% , 0,�/,<+$$2 

�"���/$� ",$��/, � "+)+# /,* "#+5, 0#�5%"% 2�+�! 0,�/,<+$$2 0 )#%/�-� 

#�0*�#�/ ��*$,"% 7% �� !���"� ),#» [1, +. 85]. 

D �2��1� $')2�-� )&%&-*2�2( �27 �-%2/�+.-'! $ �)�$ ��'- +*�$� Mr. – 

42)�4'(&�& +*�$� *��"+# #2 )&%&-*2�&�& #%2�+* #&%2, 79. 

F���  $�'$2*2+8 -�1)%�1 +�2 0�%12 – «1 +» � -�16 �2, / 4  1&�&1 

(2 �& )% 4$'<&1, 8- 4$'(2!��). S2-, 1 + I �:* , 4$&%#29('+. �� P* 426&#, �2-

4'$27 // «1 + P* 4�». @$&%#2��8 �2  1’8 )%' -�%�#-�1� 26� �2*&-�1� 4�2!�1+#$  

$$2�2*�+8 �4�2-�9 ��%��:� $'5�$2��8. 

«So, Miss Eliza, I hear you are…» [6, +. 37]. 

R 4$&%#2��85 �� (�*�$ - $ #2-�� $�'$2*�+. +*�$� sir: 

P* 426&# 4$&%#27#.+8 �� 1 +#&%2 E�** �42: «You are too hasty, sir, she 

cried» [6, c. 42]. – «3,* $+ 0-,1"!�2, H� /% $,-"� )��)�J,1"+, 0$-�? – 

��#%�$� , /�$,» [1, +. 100]. 

D ,.�1� $')2�-� +*�$� sir $'-�%'+#�$�7#.+8, <�6 ) �-%&+*'#' #�  %�-

� 9 2$#�%-', <� )%'5�$2�2 $ %&)* -25 P* 426&# )� $ ���H&��9 �� 1 +#&%2 
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E�** �42. D��2 �2%�('#� $�4$��'#. !�:� $ %2�: $'<'! 42 �&/. ;*�$� ),$ 

-��#&-+#�2*.�'! $ �)�$ ��'- $ �-%2/�+.- ! 1�$  �4�2(27 )�*�H%�, ),$ 

� (+�-, !$�& B� !H�, E� �#��� & M�#,I$�; (�#*, //�7 %/�8� 0/+#",$$2 -� 

7� �/��, / -+2�%> � �/’2$�!�%> *�/,>.  

@�27#.+8, <�  �#��2, 8 �-%2/�+.-�:� %&(&��8 �& )&%&�27 # 7/ % H�(�+# , 

�2 8-� 6�*2 �2*2H#�$2�2 P* 426&#, $ �1�$*89(' 1 +#&%� E�** �4�. ;*�$� 

cry $ �2��1� $')2�-� �4�2(27 «��,0, , 8� ��$�», 2 �& ��#%�$� ,. C9�'�2 

1��& +-%'-��#', -�*' /! 6�*8(& 26� $ � )��'$�, 2 P* 426&# 6�*2 �2*2H#�-

$2�2 �2 #&, <�6 )&%&%$2#' )%�1�$� 1 +#&%2 E�** �42   �2#' !�1� 4%�4�1 #', 

<� $ � �&+& � +&� #�', . D �%': �2*  P* 426&# +#$&%���7, <� 1 +#&% E�** �4 

)�+) H27, 2 �& +#2$'#. !�1� )'#2��8. T8  �#��2, 8 � $&*97 �2+#% ! P* 42-

6&# <��� )%�)�4', / 1 +#&%2 E�** �42. 

@2:2*�1 )&%&-*2�2( $ ��6%24'$ �+�6*'$�+#  1�$*&��7$�:� &#'-&#2, 2*& 

$ �&8-'5 $')2�-25 )&%&-*2�&�  0�%1�*' 1�$*&��7$�:� &#'-&#� �& 7 2�&-$2#-

�'1' #'1, <� $�'$2*'+8 2$#�%�1 $ �%': �2*.�'5 #&-+#25, 2 +21&: �&!#%2* -

4�9#.+8, $'*�(29#.+8 26� 2�2)#�9#.+8. 

?&%+)&-#'$�9 �2H'5 )��2*.H'5 %�4$ ��- 7 $'$(&��8 -�*.#�%��-

12%-�$2�'5 4�2- $ 12#&% 2*.��/ +0&%' 42 (2+ $ #$�%(�+#  N�&!� B+#'� #2 

/5 $ ��6%2�&��8 �-%2/�+.-�9 1�$�9.  

 

1&'�($'*($ 

1. ����� �!. "#$%&��' & ()�$�%!��&��' / �!. �����; )�$. * +�,-.: .. /. "#$0+�'1+; 

2(%#!.-#3#$4-56+7 8. 9. 8(0-:1. – ;.: <#-&#, 2005. – 350 �. – (=6&�#6+ -&��$+�($+). 

2. ����� �!. >44+ / �!. �����; )�$. * +�,-. .. /. "#$0+�'1+; 2(%#!.-#3#$4-56+7 

8. 9. 8(0-:1. – ;.: <#-&#, 2005. – 447 �. – (?+�%�6(). 

3. ;:�$:1 /. @. A�#$��:7��1:� #��#6B #0(7��:C 1(-'�($� :�#C*B7�#,# $�7�6#,# #0-

D��:C 6 �)�E:+-'�#4 C*B1#6#4 6(*� (�+ 4+��$:+-� :$+��1#F 6��6: :�%#�6$#-

)�F�1:2 C*B1#6): +6�#$�3. %:�. %#1. )�%. �+(1: �)�E. 13.00.02 / /. @. ;:�$:1; G#�1. 

6#��. (�-�. – G., 2001. – 43 �. 

4. IJ:�+ G. ". K�+-:* : ��4+��:*+E:C 1(-'�($�#-4+$1:$#6+��#F -�1�:1: (�+ 4+��$:+-

-� :�+-'C��1#,# C*B1+): +6�#$�3. 1+�%. 3:-#-. �+(1 / G. ". IJ:�+. – G., 2009. – 20 �. 

5. Jane Austen Emma [E-�1�$#��:F $��($�]. – ?�!:4 %#��()(: http://www.literaturepage.com/ 

read/emma.html 

6. Jane Austen Pride and prejudice [>-�1�$#��:F $��($�]. – ?�!:4 %#��()(: 

http://www.literaturepage.com/read/prideandprejudice.html  


