
 34 

��� 811.111’367.4+811.111’367.625 

 

�.  !"#". $. �#"%&'#(& *. +. 

,-(!(.-'/0 $&1!#$&"-$/0 2$!(34./535 !63$! 7(&$& 84&$'&, �'4&9$& 

:;<�=>7? �@A,7�BCDDE <AFC�:�<,GD=H I,<A:=I@A:CJ 

A:<,=H �7KA,7ID@-7MCDD=�@I=H A,@I@AF@,�NCDG 

 

�.  /"#". $. �#"%&'#(& *. +. 

,-(#(.'/0 $&1/#$&"-$O0 2$/(34./535 /63$/ =(&$& 84&$'#, �'4&/$& 

:;<�=>== =AA,C�@I<D=E <AFC�:�<,GDPH AI@JA:I 

�A:@JN=IPH *,<*@,GD@-A�QCA:I=:C,GDPH 

A,@I@A@NC:<D=J 

 

Candidate of Science (Philology) H. Yu. Kolpakova 

Ivan Franko National University of Lviv, Ukraine 

THE SURVEY OF THE APPROACHES TO THE STUDY 

OF ASPECT IN LIGHT VERB CONSTRUCTIONS 

 

� ������ �!�"�#$#% &'(�()#(" %*+,! !%�+�!-$#. /'(�0,)$#(1 0(0)$##2 ��/$&-

�3�+.#(1 0+���(0%��$" ���+(1 !�4�+�0#%-�6$##(&%0(1 �+%0%�/%+3)$#. (7897) 3 �(#1'%-

#�: �� !��1'%#�:. ;%�*+,#3�% /'�<� 0��)(�#,#(1 �� ��'3=�-#(1 !%�+�!#(&�0. 7/%��$'$-

-$##, �� 0(�#%0&( %=>'3#�%0�#% /'(&+�!�6( �� ?'(��#�.&%*% #�<�%#�+.#%*% &%'/3�3. 

@��#�)$#%, A% <$#�'�+.#(6 ��/$&�3�+.#(6 �#�)$##,6 <(1 �+%0%�/%+3)$#. 4 &'��#���.. 

B&'�6 <.%*%, 7897 0('�-�2�. ��&%- '$�3+.���(0#���. �� ��)(##���.. �0�*3 �0$'-

#$#% #� 6%!�+.#%-��/$&�3�+.#� �#�)$##, 7897: 0('�-$##, #�06(�#%: !�:, %=6$-$#%: 

/'%��%'%0% )( 3 )���, 0('�-$##, #$&%#�'%+.%0�#%:, #$#�06(�#%: !�:.  

������  "���#: ��/$&�3�+.#$ �#�)$##,, 6%!�+.#$ �#�)$##,, &'��#���., ��)(##���., 

'$�3+.���(0#���., ��/$&�3�+.#(" &+��, C('%&%�#�)#$ !�4�+%0%, 6(��40� !�,. 

 

D ����.$ �!$+�# &'(�()$�&(" %=�%' (��+$!%0�#(" /%�0,A$##E1 (�3)$#(2 ��/$&-

�3�+.#(1 �0%"��0 3��%")(0E1 *+�*%+.#%-(6$##E1 �+%0%�%)$��#(" (�F77) 0 �(#1'%#(( 

( !(�1'%#((. ;���6%�'$#E �'3!E %�$)$��0$##E1 ( ��'3=$-#E1 (��+$!%0��$+$". G�-

=+2!$#($ ( 0E0%!E %=%�#%0�#E /'(6$'�6( (� ?'(��#�&%*% #�<(%#�+.#%*% &%'/3��. 

B�6$)$#%, )�% <$#�'�+.#E6 ��/$&�3�+.#E6 �#�)$#($6 H�(1 �+%0%�%)$��#(" ,0+,$��, 

&'��#%��.. I'%6$ H�%*%, �F77 0E'�-�2� ��&-$ '$�3+.���(0#%��. ( #�)�+% !$"�-

�0(,. D#(6�#($ %='�A$#% #� 6%!�+.#%-��/$&�3�+.#E$ �#�)$#(, �F77: 0E'�-$#($ 

#�6$'$##%*% !$"��0(,, %*'�#()$##%*% /'%��'�#��0$##% (+( 0% 0'$6$#(, 0E'�-$#($ 

#$&%#�'%+('3$6%*%, #$/'$!#�6$'$##%*% !$"��0(,. 
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����$�%$ "���#: ��/$&�3�+.#%$ �#�)$#($, 6%!�+.#%$ �#�)$#($, &'��#%��., #�)�+% 

!$"��0(,, '$�3+.���(0#%��., ��/$&�3�+.#E" &+���, C('%&%�#�)#E$ *+�*%+E, 6*#%-

0$##%$ !$"��0($. 

 

The paper focuses on the approaches to the analysis of aspectual properties of light 

verb constructions in diachrony and synchrony. The observations and conclusions made in 

the course of the survey are illustrated by the examples from the British national corpus. 

Light verb constructions, in contrast to the correlating verbs, express resultative actions and 

actions of single occurrence (semelfactive meaning). They may also have an inchoative meaning. 

The paper explores the modal meaning of the constructions under study, such as the expres-

sion of a volitional, premeditated action, action done ‘for a bit’, at the subject’s whim. 

Keywords: aspectual meaning, modal meaning, inchoative aspect, resultative action, 

semelfactive, aspectual class, light verb. 

 

����� ��!"��#$%-�&'$$()%#� "�%#%"*%�+,'$$. (�/0�) $� 12�1%) take 

a look, give a smile, make a suggestion %�2(&��( 1$�,$+ +#�3+ # ��$3#�"�(,$(4 

�%"���5'$$.4, *2("#.,'$(4 �'&� �$����(,$(4 )%$"�2+)6�7. 8�1$%&�$���. �'2-

&�$�#, 1�*2%*%$%#�$(4 ��. *%1$�,'$$. 69%3% �(*+ )%$"�2+)6�7, 1�"#��,+! 

6'7 :�)�: �/0� ��)%5 #��%&� .): light verb constructions (Butt, 2003); support 

verb constructions (Mel’cuk, 1996; Langer, 2004, 2005); complex / composite 

predicates (Cattel, 1984); multi-word verbs (Claridge, 2000); frame verbs 

(Kawakami, 1973); formulaic sequences (Wray, 2000); take-have phrasals (Live, 

1975); periphrastic verbal constructions (Wierzbicka, 1982). ;�($(6� 6�!< &%�'�� 

&�=�9 "�2+)�+2+ ")���$(4 *2'�()���#, *2%�' :+$)6�%$+=�9 + &%#� .) &%$%-

�')"'&$� ��!"�%#�. ;�$�), *%2�#$.$% 1 )%2'�.�(#$(&( ��!"�%#�&(, "�&� 

! #(2�1$()�&( �"*')�+��9$(4 1$�,'$9, ��)(4 .) 1�,($$�"�9, )2��$�"�9, 2'-

1+�9���(#$�"�9, �(& "�&(& �%*%#$==,( *%�' �"*')�+��9$%"��. > 1#’.1)+ �1 

6(& 1�"�%"+#�$$. �'4$�,$(4 1�"%?�# ��. *'2')���+ �� %*2�6=#�$$. �')"�%-

#(4 ��$(4 1�3��%& $�@�%#4+!�9". $� �2+�$%A� + #(*��)+ �1 �/0�. B 6', 

"#%!= ,'23%=, 1+&%#�=! &'52&"-$!.5- �%"���5'$$. <4 �"*')�+��9$(4 �� 

"�2+)�+2$(4 %"%?�(#%"�'7.  
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C(&��% �%"���5'$9 *2("#.,'$% #(#,'$$= �"*')�+��9$(4 #��"�(#%"�'7 

�/0�: $� )2��$%"�� ��<, #(2�5'$%< �/0�, $�3%�%@+=�9 D. D. B&%"%#� [1], 

;. E. ;3%$%#"9)� [2], �. F. �+4%2%�9"9)� [3], ;. 0. G'�%2'$)% [5], B. B. H2%$9 [4], 

B. I�7# [11]; *'2:')�(#$�"�9 ��< �� << %?&'5'$�"�9 + ,�"� #(#,�=�9 

F. 8'$")� [13], 8. /�)"%$ [9], B. E'5?(69)� [15], J. K��7$ [14]; �%"���5'$$.& 

32�$(,$%"�� ��<, #(2�5'$%< �/0�, 1�7&��("9 B. L2�$" �� I. M2�7$�%$ [6; 7]. 

E(#,'$$. �/0� �� <4$�4 �"*')�+��9$(4 1$�,'$9 + ���42%$�< 1$�4%�(&% + �%-

"���5'$$.4 F. B)�&%�% [7], I. M2�7$�%$ (��#$9%-�$3��7"9)(7 *'2�%�), 

J. H+$�?� [7], I. �. N+1$!6%#�, F. F��"+&%�% [12] ("'2'�$9%�$3��7"9)(7 

*'2�%�), N. N�'2��5 [8] (2�$$�7 $%#%�$3��7"9)(7 *'2�%�). O%,� #(2�5'$$. 

�"*')�+��9$(4 #����$)�# ! %�$(& �1 6'$�2��9$(4 1$�,'$9 6�!< )��'3%2�<, %�-

$�) 5%�$' 1 �%"���5'$9, *2("#.,'$(4 #(#,'$$= 69%3% *(��$$., $' &�! "("-

�'&$%3% 4�2�)�'2+. �����. 6&R $& 635! *2%�$���1+#��( *��4%�( �% #(#,'$$. 

�"*')�+��9$(4 #��"�(#%"�'7 �/0� + "($42%$�< �� ���42%$�<.  

L'2@(&(, 4�% #(1$�,(# )��'3%2���9$+ #�2��"�9 6�!< &%�'�� ?+�( *2'�-

"��#$()( *2�19)%< ��$3#�"�(,$%< @)%�( – E��'& F��'1�+", M%3+&�� H2$)� �� 

F�2%"��# 8'$")�. E��"$' �'2&�$ «"���� ��!"��#$%-�&'$$()%#� "�%#%"*%�+-

,'$$.» $��'5(�9 F. 8'$")� [13]. /%"���$()( #)�1��( $� #��"�(#�"�9 6(4 

"�%#%"*%�+,'$9 #(2�5��( �"*')�+��9$' 1$�,'$$. )2��$%"��, 2'1+�9���(#$%"�� 

�� 1�,($$%"��. �4%5+ 4�2�)�'2("�()+ �/0� 1$�4%�(&% + D. D. B&%"%#%< �� 

;. E. ;3%$%#"9)%<. P%)2'&�, ;. E. ;3%$%#"9)� 1�1$�,�!, A% 6'$�2��9$' 1$�-

,'$$. 6�!< &%�'�� )2��$�"�9. Q< *'2(:'2�7$' 1$�,'$$. – 2'1+�9���(#$�"�9, 

"($%$�&�,$' 1� 1$�,'$$.& *'2:')�$%< :%2&( [2, ". 57]. 

D� &%���9$%-�"*')�+��9$� 1$�,'$$. �/0� #)�1+! 8. /�)"%$. B#�%2 

1#'2��! +#�3+ $� #(2�1(, A% &�"�.�9 %�($ � �%7 "�&(7 $%&�$��(#$(7 )%&*%-

$'$�, %�$�) 2�1$� ��!"�%#� ($�*2()���, have a smile �� give a smile, have 

a walk �� take a walk).  

N%$"�2+)6�= �1 have $' #5(#�=�9 + 2','$$.4, A% %*("+=�9 ��.�9$�"�9, 

%?&'5'$+ *2%"�%2%#% ,( + ,�"�,  � #����) 2','$$. (�)  �%*+")�! 1�&�$+ 
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*'2(:2�"�(,$%= )%$"�2+)6�!=, �%�� .) (?) – $�, %")��9)( &�"�(�9 ,�"%#+ 

)+�9&�$��(#$+ �%,)+ – from dawn till dusk: 

�. I walked in the garden after lunch yesterday. 

�–1. I had a walk in the garden after lunch yesterday. 

? I walked in the garden from dawn till dusk yesterday. 

?–1. * I had a walk in the garden from dawn till dusk yesterday [9, ". 471]. 

B$��%3�,$� *2()���( 1$�4%�(&% � 1 *2%"�%2%#(&( 32�$(6.&(: &%5'&% 

")�1��( walk in the park �?% have a walk in the park, *2%�' ��)� 1�&�$� $'&%-

5�(#� + #(*��)+ walk from Oxford to Reading, �' ��. ��&��%#�$� + *2%"�%2�: 

* have a walk from Oxford to Reading [9, ". 474]. 

N%$"�2+)6�. �1 have $' *'2'�?�,�! �%".3$'$$. *'#$%< 6���, $�3%�%" 

12%?�'$% $� "�&�7 ��< � $� :�)��, A% "+?’!)� #()%$+! << *2%�.3%& *'#$%3% 

,�"+. F%5$� *2(*+"�(�(, 1�1$�,�! 8. /�)"%$, A% '�'&'$�%& 1$�,'$$. 6�!< 

)%$"�2+)6�< ! «#()%$+#��( �(@' ,�"�($+ ��<» (do it a bit). E��"$' "�& #(2�1 

a bit, 1� "*%"�'2'5'$$.& �#�%2�, ! �%#%�� ,�"�%�$(& + 6(4 )%$"�2+)6�.4: 

We had a bit of a walk/talk/think [9, ". 474]. 

E(?�2)� �1 MDN ,�"�)%#% *���#'2�5+! "*%"�'2'5'$$. 8. /�)"%$�: �/0� 

�1 @(2%)%1$�,$(& ��!"�%#%& have 12��)� #5(#�=�9 �1 %?"��#($�&( &�"6. �� 

,�"+, .)� 1�1$�,�=�9 )+�9&�$��(#$+ �%,)+ ��<: �1 24-4 *2%�$���1%#�$(4 2'-

,'$9 �1 �/0� have a walk/ had a walk �(@' 3 &�"�(�( %?"��#($+ &�"6.,  .)� 

#)�1+! )+�9&�$��(#$+ �%,)+ ��<.  

�) They had a long walk over the moor to Bingley and Alfred Carter 

couldn’t afford to wait for them if they were late (BNC CB5 1149). 

�)  … or if you want to leave them with me and then I’ll, I’ve got to have 

a walk up to post office … (BNC KCX 3783). 

 ) So I had a walk up the town and called in Tesco’s and got a bit of 

shopping (BNC KD8 5190). 

!"#$"% $#'(%(")*+,+ - ./+01#2+ )3 "45/#"+$"+,+ %�'(# +"#,+: )3 

24-6 ./%#"#1)3% #"+6 /4$4"7 12 ,)'(8(7 "45/#"+$"9 %�'(# +"9 ,)':8: 
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 Actually it’s just an excuse to have a walk round behind the bike sheds 

(BNC KP6 1786). 

;%"'(/90:)8 )3 have .%3"#$#- "# ,+'"9, ' )2%,9 2)< (volitional action), 

'9�’-0(%, 80%= - 1<2+"# (>), 80?% .)2,4(  +/#@4"% "4@+ +, ./42,4(%, 

/4$4""8  (/#$#- 3,)'( (A). 

>. That child had a roll down the grassy bank. 

* A. That stone had a roll down the grassy bank [120, '. 469]. 

B%17% +C 414,4"( 2)=,  +/#@4"%= 0%"'(/90:)-< )3 have, '(#- %$4 +2"+, 

.)2 $#' .%/) "8""8 )3 slip (# slide. Slip  +/#@#- "4 3#29,#"9, "40%"(/%17%-

 #"9 2)<,  (%2) 80 slide  +/#@#- 2)<,  +0%"#"9 3  1#'"%=  %1), 218 3#2% %-

14""8. D#0 E. F)0'%" .%8'"<-, $%,9 2)-'1% % slide .4/42�#$#- .4/+G/#3 )3 

have, # slip – "): 

She had a slide on the ice vs *She had a slip on the ice [9, '. 469]. 

H6%@%< 3# 3"#$4""8, - 0%"'(/90:)8 )3 *+/%0%3"#$"+, 2)-'1% %, give. 

I�+2 # .4/+G/#3+, 80 3#3"#$#- # (%/,  +/#@#<(7 2)<,  +0%"9 #"9 '9�’-0-

(%, 218  1#'"%5% 3#2% %14""8 $+ 3#�#5#"0+, ./%(4 "4 218 2%'85"4""8 .4 -

"%= ,4(+. I2"#0 0%"'(/90:)8 )3 give ,%@4  +/#@#(+ ,+((- 9 2)<, %2+" 

0 #"( 2)=, (%2) 80 .4/+G/#3 )3 have .%3"#$#- (/+ #19 2)<, ?% ,)'(+(7 )"(4/-

 #1+:  «give a laugh – "#C$#'()*4 %.+'9- %2+" «6#», (%2) 80 have a laugh – 

.4/42#- 2)<, ?% (/+ #- 6 +1+"9 #�% 2 )» [9, '. 471]. H %= '.%'(4/4@4"8 # (%/ 

%�J/9"(% 9- (+, G#0(%,, ?% ),4""+0+ (+.9 jerk, 80) .%3"#$#<(7 %2"%/#3% 9 

2)<, -  #14"("+,+ 2% *+/%0%3"#$"%5% 2)-'1% # give ) "4 9( %/<<(7 0%"'-

(/90:)C )3 have.  

D#0%@ E. F)0'%"  0#39- "# 2 # (+.+ 0%"'(/90:)C )3 *+/%0%3"#$"+, 

2)-'1% %, give: .4/*+C .4/42�#$#- "#8 ")'(7 80 ./8,%5%, (#0 ) "4./8,%5% 

2%2#(0# 2)-'1% # give (V + Object + NP), # 2/95+C – 1+*4 ./8,%5% (V + NP). 

E)3"+:8 ,)@ (+.#,+ .%185#- "4 1+*4 9 '(/90(9/"+6 6#/#0(4/+'(+0#6, #14 

C 9 3"#$4""). K4/*+C (+., 80 ./# +1%,  +/#@#-  %17% 9 2)<, 80# ,#- �43-

.%'4/42")C  .1+  "# %�’-0(, (%2) 80 2/95+C (+. "4 %�% ’830% %  +/#@#- 
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3#29,#"9 2)<. (K%/.: The machine gave a long hiss/ a loud bang and suddenly 

stopped) [9, '. 471]. !#3"#$+,%, ?% :4 "4  +01<$#- ,%@1+ %'() :7%5% (+.9 

 +/#@#(+ ' )2%,9 2)<, #2@4 6(%'7 ,%@4 "# ,+'"% 0#*18"9(+ (give a cough) $+ 

0/+0"9(+ (give a cry), ?%� .%.4/42+(+ 0%5%'7 $+ 3 80%<'7 )"*%< ,4(%<.  

L%2% 0%"'(/90:)= )3 *+/%0%3"#$"+, 2)-'1% %, take,  E.  F)0'%"  0#39- 

"# == '6%@)'(7 )3 give .4/+G/#3%, 9  +/#@4"") %2"%5% 0 #"(9 2)=. Take 29@4 

$#'(%  @+ #<(7 )3 ),4""+0#,+ (+.9 bite, swalow, 80) .4/42�#$#<(7 )"0/4-

,4"(#17") 2)=. ;%"'(/90:)8 ./+ :7%,9 .%3"#$#-  +0%"#""8 %2"%5% )"0/4,4"-

(# 2)=. ! ),4""+0#,+ (+.9 taste, suck, 80) "4 '45,4"(% #") "# $#'(+"+ ()"(4/-

 #1+),  @+ #-(7'8, "# .#0+, *+/%0%3"#$"4 2)-'1% % have.  

L4 %2")-<  )2,)"")'(< ,)@ take- (# have-0%"'(/90:)8,+ - (4, ?% .4/-

*# 3 "+6 .4/42�#$#- .% "4  +0%"#""8 2)= – ,#- 5/#"+$"4 3"#$4""8, (%2) 80 

)"*# – 1+*4 $#'(0% 4 (a bit of). N /4$4"") One may take a walk around the 

lake – .4/+,4(/ %34/# ./%'(%/% % %�,4@9- 2)< ) /%�+(7 == 5/#"+$"%<. 

N AO; 3"#C24"% ./+01#2+, ?% .)2( 4/2@9<(7  #14"(")'(7 0%"'(/90:)= 

3 take 2% 5/#"+$"+6 %�'(# +" ,)':8: 

#) You and the blackamoor are to take a ride to Mr Loveitt’s house (BNC 

C85 3078). 

�) We know he took a flight to Brussels with that girl … (BNC ARK 1123). 

P/9"(% "%  + $4"% 0%"'(/90:)< )3 *+/%0%3"#$"+, 2)-'1% %, have 

9 '(#((86 >.  B4@�+:70%= (# Q.  R(#C".  !%0/4,#,  >.  B4@�+:70# 3#3"#$#-,  ?% 

/)3"+:8 ,)@ .4/+G/#3%, )3 have ((4/,)"%1%5)8 # (%/#) (# ,%"%140'4,"+, 

2)-'1% %, .%185#- 9 32#("%'() .4/*%5%  +/#@#(+ #'.40(9#17") 3"#$4""8. 

K4/+G/#'(+$"# 0%"'(/90:)8 /4./434"(9- 2)<, %�,4@4"9 9 $#'), ./+ :7%,9 

:8 2)8 "4 - 2% 5%(/+ #1%<. S0?% 6(%'7 .1# #  24'8(7 5%2+", (% "# /82 $+ 

:< 2)<  )"  +/#3+(7 $4/43 have a swim, %'0)170+ ,%"%140'4,"+C 40 ) #14"( 

(swim for ten hours) - �)17* 2%/4$"+, 9 :7%,9  +.#209. K/+0,4("+0 long 80 

./%"%,)"#17"+C ,%2+G)0#(%/ 3/)20#  @+ #<(7 9 :+6 0%"'(/90:)86. B+"8(-

0%, '1959<(7 ),4""+0+ /969, %2"#0 9 :7%,9  +.#209 long %.+'9- "4 (/+ #-

1)'(7, #  )2'(#"7. E4$4""8 *He had a long swim in his tiny pool - #�'%1<("% 
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"45/#,#(+$"+,, ?% %�J/9"(% 9- '.%'(4/4@4""8 # (%/# ) ' )2$+(7 ./% (4, 

?% long '(%'9-(7'8 "4 $#'9 .1# #""8, #  )2'(#") [15, '. 759]. 

F% %1) '9.4/4$1+ +, - ( 4/2@4""8 >. B4@�+:70%= ./% (4, ?% 0%"-

'(/90:)8 )3 have  +/#@#- 0%/%(09 2)<, ./%(4   @%2"%,9 /#3) "4 ,+((- 9, 

) ?% ),4""+0+ ,+((- %= '4,#"(+0+ "4 .%-2"9<(7'8 )3 *+/%0%3"#$"+, 2)--

'1% %, have [15, '. 757]. N AO; 3"#C24"% 9 ./+01#2) , 9 80+6 CFTH )3 have 

.%3"#$#- ,+((- 9 2)<, # '#,) "%,)"#(+ ") 0%,.%"4"(+ 9( %/4")  1#'"4  )2 

2)-'1)  0#(45%/)= 2%'85"4""8: have a win, have a wince.  

S0 ) E. F)0'%", >. B4@�+:70# 3#3"#$#-, ?% .4/+G/#3 )3 have .%3"#$#- 

2)<, 80# "4 .4/42�#$#- 2%'85"4""8 80%='7 .4 "%= ,4(+. S0?%  +0%"# 4:7 2)= 

/%�+(7 ?%'7 218 (%5%, ?%�  .1+"9(+ "# �927-80+C %�’-0(, 0%"'(/90:)< )3 

have "4  @+ #<(7. E4$4""8 *Have a write of a letter to Marry "4 ,#- 3,)'(9, 

%'0)170+ .4/42�#$#- .4 "+C  .1+  "# %�’-0( – #/09* .#.4/9 (/#"'G%/,9-,% 

9 1+'(, (%2) 80 /4$4""8 Go outside and have a play - #�'%1<("% 3,)'(% "+,, 

%'0)170+ play "4 .4/42�#$#- @%2"%= 0%"0/4("%= :)1): :4 2)8, 3%'4/42@4"# "# 

'#,%5%  +0%"# :8. Walk ,%@4  +/#@#(+ 80 "4,%(+ % #"9 (1), (#0 ) :)17% 9 

2)< (2), %(%@ 1+*4 9 .4/*%,9 3"#$4"") :4C ),4""+0 G9"0:)%"9- 80 "%,)"#-

(+ "+C 0%,.%"4"( .4/+G/#39 )3 have. 

1. John had a walk around the town. 

2. * John had a walk to the post office to post a letter [15, '. 758]. 

O# 1),)(% #"%'() 2)=, .%3"#$4"%= .4/+G/#3%,, "#5%1%*9- (#0%@ Q. R(#C". 

!%0/4,#,  %"# 3#3"#$#-, ?% ,%"%140'4,") 2)-'1% # (they walked, he swam)  +-

/#@#<(7 2)<, ?% "4 ,#- #") .%$#(09, #") 0)":8, (%2) 80 0%"'(/90:)8 )3 24 4/�#-

(+ "+, ),4""+0%, .4/42#- 1+*4 %2+" '45,4"( 2)=,  +/)3#"+C )3 "41),)(% #"%= 

2)=. T"*+,+ '1% #,+, 80?% ,%"%140'4,"4 2)-'1% % ,#- %3"#09 [- temporary], (% 

.4/+G/#3 6#/#0(4/+39-,% 80 [+ temporary] [14, '. 17]. 

D#0%@ Q. R(#C"  0#39- "# ?4 %2"9 %'%�1+ )'(7 0%"'(/90:)= )3 *+/%0%-

3"#$"+, 2)-'1% %,. E4$4""8 She sipped her tea ,%@4 ,#(+ 80 )(4/#(+ "9, (#0 

) "4)(4/#(+ "9 )"(4/./4(#:)<. K4/+G/#3 9'9 #- :< 2 %3"#$")'(7 – )"(4/-

./4(9-,% 2)< 80 %2"%/#3% 9: She had a sip of her tea [14, '. 17]. 
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> (%/+ U. A/#C"(%" (# V. >0),%(%,  + $#<$+ HFTH (complex predi-

cates – '01#2") ./42+0#(+, 3# (4/,)"%1%5)-< # (%/) ) 9 2)#6/%")=,  0#39<(7 

"# .4 ") /%3�)@"%'() ,)@ :+, (+.%, 0%"'(/90:)C 9 2# "7%#"51)C'70+C .4-

/)%2 (# 9 '9$#'")C #"51)C'70)C ,% ), # '#,4: "#  +/#@4""8 #'.40(9#17"%5% 

3"#$4""8, ?%  1#'(+ 4 HFTH "# '9$#'"%,9 4(#.) [7, '. 54]. K% ’83#"4 :4, 

"#'#,.4/42, )3 /%3 +(0%, '+'(4,+ #/(+01) , ?% G9"0:)%"9<(7 80 ./%"%,)-

"#17") 24(4/,)"#(%/+, 80) %�,4@9<(7 2)< 9 $#'), "#2#<$+ =C 3"#$4""8 %2-

"%/#3% %= 2)=. O#8 ")'(7 "4%3"#$4"%5% #/(+018 9 :7%,9 (+.) 0%"'(/90:)C, 

3#3"#$#- U. A/#C"(%", ' )2$+(7 ./% 31)$9 #")'(7 HFTH. 

L%2% 3"#$4""8 "4%3"#$4"%5% #/(+018 9 ,%241) ������� !" # %&'()�*� 

+),( *&%%&'()&* �- &.#  ��,  V.  E4"'0) '( 4/2@9-,  ?% 9 /43917(#() :7%5% 

0%"'(/90:)8 "#�9 #- 3"#$4""8 .4/G40(+ "%'(), .%/) "8"% )3 #'.40(9#17"% 

"4,#/0% #"+, 0%/418(+ "+, 2)-'1% %,. L4 %2")-< G9"0:)-< #/(+018 

9 /4$4"") -, "# 29,09 # (%/#, 0%"(40'(9#17"# %/5#")3#:)8 /4$4""8 – #/(+017 

'+5"#1)39- 82/%  +'1% 14""8 [12, '. 295].  

F%'1)2@4""8 U. A/#C"(%" (# V. >0),%(% 3#' )2$9<(7, ?% 9 2# "7%#"51)C-

'70+C .4/)%2 )'"9 #1+ '1% %'.%19$4""8 )3 2)-'1% #,+ (ge)don (do), (ge)ma-

cian (make), habban (have), niman (take), giefan (give), sellan (give, grant). W) 

0%"'(/90:)= 9( %/4") 3# #"#1%5)-< )3 1#(+"'70+,+ 40 ) #14"(#,+, ) 324�)17*%5% 

�91+ 0#170% +, .4/401#2%, )3 1#(+"+. K4/429'), :4 '(%'9 #1%'8 '1% %'.%-

19$4"7 )3 2)-'1% %, (ge)don. N .)3")C 2# "7%#"51)C'70+C .4/)%2 .)2  .1+-

 %, 3#.%3+$4"7 )3 G/#":9370%= 3’8 18-(7'8 $+,#1# 0)170)'(7 0%"'(/90:)C )3 

2)-'1% %, (ge)macian, 80) .%'(9.% % .%$+"#<(7  +()'"8(+ '1% %'.%19$4""8 

)3 (ge)don. K/%(85%, 9'7%5% 2# "7%#"51)C'70%5% .4/)%29 *+/%0%  @+ #<(7 

0%"'(/90:)= )3 niman (# habban, 80) 3"#$"% '6%@) )3 0%/418(+ "+,+ HFTH 

9 '9$#'")C #"51)C'70)C ,% , %2"#0 - ,4"* )2)%,#(+3% #"+,+ (3"#$4""8 

2# "7%#"51)C'70%= 0%"'(/90:)= ,%@"#  + 4'(+ 0%,.%3+:)C"%) ) "4 ./%8 18<(7 

(4"24":)= 2% 5/#,#(+0#1)3#:)= ("4  +/#@#<(7 #'.40(9#17"+6 3"#$4"7) [7, '. 54].  
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F%'1)2@4""8 HFTH 9 '4/42"7%#"51)C'70+C .4/)%2, 32)C'"4"4 Q. D9-

"#�) "# %'"% ) 1+'()  '),’= K#'(%", 3#' )2$9-, ?% :4C (+. 0%"'(/90:)C 

,%@"#  @+ #(+ 3#,)'(7 ,%"%140'4,"+6 2)-'1)  218  +/#@4""8 2+"#,)$-

"%5% 3"#$4""8, "# ./%(+ #59 '(#(+$"%,9. I0/), (%5%, 0%"'(/90:)8, ?% 

 01<$#- "4%3"#$4"+C #/(+017, .%3"#$#- %0/4,9 0%"0/4("9 2)<, ?% - %�-

,4@4"%< 9 $#') [7, '. 129].  

H1% "+0 '1)  '4/42"7%#"51)C'70%5% .4/)%29 (Middle English Dictionary), 

3#3"#$#- V. V#('9,%(%, "# %2+(7 ./+01#2 )3 0%"'(/90:)-< take a sight, ?% 

,#- $)(0%  +/#@4"4 3#$+""4 3"#$4""8 [12, '. 112]. !#$+""4 3"#$4""8 ,#- (#-

0%@ 0%"'(/90:)8 take a look, ?% '(#- .%,)("+, 9 G%/,) "#0#3% %5% '.%'%�9 

[12, '. 120]. > (%/ (#0%@  424 ,% 9 ./% (/+ #1+C (durative aspect) (# .4/G40(-

"+C (perfective aspect)  +2+, ?%  +/#@#<(7 0%"'(/90:)= )3 *+/%0%3"#$"+, 

2)-'1% %,. K/+01#2%, .4/*%5% - '1% %'.%19$4""8 have an eye, ./+01#2%, 

2/95%5% – set a look.  

>"#1%5)$"9 6#/#0(4/+'(+09 #'.40(9#17"+6  1#'(+ %'(4C HFTH .%2#- 

;. ;14/)2@, 2%'1)2@9<$+  1#'(+ %'() :7%5% (+.9 0%"'(/90:)C 9 /#"")C "% %-

#"51)C'70+C .4/)%2. V%"%140'4,") 2)-'1% # %.+'9<(7 3#5#17"9 '+(9#:)< 

#�% .%3"#$#<(7 (/+ #1+C ./%:4', %0/4,) '(#2)= 80%5% "4 -  #@1+ +,+ ) "4 

 +%0/4,14"). HFTH, ' %-< $4/5%<, .4/42#<(7 $)(0% %0/4'14") '+(9#:)=, ?% 

(/+ #<(7 %�,4@4"+C ./%,)@%0 $#'9, #�% @ - 0%/%(0%(/+ #1+,+. 

D#0%@ ;.  ;14/)2@ 3#3"#$#-,  ?% HFTH ,)'(8(7 #/(+017,  ?%  @4 - ' )2-

$4""8, .4 "%= )"2+ )29#17"%'() 2)=, == %0/4'14"%= (/+ #1%'(). I2"#0 # (%/ 

"#5%1%*9- "# (%,9, ?% 9 /#"")C "% %#"51)C'70+C .4/)%2 3"#6%2+,% $+,#1% 

0%"'(/90:)C :7%5% (+.9 �43 #/(+018, %(%@  +'"% 0+ ./% #'.40(9#17")  1#'-

(+ %'() :+6 '1% %'.%19$4"7 24?% "4.4 ").  

N #59 ./+ 4/(#- #'.40(9#17"# )"(4/./4(#:)8 HFTH, 3#./%.%"% #"# 

U. A/#C"(%". H01#24"4 2)-'1% % (Homposite verb), '#,4 (#0 (4/,)"%1%5)$"% 

 +3"#$#- :< ,%2417 # (%/, "#2#- 2)= 0917,)"#(+ "%= (%$0+, .4/4( %/<<$+ 
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2)<, .%3"#$4"9 0%/418(+ "+, 2)-'1% %,, )3 #'.40(9#17"%5% 01#'91 2)817"%'() 

9  +0%"#""8, #�% "#.)  +0%"#""8 (quasi-accomplishments) [6, '. 242]. > (%/ 

/%35182#- '01#24"4 2)-'1% % have a sleep (# 0%/418(+ "4 2)-'1% % sleep. 

I'(#""- .%3"#$#- 2)< "45/#"+$"%= (/+ #1%'(), (%2) 80 (/+ #1)'(7 .4/*%5% 

%�,4@4"# 9 $#'). N  +.#209 )"0/4,4"(#17"+6 2)-'1) , (#0+6 80, "#./+01#2, 

2)-'1% # /969 (move), '01#24"4 2)-'1% % (make a move),  +/#@#- 1+*4 %2+" 

)"0/4,4"( 2)= [101, '. 48]. 

F9,09 ./% (4, ?% 0%"'(/90:)8 )3 *+/%0%3"#$"+, 2)-'1% %, 0%" 4/(9- "4-

5/#"+$"9 2)<, .%3"#$4"9 ,%"%140'4,"+, 2)-'1% %,, 9 0#(45%/)<  +0%"#""8, 

3"#6%2+,% )   >. K/)"'. > (%/ '( 4/2@9-, ?% 0%"'(/90:)8 ,#- '4,417G#0(+ "4 

3"#$4""8, /%39,)<$+ .)2 '4,417G#0(+ %, %2"9 3# 4/*4"9 2)< [6, '. 218]. 

B3#-,%3 ’83%0 ,)@ HFTH (# 0%/418(+ "+, 2)-'1% %, D. E. X%G,#" /%3-

5182#- 9 (/+0%,.%"4"(")C '64,), ?% '01#2#-(7'8 )3 %2+"+:7 �43 3# 4/*4"-

"8 2)= (no finish), )3 "4$)(0+, 3# 4/*4""8, (vague finish) (# )3 0%"0/4("+, 

3# 4/*4""8, 2)= (specific finish) [10, '. 51–52]: 

A43 3# 4/*4""8  O4$)(04 3# 4/*4""8  ;%"0/4("4 3# 4/*4""8 

drink;    drink some tea;   drink a cup of tea; 

swim.    have a swim.   swim two miles. 

K/+01#2+ # (%/# 3#' )2$9<(7, ?% 0%"'(/90:)= (+.9 have a swim  )"  +-

3"#$#- 80 2)= )3 "4$)(0+, 3# 4/*4""8,, (#0 80 ) '1% %'.%19$4""8 drink some 

tea, 6%$# ,%"%140'4,"+C 40 ) #14"( swim  3#5#1) "4 .4/42�#$#- 0917,)"#-

(+ "%= (%$0+ ) 1+*4 3# "#8 "%'() 0 #"(+G)0#(%/# (swim two miles) "#�9 #- 

5/#"+$"%5% 3"#$4""8. 

>'.40(9#17"4 3"#$4""8 0/#("%'(), ?%  +/#@#<(7 HFTH (+.9 give 

a cough, make a jump, 24(#17"%  + $4"% 9 2+'4/(#:)C"%,9 2%'1)2@4"") 

>. D/%"8 [4]. > (%/ #"#1)39- /4$4""8, 24 %2"%0/#(")'(7 (# �#5#(%0/#(")'(7 

                                                             

1 V#-,% "# 9 #3) #'.40(9#17") 01#'+ 2)-'1)  !. B4"214/#, # '#,4: 2)817"%'() (activities),  +-

0%"#""8 (accomplishments), 2%'85"4""8 (achievements), '(#"+ (states) 
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2)= .)20/4'14"% /)3"+,+ ./%"%,)"#17"+,+ ,%2+G)0#(%/#,+, 9 .%3+:)= 80+6 

 +'(9.#<(7 0 #1)(#(+ "), 0 #"(+(#(+ "), .%'4'+ "), 24(4/,)"#(+ ") (# )"*) 

'+"(#0'4,+ [4, '. 108]. 

O#  1#'(+ %'() HFTH  +/#@#(+ #'.40(9#17"4 3"#$4""8 0/#("%'() "#5%-

1%*9- (#0%@ B. R 42% #. > (%/ 3#3"#$#-, ?%  +2% )  )2()"0+, 80) 2% %1) 

$#'(% .4/42#<(7 .4 "+,+ 140'+0%-'1% %( )/"+,+ (+.#,+ %.+'% +6 0%"'-

(/90:)C ('#,4 (#0+, (4/,)"%, .%'195% 9-(7'8 B. R 42% # 218 .%3"#$4""8 

0%"'(/90:)C )3 *+/%0%3"#$"+, 2)-'1% %,),  6%28(7 2% 'G4/+ 140'+0%-5/#-

,#(+$"+6 3"#$4"7 /%29 2)= )  +0%"9<(7 9 ,% ) G9"0:)< .4/42#$) 0)170)'"%= 

5/#"+:) 2)= [4, '. 93]. !%0/4,#, B. R 42% #  +%0/4,1<- (#0)  )2()"0+ 3"#-

$4"7, ./+(#,#"") :+, 0%"'(/90:)8,: /43917(#(+ ")'(7, .4/G40(+ ")'(7 (# 

%�,4@4""8   $#') (,+((- )'(7, %2"%0/#(")'(7, 0%"0/4(")'(7), 804 .4/42#-(7'8 

#/(+018,+, 0 #"(+G)0#(%/#,+, 80)'"+,+ ./+'1) "+0#,+ [4, '. 99]. 

F%'1)2@9<$+ 140'+$"9 '.%19$9 #")'(7 0%,.%"4"()  HFTH, I. T. Y4-

2%/4"0% 3#9 #@9-, ?% :4C (+. '1% %'.%19$4"7 ,#-  +/#3"4 2%2#(0% 4 5/#-

,#(+$"4 3"#$4""8, # '#,4 –  +/#@4""8 (#0+6 #'.40(9#17"+6 6#/#0(4/+'(+0 

2)=, 80 0/#(")'(7, 3#$+"")'(7, $#'(0% )'(7, )(4/#(+ ")'(7. V%"%140'4,"4 2)--

'1% % ) HFTH 9( %/<<(7 0%/41<<$9 .#/9,   80)C "4 /43917(#(+ ")'(7 (# 

"40/#(")'(7 0%"(/#'(9- )3 /43917(#(+ ")'(< (# 0/#(")'(<. HFTH ,%@9(7 

 0#39 #(+ "# /)3") 4(#.+  +0%"#""8 2)=, 3%0/4,# "# %�,4@4")'(7 9 $#'), $#-

'% 9  +3"#$4")'(7. S0 ./+01#2 # (%/ "# %2+(7 (#0) HFTH, 80 have a dance, 

have a swim, have a talk, 3#3"#$#<$+, ?% 3"#$4""8 %�,4@4"%= (/+ #1%'() 2)= 

3%'4/42@4"4 9 "%,)"#(+ "%,9 0%,.%"4"() (period of Ving). ;%/418(+ "4 

2)-'1% %, ' %-< $4/5%<,  0#39- "# "43# 4/*4")'(7 2)= (to dance, to talk, to 

swim) [5, '. 83].  

I(@4, "# %'"% ) 0/+(+$"%5% #"#1)39 2%'1)2@4"7 #'.40(9#17"+6 3"#-

$4"7 HFTH /%�+,%  +'"% %0, ?% '1% %'.%19$4""8 :7%5% 3/#30# ,#<(7 (4"-

24":)< 2%  +/#@4""8 5/#,#(+$"+6 3"#$4"7. B%"+ .%3"#$#<(7 5/#,#(+$") 

0#(45%/)=, "4  1#'(+ ) ,%"%140'4,"+, 2)-'1% #,, # '#,4 – #'.40(9#17") 
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3"#$4""8: 0/#(")'(7, 3#$+"")'(7, /43917(#(+ ")'(7, # (#0%@ ,%2#17") 3"#-

$4""8,  +/#@#<(7 "# ,+'"9, �#@#"9 2)<.  

>"#1)3 .)26%2)  2%  + $4""8 #'.40(9#17"+6  1#'(+ %'(4C HFTH G%/,9- 

%'"% 9 218 .%2#17*+6 2%'1)2@4"7 0#(45%/)= #'.40(917"%'() "# ,#(4/)#1) '(#-

1+6 .4/+G/#'(+$"+6 '1% %'.%19$4"7. !%0/4,#, 2%'1)2@4""8  3#-,% .1+ 9 

140'+$"%5% (# 5/#,#(+$"%5% (+.)  #'.40(9#17"%'() "# /) ") /4$4""8.  
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