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SEMANTICAL FEATURES OF THE SUBJECTS OF
COMPARATIVE PHRASEOLOGICAL UNITS OF THE ENGLISH
LANGUAGE

Axmyanvuicmb  00CTIONCEHHSI XAPAKMEPUIYEMbCA  MUM, WO ceped Gpazeonociunux
O00UHUYL He OOCKOHANO BUBUEHUMU € KOMNAPAMUBHI (Ppa3eosio2izmu, ix NOX0OMCeHHsl, CeMAHMUYHA
npupooa ix KOMNOHeHmIs.

Memoto yiei cmammi € 00CniONCeHHs CeMAHMUYHUX O0COOIUBOCMEl KOMNAPAMUBHUX
@pazeonociuHux 0OUHUYb.

Mema cmammi nonsieae 6 30iliCHeHHI KOMNIEKCHO20 AHANIZY 8I00KDEMAEHUX CeMAHMUYHUX
noi8, AKi BIOHOCAMbCA 00 PPA3e0CeMAHMULUHO20 MAKPONOs «JIl00uHay.

Hosuszna oOocniosicennus epynmyemovca Ha moMmy, wo Ha mamepiani ¢hpazeonocizmie-
NOPIBHAHb NPOBOOUMbCS AHANI3 CYO €KMi6 NOPIGHAHL, SKI NO3HAYAIOMb PI3uuHi 0CcOOIUBOCMI
JOOUHU, a came, 1T 306HIUHICTb.

06'ekmom oanoi cmammi € KOMRApamueHi (hpazeonociyni 0OUHUYI aH2aitiCbKOi MOBU, 5K
Xapaxkmepusyroms 3068HIUHICMb THOOUHU.

Ilpeomemom Oocniodxcenns € — ceMaHmuuui — 0coOIUBOCmMi Gpazeono2izmie-nopieHsHb
@pazeocemanmuunoz2o maxkponons «Jlroounay.

Mamepianom 0ocniodicents nocayxcunu  Gpazeonociuni 0OuUHUYi, Wo XapaxKmepusyiomo
308HIWHICMb  THOOUHU, SKI NpeoCcmaesieHi y (hpazeonociunux CILOBHUKAX AHNIUCLKOI MOBU.
DyHKYIOHANbHULL  achneKm  OQO0CHIONCeHHs NIOKPINIeHull NpuKiadamu, 6uoOpaHumu 3 meopis
AHTIOMOBHOT XYO0HCHLOI Timepamypu.

Y cmammi  npedocmaesnena uayxosa konyenyisi O.B. Kywina, 6i0nosiono 0o skoi
npoBOOUNIOCy 00CHIOMNCeHHA. Y pobomi nodacmuvca cemanmuyna Kiacugixayis pazeonoziunux
00uHUYb 3a  cyo’ekmom nopisHAHHA. lIpakmuunoro 0cHO8010 ma 3aKPINAEHHAM HAUL020
00CNiOMNCEeHHs € BIOOKpeMIIeHHs (ppazeoceManmuino2o Mmaxkponons «Jloouna», 6 saxomy 0y8
npoananizosanuil 00uH iz 6udie penpezenmayii cyb '€kmie KOMnapamueua, a came. « 306HIUHICINbY.

Mamepian nokasye HACKIIbKU WUPOKO NOHAMMSA DPA3e0io2iuHUX 0OUHUYb Y 3MICIOBOMY
naaui, wjo, 6e3yMOB8HO, BUMALAE NOOAILULO2O OOCTIOHNCEHHS.

Knwuosi cnosa: ¢pazeonoziuni oounuyi, KOHOMAmMueHui acnekm, @pazeonoizmu-
NOPIBHANHS, KOMRAPAMUBU, CYO €KM NOPIBHAHHS, MAKPONOJIE «IIOOUHAY, BUOU Penpe3eHmMAayiu.

AKmyanbHoCmb UCCIe008aAHUSL ONPEOENIIeMC meM, 4mo cpeou Ppazeonocudeckux eOuHuy
He OOCKOHANbHO U3YUEHHbIMU ABNAIOMCA KOMNAPAMueHvle Qpazeoiocusmsl, UX NPoucxoxtcoeHue,
ceManmuyuecKkas npupooa ux KOMNOHeHMmMO8.

Llenvio  omoii  cmamvu  A6nIAEMCA  UCCIE008AHUE  CEMAHMUUECKUX  0COOeHHOCmel
KOMNAPAMUBHBIX (PPA3EON0SULECKUX eOUHUY,.

Llenv cmamvu 3axknouaemcss 6 OCYWECMEICHUU KOMNIEKCHO20 AHAAU3A BblOPAHHBIX
ceManmu4ecKux noet, 8xo0auux 60 (hpazeocemanmuieckoe Makponoe « 4enosexy.

Hosusna uccnedosanuss oCHOBblBaemcss HA MOM, 4MO HA Mamepudane @Opazeoniocusmos-
CpasHeHull NPOBOOUMCS AHANU3 CYOBEKMO8 CpAHeHUll, Komopvle 0003Hauaom guauieckue
0COOEHHOCMU YeN08eKd, d UMEHHO, e20 GHEUHOCb.

Obvexmom OauHOU pabomvl AGIANOMCA KOMNApAmMusHvle ¢hpazeonocuyeckue eouHuybl
AHIUTICKO20 S3bIKA, KOMOPble XapaKmepu3yom GHeUHOCb Yel08eKd.
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IIpeomemom uccnedosanus AGNAOMCA CeManmuiecKkue 0CoOeHHocmu pazeonocusmos-
cpasHeHull ppazeocemanmuieckoeo Makponois « 4enogexy.

Mamepuanom uccredosanusi noCayscunu gpaseonrocuyeckue eOuHUuYbl, XapaKxmepusyroujue
BHEUIHOCMb Yello6eKd, KOmopbie Npeocmasienvl 60 (Hpazeoniocuteckux Clo8apsax aH2AUNCKO20
A3vika.  DYHKYUOHATILHBILL ACNEeKM UCCIe008aAHUS NOOKPENIeH NpumMepamu, 6blOPAHHLIMU U3
npou38e0eHUll AH2L0A3bIYHOU XYO0HCECMBEHHOU TUMepamypbl.

B cmamve npeocmasnena mayunas woumyenyusi A.B. Kynuna, Ha ocnosanuu xomopoi
npoeoounocs  ucciedoganue. B pabome  oOaemca  cemammuueckas — Kidccuguxayus
@pazeonocuueckux eounuy no cyovekmy cpasHenus. [lpakmuueckum OCHOBAHUM U 3aKpeNnIeHueMm
Hauie2o UCCc1e008anus A61Aemcs evioeneHue QpazeocemManmuyeckoeo makponos « denogexy, 6
KOmMopom Oblll NPOAHATUZUPOBAH OOUH U3 BUO08 penpe3eHmayuil cyOvbekmos Komnapamued, a
UMeHHO.! « BHewnocmuy.

Mamepuan noxaszviéaem HACKOIbKO WUPOKO NOHAMUE (pazeosocudeckux eouHuy 6
cooepacamenbHOM niaue, Ymo, 6e3yCclo6Ho, mpedyem OalbHeuue20 UCCie008aHUsL.

Knroueswie cnosa: gpaseonozuveckue eOuHuyvl, KOHHOMAMUBHUL ACNEKM, (pa3zeoiocu3mbl-
CPaBHeHUsl, KOMNAPAMU8G, CYObeKm CPABHeHUs, MAKPONOJLe «Yell08eK», 8UOblL penpe3eHmayull.

The topicality of the theme is due to the fact that phraseological units are a treasury that
reflects the experience of a certain linguocultural community.

The relevance of the study is determined by the fact that among phraseological units,
phraseological units-comparisons, their origin, the semantic nature of the components of
comparative phraseological units (comparison subjects) are hardly studied.

The purpose of this article is to learn the semantic features of comparative phraseological
units.

The purpose of the article is to build a typological classification for the subjects of
comparison (synchronous classification) and implement a comprehensive analysis of the selected
semantic fields included in the semantic macrofield "Man".

The novelty of the research is based on the fact that on the material of comparative
phraseological units an analysis of the subjects of comparisons, which denote the appearance of a
person, is carried out. The selected material of phraseological units is classified and described on
the basis of modern linguistic theory.

The object of this article is phraseological comparisons of the English language, which
characterize the appearance of a person.

The subject of research is the semantic features of phraseological comparisonson of the
semantic macrofield "Man".

The material of the exploring served the phraseological units characterizing the appearance
of a person, which are presented in the phraseological dictionaries of the English language. The
functional aspect of the research is supported by examples selected from works of English
literature.

The article deals with the scientific concept of A.V. Kunin, on the basis and consolidation of
which the study was conducted. The paper presents the semantic classification of phraseological
units according to the subjects of comparison. The practical basis and consolidation of our
research is the selection of the semantic macrofield "Man". One of the types of representations of
the subjects of comparative, namely: “Appearance” was analysed. Appearance, as the most
common type of representations, includes a number of categories: "Overall impression of
appearance”, "Clothes", "Height, gender, posture”.

The material shows how broad the concept of phraseological units is in the content plan,
which, of course, requires further study.

Key words: phraseological units, connotative aspect, phraseologisms of comparison,
comparative, the subject of comparison, the macrofield "man”, types of representations, masculine
comparatives, feminine comparatives.
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IlocTaHOBKa NIpPOOAEMH Ta aKTyaAbHicTh. BuBueHHd
dpa3eoroTiYHUX  OOUHUIID 3aAUIIAETHCI aKTyaAbHUM
IUTAHHAM B MOBO3HAaBCTBI. AKTYaABHICTH CTATTI 3yMOBAE€HA
daKTOM HE OOCAIIKEHHS dopazeoroA0Ti3MiB-TIOPIBHSIHB, a
caMe CEMaHTHU4YHOI'0O 3HAQYEHHH IXHiX KOMIIOHEHTIB.

MeTOr0 1Ii€lI CTaATTiI € [OOCAIDKEHHS CEMAHTHYHHNX
ocobAMBOCTEN KOMIIapaTUBHUX (PPaA3€OAOTIYHUX OAUHUILD.

MeTa cTaTTi 1O0OAdTae B TIOOYZIOBI THUIIOAOTiIYHOI
Kaacudikallii 3a cy0’eKTaMU TOPiBHAHHS (CHHXpPOHHA
Kaacugikallig) Ta  341MCHEHHI  KOMIIAEKCHOTO — aHaAidy
BIIOKPEMAEHHUX CEMAaHTUYHHUX IIOAIB, $IKi BIOHOCATBCS OO
dpazeoceMaHTUYHOTO MaKpPOIIOAd «/\IOHHAY.

OO0'€éKTOM OOCAIMKEHHA € PPa3e0A0TiZMU-TIOPIBHAHHS
AHTAIUCBPKOI MOBH, 4KI XapaKTE€pPU3YIOTh 30BHIIIHICTH
ATOOVHU.

IIpeameTomM AOCAIIIKEeHHSA € CEMaHTUYHI
0COOAHUBOCTI dopa3eoroTi3MiB-IIOPiBHSIHD
dpazeoceMaHTUYHOTO MaKPOIIOAST «\AogHHA».

BHKAan OCHOBHOro wmartepiaay. ®paseosoria —
HayKoBa MOHWCIIUIIAIHA, III0 BUB4Yae ¢pazeosorizmu abo
dpazeonoriuHi oguHUlli (masi — PO) MoBH.

[IpomoBKy0UU IONEPEAHE OOCAIIKEHHS [AuB.: 3], 3a
OCHOBY TeopeTH4YHOoi KOHIeNii PO MU BHKOPUCTOBYEMO
Teopito BueHoro O. B. Kynina [1; 2] B raaysi acHekrTiB
dpazeosoriyHOro  3HA4YE€HHsI, KOHOTATHBHOI'O  aCIEKTY,
BHYTPINIHBOI (popMU Ppa3eoAOTIIHUX OOAUHUILLb, 1H.

TeopeTuyHe 3HAUEHHSI IIOASITA€E B caMOMYy IIiXOMIi OO0
aHaAizy MOBHOT'O MarTepiaay 3 TOYKH 30py CEMaHTHUKU
dpazeororiamiB-IIOPiBHAHL, BHIBAEHHS IX O0OCOOAMBOCTEH.
HocaimzkeHHsT (Ppas3eoAori3MiB JalOTh MOIKAUBICTH PO3KPUTU
iX HOBI XapaKTEPUCTUKU B CHUCTEMi MOBH, IIOTAUOAIOIOTH
VIBA€HHA  HOpo  crneuudiky  ¢GopMyBaHHI, CTPYKTYPY
KOMITIapaTUBHUX (PPa3eo0A0ri3MiB aHTAIMCHKOI MOBHU Ta ixX poai
B YTBOPEHHI OLIIHOYHUX 3HA4YE€Hb y MOBI.

BugineHHS ¥ omnuc (ppas3eoCceMaHTHUYHOTO MAaKpPOIIOAS
«A\fomHa» 9K oparMeHTa MOBHOI KAPTUHU CBIiTY 00yMOBAEHO

57



Jlinrictuka. JlinrsokyabTypouJioris. N2 15. 2020

HU3KOoI0 nmpuuuH. [lo-miepiiie, Hemae HeOOXiMHOCTI MTOBOIUTH,
III0 KOHIIETIT <«AIOJIUHA» — KAIOUOBUM KOHIIENT OyAb-9KOi
KYABTYPH; IIO-APYTE, ICHYE TOYKA 30PY, 110 30BHIIIHICTE MOXKE
barato cKazaTu Ipo ATOIUHY, ii 3BUYKU,
TEMIIEPAMEHT,COLlIaAbHUM CTaTyC, 1H.

Ocobucra 30BHIIIIHICTL AIOAMHU IIKaBUAA 1 IIIKABUTH Ii
camy. llinTBepaKeHHd yBaru AIOOAWHH OO CBOEI 30BHIIITHOCTI
MOXKHa I100aYUTH B CTapoAaBHIX Midax, AereHaax, KasKax,
IIPUCAIB’IX. 3O0BHIIIIHICTP AIOAWHUN IIiIKaBUAA 1 IIIKABUTH
OpPEeACTaBHUKIB  PI3HUX  HayK: IICHUXO0AOTii, diaocodii,
colionorii, AIHTBiCTHKU Ta iH. J[lASd AIHTBICTIB IId TaAy3b
JOOCAIIKEHHS  IlikaBa 3 TOYKM 30py  BimoOpazkeHHs
30BHIIIIHBOIO0 BUTASAY AOAMHU. OTO3K, 30BHIIIHICTh AIOOUHU
IBAFIE COD0I0 00’EKT A9 KOMIIAEKCHOI'O TOCAI/ISKEHHS.

Y HalloMy OOCAIAKEHHI MU PO3TASIAEMO 30BHIIIHICTE SIK
OpeaMeT IIOPIBHSHHY  KOMIIAPATHUBHUX KOHCTPYKILH. J[o
BUAY penpeseHTalii «30BHIIIHICTEY MH BIJHOCHMO Ti
IIOPIBHSIHHSI, K1 XapaKTEepPU3yITh abo OIliHIOIOTBH
30BHIIIHICThP AIOAVHU 49K Y I[IAOMYy, TakK 1 3a OKpPEMHUMHU
rnapameTrpamMu, €Ki OyAM BHU3Ha4YeHI HaMMW 3a II€eBHHUMU
po3paaaMH.

Cy0'ekT «30BHIIITHICTE» IK HaW4YacCTIIUHI BU/
penpeseHranin PO nOpencraBA€EHHUM  HHU3IIL  PO3PSMOIB:
«3araabHe BPaK€HHSsI BiJ 30BHIIIHOCTI», «Oa4ar», «3picT, CTaTh,
IIocTaBay.

Po3psan «3arasbHe BpaxK€HHsI Bifl 30BHIIIHOCTI» —
OiArpyna, B SKIiM OCHOBHU BHPaXKEHI NPUKMETHUKAMHU 13

3araAbHHM 3HAQ4YEHHAM «KPACUBUM» — «HEKPACUBUMNY:

v rapHui 9K 00r; KpacUBUH 9K KapPTUHKA; KpacuBa gdK
KOPOAEBA; KpacHuBa 9K AIAbKA / ASIAE€UKA;

v CBixka 4K KBiITKa, 4K TpPOdHOA, 49K AlAid, 4K
MaprapuTka; IIpeKpacHa 49K Alaid;

v MaTH YyJOBUU BUTASAATH (IK HA MIABMOH OOAApPIB);

v CTPaIllHUU 9K AIKaAO; CTPaAIllHUU 9K CMEPTHHUHU I'piX,

dK THiB O00KUH; cTpalllHa gK BilbMa, SIK [IPUBIM, SIK CMEPTh;
v BUTASIOATH 9K IMPUBILA; BUTAIOATH K CTapa IIKipa;
BUTASIIAE IK KaM SHUH; CTHPYATU 9K 3a0HHTOBAHUM I1aA€llb;
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v as good as a god; as pretty as a picture ( as a paint);
beautiful like a queen; beautiful as a doll ;

v as fresh as a flower, as a rose, as a daisy, as a lily;
as fair as a lily;

v look like a million dollars;

v as ugly as a scarecrow; as terrible as a mortal sin,
to be like wrath of god; as terrible as a witch, as a ghost;
look like death warned up;

v look like as a ghost; as tough as old leather; like a
stone; be as sore thumb.

v She looks like a ghost - so pale and strangely blank
(11).

He looked as tough and sinewy as old leather (10).
She is as cute as button (9).

I stick out like a sore thumb (7).

He looks like he’s made of stone (11).

Croou X MOXHAa BIAHECTH 1 MATPYyHIH 3 CEMaHTHYHOIO
OCHOBOIO OpyOHUU: UOPHUU, 3AMYP3AHUL SK CAXKOMPYC;
6pYyOoHUTL, UOPHUTL, 3aMYP3aAHUTL IK uopm / uopmeHs;

v 3a0pyAHUTHUCS: 3abpyoHUMUCS, BUMA3AMUCS SK
yopm;

v as black, as dirty as a chimney sweep; as black as
the devil, as dirty like the devil; to be dirty as the devil.

Po3psn «Oodr» ckaagaeThCcs 3 HACTYIIHUX ITiATPYIL:

a) «ByTH oAgrHEHUM KpacHUBO, aKypaTHO»: 00sl2mucs,
gbpamucs, bymu owamHuMm, 00sL2amucsi K KAPMUHKA;
o0sieHymucs,, bymu 80si2HeHuUM  SIK 3 20/10uKu; bauwamu
(icKkpasuil) ik Hosa KonillKka, ik Wnuibka, ik TYo3uk;

aKkypamHuil (uucmuil) 1K C8UCMOK, SIK 8ICK;

be dressed as a paint, dress like a picture, look as if one
had just come out of a bandbox; shine (bright) as a new
penny, as a nine pence, as a new pin, as a button,

as neat (pure) as a whistle, as neat as wax.

She is as cute as button (9).

He looked as cute as a button (12).

a) «Bytu omarHeHuM 06e3 cMmaky, Heabaao» (OASITHYTHCH,
BOpaTHUCH SIK BimbMa, IK ITPUBII;

DN NN
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be dressed, dress like a witch; as the devil;

6) «OyTu omgarHeHUM 0e3 CMakKy, CTPOKaTo, SCKpaBO
(66pamucsi, odsiemucs K nasuu;, ebpamucsi, 00slemucst SiK
nanyeaa);

nuxamuil, 20pdosumuil, MapPHOCJAABHUI SIK NABUU.

be dressed like a peacock; a parrot;

as proud (vain) as a peacock.

Po3psan «3picT, cTaTh, IIOCTaBa». MOHKUU SK HUMKQA, SK
naneposull wnazam, moHKUl K wnaia, 1K peuKa; moHKa siK
OUNUHKA, MOHEHbKA SIK MYPAXaA, SIK 0CA;

BUCOXNUU SIK MYMISL;, CYXUU IK CMPYIKKQA;

BUCOKUIL SIK KOJIOMEHCbKA 8epcma; BUCOKUU SIK WNUJb, SIK
KanaHua;, 0oexKesle3HUll 1K xKepouHa, 8UCOKUU (2ocmpull) siK
bpumsa, K Ussix;

CMPYHKUL K KOoyuroba, uomnoa;, xyouil sk mpicka;, xXyoutl
AK wnaaa;

300pos8ull K 6uK; CuNbHUU 1K OUK, SIK KiHb, SIK 8L,

WBUOKUL, 8I08AXKHULL AK UK, AK KiHb, K 8.

As thin as a thread, as a thread paper; as thin as a rail, as
a rake, as a lath; as thin as reed, as thin as an ant, as a
wasp;

as dry as a mummy; as dry as a chip;
as tall as Maypole, as tall as beanpole, as tall as a steeple,
as long as one’s arm; as sharp as a razor, as a tack;
as straight as a poker, as straight as a ramrod; as thin as
a lath; as skinny as a rail;
as hearty as a buck, as strong as a horse, as an ox, as a
buck;
as fast as a horse, as an ox, as a buck; as brave as a
horse, as an ox, as a buck.
She was as skinny as a rail (9).
Maria was tall and willowy and sharp as a tack (8).
BHCHOBKH Ta IIEPCIEKTHBH IIOLAABLIOIO AOCAiAIKEHHSA
[le mocaAimsKeHHs € IPOMOBXKEHHSIM IT00YI0BU CUHXPOHHOI
KAaacudikallii koMrnapaTuBiB 3a cy6’eKTaMU MOPiBHIHHS.
Pe3yAbTaTH A€KCHKO-CEMaHTHUYHOTO aHaai3y Ccy06’eKTiB
MIOPiBHSHHS ITIOKAa3yIOTh, 10 cepe Ppa3eoAOTIiUYHUX OMUHUILb
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MaKpPOIIOAS "Aroguua" HAMOIABIII YaCTOTHUM BUIIOM
pernpe3eHTallii € «3oBHimIHICTE. Cy0’eKT «30BHIUIHICTDH»
BKAIOYA€E B cebe I[AMH psn PO3psAiB Ha OCHOBI 3araAbHHX
CEMaHTUYHUX O3HaK. Bigibpanuii d¢akTUYHUN MaTtepiaa
JOIAUBCS Ha HIATPYIIH. Hamm Oyau BUOIA€HI CAILyIOYH
po3pdau: «3aranbHE BpPaXK€HHsS BIA 30BHIIIHOCTI», «Omsr,
«3picT, cCTaTh, NOCTaBa» 49K 3 IM[IO3UTUBHHMH, TakK 1 3
HEraTUBHUMU KOHOTAIIISIMH.

CeMadTUYHUH AaHaAl3 [O03BOASIE BHUIBUTU Ba>KAUBI
MEeHTaAbHI ocobauBocTi coiiymy. Taxk, AQHTAINUII  OiABII
JETAaAbHO IIIAXOASATH MO0 OIIMCY 3araAbHUX BpPaXkKeHb BIJ
30BHIIITHOCTI AIOAWHU, HE O0OMEXYIOUUCh BKAa3iBKOIO Ha
O3HaKH, SKi BHOIAGIOTBCA 34  JOIIOMOI'OKD  30POBOIO
CIIPUNHATTA.

HeraTuBHE OIIiHIOBAaHHS 30BHIIITHOCTI PeaAi3yeThCd Yepes
IIOPIBHSIHHS 3 PEAINIMHUMHU 1 A3UYHUIBKUMHU YSIBA€HHSIMHU.

[To3uTUBHUN 00pa3 CTBOPIOETHCS SK 3HAYEHHAM CaMUX
cy0’ekTiB Ta O00'€eKTiB, TakK 1 3aKpillAeHUMH 3a HHUMU
KoHoTalligMu. OOMmexkyBaui o3Hak kpacu (fair, fresh) mpwm
IIOPIBHAHHI XIHKHU 3 KBITKOIO BHU3HA4YalOTh HE TIABKU O3HaKU
dCKpPaBOCTi, aA€ ¥ 03HAKU YHUCTOTH, 3J0POB’d 1 HABIThH 3amaxy.

[agd aHTAIMCBKOI KYABTYPH XapaKTEPHO IIOPiBHAHHS
nobpe OOaTHEHOI AIOAUHHU 3 YUMOCH OAMCKYYHMM 1 YacTo
HOBHWM, HAIIPUKAA], IIITIUABKOIO, IYA3UKOM abo0 MoHeToo. [Tpu
OITUCi 30BHIIITHBOTO BUTASIY OCHOBHUH HAroAOC POOUTHCH HeE
Ha 4dCKpaBiCTh MO0 0O4ary, KOAlp, SKICTh, a Ha 3O0aTHICTB
AIOAVHU OyTU aKypaTHOIO0, YHCTOI0, OXaWHOI0 B OyAb-SIKOMY
O A31.

OToxx cemaHTHUYHiI PYHKIII ppa3eorOTidyHUX OMUHUIIL HE
OOMEXKYIOThCS TIiABKU BH3HAYEHHSAM CIHPUHHATTS AIOIHUHOIO
peaaiti. KommapaTwBHI KOHCTPYKILi € MOBHUM 3acoboMm
OLIIHKH Ta iHTepHpertanii nux peaaili. BoHU BHUpaxKawThb
CTYIiHb 1HT€HCHUBHOCTI IPOSABY O3HaKU cyb'ekTa,
aKTyaAl3yIOTh OOMATKOBI HMOro XapaKTEPHUCTHUKH, MEPEnArOTh
eMOIlililHe CTaBA€HHS MOBIIF 110 Ccy0'eKTa.

IlepCIEXTHBHHM € JIOCALIZKEHHSA PO, gKi
XapaKTEePU3yIOTh Ta OLIHIOIOTH 30BHIIIHICTh TIABKH YOAOBIKa
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(MacKyAiHHI KoOMIIapaTHBH) Ta TIABKU JKIHKU (deMiHHi
KOMIIapaTHUBH) 9K B I[IAOMY, TaK 1 II0 OKPEMUX acCIEeKTax Ha
MaTepiaal pi3HUX MOB.
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