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FROM THE ARCHETYPE ORIGINAL IMAGE TO THE FUNCTIONAL
LANGUAGE IMAGE (BASED ON THE VERBAL IMAGE OF HEART IN THE
UKRAINIAN POETIC DISCOURSE OF THE XIX™ CENTURY)

Cognitive-communicative mechanisms of the forming of "heart as an inner human"
microimage in the sense structure of the verbal image of heart in the Ukrainian poetic discourse of
the XIX" century were analyzed in the article. The algorithm of the description of general
mechanism of image formation was offered. The archetype background of microimage was
determined, pre-conceptual (perceptible) and base conceptual signs, which had been underlain the
proper inner form image, were emerged. Metaphorical images, which have been embodied on a
base of the inner form image conceptual signs, were analyzed. The basic functions of the
microimage in analyzable poetic discourse were determined.

Keywords: archetype original image, functional language image (verbal image), inner form
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The concept of imagery is very important in cognitive linguistics. It is used by such leading
researchers in the industry of cognitive linguistics, as R. Langacker, G. Lakoff, W. Kroft,
N. Arutyunova, N. Alefirenko, Y. Karaulov, B. Gasparov, V.Kononenko, T. Vil'chinska. The
interest to the problem of imagery in the cognitive linguistics researches is justified, because
"image" is a psychological category which plays an important role in cognitive processes. Cognition
begins with the formation of image, and a linguistic sign comes forward the mean of its name
[Emuceesa 2006: 101]. Image is a "base, on which symbol and sign is built above” [ApyTionoBa
1999: 310; Anedupenko 2005:115]. A basic difference between languages, after R. Langacker, is
that they "code the same conceptual structure by means of substantially different images"”
[Langacker 2002: 109].

The certain vectors of the definition of term "image" are outlined in the cognitive linguistics
tradition of its interpretation. They determine the definition limits of this concept by a triad "sensory
image" — "mental image" — "language image". This triad reflects the peculiarities of cognitive
transformation of the perceptible experience data in the human consciousness or in other words
reproduces the stages of the verbalization of the image component of a concept. However notion
width of the term of image is not limited by this triad. For example, as a constituent of concept,
image comes forward its fundamental principle, that grounds to talk about original image as an
embryo of the concept, as the last mentioned notion based on "the collective irresponsible,
archetype"” [Kononenko 2004: 6]. De autre part, formation of the conceptual structure is related to
the integration of different conceptual signs in the integrity, which can be defined as an inner form
image [berexosa 2002: 157]. Consequently, the notions archetype original image and inner form
image supplement concept width of the term of image. It talks about the notion resourcefulness and
multivalence of the analyzable category that can complicate the linguistic analysis of the concrete
language images.

Different linguists, in particular, R. Langacker [Langacker 2002], N. Alefirenko
[Anedupenxo 2005:115], N. Arutyunova [Apytionosa 1999: 310], L. Belekhova [benexosa 2002:
157] specify on the differences between the notions of sensory image, language image, mental
image, however the problem of stage-by-stage forming and functioning of image in the aspect of its
multilevel linguistic presentation remains not resolved.
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As an image is a category, which better in all proves in the poetic discourse (it allows to
explicate different forms of image (perceptible (pre-conceptual), conceptual, verbal)), we will make
an attempt to analyze the stages of the verbalization of the concrete poetic image, namely heart as
an inner human microimage in the sense structure of the language image of heart in the Ukrainian
poetic discourse of the XIX™ century.

The purpose of our investigation is to describe the mechanism of forming of the heart as an
inner human microimage in the sense structure of the verbal image of heart in the Ukrainian poetic
discourse of the XIX™ century (from the archetype original image to the functional unit of the
communicative-pragmatic level). It foresees the resolving of such tasks: 1) to develop the algorithm
of the description of mechanism of the verbal image forming; 2) to define the archetype, which
entailed the differentiation of the analyzable sense (microimage); 3) to find out pre-conceptual
(perceptible) and conceptual signs, forming the background of the inner form image heart is a
human; 4) to describe the basic metaphorical images, embodying on the base of the inner form
image conceptual signs; 5) to define the basic functions of the heart is an inner human microimage
in the analyzable poetic discourse.

The first stage of the image forming is its differentiation in the collective irresponsible by the
formation of archetype. The archetype is a pre-knowledge or a priori knowledge, which is necessary
for an origin of any verbal image. After K. Yung, the system "archetype/ archetype image™ operates
as the background of the image of reality designing. It is based on the understanding of human’s
psychics as an element of the collective irresponsible, which reflects in the human’s consciousness
through sleeps, myths and legends by archetype images [FOur 1991]. Archetypes provide people’s
understanding of the world, "the internal unity and intercommunication of the culture”, forming
"general a priori psychical and behavior programs" [IBamuenko 2006: 69].

The sensory image, unlike the archetype image, which is the collective pre-knowledge, is a
reflection of the real objects in the human consciousness formed in the process of cognition
[Anedupenxo 2005: 115]. It arises up as a result of mastering of the object’s quality features by the
man’s sense-organs. A basic source of such image is a visual perception, "although it combines the
information, coming from different channels of human connection with the world" [ApyTionoBa
1999: 315].

The formed sensory image of the object transforms in the proper language image, which is the
visual perception of the subject world, embodied in the verbal form [Anedupenxo 2005: 115]. As
N. Alefirenko marks, the difference between the language image and the sensory image is in their
nature: "we can see the first only by the internal sight, and the second is a reflection of a real object
in our consciousness” [Anedupenko 2005: 115]. In a relation "world-image-sense”, in which
N. Arutyunova characterizes the category of image, a sensory image is more near to the world, and
a language image is more near to the sense [Apyriorosa 1999: 314].

And, finally, the mental imagery as the highest level of the subject reality mapping is the most
abstract category. V. lvashchenko uses a term "mental image” in the value of "reflection”,
"psychic", in which it is interpreted as a synonym to the notion of "concept”. As the researcher
marks, the formation of the mental images is related to the "process of the information coding"
[IBamenko 2008: 37]. It is a unit of knowledge, achieved by the cognitive processing of data, that is
by "the transformation of the sensory image structures in the different abstractions” [Isamienko
2008: 39]. Mental images "are not mental pictures in the sense of providing a veridical copy of what
has been perceived” [Gibbs, Colston 2006: 248]. They are the result of cognitive treatment of the
objects sensory images, that is why unlike the last, based on the perceptive experience, mental
images are the reflection of reflection, whether the image of image. As L. Ivashchenko marks,
mental image is not a form ideal maintenance is laid in, "it is a semantic, or internal form of reality
as certain method of its ideal, psychical organization” [IBamenko 2006: 57]. In accordance with
such conception, the notion of mental image approaches the notion of inner form image, which is
used in the research of L. Belekhova in the sense of the conceptual side of verbal image. The inner

16



SECTION I. Theory of Language

form image as an aggregate of the conceptual signs-stimuli contains the embryos of senses, which
are opened out in the verbal image.

Consequently, the verbalization of the image component of the concept can be understood as
a process, foreseeing the transformation of the sensory image in the language image with the
subsequent forming of mental image. De autre part, the process of the linguistic materialization of
image can be interpreted as having the formation of language image as its finishing stage. It’s based
on the understanding of verbal image as the mentally-linguistic unit, including mental or inner form
image and its verbally-sign embodiment (B. Gasparov, Y. Karaulov) and on the determination of
the language image as the basic unit of the linguistic picture of the world. According to
L. Belekhova opinion, verbal image integrates sensory and conceptual (inner form) images
[benexosa 2002: 147]. For these reasons we treat the language image as a mentally-linguistic unit,
having the long duration process of forming: from an origin of archetype image to the functioning
as a difficult communicative unit in the text. After the terminology of Y. Karaulov, an «unverbal
title» (sensory image, putting aside in the psychic of the recipient) transforms in the author’s
consciousness in «more difficult image», which acquires a symbolic generalization (inner form
image) and then transforms in the text [Kapaysnos 1987: 190], the basic unit of which is a language
image.

Consequently, the algorithm of description of the cognitive mechanism of the verbal image
forming can be written down in such a way (succession): the original image (archetype, pre-
knowledge) — myth (knowledge, described in the form of the sensory images) — inner form
image — logos (knowledge, described in the form of verbal images). We will make an attempt to
apply it to the analysis of the microimage heart is an inner human.

The semantic filling (content) of the verbal image of heart in the Ukrainian poetic discourse of
the XIX™ century is rich and resourceful, however there are microimages, which better than other
pass the character of its comprehension in our linguistic culture. The microimage heart is an
internal human belongs to them.

Pre-conceptual basis of this image is archetypes of Ego and Shade. Ego as one of the central
archetypes of personality, which integrates the all sides of the human psychical life at the level of
individual presentations [FOur 1991], is the original image of internal Me. It is the archetype of
man’s identity to itself. Being the abstract essence of the collective irresponsible, it embodies in
concrete images depending on the self-identification of separate man or people on the whole. For
example, formula "I am what my ideas are” determines the image of Ego as a Mind, while formula
"l am what my feelings are" approaches Ego to the sphere of Emotion. Self-identification of the
lyric characters in the Ukrainian poetic discourse of the XIX™ century can be described by the
second formula. The archetype of Ego embodies in the image of heart, forming the microimage
heart is an inner human in its semantic structure: Jlecko ckazamu; ma 3amicmo moeo 36epuemocs
Kpawe 0o cebe, Illoo 3anumamucey y cepysa ceo2o: Ik psamyeamucw 6i0 mebe? (I'paboBChKUIA
1959: 389).

The archetype of Shade as such, that forms the "shadow" side of personality and includes
tendencies, desires, experiences, which man tries to deny or hide on certain reason [FOur 1991],
forms the original image of internal Non-Me. It is the archetype of denial of man in a man. Unlike
the embodiment of Ego, which is related to the self-identification, the archetype of Shade realizes
through self-renunciation, that is why in the first case the original image my heart is me forms, and
in the second case — the original image my heart is my shade. In the analyzable poetic discourse the
archetype of Shade shows up in those contexts, where heart comes forward the internal beginning
of man, intimately continuous with sinful senses, human aims to hide, or it characterizes as the
internal state, which lyric hero does not want to discover: Kyou, kasce, xunums 0ons, Tyou ii mpeba
eHymuocs, — Fnymuoca mosuku, yemixamoca, ILoo nwou ne 3nanu, Illo na cepui 3axosano, Il[oo
ne npusimanu (Illesuenko 1985: 76); Yemixuucs, moe cepue, Tuxecenvko-muxo, Illoo nixmo i
ne nooauus... (lleuenko 1985: 408); Ookpue 6u s ceoe cepue, Ta nikomy, ma nikomy. Ileime
eono, ak boxcuii pai, Ilomaii mupy, nomait mupy... Ou cepoenvko 3axkpumee, Tuxuit paio,
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muxuit parw! Hixmo meode ne nigeuums, bo ne 3nae, 60 ne 3uac. Ileimu sxc cooi, sncueu cooi
Camomoro, camomoro. Bmiwaii cebe conookoro Jlpimomoio, opimomoro... (Kymim 1994: 268);
Tax nawo s meni i cepye, Ha nuxy coouny? A eéono ne mepmee ¢ mene, Tpeneuemoca 6 2pyosx,
Tinvku nuwmkom, éce 6oimocsa I'osopums npu niosx... (Adbanacres-UyxoOuncekuii 1972 61).

The original images of personality (Ego and Shade) defines the semantic scopes of the
microimage heart is a human, but pre-conceptual signs, underling the proper inner form image,
forms on the level of the sensory contemplation of reality. The main pre-conceptual sign of the
analyzable image is an "interior” [ECYM 2006: 222] as an immersion in itself, self-comprehension.
It is the basis of the primary anthropomorphous sensory images heart is a sight and heart is a
hearing, sense. Modern researchers (in particular, Y. Karaulov, V. lvashchenko) bind sensory
images above all things to five basic feelings (visual, auditory, olfactory, haptic and taste). They are
the emotional stimuli for the formation of the proper senses. Visual and auditory senses are the most
actual sensory images for the microimage heart is a man in the Ukrainian poetic discourse of
the XIX™ century.

As an anthropomorphous sign the internal sight characterizes analyzable microimage by
predicates to see and to look: Jlw6o ma capno, munee cepye, Tym nam yxkyni cudimu, 3a pyxku
83568WUCDH, cepyem, ouuma B 6oxcee neoo enadimu (Kocromapos 1990: 91); /ait meni na meoe
cepyem Ilpaseonum ousumucv Oopazom meoim nebechum Tinvku eecerumucs! (Kymim 1994:
134); A I'puuyesy oymy Ceoim cepuem oauy (Kymim 1989: 67); "Vea Vkpaina, miti cuny... Yes
6oHa nuwina, oumuno, Ak 6 nebi y I'ocnooa paii! I a xou ne 6auy ouuma Tozo, wio euowujux
emiwa, 3a me moe cepoenvko 6auums, 3a me mosi 6auums oywa!"™ (Kononerko 1908: 52).

Pre-conceptual sign to hear, to feel forms the anthropomorphous sensory image heart is an
internal hearing (feeling): Biwye rozaue. Uye cepue, ma ne ckasxnce, fxe nuxo oyoe (11leBucHko
1985: 98); 4 s kaoxcy ceoiii ooni: "Tebe ne wanyro, Bo cmepmo mos xooums oOauzvxo, S
cepoenvkom uyno..." (AdanacveB-UyxoOuncokuit 1972: 47); Mu cepuem uyem éonuwv posnyku, Mu
cepyem uyem cepuysa 2nac (Kymimr 1994: 322).

Except for the pre-conceptual sensory signs inner form image heart is a man is formed by
signs, arising on the basis of comprehension of the category of heart through the base concepts of
object and subject, which represent the objective-subject relation in the semantic structure of
analyzable image: 1) heart as an object of action: 7 00 mozo cesmozo cnosa Uyone wocw diemuvcs
meni: Ta moea cepue oxcusnse, Hozo uumce niooum Hanyea, 3 Oyuiel0 Muxo po3MOGie...
(Kononenko 1908: 26); I'apazo! Mos cosicmp simiacmocsa Moemy cepuio Ha Wilio i 2060pums MeHi
npemyopo: "Miil uecnuii Opyace, Jlancenome, mu s cun wecnoeo bamera” (Ppanko 1978: 385);
2) heart as a subject of action: [e ac mi r00e, oe yc mi 006pi, Lo cepue 36upanoce 3 numu
ascumu, ix mooumu? (lesuenxo 1985: 35); I koacoe cepue pesne 3annakano, bBo exce neeoni
cmepnimu ne moxce (Penprkosuy 1896: 88).

Consequently, the inner form image heart is a man is formed by the pre-conceptual sensory
signs of action (to see, to look, to hear, to feel) and by the conceptual signs of state, which is
represented by the objective-subject relation.

The following stage is verbalization of the microimage by an anthropomorphous metaphor,
which entails its semantic differentiation. Two basic semantic centers are formed in the microimage
sense structure as a result of such process: heart is a biological essence (semantic primitives to live,
to eat, to get dressed, to want, to feel) and heart is a spiritual essence (semantic primitives to love,
to trust, to unite spiritually with God). The first semantic center is formed by such specialized
senses: 1) heart as a separate life: O Vkpaino, pau npocmumu, — He moxcna ceputo mymku
scumu, To nai nasiku msa noxkune, Haiit mymku mpicne, mymku zune! (Oeapxouu 1896: 35);
2) heart as a thirsty or hungry being: 7 6acamo 6esmanannux Ilanna 3ycmpivana I y cepye
syintowii yapu npoausana. I moe xpuease cepye Ckponuna civosorw, — Hanoina suyinowioro
Kueorw eoooro (Kynim 1994: 358); € uum cepye nacumumu Monode, 6e300ne, € uum siku
nanosamu Monoodeyxy 2aoky (®empkoBuu 1896: 113); I crnosamu niocno, Cxoouss diguuno,
Tooysana cepuye, Ax mnexom i medom (Kocromapos 1990: 157); Mos mu 3openvko cesamasn!..
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Csimu na mene i oepiii, I oxncueu moe nooume Yooze cepue, neykpume, 2onoonee (IlleBuenko
1985: 536); 3) heart as a bare or dressed being: Ta de o nam myrwo mamip é3amu? Mu cepuem
2oni 0oz2ona' Pabu 3 xokapooi na no6i! (IleBuenko 2001: 1604); A sxa-orc mo wama, wo mu
epyou kpue? — Taka, six mos dons, wo auye mu mue: Ticna Ha moe cepye i micna Ha oyuiy; bo moe
cepue, opams, capoakom ca Kpuno, Ilio oranee ca koxano, nio pemenem ouno... (PeabKOBUY
1896: 36); 4) heart as an essence, able to think: «He meopro: nepedo muoro Bcemozyuuii cse.
Cepue it po3ym npeceamoro oymkoro cnosnse (Kymimr 1994: 181); 5) heart as a possible essence:
Ckaoicu meni npagdy, mit 0obputi xozaue, Illo Odiamu cepuro, xonu 3abonums, Sk cepye
3acmocne, i zipko 3annaue, I oyyce 6e3 wacmsa eono 3amemums? (Adanacbes-UyKOMHCHKUI
1972: 251); 6) heart as a desire: Ilpooysara. He cnunsnu, — Illo 6azno cepoenvko (DeapkoBuy
1896: 420).

The second semantic center is determined by such specialized senses: 1) heart as a being,
able to love: He maxk cepue nroéums, wod 3 kum nodirumscsa, He max éono xoue, sx boe nam
Oae, Bowno oicums ne xoue, ne xoue ocypumsca. "Kypuce", — xaowce Oymka, dcano 3agdae
(LlTeBuenko 1985: 16); 2) heart as a being, able to trust: Bcim cepuem gipyto ¢ icmounuk oumis,
e 6 bosi 3auanace oywa cesma meos (Kymim 1994: 496); 3) heart as a being, which spiritually
unites with God: To cepue no 6oni 3 Bozom posmosnsn, To cepye webeue 2ocnoounrorw cnagy, A
oymra kpau ceima na xmapi 2yns (leuenko 1985: 54).

And, finally, the last stage of the microimage forming is its plugging in the artistic triangle
AUTHOR — TEXT — READER, which determines the functional loading of this image within the
frame of vocal acts, for which it is a communicative stimulus. In the Ukrainian poetry of the
XIX™ century such vocal acts are opened out on two levels of the communicative co-operation:
psychological (as the conversation with the internal Ego); artistically-metaphorical (as the
intercourse with the metaphorical image of Ego).

At the psychological level of the communicative co-operation vocal acts have different forms
of expression: the form of lyric character monologue, where the internal Ego comes forward an
addressee: Cepye moe mpyone, Yozo mu baxcacw, wio 6 meoe 6oarumev? Yu numu, wu icmu, u
cnamonbku xouewt? 3achu, moe cepuye, nHasiku 3acuu... (Illeuenko 1985: 222); I cepue »coe
yozoce. bonums, Bonrums, i nnaue, i ne cnums, Mos neco0osana Jumuna. JIuxoi, masxrckor
2oounu, Maoyms, mu ncoewm? (llesuenxo 1985: 534); the form of the lyric character dialog with
its Ego (heart): Ckaorcu, sime cepue, uu cxopo ceim 6yode?» — «Qit ckopo ceim Gyder (Kymim
1994: 266); Yozco, cepue, mu cymyew, Hozo nuew-3anueacw? Yu mu noee zope uyew, Hu
oagnee cnomunacuw? "Oi xoms uyio — ne ooroca: A kpieyero posinnioca, Pozinnroce no pionim
kparo Q0 Ecmani oo Jynaro..." (Kynim 1989: 52-53); the form of the monologue of heart as an
internal man: "He ona xeaneonocmu sncuno Te cepye, noBue Ginaropoactsa, Hax cebe3naiicTBom
npeBocxojicTBa "I xouy it myuty 6 coeimi scumsn, Illo6 xncuzni oauxncnvozo caymcums!" Taxuit
3aBiT BOHO jiepxaio Bix Iocroaa, Bmaauku Cut... (Kymim 1994: 355).

Artistically-metaphorical level of the communicative co-operation is based on the unrolling of
vocal acts from the certain metaphorical images of heart. An original image "my heart is my Ego"
acquires concrete sensory forms of expression: heart is a creature, heart is an object, heart is an
element, heart is a sound et al. Such communicative acts are the lyric hero dialogs with its Ego,
incarnate in certain sensory image. For example, a lyric hero likens the Ego both to the cuckoo (an
area of imposition is voice image: periodic heart knocking and periodic cuckoo forging) or to the
swan (an area of imposition is a linguistic cultural experience: a swan song as the last song and a
parting song of lyric hero in a pair with its heart): Bcnokiit ca, cepue, — masxce mu xazano, Iljo ak-
ouce opamny oyuiy oe 30udano, To esxce ni paz ouce odinvuie ne 60aino, To exce duce minvko
cveimom He 2ydino Ak ma 303ynvKa, wio Ha eecHi Kye. /le KyKyH Opamuux, ujo meHe He uyel? —
byov muxo, cepue, 6yow, naii nacaoaro Ty oymky kpacuy, wymu mii muni O Jlobywesu, a AK
giocvnigaro 3azunem pazom Ha €20 moz2uni Ak mi nededi, wjo 1uw paz ix yymu, NOMOMy ZUHYMb,
00 ne moxcyms 6ymu (deaprouu 1896: 21).

19



LINGUISTIC STUDIES. Volume 29

The functional loading of the microimage heart is a man within the limits of concrete artistic
communicative act, depends on the nature of the last. The most widespread in the investigated
poetic discourse are expressive acts and directives. Within the limits of the first, analyzable image
fulfills the same name (expressive) function, which shows up in its ability to pass the lyric hero
psychological state. For example: Yozo, cepue, mu cymyew, Yozo nuew-3anusacu? Yu mu nose
2ope uyeut, Yu oasnee cnomunacw? (Kymim 1989: 52-53); 3no6 saxmapunocw eucoxe, I senuxe, i
cmpawne... Keone, 6 ceimi oounoxe 3noe 3anumye mene. "Hu mu ecmoiwt npomu ooau B zopoux
cmapowiax meoix? Yu — ne 0yoe eixce nixonu J[nie meni muxux, acuux?" Cepuye Keole,
muxomupne! Mu 3 mooor 3naem ceim, Teopumo mupancmea xupne Bio Himepoooeux we nim
(Kyminr 1994: 499).

The basic function of the analyzable image within the directives is a function of exchange.
The microimage heart is a man exchange an addressee, from whom a sender (lyric hero) requires a
certain action. For example: Ta uoco-sic s nnauy? Tuxo, cepue, muxo moe! € i 6 mene kpuna
(DenpkoBuy 1896: 109); Yemixnuca, moe cepue, Tuxecenvko-muxo, [1Jo6 nixmo i ne nobauus...
(IlleBuenko 1985: 408); Ou szaxpuiimecw, scui oui, aseam, cepue, cnamu: [lle nam Cnaca ne
poouna npeuucmas mamu (Kymim 1: 351); Tuxo, cepue! bau, wiupoxo Bupunae ceimna oxo!
Inane, o, 2nans, yace i Hao namu Biouununuce neoa opamu! (Opanko 1914: 45).

There are also communicative acts of the mixed type, predetermining the combining of the
functions of analyzable microimage, for example, directive (order, requirement) combines with the
representation (prediction): Ot cepoenvko, cepoenvko, HYozo xnc mo6i msaxncenvko? Kanonu
epatomyp, Kyai 3acvnieatomsv, Haii mu oyoe paouenvko... Byoe, 6yoe paonenvko, byoe pano-
panenvko Conye cxooumu, nepecmanew sxcumu, I'viai, 2ynaii, cepoenvko! (OPenpxoru 1896:
8); act of expression (expression of the psychological state) combines with directive: Cepue moe
mpyoue, Hozo mu oaxcacui, wio ¢ meoe 6onumsv? Yu numu, uu icmu, yu cnamonvku xouew?
3acnu, moe cepue, nasixu 3acnu... (lleuenxo 1985: 222); directives interlaces with the act of
expression: Tosc muxonvko, cepue, cmpynu, Ilpu 3opnuusx, ¢ ceimni aynu Moscna mpowku
nomyxcumu, Jluw 6u 6pams ne 36youmu (OeapxoBuu 1896: 43), etc. In the first example
microimage heart is an internal man executes three functions: expressive (expression of the
psychological state of the lyric hero: depression, sadness); function of exchange (exchange an
addressee to whom the lyric hero speaks with a requirement to be glad, to have fun); function of
prognostication (forecasts the death of the lyric hero: if heart will leave off to live, a lyric hero will
die). In the second example it fulfills four functions: expressive (expresses the state of heartfelt
alarm and pain); function of exchange (exchange an addressee from whom a lyric hero requires to
fall asleep (to die); symbolic (eternal sleep of heart symbolizes death of lyric hero); artistically-
metaphorical (image of heart approaches the image of child), and in the third example, as well as in
the first, analyzable microimage carries out three functions: expressive (expresses the state of
melancholy and sorrow); function of exchange (exchange an addressee from whom a lyric hero
requires to be quiet); artistically-metaphorical (heart appears in the image of strings of the musical
instrument).

An analysis of the functional loading of the microimage heart as an internal man in the
investigated discourse confirms its influence on the pragmatic orientation of the communicative act
(expression, imperativeness, representation et al). This microimage determines the semantic loading
of the vocal act (every artistic communicative act is based on the separate psychological or
metaphorical image, incarnate in the concrete sensory form).

Consequently, forming of the poetic microimage, embodying the separate sense of the
general verbal image, is a difficult, multistage process, including the differentiation of the sense
from the archetype original image, integration of the pre-conceptual sensory signs and base
conceptual features within the inner form image, development of these signs in the metaphorical
images and, finally, functioning as a difficult communicative unit in the artistic text. Analysis of the
conceptual becoming of the microimage heart is a man allows explicate only one part of the
integral verbal image of heart in the Ukrainian poetic discourse of the XIX™ century. The
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perspective of the research is in the description of the cognitive-communicative mechanisms of the
forming of microimages, embodying all other senses of the investigated language image, in
particular microimages heart is an element and heart is a source.
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TEOPETUYHI 3ACAJIU BUBUEHHSI MOBHOI PENTPE3SEHTAIIII CEMAHTHUKHA
NEPCOHAJIBHOCTI

The article sets out to provide the initial positions of the complex linguistic analyses of the
semantic category of personality. It outlines the interpretation model for personality language
semantics representation study in Ukrainian language.

Keywords: semantic category, conceptual category, personality, semantic invariant,
functional variant.

VYHacniok noaioHIYHOCTI CydacHOi I'paMaTUYHOT HAYKHM BUBYEHHS MOBHUX SBMII] BUMarae
BHUBAKEHOTO (POPMYBAHHS 1 aprTyMEHTOBAHOTO OOTPYHTYBaHHSI TEOPETHMUHUX 3acajl JOCIIKEHHS 3
ypaxyBaHHSM 3/100yTKiB YMCIEHHUX HAayKOBUX Ipallb, BUKOHAHUX HE TUIbKH B MeXKaX BIIIMIHHMX
MIIXOAIB, aje ¥ pi3HUX rany3ed 3HaHb. BU3HaueHHs HampsMy Ta CIOCO0Y JIIHTBICTUYHOTO aHalI3y
3aJIeKUTh HacamIiepe]] BiJl 4YiTKOro (opMysIroBaHHS 0a30BHX MOHATH JIIHIBICTUYHOI Teopii, II0
0CO0JIMBO BaXXJIMBO MPU BUBYEHHI KaTeropii nepcoHanbHOCTI. Lle He TiIbku 3yMOBUTH ii BceOiuHe
OCATHEHHS, a i CIPUATUME YCYHEHHIO HAassBHOT ChOT'OJIHI TEPMIHOJIOTIYHOT TUTyTaHUHH. Y CYy4acHUX
JHTBICTUYHUX JIOCIIPKEHHAX OauyuMoO pi3HE PO3YMIHHS IMEPCOHAIBHOCTI, CIpoOu KBamidikarii
IIOTO MOBHOTO (DEHOMEHY fK MOHSTTEBOI, CEMAaHTHYHOI, (PYHKIIHHO-CEMAaHTUYHOI, TpaMaTUYHOL
Kareropii, ¢yHKIiliHO-ceMaHTH4HOro nousd. [bonmapko 1971: 48; bopur 1973: 54; JIpoGoTeHko
2011: 103; Kutuusa 2001; ITmrom 2011]. Taka TepMiHOJOTiYHA HEY3TOMKEHICTh CHPUYMHEHA HE
TUTBKH HEJOCTAaTHIM BUBYEHHSM BJIACHE IMEPCOHAIBHOCTI, aje ¥ BIAMIHHICTIO METOJOJIOTTYHHX
OCHOB JIOCJI/IPKEHHS MOBHHX SIBHIL.

© Yasakova N., 2014 22



