interpolated propositions, but also on the topic of discourse of a particular passage. Cohesion
does not lead to coherence, but coherence does not suffice to make a text coherent while there
must be some additional linguistic property (like cohesion) that makes a text coherent. The two
levels of coherence include micro-coherence, which is the linear or sequential relations between
propositions, and the macrocoherence, the global or overall coherence of a discourse in terms of
hierarchical topic progression.

The development of coherent texts do not just happen, you know. However, it is one of
mayjor issues of education, and all aware of recent work on the language of the text, either in the
field or in the typologies of work on the informational structure of the text, seems to contribute to
an improvement.

Key words:text, cohesion, coherence, anaphors, word order.
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COMPENSATION AS A SPECIAL TYPE OF TRANSLATION

The article deals with the general problem of intralinguistic meaning
translation which is still a burning problem as the scientists argue the issue of
possibility to translate adequately “the untranslatable”. One of the best methods to
do it is compensation. A lot of scientists study it but still the problem of its
essence and mechanism is not discovered.

Thus the aim of the article is to analyse the notion of compensation and to
show some features of its mechanism.

The article further regards the notion mentioned. Throughout the 1960s
and 1970s, terms compensation, compensatory and compensate for were used
loosely as semi-technical terms in the literature. Nida and Taber [3], for example,
advocate the introduction of idioms into a target text as an ad hoc response to
translation loss. In a footnote, they suggest that ‘what one must give up to
communicate effectively can, however, be compensated for, at least in part, by the
introduction of fitting idioms'. They make no attempt, however, to relate a specific
instance of loss with an opportunity for compensation, nor to consider the
modalities of such a technique. Wilss uses the term sporadically to refer to
techniques for dealing with 'structural divergences on the intra- and extralinguistic
level'. The latter include the kind of cultural untranslatability which occurs ‘when
sociocultural factors cover a different range of experience' in the source and target
languages. Later, he mentions instances where ‘a lexical by-pass strategy such as
paraphrasing or explanatory translation' is ‘the only compensatory way out open to
the translator' [4]. Few writers today would include paraphrasing or explanatory
translation as compensatory techniques. They would also be less likely to include
mismatches between source and target cultures within the range of translation
problems that compensation is able to deal with.

Since the late 1980s, translation scholars have attempted to define
compensation more rigorously. Notable among these are Hervey and Higgins and
Harvey [2]. Hervey and Higgins distinguish four categories: compensation in kind,
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where different linguistic devices are employed in the target text in order to re-
create an effect in the source text; compensation in place, where the effect in the
target text is at a different place from that in the source; compensation by merging,
where source text features are condensed in the target text; compensation by
splitting, where the meaning of a source text word has to be expanded into a longer
stretch of the target text. Hervey and Higgins suggest that these four types of
compensation can cooccur. It must be noted, however, that the last two would
appear to be mutually exclusive by definition.

Harvey questions the status of the last two categories as examples of
compensation at all, objecting to those examples of merging and splitting that
concern the mismatch of lexical meaning between source and target languages. For
example, Hervey and Higgins discuss the splitting of French papillons into
butterflies and moths in the English title of an article on lepidoptera. In Harvey's
view, this is simply the consequence of a systemic feature of the distinct lexical
universes of French and English and not the sort of stylistic, text-specific feature
that he wishes to reserve for compensation.

Differences of opinion are apparent among scholars when it comes to
locating an instance of compensation in relation to a corresponding loss. Hatim and
Mason's view is that ‘It matters less where exactly the impression is conveyed than
that it is conveyed to an equivalent extent'. Newmark's definition is more specific
and suggests that compensation occurs near the point of loss: 'This [compensation]
Is said to occur when loss of meaning, sound-effect, metaphor or pragmatic effect
in one part of a sentence is compensated in another part or in a contiguous
sentence'. Baker, on the other hand, gives compensation a distinctly displaced
character when she states: ‘this [compensation] means that one may either omit or
play down a feature such as idiomaticity at the point where it occurs in the source
text and introduce it elsewhere in the target text'.

Harvey attempts to bring together these various emphases, and puts forward
a descriptive framework which identifies three points on a spectrum of
possibilities. Thus compensation can be parallel, contiguous or displaced in
relation to a given instance of loss. It is noted, however, that instances of the
'displaced' category are not always easy to distinguish from a more 'generalized’
type of compensation. Here, stylistic features are used in the target text in an
attempt to 'naturalize the text for the target reader . without these [features] being
tied to any specific instances of source text loss'.

The notion of equivalent effect which underlies the definition of
compensation is not, of course, unproblematic. Gutt [1] raises this issue in the
discussion of a target text that failed to reproduce the effect of flattery of its
readers’ cultural knowledge, an effect clearly triggered by the source text.
Suggesting that the translator should apply the technique of compensation and
strive to obtain the effect of flattery by other means, Gutt immediately recognizes
the difficulties inherent in this solution:

Does he [the translator] do so by checking whether his translation flatters the
receptor language audience in corresponding parts of the texts, or by making sure
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that the number of instances of flattery that occur is equal between original and
translation, or by some comparison of the cumulative flattering effect of the whole
text?

In other words, Gutt asks whether there is any empirical basis for the
equivalent effect argument other than the translator's own reactions to the texts s/he
Is reading (source) and writing (target). Later in the same passage, he wonders
what scope is left for compensation at all if it is deemed that the pragmatic effects
of the source text ‘are not socially acceptable in the target culture?'

Gutt also touches in the same passage on the important implications that the
notion of compensation has for establishing the UNIT OF TRANSLATION. Given
that compensation for a lost source text effect can be dispersed or displaced to a
different part of the target text, compensation shifts emphasis away from
establishing correspondence between words and sentences to the consideration of
larger stretches of text. This text-holistic conception of the translation unit informs
Knowlson's remark on the role of compensation in Beckett's AUTO-
TRANSLATIONS, i.e. Beckett's translations of his own works:

The notion of compensation seems valid enough in approaching Beckett's
bilingual texts and it is worth stressing that, although in picking up a particular
theme, the correspondences can never be exact and the balance within sections of
the text may be altered, looked at in terms of an entire act or even the whole play,
the balance of humor and pathos, for example, will be more or less evenly restored.
It must be noted, however, that it becomes increasingly difficult to identify
occurrences of compensation for particular losses in such a text-holistic approach.
The problems are compounded if the displaced nature of compensation combines
with the use of different linguistic devices in the source and target texts in order to
approximate a similar effect.

Compensation demonstrates a dual character. It retains a source-text
orientation by virtue of a dependence on the notion of loss. At the same time, the
emphasis on effect situates the notion of compensation in the tradition of dynamic,
target-reader oriented equivalence [3]. Further, the demands it makes on the
translator's own creativity help to undermine the traditional, ideological hierarchy
of source and target texts, authorizing the latter to develop its own economy of
meanings and effects.

Compensation is a technique which involves making up for the loss of a
source text effect by recreating a similar effect in the target text through means that
are specific to the target language and/or text. In general terms compensation can
be used when something cannot be translated, and the meaning that is lost is
expressed somewhere else in the translated text. Compensation is a strategy most
definitely worth considering, while it can be used as one possible strategy for
dealing with idioms and quite an effective one for compensating the loss caused by
translating. Therefore, in order to preserve the idiomaticity of the original text and
to avoid the mentioned loss, many translators resort to compensation in translating
idioms as their final but workable strategy. That is when an idiom is not possible to
be translated into TT, a translator’s last effort is to compensate an idiom by
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omitting that and putting an idiom in another place, thus maintaining the stylistic
effect of idiom usage in the ST.

We can illustrate the role, importance and complexity of the compensation
method by a set of examples of “Harry Potter” translations. One of the examples in
the novel is the "Knight Bus™ (emergency transport for the stranded witch or wizard).
This name incorporates a rather interesting pun. Spoken aloud, the name sounds
like 'night bus' — a bus that runs at night. But the spelling is 'knight bus' —
suggesting a knight in shining armor coming to the rescue. There are two possible
translations in Russian: "peiyapckuii asmobyc” and "nounoit peiyaps”. The first one
Is literally translated and the second one manages to show the pun in English using
compensation.

Another example:

Knockturn Alley and Diagon Alley

The name Knockturn Alley plays on the word 'nocturnally’, suggesting a
dark and mysterious nocturnal passageway and is made up of the words 'knock’,
which refers to knocking the brick at the back of the Leaky Cauldron, and ‘turn’,
which evokes a sense of zigzagging through twists and turns. 'Diagon Alley' can
thus be read 'diagonally’. Diagon Alley may have been named because it runs
‘diagonally' to Muggle life in London. The names of these alleys carry a whimsical
play on ‘alley' (meaning narrow side-street) and '-ally' (the adverbial ending, e.g.,
‘typically’, ‘formally’, ‘magically’, ‘verbally'). Knockturn Alley is a little more
complicated because there is a further little trick: 'Knockturn Alley' is not
'knockturnally'; rather it's a pun on 'nocturnally’. The name may have been chosen
because Knockturn Ally is a place where creatures of the night (‘nocturnal
creatures’) hold sway. The word 'Knockturn' itself is a made-up word suggesting
the action of being 'knocked' (hit) and 'turned' (bent, sent round a corner or
swivelled around). The Russian translation of “Knockturn Alley” is “/lromuom
nepeyrox”. The Russian translation of “Diagon Alley” 1is “Kocoii
nepeynox (literally “oblique alley”). They express the original meaning, but lose
the wordplay.

Another example: "Very strange strangers they were, t00."

-"3mo Ovliu oueHb cmpaHHble He3HaKoMybl.

As we see, there is no adequate compensation in Russian, we could suggest
something like «cmpannoie unocmpanywry.

One more hard situation for the translator:

Harry stumbles on the Mirror of Erised as he is escaping from the
screaming book in the Library's Restricted Section on the night of Christmas Day.
It is a magnificent, gold-framed mirror with a mysterious inscription carved
around the top: Erised stra ehru oyt ube cafru oyt on wohsi.

As befits a mirror, its name should be read as "the Mirror of desire" and the
words around the frame must be read backwards to understand their meaning: |
show not your face but your heart's desire.

The name of the mirror is translated in Russian as "3epkamo Ewunanex
(xenmanue)", and the inscription is translated as "Eunanexxeeusip oreoma cemr aBoH
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OMJIC NIIaBCHIO aBbI3a KOIIs (}I ITOKa3bIBAIO HC BalllC JIMIIO, HO BallI€ CaMOC ropsa4ce
xemanue)". The translation properly and accurately conveys the original meaning
and the trick of words.

Thus we can make the conlusion that compensation presents many
challenges to translators, such as in translating rhymes, acronyms, dialects, culture,
riddles, jokes, invented words, and plot points that revolve around spellings or
initials. These have been dealt with by various translators with different degrees of
modification to the meaning of the original text.
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Anomauin

O. I. Ilanuenxo. Komnencayis ax ocooaueuil 810 nepekiaoy.

Y cmammi pozenadaromeca 3acanvhi npobiemu nepekiady HYmpiluHbOIIHGICMUYHO20
3HauenHs, sKe 1 00Ci € 20Cmpol0 NpoOIeMOI0, SK CMEEPONXCYIOMb BYeHI, AKI BUBUAIOMb
MOJACIUBICMb A0EKBAMHO nepexiacmu «Henepexiaoney. OOHum 3 Kpawux cnocobie 3pooumu ye
€ komnencayisa. bacamo euenux suguarome yei 3acio, anre 0oci npobaema o020 cymuHocmi ma
Mexauizmy He eupiuieHa. Memow cmammi € aHaniz nowamms Komnewcayii i OesaKux
ocobaueocmeti 11020 MeXanizmy. 3pobieHo BUCHOBOK, WO KOMNeHcayis supiulye bazamo npooaem
nepekiaoayie, 30Kpema Npu nepexkiaoi pumu, CKOpoueHb, Oidlekmis, 3a2adoK, JHcapmis,
OKA3IOHANbHUX ci6 mowjo. Poszensnymi pisHi nepexknaou 3 pisHUM CmyneHeM 60a1020
BUKOPUCMAHHA KOMNEHCayil.

Knrouosi cnosa: nepexnao, sHympiwHboninegicmuutne 3HaA4eHHs, KOMNeHcayis, epa clis,
HenepexaoHe.

Annomayus

E. U Ilanuenxo. Komnencayus kax ocoowiii 810 nepegooaq.

B cmamve paccmampuearomcs obwue npobremvr nepegooa SHYMpUIUHSEUCHUYECKO2O
3HaueHUues KOmopoe 00 CUX Nop OCMaAemcs aKkmyaibHol NPooIeMOol, KaK Ymeepicoarm yueHvle,
uccreoyrowue B803MONCHOCMb nepegecmu  «Henepesooumoe. OOHUM U3 JYHWUX CNOCODO8
coenams 9mo Aeisemcs KomneHcayus. Muoz2o yueHvlx usyuarom ee, Ho 00 Cux nop npooiema ee
cywHocmu u mMexanusma He peuiena. Llenvto cmamou a614emcs ananu3 NOHAMuUS KOMIEHCayuu u
Hekomopwvix ocobennocmell ee mexanusma. Coenan 61600, UMO KOMNEHCAYUs NOMoz2aem
pewums MHO20 NpoONieM NepegoouUKo8 Npu nepesooe pPu@dmvl, COKpaweHull, OUaIeKmos,
3a2a00K, WYMok, OKKA3UOHANbHbIX C108. Paccmompenvl paszuvie nepesoovi ¢ paznoii cmenexvio
YOauHO20 UCNOIb308AHUSL KOMNEHCAYUU.

Kniouesvie cnosa: nepesoo, eHympununegucmuueckoe 3HaueHue, KOMNEHCAYUs, uepa
Cl108, Henepesooumoe.

Abstract

E. I. Panchenko. Compensation as a special type of translation.
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The article deals with the general problem of intralinguistic meaning translation which
is still a burning problem as the scientists argue the issue of possibility to translate adequately
“the untranslatable”. One of the best methods to do it is compensation. A lot of scientists study
it but still the problem of its essence and mechanism is not discovered. Thus the aim of the
article is to analyse the notion of compensation and to show some features of its mechanism.
Throughout the 1960s and 1970s, terms compensation, compensatory and compensate for
were used loosely as semi-technical terms in the literature. Since the late 1980s, translation
scholars have attempted to define compensation more rigorously. Notable among these are
Hervey and Higgins and Harvey. Differences of opinion are apparent among scholars when it
comes to locating an instance of compensation in relation to a corresponding loss. The notion
of equivalent effect which underlies the definition of compensation is not, of course,
unproblematic. Gutt raises this issue in the discussion of a target text that failed to reproduce
the effect of flattery of its readers’ cultural knowledge, an effect clearly triggered by the source
text. Suggesting that the translator should apply the technique of compensation and strive to
obtain the effect of flattery by other means, Gutt immediately recognizes the difficulties
inherent in this solution. The notion of compensation seems valid enough in approaching
Beckett's bilingual texts and it is worth stressing that, although in picking up a particular
theme, the correspondences can never be exact and the balance within sections of the text may
be altered, looked at in terms of an entire act or even the whole play, the balance of humor
and pathos, for example, will be more or less evenly restored. It must be noted, however, that it
becomes increasingly difficult to identify occurrences of compensation for particular losses in
such a text-holistic approach. The problems are compounded if the displaced nature of
compensation combines with the use of different linguistic devices in the source and target
texts in order to approximate a similar effect. Compensation is a technique which involves
making up for the loss of a source text effect by recreating a similar effect in the target text
through means that are specific to the target language and/or text. In general terms
compensation can be used when something cannot be translated, and the meaning that is lost
is expressed somewhere else in the translated text. We illustrate the role, importance and
complexity of the compensation method by a set of examples of “Harry Potter” translations.
Thus we make the conclusions that compensation presents many challenges to translators,
such as in translating rhymes, acronyms, dialects, culture, riddles, jokes, invented words, and
plot points that revolve around spellings or initials. These have been dealt with by various
translators with different degrees of modification to the meaning of the original text.

Key words: translation, intralinguistic meaning, compensation, word play,
untranslatable.

93



