place names, unlike anthroponyms, are formed on the basis of prior knowledge of categorization
of the unique objects. That is why "syntactically hard nuts™ are a pattern, not the anomaly of the
language.

Key words: proper name, a cognitive representation, perceptual theory of knowledge, the
metaphor of the model of the world.
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GOYHKUHIOHYBAHHSA MOBHOCTUWJIICTUYHUX 3ACOBIB
PEAJIIBAIIL PI3HOBUJIIB KOMIYHOI'O B AHIJIOMOBHOMY
ITPO30BOMY JUCKYPCI

IlocranoBka mpodjeMu. 3a3Ha4MMO, 10 CaM€ B XYAOKHbOMY JTUCKYpPCl
IIMPOKO BUKOPUCTOBYIOTHCSI PI3HOMAHITHI 0Opa30TBOpYI 1 BUpPaKaJbHI 3aCO0U
MOBH 3 METOIO BIUTMBATH HA YMTada i BUKJIIMKATH Y HHOTO TEBHI MOYYTTS, €MOIIii,
acomiamii. Creuudiky CTBOPEHHSI KOMIYHOTO €(EKTy MOBHOCTUIICTUYHUMHU
3aco0aMM B CTPYKTYpl XYJOXHIX TBOPIB JOCTIKYBaldM Takl BITYU3HSHI WU
3apyOikHi  BueHl, sk FO. b. bopes, T. O. Byitnuupka, . K. KoGskoga,
I. P. Bunorpanosa, O. A. 3emcbka, C. M. IBanenko, JI. I1. IBanosa, B. 1. Kapacuk,
I1. b. Kopxesa, M. O. Kyninuu, A. 4. Jliseprant, O. H. JIyk, T. b. JIrobumosa,
3. B. HoBunibka, C. I. IToxomus, I'. I'. [louenmoB, B. f. Ilponm, E. Pizens,
B. 3. CanHikos, O. O. Tapanenko, O. KO. Turapenko, O. b. lowns,
A. O. lllepbuna Ta iH.

Bubip mneBHux 3aco0iB MOBH [IJIi JIOCATHEHHS KOMIYHOTO €(eKTy
CIpPsIMOBaHUM Ha CTBOPEHHS BIANOBIAHOTO BUAY KOMIYHOTO. ['pajanis eMouiiHOro
pearyBaHHs Ha pi3HI IPOSIBU KOMIYHOTO, 1OT0 BIJTHOILIEHHS JI0 CYCIUIBHOTO 1]1€aly
MEepPEeAETbCSl B TAKUX TMOHATTAX, SIK: YCMIIIKA, KapT, 1pOHIsA, caTUpa, TyMop,
YOpPHUH TYMOD, TPOTECK, CapKa3M, KapuKaTrypa, IHBEKTHUBA.

Cnin 3ayBaKWTH, IO BXXMBAHHS BHINE3a3HAYECHUX KOMIYHMX 3ac00IB Yy
XYJIO0)KHBOMY JUCKYPCl € HaWOlIbIl BMOTHBOBAaHUM: OYJlb-sIKa MOBHA OJUHMUIIS
MOXX€ CTaTH CTHJIICTUYHO 3HAYYIIOK 1 TMEPEeTBOPUTHCS Ha 3acid MHCTEIbKOT
00pa30TBOPUOCTI Ta BUPA3HOCTI. XYy/IOKHUK CIIOBA TBOPYO MEPETBOPIOE OIUHUII
MOBH, PO3IIMPIOIOYM PAMKU 3BUYHUX CIOCOOIB BIIOOpPY 1 CIOJYYEHHS CIIiB,
NPUIMOMIB BHUKOPUCTAHHS CHHTAKCUYHUX KOHCTPYKIIM Ta I1HTOHAIIM, 1 TakuM
YUHOM 30arauye MOBY 3ac00aMU BUPA3HOCTI.

MarepiajioM Hamoro JOCIIKEHHS! CIYTYyIOTh OPUTIHAIBHI MPO30Bl TBOPU
Manux (popM HalsICKpaBIlIOl MPEACTAaBHULI Cy4YacHOi (Apyroi moJIoBUHU XX —
novyatky XXI ct.) , kiHouoi” siteparypu Mropien Cnapk: — “The Public Image”
(«Ha my6miky»), “The Ormolu clock” («['oguHHHK 3 IMO30JI0YEHOI OpOH3MY),
“Member of the Family” («Unen pomunu»), “The Dark Glasses” («Temni
okymsipu»), “The Black Madonna” («Hopuna Manonna»), “The Portobello Road”
(«ITopToGemno-Poyny). Haronocumo, 1o J0CHiTHUKH TBOPYOCTI MUChbMEHHUII [ 1;
3; 5] 3ocepemxkyloTh yBary Ha 001apOBaHOCTI, 0araTorpaHHOCTI TaJaHTY,
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npodeciiHOCTI JiTepaTopa, OPUTTHATBEHOCTI CTUIIIO 1 CUIIBHOMY XYA0KHHUIIBKOMY
Japi aHTIHCBKOT MUChbMEHHUII —CaTHPI.

Pesynbpratu mpoBeAeHHX MOCIIPKEHb Ha MaTepialli XyI0KHIX MPO30BHX
TBOPIB MOKA3yIOTh, 10 KOMIYHUI €(eKT CTBOPIOETHCS OpTaHi3ali€ro 3aco0iB MOBH
SK Y CTPYKTYpl aBTOPCHKOI OIOBi/i, TaK 1 B MOBJICHHI MEPCOHAXKIB 1 MEPEIAEThCS
yepe3 I[IUPOKUM  J1alla30H MOBHOCTHJIICTUYHUX1 MOBJICHHEBUX IPUHOMIB
BUPKECHHS KOMIYHOTO, CEpe] SKUX KalambOyp 3aiiMae OJIHE 13 3HAYYIIUX MICIIb.
barara mamitpa o0pa3Hux 3aco0iB, 10 BUKOPHUCTOBYIOTHCS aBTOPaMU XYIO0XKHIX
TBOPIB, JT03BOJISIE HE TUIbKM TJIMOIIEe MPOHUKHYTH B 3aJyM aBTOpa, PO3TJIEAITU
HOro HacMIIIKy 1 BHSBUTH i1 00’€KT, ajie crpusie OUIbII IMOBHOMY PO3KPHUTTIO
XapaKTepiB, SIBUIIL, 17CH.

Meta 1i€i po3Bigku — gocHiauTH crenndiky (GyHKIIIOHYBaHHS KalaMOypy
K TPOBIAHONO MOBHOCTMJIICTUYHOTO 3aC00y KOMIYHOTO B  Cy4YacHOMY
XYJ0°)KHbOMY TIPO30BOMY JIUCKYPCI.

VYeaia 3a B. 3. CanHIKOBUM 11T KAJIaMOypOM PO3YyMIEMO «KapT, 3aCHOBAHUMN
Ha CMHUCIIOBOMY 00’€JIHaHHI B OJJHOMY KOHTEKCTI a00 1) pi3HHX 3Ha4€Hb OJIHOTO
cioBa, abo 2) pi3HUX CIIB (CJIOBOCHOJIYYE€Hb), TOTOXHUX 32 3BYYaHHSAM
(omoHIMIB), a00 3) pI3HHX CIiB (CIOBOCIOJYYEHb), MOAIOHMX 3a 3BYYaHHSIM
(maponimiB), abo 4) NCEBIOCHHOHIMIB, a00 5) mceBaOaHTOHIMIB» [4, ¢ 497]».
Otxe, kanamOyp — pI3HOBHJ MOBHOI I'PH, IO JOCHUTh YaCTO BUKOPHCTOBYETHCS
JUTSl CTBOPEHHSI KOMIYHOTO €(EKTY.

3a HammMu cnocrepexxkeHHsamu, M. Cnapk BAA€TbCS 10 HABMHCHOTO
oOirpaBaHHs MOBHHUX SBHII Ha JEKCUKO-CEMAHTHYHOMY, CHHTAaKCHYHOMY,
CIOBOTBIpHOMY Ta TparMaTUYHOMY  pIBHSAX, BHUKIWKAIOYM y  YHATada
EMOIIMHYpEeaKI[l0 Ha pi3HI MPOSIBU KOMIYHOIO: TYyMOp, IpOHIIO, caTHpy Ta
capkasMm.flk mokaszaB aHaii3, TUIOBUM TMPUIOMOM CTBOPEHHS MHUCHMEHHHIICIO
KanaMOypiB € 00irpaBaHHs Ha JIGKCHYHOMY DIBHI CMUCIHIB, 10 BHUHUKAIOTH Y
BUIIAJIKy TMOJiceMii Ta OMOHIMII B paKypcl aBTOPCHKOTO abo0 MEPCOHAKHOTO
1pOHI3yBaHHS 3 MPaBWI COLIyMYy, TIEBHHUX 1/1€H, MEPEKOHAHb, BUCIIOBIIOBaHbL Ta
BUYMHKIB. 30KpeMa PEryJsipHOI0 € TIOJIICeMis] THITY «IpsiMe 1 MEePEHOCHE 3HAYEHHS
CIiB», «BUIbHE 1 (pa3eonoriyHo 3B’sI3aHE 3HAUCHHS», «BJACHE 1 3arajibHe
3HaYCHHsS». HaBemeHi HIKYe TNPHUKIAAA JEMOHCTPYIOTh TEXHIKY  TaKOTO
31TKHCHHSI:

1) One day in my young youth at high summer, lolling with my lovely
companions upon a haystack | found a needle. «George took this (photo) the day
that Needle found the needle»; 'Needle' is found: in haystack! [7, c¢. 200], ae omuc
MOMEHTY 1CTOPUYHOI 3HAX1IKU TOJKU JIIBUMHOIO Y CHOTIl Ha MOYaTKy TBopy (/ o1ka
3HaUWIA 20JKY) TIEPEXOJAUTh Y 300paKeHHS BJIACHOTO BOWBCTBA 1 3HAXOJ[KCHHS
Tila B TOMy camoMmy cHomi ([ onky (il mepmee mino) 3mHaAxX00smb ) CHONI)
HANpUKIHLI TBOpY. Sk 0auyuMo, pEryjsipHOIO0 € TOJICEeMIisl THUIMY ,,IIPI3BUCHKO
repoini (I'osnka) — npeamer (roJika)”. 3ayBakuMo, 110 YCMIIIIKa, BUKOPUCTAaHA i
4ac OMUCY MOMEHTY ICTOPMYHOI 3HAX1JAKU TOJIKK JIIBUYMHOIO y CHOMI y MEpPLIOMY
Bunanky ([ onka swatiwna 2oaxky 6 cHoni), IEPEXOAUTh y YOPHUN TYMOp TiJa 4ac
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300paK€HHS BIACHOTO BOMBCTBA 1 3HAXO/XKEHHS TlJ1a B TOMY caMoMy cHOTI (/ 01Ky
(ii Mmepmee mino) 3Haxo0sams y CHONi) y Apyromy.

2) ... since she had become the English Lady-Tiger of the films, and, as he
always put it, fallen on her feet [7, c. 22], 1e obirpaBaHHIO MiUIATaE 1TI0OMATUIHAN
BuciB to fall on one’s feet — Bnaso BuiiTH 3 HE3pYYHOro CTaHOBHIIA (MTOAIOHO 10
KIIIIKH, 5IKa, STK KaKyTh, 3aBXK/IU Ta1a€ Ha HOTH);

3) Luigi was already talking defensively (“ten to the dozen,” as she said
later) [7, c. 47], me oGirpaerbes imiomaTwuHe cioBocnoinydeHHs to talk (go)
nineteen to the dozen — roeBoputu 6e3 yraBy, OaratociiBHo; tentothedozen mae
MPOTUIICKHE 3HAYCHHS: He0araTociiBHO, PO3CYAJIUBO;

4) Mind your bloody thumb on my shirt [7, c¢. 179], ne oGirpaBaHHs
BiMOyBa€TbCs 3a pPAaxXyHOK [BOX 3HaueHb npukMmerHuka bloody: 1) o
KPOBOTOYHNTH, CKpHBaBJIeHHU; 2) (rpy0.) npokisruii [6];

5) There is a limit to what one can listen to with the naked eye [7, c. 216], ae
KaslaMOyp 3aCHOBaHMii, MO-Nepile, Ha NpAMOMY 1 HepeHocHOMY ((pa3eosaoriyHo
3B’S3aHOMY) 3Ha4YeHHI NpHKMETHHKA Naked: 1) He3aXWIeHHHA, HEIOKPUTHIMA
(mampukiana, nakedhead); 2) (mpo oui) Heo30poeHwmii [6] i, mO-apyTe, HA TOMY, IO
aBTOP MOPYIIY€E 3BHYUHE CIOBOCToNydeHHs t0 see with the naked eye, 3amiHtor0un
miecioBo 10 See HeCyMiCHHMM 3a 3HA4YEHHSIM 3 IMEHHHUKOM eYe aieciioBoM to listen;

6) Dark glasses hide dark thoughts [7, c. 229], ne oGirpaBaHHS CTOCY€ThCS
TaKWX 3HA4YCHb NpukMeTHHKA dark: 1) remunii; 2) TaeMHUYNH, TaEMHUH [6].

KanamOypu, sik mpaBuiio, OyaylOTbCS Ha BUKOPUCTAHHI OaraTO4MCEIbHUX
¢iryp moBienns — naponomasii (When everyone had recovered Georg esaid, «She
put in her thumb and pulled out a plumy [7, c. 200]), onomaTtorei (hacking-heckin
glaughter, hac-hec-hoo, hee-hoo’s: The away we were into our merciless hacking-
hecking laughtera gain [7, c. 200]), anToHOMAa3ii (MPI3BUCHKO TOJIOBHOT T'epOiHi 3
onoBiganus «Iloprodemno-Poyn»— IN'onka (Needle Bix anrn. Needle ivennux ronka
[6]) uepe3 Te, 1110 BOHA HACTIPaB/Ii 3HAWIIIIA TOJIKY B KOMHIII CiHa; 11 apyra — Skinny
(Bim amra. SKiNNy npuxmemnux XyAOpAsSBUH; IIKipa ¥ KicTku [6]); repost 3
ornoBiganHsa «['OJMHHUK 3 1M030J10ueHOi OpoH3u» mana Ctpoxa Jlrodmonnya — old
dirty Peeping Tom).

Crnenndiky kanamOypiB CKIIQJal0Th TaKOX MPUTAMaHHI IM IMIUTIIUTHICTH 1
HaTsK. Tak, y AocimipkyBaHoMy omnoBimaHHi «YopHa MamonHa» nekcema dark
(4opHMil, TeMHMI) miajsArae oOIrpaBaHHIO B HATSIKY HA NPUYMHY HAPOJKEHHS
TEMHOIIKIPOTO HEMOBJISL y CBITJIOMIKIPOi CIMEMHOI MapH, sKa 3pelIToro mno3oynacs
i€l nutuHy. [lepinoro npuynHOO BBaXkanacs 3paja apyxkunu Jly 3 TeMHOIIKIpUM
Koseroro 4donosika Paitmonna — Okcdopaom Cent-/[)xoHOM, OHAK aHAII3 KPOBI
JIOBIB MpOTWIEekKHE. Jlpyra mnpuymHa — CIAAKOBICTh, a/pKe B TOMEPEaHIX
MMOKOIHHSAX TePOiH1 OyIM TeMHOMIKIP1 piaHi. TpeTs npuunHa mossirae y 3BepHEHHI
Jly 3 OmaranusMm npo autuHy Ao ctaryi YopHoi Mamonnu, 60 ciMmeitHa mapa
MPOTSTOM 6araTo poKiB HE MOTJIa MAaTH JIITEH.

BucnoBku. OTxe, npuifoMu BKITIOYEHHS KaJlaMOypiB 10 OMOBIAHOI TKAHUHU
XYJI0XKHBOTO Mpo30BOoro auckypcy M. Cnapk 3aramom TpaguiidHi. 3a
YaCTOTHICTIO B)KHMBAHHS [0 YJIIOOJIEHMX NPUMOMIB MHUCbMEHHMI HaJIeKaTb
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MOJIICEMAaHTUYHI Ta OMOHIMIYHI KanmamOypu. [Ilepcnekmuea T1I0ABIIOTO
JOCIIKEHHS TIOJISATAE, SIK HaM BOAYA€THCSA, Y MPOJOBKEHHI JETATLHOTO aHAII3y
OMHCAaHUX TMPHUIOMIB CTBOpPEHHs KainamOypiB MpH BHBUYEHHI CBOEPIAHOCTI Ta
OpHUTiHATBHOCTI TBOpUOro Merony M. Cmapk Ta 1HIIMX MHCbMEHHUKIB-TPO3aiKiB,
YHsl TOETHKA KOMOIHYETHCS 3 PI3HOBUAMHU KOMIYHOTO.
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Annomayusn

bnunosa U.A. @yukyuonuposanue aUHBOCMUTUCIIUYECKUX CPEOCME peanu3ayuu
PA3HOBUOHOCMEL KOMUYECKO20 8 AH2NI0SA3bIYHOM NPO3AULecKOM OUCKYpCe.

Cmamvs  noceéaweHa  UCCIe008aHUl0  Kaiamoypa Kak  eedyujemy  cpeocmey
penpeseHmayuy  KOMU4ecko20 6 XYOOHCeCMEEeHHOM NpO3auvyecKkom OUCKypce Ha mamepuaie
npousgeoeHull Apuatiuel  npeocmasumenbHuybl COBPEMEHHOU AH2NOA3BIYHOU  (HCEHCKOU»
aumepamypvl  MiwopusnCnapx. Ilpoananuzuposanvl munuumsvie npumepvbl NpeoOHAMEPEeHHO20
00bI2pbIBAHUSL ABMOPOM A3bIKOGLIX AGNEHUU HA JIeKCUKO-CEMAHMUYECKOM U NpaeMamuyecKom
yposHsax. Buiasneno cmunucmuueckue ocobennocmu ux @QYHKYUOHUPOBAHUSL 8 pPAMKAX
XY002HCeCMBEHHO20 — NPO3aU4ecK020  OUCKYPCA, HmMo  AGIAemcs  XapakKmepHou — 4epmou
UHOUBUOYATILHO-ABMOPCKO20 CIMUTISL RUCATNENbHUYbI.

Knrouesvie cnosa: xyodooicecmgennulil npozaudeckuti OUCKYPC, Komuyeckoe, Kaiamoyp,
UOUOCMUTID.

Anomauin

bnunosa [A. @yHKkyioHy8aHHA MOBHOCMUNICMUYHUX 3Ac00i8 peanizayii pi3HOBUOI8
KOMIYHO20 8 AH2IOMOBHOMY NPO3080M) OUCK)YPCI.

Cmammst npucesueHa 00CHIONCEHHIO KAnamoOypy 5K NPOBIOHOMY 3aco0y penpeseHmayii
KOMIYHO20 8 XYOOJCHbOMY MNPO3080MY OUCKYPCI Ha Mamepiani meopie HAUACKpAiuiol
npeocmasHuyi Cy4acHoi aHeiomoenoi «axcinouoiy nimepamypu Mrwopien Cnapk. Ilpoananizoeani
MUNo8i NPUKIAOU HABMUCHO20 00iepABAHHA ABMOPOM MOBHUX ABUUY HA JIEKCUKO-CEMAHMUYHOMY
ma npazmamuyHomy pieHax. Buseneno cmunicmuuni ocobaugocmi ix yHKYIOHYBAHHA 8 MeHCAX
XY0O0HCHbO2O NPO308020 OUCKYPCY, WO € O3HAKOW [HOUBIOYAILHO-ABMOPCHKO2O —CIMUIIO
nucbMeHHUYL.
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Knrouosi cnosa:xyoooucuiii npo3zosuii OucKypc, Komiune, kaiamoyp, ioiocmuv.
Abstract

Blynova I.A. The functioning of linguistic and stylistic means of comic representation in
the English prose discourse.

It is natural that the research problems of linguistic and stylistic comic representation
means and their functioning in the variety of discourses (including fiction) are the most
theoretically developed in modern Linguistics.

The topicality of this investigation is confirmed by the need of the pun study as the
determinant of the author’s individual style that serves the means of linguistically played
phenomena research at certain levels to create a comic effect.

The article studies the pun as the leading means of comic representation in the fiction
prose discourse on the material of the literary works by the brightest representative of the
modern «female» prose Muriel Spark. The concepts of «comic means» and «pun» in modern
Linguistics with an emphasis on their importance for the linguistic poetics have been
characterized. Typical examples of linguistic phenomena intentional play of words by the
author at the lexical, semantic and pragmatic levels have been analyzed. The peculiarities of
their functioning within the fiction prose discourse have been pointed out, which is a
characteristic of the author’s individual style.

As a result of the analysis carried out on the material of M. Spark’s stories, we
conclude that the techniques of pun creating in the writer’s narrative artistic prose discourse
are generally traditional. The most frequently used puns are polysemantic and homonymous
ones, where «the literal and figurative meanings», «the free and bound phraseological
meanings»,

«proper and common noun meanings» of words are combined. Puns are proved to be built on
the use of numerous figures of speech, such as: paronomasia, onomatopoeia and antonomasia.
The specificity of puns is in their inherent implicitness and hint. The prospect of further
investigation of these problems is to continue a detailed study of pun techniques creating
described above to examine the uniqueness and originality of M. Spark’s creative method and
the creative method of other prose writers whose poetics is combined with satire, joke, irony,
humor, black humor and sarcasm.
Key words: fiction prose discourse, pun, comic representation
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