AHHOTanus
A. CoxosoBa. MeTOHUMMS» B HAYYHOH JUTEpaType
B cratee paccMarpuBaercs — «METOHMMMs» B HAy4yHOM  JIMTEparype.
[Ipoananu3upoBaHbl TUCKYPCUBHBIN, SJUIMITUYECKUN U aTbEKTHUBHBIM BUIbl METOHHUMUHU.
PaccmoTpena ux neranpHas XapakTEpPUCTHUKA.
Knrwouegvie cnosa: MeToHMMUSA, TUCKYPC, HAy4Has JIMTEpaTypa.

Summary
Sokolova A. Metonymy in the scientific literature
"Metonymy" in the scientific literature is studied in the article. Such types of
metonymy as discursive, elliptical and adjectival ones are analyzed in the research. Their
detailed characteristic is reviewed by the author.
Key words: metonymy, discourse, scientific literature.
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PEJAKTUPOBAHME MY3EMHOT'O TEKCTA KAK OJH U3
BUJIOB
MPEANEPEBOYECKOM JTEATEJILHOCTH

PenaktrpoBanue TeKCTa SBISETCS MHOTOCTYNEHYATHIM MPOIECCOM.
Jlatuackoe HaszBaHue redactus OyKBaJIbBHO O3HA4YaeT «IPUBEACHHBIA B
nopsanok». Hepenko mpencraBineHue o 3agadax pelakTUPOBAHMS CBOJIUTCS
TOJBKO K TIpaBKe TEKCTa, OCTaBisisl 0€3 BHUMaHHUS HJCH0, LEJIEBYIO
ayJIUTOPHIO, 11 KOTOPOM HAIlMCaH TEKCT, a 3a4acCTYyI0 U COJEP KAHUE.

M.II. bpanaec ormeuana: «OOIMe MPUHIMIBI TPEANEPEBOIIECKOTO
aHaJIM3a IMO3BOJSIOT CHEJaTh TEKCT B CMBICIE €ro CTPYKTYpbl U SA3bIKa
0003pUMBIM, OYEPUYMBAIOT KOHTYPbl KOMMYHUKATHBHOHM, T.€. CMBICIOBOM
OpraHu3aliH TEKCTA, IOMOTAIT YCBOUTH, YTO IJIaBHAs TPYIHOCTh IEPEBOJIA -
repeaya cMbIciia BO BceM ero oobeme» |3, c. 8.

Takum oOpa3om, 1enbi0 pabOThl SIBISETCS PACCMOTPEHUE CIOCOOOB
OpeAnepeBOAUYECKOr0  CUCTEMHOIO  PEIAKTOPCKOrOo  aHajiu3a  TEeKCTOB
MY3EUHOT0 JUCKYypCa.

AKTyaJqbHOCTh HCCIIEJOBaHUSI OOYCIIOBJIEHA TEM, 4YTO MPOOJIEMBI
aJIeKBATHOCTHU TIEPEBOJIa U KPUTEPHUH OLEHKH KauyecTBa MepeBOJia MOCTOSHHO
BBI3BIBAIOT WMHTEpPEC B TEOpPUM M TMpakTHKE mnepeBona. HeobxomumocTs B
MHTEpPHpPETallMd ¥ KOMMEHTHPOBAaHWU MY3E€MHBIX HEKOTOPBIX TEKCTOB
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MO3BOJIUT PELETUEHTY UACHTU(PHUIMPOBATH KOHTEKCT, U TEM CaMbIM MPUBEICT
B KOHEYHOM UTOTE K YCIIEIIHOW KOMMYHUKAIUU.

PenaktupoBanue mpouecc TBOPYECKUM, OJHAKO MMOAYHHSIOIIMICS
ONPENEIICHHOW CHCTEME IIPUEMOB, HCIOJIb3YEMBIX B YCTaHOBJIICHHOU
[OCJIEA0BATEIIBHOCTH 51 OIIOCPEIOBAHHBIX oO1eit METOJIMKOU
penaktupoBaHus. OgHOW W3 Pa3HOBUAHOCTEH pPabOTHI C TEKCTOM MOXKET
BBICTYIIATh MEPANEPEBOAUECKOE PEAAKTUPOBAHUE, KOTOPOE BKIIIOYAET B CeOs
pa3Hble BUABI U IPUEMBI TEKCTOBOM ITPABKH, a TAKKE KOMMEHTHUPOBAHUE.

Otanbl peJaKTUPOBAHUS TMPEACTABIAIOT COOOM CIEeAyIOlIUe BUIBI
pPabOThI C TEKCTOM:

o MOATOTOBUTENIBHBIM ~ 3Tall  —  ONPEIEJICHUE TEMATHYECKON
HAIPaBJICHHOCTH COOTBETCTBYIOIIUNA MPO(UIIO NPEANpUITHS; PyOPUKH WU
MIPOEKTa,a TaKXKe padoTa ¢ aBTOPOM IO YTOYHEHUIO U KOPPEKTUPOBKE
3a1aHUS.

Br16op xanpa u popmsbl mojaun Marepuaa.

Pemakropcknii aHanmu3 W MpaBKa TEKCTa, B  ONPEHACICHHON
ITOCJIEA0BATEIBHOCTH. KonkpeTtHoe BOILIOLIEHUE PE3yIBTAaTOB
PEIAKTOPCKOrO aHaiau3a MPOSBISETCS B CleAyromux Buaax npaBku: K.H.
bputMHCKMI  BBIAENAN: NPAaBKY-BBIUUTKY, IPAaBKy-COKpall€HUE, IIPaBKy-
00paboTKy, IpaBKy-mepeaeiky [2, ¢. 105].

o Pabora Hax KOMIO3WLIMEW TEKCTa, T/€ TIJIABHBIM SIBISIETCS
IIPEXKAEC BCETO BBIABICHHUE €r0 COPAa3MEPHOCTU U COOTBETCTBUE MaTepuaia
TEME.

o [TpoBepka (hakTHUECKOTO MaTepUaa.

o JluteparypHasi obpaboTka Marepuana BEACTCS B XOJE BCETO
mpolecca peaakTHPOBAHUS.

o Bb100op Ha3BaHUs TEKCTA.

Taxxe npeanepeBoauecKOe peJaKTUPOBAHUE HE CBOAUTCS K MPSMOMY
CTPYKTYPHOMY COIIOCTaBJICHUIO HHOSI3bIYHOTO TEKCTa M TEKCTa MEepeBOja.
Pabora ¢ TekcroM monapasymeBaeT HaOIIOJICHWE HAJl HUM KakK €IMHUIEH
KOMMYHHUKAIIUM, a Takke M3ydyeHHe HH(POPMATUBHOCTH TEKCTa, CO3IaHME
METOJUK KOAUPOBAHUS U JEKOAUPOBaHUS HH(POpPMALIMU, KOTOPYIO OH HECET.

OcoOblif uHTEpeC sl MPEAepeBOAUYECKOr0 PelakKTUPOBAHHUSI MOTYT
MPEACTABIATh COOOM TEKCThl MY3€€B, MHTEPBbIO, CYOTUTpPHI, OOBSABICHUS O
BBICTaBKaX M T.I. SI3bIK W CTWIb MOAOOHBIX TEKCTOB pACCUUTaHBI Ha
MIUPOKYIO ayAUTOPHIO. DTO aBTOPCKHE MPOW3BEACHHUS, KOTOPHIE 3a4acTyIO
OKCIIPECCHUBHO-OIICHOYHO  OKpalleHbl W  HE  BCerma JIOTHYHO |
MOCJIEZI0BATEILHO BBICTPOCHHBIE, YTO MPEICTABISIET COOOM OMpeesIeHHYIO
TPYAHOCTH JUIsl IepeBogueckoi paboTsl. [Ipu pabote ¢ TekcToM HE0OX0IUMO
YUUTBHIBaTh TAKOE BO3MOXKHOE U3MEHEHHUE TEKCTa, P KOTOPOM €ro CMBICI HE
JOJDKEH yTPaTUTh TOYHOE BBIpaKEHHE, a B3aUMOJIEHCTBUE aBTOP-PEIaKTOp-
YUTaTENb, JODKHO OMpPENEsITh MEPEBOUECKYI0 UACI0, COXPaHss XKaHPOBOE
cBOEOOpasme.
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B My3eiiHbIX TekcTax daiie, 4eM OOBIYHO TMPECTABICHBI peaTnudl |
OTPAXKEHBI KYJIbTYPHO-UCTOPUYECKHE W HAIMOHAIbHBIC TMPECTABICHUS,
KOTOphI€ TOTEHIMAIbHO HEMOHSATHBI HOCUTEII0 WHOM KYyJIbTYpPhl U
HYXJAI0TCS IOATOMY B CHEIMAIbHOM MOSICHEHHH. PerunuenTy HeoOXo UMbl
TOYHBIC M SCHBIE IIOSICHCHHS, WHaue IMOHUMaHue OyaeT 3aTpydHEHO U
BO3HUKHYT ITOMEXHU B BOCIIPUSATHH.

OnHuM W3  OTaloOB  HAYaJIbHOM palOOThl  SABIAETCS  HAIlMCAaHHUE
npeaMOyJIbl TOSICHSOIIEH OO KOHTEKCT OINMCHIBAEMOIO COOBITUSI WJIU
peABapSIONINE €ro. DTO MO3BOJISIET OBICTPO UACHTU(DHUITUPOBATH OOLIUN IS
000MX KOHTEKCT W CHCTeMy IpejcTaBiieHuil. [Ipu mepexoje TekcTa B UHYIO
CUCTEMY KYJIbTYPHO-UCTOPUUYECKUX KOOPAUHAT — PELUNUEHTY HEOOXOIMMO B
caMOM Hadajle KOMMYHHKATHBHOTO aKTa TIPEIOCTaBUTh WH(OpMaIuio,
KOTOpasi MO3BOJIUT €My UJICHTU(UIIMPOBATH KOHTEKCT U TEM CaMbIM MPUBEIECT
B KOHEYHOM HWTOT€ K YCIEIIHOW KOMMYHHMKalMU. TakuMm 00pa3oMm, HYXHO
YUYUTBHIBATh KaK COJIEpkKaTeIbHbIE TaK U (hOpMajbHbIE CTOPOHBI PEYEBOTO
MPOU3BEACHUS, & TAKXKE €r0 UHPOPMATUBHOCTbD.

N.C. AnekceeBa BbICNIIIIA YEThIpE BUJA MH(POPMAIIUU: KOTHUTHBHAS,
omnepaTUBHasl, YMOIMOHANIbHAA, dcTeTUYEeCcKas [1, c. 54].

TeKkcTbl XyH0KECTBEHHBIX M JIUTEPATYPHBIX MY3€€B B OCHOBHOM
CoJIiep)KaT JIB€ MOCIEIHUX BHaa WHGOPMAIUU, T.€. UMEIOT 3MOIMOHAILHO
OKpaIlIeHHYIO JICKCUKY, CHHTaKCHC, CJIOBA OLICHKH U T.II., @ TAKKE MOTYT OBITh
npeAcTaBieHbl MeTadopbl, pUbMBI, HUrpa CJIOB, DSMNUTETHI W JAPYTHE
CTUJIMCTUYECKHE CpecTBa (HAlpUMep, XapaKTEPHO JUIA XYI0KECTBEHHBIX H
nuTepaTtypHbeix My3eeB). I[loHumanue WHPOPMATUBHOCTU TEKCTa MOXKET
MIOMOYb NIEPEBOYUKY IIPU COCTABIICHUU CTPATETUU MEPEBO/IA.

OCHOBHBIMM TIpUeMaMH pabOTBI C TEKCTOM MOTYT BBICTYIATh
CIEIyIOIME BHUJBI TMPABKH, YYUTHIBAIOIIME KaK JIMHTBUCTUYECKHE TaK U
AKCTPAIMHTBUCTUYECKHE (haKTOPHI:

J 3aMeHa HEeYJJaYHOI'O WJIM HETOYHOT'O CIIOBOCOUYETAHMS;

o [IpoBepka corimacoBaHUs YJICHOB MPEAJIOKEHUS, OCOOEHHO €CIH
corjacyemMsle CJI0Ba yAAJIECHBI APYT OT Apyra;

o CooTHeceHME  yIpPaBJAIOLIErO  ClIOBa € KAKIBIM W3
YIPABISIEMBIX;

J VYrpoleHue CI0KHbIX CHHTAKCUYECKUX KOHCTPYKIIHIA;

o VYcTpaHeHMe MHOTOCIIOBUS, KAHIEISIPCKUX 000pPOTOB 51

IITaMIIOB, IIOBTOPOB U T.J.

OpHMM U3 3TANOB NPEANEPEBOAUECKOrO PEAAKTUPOBAHUS MOXKET OBITH
TaKK€ U OKCIUIMKauus peanuil. Hampumep, cTyneHTam, MHTpOXOISAIIMM
MEPEeBOAYECKYI0 TPAKTHUKYy B My3eiXx (B TEKCTe CTaThbM HCIOJIb30BaHBI
MaTepuaibl TMPAKTUK, KOTOPHIE OCYIIECTBISIIOTCS Ha 0a3e My3eeB MO
pykoBojctBoM 1.¢.H. mnpod. O.A. CynelimanoBout, k.p.H., mou. K.C.
Kapnanosoii-buprokoBoit, k.¢.H., gou. M.A. ®omMuHO#) ObUIO TPEATIOKEHO
BBIMIOJTHUTH  CIEAYIONIYI0 PENaKTOPCKYI0 TMPaBKy, 3aKJIIOYAONIYIOCS B
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HAIMCaHUH MpeaMOyIIbl K TEKCTY, OOBSICHUTh PEaUU B BUJE 3aTEKCTOBOTO

KOMMEHTAPHSL.
Opurunan ITepeBon KommenTtapuu
MpernoaaBaTels
«Mup " «The World and Peanuu Obun 00BsCHEHDI
0CTATBLHOE Others» Ha PYCCKOM sI3BIKE, HO 3aJlaHHE
COCTOSUIO B HEOOXOIUMOCTH
OKCIUTUIIMPOBATh ~ UX  JUIA
MHOCTPAHIIA, T.C. HA)

AHTJINUCKOM SI3BIKE.

Mup XiieOHHMKOBA,
ero Bcenennas,
[MOCTPOCHHAs Ha|
COOCTBEHHOM TNTOHHMaHHU
MCTOPUM U BPEMEHHU,
WHTEPECE K CIIABSIHCKOW U
BOCTOYHOMN apxauke,
IMOVCKE «3BE3THOTO SI3BIKAY
MPOTUBOCTOUT
«OCTAJIBHOMY» OOBIJIEHHO-
PKUTCHCKOMY MUPY

Khlebnokov's views,
his Universe, built on his
own interpretation  of
history and time, on his
interest to Slavic and
Eastern antiquity, on his
searches of the “stars
language”, contrasts the
usual, pale world.

Cnoso pale ue mepenaer
3aMBbICEN aBTOpPA, 37ECh, CKOpEE
MOJONIET MpUiIaraTeibHOe
everyday

YHUKaJIbHbBIC
pykorucu  XJICOHHKOBA,
KOTOpBIC peako
BBLICTABJISIIOTCS,
00J1a/1a10T ocoboii
BBIPA3UTENBHOCTBIO.  [lo
€ro  CJIOBaM:  «IOYEpK,
CBOE0OOpPa3HO U3MEHEHHBIN
HacTpOEHUEM,  MepeaeT
ATO HACTPOCHHUE YUTATEINIO,
HE3aBHUCHMO OT CJIOBY.

Khlebnikov's unique
and never-before-seen
manuscripts are especially]
bright and expressive. He
said: “The handwriting
influenced by the mood,
presents a special
atmosphere that can’t be
described  with  words
alone”

Pykonucu, KOTOpbIE
peaKo BBICTABJSAIOTCA B
MepeBOJIC «PYKOTIUCH,
KOTOPbIC HUKOTJ]A HE BUICITN —
ceMaHTHYecKas OIInOKa

l.«Mup u octaibHOEe» — OaHO M3 TpousBenecHuii B. XieOHUKOBa,
HanrcanHoe B coaBTopcTBe ¢ A.E. Kpyuénbix u T.B. Tomncroii;

2.Bemumup  XneOHUKOB

PYCCKUH  MOAT

U TMpO3auK, SPKUMN

MMpCcACTaBUTCIIb PYCCKOI'O aBaHTapaa. BXOI[I/IJ'I B 4YHCJIO OCHOBOIIOJIO?KHHMKOB

pycckoro ¢GyTypusMa.
Takum  oGpazom,

SICHOCTD, JAOCTYITHOCTD

IIOHMMAaHHA  TCKCTA,

nHpOpMaIuu, KOTOpas COJEPKUTCS B BHICKA3bIBAaHMM, OJHA W3 3a1a4

CTOSIIIUX  TIEPEN
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NOoNOOHBIX  3a7a4  CHOCOOCTBYET  YCTaHOBIIEHHIO  MEXKKYJIBTYPHOTO
s pexTUBHOTO AMAIIOTA.
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AnuoTamnus

E.JI. ®enopoBa. PenakrupoBaHue MY3eHHOr0 TEKCTAa KaK OJAUH W3 BH/IOB
npeanepeBoaYecKoii 1esiTeIbHOCTH.

PenaktupoBaHue TeKCTa SIBISIETCS MHOTOCTYIEHYATHIM MpoieccoM. Hepeako
MPEACTABICHUE O 3a/Jadax PEIaKTUPOBAHMS CBOJUTCS TOJBKO KaK O MpaBKE TEKCTa,
octapisisi 0e3 BHMMAaHHUS HUJACI0, LENEBYIO ayIUTOPHUIO, A KOTOPOM HAMHCaH TEKCT, a
3a4acTyIO U COJIEep/KaHue.

AKTyalbHOCTh pabOThI 00YCIIOBJIEHA TE€M, UYTO MPOOIEeMbl aIeKBAaTHOCTH TEepPEBOIa
U KPUTEPHH OICHKHA KadecTBa IEPEBOJIa IMOCTOSHHO BBI3BIBAIOT MHTEPEC B TEOPUU U
MpakTuKe nepeBoja. HeoOXoIuMoCTh B MHTEPIIPETALIMA U KOMMEHTUPOBAHUU MY3EHHBIX
HEKOTOPBIX TEKCTOB IMO3BOJIHMT PEUEMUEHTY HICHTU(UIIMPOBATh KOHTEKCT, H TEM CaMbIM
MPHUBEIET B KOHEYHOM UTOT€ K YCIEIIHON KOMMYHHUKAITUH.

SIcHOCTB, AOCTYIMHOCTh OHUMAaHUS TE€KCTa, WH(OpPMAaIlUU, KOTOpasi CONEPKUTCS B
BBICKA3bIBAaHUU, OJIHA U3 3aJ[a4 CTOALIUX Mepe] MPeAnepeBOAYECKUM PEeIaKTHPOBAHUEM.
Pemenne momoOHBIX 3amad  croOCOOCTBYET YCTaHOBJICHUIO MEXKYJIbTYPHOTO
3¢ (HeKTUBHOTO AHAOTA.

Knrouesvie cnosa: penaktupoBaHue, TMpeAriepeBoAYecKas TpaBKa, JTUCKYPC,
KOMMYHHKATHUBHBIA TPOIECC, PEIAKTOPCKUN aHAIM3, KOMIIO3HUIMS TEKCTa, PEIUITUCHT,
ajzipecar, TeKCT, SKCTPATUHTBUCTUYECKUE (PAKTOPBI, TMHTBUCTUYECKHE (PAKTOPHI.

Summary
Elena L. Fyodorova. Museum text editing: towards understanding pre-
translation analysis

Text editing is a multifold process. Latin word redactus means “something that has
been put in order”. Sometimes editing is regarded as a correction of a text, while it
comprises such aspects as target reader, the idea and the content of the text.

According to M.P. Brandes, “pre-translation analysis helps one to better understand
the text. It makes the communicational, or, semantical organization of a text, more definite
and clear, thus helping to understand that the main difficulty of translation is an
overwhelming transmission of meaning”.

The research aims at revealing the methods of systematic pre-translation analysis
and editing of museum discourse texts. The research deals with the analysis of museum
news texts.

The issues relating to the concepts of translation adequacy and translation
equivalence prove to be always relevant, as well as the criteria according to which the
quality of the translated text can be definitely evaluated. Interpretation and commenting of
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museum text are aimed at explicating the cultural context for the recipient, thus making the
communication successful.

In the essence of text editing lies creative work combined with a certain system. The
latter deals with a range of interrelated methods of text editing, which implies different
strategies of text correction, including commenting.

Pre-translation editing is a complex process that is not limited to structural analysis of a
resource and a target text. It also includes a traditional scheme: editor’s analysis, text
correction, composition correction, checking the facts described in the text and a stylistic
correction.

Museum discourse texts should be treated with special attention for their editing is
always connected with reduction and compression of a source text. The language and the style
of such texts are intended for mainstream audience. Such texts are full of expressive and
emotional lexis and sometimes lack logic of composition. These facts make such texts difficult
for translation. While editing such texts, one should be careful to preserve the author’s
message and genre-related features of the text, and to keep in mind the communicative aspect
of editing: the interaction between the author, the editor and the reader. This interaction may
be crucial for translation strategy of this text, especially in certain types of discourse.

Museum texts editing and its subsequent sub-titling may contain the following
important stages of analysis:

O substitution of a vague combination of words;

O correction of the mistakes related to the misuse of the parts of the sentence;
O correction of wrong subject-verb agreement;

O correction of complex and hard-to-understand syntactic structures;

o elimination of redundancy of words, clichés, tautologyetc.

A number of texts are written by authors for readers with similar cultural background.
In this case, the author and the reader share similar knowledge about socio- historical and
culture-related issues. One of the ways to make such texts more explicit for people with
different cultural background is to make a preamble that would specify some facts and would
help the reader understand the context. Such pretexts are aimed at giving some additional
information about culture and history related issues. In this respect, one should take into
consideration formal and content characteristics of the text.
Thus, pre-translation editing is aimed at making the text clear and transparent for the
recipient and makes a multicultural dialogue effective and cooperative.
Key words: editing, pre-translation analyses, discourse, communicative process, editor’s
analysis, text composition, text recipient, addressee, extra-linguistic factors, linguistic factors
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