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OBPA3 I'OPOJA B JETEKTUBHBIX POMAHAX
CbIO 'PA®TOH U CAPBI HAPEIIKHN

Y nponomnosamniti cmammi mu 38epmaemocsi 00 OemeKmueHUx cepii amepuKaHCbKux
nucomennuyv Coito I pagpmon i Capu Ilapeyxi. Jlocriooxcytomvcs obpasu micm, 6 AKUX
8i00ysaomuvcs 0ii poManis, ma GUHAYAEMBCSL IX POlb ) MEOPAX.

Knrowuosi cnosa: micmo, Canma-Tepesa, Yuxazco, Coto I pagpmon, Capa Ilapeyxi.

B npe()ﬂaeaeMoﬁ cmanive Mbol 06pau;aemc;l K OemeKmueHbIM cepuim  amepuKkanCKux
nucamenvuuy Coto [ pagpmon u Capor Ilapeyxu. Hccnedyromes obpaszvel 2opooos, 6 KOMOpbIX
NpoOUCX00am OetiCmBUU POMAHO8, U ONPeOeNsemcs UX pojib 8 NPOU3BE0eHUSIX.

Knroueswie cnosa: 2opoo, Canma-Tepesza, Yuxazo, Coto I pagpmon, Capa llapeyku.

In offered article we address to the detective series of American writers Sue Grafton and
Sara Paretsky. Cities are not only the products of the building art, but often they are embodied in
works of fiction. A lot of researches are devoted to the study of specific problems of representation
of images of various cities in the literary works. The city is the place where the actions of most
detective novels take place. Sue Grafton’s detective series is connected not only by the title, main
hero detective Kinsey Millhone, but also the place of action — the fictional town of Santa Teresa,
which is one of the most important and meaningful images in the novels. One of the important
themes in the novels of another American detective writer Sara Paretsky is actually existing city
Chicago, where the actions of all her novels take place. The writer says that starting work on a
new detective story, atmosphere and background are incredibly important for her. Thus the cities
of Santa Teresa and Chicago are not only the background to the events of detective novels of
American writers, but also competent characters. It may be stated that cities play a very important
role in the art of the novel, particularly in the detective genre. The novel is an urban genre,
essentially. It may be noted that the image of the city is the main feature of the novel form, without
which the novel would never have become what it is.

Key words: city, Santa Teresa, Chicago, Sue Grafton, Sara Paretsky.

['opona ABASIOTCS HE TOJIBKO MPOU3BEAECHUEM CTPOUTEIBHOTO MCKYCCTBA, HO
M YacTO HaXOIsIT CBOE BOIUIOIICHHE B MPOU3BBEICHUIX XYI0KECTBEHHOU
nutepatypsl. [Ipobiemam u3ydeHus crielupUKU penpe3eHTaluu 00pa3oB TEX WU
HHBIX TOPOJIOB B MPOU3BEACHUAX XYI0KECTBEHHOMN JUTEPATypPhl MOCBSAIICHO HEMAJIO
uccnenoBanuii (H. Anmudepos, 0. Jlorman, b. VYcnenckuit, B. Tomopos,
M. I'acnapos, P. bapt, K. JleBu-Ctpocc, Y. xenkc, K. Jlunu). 'opox Kak
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CcBOEOOpa3HbI MEPCOHAX YacTO BOIUIOLIAETCS B COBPEMEHHOM XyJA0>KECTBEHHOM
auteparype. MecTo, Tlie pa3BOpauyMBAIOTCS COOBITHS, BO MHOTOM OOYCJIOBIIMBAET
caMu coOwITHSI U Ha000poT. IIpocTpaHCcTBO, AcCTBHE, MEPCOHAKN TECHO CBS3aHBI
apyr ¢ gpyroM. lopon sBIsieTCS TEM MECTOM, TA€ MPOUCXOJAT JACHUCTBHUS
OOJIBIITMHCTBA JCTCKTUBHBIX POMAHOB.

JlerextuBHas cepusi Coto ['padToH cBsi3aHA HE TOJBKO HA3BaHUEM, CKBO3HBIM
repoem gerektuBoM Kuncu Muinxoyn (Kinsey Millhone), wo Takxke wMectom
JNENUCTBUS — BBIMBIILIEHHBIM ropofoM Canra-Tepe3a, KOTOPBIN ABISETCA OOHUM U3
BaXXHBIX M 3HAYMMBIX 00pa3oB pomaHoB: «CaHTa-Tepe3a — HeOONBIION TOpoj B
tookHoM  KanmudopHum ¢ BOCBMBIOJECATHIO ThICAYAMU SKUTEJEH, MPUYYITUBO
packuHyBIIuica Mexay Ceeppa-Magpec u  THXOOKEaHCKUM MMOOEpEkKbEM, —
HacTosIIee npuOekHIIe ;s OorareHbkux» (“Santa Teresa is a Southern California
town of eighty thousand, artfully arranged between the Sierra Madres and the
Pacific Ocean — a haven for the abject rich”) [2, c. 10]. Ob6pa3 atoro ropoja
MOSIBWIICS. B JINTEpAType HE BHepBble. B HeM xmi takxke JIpro Apuep, IVIaBHBIN
repoil IeTEeKTUBHOM CepuM aMepuKaHO-KaHaJcKoro nucatens Pocca Maknonanza.
Mogensto co3ganusa Canra-Tepessl nociyxui HeOobInon ropook Canra-bapbapa
B mtate Kanudopuus, B koropom u Pocc Makaonansg, u Ceto I'padToH npoxuiu
HekoTopoe BpeMsi. B cBoem untepsbio C. ['padTon Ha3piBaeT cedst «Ooruneit Canra-
Tepesp» [7]. Kak nctuHHas OOTHHS, OHA CO37aeT CBOM BEIMYCCTBEHHBIM FOXKHBIM
ropo: «OO0I11ecTBEeHHbIC 3[JaHUs BHITJISIIST KaK CTapble MCIIAHCKUE BUJUIBI, YACTHBIC
JI0OMa BBITSIAT KAK JKypPHAJbHbBIEC WILTIOCTPAIUH, [TAJIbMbI OT/I€JIaHbl HETIPUTJIISIHOMN
KOPUYHEBOW JIMCTBOM, M MPUCTAHb ISl SIXT TaK COBEPILICHHA, KaK XYyJI0KECTBEHHAs
OTKpBITKA <...> MoeT 11 OBbITh JIydille OOCTaHOBKa JJIsi yOWiicTBAa M HaHECEHUs
yBeuHuil, YeM Takoi BenukoJenHbii ropoa?» (“The public buildings look like old
Spanish missions, the private homes look like magazine illustrations, the palm trees
are trimmed of unsightly brown fronds, and the marina is as perfect as a picture
postcard...What better setting for murder and mayhem than a gorgeous town like
this?”’) [7]. Kak otmeuaer C. I'pad)ToH, 3TOT TOPOJ HAXOJMUTCSA B «ICBIHOCTA IISTH
MUJISIX Ha ceBep ot Jloc-Anmkenecay (“ninety-five miles north of Los-Angeles”) [4,
C. 5]. Oto GoraThliil ropoa, KpacoTy kotoporo Crto I'padToH BCsikuil pa3 onmuchIBaeT
B CBOUX pOMaHaX: «3/1eCh HET HEOHOBBIX PEKJIaM, HET TPYIIOO, HET HU3PHITAIOIINX
KITyOBI IbIMa U YPOAYIOIINUX TIEH3aK MTPOMBIIIUICHHBIX MPEANPUATHI; KyJa HU TJISIHb
— BE3JIC OMpPATHAS MTYKATypKa, KPACHBIC YePETUYHBIC KPOBJIH, KyCThl OYTreHBUILICH,
CTapble JePEBbs, KUPIUYHBIC U3TOPOIHU, APOYHBIC OKHA, TATHMbI, OAJIKOHBI, 3aPOCTH
MarnopoTHUKA, POHTAHBI, MPOMEHAbI, OYICTBO IIBETOB <...> BCE TaK U3bICKAHHO U
YTOHYEHHO, Ka)KeTCs, JIydliero Mecrta He ceickatb» (“There are no flashing neon
signs, no slums, no fume-spewing manufacturing complexes to blight the landscape.
Everything is stucco, red tile roofs, bougain-villea, distressed beams, adobe brick
walls, arched windows, palm trees, balconies, ferns, fountains, paseos, and flowers
in bloom. Historical restorations abound. It's all oddly unsettling — so lush and
refined that it ruins you for anyplace else’) [3, . 9].

B cBoux pomanax Ceio I'pad)TOH OomuchIBaeT MOBCEIHEBHYIO KU3Hb TOpOJa,
€ro apxXuTeKTypy MU Jaxe moroay: «/KuTb B MecTax, ¢ TaKMM KJIMMAaTOM, Kak B
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Canra-Tepese, — Bce paBHO YTO HaXOAUTHCS B 3aJi€ C U30BITOYHBIM OCBEIICHUEM. ..
Bce nHM HEM3MEHHO NPOHU3aHBI COJIHIIEM, TEMIEpaTypa BO3JAyXa IOYTH BCEraa
OKOJIO JaBaaunatu rpaaycoB llenmbcuss w Hu wmanenmen aeiMku. [lo  HOuawm,
pasymMmeeTcsi, TpoxjagHee. B ompeneneHHBbI nepuoa OBIBAIOT U JOKAU, HO
MOJABIISAIONIYI0 YacTh T'OJla BCE JHU MOXO0XHU OAWH Ha JPYroil, KaKk OJHOSMUIIOBBIC
omm3Henpl.  Hemsmenno  Ge3o0maunoe  romyOoe HeOO  co3maeT  OCOOBIN
J€30pUEHTUPYIOMINHI 3P QeKT, Korga TpyaHO cpazy cooOpas3uTh, KaKoe Ke cerdac
Bpems roga» (“Living with the climate in Santa Teresa is rather like functioning in a
room with an overhead light fixture...The days are blanketed with sunlight. Often it
Is sixty-seven degrees and fair. The nights are consistently cool. Seasonally it does
rain but the rest of the time, one day looks very much like the next and the constant,
cloudless blue sky has a peculiar, disorienting effect, making it impossible to
remember where one is in the year”) [2, c. 15]. C. I'padTOH KOHKPETHO YKa3bIBacT
Ha3BaHUS YJIUI[ TOpoja, HU300pa)kaeT €ro JOCTONPUMEYATEIbHOCTH, MOJPOOHO
OTMUCHIBAECT MYyTh CBOEW repouHu. [lucarenpHuila AaeT JAETaabHOE OMUCAHUE TOTO
WM UHOro mecra B ropone: «Canra-Tepe3a — 3TO, moXKalyd, €IMHCTBEHHBIA W3
M3BECTHBIX MHE TOPOJIOB, IJI¢ TJaBHAs yJIulla CY>K€Ha 3a CUeT MOCAXEHHBIX BJIOJIb
HEE JIepeBbEB, TOrJa KaK B JAPYTMX MECTaX MX CHEIUaIbHO BBIPYOAIOT, YTOOBI
paclIMpuTh TPaccy, M TJI€ YCTAHOBJICHbI U3SIIHBIE TenedOHHBbIE OYyIKH, OOJbIIe
HAIIOMHMHAOINME KaOMHKHM Ui ucroBeam» (‘Santa Teresa is the only town | ever
heard of that made the main street narrower, planted trees instead of pulling them
up, and constructed cunning telephone booths that look like small confessionals”)
[2, c. 17-18]. 3a cuet Takoii Aeranuzaiuu Canra-Tepes3a 0)KUBACT, IIEpecTacT OBITH
unib GOHOM JIEUCTBHS, @ CTAHOBUTCS TOJIHOIIEHHBIM TMEepcoHaxeM pomana. Hapsmy
C BBIMBIIIJIEHHBIM TOPOJOM B JeTeKTuBHBIX pomaHax C. I'padton wuacro
BCTpedaroTcsi reorpaduyeckue peanun — ropona Jloc-Aumxenec u Jlac-Berac,
mratel Kamudopuaus, Grnopuna u Hesana u npyrue.

OnHOM M3 BaXHBIX TEM B POMAaHaxX APYrol aMEpPUKAHCKOM JE€TEKTUBHOU
nucarenbHulbl, Capsl [lapenku sBisieTcss peaabHO CyHIECTBYIOMMN ropoa Yukaro,
rJe MPOUCXOASAT JCUCTBUSI BceX €€ poMaHoB. [lucarenbHuila TOBOPUT, 4YTO
00CTaHOBKA M OKPY>KEHUE SIBJISIIOTCSI HEBEPOSTHO BaXKHBIMH, U OTMEUAET, UTO «KOT/1a
BBI )KUBETE B KAKOM-TO MECTE€, M OHO JICHCTBUTEJILHO MPOHUKAET B BAIlly KPOBb, OHO
3a0upaer Ha ceOs Baile BooOpaxkeHue. [loaTomy g mumry o Yukaro, moToMy 4to 4
3HAI0 M JIFOOJII0 3TOT ropoJ] JEHCTBUTEIIBHO cTpacTHO» (“‘when you live in a place
and it really gets into your blood, it takes over your imagination. The reason | write
about Chicago is because | know and love this city really passionately”) [5, c. 31].
Kpome cepunm o nerexktuBe Bapmascku, C. Ilapenku omyOnukoBaia OauH
HeleTeKTUBHBIA poMaH, “Ghost Country” (1998), B KOTOPOM 3aTparMBacT TEMbI
Koppymuuu, 0eqHoctd U xu3Hu B Uukaro. [lucarenbHniia He ciaydyailHO BBHIOMpAeET
ATOT TOpPOA Jisl CBOUX MPOU3BEIACHUN, TaK KaK MUCATEIIbHUIA KWJA, Y4YHIIACh,
MOJIy4usa YYEHYI0 CTENEeHb JOKTOpa HCTOPUYECKMX HAayK M II03KE Marucrtpa
¢bunancoB umeHHOo B Ywmkaro. B cBoux pomanHax oHa u300paxkaeT €ro Kak
«pacCTSHYBIIUHCS TOPOJ, HAMOJHEHHBIH Tpapdutn u Mmycopom» (“sprawling,
graffiti, garbage-ridden city”) [9, c¢. 336] u «B TeueHue AHS OH ObUI MOXOXK Ha
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beitpyr» (“during the day it looked like Beirut”) [9, c. 165]. B pomanax
IpEeICTaBlIEHbl KOHKPETHBIE MECTAa, YJIUIBI U CKBEPHl M3 TONmorpaduyeckon KapThl
Yukaro, COCTaBISIOIIME B COBOKYIMHOCTH 00pa3 »Toro ropoaa. Ero oOpa3 Hauan
MOSABJIATHCSA B IuTeparype B Hadane 1890-x ronos u, mo Muenuto [Jxerimca Xepra, €
TCX IIOP OH CTall <<663y0HOBHO, OAHUM U3 CaMbIX OIIMCAHHBIX, 6CJ'IJ'IeTpI/IBI/IpOBaHHBIX,
MudoIorH3upoBaHHBIX TopoaoBy» (‘surely one of the most described, fictionalized,
mythologized of cities”) [6, ¢. 97]. [na C. Ilapeuku Ywkaro oJHOBPEMEHHO
ABJISIETCA «OUYCHb HpaBI[OHOI[O6HLI OIMMCAHUCM OSMIIMPHUYCCKOI0 ropoga u XI/IT’pOﬁ
nepepaboTKON HEKOTOPBIX M3 €ro MPEIbIAYIINX JIUTEPATypHBIX BOILIOMICHUI» (“a
very plausible rendering of the empirical city and a sly reworking of some of its
previous literary incarnations”) [1, c. 56].

Kotpun I'peropu KneitH onmceiBaeT poMansl llapenkn kak «mpONHUTaHHBIE
aTMocdepoit Uukaro u >KU3HBIO OJJHOM KCHIUHBI Cpeu apy3eit u ceMbn» (“‘dense
with the atmosphere of Chicago and a single woman’s life amidst friends and
family ”) [10, c. 830]. B mouckax mpecTyIMHUKOB, CBHJIETEIICH 1 3aKa34yuKoB Bu. AW.
BapmaBcku exeaHeBHO Npoe3kaeT mo yiaunam Yukaro, mocemjass €ro camble
OTJaJICHHBbIE YTOJKW. BapiiaBcku 4Ype3BbIYAHO 3aBHCHMa OT aBTOMOOWIS, Oe3
KOTOpPOT0 OHa ObI HE cMOTJia IPOBOJUThH CBOM pacciieoBanus. [lapenku onuceiBaet
naHOpaMbl TOPOJia BO BpeMsl My TEIIECTBHM NeTekThBa. Tak, B pomane “Blood Shot”
Bapmascku mnomagaer B paiioH FOxxnoro Ywukaro, rae KWiia B JETCTBE, U
IIOIPYXKAETCs B TIIATEIBHOE ONMCAHHWE TOTO, YTO OHA BUAMUT BOKPYT: «MoOW myTh
Jexan Ha Ior... Bceskue cienbl paspylIieHW MMapaiyu30Bald MEHS, a 3peIul
MEP30CTH U 3aIyCTEHHUs BCE MPHOABISIIOCH IO MEPe TOro, Kak JI0pora, N3BHBAsCh,
O0exxana Ha ror. Ha crapom 3manum 3aropognoro kiyb6a HOxkHOro mnobepexns,
CINMHCTBCHHOM B OKpPYIC CHMBOIJIC peCHeKTa6eHLHOCTH n HGYBHI[aIOIHeﬁ CJIaBBbI,
nobenka obaynuiaack, a Bopora ooBuchu... Jla u cam KOxubI Ynkaro BbITIIsAIET
OT)KMBIIIMM CBOM BeK. JKu3Hb 34CCh OCTAaHOBMJIACh, HAaYMHAsA I'AC-TO CO BpPEMCH
Bropoii mupoBoit Boriabey( “l headed south... Every detail of decay struck me as the
road wound southward. The white paint was peeling and the gates sagging at the old
South Shore Country Club, once a symbol of that area’s wealth and exclusivity...
South Chicago itself looked moribund, its life frozen somewhere around the time of
World War 177) [8, c. 35]. BapiraBcku oTMedaeT U MEPEeMEHbI, KOTOPbIC, BHIUMO,
MpoM30LIIM B TnocieqHue ronabl: «lIpoe3xkas MO OCHOBHBIM MarucTpayisiM,
3aMC€THJIa, 4TO OOJIBIIMHCTBO Mara3uHOB HOCST TCICPb UCITAHCKNEC HA3BAHM. N Bce
»K€ OHM BBITVISIEIN OYTH TaK K€, KAK M TOra, KOraa s Obljla MaJIEHbKOM JIEBOYKOIA.
rpHBHBIe OETOHHBIE CTEHBI BCE CIIC yYKpalaJIn 6€3BKYCHBIG BUTPHHBI, YCTABJICHHBIC
MaHeKEHaMH B O€JbIX HEHJIOHOBBIX ILIATHIX JJIA KOH(prMaHHH, CUHTETHYECKOH
00yBBIO W Pa3IMYHON IIacTMAcCOBOM yTBapbio» (“‘When I drove past the main
business area | saw that most of the stores had Spanish names now. Other than that
they looked much as they had when | was a little girl. Their grimy concrete walls
still framed tawdry window displays of white nylon communion dresses, vinyl shoes,
plastic furniture”) [8, c. 35]. ImeHHO B 3TOM poMaHe BapiaBcku BCTaeT Ha 3alllUTy
CBOEr0 POJHOTO TOpOJia M pacclieqyeT Jefa XUMHYECKOW KOMIAHUHU, KOTOopas
CKpBIBAJIA, YTO €€ MPOIYKTHI HAHOCAT BPEJl JIOIAM U OKPYKAIOLIEN Cpeie.
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Fopoz:a HUI'parOT OYCHb BAXXKHYIO POJIb B pPOMaHHOM UCKYCCTBEC, B HaCTHOCTH B

JIETEKTUBHOM aHpPE, MOXHO Ja)Xe CKa3aTh, YTO POMAaH, B CYIIHOCTH, SIBIISETCS
«TOPOJICKUM kaHpom». OTMETUM, 4TO 00pa3 ropoja — OCHOBHAs yepTa POMaHHOMU
dbopmpbl, 6€3 KOTOPOI pOMaH HUKOTJA OBl HE CTAJ TEM, YTO OH €CTh. TakuM 00pa3om,
MOXHO TOBOPHTH O TOM, YTO TOPOJ CTAaHOBHUTCS HE TOJBKO (POHOM, HA KOTOPOM
Pa3BOPAYMBAIOTCS COOBITHS JETEKTUBHBIX POMAaHOB aMEPUKAHCKUX MTUCATEIBHUIL, HO
U TIOJIHONPABHBIM TepoeM Ipou3BeneHus. M3yuenune TekcTa ropoackol KyJbTypbl
npuoOpeTaeT aKkTyalbHOCTh B COBPEMEHHOW HAayKe, YTO JHUKTYETCS CTPEMJICHHUEM
OCMBICITUTh TOPOJ, HE TOJBKO Kak (YyHKIMOHAJbHOE OOpa3oBaHWE, HO U Kak
CUMBOJIMYECKUH, IIEJIOCTHBIN 00pa3 Xy05KeCTBEHHOU IUTEPaTypPHI.

okrwmn

Bubauorpadguyeckne cChIIKA
Bennett, Larry. The Third City: Chicago and American Urbanism (Chicago Visions and
Revisions) / Larry Bennett. — University Of Chicago Press, 2010. — 256p.
Grafton, Sue. A is for Alibi / Sue Grafton. — Henry Holt and Company, 1982. —274p.
Grafton, Sue. B is for Burglar / Sue Grafton. — St. Martin's Paperbacks, 2005. —310p.
Grafton, Sue. C is for Corpse / Sue Grafton. — St. Martin's Paperbacks, 2005. — 305p.
Herbert, Rosemary. Aiming Higher: some of today’s top crime writers are breaking new
ground in term of setting, sleuths and motivation // Publishers Weekly 13 April 1990. — pp.
30-32.
Hurt, James. Writing Illinois: The Prairie, Lincoln, and Chicago / James Hurt. — University
of Illinois Press, 1991. — 168p.
Mandalit del Barco. In 'Alphabet’ Mysteries, 'S' Is Really For Santa Barbara [DnekTpoHHbIit
pecypc] // http://www.npr.org/2013/08/15/211655263/in-alphabet-mysteries-s-is-really-for-
santa-barbara
Paretsky, Sara. Blood Shot / Sara Paretsky. — Dell, 1989. — 384p.
Paretsky, Sara. Burn Marks / Sara Paretsky. — Dell, 1991. — 416p.

. Reilly, John. Twentieth-Century Crime and Mystery Writers / John Reilly. - Palgrave

Macmillan, 1985. — 1094p.

Haoitiwna 0o peoronezii 30 6epesns 2014 p.


http://www.npr.org/2013/08/15/211655263/in-alphabet-mysteries-s-is-really-for-

