72

YAK 821.111 «17»

H. B. Kaaubepaa
J[nenponempoeck

CEMAHTHUKA KOCTIOMA U CIOKET B POMAHE C. PUYAPJICOHA
«[TAMEJIA, HWJIX BOSHATPAXKJAEHHASA JOBPOJAETEJIb»

Y cmammi npoananizoeano noemonociuny @QyHKYil0 KOCMIOMHOI Oemani )y pOMAaHi
C. Pivapocona «Ilamena, abo Bunazopoodicena 0oopouunnicmoy. «Mosa 00s2yy eaxciusa 0is
NUCbMEHHUKA, OONOMA2A€ BUPA3HO BI0MBOPUMU C8IM NOBCAKOCHHOCMI, 8 AKOMY MeuKaoms
yenmpanvhi 2epoi. Tema cyKHi, Wo Pi3HOMAHIMHO NPEOCMABIEHA Y MBOPI, MAKOHC 00icpAEmbCsl
i 6 croocemi. Ile i piu, i 3HAK NeBHUX CMOCYHKIE MidC OillosuMU ocobamu Opamu, wo
PO320pMAEMbCs y MAEMKY 6a2amozo cKeaupa, a maxKoic cnocio 6naugy Ha OilbUL 3a1edHCHO20 3a
COYIaNbHUM CMAmycoM NePCoOHaxMCa yepe3 cUumyayio 0apyeants, CHOKYCU, a NOMim nicis 2iOHo
NpOoLi0eH020 8UNPOOYBAHH — 8EIUKOOYUHOT BUHA2OPOOU.

Knrwuoei cnosa: nopmpemno-kocmioMHa Oemanb, «MO8A 00s2Y», MOMUE CYKHI,
xapaxkmep, ciodicem.

B cmamve ananuzupyemcsa nosmonozuyeckas (yHKyus KOCmMoOMHOU Oemaiu 6 pomaHe
C. Puuapocona «llamena, unu Bosunazpasxcoennas 00o6pooemensy. « 361k 00excobly 6axceH 0
nucamejis, nomoz2aem OmM4emiu8o 60CCO30AMb MUP NOBCEOHEGHOCMU, 8 KOMOPOM 0OUmMarom
yenmpanbHvle 2epou. Tema niamos, pasHoOOPA3HO NPeOCMABIeHHAs 8 NPOU3BEOCHUU, TAKHCE
obvicpvisaemcs u 6 crodiceme. Omo U 6ewp, U 3HAK ONPEOeNeHHbIX OMHOUEHUL MeHcOy
OelicmeyIoWuUMU TUYamMu Opambl, pazvliepasuielicss 8 nomecmve 002amo2o CKeAupa, a makice
cnocob go3delicmeusi Ha 0ojlee 3ABUCUMO20 NO COYUALHOMY CMAmMycy NepCcoHAdcad uepes
cumyayuro 0apeHus, UCKYWleHus, a 3amem nocie OOCMOUHO NPOUOEHHO20 UCHbIMAHUSL —
8EIUKOOVUIHO20 BO3HACPANCOCHUS.

Knroueesvie cnosa: nopmpemno-kocmomMHas 0emaiv, «A3blK 00exHCObl», MOMUB NIAMbS,
xapaxkmep, clodxicem.

In the present article the poetological function of a suit detail in S.Richardson’s novel
“Pamela, or Virtue Rewarded” is analyzed. The «language of clothes» is important for the
writer, it helps distinctly to recreate the world of daily routine, in which the central heroes dwell.
A reference to the clothes of a character is not only the attempt of depictive description of
reality, the studying of the manners of people, belonging to different social strata, but also the
intention to deepen the portrait characteristics of a literary image. The theme of clothes,
variously presented in the work, is also mirrored in the plot. It is both a thing and a sign of
certain relations between the characters of the drama, performed in the manor of a rich squire,
and it is also a means of influence on a more dependent on social status character through the
situation of favoring, temptation, and then after the worthy passed trial —a generous reward.

Keywords: a portrait-suit detail, «the language of clothes», a motif of clothes, a
character, a plot.

I'epouns 3Hamenurtoro pomana C. Puuapacona (1740), miectHaanaTuieTHsSA
[Tamena Ouaproc (Pamela Andrews) W3Ha4aJlbHO TIOCTABJICHA B JBONCTBEHHBIC
00CTOSITENTCTBA, M TOJBKO €€ MOJIOJOCTh, YHCTOTAa U JIETCKOE MPOCTOIYIINE
CMSATYAIOT JpaMaTu3M BOCIPHUSATHS TeX COOBITHH, KOTOpBIE €H TpHuaeTcs
nepexuth. I[lamena cpasy ke 0003HAYUT B TEPBOM IUCbME TPYIHOCTH
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CYLIECTBOBAHUA B IOME CHUATEIBHBLIX I'OCIOM, KyJa €€ 3a6pOCHJI ciy4dau, Hy»)/a,
A0JITU pOILHTGJ’I@ﬁ, N OTKPOCT YHUTATCIIIO HeCTa6I/IJ'IbHOCTB CBOCTO IIOJIOKCHUSA, U
IYIIEBHOTO, U COLMAIIBHOTO, KOTOPOE, C OJHOW CTOPOHBI, TPUHOCUT OOJBIIYIO
TPEBOTY, a C JAPYrol — NaeT HaJeKIAy Ha yiydmenue: “...great trouble and some
comfort...” moka onpeneNsFoT €€ COCTOSHUE, M HEMPOSICHEHHOCTh, 3aBHCHMOCTD,
YHUXKCHHOCTDb, TC YCPTBI, KOTOPHIC COIIPOBOXKIAIOT ACBYHIKY B €C OIICHKC TOIO,
4dTO CJIy4acTCa € HCHO Ha H€6J’IaFOHpI/IHTHOM OTPC3KC JKHM3HH, B KOTOPOM en
CYKIACHO BLICTOATL H HaWTH BCPHBIC PCIICHHUA CHTyaHHﬁ, BCTAOIIUX IICPCI HCIO.
By,[[qu ABCHAAIATUICTHHUM IIOAPOCTKOM, OHaA B34ATa B YCIYKCHHUC B 60raTy}0
CEMbIO, H, CTaB BOCHI/ITaHHI/IHGﬁ U IIOYTH «OOYCPBIO» XOBHﬁKH, HaMeJIa, K
HCCUACTBIO, JIMIIACTCSA CBOCIO ITIOKPOBHTCIIA. Ee I[06pa51 I'OCIIOXKaA, O6yLII/IBHIaH
ACBYIIKY ITUCbMY, YMCHHUIO BCCTHU XOSSIP'ICTBO, HCIIOJIHATh 00SA3aHHOCTHU 9KOHOMKHM,
no3aboTuinack 0 ToM, uToObl [lamena He TONMBKO OCBOMIIA peMeciio OeNIOIIBEHKH,
HO M MHOTHMC APYIruc mnpeMyapoCTu, KOTOPLBIC ObLIH HGO6XOI[I/IMBI JJIs1 ICBYIIKH,
noJiyunBIed xoporiee Bocriuranue (“...my lady's goodness had put me to write
and cast accounts, and made me a little expert at my needle, and otherwise
qualified above my degree...”) [17, p. 43]. Bue3anmHas 0oJie3Hb MPUBOJUT K
KaTacTpode, 0JIaropoiHasi KCHIIMHA MOKUJIAET 3TOT MHUP, OCUPOTEET HE TOJIBKO
A0M, 6JII/I3KI/IG, HO W BCA 4YCJOb, MCKPCHHC JIOOMBIIAs M IMOYWTABIIAS CBOIO
samutHuUIy (“...lady ... left us all much grieved for the loss of her; for she was a
dear good lady, and kind to all us her servants...”) [17, p. 43]. B mnpaBa
HaCJICAOBaHUA BCTYIIACT €C CbIH, MOHOIIOﬁ CKBaﬁp, N IIOHa4Yally €ro IIOBCACHHC
Oe3yInpeyHo, OH — UCTHHHBIA JDKEHTIBMEH, IISAPBINA, Ka3aloch Obl, JOCTOWHBIM
HaCJICIHUK cBOEH MaTCpHu.

ITamena moka eme He JIOTaJAbIBACTCS, KaKue MCIBITAHUS CYJIUT ed cynb0a,
XO0TA OHa M BCTPCBOXKCHA, HO BCKOPC 3aTCINIMTCA XpYyIKasd HaJACKIa Ha
BO3MOXKHOCTh CYIIIECTBOBaTh B OyAylIeM JOCTOMHO U MPOUTH CBOM >KM3HEHHBIM
IIyTh, IOMHS O XPUCTHUAHCKHUX HCHHOCTAX U I[O6pO)Z[CTeJ'I$IX, KOTOPLIC el IMPHUBUJIIHN
pomutenu (“...my dear father and mother, be assured, that, by God's grace, | never
will do any thing that shall bring your grey hairs with sorrow to the grave...”) [17,
p. 47].

XapakTep TepOMHH, €€ MUP OTKPBIBAIOTCS YUTATENIO MOCTENEHHO. ABTOp
BBICTpauBaeT 00pa3 I0OHOM CITy)KaHKH, MPOCTPAHCTBO, B KOTOPOM OHA CYIIECTBYET,
HeHaBsA34unBO. U SaI/IHTCPGCOBaHHBIﬁ UUTaTClib, IIOI'PY3UBHINCH B IICPCIIUCKY
[Tamensl U OOAIMMX €€ POAMTENICH, BOCCTAHOBUT I CEOS IPEABICTOPHIO
TepOMHU, Y3HAeT 00 WX OCJACTBEHHOM IIOJOKEHUU, AOCTOWHOM, OOpa30oBaHHOM
otue, xoHe DHAproce, U y HEr0 BO3HUKHET MPEICTABICHUE O €€ BHEIIHEM
o0nuKe, 0 TOM, KaK BpeMs U JII000Bb ee 01aropoaHon xo3siku n3Menuiu [lameny,
IIPEBPATUB B MWCTUHHYK KpacaBULly C JOCTOMHBIMH MAaHEpaMu, 3TO JaXKeE
3aCTaBJISIET OTIIA YCOMHUTHCS B TOM, 4TO bor emy mojgapui Takyro 104b: “...SiX
months since, when | saw you last, | should have thought so myself, if you was not
our child*“ [17, p. 45]. Tlameny nepenojHSIOT 4YyBCTBA 0OJIAaroAapHOCTH, MaMSTh O
X03SIUKEe U IMPU3HATCIbHOCTh HOBOMY BCJIMKOAYHIHOMY TI'OCIIOJHMHY, HO B TO KC
BpEMSI C TOPEUbIO OHA 3aMETUT, uTo «IIpoBUEeHNE HE OCTaBMIIO € BEIOOpA, OHO HE
Mo3BoJIsieT el >kenmath MHororo» (“But Providence will not let me want™) [17,
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p.44]. Omna pactporana oOCOObBIMH UYYyBCTBAaMH K HEW €€ JOporou
MMOKPOBUTEIHHUIIBI, CMYIIICHA BHUMAHUEM M PACIIONIOKEHUEM, KOTOPhIE OKa3bIBACT
ell MOJIOJION KEHTIHMEH, U OJIHOBPEMEHHO BBIHYKJICHA IMOCTOSHHO JyMaTh O
3eMHBIX TpoOJeMax, JeHbrax, >KaJOBaHWUH, KOTOPOE TO3BOJIUT €W COXPAHHTH
HE3aBHUCUMOCTh U TOMOYb poauteiaMm. [1o 3ameuanuro M. Jlyau, [Tamena Duaproc
— OJIHa W3 TEPBBIX I'€POMHB-TPYKCHUI] B aHIIMiCKON nureparype (“...the first
important heroine in English fiction who works for a living”) [6, p. 13]. Ona
HaWBHA, IPOCTOAYIIIHA, HO, KaK €l MpeJICTaBIIsAeTCs, BeCbMa MPEAyCMOTPHUTENbHA.
[Tamena cooOWIUT OTIY U MAaT€pU O MPEIOCTOPOKHOCTAX, KOTOPHIE €l MO3BOJIAT
nepenatb MM TIOCBUIKY Ye€pe3 COMNPOBOXKAAIONIETO B pas3be3fax CKBalpa
rocrojckoro nakes J[xxona (“...1 send them by John, our footman, who goes your
way: but he does not know what he carries...”) [17, p. 44].

Kazanoce ObI, BCTymuieHHE B TIpaBa HOBOTO Xo3simHa baxdopammpa He
CYJIUT €ro OOWTaTeIsIM TPYAHOCTEH, OTHOIICHHUS CO CIyraMH OH YCTaHaBIIMBACT
noopeie u crpaemusbie (“...For my master said, | will take care of you all...”;
“... God bless him! ... for he has given mourning and a year's wages to all ...
servants...”) [17, p. 43]. [1amena HaxoauTCsS HAa 0COOOM ITOJIOKCHHUH, M CKBaip b.
BbIeIsAeT ee cpenam yensiau (“...he gave me with his own hand four golden
guineas, and some silver ... and said, if [ was a good girl, and faithful and diligent,
he would be a friend to me, for his mother's sake...”) [17, p. 43], HO HE HACTOJBKO,
TaK KakK 3acly’KMBAIOl[as YBaXXEHUS DKOHOMKa, wmuccuc [lxepBuc, maama
0JIarOpOAHOTO MPOUCXONKIACHUS, TIEPEKUBIIIAST YTPAThl U MOTEPH U BBIHYKJICHHAs
cojJiepxath ce0s, Takke riIyooko mountaema B baadopammpe (“...knowing her to
be a gentlewoman born, though she has had misfortunes...”) [17, p. 49]. [Tonayany
CKBailp IIeJp CO BCEMU B CBOEM IOMECTbE, OH HE TOJHKO BBIMIATUT TOJOBOE
’KaJOBaHWE, 00JAYNUT B TPAypPHBIC TUIAThSI OJM3KUX, JOPOTHUX CEPAIY €ro MaTepH
CJIYT, HO M BEJIMKOAYIIHO C 0CO00M mupoToi ogaput muccuc xepsuc u [lameny.
OHu momyyaT MHOTO€ M3 OJAEXKIbl rocnoxku, a Ilamena eme BmoO6aBok Ooraroe
IaThe, TOJIIOKUHBI pyOaIleK, IMIECTh TOHKWX IUTATKOB, TpW OAaTHCTOBBIX H
YEeThIpEe TOBCEIHEBHBIX TOJUIaHJCKUX mepeanuka (“...a suit of my late lady’s
clothes, and half a dozen of her shifts, and six fine handkerchiefs, and three of her
cambric aprons, and four holland ones...”) [17, p. 49]. Teneps aeBymika OyaeT
y)Ke yBEepeHa, YTO CIyXH O HeoOYy3IaHHOCTH CKBaiipa HempaBmusbl (“...he was
once thought to be wildish; but he is now the best of gentlemen, I think!”) [17,
p. 45], a oH, ckopee, My4IIni JHKSHTIbMEH, HCTHHHBIN aHren (“...he looked like an
angel...”) [17, p. 50]. CxBaifp Ha »TOM HE OCTaHOBUTCS, yaAuBUT l[lameny u
MIPEIOKUT €M B MaMsITh O MaTepy MPUHSATH €€ U3bICKaHHbIC HapsAbl. OHAXKIBI OH
MO30BET €€ HaBepX, B KOMHATYy MaTepW W OMYyCTOIIUT COACPKMMOE IIKa(OB,
nepenact [lamene mpenecTHbIE BEIIM €€ TOCHOXKHU: JBa TOJIOBHBIX yOopa wu3
TOHKOTO KPY)XK€Ba, TPU Tapbl MICTKOBBIX Ty(]elb ¢ cepeOpsHBIMH TPSHKKAMUA H
HECKOJIbKO pAa3HOILBETHBIX JICHT, MPUBEACT €€ B CMYIICHHE TEM, YTO JaXKe
1103a00TUTCSI 00 M3SAIIHBIX U KPAaCHBBIX UyJIKax It aeBymku (“...two suits of fine
Flanders laced headclothes, three pair of fine silk shoes, two hardly the worse, and
just fit for me,... and the other with wrought silver buckles in them; and several
ribands and top-knots of all colours; four pair of white fine cotton stockings, and
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three pair of fine silk ones; and two pair of rich stays...”) [17, p. 50-51].

TpeBora Ilamensl, K coXaleHUIO, CTaHET siBbO mepexuBanuii (“...I was
quite astonished, and unable to speak... I was inwardly ashamed...”) [17, p. 51],
TeM OoJiee UTO cecTpa XO3siMHa, jeau JleiBepc, 3Hasi, BEpOATHO, XapaKTep CBOETO
Opara ¥ TIpeauyBCTBYS ApaMaTu3M OTHOIIEHUH Mexnay [lamenoit u ckBaiipom, HE
CMOJKET YTOBOPHUTH €0 OTAATh IOHYIO CIIYKaHKY Mmoj ee omneky («...My lady would
have had me; but my master ... would not consent to it...») [17, p. 53]. Ilocie
oTbe3/a yenu JleriBepc OTHOIICHHE K HEH MOJIOJIOTO X03s1MHa u3MeHurcs, [lamena
He OylIeT MOHMMATh NPUYMHBI ATOMY, OHA TOJIbKO HANUIIET B MHCbME K
pOIUTENSIM, YTO €[1Ba Yy3HAeT CKBaiipa, KOTOPbIH HEIOOpO CMOTPUT Ha Hee
(“...how he, by sly mean degrees, exposed his wicked views...”) [17, p. 54].
JleByliika ¢ y>KacoM 3aMe4aeT, Kak €ro pazapaxaer ee cTpaHHas 3a0aBa, 1I000Bb K
COYMHEHHUIO TTUCEM, UTO KAKETCS eMy MPUIYI0i, KOTopasl He K JUILy ciryxaHke («|
have not been idle; but had writ from time to time... | am watched very narrowly;
and he says to Mrs. Jervis, This girl is always scribbling; | think she may be better
employed...”) [17, p. 54].

HcTuHHas 3aBs3Ka poMaHa COOTHOCHTCS cO ciieHOH B camy (“...one day he
came to me, as | was in the summer-house in the little garden, at work with me
needle...”) [17, p. 54], BbINONHEHHOH B CTHINCTHKE HCKYIICHHS, KOTIa
HeoOy3/laHHbIE JKETaHWsl CKBalpa HEOXXHJIAHHO IOJIY4YaloT OTIOP U MPOTECT CO
croponsl Ilamensl, kotopas, mpucteinuB ero (“...all his wickedness appeared
plainly. | struggled and trembled, and was so benumbed with terror, that I sunk
down...”), ykaxkeT Ha OUCTAHIMIO MEXAY HHMH, 0 4eM 3a0ymer cam cksaiip (“I
lost all fear ... and said... Well may I forget that I am your servant, when you
forget what belongs to a master™) [17, p. 55].

OTHolIEHHsT MEXIYy XO3iMHOM baadopammpa U OHOM  CIyKaHKOM
paznangsrcs. Ero Oyaer pasapaxkarh HEYCTYMUYUBOCTh, TOp/bIHS [laMensl, mo ero
MHEHHUIO, JHIIEMEPHEe W TMPUTBOPCTBO ACBYIIKH, YIPSIMO HE Kearomiei ObITh
CYaCTJIMBOM, MPOTUBOECTECTBEHHO, «TO-MOHAIIIECKI 3alMIIAIoIEeR
coOCTBEHHYIO 00poaeTesb U 1enomyapue. CKBalp yBepeH, UTO HACTYIST JHH,
Korja 3a0JyKJICHUSI pacCceloTCs, U €€ JIOBEpUYUBBIC APY3bs, SKOHOMKa JIKepBuc,
ynpasisirolini  JIonrmen, aBopeukuit [xoHaran, mogpyru XaHHa u Pehuen,
y3HAIOT MOJJIMHHBIA XapakTep nHTpuranku: “...she is a subtle, artful little gipsy,
and time will shew you that she is...” [17, p. 60]. OnHakO IPOTHBHUTHCS 00ASHUIO,
KpacoTe BOCIMTAHHHIIBI MAaTE€PH, CTOJIb JAPOBUTOM, 00Opa3oBaHHOM, a ee 00yJan
My3bIKe, TEHHUI0, YMEHHIO TaHIIEBaTh, JIEKOPUPOBATH KOMHATHI JIOMa IIBETaMH,
MCKYCCTBY IIUTHSI, TPUBUJIN BKYC K UTEHHUIO, JOBOJLHO TPYyIHO. TeM Ooree yTo
ITamena Gemna, Oe33amuTHA, BIACTh CKBalipa Oe3rpaHMYHa, a MHCHHE CBETa U
BBICOKOPOJIHBIE OOTaThie COCEIU TPATUIIMOHHO OyAyT Ha CTOPOHE CHIIBLHOTO. BoT
no4yeMy MOJIOJIOW 4YeJIOBEK He OyJeT CAEep>KUBaTh CeO0s, MO3BOJIUT BOJIBHOCTH
OOHSTh, IOJAPUTH TOIEITYH XOPOIIEHBKOM CIIy»aHKe, B3STh €€ 3a PYKY, U3MYUUT
JOTIpOCaMH, HACMEIIKaMH, TIOCMEET BTOPTHYTHCS B €€ KOMHATY, HCITyTracT
JIEBYIIIKY, HO HE OyJET UCHBITHIBATH YI'PBI3CHHS COBECTH, TaK KaK YBEpPEH, 4YTO
[Tamena ero co3HatenbHO 1 J0BKO uckymaet (“...the little hypocrite ... she has all
the arts of her sex; they were born with her...” [17, p. 67].
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EnmHcTBEeHHOE, UTO OECMTOKOUT MOBECY, 3TO BO3MOXKHOCTh HEJIPYTOB Y3HATH
0 €ro JIETKOMBICJIEHHOM MOBEJAEHUH, YTO CTAHET UCTOYHUKOM HENPHUATHBIX CITyXOB
o ero cembe (“...1 am very much displeased with the freedoms you have taken with
my name...”) [17, p. 63], u BHHOIO 3TOMYy MOXeT ObITh MMeHHO I[lamerna,
oJIep’KUMasi CTPACThIO MUCATh MTUCbMa POJIUTEIIAM B HAJICK]IE, UTO OHU MOJAepKAT
€e COBETOM, J0OphIM cJIOBOM, yyacTueM. CKBalp COBEpPIIUT HEOJaroBUIAHBIC
MOCTYNKHA, MOJKYNMUT Jpy3ed  HCKyCHOM  OejolmBeiiku, TaliHO  Oyner
IIepexBaThIBaTh €€ IMChMa U MPOUNTHIBATH («...but somebody stole my letter, and
| know not what has become of ity) [17, p. 54]. Jug Hero 3TO CTaHET
3aHUMATENIbHBIM TPUKIIOYEHUEM, IIOKAa OH €II€ BCEPbE3 HE BOCIPUHUMAET
CoIepKaHWe mnuceM ciaykaHkd. HOHoma He mnpuaacT 3HAYEHUST TOMY, 4YTO
npoucxonut B ayumie Ilamensl, oHa OBICTPO B3pPOCIEET, OOPETAET MY KECTBO,
OCKOpOJICHHUS, KOTOPHIM TIOJIBEpracT ee¢ CKBalp (OTHBIHE OH TO3BOJISET
oOpaimaThCsl K HeH YHUYIDKUTEIBHO: “‘equivocator”, “pretty fool”, “foolish girl”,
“the little hypocrite”), Be3biBatoT pa3zouapoBanue [17, p. 62, 63].

[lameny yrHeraer ee MOJIOKEHUE, OHA CTPAJAET M3-3a HECBOOOIBI, WMIIET
couyBcTBUs y poauteneit («don’t your heart ake for me? | am sure mine fluttered
about like a new-caught bird in a cage...”) [17, p. 65], ¢ TocKoif BCIOMHHAET O
OpOLUIOM, MPUHUMAET pelIeHHWe TOKUHYTh baadopamup, mnpeamnodurtas
UCIIOJIHEHHYIO TPYIHOCTEH, HO MOCTOWHYIO u3Hb (“‘...sometimes [ thought to
leave them behind me, and only go with the clothes I had on...”) [17, p. 56-57].
BnepBrie OHa OCTpO ONIyIIaeT UYyXAOCTb Cpele, B KOTOPOW OOUTaeT, H
3alyMbIBA€TCS HaJ TOM POJIbI0O B UMEHHH, KOTOPYIO €l yroToBuia xo3siika. OHa
TENepb NPOTUBUTCS €, TSHKENO MEPEKUBAET YHUIKEHHUE U MBITAETCA BOCCTAHOBUTD
yTpauyeHHYI0 TAPMOHUIO CYIIECTBOBaHUS, KOTOpast €il Obljia MPHUCYIAa U3HAYAIIBHO.
[Tamena ’xenmaer Aake BHEIIHE MEPEMEHUTHCS, BEPHYTh MOJJIMHHOCTH CBOEH
HaTypbl. OHa OTKa3bIBAETCA OT HAPSJOB, MOJAPEHHBIX €l ee OJaroJieTeIbHUIIEH,
3aTeM CKBapoM, OCXKHUT U3 3bI0KOTO, HECYIIETO €l OMAaCHOCTh MHUpPa POCKOIIH U
MPa3IHOCTH B MPEACKa3yeMoe, peaibHOE MPOCTPAHCTBO MOBCEAHEBHOCTU, OBITA,
KOTOphI€ ee He cTpamaTr. OHa MOHUMAET, KaK HEYMECTHbI ObUIA ObI €€ HapsIHbIE
IJaThs B JIOM€ OTIA U MaTepd, M Ha 3apabOTaHHBIC JIEHBIU MOKYIMACT OJEKIY
CTPOTYIO, HOBYIO, HO COOTBETCTBYIOIIYIO €€ AeaTeabHOCTH U 3ausatusaM (...l have a
small matter of money, which will buy me a suit of clothes, fitter for my condition
than what | have...) [17, p. 68]. B ogun u3 aueit Ilamena yeauuseTcss B CBOCH
KOMHATe, MepeoJeBaCTCs M MPEJCTAET Iepe]] OOUTATEISIMH MMEHHS B HOBOM
00JMKe, CKPOMHOM U €CTECTBEHHOM. J[eByIlTka yKpaJaKOil CMOTPUTCS B 3€pKaJio U
ropauTcsi co00r0, ONIyNIAaeT JIETKOCTh U TOKOH. B mmceMe oHa mpu3HaeT, Kak
PaZOCTHO BEPHYTHCA K HEBUHHOCTU U MPOCTOTE, HUYTO HE CPaBHUTCS ¢ ATUM: “O
how | wished for my grey russet again, and my poor honest dress, with which you
fitted me out, (and hard enough too it was for you to do it!) for going to this place,
when 1 was not twelve years old, in my good lady’s days!” [17, p. 57].
CMmupeHHBI yM, MojlaraeT OHA, €ABa JIM TMOTpsiCaeT pa30ouyapoBaHHUE, U MYCTh
kosieco @opryHbl He 3amemser cBoit Oer (“...an humble mind, | plainly see,
cannot meet with any very shocking disappointment, let fortune’s wheel turn round
as it will”) [17, p. 88].
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Uccnenosarenn (M. Hymau, K. Onuep, C. P. Yomuk, Ix. Puuertn,
M. Kunkupa-Yukce, k. J[keimc) naBHO 0oOpaTWIM BHHUMAaHWE, KaK BaKCH IS
Puyapncona «s3bIK OJEKIBD», KOTOPBIM MPHUAAET OCOOBIA CMBICT M 3HAYCHHE
MOCTyIKaM, JEHUCTBUSM, TeposiM €ro POMaHOB, a MHOT/AA MOMPOCTY CTaHOBUTCS
CKBO3HBIM MOTHBOM TipomsBeneHus [6; 13; 14; 16; 18; 19]. Puuapacon B
«ITamene» cramkuBaeT B HPABCTBEHHOM IMOCAWHKE [JBYX [EPCOHAXEWU, H
3aBEPIIUTCA OH, K CYACThIO, T00EI0i 0OpeTeHnsl B3auMHOM J1t00BH, N30aBJIEHUEM
OT IPEAPACCYIKOB, TOPABIHY, OCIICIUICHHS CyeTHBIM. HO TOKa €elie repou 3Toro He
BEAIOT, W, nojapasHuBas [lameny, IOHBIM CKBap B POCKOIIHOM OJCSHUH, B
KOTOPOM HaMEpEH OTIIPAaBUTBCA KO JBOPY, KAaK OH IIOJAaraeT, HPUCTBIINAT
JULEMEPHYIO CIIYKaHKY, YIPSIMO HE 3aMEYalOllyl0 MPUHATHIX B CBETE PUTYaJOB
paJoCcTHOrO W mpa3aHuyHoro odmexutus («...Pamela...you are so neat and so
nice in your own dress, that you must be a judge of ours. How are these clothes
made? Do they fit me?») [17, p.100]. Onxnako 3¢pdekT 3TOK CIEHBI B pOMaHE
nBorcTBeHHbIN. Kpacoty Ilamensl CKpOMHBIM Hapsx HE NPUYMEHBIINAT, HO H
POCKOIIIHBIA KaM30J MOJIOJIOTO YEJOBEKAa €Ba JIM IOMOXET €My 3aBOEBaTh
BHUMaHHe cTponTuBoi neBymiku (“His waistcoat stood on end with silver lace, and
he looked very grand. But what he did last, has made me very serious, and | could
make him no compliments”) [17, p.100].

[Tamena meurtaet yexath u3 bandopammpa, THaTeabHO TOTOBUTCS K YXOIY,
CTPEMUTCSI COXPAaHUTh AOOPHIE OTHOIIEHUS C XO3SMHOM, CHIHOM CBOEH MpeKHEn
rocnoxu, vensapto. Ilomaras, 4yTo HaXOAUTCA y MOpora APYrol >KU3HU, OHA
KEJaeT He COBepIIaTh 0ojiee OIMMOOK, OBbITh CHJIBHBIM U IIEJIbHBIM YEIOBEKOM,
OCTaBJIsIsl 32 COOOM Bce, YTO OBLIO MPHU3PAYHBIM U HE CTOJb BaXKHBIM IS HEeE.
['epounst cobepeT CBOM HEXUTPHIN CKapO, pa3aeiauT ero Ha Tpu y3ia («...l took all
my clothes, and all my linen, and | divided them into three parcels...») [17, p.109].
[lepBBlii M3 HUX — BCE, YTO OTAAHO €M OJIaroAeTEIbHUIICH, OHA OCTABUT B
Bandopamupe, kak U meapeie MOIHOLMIEHUS CKBaipa, COCTaBUBIINE COACPKUMOE
BTOporo ysna. Tperwil W3 HHUX, a ATO BEIIM, KYIJICHHbIE Ha €€ COEepeKeHMUS,
[Tamena Bo3bMET ¢ coboro («...come to my arms, my dear third parcel, the
companion of my poverty, and the witness of my honesty...”) [17, p. 111],
HIENETUIILHO OTHECETCA K JI€HEKHBIM B3aMMOOTHOUIEHUSM CO CKBalpOM, W JIMIIb
SKOHOMKA J[>KepBHUC YTrOBOPUT €€ COXpaHUTh y ceOs 4acThb JICHET, KOTOphIC €i
TMIOJIOXKEHBI KaK 3aciTy)keHHas 1uiata 3a Tpyasl (... you have well earned them by
that waistcoat only”) [17, p.113] .

Brnanenennr bandopamupa, He nmpuHMMas W HE pa3fenss YCTPEMIICHHMA
HEpa3yMHOU CIIy)KaHKH, KeJTaeT IOMUMO €€ BOJIH YCTPOUTH €€ CyAb0Y K JTydIleMy,
BBIIATh 3aMy)X 3a CBAIICHHUKA, MOMOYh OOCTHEBIIUM POJIUTEISM JICHBIaAMH,
BEpOSITHO, C TeM, YTOOBI BIOCJIEACTBUU OyiarofapHas [lamena Oblna Kk HeMy Oosiee
CHHCXOJUTEIbHA U OnarockionHa («...l do assure you: And here | will now give
you this purse, in which are fifty guineas, which | will allow your father yearly,
and find an employ suitable to his liking, to deserve that and more: Pamela, he
shall never want, depend upon it...») [17, p. 118]. Ilamena otBepraer
Npeasio’KeHHe CKBalipa, OJHAKO HE 3HAET, YTO OH HEe HaljaeT B cede CUJbl
paccratbesi ¢ Hew. OH moxutut Ilamely, MOMeCTUT ee B JlajJbHEE NMOMECTHE U
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OyZeT HaJesThCs U T0OOMBATHCA MIEPEMEHBI COOCTBEHHON yYacTH.

ITo MCPC IABUIKCHUS CHOKCTA MOTHB OJCKIbI KaK 6BI AOIIOJIHACT TCMY
npuoOpereHust [lamenoit ombiTa B 00meHWH ¢ OKpykaromumu. [lonaugamy
YIIOMHHAHUA B IHCbMax [Tamensr 00 OTACJIBHBIX JAC€TaJAX KCHCKOI'O IIJIaThi
BO3HHMKAIOT CIy4YalHO M  BOCHPUHUMAIOTCA KaK OOBIIEHHOE  COOBITHE,
PACCHUBAIOTCSA KaK HIGI[pBIfI IMOCTYIIOK MOJIOAOIO CKBaﬁpa, CMHF‘I&IOHIHI?I
NepeKUBaHUS JCBYIIKH, TOCKY 00 yIemamel Xo3siiike, K KOTOpPOM OHa Oblia
npussizana («These, Pamela, are for you; have them made fit for you, when your
mourning is laid by, and wear them for your good mistress’s sake») [17, p. 50].
ITamena IMPOCTOAYIHIHO paAycCTCA IIOAApPKaM, en JIBCTHUT, YTO OHA MOKCT 06J'IaI[aTB
KpaCHUBBIMHU HapiagaMH, TCM 0oJjiee YTO OHM TaK HAyT eﬁ, n 3TO OOCTAaBJISIET en
MHUHYTbBI 06BII[6HHOFO CHaCTh4l. OIlHaKO CIIYCTA BpEM:A, KOraa OTKPbIBAIOTCA
IMOAJIMHHBIC HAMCPCHUA JICTKOMBICIICHHOTO MHCTCpa B., H OH YXC HC B CHJIAX
CKPBITh YYBCTBa K FOHOH CIIY’)KaHKC, OHa BUIWT B IIPCIKHUX ITOCTYIIKAaX BJIaJCJIbIa
bandopammpa nposieinenne Bepoiomctsa ( He has now shewed himself in his
true colours; and, to me, nothing appear so black, and so frightful”) [17, p. 54].
[Tamena TCIICPb BBIHYKACHA II0-HOBOMY BLICTPAWMBATH OTHOIICHHA C XO3IHMHOM M K
CBOEMY OTOpPYEHHMIO HAUYMHAET MOHMMAaTh, YTO CIOKOWHOE J00pOIOpPSI0OYHOE
CyIICCTBOBAHHUC B ycam>6e €1Ba JIM BO3MOXHO. ITamena YTpauuBacT HAUBHOCTD,
B3pPOCJCCT, IIOCTOAHHO PASMBIINIIIACT O CIIOKHOCTHU CBOCTO ITIOJIOKCHHUS, OHA KCIACT
OBITH CBO6OI[HOI>'I, CTPEMHUTCA CTPOUTH JKU3HDb, CIICAYA XPHUCTHAHCKUM LCHHOCTIAM
aeiaomMyapust, 4MCTOTbI, KOTOPBLIC BAKHBI AJII HCC KaK YCIIOBHC CAMOYBAKCHMH:A
(“...1 will die a thousand deaths, rather than be dishonest any way...”) [17, p. 47].
[Tamena oTOpOCUT TIIECIaBHE, OTKAXKETCSA OT UYXKIOH I ceOst poiu U CynbOBHI,
HaJICHCT CKPOMHOC IINIATBC, B KOTOPOM 6y,[[€T [MOXOJUTh Ha XOPOHMICHBKYIO
paboTHuIy win Ao4b depmepa. MHoroe nepemenurtcs s [lamenst DHaproc B
TE€YEHUE TOr0 TOja, KOTOPBI OHA MPOXKHUBET 0€3 CBOEW MOKPOBUTENbHULI. Eif
[Tamena OnaromapHa HE TOJBKO 3a BEIUMKOAYIIME M JOOpOTY, HO M 3a
npernoilaHHble ypoku obOpaszoBanus («...my good lady, now in heaven, loved
singing and dancing; and, as she would have it, | had a voice, she made me learn
both; and often and often has she made me sing her an innocent song, and a good
psalm too, and dance before her. And | must learn to flower and draw too, and to
work fine work with my needle...») [17, p. 108]. HeoxwumaHHO OHa OTKPOET B
cebe cTpacTh K COYMHHUTEIBCTBY, C YBJICYEHHEM OyAeT paccKa3blBaTh O
IMponuCHICAIMCEM, ACINTHCA OMOIOUAMHU B IIMCbMaX, aaApCCOBAaHHbIX 6J'II/13KI/IM JJFOO5IM,
MHCHHCM KOTOPBIX OHa JOPOXKHUT. 141 Korga HE IIO CBOCHM BOJIC OKa)XeTCsl B
OIJUHOYCCTBEC B .HI/IHKOJ'IBHHII/Ipe, ITamena HauHET BEeCcTH JHEBHHWK, OH CTAHCT OJIA
HEEC CBOCTO poaa CIIaCCHUECM nu BaXHbBIM HUCTOYHUKOM HpaBCTBeHHOfI
caMoperyisinvui W OUCHUILIIWHEBIL. EMy OHa 6y,11€T IMOBCPATL CBOM MCUTEI,
PaSMBIIIATD (0] COBPEMCHHBIX HpaBax, ACIINTHCA OIHaCCHUAMU n3-3a
HEIPEICKa3yeEMOCTH PELICHUN CKBaupa.

BrimonuB y cBoero rocrnojuHa, kak nojaraet I[lamena, mpaBo Ha cB0oOO1Y,
nokunaass baadopammp, oHa NMpUHUMAET MOJAPKH JOPOTUX €€ CepAly Apy3ei
(““...Harry carried my own bundle ... to the coach, with some plumb-cake, and
diet-bread, made for me over-night, and some sweet-meats, and six bottles of
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Canary wine, which Mrs. Jervis would make me take in a basket...”) [17, p. 133],
HO OTAAHHBIC el KpPaCHUBLIC IIJIATbs U HAPSAbI yMepmeﬁ JI€AU OCTAaBJIACT, I10JIaras,
YTO BCE 3TO CKopee OyJeT OOpEeMEHSTh €€ U W3JIMIIHE CBA3BIBATH C IPOILILIM.
[Tamena BOpyr OCO3HAET, UTO HEJENbIe U OCKOPOUTENbHbBIE AeicTBUS MucTtepa b.,
TC OTHAAHHBIC IMOCTYIIKH, Ha KOTOPBIC OTBAXKXKUBACTCA WU OHA, COIIPOTHUBIIAACH CI'O
BHUMAHHWIO, OIIPCACIIAIOT HC CTOJIBKO IIPHUBBIYHAA COLOUAJIBHAA HUCPAPXHA
OTHOILICHUU CIy’XKaHKH MW XO3s4dHWMHA, HO CKOPCC YYBCTBA 3aMHTCPCCOBAHHOCTH,
J'IIO6BI/I, KOTOPLIC UCIIBITBIBAIOT APYI K APYT'Y MOJIOALIC MY)KUHMHA W JKCHITHWHA.

B Tekcte POMaHa BO3HUKHYT, JOIIOJHAA APYT Apyra, TCMbl CCMbH U CHACTbA,
HpO6J’IeMLI OCO3HaHUuA )KGHI[II/IHOﬁ u My>K‘1HHOﬁ cBOEH poin B CO3daHUHU
JIF00OOBHOTO COI03a, 3aT€éM OCBAIICHHOI'O 6paKOM. SIBHO MOTHUB OITMCAHUS
CEMEMHBIX B3aUMOOTHOIICHUN U CJIOKUBIINXCS MCUXOJIOTHUECKUX TUIIOB BIICPBLIC
3a3BYYMT B 3MM30/€ noceueHus bandopammpa 3HaTHBIMU TOCTSIMU, KOTJa 1aMbl,
OT/IaB JlaHb MOJIBE M CIyXam, W3 JIOOOMBITCTBA 3aXOTAT YBUAETH CIIYXKAHKY, O
KpacoTe u 00pa30BaHHOCTH KOTOPOI roBopsiT MHOTHE: “...We understand you have
a servant-maid, who is the greatest beauty in the county; and we promise ourselves
to see her before we go...” [17, p. 84].

I'ocTbN OCTaHyTCsI HOBOJIbHbBI, HC NPCMHUHYT ABYCMBLICICHHO KOJIKOCTAMU
3aneth [lameny u ckBaiipa (“... | should never care, if you were my servant, to
have you and your master in the same house together...”) [17, p. 86]. Taxxe
Ha6JI}OI[aTeJILHa " PpC3Ka B paCCKa3ax O HUX 6y,£[eT u HaMeJIa, €C 3aMHTCPCCYCT HC
TOJIBKO UX BHCIIHOCTD, ITIOBAAKH, MdHCpPa BCCTHU 6€C€,Z[y, HO M ITIOBE€ACHUEC B CEMbBC
(“The husband of the countess...it seems, is a bad man, and a bad husband, and her
ladyship lives very unhappily with him; and this all the world knows; for he is a
lord, and above the world’s opinion...”) [17, p. 84].

B npomansHoM nocnanuu Apy3bsMm Ilamena momnbiTaeTcsi 0OBSICHUTH CBOE
IMOHUMAaHHUC CYACTbsA, KOTOPOC OHA COOTHOCHUT C YUCTOTOH IIOMBICJIOB, IIOKOECM,
MPUHATUEM CyAbObI. DTO MPEXkJE BCEro COCTOSHUE AYIIU, U OHO OINpPEHENsIeTCs
caMuM 4enoBekoM. OHa colkaJieeT Mo moBOAYy TEX JIIO):[GI)’I, KOTOPLIC 3aBUCHUMBI OT
BHEIIIHUX OOCTOSITEJILCTB, MOJIOKEHHUS B OOIIIECTBE, UX BCETIa MpecieayeT OOsI3Hb
Oynyiiero u Tpepora o0 U3MEHYMBOCTU CynbObI. [lamena nmomaraer, 4To Jr0auU, HE
o6nazla10mne BJIACTBHO, OKa3bIBAIOTCA Ooitee OTKPBITBI CYAaCTbKO, TaK KakK
Onaronmath U npapnaa napst B ux aymax («...l1 never heard of any couple so happy
as you, my dear parents, though you labour so hard for a poor livelihood. But
Providence gives one thing to one, and another to another. No one has everything.
But to you...is given content; and that is better than all the riches in the world,
without it») [17, p. 84] .

Bo Bpems npeObiBanus B JIMHKOJIBHIIMPE MHTEPEC K KOCTIOMY HE OyaeT
CTOJIb 3aMCTCH, M YIIOMHHAHHEC O IIJIATbhC IIamensl BO3BHUKHET JHUIIL IIO xony
pa3BUTUSI CIOXKETa, OOpeTaroIero 3jech aBaHTIOPHBIM Xapaktep. Ilamena
pPa3ayMbIBACT U 3aMBIILISAET MOOET, H300peTaTeIbHO HAXOIUT CIIOCO0 TIEPENUCKH C
nactopoM BumibsiMcoM. M ¢ TeM, 4ToOBl COMTH C TOJIKY IMpecienoBarTeneH,
UCIIOJIb3YET HECUACTHBIN Cllydyai, pa3OpackiBaeT onexay Ha oepery o3zepa («When
| came to the pond-side, | flung in my upper-coat, as | had designed, and my
handkerchief, and a round-eared cap, with a knot pinned upon it ») [17, p. 210].
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VYnmaya orBepHercs or Ilamensl, oHa HE cymMeer NOKMHYTH JIMHKOJIBHIIMD,
copBeTcsi ¢ 3a0opa, ymajeT, HaHeceT ceOe paHbl W pazopBeT miathe («The wall
being old, the bricks I held by gave way, just as | was taking a spring to get up; and
down came I, and received such a blow upon my head, with one of the bricks, that
it quite stunned me; and | broke my shins and my ancle besides, and beat off the
heel of one of my shoes») [17, p. 210]. TeueHue coOBITHI TPSIMO HE COOTHECEHO C
KOCTIOMHOM JI€TaJIblO, XOTS APAMATUYECKHE IOBOPOTHI B OTHOLICHHUSX MEXKIY
MOJIOABIMU JIFOJbMU OYJyT CBSI3aHBI CO CKaHJIAJbHBIMU OOCTOSITENILCTBAMH, KOTa
CKBalip HAaMEPEHHO MOXKeJlaeT cMyTUuTh [lameny u, BOCIONIB30BABIINCH BIIACTHIO,
IIPOHUKHET B CIAJIBHIO U CYMEET OLICHUTH €€ MPUPOJHYIO KPacoTy.

Haxoner, uMeHHO ckBaip, oOecKypaKeHHbIH cujoil xapaktepa [lamensl,
OCO3HaB HEBO3MO>KHOCTh PACCTAThCS C HEW, MOMBITAETCS MPUAATH OTHOLIEHUSM CO
CTPONTUBOM, HO JKEJTAHHOW KpacaBUIIEH B €r0 MOHMMAHUU MPABOBYIO OCHOBY. OH
OTOBOPUT YyCJIOBUS MaTepHalbHOro cojaepxkanus Ilamensl, pacckaxer o
BO3MOKHOM MOKYIIKE€ UMEHUS IS €€ POJUTENEH, PACIIUIIET JCHEKHBIE CPEACTBA,
KOTOpBIE OYAYyT BBIICIATHCS €M, YKaXET Ha PacXo/ibl, MPENoararoinue noKymnKy
IJIaThs, JIPArolleHHOCTEH U BO3MOXKHYIO 3a00Ty O JETAX, KOTOPBIC MOSBSATCS Ha
CBET B UX COI03€. A B KauecTBe yJIOBKM muctep b. mooOemiaer >keHHUTbCS Ha
[Tamene, eciiu 3agyMaHHas UM JyXOBHAas WIWUIMSA, UMUTUPYIOIIAs X OpayHbIi
COI03, OKaXeTCs JuIsd Hee mpuBiekaTenbHOU («...if your conduct be such, that |
have reason to be satisfied with it, I know not (but will not engage for this) that |
may, after a twelvemonth’s cohabitation, marry you; for, if my love increases for
you, as it has done for many months past, it will be impossible for me to deny you
any thingy») [17, p. 230].

Hurarens 1 CKBalp OAHOBPEMEHHO Y3HAIOT O HEroJaoBaHuu [lamensl, 0 ToM,
KaK WPOHUYHO M JKECTKO OHa oTBepruer ero mpesioxenue (“Fine clothes, sir,
become not me; nor have | any ambition to wear them. | have greater pride in my
poverty and meanness, than | should have in dress and finery. ... | think such
things less become the humble-born Pamela, than the rags your good mother raised
me from...”) [17, p. 229]. K yauBiaeHUI0, MOJIOJIOH YEIIOBEK MOKOPHUTCS PEIICHHIO
[Tamensl, B HEM NpoU30MAYT mNepeMeHbl. OH NPHUMET €€ KENaHUuEe IOKWHYTH
JIMHKONMBHIIIMP, HO COOBITUS TOJy4YaT HEOXKUJAHHBI TOBOPOT. Bompeku
npenyoeKICHUI0 U TOPAOCTA MEXAY MOJIOABIMU JFOJbMHU BCIBIXHET JH000BB. U
Tenepp yxke mno cBoer Bosie [lamena BepHercs B JIMHKOJNBHIIMD, U B3aUMHOE
YyBCTBO MPEOOPA3UT X, a TAKKE BCEX, KTO UM OJIHM30K.

B 3akntounTenbHON 4acTH pOMaHa MOTHUB IUIAThsl BOSHUKHET BHOBb, HO OH
Oyner wHade XapaktepuszoBaTh [lameny u ckBaiipa. ['epouHS BBIKaKET TOJHOE
paBHOAYIINE K HapsijgaM, KOTOPbIE MPEJOCTaBUT U30PAHHUK, € JIOBOJIHLHO JIIOOBU
M CYACThs, CAMHCTBA MHTEPECOB, OTKPBIBAIOIIErOcs B ux oOmieHun (...as to dress,
as well now, as at all times, it will be a pleasure to me to shew everyone, that, with
respect to my happiness in this life, I am entirely the work of your bounty”) [17,
p. 309]. Omna 6e3pa3IMYHO OTHOCHUTCSA K CBaJcOHOMY Hapsdy, CIOKOWHO Oyjer
HaJIeBaTh OJICKIY MaTepu CBOETO BO3M0OJeHHOro. Ho Temepb yke CckBaiip
MOCYUTAET HEOOXOIUMBIM JOCTOMHO ofapuTh [laMenly U OTTEHUTH ee MOJIOKEHUE
U KpAacOTy WU3BICKAHHOM OJICKJIOW, KOTOpas JUIIb IIOMOXET €W YCHEHIHO
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YTBEPAUTHCS B HOBOM CTaTyC€ XO3IMKHA IOMECTbS K PaJOCTH APY3EU-CIyr U
BecbMa nubOepanbHbIX cocemerd (... he asked me, if | chose to order any new
clothes against my marriage ... | said, | left every thing to his good pleasure, only
repeated my request ... that I might not be too fine...”) [17, p. 312]. PomaHn He
MOTEPSIET YBJIEKATEIbHOCTH, UX KpemHylas JIIoOOBb COTBOpUT uyao. OHu 00a
YBUIOAT HHAYC cOOCTBEHHOE NpCaAHasHA4YCHUC, IIOAYUHAT CBOC 06HI€HI/IG
YBAKCHHUIO K MHTCPCCAM U 3aHATHUAM APYroro, 1 BO MHOI'OM CHOJKCT ITamens! B
CBOCM 3aBCPIICHHUHN HCOXUIAAHHO 3aurpact KpaCKaMH CTOJIb HpI/IBJIeKaTCHBHOﬁ
snereHasl o [Iurmanuone u I'anaree.
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