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COBBITHUS IIEPBOU MUPOBOM BOI‘/'IHLI“
B «BAIIMCKAX KABAJIEPUCTA» H. TYMWIEBA

Ilepwa cseimosa e6iuna 3aruwiuna nNOMImMHUN C1i0 6 Icmopii, npome 6 pOCIUCHLKIlU
aimepamypi, Ha 6iOMiHy 8i0 3apyOidCcHOI, 80HA Matce He 3Hauwa 6i0oopadicenHs. Tum
Oinvwuil inmepec npedCcmMasisioms Xy00duCHI ma OOKYMEHMANbHI 1 meopu, wjo 8i0Kpusaoms
3agicy 3abymms 3 nooit yiei eiunu. Jlo Hux iOHocAmMbCA I «3anucku Kasanepucmay
M. I'yminvosa, wo 0XOnowmes 8ecb nepiod 1o2o Cayxicou 8 netih-26apoii YIaHCbKOMY NOJIK).
Haiisckpasiwuii npedcmasnuk noesii Cpibnoeo 8iky, it 000posinvHo niuios soeamu 6 1914 p,
nucag 3 pponmy Kopecnonoenyii, ki Opykysanucs 6 2azemi «bupoicesvie sedomocmuy 6 1914—
1915 pp. Ilepeo uumavamu nocmaroms HCUsi KApMuHU GiliHU, NPEOCMABIeHi 0YUMa He CIMLIbKU
8EIUKO020 NOema-aKMeucma, CKilbKu Kasaiepucma, wo MydHcHb0 po30iiue ma2omu 8iliCbKO8020
AHCUMMSL PpA30M 3 PAOOSUMU COLOAMAMU. «3ANUCKU Kasalepucmay — ye OKpemi Hapucu, sKi
onucyioms 0010861 enizoou 3a yuacmio agmopa. Bouu cmpozo ookymenmanvhi; I'yminbos ¢ixcye
me, wo dauus cam, y yomy ocobucmo 6pas yuacms, nooii 8i0meopromscs 3 cyo €KMUBHOI,
aBmopcvLKoi mouku 30py. Ane cyb’ekmuenicms a8mMoOpCcvLKO20 CEIMOCNPULHAMMI He NOPYULYE
00CMOGIPHOCMI  300padiceHHsi mo2o, wo 6i00yeacmscs, i ye abCONOMHO OpPeaHiYHO OJd
doxkymenmanvroi nposu M. I'yminvosa.

Knrwuoei cnosa: nepwa ceimosa @ilina, Hapucu, OOKYMEHMANi3M, a8MOPCbKA
cy0 eKmugHicmb.

llepsas mupoeas 6oilina ocmasuia 3aMemubli cled 8 UCMOpUl, OOHAKO 8 PYCCKOU
Jqumepamype, 8 omaudue om 3apyoexcHou, oHa noumu He Hauiia ompadiceHus. Tem OGonvuul
unmepec  npeocmasisaiom — Xy0odcecmeeHHvle U OOKYMEHMANbHble U NPOU3BEOeHUs,
npuomKpbwlearouue 3aeecy 3a68enHuss ¢ coovimutl 3mot 8otiHvl. K num omuocamesa u «3anucku
kasanrepucmay H. I'ymunésa, oxeamwvisaiowjue 6eco nepuoo e2o cayxcovl 6 Jeldb-eeapouu
VAaHcKkoM noJky. Apuatiwuil npedcmasumens nodzuu Cepebpanoco 6exa, oH 000pPOBOIbHO
nowén eoesamsv 6 1914 2., nucan ¢ pponma KoppecnonoeHyuu, Komopbvle neyamaiucs 8 2azeme
«buporcesvie sedomocmuy 6 1914—1915 2e. Ileped uumamenamu ecmarom dcugvle Kapmuvl
BOlHbl, NPEOCMAGIeHHble 2Na3aMu He CMOJbKO BeIUKO020 NOIMA-AKMEUCmd, CKOJIbKO
Kasanepucma, MyHceCmeeHHO pazoeiueuieco Mmseomvl 80€HHOU JHCU3HU emMecme C pP0o8blMuU
conoamamu. «3anucku Kasaiepucmay — 3mo omoenbHble 04epKu, KOmopbvle Onucvleaion boesvie
9nuU30061 ¢ yuacmuem agmopa. OHu cmpozo 0oKymenmanvusl, Iymunés guxcupyem mo, umo
guoen cam, 8 4éM JUUHO YUACMB08AI, COObIMUS BOCNPOUIBO0AMCS C CYOLEKMUBHOU, A8MOPCKOLL
mouku spenus. Ho cybvekmugHoCcmb —aBMOPCKO20 MUPOBOCNpUAMUS He  Hapyuiaem
00CMOGEPHOCMU  U300PAdNCEHUsl  NPOUCX00AWEe20, 4YMO  COBEPUIEHHO  OP2AHUYHO  OJiA
0okymenmanvHou nposvl H. I'ymunésa.

Knrouesvie cnoea: nepsas muposas 60uHaA, 04epKu, OOKYMEHMANU3M, ABMOPCKAL
CYObEeKMUBHOCMY.

The First World War left its mark in history, but in Russian literature, as opposed to
foreign, it is almost not reflected. But this is understandable: the February Revolution and the
ensuing October Revolution, the tragedy of the Civil War — and on the literary “proscenium”
there were new events, new characters, “pushing aside” events of recent bloody battle of
nations. As a result the war, which at first was called the Great or the Second Patriotic War, was
not forgotten by succeeding generations, but remembered much rarer than all the revolutions or
the Second World War. The names of many writers who voluntarily enlisted in the army or
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became war correspondents were forgotten. The art and documentary works which lift the veil of
oblivion with the events of the first world war have the greater interest. Among them there is
“Notes of the Trooper” by N. Gumilev, covering the whole period of his service in the Life
Guards of the uhlan regiment. Being the brightest representative of the poetry of the Silver Age,
he voluntarily went to war in 1914, he wrote newspaper correspondence from the battlefront.
Vivid pictures of war arise in front of the reader, presented through the eyes of not only the great
poet-acmeist but also a cavalryman, who shared the hardships of military life, along with the
rank and file soldiers. Gumilev wrote about the war in details and with pleasure. On the Eastern
Front the cavalry was used for reconnaissance; the poet served in one of these units. That deal
was dangerous and valiant; at least as it is presented in Gumilev’s works.

“The Notes of the Trooper ” is separate essays, which describe the battle scenes with the
participation of the author. “Notes... ” is strictly documentary; Gumilev captured what he saw,
what was personally involved in; events are reproduced from the subjective, the author’s point
of view. The reader is included in the scope of the imaginary, he “hears” the sound of gunfire
(and learns that shots from a revolver and rifle sound different), “sees” the Germans who
blocked the road, plowed field... But the subjectivity of the author’s perception of the world does
not violate the reliability of the image of what is happening that is completely organically for
Gumilev’s nonfiction. Along the way, it should be noted that, in his “Notes...” the author was a
poet, originally refuting known maxim ( “when the cannons speak, the Muses are silent”). That is
why his descriptions of nature are so imaginative and poetic. But Gumilev not only wrote
beautifully, but also fought bravely. At the end of 1914 for bravery and courage in
reconnaissance, he was awarded the Cross of St. George IV class. In 1915, Gumilev fought in
western Ukraine, where he had the most serious military trials and received the Cross of
St. George Il class, which he was very proud of.

In Russian literature new issues and topics appeared about the First World War:
changing the attitudes towards the Russian army, the officers; deep, national awareness of the
war as a universal misfortune; understanding the war as the suffering, followed by purification,
repentance; awareness of the war as a feeling of relaxed brutality, manifested itself in the
subsequent revolutionary events, and others. There are not so many genuine works of art
devoted to this topic. One of them is “The Notes of the Trooper ” by Nikolai Gumilev, showed an
unexpected side of their author — a prominent Russian poet, essayist, raveler, warrior-...

Keywords: The First World War, essays, documentalism, author’s subjectivity.

IlepBas MupoBasi BOMHA OCTaBWJIA 3aMETHBIA CJEN B MCTOPUHM, OJHAKO B
PYCCKOM JMTEpaType OHA MOYTH HE HAlUlAa OTpaxeHud. B oriauume ot
3apyOexkHoM. B 9TOMl  CBS3M €CTECTBEHHO W TPAAUIIMOHHO YIOMHHATH
npousBefeHusT XeMUHTy?s1 U Pemapka, a ¢pasa «moTepsHHOE MOKOJEHUE» cTayia
CBOETo pojia uauoMoil. B cimydae xe ¢ pycckod nuTeparypoil Bc€ 0OBICHHMO:
deBpasibckasi pPEBOJIONMA M TocienoBaBinas 3a Hed OKTsAOpbckasi, Tparenus
rPa)KJaHCKOM BOWHBI — U BOT YK€ HA JINTEPATYPHYIO «ABAHCLEHY» BBILIIN HOBbIC
repOU, HOBBIE COOBITHS, OTTECHHUBIIHME SIU30/bl HEJABHEH KPOBABOM CXBAaTKHU
HapooB. B pe3ynbraTre BOWHA, KOTOpas BHAyalle Has3blBajach Bennkon wim
Btopoit OtedyecTBeHHOM, MOCIEAYIOIIMMUA TOKOJIEHUSAMH HE TO 4YTOOBI Oblia
3a0bITa, HO BCIIOMUHAIOT O HEM ropaszio pexe, 4eM 000 BCEX PEBOJIONMSAX WIIH TOM
K€ BTOpPOM MHUpOBOW. IloaTOMY Bpsim 1M MOXKHO Cpasy, «HaBCKUAKY» Ha3BaThb
MPOU3BEICHUSI PYCCKOM JUTEpaTyphl, 3anedyaTieBiiie coObITHS TTEPBOH MHUPOBOM
BOWHBI W BBIPA3UBIIWE OTHOILICHWE UWX aBTOPOB K Heu. lMMeHa MHOrux
JUTEPATOPOB, JTOOPOBOJILHO BCTYNMHBIIMX B apPMHIO, CTAaBIIMX BOCHHBIMH
KOPPECTIOHIEHTaMH, OBbLITH 3a0bIThI. DTO a0 ocHoBaHuE JI. AHHMHCKOMY CKa3aTh
KECTKO, HO cHpaBeinBO: «BmimoTe n0 “ABrycra 4eTblpHAaUATOro” 3T B
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pPYCCKOM nuTepaType NpoBajl; pa3pO3HEHHBIE CIICHBI B TOPbKOBCKOM ‘“‘CaMrune” u
HEeKOTOpbie 3306l y IllomoxoBa n @eauHa nuib MOAYEPKUBAIN BaKyyM. Mbl
Oonpiie y3HamM 00 “aBrycToBCcKuX mymkax’ w3 bapbaper TakmaHn, ueM u3 Bcel
coBeTcKkoM mutTeparypbl. Jla, CoOJDKEHHUIIBIH HamMcajdl OrPOMHOM CHJIbI KHUTY,
JOCTOMHYIO CTaTh XPECTOMAaTHWHOM, HO, TOXO0XE, W €ro KHUTa He ObuIa
“nourTtana”, a BIUiengach B OeckoHeuHoe “KpacHoe kosieco”, riae u yBsi3iaa BCE B
TOM ke OeckoHeYHOCTH peBoyonum» [1, ¢. 182]. IlepBas MupoBast BoiiHa, TaKHUM
o0pa3oM, MPaKTUYECKU HE Halllla OTPaKEHHUsSI B PYCCKOM JIMTepaType, MOCKOJIbKY
BOIIJIa B OOIIMII KOHTEKCT TyXOBHOM >XKM3HU. TO €cTh HE ObLIO XYA0KECTBEHHOIO
pou3BeACHUS moavko 0 coObITuIX 1914—1918 romgoB (kak, ckaxkem, y Pemapka).
OnHu MoK OBITH JTUIIB BIUVIETEHBI B TKaHb poMaHa (Kak B Tpuiioruu A. ToscToro),
3aHSIB OMNpENENEHHYI0 «HUIIY» B ero ¢adyne. Tem Oonbiiuii HHTEpeEC
MPEJCTABIAIOT JIOKYMEHTAJIbHbIE MPOU3BEACHUS, NPUOTKPHIBAIOIINE 3aBECy
3a0BeHMS C COOBITHI nepBOi MUPOBOM. M1 B 3TOM CBSI3U MBI pacCCMOTPHUM «3alUCKH
kapasepucta» (1914-1915) Hukounas ['ymunépa.

Korma pa3pasmmace mnepBas MupoBas BoHHa, ['ymMuinéB m00pOBOJBHO
OTIpaBWICSA Ha (POHT M OBLI 3aYMCIICH BOJHHOOIPEALSISIONIMMCS B JICHO-TBapAuu
ynanckuit nonk. Ilocie AByx mecsiiieB 0Oy4eHUs: U MOATOTOBKHU, B HOSIOpE, MOJIK
o1 otnpasied B FOxuyto Ilonmbmry. A yxke 19 HOAOpS COCTOSUIOCH TEpBOE
Cpak€Hue, B KOTOPOM IMPHUHSII y4acTUE U aBTOp «3amucok...». Hamgo 3aMeTuts,
YTO KaBaJiepusi B TO BpeMsl yXKe yTpaTuiia CBOE 3HaueHUE Kak OoeBasl cuia:
CMEHUJIACh CTpaTerus W TaKTHKa BeaeHus 0osi. OgHaKo B pycCKOM apMUU OHa
aKTUBHO KCITOJB30BaJIaCh — TJIABHBIM 00pa3oM i pa3BeAkd. B Takom oTpsize
ciyxuwn u H. I'ymunés. B cBoux 3amucsix OH paccKa3bplBacT 00 OIIYIICHHSIX
YeJIOBEKa, BIIEPBbIC IMIOMABIIETO B YCIOBUS BOWHBI, O BIEYATJICHUSAX OT
pa3pylIeHHBIX TOPOJIOB, O MecTax HeAaBHUX 00EB... Ko BceMy 3ToMy Hazo ObLIO
MPUBBIKHYTh, HE CTPYCUThH B PEIIAIONIUNA MOMEHT, B KOHIIE KOHIIOB, CTaTh CBOUM
s conpar. Koneuno, I'ymuniéB npuién Ha poHT HE U3 CTOJMYHOIO CaJIOHA, B
ero Ouorpaduu 3Hauarca M TpyaHble adpukaHckue myremectBud. Ho Adpuka
Obl1a €ro HOHOIIECKOM MedToW, W OH €€ OcCyllecTBWI. A BOEBaTh IMO3T HE
cobupaiics, 6oJjiee TOro, OT BOEHHOU CITy>KObl ObLIT 0CBOOOXKAEH. TeM He MeHee OH
HE MOr ceOe TMO3BOJIUTh CIPSATAThCA OT BOWHBI M YHIEN BOEBAaTh HApaBHE C
THICSIYaMHU MMATPUOTOB.

Kanp «3amucok...» omnpenensercs mno-pazHomy. Ckaxem, E. CrenaHoB
Ha3bIBAET UX JIOKYMEHTAJIbHOUN MOBECTHIO, XOTS 3TO, HECOMHEHHO, ITUKJI BOEHHBIX
OUYEpPKOB, OXBaTHIBAIOIMIMX Bech mnepuoa ciayxObr H. T['ymunésa. Ounnm
dbparMeHTapHO W JOKYMEHTAJIBHO TOYHO OTPaXKaroT psiii OOEBBIX JCHCTBUH, B
KOTOPBIX TOT y4acTBOBaJ, B HUX HET €IMHOrO Croxkera, U E. CTernaHoB Ha3bIBaeT
ATO MPOU3BEJICHUE MOBECTHbIO, YTOOBI MOBBICUTh 3HAUYCHHUE «3aMMCOK», BO3BECTH
WX B paHT XyAo0kecTBeHHOU mpo3sl. E. CTenanoB, MHOTO pabOTaBIINN B BOCHHBIX
apXvBax M CTPEMHBIIUKCS OIpPEIEINTh, HACKOJBKO TOYHO aBTOP «3aIHUCOK...»
OTpa3uj BOCHHbIE JACHUCTBUS, MPUIIET K BbIBOAY: «ComocTaBiieHne o(UIInaIbHbIX
JIOKYMEHTOB W OIMCAaHMM aBTOpa YKa3bIBaeT Ha TOYHOCTh W OTBETCTBEHHOCTH
I'ymunéBa mnpu HanucaHuM JOKYMEHTAJIbHOM 1noBecTH. Her HM oxHOro
BBITYMaHHOTO WJIM XOTSI OBl KaK-TO MPUYKPAIICHHOTO (B MOJIb3Y aBTOpA) dIMU30/1a.


https://ru.wikipedia.org/wiki/%D0%92%D0%BE%D0%BB%D1%8C%D0%BD%D0%BE%D0%BE%D0%BF%D1%80%D0%B5%D0%B4%D0%B5%D0%BB%D1%8F%D1%8E%D1%89%D0%B8%D0%B9%D1%81%D1%8F
https://ru.wikipedia.org/wiki/%D0%A3%D0%BB%D0%B0%D0%BD%D1%81%D0%BA%D0%B8%D0%B9_%D0%95%D1%91_%D0%92%D0%B5%D0%BB%D0%B8%D1%87%D0%B5%D1%81%D1%82%D0%B2%D0%B0_%D0%BB%D0%B5%D0%B9%D0%B1-%D0%B3%D0%B2%D0%B0%D1%80%D0%B4%D0%B8%D0%B8_%D0%BF%D0%BE%D0%BB%D0%BA
https://ru.wikipedia.org/wiki/%D0%A3%D0%BB%D0%B0%D0%BD%D1%81%D0%BA%D0%B8%D0%B9_%D0%95%D1%91_%D0%92%D0%B5%D0%BB%D0%B8%D1%87%D0%B5%D1%81%D1%82%D0%B2%D0%B0_%D0%BB%D0%B5%D0%B9%D0%B1-%D0%B3%D0%B2%D0%B0%D1%80%D0%B4%D0%B8%D0%B8_%D0%BF%D0%BE%D0%BB%D0%BA
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Bcé mpemensHo TouHO» [3, ¢. 177]. JleicTBHTENbHO, «3alUCKUA KaBaJICPUCTa»
CTPOro JIOKYMEHTajJbHbI, a omnucaHuss ux TouHbl. K mnpumepy, ['ymumiés Ttak
BOCIIPOM3BOAUT CUTYyalMI0, KOT/Ia OH OKAa3aJCs BIEPENM CBOETO pas3be3fa M, IO
CYTH JieNa, Tonall B OKPYXEHHUE, U3 KOTOPOro MPUILIOCH BBIPBIBATHCS: «S MOHS,
YTO Ha ATOT pa3 OMACHOCTh JIEWCTBUTENILHO BelMKa. Jlopora K pa3zbe3y MHE Obuia
oTpe3aHa, € JBYX [JpPYIMX CTOPOH [BHUTAJMCh HENPUATEIBCKUE KOJIOHHBI.
OcraBanoch CKakaTh IPSIMO Ha HEMIIEB, HO TaM JAJIEKO PACKUHYJIOCh BCIIAXaHHOE
1oJie, IO KOTOPOMY HEJb3s MJTH TaJIONOM, U s JIECATh pa3 ObLI Obl MOJCTpPEIIEH,
Ipex/Ie YeM BhIIen Obl U3 cepbl orHs» [2, ¢. 69]. D10 onucaHue KpaTko, TOYHO U
BBIPA3UTEIbHO. ABTOP (PUKCHUPYET TO, YTO OH BHUJEN U ciblal: «MHe ObLIN SICHO
BU/IHBI UX JINLIA, PACTEPSIHHBIE B MOMEHT 3apsKaHUsl, COCPEAOTOYCHHBIE B MOMEHT
BbICTpena. HeBbICOkMI Mmoxuyiol o¢uuep, CTpaHHO BBITSHYB PYKY, CTPEJsl B
MEHS W3 pEBOJbBEpa. OTOT 3BYK BBLACIBUICA KAKUM-TO JUCKAaHTOM CpEeau
octanbHbIX» [2, c. 69-70]. CoObITHS BOCHPOM3BOIATCS C CYOBEKTUBHOW,
aBTOpckoil Touku 3penus. H. 'ymunéB pukcupyer cBou cOOCTBEHHBIE OLTYIIEHHUS:
«Bc€ 3T0 B Ty MMHYTY S 3allOMHWJ JUIIb 3PUTEIBHOM M CIyXOBOW IAaMSTHIO,
oco3Han e 310 MHoro mozxe» [99, c. 70]. Uwmrarenr BkiIOu€H B chepy
M300pakaeMoro, OH «CJBIIINTY» 3BYKH BBICTPENIOB (MPUYEM Y3HAET, UTO BBHICTPEIIBI
U3 pEBOJbBEpAa M BUHTOBKM 3By4aT I[O-pPa3HOMY), «BHUAMT» HEMIIEB,
NEPETOPOAUBIINX  JIOPOrYy, BcClaxaHHoe moJe... (CHoBa 3aMe€TUM, 4YTO
CYOBEKTUBHOCTh aBTOPCKOTO MHUPOBOCHPHUATUS HE HapyllaeT JOCTOBEPHOCTb
U300pakKeHHUsT TPOUCXOMSAIIET0, YTO COBEPUIEHHO OPraHWYHO JJIsi OYEpPKOBOM
npo3sl H. 'ymunéna. Ckaxem, oH 3amedaer: «Camoe TsKENOoe sl KaBaJlepucTa Ha
BOMHE — 3TO OkKUAaHue» [2, ¢. 64]; WIK: «...C MOPs IyJl IPOH3UTEIbHBIA BETEP, U
Mbl C CUHUMH JIMIAMH, C MTOKPAaCHEBIIMMHU BE€KaMH IUIACAIN BOKPYT JIOWIAAECH U
3aCOBBIBAJIM IO CEIA OKOYEHEBIIME MabLbDy [2, ¢. 64]. Kak BuauMm, y I'ymuiéBa
BOIHA — 3TO HE TOJILKO JINXUE aTAKU KaBaJepHuH (XOTSA U OHH, OE3yCIOBHO, UMEIIU
MECTO), a IPEXKJIe BCEro TpyiHas, rpsi3Hasi, onacHas padora. OgHako B «3amnuckax
KaBaJIEPUCTa» SABCTBEHHO OILIYLIAETCA M TPaAuLUs, UAYIIAs OT 3alMCOK IEPHOIa
OreuectBeHHOM BOMHBI 1812 roma. VX aBTOpYy SIBHO HpaBHUTCS Y4acTBOBATh B
004X, TeM Oojee YTO PYCCKHM COMYyTCTBYeT ycmex. K mpumepy, oH OoTMedaer:
«Hactynare — Bcerna pagocTb, HO HACTYINATh [0 HENPUITEIBCKOW 3€MJE — 3TO
panocTh, yAecsaTepEHHAs TOPAOCTHIO, JIIOOONBITCTBOM M KaKUM-TO HENPEIOKHBIM
omrymeHueM mnodensl. Jlrogun monoaueBatee ycaxuarorcs B cénnax. Jlomaau
npUOaBIISAIOT mary [2, ¢. 65]. AHaAIOrMYHOE HACTPOCHUE YraJbIBAeTCs, CKaXKeM, BO
«B3aruu [pe3nena» Jlenuca JlaBbioBa, U B «3alMCKax KaBaJepHUCT-IACBUIIBD
Hanex st JlypoBoii, u B «ITucemax pycckoro oduiiepa» Oémnopa I'munaky.
IlonyTHO HagO 3aMETUTh, YTO B CBOMX «3amUCKaX KaBaJEpPHUCTAa» aBTOP
OCTaJICd TO3TOM, CBOEOOpPA3HO OMPOBEPras HM3BECTHYIO CEHTEHIHIO («Korjaa
rOBOPAT MYyIIKK, My3bl MoyyaT»). [loTomy Tak oOpa3Hbl M MOSTUYHBI €roO
onucanus. Hampumep, Bpaxeckuii a’poruian ['ymMunés cpaBHUBaeT c scTpeOOM
HaJl CHPSATABIICHCS B TpaBe IMEPENENKOW, a TPOM TIE€PMAHCKUX IIyLIIEK — C
OONBIIMMU KY3HEUHBIMU MOJIOTamH... HeoOblyaitHasi oOpa3HOCTh MPOHU3BIBAET
«3amucku...»: «S Bupen, kak bonbmas Measenuna, OMycTHB MOpAY,
IIPUHIOXUBAETCA K YbEMY-TO Ciely, Kak CKOpPIMOH IIEBEIUT XBOCTOM, MILA KOTO
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emy yxanuth» [2, c. 72]. Ho I'ymuiieB He TOIBKO KpacWBO THCal, HO M XpaOpo
BoeBai. B xonme 1914 r. (T. e. MeHee 4eM uepe3 TpU Mecsiia MOocie MOOMIN3AIINN)
3a CMENOCTb U MYXKECTBO, NPOSIBICHHBIE B pa3BeIKe, OH ObUT HarpaxiacH
I'eoprueBckum kpectoM IV crenenu. B 1915 roay I'ymuniés BoeBast Ha 3anagHoil
VYkpaune, rie npomen TAxKETbIE BOCHHbIC UCIBITAHUSA U MOTy4n ['eoprueBckuit
kpect I ctenenu; obenmu HarpajgamMu OH OYE€Hb TOPIUJICS.

ABTOp MHOIO pa3MbIIUIIET O TOBEICHUM 4YEJIOBEKa Ha BOWHE, O
npenonpenenéHHocTy youicra. CkaxeM, OH nuueT: «Bo MHe JUIIb 0JIHa MBICITb,
KUBasi 1 MOT'y4asi, Kak CTpacTh, Kak OCIIEHCTBO, KaK 9KCTa3: 51 €ro WK OH MEHs!»
[2, c. 71]. Ho aTo0, Tak cka3aTh, ateTrka. Bejp TOIbKO Ha MEPBBIN, OOIIMI B3I
BOIOIOT apMHUH — HA CAMOM JIE€JI€ BOIOET Ka)Iblil OTIEIBbHO B3AThIN conaar. M oH
YyBCTBYET, OLIYLIAET, )KUBET; U €ro MOPO 3aHUMAIOT COBEPIICHHENIIINE MEJIOYH:
«...CIly4yalHO TOOBITHIN CTAaKaH MOJIOKA, KOCOU JIyY COJHIIA, OCBEUIAIOIINIA TPYIITY
JIEPEBBEB, U CBOM COOCTBEHHBIN y/auyHbIi BBICTPEN MOPOM paayroT OOJbIle, YeM
U3BECTUE O CPAKCHHHU, BHIMTPAHHOM Ha ApyroM (ponTte» [2, c. 63]. Kak BummmM,
['ymMunéB nan€x OT BOCTOPKEHHOI'O BOCHPHUATHS BOMHEL. J[JI1 HETO 3TO TpyIHAS U
omnacHas paboTa, B KOTOPOM, OJJHAKO, ObIBAIOT U MaJICHbKUE PaJOCTH.

B 10 ke BpeMsi opoi aBTOp pUCYET U «OaTajibHBIC MOJOTHAY», U OHU B €T0
UCIIOJTHEHUH TIOJIYYarOTCS HE MEHEE BBIPA3UTEIbHBIMU, YEM OTACIIbHBIE SIMH30bL:
«JluBHOE 3penuile — HAaCTyIUIeHUE Halleil nexotel. Kazanock, cepoe mosie 0xuIo,
HAa4yaJl0 MOPIIUTHCS, BBHIOpAchiBasi M3 CBOMX HEJP BOOPYKEHHBIX JIOJEH Ha
oOpeuéHHyl0 nepeBHIO. <...> He Bepuioch, 4To 3TO OBLIM OTAENBHBIE JIIOIH,
CKOpee ATO ObLIT LENbHBIN OpraHu3M... <...> W ajig 3Toro cyiecta BO3pOKIaiICs
BEJIMYECTBEHHBIM Yy>KAaC KOCMHUYECKHX IEPEBOPOTOB U xamacmpod» [2, c. 76]
(Kypcus nam — E. I'.). BoT oHO, KIItoueBO€ CIIOBO, — «KaTacTpoda». BoiiHa, kakoii
Obl MOOETOHOCHOW OHA HU ObUIa, — 3TO Bcerga Tpareauss. M ['ymunés B cBoMX
«3amnucKax...» IMOKa3bIBAaET 3TO SICHO W ompenenéHHo. Tem Oojee 4To mnepBas
MHPOBAasi BMOCJEJICTBUU TMpHUBEIa K KPYIICHUIO YCTOSIBIIETOCS MUPOIOpPSIKA:
Obl1a 3aHOBO mepekpoeHa EBpomna, maiaum MOTYIIECTBEHHBIE MMIIEPUHU, a HA MX
00JIoMKax BO3HUKIM ¢amm3M U ToTayuTtapu3M... Ho 3Ta ke BoifHa cTana
KaTaJau3aTopoM [IJIi CaMOIIO3HAHWSI MHOTMX HApOJOB W TIO3HAHUS YEJIOBEKA,
B3SIBIIIETOCS 3a OpykHe. Torga «Obuta >KU3Hb, U OblJIa YECTh BOSHHOTO, U ObLIA
npucsra, u ObLI 10T, U ObUTa Bpa)kecKasl MmyJisi, ObUT CUJIbHBIN MPOTUBHUK...» [4,
c. 62]. B HeMHOruX MPOMU3BEACHUSAX PYCCKOUN JUTEpaTypbl O MEPBOM MHPOBOMU
BOWHE 3a3Bydalii HOBBIE BOMNPOCHI M MPOOJIEMbl: W3MEHEHUE OTHOIICHUS K
pycckoil apmun, 0(UIIEPCTBY; HAPOIHOE OCO3HAHKME BOWHBI KaK BCEOOIeH Oebl;
OCMBICJIICHUE BOWHBI KaK CTpaJlaHus, 3a KOTOPbIM IMOCIEAYEeT OYHUILCHHE,
MOKAasiHUE; OULIYLICHUE BOWHBI KAK PACKPENOMIEHHOW >KECTOKOCTH, MPOSIBUBLICH
ce0s1 B MOCIEAYIOUINX COOBITUSIX PEBOJIIOIIUU U TPAXKIAHCKON BOMHEI.
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