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TEOPETUYECRKHNE ACIIERTDBI OIINICAHNA HAPPATUBHOI'O MHTEPECA

Jemenko A.B.
Yepraccknil HalVIOHAJIbHBIN yHUBepcUTeT nMeHn Bormana XMeJsbHUIIKOTO

Crarba nocBAlleHa MpobJjieMe MHOIOACIIEKTHOIO OIMCAHMA MOHATUA «HAPPATUBHBIN MHTEPEC», PAaCCMATPUBAEMOrO B KOHTEK-
CTe COBPEMEHHbBIX HappaTOJOrMYecKux ucciaenoBanmii. JlaHHOe MOHATIE TPAKTYeTCs KaK KOMILJIEKCHAs KOTHUTMBHO-IMOTUB-
Had peaklys YyuTaTel]sd Ha BHYTPEHHMII CIIocO0 OpraHmsalyy TeMaTUYeCKUX M CIOXKeTHO-KOMIIO3MIVOHHBIX TEeKTCYaJIbHBIX
asieMeHTOB. HappaTuBHBII MHTepec IpejcTaBigeT co0oii 11eJIOCTHOe eAMHCTBO TPeX B3aMMOCBAB3AHHBIX (a3 — IpemaHappa-
TUBHOJ, COOCTBEHHO HApPPATMBHOM ¥ IIOCTHAPPATMUBHOM. YKa3aHHbIE (Padbl KOPPEJMPYIOT C TPeMA PasJyIMYHbIMM CTAIVIAMU
[IPOYTEHNA JIMTEPATYPHOIO TeKCTa — MPeA-YTeH)A, YTeHNA I Iocjie-4TeHns. B camom o011ieM cMbICsIe, HAapPaTUBHBIN MHTEpeC
onpenesgeTca KaK KJYeBON (PAaKTOP KOTHUTMBHO-OMOTYBHOTO BOCHPUATUA XYyA0KECTBEHHOTO HappaTuBa.
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HappaTUBHBIIL

HOCTaHOBKa mpoodJieMbL. VI3ydyeHne IpoIieccos mo-
HUMaHUA 1 00paboTKYU TEKCTOB (comprehension
and text processing) Hauasock B 70-x r.r. XX crT. ¢ ce-
pum sKcrepuMeHTOB B obsactu ncuxosorun (II. TopH-
JaliK), IICUXOJIMHTBUCTUKM W JIMHTBUCTUKM TEKCTa
(T. Ban [eiix, [I. Pymesnbxapt, P. IIlsak u P. AGeinb-
coH, T. Barn [leiik n B. Kunau), Teopun mckyccTBeHHOTO
nHaTesekTa (P. BuieHckn), rae B KadecTBe MaTepua-
Jla JICCJIeZIOBAaHMA JICIIOJIb30BaJIICh MaKCHMAJBHO IIPO-
cThIe (Yallle BCEro MCKYCCTBEHHO CKOHCTPYVPOBaHHBIE)
TEKCTBI, XapaKTepM3yIollMie pa3jiHble acleKTbl TeK-
CTOBOJ IIeJIOCTHOCTM ¥ CBA3HOCTU. IlocTemeHHOe pac-
mmpeHne cdepbl aHaadM3a 3a CUET BKJIOYEHNUS B Hee
JINTEePATYPHO-XYIOKECTBEHHBIX TEKCTOB 00YCJIOBUIIO
aKTUBM3AIMIO0 YCUJIMI aKaJeMUIecKOro Ccoo0IecTBa,
HaIlpaBJIEHHBIX Ha OIIpe/ieJIeHNe U OIMCAaHVEe OCHOBHBIX
(PaKTOPOB ¥ CTMMYJIOB YMTATEJbCKON IeATEeJbHOCTI.
B 1980-90-x r.r. 11eHTpaJIbHBIM IIOHATMEM IICUXOJIOTUN U
IICUXOJIMHIBUCTUKI CTAJIO MIOHATKE MHTepeca. I1oaxomabl
K €ro M3Yy4YeHNIO OIIPeJIesIACh COOTBETCTBYIOIIVIM BEK-
TOPOM MCCJIEZIOBAHMIL: TICUXOJOTUYECKUM, JIMHIBUCTY-
YEeCKMM, KOTHUTVBHBIM, pelenTuBHbIM U Ip. [Ipu sToM
deHOMEH MHTEpeca MHTEePIPETVPOBAJICA aBTOPaMM I10-
pasHomy: 1) xKak o00g3aTesJbHOE YCJIOBME, 3aIlyCKalo-
1iee MeXaHM3M YNTaTeJbCKOoN nmeAaresbHOocTH (P. III5HK,
B. Runy, C. Xanign u Y. Bapg, 3. Tan); 2) kak pes3yJib-
TaT obpaborku mapopmauyu (B. Kuny, K. duiikctpa n
IIp.); 3) KaK yCJIOBME IOJep KaHNUA YNTAaTEeJIbCKOI0 BHY-
mauusa (P.-A. ge Borpang, C. Xaiigu, VY. Bapn) [1, c. 2]
AHanns mocjegHUX MCCJIeNOBAaHUII U BbIAEJIEHIE
HepaspelleHHbIX dJacTell o0mieii mpodsembl. B 1mo-
cJIelH/e EeCATUJIeTUA B 3aBMCUMOCTY OT BBIOPaHHOTO
pakypca uccyeoBaHuil, 00bEKTOM aHaJM3a CTAaHOBAT-
cA KaK CYIIHOCTHBIE acCIleKThl MHTepeca (130uparesib-
HOCTb BHMMAaHNA, MHTEHCYBHOCTB, IIPOJOJIKIUTEIBHOCTD
¥ Ip.), TaK ¥ MOTMBALMIOHHBIE ¥ CTUMYJVPYIOIIVE
(pakTOpBI, CIIOCOOCTBYIONIVIE TTONIEPIKAHNIO YUTATEb-
ckoil akTUBHOCTH [cM. 2]. OTHesIbHO paccMaTPUBAIOTCA
TaKye TUIIBI MHTepeca, KaK JIMYHOCTHBIN M CUTYyaTUB-
HBIJ, TeMaTU4eCKNli, TeKCTOBbIV, KOTHUTVUBHBIN U 5MO-
TUBHBIN (TTOoApoOHEe 0 TUIIOJIOTUY MHTepeca cM. [3]).
Crienyer OTMETUTb, YTO B OOJIBIIIMHCTBE II0JJ00HBIX
pabot n3ydenne (paKTOPOB, aKTUBMU3UPYIOIINX TEKCTO-
BBl MHTEpeC, MMeeT SBHO BbIPaKeHHBIN IPUKJIaIHON
xapakTep. llesbi0 TaKMUX MCCJIEIOBAHNI ABJIAETCA OII-
TUMMBAIMA CTPATEINil YCBOEHNUA U 3alIOMUHAHNUA TEeK-
CTOBOJ MH(OpPMAIMM ¥ IOBBIIIEHNE 3(PEPEKTUBHOCTA
mporeccoB o0y4yeHnusa. VIMEHHO IMO3TOMY B KadecTBe
MaTepuaJa JMCCJIeLOBaHNMI Yallle BCEro JMCIIOJIb3YITCA
TaK Ha3bIBaeMble «pPa3bACHUTEJbHbIE/00bACHUTEIb-
HbIe TEKCTBI» (expository/explanatory texts), T.e. Ha-
Y4YHBbIE ¥ HAYYHO-IIOIYJIAPHBIE TEKCTbI, MHCTPYKIMH,
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11ocodus1 u T.1., WM CMeIIaHHbIe TeKCThI (mixed texts),
KOMOVHMpPYIOIJEe pa3bACHUTEJbHbIE 1 HappaTVBHBIE
DJIEMEHTHl (ra3eTHble I SKYpPHAJIbHBbIE ITyOJIMKALINM,
ouorpaduu u np.). Bmecre ¢ TeM, BOIIPOC O CUCTEMHOM
OIJICAHMM MHTepeca B COOCTBEHHO HAPPATMBHBIX TeK-
CTaXxX BCE ellle OCTaeTCA OTKPBITHIM.

Ilesbl0o OAHHOJ CTaTby ABJIAETCA YIOPALOUMBA-
HJe CYIIeCTBYIOIIMX IIPEJICTAaBJIEeHMI O crenuduke
dopMMpoBaHNA HAPPATMBHOTO MHTEpPeca, KJIOUYeBad
(PYHKIMA KOTOPOTO CTAHOBUTCA OYEBMIHOV IIpU aHa-
JIM3€ MIPOIIeCCOB BOCIPMATNA, IIOHMMAaHNA U MHTEPIIpe-
TAM XyJOKECTBEHHOTO HappaTuBa, IJle DTOT (PeHO-
MEH IIPEeJICTaeT B KaUeCTBe OCHOBHOTO MOTVBAI[MIOHHOTO
CTUMYyJIa YUTATEJbCKON IeATeJbHOCTY, IIpeaolpesie-
JIAIONIETO KaK CTpaTeruy u3BJeueHus U 00paboTru
PasJIMYHOrO poja MHPOPMaluM, TaK M CTelleHb BOBJIE-
YEeHHOCTM YMTaTeJd B CaM IIPOLeCC KOHCTPYMPOBaHUA
¥ PEKOHCTPYMPOBAHMUSA CMBICJIOB.

3s10:%eH1Ie OCHOBHOTO MaTepuaja MCCIeJOBaHN .
B coBpemMeHHOJ HApPPATOJOIUY IIOHATYE HAPPATUBHO-
TO MHTEpeca OTHOCUTCA K KPYTy BOIIPOCOB, IIOKa eIlfe
He IOJIYYMBIINX OJHO3HAYHOIO pas3pelleHnsd, II0JTO-
MY IIOIBITKM €ro ONMCAHMA, KaK IPAaBUJIO, CTAHOBATCH
IIOBOJIOM [JIf CEpPbEe3HbIX UCKYCCUIi, HaIpaBJIEHHBIX
Ha IIOMCK HEKUX YHUBEPCAJNii, ITO3BOJAKIINX OIN-
caThb CyThb aHaJmaupyemoro nmoHaTtudA [4, c. 111]. IIpn
STOM BHUMAaHME BEAYIIMX HAPPATOJOrOB (POKYyCUPYyeT-
ca qnbo Ha cobCTBEHHO HappaTuse, Jnbo Ha Ipoliecce
€ro BOCHPUATHUA, 00 HA KOMOMHAIIMM €r0 TEKCTyaJlb-
HBIX U PEeleNTUBHbIX xapakrepuctuk. Tak, Mapu-Jlop
PaiiaH cBA3bIBaeT (peHOMEH HappaTUBHOTO MHTEpeca C
TakuMM (IIpeJ)TEeKCTYaJbHBIMY dJIEMEHTAMM, KaK TeMa
u croKeT, B To BpeMda Kak Mewup CrepHbepr mox yHu-
BepcasuaAMM HappaTMBHOTO MHTepeca IIOHKMaeT ad-
(peKTUBHBIE CTPYKTYPBI, OIpelesdeMble TepMUHAMU
«cacIeHc» (suspense), «JIODOIBITCTBO» (CUTiosity) u
«HEOKUTAHHOCTb» (Surprise) [cM. TaM Ke].

B cBoro ouepenn, Ixxeiivc PejtaH aKIeHTUPYET BHI-
MaHIe Ha BHYTPEHHEN CTPYKType UYUTATEJbCKOTO MHTE-
peca u qudpdpepeHIUpPyeT ero KOMIIOHEHThI CJIeYIOITM
00pazoM: MUMETUYECKNUII MHTEpPeC IPeCTaBIIAeT coDoii
MHTEpeC K «MUPY UCTOpUM» (storyworld), T.e. MUpy Hap-
PaTUBHBIX COOBITUII M IIE€PCOHAKEN, TeMaTUYECKNIT VH-
Tepec COUPHAMKEH C VAEOJIOTMYECKUMY, (PUIJIOCOCKIMI,
STUYUECKMMM ¥ JAp. IpobJieMaMy, aKTya3upPyeMbIMI B
II0BECTBOBAHUY; CUHMeMUYeCKUl, MHTEPeC COCPesoTo-
YeH Ha CIoco0e KOHCTPYMPOBAHMA HAPPATUBA U 3aKJII0-
YEeHHBIX B HEM BCTETUUECKUX IIeHHOCTAX [cM. b, c. 300].
Yacte HappaTuBoB, orMedaer [[3x. DesaH, BBIBBIBAIOT
JMIb OAVH M3 TUIIOB MHTEepeca, APyTue — IIpeJIoJara-
I0T YepeJI0BaHMe DTUX TUIIOB II0 Mepe Pa3BepTbIBAHUA
IIOBECTBOBaHNA, OTAEJbHbIE JKe DIM30/bI U (PPArMeHThI



«Young Scientist» ® No 10 (25) ¢ Part 1 ¢ october, 2015

MOTYT aKTVBMPOBATbH JBa MJIM JasKe BCe TPU TUIIA VH-
Tepeca OJTHOBPEMEHHO [TaM >Ke.

Hapany ¢ paszmnumAMu B MOAXOAAX K OIMCAHUIO
HappaTMBHOTO MHTepeca, HAOIIOMAI0TCA PaCXOMKIeHNUA
Y B OTHOIIEHUN COLEPsKaTeJIbHOr0 00'beMa CaMOro Tep-
MIHA ¥ CTOAIIETo 32 HUM noHATKA. K npumepy, OnBapn
TaH, aHAIM3UPYA 0COOEHHOCTY KMHEMAaTOrpaguiecKo-
TO HappaTyBa, CBOOUT OIpeJeJieHlie HAPPATUBHOTO MH-
Tepeca K IOHATUIO «yCTOMYMBOI dMoLMM» (permanent
emotion), XapaKTepuayeMoil CIIOCOOHOCTBIO K Hapac-
TaHnio (self-enhancing) n obHapy:KmMBaeMoili B pas-
JMYHBIX cdepax desIOBeUeCKOll NeATeJIbHOCTU (ever-
present) [6, c. 118]. VIHOro MHEHNMA NPUIEPIKMUBAIOTCA
Jliok Xepman u Bapt ®epsek. VIHTepec Kk HappaTuB-
HOMY TEKCTY, CUMTAIOT JICCJIENOBATENN, OTJINYAETCS
TaKuM pas3HoobpasueM popM, UTO OIMCATH €r0 KaKIM-
Jubo npyrum crocoboM, KpoMe Kak «3a0pOCHB ceTb
KaK MOKHO IIMpe», He IIPECTABIAETCA BO3MOYKHBIM
[4, c. 111]. HacTanBad Ha HEOOXOAVMOCTY PaCIIVPEHUA
¢dopmara muckyccun, JI. Xepman u B. @epsek coszHa-
TEJILHO IIePeBOJAT 00CY KIeHNe aCIIeKTOB HappaTMB-
HOTO MHTepeca B KYJbTYPOJOTMUECKYIO IIJIOCKOCTh, IIe
JAHHOE IIOHATVE PacCMaTPUBAaeTCAd KaK «KYJbTYPHO-
o0ycJIoBJIeHHASA JJOTOBOPEHHOCTS (cultural negotiation),
XapaKTepU3yoIad Jo00i B KOH(MPPOHTALIMY MEXKIY
yyTaTeyeM U (HappaTUBHLIM) TEKCTOM» [Tam xe].

Ms! nostaraeM, 4TO Pa3HOILIIAHOBOCTh CYII[ECTBYIO-
VX IIOJIXOJI0OB K OIJMCAHUIO HAappPaTMBHOTO MHTepeca
CBf3aHA, B IIEPBYIO O4Yepelb, CO CJOKHOCTBIO M MHO-
TOMEPHOCTBIO IOHATUA «HAPPATUB», U3ydeHUEe KOTO-
pOro B IOCJENHNE NeCATUIETN IIOJIYyUINIJIO MHTEHCUB-
HOEe Pas3BUTHE B Pa3JIMUYHBIX 00JI1aCTAX I'yMaHUTAPHOTO
3HaHKA. I[lepBoHAYasbHAA TPAKTOBKA HApPPaTMUBA KaK
«yCTHOTO pacckasda OOBIYHO OT IIE€PBOrO JIMIA O UbeM-
TO JIMYHOM BII€YATJIEHUM», «BepDAJIBHOTO Ccriocoda
IIpeCTaBJIEH)A II0OBECTBOBAHNII, COOTBETCTBYIOIIIETO
BPEMeHHYII IIocJieloBaTeJbHOCTM coObITmii» (V. Jla-
6oB, [I»x. BaseTckmu) mosyumiia MeTOHOJIOTMYECKOE
ocopmiienne B omnpenesenun Jxepasbna IIpuHca B
«CyioBape Happartosorum» (1987): mappatmB — 3TO
«U3JI0MKEeHMe (KaK pe3yJbTaT M IIporecc, O00BbEKT U
TeXHIKA, CTPYKTYpa M IIPOLECC CTPYKTYPUPOBAHNA)
OOHOTO WM 0o0Jiee pPeasibHbIX WMJM BBIMBIIIJIEHHBIX
cOoOBITUII, O KOTOPBLIX pacCKa3blBaeT ONUH, ABa MU
HECKOJIBKO (DoJiee MM MeHee fABHBIX) PAaCCKa3UYMKOB
OJHOMY, OIBYM MJIM HECKOJIBKUM (DoJiee 1y MeHee fAB-
HBIM) ajpecartam» [7, c. 58].

ITo mepe oco3HaHMA BAYKHOCTY IIOBECTBOBAHUIL B Ue-
JIOBEYECKO KM3HM, IIOHMMAHMA TOTO, YTO OHM HABJIA-
I0TCA HEOTHEeMJIEMOJ YacTbhI0 He TOJbKO BepOaJIbHBIX,
HO 1 HeBepDOaJIbHBIX OVICKYPCOB ¥ YTO HAappaTOJOrnde-
CKV€e TIOHATUA M apryMEHTbl IPMMEHUMBI U B APYIUX
chepax HayYHOTO 3HAHUA, TEPMUH <«HAPPATUB» CTAJ
BocTpebOBaH B TeOpmMM KOMMYHUKAINM, KOTHUTUBHOI
Teopuy, COIMOJIOTUM, MTearoruke, puaocopnn, Teopun
[IaMATY, TEOPUM JMCKYCCTBEHHOTO MHTeJIJIeKTa, a I103-
’Ke — B MEIVIIMHCKOI JMarHOCTUKe, COIMAaJbHONM pabore
¥ nosurosoruy. TeopeTnieckoe OCMBICTIEHNE ITOHATUA
«HappaTUB» CIIOCOOCTBOBAJIO 3aKPEIVIEHNIO 33 HUM CTa-
Tyca YHMBEPCAJBLHOTO TPAHCKYJILTYPHOIO (DEHOMEHA,
KOTOpBII B CaMOM IIIMPOKOM CMBICJIE XapaKTepusyeT
crroco0 COIMAJIbHOTO B3aUMOECTBIUA: HAPPATUB — DTO
«(PyHIAMEHTaJ bHbII CII0CO0 OpraHms3aly dYejoBede-
CKOTO OIIBITA ¥ MHCTPYMEHT KOHCTPYUPOBaHNUA MOJeJIeit
peasnbHOCTU» ([. Xepman), «popma, B KOTOPOi MbI hop-
vupyeMm u xpaHuMm namaAtb» (JK. IIledpdpep), «ocobblit
PEKMM MBIILIEHNA, [IPY KOTOPOM KOHKPETHOE M YacT-
HOe IIPOTMBOIIOCTABJIAETCA aOCTPAKTHOMY M OOII[eMy»
(dox. BpyHep), «criocod IVIaBHBIX MIEOJIOTUI U MHCTPY-
MeHT Byactu» (M. @yko) u T.1. [em. 8]

Vlcxoma n3 1eJsieil M 3ajad HAllleTO MCCJIEeJIOBAHNS,
MBI PYKOBOJICTBYEMCS Y3KOIi, JIMHIBUCTUYIECKON TPaK-
TOBKOJI HappaTuBa, COIJIAaCHO KOTOPON IION HappaTwu-
BOM TIOHMMAIOT OCOOBI TUII TEKCTA, B I[EHTPEe KOTOPOrO
JIEKUT ucmopus (story), T.e. cepusa coObITHIL, 00bey-
HEHHBIX BPEMEHHYII U IPUUMHHO-CJIECTBEHHO CBA3BIO
[9, c. 2]. OguuM M3 6a30BBIX IIOJIOYKEHUIT HAPPATOJIO-
MM ABJIAETCA pasrpaHudeHne cobCTBEHHO McTopuy (0
4eM pPaCCKas3bIBaeTCsd) M CIIocoDa ee MBJIOKeHudA (Kak
pacckasbIBaeTcs), COOTBETCTBYIOLIEE TPAAUIMOHHOMY
IIPOTUBOIIOCTABJIEHNIO Pabyabl (KaK XPOHOJIOTMYECKOI
TIOCJIeIOBATEJILHOCTY COOBITUIT) U ctodcema (KaK CIo-
coba perpeseHTaIM STUX COOBITMII B IIOBECTBOBAHNN).
JlanHOe pasrpaHMueHMe, OmMpaloIieecsa Ha IPVHIIIBI
CTPYKTYPHOTO aHaJM3a TEKCTa, BBIABMHYTbIEe B Hada-
Je XX B. pycckumu popmasucramu (B. B. ITTkioBcKMiz,
B. M. Orixenbaym, B. B. TomareBckuit) 1 IOy dIMBIIIVE
ocJeioBaTesibHOe pa3Butye B pabdorax B. f. IIpomma,
M. M. Baxrtusna, FO. M. JlormaHa, JIerJo B OCHOBY MOjie-
Jlell HappPaTUBHOTO KOHCTUTYMPOBAHNA, OTINIAIOIIXC
B Pa3HbIX HAPPATOJOIMYECKUX CUCTEMAX 110 KOJIMUECTBY
yposHel [cm. 10, c. 46]: 1) gBa ypOBHA y (PPaHIIy3CKUX
CTPYKTYPAJIMCTOB (MCTOPUA / DVUCKYPC); 2) TPU yPOBHA
y +K. ¥Kenerra (ncropusa / noBecTBoBaHME / HappPaIA)
n y K. IIItupJe (cobbItTusa / MCTOPUs / TEKCT VICTOPUN);
3) uerbipe ypoBHA y B. IIMmupa (cobbitua / mcropusa /
Happalusa / Ipes3eHTala Happalyn).

PasButne Teopmm HappaTHUBa ¥ IIOCTEIIEHHBIN IIe-
pexon OT KEeCTKUX CTPYKTYPAJMCTCKUX IIPUHIUIIOB
¥ METOLOB aHajyu3a, HAIIpaBJEHHBLIX Ha OIIpeJeseHle
abCcTpaKTHBIX CBOMCTB MCTOpMM, K Dojsee rmMOKOMY IIO-
HUMaHMIO HappaTuBa KaK B3UMOJEHCTBUA MEXIy
TexkcToM 1 umrarteseM [9, c. 10], obycmoBuan mepeoc-
MBICJIEHME CaMOTO IOHATKUSA HappaTuBHOCTH. Eciau B
KJIACCUYECKO)l HappaToJIOIMy B KadeCTBe KPUTePUEB
HappaTMBHOCTY PaCCMATPMUBAJNUCh Takue (aKTOPHI,
KaK IIOPANOK COOBITUI, OCJIOXKHEHUdA, OXOyIIeBJIEeH-
HOCTb II€PCOHAKell, IleJIeHANlPaBJIEHHOCTh WX Heli-
CTBUI M T.J., TO B IIOCTKJIACCUYECKUX MCCJIENOBAaHUAX
HappaTMUBHOCTL ONIpefessdeTca He KaK CBOMCTBO TEK-
cTa, a Kak TO, YTO IIPUINCHIBAETCA TEKCTY UMUTaTeJIEM.
K npumepy, Mouuka ®@aynepHIK TpaKTyeT HApPPaTUB-
HOCTb KaK <«PEelNpe3eHTAlVI0 SHKCIIePVEeHIMAIbHOCTI»
(the representation of experienciality), T.e. crocob-
HOCTb (PMKCHPOBATb PEaKLMM ¥ SMOLMM 4YeJIOBeKa B
OTHOIIIEHNY Pa3BOPaUMBAIOIMXCA [IePes HUM JKI3HEeH-
HBIX coObITMII [Tam ke, c. 8-9]. C momoOHBIX MO3MINIT
TEKCT IIPMU3HAETCA HAPPATMBOM JIMIIL IIPYU YCJIOBUM
SMOIMOHAJILHOY BOBJIEUEHHOCTHM UUTATEJA B Pa3BUTHE
OMNICBHIBAEMBIX COOBITMI, CBA3AHHBIX C IIPEOJOJIEHVIEM
TPyAHOCTEN ¥ NpenATcTBuil. VIHbIMM cJyioBaMM, TaKoii
TEKCT [JOJIKEH BbI3bIBATH MHTepec U adPeKTUBHYIO
conmpMYacTHOCTD (affective participation) co CTOPOHBI
yuTaTessa [Tam ke, c. 7]

YuuThiBasg BBINIEM3JIOXKEHHOE, Mbl paccMaTpuUBa-
€M HappaTHBHBII MHTepec KaK CJIOKHYIO KOTHUTVB-
HO-5MOTVBHYIO PEaKIMIO YNTATeJIA Ha OlIpeieJIeHHbII
criocob opraHM3anuy TeMaTUIECKNUX U CIO’KEeTHO-KOM-
MOBUI[MOHHBIX TEKCTYaJIbHBIX DJIEMEHTOB, YTO CIIO-
cobCTBYeT COrJIacOBaHMIO JBYX Pa3HOHAIIPABJIEHHBIX
IIPOIIECCOB AMCKYPCUM — aApecaluy ¥ MHTepIpeTa-
UyM HappPaTUBHOTO TeKcTa. UTo KacaeTcs CTPYKTYPHI
HAppaTUBHOTO MHTEpeca, TO 3MIeCh Mbl MCXOIUM W3
OOIIIENPUHATOTO B IICUXOJIOTMM UTEHUS IIOJIOMKEHUA
0 IBYX CTaguAX (pOpMMUPOBAHUA MHTEpPECA — CTaIUU
BOBHUKHOBEHNUA U CTAguUM YAEPIKaHUA, 4TO B paM-
KaX HaIleT0 MCCJIeNOBAHUSA COOTBETCTBYET IIOHATU-
AM IpeIHAPPATUBHOIO ¥ COOCTBEHHO HappPaTUBHOTO
nHTepeca. [Ipednappamusnsvilli MHTepec (OpMUPY-
eTcsA B AMCKYPCUBHOM IIPOCTPAHCTBE UMUTATEJA IIOJ
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BJIMAHMEM JIMYHOCTHBIX M CUTYaTUBHBIX (PaKTOPOB,
CBABAHHBIX C MHAVBNAYAJbHBIMI IIPEAIIOYTEHNAMN U
MOTUBaIMAMM KOHKPETHOTO ajpecaTa, AJd KOTOPOTO
3TOT TeKcT npenna3HadeH. CobCcTBeHHO Happamusg-
HblY MHTEpPEeC COCPEeNOTOYEeH Ha CIOXKEeTHO-TeMaTH-
4eckoil mHpopManuu u crocobax ee opraHM3aluy B
CEeMMOTHUYECKOM IIPOCTPAHCTBE TEKCTA.

B konTeKcTe 06Ccy:KmaeMoi mpodJeMbl cUuTaeM He-
00XOMMMBIM BBIJIEJIUTH €Ille OJHY CTalIui0 HappaTUB-
HOTO MHTEpeca — CTaJVI0 €Tr0 3aKpeIlIEH)d, KOTOPYIO
MOYKHO O0O3HAYNTh KaK NOCMHAPPAMUBHBLY MHTEPEC.
IIpennocelnKoil pas3BUTHA IIOCTHAPPATMBHOIO MHTEPE-
ca ABJIAETCA OI[eHKa YyTaTesieM COOCTBEHHBIX OLIyIlle-
HUIJ OT IIPOYNTaHHOTO, TPaHCOPMIUPYyeMas B yKeJlaHue
YUTATh B JaJIbHENIIEeM IIPOM3BEeJIeHNA NaHHOTO Iyca-
Teasa / sKaHpa / dMoXU / KyJbTYpPHI T.I.

Pasrpannuenne ycJOBHBIX (pa3 HaAPPATUBHOTO MH-
Tepeca (IpenHappPaTUBHOM, COOCTBEHHO HappPaTVBHO
¥ IIOCTHApPPaTMUBHOM) KOppeupyeT C WAeeil Tpex-
9TAIIHOTO IIPOYTEHNA XYJIOKECTBEHHOTO TEKCTa, cop-
mysposaHHO Martiksiom Bepkom [11]. IIo M. Bepry,
9TOT IIPOIleCC He OTpaHMYMBaeTCA paMKaMM Ieproza
C MOMEHTa TOrO, KaK 4UTaTeJb OTKPBLI KHUTY, U IO
MOMEHTa, KOTJla OH €e 3aKPBLJI, a OXBaThIBaeT Kyzna 6o0-
Jlee IIMPOKUII IIepnoi, BRJIOYAIIWMII B cebd, Kpome
OCHOBHOTO (Teading), npeaBapuUTeJbHbIA (pre-reading)
Y 3aKJIIOYNTEJIbHBI (Post-reading) dTambl MPOYTEHNUA
[Tam ke, c. 149]. Ha srame mnpepn-4yTeHus, oTMedaeT
aBTOp, B CTPYKTypax IaMATU YUTATENS aKTUBUPY-
I0TCA «cJaenbl» (residues) obpaszoB, TeM, CTUJIUCTU-
YeCKMX OCODOEHHOCTEeN, B3aKpelMBIINeCsa BCJIEICTBIE
[IPEeBIAYIIET0 OIIbITa YTEHMS XYyHO'KECTBEHHON JIy-
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TepaTypsl, UYTO «HACTPaMBaeT» €ro Ha OcoOblil Jax U
CII0cOOCTBYET BOCHPMATUIO KOHKPETHOTO IIPOM3BeEJie-
HUA. OTall IocJe-4TeHUA XapaKTepusyeTcs TeM, UTO
pasauyHble appeKTUBHBIE (PaKTOPbI HAJIATaAITCA APYT
Ha Jpyra, IPMBOLA B JeliCTBMEe KOHIIENTYaJIbHBIN U CO-
MaTHYeCKMil BUALI HMOTMBHOTO OTKJIVKA, VIMEHyeMble
M. BepkoM «KOTHUTVMBHON dMoLyel» 1 «adeKTUBHO!
KOorHMUIIMel» [TaMm ke, c. 155]. Vcxomsa m3 sToro, mc-
cJIeIoBaTeJb TPAKTYeT YTeHMe XYHA0KEeCTBEHHOTO TeK-
CTa He KaK <«IIPOI[eCC IIPOCTOTO BOCIPUATUA 3HAKOB»
(a purely sign-fed process), a Kak IPOJOJIKUTEIbHbII
IMKJIMYHBI IIpoOIlecc, B IIpefesaX KOTOPOrO STallbl
IIpe-4TeHNUd, YTeHUA U II0CJIe-4TeHUA (POPMUPYIOT
HENIPEepLIBHYIO CIMpasb npodrenusa (literary reading
loop) [Tam :xe, c. 153].

BeiBoap! 1 npeagio:kenus. IIpoennpysa nososxxeHns
Teopun M. Bepka Ha o0JsiacTe M3ydeHMA MHTepeca,
cuyrTaeM 1esgecoobpas3HbIM paccMaTpPMBaTh HAPPATUB-
HBII MHTEpeCc KaK KOMIJIEKCHBI peLeNTUBHO-TeK-
CTyaJIbHBII (DEHOMEH, XapaKTepU3yeMblll HaJdyeM
Tpexdas30Boii CTPYKTYPEL, rae gpasa cobCTBEHHO Hap-
PaTMBHOTO MHTEpeca CBA3aHA HEIOCPEICTBEHHO CO
CBOJiCTBaMI TeKcTa, a JABe Jpyrue (IperHappaTUB-
HBIII ¥ TIOCTHAPPATUBHBIN MHTepec) — co cepoil um-
TaTeJbCKOM peneniuyu. TeopeTudeckoe OCMBICJEHVIE
IIOHATUSA <«HAPPATMUBHBIM MHTEpec» II03BOJIAET yTOU-
HUTb CYTb OIMCBIBAEMOTO ABJIEHUSA U COCPENOTOYUTH
BHMMAaHIE Ha (PaKTOPax, CIIOCOOCTBYIOIINX KOTHUTVIB-
HO-BMOTVBHOMY BOCIIPUATUIO HAPPATUBHBIX COOBITHI,
IIporieccoB ¥ (paKTOB, IEpeIIeTeHVe KOTOPBIX IMIPO-
OyuupyeT y unratesd 9P@eKT «IOTJIOIIEHHOCTU TeK-
cTom» (text absorption).
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Jlemtenko I'.B.
YepracbKuil HaIliOHAJBbHNUI yHiBepcuTeT iMeHi Bormana XMeabpHUITBKOTO

TEOPETUYHI ACIIERTU OIINNCY HAPATUBHOTO IHTEPECY

AwnoTranis

CraTTa npucssadeHa npobsemi 6araToacrneKTHOrO ONNUCY MOHATTA «HAPATUBHUIL IHTEpeC», [0 PO3IJIALAETHCA B KOHTEKCTI
CY4YaCHMX HApPATOJIOTIUHMX JOCJifpKeHb. Ile MOHATTA BM3HAYAETHCA K KOMIIEKCHA KOTHITMBHO-€MOTVBHA PeakKIlid unuTa-
Ya Ha BHYTPIMIHIV crioci0 opranizailii TeMaTUYHMUX Ta CIOYKETHO-KOMIIO3UIIIHUX TEKCTyaJIbHIUX ejeMeHTiB. HapaTuBauii
iHTepec € IJIICHOIO €IHICTIO TPbOX B3AaEMOIIOB’A3aHMX (pa3 — IepeJHApPATMBHOI, BJACHE HAapaTMBHOI i IIOCTHAPATUBHOI.
Bxaszani a3y kopesroTh 3 TPbOMa PIZHMMM CTaiAMM IIPOYMTAHHA JITEPAaTypPHOrO TEKCTy — Iepel-uMTaHHA, YMTaH-
HA § micad-duTaHHA. B 3arajJpHOMY CeHCi, HapaTUBHMII iHTepec MOTPaKTOBYETbCA AK KJIOYOBMII (PaKTOP KOTHITMBHO-
€MOTMBHOTO CIIPUMHATTA XYIOYKHbBOTO HAPATUBY.

Kuaro4oBi cioBa: HapaTuB, HapaTUBHICTb, HAPATUBHNI iHTepec, IepeIHaPaTUBHNI, BJacHe HaPaTUBHNIA, IIOCTHAPATUBHUIA.

Leshchenko G.V.
Cherkasy B. Khmelnitsky National University

THEORETICAL ASPECTS OF NARRATIVE INTEREST

Summary

The article focuses on the issue of multifaceted definition of the narrative interest, viewed in the framework of
modern narratological studies. The given notion is conceptualized as a complex cognitive and emotive reader's response
concerned with inner organization of topical and compositional textual elements. Narrative interest is considered as a
whole entity formed by three inseparable phases — pre-narrative, actual narrative and post-narrative ones. All phases
seem to correlate to different stages of literary reading — pre-reading, reading and post-reading. In general, this type
of interest is determined as a key factor in cognitive and emotive reception of the creative narrative.

Keywords: narrative, narrativity, narrative interest, pre-narrative, actual narrative, post-narrative.
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WAYS OF EXPRESSING THE LEXIS OF TERMS
ON THE MATERIAL OF WORKS BY F. BACON

Shevchenko M.Yu., Parkhomenko K.A.
Donbass State Teachers Training University

The main methods of adaptation of the terms in the English language on the material of works by Francis Bacon are
analyzed in the article. In particular, there are differences between the concepts «term lexicology» and «lexical meaning»,
the nominative structure of the term as a linguistic phenomenon is proved. The relevance of the research is motivated
by the limited study of methods of analysis of the vocabulary terms in spite of its extensive use in different field of
knowledge: history of philosophy, social pedagogy, sociology and lexicology. The material of the study is based on the
original works of ethics. The need to specify concepts and terminology in the language of philosophy and history is great.
The use of terms in the language of ethics is due to the internal resources of the language. External ways of enrichment
of the lexical diversity are concerned to be the borrowing of new words from the classical languages — Greek and Latin.
There are also borrowings from French. The semantic interpretation of a new lexical unit is originated without analysis of
the context and sphere of the realization of the concept. It is considered by the character, the essence of the phenomenon
and the logical nature of the concept. The explanation and the interpretation of the term is possible within the merger
of two existing concepts that are known. In the Early Modern English period the process of creation of new terms is
represented in the sphere of ethics, the works of Francis Bacon are vivid examples of that fact.

Keywords: ethics, term, semantics, terminology, lexical adaptation.

he ethics as philosophical lexis is the highest

form of expression of lexical abstraction. But
we know that the processes of abstraction and gen-
eralization are not intact at all stages of historical
development. The development of abstract and phil-
osophical values is closely connected with the devel-
opment of the abstract category because of uncon-
ditional mutual interest in philosophy and philology
because language development and particularly its
linguistic meanings and categories, is a necessary
component for the laws studying of human thought

and knowledge. It also serves as an epistemology part
of any philosophical system.

The problem. The lexicon of ethics and philos-
ophy is the highest form of expression of lexical
abstraction. Thus, the processes of abstraction and
generalization do not exist at all stages of histori-
cal development. The development of abstract and
philosophical meanings is closely associated with the
development of the category of abstract things and
therefore it causes absolute interest of philosophers
and philologists because the development of language
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