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IIEVIHO-ECTETITYHI OCOBJIMBOCTI TA BHYTPIIIHA OPTAHI3AIIIA
JIPAMATYPITI APTYPA IIIHIIJIEPA

Bpoacsra 0.0.
I porobuiibKkuit [epsKaBHNUI eIaroTiYHmMii YHIBepCUTeT
imeHi IBana ®panka

CrarTa npucBAYeHa aHAJI30BI ifefiHO-ecTeTMYHMX OCOOJMBOCTEN Ta BHYTPIIIHBOI opranizalii gpamartyprii Ap-
Typa ITHingmepa. B pe3yapraTi bOro aHaJisy BCTAHOBJIEHO, III0 TOJIOBHMMM JI BUSHAYAJbHVIMM JIJIA IVICbMEHHIKA
Oys MopaJbHi IpobJyemMit, & OCHOBHMM APaMaTypridHuM 3aco00M — AMCKycii mepcoHaskiB HABKOJIO Pi3HUX MOPaJib-
HUX KaTeropiil Ta npuHnumnis. HarypasicTyHa TO4HICTE B ApaMaTyprii aBTopa IMiTHOCUTBCA 0 CUMMBOJICTCHKOI
TAEMHUYOCTI IIEpeIyciM 3 JOIOMOrOI0 MTapasIoKCaJbHOTO MOETHAHHA 3ac00iB eKCIIpecioHi3sMy Ta iMIipecioHizmy.

KRaouoBi cooBa: Apryp Illmingiep, npamaTtyprisd, BHYTpPIIlIHA OpraHisallid, igeifHO-eCcTeTUYHi OCOOJIMBOCTI,

JIIOMiHaHTa, eKCIIpecioHi3M, iMIIpecioHi3M.

HOCTaHOBKa npobaemu. Kinenp XIX — moua-
ToK XX CT. cIpmAB 0COOJIMBOMY MiHECEH-
HIO JIpaMaTypril 71 TeaTpy B €BPOIENCHKiVl KyJIb-
Typi. CamMe Ha Ieil mepion mpunazae BUHUKHEHHSA
TepMiHAa «HOBa Apamar, AKNUI 3acBifdye BUpa3Hi
3MiHNM y OboMy popi Jitepatypu. HIpamatypria Ap-
Typa Iuingepa (1862-1931), TBopua BHada SKOrO
BEJIbMM CYTOJIOCHA EKCIIEPMMEHTAJIBHOMY JIYXOBI
1001, BUPI3HAETHCA TOCTPOTOIO IIPOOJIEM, TJIMOVHOIO
IICUXOJIOTIYHMX KOJIi3if, BifCcyTHICTIO 11abJIOHHOCTI,
o0pa3HMM MMCJIEHHAM, III0 Ja€ 3MOry d4uTadeBi, a
BifTak, 1 riAnadeBli, IPOHMKATH y CBIT IiACBifo-
moro. CBoero (popMOIO i 3MiCTOM BOHA IIPEICTABIIAE
CBOEPiIHY HOBATOPCBKY [ApaMaTyprilo, Oyaydm cy-
rosiocHoio 3 ppamamu I. I6cena (1828-1906), I.Ta-
ynrmana (1862-1946), M. MerepJiinka (1862-1949),
A. Yexona (1860-1904), A. Crpianbepra (1849-1912).

Anamiz ocraHHIX JOCHIIKeHb 1 IyOJiKaIiii.
Topuicts A. ITHilgIepa HeOIHOPa30BO IIpUBepTa-
Ja yBary yKpalHCbKMX 3HaBIiB HIMEIIbKOMOBHOTO
KyJBTYPHOrO IIpocTOpy, y mnepury uepry, O. I'pu-
nada, M. €smana, I Maridera. PisHoacnekTHe mpo-
yyTaHHA 3paskiB [IIHiNIEepoBOro nmuceMa IpescTaB-
JIEHO B Ipalfax Takux nociinaukis, Ax K. IITaxosa,
1. 3aroucekuii, I. Meresa, €. Bosouyk, 1. 3umomps,
. ITomimyx, T. 'aBpuais, I. Augpymienko. Hassa-
Hi aBTOPY MPOKJIAJIM KOHCTPYKTMBHMII IILJIAX IIPO-
4YyTaHHA 0araTorpaHHOTO NOPOOKY aBCTPiICBKOTrO
IMICbMEHHMKA, OJTHAK, I1I0 CTOCYEThCA IpaMaTypTid-
HOI cnafInyHy, TO TYT 1 HaaJl 3aJIUIIa€ThCA IUPO-
KU IPOCTIp AJIS PO3BLIOK.

BugisieHns HeBUpilllEeHNX paHillle YacTUH 3a-
raJpHOi mpodsiemn. Y paMKax BiTUM3HAHUX JiTe-
paTypo3HaBuMX CTynHAil TBopuicTe A. Iximgepa
JIocJimKyBasaca 3aebinbiroro dpparmentapso. Taki
PO3pi3HEHI 3ayBary CIOHYKAalOThb OO IJIICHOTO IIO-
IJIALY Ha APaMaTypriio Ta TeaTp y JiTepaTypHOMY
mopobry A. Iuinsepa, Ha BMTOKM JOTO yBaru mo0
Ipamy, ii imeiiHO-ecTeTMYHMX 0CcOBIMBOCTEN Ta BHY -
TPIIHBbOI OpraHizarlii.

Mera crarti — 3'ACyBaHHA IPOBiTHMX 0COBJIV-
BOCTEeJ IpaMaTyprigHOl ITIOeTUKM aBTOpa B iX CIiB-
BIJHECEHOCTI 3 MUCTEIbKMMM TEeHAEeHI[IAMM J00u.

Buxaan ocHoBHOro marepianay. XynosKHil Bubip
3 Ooky A. Inimgiepa 3aBxay OyB ONTHMAJIBLHUM,
3 METOI0 eKOHOMHO Ta aJieKBaTHO BTLJNIOBATM MIC-
TeUbKNI 3anyM. lIbOMy CHPMAJO TaKOK BUABJIEH-
HA HUM YyTTE€BO-KOHKpPeTHOI popMM Ha pPiBHI Igpa-
MaTYypPriyHnx xomiB. ToMy He AVBHO, II[0 BaiKJUBY
YaCTMHY JOTO CHAfINMHM CTAaHOBUTH caMe JpaMa-

Typriuamii mopoOok. Y paHHIX crpobax — «KRaska»
(1891), «AnaTonb» (1892), «3amosiT» (1898) — aB-
TOp 300pa’kaB IOBCAKJEHHE KUTTA [IPEICTaBHUKIB
PI3HMX KaTeropil BepCTB HaceJIeHHA aBCTPiliChKOi
cTONMIY, 30KpeMa, BUXIALIB 31 cTaHy AK apuCTO-
kpartii, Tak i Hapoxy. Brmazjae B OKo, 110 fpaMaTypr
BiKe 3 Iepimx Ipob nepa OyB HaZIJIEHNI 30aTHICTIO
dikcyBaT KOHKPETHI IIPOABM LIOA0 IIOBEJIIHKU Te-
poiB (Anartousb, Kopa, Inmona, Make, Ppin, Xpuctn-
Ha, Mini), ixnHix 3axomens Ta ycrpemiins. VigeTses
Ipo IUtig TBOpuOi paHTasii, ge mepeBaskae yMOBHA
rpa aBTopa 3 unradeMm. lllompaBpa, mMae Micle cy-
TOJIOCHICTE MIidK ABOMAa IOJIOCAMMU: 3 OJHOTO OOKY,
cBiT ocobucTocTi (3a Helo cTOiTh aBTOp), a 3 iHIIO-
ro — cBiTobyznoBa MOYYTTiB, HOCIAMM AKUX IIOCTAE
repoit (Xpuctuna — «3abaBKu», ['eHpi — «3eseHnit
Kakany», @egikc — «CamoTHBOIO Aoporow», Cepa-
dina — «Komenia cnokycn». Came ix MuTens pobutsb
IIOBHONIIPaBHYIMM Jili0BMMM ocobamy cBoix apam. He-
OesmigcraBuo 1. Meresa crBepmkye: «PaHHA TBOP-
ugictp IIlHingepa posBmBajaca IMif, 3HAYHUM BILJIV-
BOM PeJIATUBICTCBKOI Teopii Mi3HaHHA, B AKil icTMHA
3BoMJIacA Hacamiepen no Biguyrttis» [4, c. 10].
Ilnuu 1mx gyTTEBOCTEN CyrecTie Ti cMucy, AKI Ha-
JesKaTb [0 IEePBUMHHUX, 110, ¥ CBOIO Yepry, CIPMU-
YYHAITb ONTUMAJIbHUI PaKypC OCMUCJIEHHS UUHY
Toro um iHmoro repod. Ha gymry I. Mereanu, TyT
IPOCTYyIIa€ PEeJIATUBI3M, CHOBIIyBaHU TEOPETUKOM
Bimencbkoro mozepHy I'. Bapom (1863-1934).

Haribinpir xapakTepHUM JpaMaTUYHUM TBOPOM,
AKMII MalicTepHO IlepelaB HacTpiit dacy i, Axkuil 3a-
OesneunB Bma3HaHHA A. IIIHingepa Ak gpamaTtypra
€ LMKJ i3 ceMm [miaJioriB «AHaTOJb». MurreBocti
HMIBUAKOIIJIMHHOTO HACTPOIO repos ¥y TBOpi OJIM3bKI 10
MipKyBaHb aBcTpilicbkoro ismococpa Epucra Maxa
(1838-1916), a Tako:k Teopii immpecioHicTuuHOI JIi-
Tepatypu I'. Bapa. Cdepa mocmimsxens E. Maxa —
cBimome i HecBizmoMe, 0COOJIMBOCTI OpraHiB BimuyTTH,
CTaHy CHy — OJM3BbKa JO0 3arajJbHOTO CIPAMYBaH-
HA EKCIIEPMMEHTIB BiJIEHCBKUX JIKapiB-IICUXOJIOTiB
I. Bpoitepa, 3. @poiina, A. Annepa ta A. Ilxige-
pa. Ha Bigminy Bin Hux Max «HaiBHO peaJsicTHYIHO»
IOSICHIOBAB IICUXiuHI peakuii JronuHM i BKasaB Ha
He0e3IeKy IIePeoIliHKM HEeCBIJOMMUX IIPOIIECiB JIIOM-
cbKoi nenxiku [8, c. 40].

BunagxoBuit Ta iMIpoBizoBaHMI XapaKTep poO3-
BUTKY Oii B IUKJ «AHaTOJb» 00YMOBJIOETHCA Bill-
CyTHiCTIO Oyab-AKOI 3HAUMMOI ITOTi1 B ceMM erizoax,
KOKEH 3 AKUX He BUMAarae I0JaJIbIIIOT0 PO3BUTKY.
BuyTpimna nia Takoro emnizony HiATPUMYETbCS I0-
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TeIIHVMM JiaJioraMy IIPO KOXaHHs, PEBHOIII i 3pany.
fAx gpamatypr IIHingep BMiNIO BUKOpPKUCTAB peab-
HMIT pakT, HOB'A3YyIOYUM JIOTO y KOH(UJIKTHUII BY-
3051 [merasbHinie auB.. 2, c. 45-86]. Bim mocraBus
y LIEHTP TBOPY reposd, IJIA AKOTO XapaKTepHe BHY-
TpilIHe Hanpy:KeHHA. HaMmararoumuchb IpmUxoBaTU Bifg
cebe peaJIbHMII CTaH pedveli, IIEPCOHAK IOTPAILIAE
B [IaCTKY CBOIX IIOYYTTiB i, TAKMM YMHOM, IIOCTiViHO
JKVBE y CTaHi caMoOOMaHy.

IIpore nmpucrtpacTe HapocTae y NPAMIN 3aJerK-
HocTi Bin BinmoBimHOl mepwmmertii, Tiel koJisii, aka
MiIKpPecstoe CUTyaTUBHY oOcTaBuHY. TBip mpoiiHa-
TUI IIMOOKVMM IICMXOJIOTI3MOM, MaKCUMAJBHMM 3a-
HYPEeHHAM y BHYTPIIIIHIN CBIT repoiB. AHATOJIb 1 10TO
Ipyr Ppily 3aXONJIIOIOTBECA SKIHOUMMM YeCHOTaMMU
OiBuaT i3 okosmmib Bimaa («eine aus irgendeinem
kleinen Hduschen aus der Vorstadt», «die andere
aus dem prunkenden Salon», «eine aus der Gar-
derobe ihres Theaters, eine aus dem Modistenge-
schéft» [9, c. 33]). [IucbMeHHUK y CBOEpigHMII criocid
3a3eMJIIOE CBOIX ZiioBuX ocib mo Tiel um iHimoi momii.
OcTaHHA MaiibKke 3aBXK/AM OB ABYETHCA 3 AHATOJIEM.
Bapro mizkpecsamTn: aBTOp CUMIATH3YE TepOIo,
AKMII BUJAETBCA BUIIYKAHMM, IMIIO3aHTHUMM. 3a-
CJIyTOBY€ Ha yBary crocrepeskerada 1. Meresn, axuit
KOHCTATy€: «AHATOJb € TUIIOBMM IIPEJICTaABHVKOM
iMopecionictuyHoro cBiTobaueHnHd. IIpore iHAUBIAY-
yM, AKMII CTBOPEHMIT y Takuii criocib, mosbasByieHnit
IIOCJIiIOBHOCTI, BiH KOHCTUTYIOETHCS Bil MOMEHTY IO
MOMEHTY, PEAYKYIOUNCH /IO BiIYyTTiB, BpasKeHb, Ha-
cTpoiB... Biacue, AHaTOJb caM CTBOPIOE cobi 11r03i10
iMopecionicTuyHoro 1mactaA. Bin nepebyBae HeMOBOU
Yy CTaHi IOCTIfHOTO caMO0OOMaHy, PYIHYIOUM BCLIAKY
pedekcito, Aka 34aTHA IPUBECTM OO YiTKOTO yCBi-
JIIOMJIEHHA peaJIbHOrO CTaHy pedeil» [4, c. 12 — 13].

ITeuakonmuumii repoit [xingepa nmos0asyeHmit
YMOTJIAAHOCTL. ABTOP 3MaJbOBYE JOro fK imipeci-
OHICTMYHMI imeaJti, obuparoyuM 0'€KTOM 300pasKeHH:A
JI000BHI IIPUTOAM 1 KOHIIEHTPYIOYUM YBAary TiJIbKU
Ha JpKepesiax IIBUIKOIIMHHUX BindyTTiB. B emizoni
«BecinpHNIT paHOK AHATOJA» T'epoli 3BEPTAETHCA JI0
cBoei xoxaHoi Lmonm: «Ich liebe dich — das ist ja
recht schOn — aber fir die Ewigkeit sind wir nicht
verbunden» [9, c. 118]. MeTorw gpamatypra crae He
HaTypaJicTUiHe 300pasKeHHA ABUII JiJICHOCTI, a BU-
pasKeHH: 1 nepesiada IIANadeBi eMOIIIHOTO CTaBJIeH-
HfA repos JI0 HUX. 300pasKeHHA y KOYKHOMY eIli3opi
MOMEHTY, BUXOILJIEHOTO 3 SKUTTHA I'epos, Ma€ IigKpec-
JIFOBATY TOM (PaKT, I110 AHATOJIb, YIOAIOHMBIIN CBOE
SKUTTA T'pi, IIOCTaBJIEHNII [103a YacoM, 1 jioro imro3sii, a
ortim i ix pyiiHyBaHHHA, — SBUIIA IVKJIYHIL

Y 1boMy 3B’A3KY BaroMuM aKI[eHTOM JJIA 4yTada
€ cucTeMa aBTOpPChbKOi cBimomocTi. ToMmy 7t He AMBHO,
III0 Ma€ Miclle IIeBHMII ITeperyk oOCTaBMH 3 OIJIALY
Ha AMHAMIKY pyxy. AJIl’Ke, 3a CJIYLIHJM CIIOCTEpe-
skeHaM JI. Annpeesa, «IIIHingep ... pyxaBcsa TUM
LIVIAXOM, Ha AKOMY HEMMHY4YMM OyB He TiJIbKU PO3-
BUTOK, a J1 3aHenajn immpecionizmy» [1, c. 171]. Ho-
CJHIIHMK Bif3Ha4YaB TaKi O3HAKM IMOETUKM TeKCTY,
AK «EeCKi3HiCcTb (pOpMyBaHHA» JIPUYHOI MiHiaTOpH,
eMOLIIIHMI NIPMHIIUII opraHisanii maTepiaay. Breua
BiZl skaxXJMBOI peaJIbHOCTI y CBIT Kpacu I ecTeTuUd-
HOI HAcOJIOAM CTa€ OJHI€I0 31 CTPMIKHEBUX TeM Ha
KIITAJT Bepcii aBeTpilicbkol Teuil iMIpecioHiamy.

ITo6ynoBy croskery A. ITHingep onmupae Ha Ipo-
Llec pyifHaIlii KapTUHM BHYTPINIHBOTO CcBiTOOaYEeHH,
JIoro IiJlicHOCTi, YMM mparse 1modaymuTy TPOTUCTOAH-
HA JIOCTEMEHHOTO 3 ysBHUM, CKas3aTyu 0, 3cepenyHu.
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ITonibHa guxoToMida iHTYiTMBHOrO Ta mparMaTUYHOTO
BUZaBajaca 0e3IepeyHO0 iCTMHOIO TOJIOBHMM I'epo-
aMm npamu «3abaBrku». ¥ 1895 p. m’eca Oysa mocras-
JIeHa Ha LIeHTPaJIbHIl CTOJMYHIN CclieHi, AKoi OyB
BineHcbkuit «ByprreaTep». BoHa BUKJIMKaJa BeJu-
KNIl pe30HaHC cepes IVIAAAadiB, IOTBEPAVBIIN YCIIiX
A. IITuingyepa ax gpamatypra. HenapemHo jioro Ha-
3VBaJIM «aHATOMOM AYII i XYIOMKHMKOM, AKMII Bif-
TBOPIOE 3BUYAl, KPUTUKOM CYCIIJIbCTBA 1 OJEpsKU-
MMM OXOPOHIIEM IpaBau» [6, c. 173]. TBip «3abaBku»
CIIpaBJIsSIE€ 3aTOCTPEHE BPAaKEeHHsA, OCKIJIbKY 30BHIIII-
Hi e(peKTM po3paxoBaHi HA CHOPUIHATTA KUTTEBOI
KOHKPEeTMKM, peaJiiii 3 HapogHoro nodyry. Po3BuTok
IIOJiE CYIPOBOIKYETbCA TI'PalIMBO-ipOHIYHUM TO-
HOM, 3a(iKcoBaHMM y Ha3Bi

Yoxe nepuri popMyJIIOBaHHA 3 [AiaJIOTy MIidK TO-
JIOBHVMMM TepOsAMM CIIOBHEHI TaKMM IIiJTEKCTOM,
1110 BUKOHY€E PisHI XyZOskHI 3aBnaHHA. Bin BUKJIM-
Ka€ y uuTada 3aKOHOMiIpHE IOYyTTA OOJII0, CBOE-
pimHMit edpexkT HeynmaBaHOI cepitodHOCTI. MOKINBO
ToMy, nochaigHuk IIIHingeposoro Tekcty I. Meresa
JIIITIOB CIIpaBeJIMBOIO BMCHOBKY: B o0pasi Xpuc-
TUHY, CKPOMHOI OiBUMHM 3 IepeAMicTsd, ApaMaTypr
CTBOPMB HOBUII JiTepaTypHuil Tuil. BiH mnoenHas
Yy HBOMY CEHTVMEHTAJBbHI PUCH, IO OKPEeCJIOBAJIN
ii moBeniHKY B OIiHKaX INVPOCTi, IOPASHOCTI, IpK-
poxHocTi mouyTTiB. TakuMM 4YMHOM, BCTaHOBJIIOETb-
cA caMOOYTHII KOHTaKT 3 peluiieHTOM. BHaciinoxk
IIOAiOHOrO yBUpa3HEeHHA KOHQJIIKT HaOyB colliaJb-
HO-IICUXOJIOTiYHOTO Xapakrepy. Orke, A. IIHinep,
«BimxoauTh Bim MoHoJoriuHOCTI» [4, c. 11]. 3Bim-
¢ — oO3HavYeHa aMOiBaJIEHTHICTB, KOJIM JBO3HAY-
HicTp BumimBae 3 miaTercty [3, c. 102]. Tpariuna
Iig BigOysaca 3a yMOB, KOJIM AiaJoriuHicTh Habupae
IIPOCTOPY, OCKINbKM JiI0Tb HEOOHAKOBl 3a XapakTe-
poMm mepcoHaski. ITe — mepenycim Ppin, sKUTTA AKO-
rO 3aBepUIMJIOCS Ha ayeJi, a XpUCTMUHA 3aKiHuMIa
SKUTTSA CaMOI'yOCTBOM.

fAx Dpir, Tak i XpucTuHa yoCcoOIIOIOTE Pis3HI THUMN
MOBE/IIHKM. [X 000X He MOKHa ysABUTM COBi pasoM
B aTMocdepi immiii Ha KIITaaT Takoi, AKy 3MaJlloBaB
y panHix HoBeJstax («Die Mappe meines Urgrofllvaters»,
1841 «Der Hochwald», 1842 «Brigitta», 1843) Anasb-
6ept IlTidbrep (1805-1868). Ppin; Ta Xpuctura HAATO
Pi3Hi, AKIO XapaKTepu3yBaTy IXHI CBITOIMIAAHI 103K~
i, IepeKOHaHHsA, PO3YMIHHA CYTHOCTI He ySBHOTrO, a
IIPaBAVIBOTO KOXaHH

Y tBopax A. IITningyepa HaABHe MIPOTHCTaBJIEH-
Hsa: «sUsses Wiener Maddel» («cosiogxe BigeHCbKe
niBua») — «Liebessucher» (BuTOHYeHMII, IpOTE HMU-
NI BIadelo Nrykad Jir0b0BHUX 3a6aB). 3 TOIIOMOTOIO
IIbOTO IIPOTYCTABJIEHHA PO3KPMBAETHCA MOPAJIBLHO-
eTu4yHa IIpobJieMa, a TaKOK CTBOPIOETHCA TilloTe-
TUYHA MOMKJIMBICTB IJIA peaJizaliil 3aniyMy y JIOn-
CBKMX CTOCYHKaX. Umrad 3aiHTPUTOBAHMIL, HYOMY
ITuingiepoBa m’'eca mae Tpariuamii ¢iHasg. ABTOp
He Jja€e IpAMOi BiAmoBini Ha moxibue 3ammTaHHA, 60
BOHO PUTOPUYHE.

AxTyasbHa TIpoOJEMAaTMKA, IICUXOJIOTiYHa JO-
CTOBIpPHICTE XapaKTepiB, 110 CJIYysKaThb BOLHOYAC BU-
PasHUMM COIaJIbHMMM THUIIaMM 100N, NPUPOIHICTH
KOH(pIIKTY, noBepliiieHa hopMa KOKHOI ClieHM, II'ecu
3araJioM — BCe Ile 3yMOBJIIOE IIPIOPUTETHICTL y Ipa-
MaTuuHii cnagumal A. lxingepa npamu «XopoBog»
(1900). ABrop BM3HAuMB ii KaHPOBY CBOEPiAHICTH
AK «JecATb pmiajoriB». Ila smicToBa OymoBa mobpe
y3romKyeTbesa 3 ii popmoro: mecAThb niiioBUX ocid
BCTYIAIOTh y JECATH MAiajoriB, IPOBOKYIOYV BYIHUK-
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HeHHA JIODOBHMX CTOCYHKIB. Y KOMKHINI HACTYIIHIA
CIIEHI OJTHOTO 3 MAPTHEPIB 3MiHIOE iHIIMIT. Be3dyMoBHO,
CTPYKTypa m'ecu napabosiiuHa, yMOBHA, BCe HOOYI0O-
BAHO JIJIA HAOYHOCTI 4iTKO i coporrero. TBip Haragye
cepeqHbOBIUHI MicTepil «TaHIIB CMepTi», Ie CMePThb
BPIBHOBa’KYy€E KOPOJA i sKeOpaka, CBAIEHMKA 1 cesd-
HIHA — BCiX, TaK caMo, AK CEKCYaJIbHUII IIOTAT ypiB-
HIOE apUCTOKpaTa i cojsiaTta, MOBilO i CBITCBKY Hamy.
Jecarp pasiB IIOBTOPIOETHCA PUTYAJ CIOKYCU: IIO-
KipJMBiCcTDb i 6€3COPOMHICTB, sKara MPUro]T i BUKOHAH-
Hs [IOAPYSKHBOTO 000B'A3KYy, rpyba obsyza i mmuiuna
padiHOBaHICTB, JIETKOBAYKHICTD 1 HAiBHICTE — 1 BCe 1ie
CIIPAMOBAHE Ha HEITHOTJIVBE 3aJ0BOJIEHHA.

Tsopom «Xoposoz» A. IITHirpgiep po3BiHYYyE Jnile-
MIpHICTb CTOCYHKIB MK dHOJIOBiKamM i KiHKamm, Ta-
OyJi0OBaHICTb yCBOTO, III0 CTOCYETHCS CTATEBOIO BIO-
BoJleHHA [7, c. 285]. 3 omgHOro GOKy, BiH IIOKasye, 1110
CYCIHIJIbCTBO IIPOTOJIOIIY€E CBATICTH NLIIOOY, a 3 iHIIo-
IO — JEMOHCTPYE y CBOIX JiaJiorax TOPKeCTBO IOABITI-
HOI MopaJi. BoHO ymocrnimxkye cTaH NIpaBAMBOIO KO-
xaHHA. JoCcaimKyoun 3 ipoHi€l0 0COOIMBOCTI KOXaHHA
Y KIHOK 1 9OJIOBIKIB, [paMaTypr iIHTEHCMBHO BUKOPIC-
TOBY€ CBOI IisHAHHA 3aca] PporaoBoi Teopii.

Y nmpami «Camoraboio popororo» A. IllHingepa
JIoMiHye MOTuB camoTHocTi. HasBa nmaHoro TBOpy
IUKTY€E JOTIKYy 7oro mobymoBu. Bcei mepconaski mi-
I0Tb y CaMOTHBOMY CEpPeJIOBUII, BOHU 130JIbOBaHi
onue Bixg ommoro. Ix 00'eTHy€ MIPOMOBMCTA JI€TAJIb,
o € 6araTo3HAYHON, KOJIM XapaKTepusyBaTU Ma-
KPOCBIT i MiKpocBiT, BuanMme i HeBuaume. Bece 11e —
«IIJIAX y CaMOTHHI» ABTOp OOIPYHTOBY€E CEHC Ha-
3Bu: «Dieser Titel stellt eine Verbindung zwischen
dem Begriff der Einsamkeit, wie er bereits dem
ersten Einfall zugrunde liegt, und dem durch die
Enderung des Namens Pflugfelder in Wegrat ak-
zentuierten Bild des Weges her. Durch das Bild
des Weges wird der Begriff der Einsamkeit nicht
nur dargestellt, sondern auch gedeutet. Denn beim
Wegbild geht es stets um das Verhdltnis des Ich
zur Welt, zur gesamten Wirklichkeit» [10, c. 117].

Tepoi gpamm A. ITHinyepa cTBOPOIOTH AJA cebe
BipTyasJpHMII CBIT 1/103iii. XapaKTepHOI NOJA HUX
€ 3MiHa MicIA IPOYKMBAHHA 1 HaNiA HaA Te, III0 HA
HOBOMY Micli sKMTTA cTaHe KpaimyMm. Pejiikc cro-
HaTKy ife 3 goMmy, 1100 CaysKuTu B apwmii, 3romom
BiH pasom i3 gpyrom cim'i Credpanom don 3aisa
JAIITYETbCA A0 Imoisnyu B Asiro. Inxmia imosia — ue
imosia poborn. IOmian PixTHEp — XynO'KHMK. BiH
He HajaTo 0oOmapoBaHMII, IPOTe KOJUCH OYB DOCUTH
Bimomum. OfHaK «iforo yac MMHYB». HesBasKaruu

Cnoucok Jgitepatypu:

Ha e, BiH i gaJji Brae, mo sHamenuTuii: «Es machte
gewaltiges Aufsehen damals. Es war sein erster
groBer Erfolg. Und heute gibt es vielleicht eine
ganze Menge von Leuten, die seinen Namen nicht
mehr kennen» [9, c. 422].

ABTOp TIOCTYIOBO IABOAMUTHL PELMITIEHTA TBOPY
IO KOHCTaTallii: Kpax I[bOrO CBITY iJ03iif HACTYyIUTb
paHo uy misHo. Ile, y cBOIO udepry, 4acTo IPU3BOJIUTH
JIO Ba’KKOTO CTaHy MOPAaJIbHOIO, a Binrak — cMepTi i~
3UYHOL Y LeHTpi Apamm — cMepTh marepi. CamMOTHA
IoHbKa JloranHa, HaIPMKIHII TBOPY, Tak i He 3Hal-
LIIOBIIIY CEHCY »KUTTS, 3BAYKYETbCA Ha CaMOryOCTBO.

OpamatuyHi TBOopu «3abaBkm», «CaMOTHBOIO JI0O-
poroo» Ta «X0pOoBOA» BiA3HAYAIOTHCA BapPiaTUBHOIO
CILIEHIYHICTIO, TeaTPaJIbHICTIO y KpaIoMy PO3yMiH-
Hi. A. IITxingep, onaHyBaBIIM 3aKOHM CIIeHM, BMIB
HaBiTh Ha HEBEJMKOMY IIPOCTOPi OZHOAKTHOI II'€Cu
CTBOPUTM 3aXOILIII0Ye, CTPIMKe, HAIpysKeHe Iiji-
CTBO 3 HEOYIKyBaHMMM IIOBOPOTAMM CIOXKETY, BU-
PasHMMM IIepCOHAKaMM, OJIVICKYYMMM J1iaJIOTaMIU.

K. IITaxoBa Bif3HadYae, IO «IpaMaTypry 3aKN-
JlaJI TIOBEPXOBICTDb, ecTeTu3M, epoTu3M i Iie bara-
TO -i3MiB 3 HEraTMBHOI CEMAaHTUKOIO. I 6e3yMOBHO,
y TIOPIBHAHHI 3 MNOXMYyPUMMU HaATypPaJiCTUIHUMU
COLAJIBHMMM JpaMaMu UM Tparemigmmu, abo mnpu-
3eMJIEHUMI CIMEHO-TIO0OYTOBUMMM KOMEIiAMM I0ro
cydacHukis, m'ecu Illnirpgiepa BupisHammca daH-
Ta3i€ro, AKOICh 0COOJIMBOIO BUTOHUEHOIO JIETKICTIO,
BimeHchKkuM Imapmom» [5, c. 30]. XapakTepHo, II0
B ocobuctocti A. IITHiNIep 1IyKaB IpoABYU He JIUIIIE
6ioJstoriyHMX IHCTMHKTIB Ta IHAMBINyaJ BHUX TPaBM ii
IICUXIKM, & ¥ TUCKY, 3yMOBJIEHOTO AK COIiaJIbHUMI,
TaK i cycnisibHUMM 0OCTaBMHAMIL.

BucnoBkn i mpomosumii. Jpamu A. ITxingepa
BiZI3HAYAIOTHCA YKAHPOBOIO OaraTOTPaHHICTIO, OJTHAK
3aBJAKM IIpeBaJIOBAaHHIO TOTO YM IHIIIOTO YKaHPOBOTO
acCIeKTy BOHM HaOyBalOThb OCOOJMBOI CTPYKTYPHOI
misicHocti. HaTypadsaicTnysa TOYHICTS B ApaMaTyprii
aBTOpa MiTHOCUTBHCA IO CUMBOJIICTCHKOI Ta€MHUYOC-
Ti mepenyciM 3 JOIOMOrOI0 IapafoOKCaJbHOTO II0-
€IHaHHA 3aco0iB eKcIpecioHidaMy Ta iMmpecioHizMy;
B JlpaMaTypril aBTopa BUpa3He TaKOK IepeadyTTa
MICTELbKUX MOMKJVMBOCTel TeaTpy abcypny. Iloen-
HaTy po3MaiTi cTuiIboBi cTuxii aBTOPY HalfdyacTille
BIIa€TbCA 3aBIAKY HAroJocy Ha irposiit cTmxii npa-
MaTUYHOI Zii, BUraUIMBOMY BUKOPVICTAHHIO ITPYHITM-
Iy «TeaTpy B TearTpir. IlepcrieKTuMBHUMM y IOgaJb-
momy BOadaemo 3icraBseHHA TBopiB A. ITnimygepa
3 JIpaMaTypri€lo yKpaiHCbKMX IMCbMEHHMKIB KiH-
1A XIX — nmouatry XX CT.
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Bpoackas 0.0.
JporoObI4ecKmnii ToCcy1apCTBEHHBIN TeJaroTuYecKuii YHUBEPCUTET
uMenu JIBana ®panko

VJIETHO-3CTETNYHBLIE OCOBEHHOCTU M BHYTPEHHAA OPTAHU3AIIA
JPAMATYPITUN APTYPA HIIHUIJEPA

AnboTanusa

CraTbs MOCBAIEHA aHAJN3Y UIEMHO-3CTETUUECKNX OCOOEHHOCTEl M BHYTPEHHEN OpraHmM3aluyu JpaMaTyp-
run Aprypa [Iaungiepa. B pesysbpraTe 9TOro aHaamsa yCTaHOBJIEHO, YTO TJIABHBIMMU ¥ OIIPeAesaoNIMY I
nmucatess ObLIM HpaBCTBEHHBIE MPOOJIEMBI, & OCHOBHBIM JPaMaTypPIUYecKUM CPEICTBOM — NUCKYCCUV II€PCO-
Ha’Kell BOKPYT PasJIMUHBbIX HPABCTBEHHBIX KaTeropuil 1 npuHOunoB. HartypasucTuiaeckasa TOYHOCTh B ApaMa-
TYpPITMM aBTOpPa BO3BBIIIAETCA K CUMBOJIMCTCKONM TaVHCTBEHHOCTM, IIPE’KJie BCEro 3a CHeT IIapaJioKCaJbHOTO
COUYeTaHUs CPEeJICTB DKCIIPECCUOHM3MA U MMIIPECCHOHM3MA.

Kaouesbie ciaoBa: Apryp ITaumgep, gqpamMaTyprus, BHyYTPEHHAA OPTaHM3alNsA, UJIEHO-3CTeTUYecKe 0CO-
OeHHOCTM, JOMUHAHTA, KCIPECCUOHNU3M, IMIIPECCHOHN3M.
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Drohobych State Pedagogical University by I. Franko

THE IDEOLOGICAL AND AESTHETIC PECULIARITIES
OF ARTHUR SCHNITZLER'S DRAMA

Summary

The article is devoted to the analysis of the ideological and aesthetic peculiarities and internal structure
of Arthur Schnitzler’s dramaturgy. As a result of this analysis, it was concluded that moral issues were
the basic and determinant for the author, and the fundamental dramaturgic means is the discussions of
characters about various moral categories and principles. Naturalistic precision in author’s dramas ascend
to the symbolic mysteriousness in the first place with the help of paradoxical blending of expressionistic
and impressionistic means.

Keywords: Arthur Schnitzler, drama, internal structure, ideological and aesthetic peculiarities, dominating
idea, expressionism, impressionism.



