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JIIHI'BOCTHUJIICTAYHI OCOBJINBOCTI JKAHPY IICUXOJIOTTYHUIN TPUJIEP
(HA MATEPIAJII POMAHRY IT10JIN I'VKIH3 «I'NIUBOKO III1 BOAOIO»)

AHOTaHiH CrarTs npucBaYeHa JOCILIKEHHIO JIHTBOCTHITICTUIHIX 0CO0JIMBOCTEH IICUXOJIOTIYHOIO TPUJIEPY SIK
miteparypHoro Teopy. Ha ocHoBl HOplBHHJ‘IbHOI‘O aHaI3y (haKTUIHOro Mareplany, a came pomasy II. 'oyxins
«l'mboxo iz Bomoio» Ta Horo nepexsany yKpaiHCbKoo, OyJIo BUSBIEHO BUKOPHCTAHHS HUSKH JIHTBOCTHIIICTAY-
HHUX 3aC001B: emiTeTiB, eKCIPECUBHO-3a0aPBJIEHOI JIEKCUKY, METOHIMIT, rirepbosin, mopiBusiHES Ta iH. OCHOBHO
IPUYNHON BUKOPUCTAHHS 3a3HAUYEHHNX 3aC001B € moTpeda BILIMBY HA YMTAYA, CTBOPEHHS BIIUYTTI MAKCHMAJIh-
HOTO 3arJInOJIEHHS Y CIOKET TBOPY. HOTpe6a B aJpeHaJIiHl, eMOINUHIN HaIpy3l — Iie JTAChKHN d)aIcTop, SAKUHN
BJIACTHBHI KOMKHOMY 4UTady, KOTPIHl BLIKPUBAE IICHXOJIOTIIHHA pomaH. Uepes MpH3My ICHXOJIOIIMHOTO TPH-
JIepy aBTOP MO¥e JOHeCTH Oy/b-II0, POSIOBICTH Te, PO IO YMTAY MIT JIHIIe 3/10TalyBaTUCs, BIIKPATH 04l Ha,
3maBaJtocs 0, TPOCTI 1 BIIOM1 ICTHHHU.

Knro4ori ciioBa: mcuxosiorivHuil TpUIep, JIHTBOCTUIIICTUYHI OCOOJIMBOCTI, MEPEKJIAN, KAHPOBO-CTUIICTHYHL
0COOJIMBOCTI, TICIXOJIIHTBICTHUKA, JTIHTBOCTHJIICTUIHUMI aHAJI3, rinepbosa, meradopa, emirer, MeTOHIMIs.
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LINGUISTIC STYLISTIC PECULIARITIES OF PSYCHOLOGICAL THRILLER
(BASED ON PAULA HOWKINS’S NOVEL “INTO THE WATER”)

Summary. The article is devoted to the study of linguostylistic peculiarities of the psychological thriller, as a
product of literature. The article identifies: the place of the psychological thriller in modern literature, the main
features of the thriller as a genre of literature, In the process of comparative analyses of the actual material,
namely the novel “Into the Water” by Paula Hawkins and its translation into Ukrainian, such linguistic-stylis-
tic means as epithets, expressive-colored vocabulary, metonymy, hyperbole, comparison, etc. were identified.
Linguistic features of modern psychological thrillers differ in comparison with those that are implemented in
the classical texts of thrillers. So that, the main reason for using the mentioned methods is the need to influ-
ence a reader, create the feeling of the maximum diving into the novel's plot. The need of adrenaline, emotion-
al stress — is a human factor that is inherent in every reader, who opens a psychological novel. Through the
prism of a psychological thriller, the author can convey anything, open his eyes to seemingly simple and known
truths. In addition, the article comprises such information, that corresponds to the issues of popularizing the
psychological thriller in modern times. Partly the article is aimed at attracting scientists and translators to
the problems of reproduction of linguistic stylistic means in new genres, especially in the psychological thriller.
The article contains examples that vividly depict the diversity of linguistic-stylistic means used by the authors
of thrillers. The usage of linguistic stylistic means in the modern English language is provided. The author of
the article draws attention to the methodological aspect of learning of linguistic stylistic means, which assists
in their easier memorizing and using in our own language.

Keywords: psychological thriller, linguistic stylistic means, translation, genre-and-stylistic peculiarities,
psycholingustics, linguistic analysis, hyperbole, metaphor, epithet, metonymy.

HOCTaHOBKa npobsemMu, il aKTyaJIbHICTh
Ta 3B'A30K i3 HAYKOBUMHU 3aBIAaHHAMMU.
VY cyuacHux ymoBax OypXJIMBOTO PO3BUTKY KYJIBTY-
pu Ta JiTepaTypyu BUHUKAE IPOdJIieMa TTOSBU HOBHX
skaupis. Bonu piSHHTbCH BiH KJIACHYHUX JIITepaTyp-
HHUX CTHJIIB TUM, III0 1HOL[1 KOM61HYIOTB B €001 0c00-
JIMBOCTI IEKIJIBKOX CIIOPIJHEHMUX, 1 JOCIILIKyBaHUH
HAMM OKAHD $Kpa3 1 BHUCTyIae HANACKPABIIIMM
mpuriaagoM. Came Tomy mpobiiema II0JIsirae CKopi-
1re B HEIOCTATHIN KIJIBKOCTI HAYKOBHUX PO3POOOK,
IPUCBIICHNX OCOOIMBOCTAM IIepeKyIaay TPUJIEpIB,
IICUXOJIOTIYHHUX TPHJIEpIB, 30kpema. | sxmo B 3a-
py61>ch0My JITEpaTypO3HABCTBl KPUTHYHI IIpall,
IIOB’SI3aHi 3 "KAHPOM JIiTepaTypy TPUJIEPIB, IIOYAIH
3’ABJIATHACA NOCUTH JABHO, TO SIK 00 €KT BITYM3HS-
HUX JITepPaTypo3HABYMX Ta (PIJIOJIOTIYHUX CTYIIH
el KaHpP YTBEPIUBCS JIUIITE TPOTSITOM OCTAHHBOTO
mecarka pokis. IlepeBaskua OLIBIIICTD JOCIIIMKEHE
CIIPSIMOBAHA HA KAHP TPUJIEPIB JIUIIE JOTHYHO, JI0-
Ope BHBYEHI TLIBKK HOro JzKepesia, mepeayciMm Ka-
HOH I'OTUYHOI, JeTeKTUBHOI IIPO3H.

Amnaunis ocranHix gociigykeHb 1 myOaikarin.
IIpoexTytoun :xaHPOBY CHEITU@IKY IICHXOJIOTTYHOIO
TPpUJIepy y IUIOIIUHY IEPeKJIaay, 3ayBasKUMO, IO
CTATTA HacamIlepes ITOBs3aHa 3 KAHPOBUMH Te-
opiamu mepersiany (B. Komicapos, M. Hosukosa,
H. Pomamiora, P. Curap); JIHMBOCTHIICTUIHUMU
ocobimBocTamu mepersaany (A. Iyamanman, P. 3o-
pisuak, B. Kapa6an, JI. Komomiens, B. Konrisos,
0. Yepeguuuenko); xpurukown mnepersaany (T. He-
kpsa4u, B. Pamguyx). Hartomicte Oesmocepente Bifg-
TBOPEHHSI KAHPOBUX OCOOJIMBOCTEH AaHTJIOMOBHOI
JITEpaTypH KaxXiB YKPAIHCHKOI MOBOK € HOBHUM,
a TOMY HeIOCTATHBO JIOC/IIIMKEHUM ACIIEKTOM Y IIe-
pexnagosHaserBi. OINHIOIOYN IICUXOJOTIYHANA TPU-
JIep 3 TOUKH 30py BILTMBY Ha UHTAYa, BAPTO BIATH
0 yBaru IIparli, IOB’SI3aHl 3 IICHXOJIHI'BICTHKOIO
(P. . Teppir, P. Jlarra-@annepc).

Buginenns HeBupimeHux panHime 4YacTuH
3araJpbHOI POOJ/IeMH, SAKHUM MIPUCBAYYETHCS
crarrsa. Cepesr HeBUPIIEHUX HA M Yac mpobsiem
CJII 3a3HAYMTU MICIIe IICHUXOJIOTIYHOrO0 TPHJIEPY
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y cydacHI# JiTepaTypl, OCHOBHI PHUCHU TPUJIEPY SK
SKaHPY JIITepaTypH, np06neM1/1 3 AKUMU CTUKAETHCS
IepekJasad Py BIATBOPEHHI JIHIBOCTHIICTUIHAX
3aco0iB TBOpPIB, SKI HAJIEMKATH [0 KAHPY IICUXOJIO-
TIYHOTO TPUJIEPY.

MerTta crarTi nosisirae B TOMy, H_LO6 IIpoaHaJIi3y-
BaTH CIELUQIKY MiJKAHPY IICUXOJIOTIIHOIO TPHIIe-
Py, a caMe BiATBOPEHHS HMOT0 JIIHTMBOCTHJIICTHYHUIX
0CODJTMBOCTEH TIPHU TTEePEKIIATI.

Buknang ocHoBHOro wmarepiamy. Macosa
KyJbTypa Ta JiTeparypa € HeBLIE€MHUMH CKJIAJIO0-
BUMH CyYaCHOTO KHUTTS. BOHM MAaiOTL TOCTATHBO
JaBHIO 1CTOPif0, BJIACHI Tpaauini opMu 1 KaHPH.
OmuH 3 TAKKUX SKAHPIB — IICUXOJIOTIUHUN TPUJIEP —
BIATATYKEeHHS JEeTeKTUBHOI JIITepaTypH, CIOKeTH
TBOPIB SIKOTO «PO3MOBIAAIOTH IIPO IICUXOJIOTII0 HOTo
IEePCOHAKIB 1 X HecTaOLILHI eMOIIIHI cTaum» [8].

Ha nymry Ieiia Kepa, Tpuiep e, mepeBaskHo,
SKAHPOM aMEPUKAHCHKUM, OCKIJIBKH HOMY «BJIACTH-
Bl 0e3mocepeJHICTD 1 CHJIa BILIUBY, IK1 PIIKO 3yCTPi-
YaThCA B €BPOMEHCHhKOMY (MHUCTEIITB1), TOCITIIIKEH-
HA QISUYHUX 1 eMOIIITHUX MK SKUTTSI, 3aXOILJICHHS
HebeaIexkon, ycBiIoMJIeHHA il ¢aTajabHOl CHJIH,
mo mputarye» [3]. IlcuxosoriyHl TPUJIEPH YaCTO
BRJIIOYAIOTH €JeMEHTH TAe€MHUILL, ApaMaTH3My, Ali
Ta sKaxy, 0COOJIMBO CTPaxXy, IO JIi€ HA HAIIY CBiIO-
MICTB Ta ITJICBIOMICTb.

[Terxomoriunmit Tpuaep — Ie TPOTUPIUYUs, CaMO-
TIOTOIKEHUM KAHDP 3 IEHTPAJIBHOI TIaJIEeKTUKOO:
MH MA€EMO 3MOTY OCSTHYTH PO3YM, MU HE MOKEMO
3pO3yMITH CBimoMicTh. B 000X BHUIAgKax po3yMm BH-
ABJIsTe cebe Maiiyke HeBUPA3HUM, TAKHUM, III0 BU3HA-
YaeThCs MPOCTO 1 B TOH ke yac He3barHeHHOo. Y Ha-
IIOMY IOCJIIMKEH] MM BHPIIIUIA BHOKPEMJIIOBATHU
SKAHPOBO-CTHJIICTUYHI OCOOJIMBOCTI TPUJIEPY Ha-
CTYIHUMHM XapaAKTEPHUMU PUCAMU:

1. Cepiiiai BOMBIIl, IICMXOTHUYHI IIPOTATOHICTH,
IICUXOTHYHI AHTATOHICTH, IO IIePEeCIigyI0Th IOJI0B-
HOT0 I'eposd 1 K1 YACTO € HeJOCTYITHUMU 3aK0oHYy (a0
MIPUHANMHI 3IaI0ThCA TAKMMH) — XapakTep SKUX
YITKO BUPAKEHUIN depe3 3aCTOCYBAHHS JIHTBOCTH-
JIICTUYHHUX 34C00IB IIPH OIIKMCI HOBEIIHKH II0Ii0HOr0
repos, a 1HOMl XapaKTepPUCTHKA MEePCOHAKY UITKO
mepegaHa 3 ByCT 1HIIIOTO Tepos.

2. OueBumHa mapaHopMaJibHA Hebesmexa 1/a6o
MapaHoOpMAaJIbHI JAapHy, HASBHICTL SKHX BUKJIMKAE
JOOATKOBI €MOITl1, IPUHOCUTD BLIUYTTS IIPUCYTHOCT1
MICTAYHOTO, a 1HO/1 3MYIILy€ 3ayMATHUC IIPO 3J1aM
«IT’ATOI CTIHID.

3. HasiHicTh aKkTa ITOMCTH, KPUTUYHUX CIIEH, 110
300paskaroTh IICUXOJIOTIYHI KATYBAHHS, ILIyTAIOYN
cBimomicTh poamosimi. [Ipm mbomy momii TemuOTO,
HEraTUBHOTO XapakKTepy MAaiTbh OyTH BUCBITJIEHI
y BCIX BJIACTUBUX IM 6apBax 3aJ1JIs TOTO, 00 YnTa4d
MAaJIo He BIIUYB Iie Ha co0l.

4. Henamiiimi omoimadil (110 3a3BUYai € HACII-
KOM TICMX03Y), CYMHIBHICTh CJIIB SAKHUX MOKe OyTHh
IOKa3aHa He JINIE 4Yepe3 IOIePeIHbo OTPUMAaHY
TICUXIYHY, TICUXOJIOTIYHY TpaBMy, & ¥ MeTOJ0OM BH-
KOPHCTaHHS, HATIPUKJIAJ, 1HBepcll y pemvIikax Io-
II0HOr0 repos.

5. IcrxoTmuri 6aTEKI/TIOOPY K s1/0Ue B TH] HEBIH-
HI JIFOIH, SIK1 31aBaJIACSA JOOPHMM, MITH B HeOe3IIeIr.

6. Has’saamuBl mocaimkeHHsd (3a3BHYAM 3 HEBU-
PpiIIeHNX BUHAIKIB), TIKKE TICUXO0JIOTIUHE 3aXBOPIO-
BAHH{, TpaBMa abo BTpaTa mamM ATl y Tepos.

Baroma uactura HemoOIaBHO BUJAHUX TICUX0JIO-
TIYHUX TPHUJIEPIB 1LJIIOCTPYIOTh, BKJIIOUAIOTH O1JIBIIE
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HI’K OZHY 3 BHIIE 3raJaHuXx puc, abo, TaK 3BAHUX,
moruBiB. Il1 MOTMBH B OCHOBHOMY IIepeIalOThCS
3 JOIOMOTOI0 BUKOPHMCTAHHS CIelrudidHol MOBH,
JIEKCUYHHNX CTHUJIETBOPYMX 3aC001B, K HAIIPHKJIAI,
TepMiHiB, abpeBiaTyp, aAHTPOIOHIMIB, TOIIOHIMIB,
peaJrtiii, 3ByK0300paskaaIbHOl JJEKCUKM TA 1HIITOMOB-
HUX BKpAILJIeHb.

JIiHTBICTUYHMUH 1 CTUJIICTUYHUN aHAJI3 TEKCTY
€ OIHIC 3 HAWBAKJIUBIIINX YACTUH B CYyYaACHOMY
mureictuuHoMy mociimxenHl. Cacmence (edpekr Bif-
IyTTSA HeBI/I:sHaquOCTi) — HaMOLIbII SaﬂiHHI/Iﬁ CTH-
JicTUIHUH 3aci6 y KpUMIHAJIBHIM JTiTepaTypi i leTek-
TUBHHX ICTOPISIX, 3 IKWX, BJIACHE, 1 BUTIKAE II/IFRAHD
TICUXOJIOTIUYHUIH Tpriiep. TeKkeTH sKaHpy IICHX0JIOTIY-
HUH TPUJIEP OITIHIOITHCS 32 IX TICUXOJIOTIYHUM BILIH-
BoM Ha ynTaya. ¥ XX cropiudi HaOyJIa MOy IsTPHOCTI
IICHUXOJIIHIBICTUKA, BUBYEHHS IIPOIIECIB, SIK1 JIOIIO-
MAaraimoTh JIOASM BUKOPHCTOBYBAaTH MoOBy. Ilcmxo-
JIIHTBICTUKA BIIepIle OyJia IIpeicTaBJieHa IIyOJIiKa-
meio Binberenpma Bymara “Die Sprache” («Moga»)
y 1900 pormi. V r[y6mfcau11 HIILIOCS IIPO MIPOJOBIKEH-
Hs BUBYEHHS JIHTBICTHYHUX OCOOJIMBOCTEH JIiTepa-
TYPHUX TEKCTIB 1 IX KOMYHIKATUBHOTO ACIIEKTY.

Ywurau, AKUM 3aX0MJIEHUHA TeTeKTUBHOI, MiCTHAY-
HOI0 200 KPUMIHAJIBHOIO 1CTOPIE0, 9aCTO IIEPEKUBAE
LeBHUI CIIEKTP emoii, axi K.JI. Yoarou (1978) Ha-
auBae «kBasi-crpaxom». Uurarouu ncuxoJsorivHUH
TpHUJIep, Te, 10 BiguyBaioTh yntadi, P.J[sx. Teppir
HA3WBAE «AHOMAJBHUM BIIYYTTSAM HEBU3HAUEHOC-
T [5]. Jlo ocranubOorOo psgxa TBopy «limboKo IIij
BOJIOIO» UMTAY HE PO3yMie, XTO CKOIB BOMBcTBO Heut
E66oT, un, mosxkmBO, 1e OyJia BHUIIAIKOBICTH. Bu-
HHHUM MOK€ BUSIBUTHCS KOMKEH 1 B TOM K€ MOMEHT
HixTo. YnTaui Hi3MYHO CTAIOTH OB I3aHUMY 3 KHU-
IOI0 1 BIYyBAITh 3aHEIIOKOCHH, IIPHCKOPEHe cep-
IeOUTTS 1 [epexoaTh y CTaH eMOIINHHOI HAIPyTH.
3asBuuaii, HEBIIOMICTE — II€ CTAH, B SKOMY HAM He
BHCTAYA€ 3HAHD IIPO SKUMCH JOBOJII BAYKJIMBUHN ITi-
JIbOBHUM pe3yJbTar [2, c. 248].

TuMm He MeHII, IK IIPOIEMOHCTPYBAB P.JIx. Tep-
pir [5] y cepii eRCHepI/IMeHTlB KOJIM JIIOZIHA YUTAE
PUTOIHUITHK] 1CTOPii, BOHA a60 BIH YacTo Bia4yBa-
10T HaIIpy:KeHHsI, HaBITh ocMuciuBIIy dinar. Yu-
Tavl MOKYTHb BU3HATH HASBHICTH 000X CBITIB BHTa-
JTAHOT'0, BUKJIMKAHOTO 1CTOPIE0, IKY BOHU YUTAKOTh,
apajiejbHO CBITY, B SKOMY BOHHU KMBYTH. dmTaui
BITUyBaOTH KOKEH MOMEHT abCTpaKTHOTO B 1CTO-
pii, 0coOJIMBO Ti, IO 3ocepe,t[>ReHi HABKOJIO edekK-
Ty Bi4yTTs HeBU3HAIEHOCTI. ABTOpPM 3aMUKAIOThH
YUTAYIB B iX ySBHOMY CBITi, BAKOPHCTOBYIOUH ysIB-
HI aTpulyTH, Taki AK mpsMa muraTta 1 Qo icTopii
[2, c. 249]. Hampurman, y pomani [losu Toyxina ce-
CTpa TOJIOBHOI TepoiHl MUIlle KHUTY PO KIHOK, AK1
3arMHyaIM B 3aTOHI YTOIUIEHHUIlh. lcTopil KOMKHOI
3 HUX OTIOBUTI TAEMHULIEI0 1 CTOSITH HA MeJKl 3 MICTHY-
HuM. Beesentsam icropii mpo pisumaky, JIi661, sxy
OyJio BOMTO 3a 4YaciB TIOJIIOBAHHS HA BIIHOM, aBTOP
3MYIIIy€e HAC 3aIyMaTHUCh IPO Te, IO MOKJIUBO JINXa
ciaBa 3aTOHY TATHETHCS 3 YACIB, KOJIM Y0JIOBIKHT Bep-
vty Oe3MACTaBHI ITPaBOCY I HATT SKIHKAMH, a Te-
mep xkuTesi Berdopay posmaadyoThes 3a 11e.

ReM6pI/ImK013Rm>'I CJIOBHUK TepMiHy «HEBW3HA-
YeHICTE» lae Taky AeiHIILo, K «BIAIYTTS XBUJIIO-
BaHHA a00 HEePBO3HOCTI, AKe BUHUKAE y Bac, KOJIU
BU YEKaeTe, IO IMOCh BiIOYIeThCs, 1 He BIEBHEHI
B ToMy, 1o Oyme» [1]. Binbimicrs Tpuiiepis mokma-
JAI0ThCS HA HEBU3HAYEHICTh, a0K 3MyCHTH IATAYA
IPOMOBYKUATH YUTATH 1CTOPII IHTEHCHBHIIE 1 ITOB-
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HICTIO IPOHUKHYTHU B cBiT, KU 300paskeno. Hesu-
3HAYEHICTb — I1e no6y,uosa TOCJTIIOBHOTO BBEIEHH
B HU3KY IIPO0JIeM, sIKi BUPIUIYIOTECS IPOTATOM Belei
icropii. 3a3BWYail TAKMII CTUITICTUHUN IPUHOM BH-
KOPHCTOBYETELCS, a0M YIIPABJIATHA TEMIIOM 1CTOPII.

JIiHrBiCTMYHI OCOOJIMBOCTI CyYaCHHX IICHXOJIO-
TMYHUX TPUJIEPIB 3HAYHO 3MIHWUJIACSI B ITOPIBHAHHI
3 TUMH, 110 OYJIM PeasIi30BAaHUMU B KJIACUYHUX TPH-
nepax. Ak JIiTepaTypHI/Iﬁ TaK 1 JIHTBICTUYHUHN Me-
TOM aHAJI3y MAlTh OyTH HOEQHAHI B JOC/ILIKEHHI
BIIYYTTs] HEBUSHAYEHOCTI B KDHMIHAIBHAX ICTOPISIX.

Buropucranua MeTomiB KPUTUYHOI JIIHTBICTUKH,
aHaJI3 UCKYpCYy 1 (PYHKIOHAIBLHOI TPAMAaTUKHU II0-
Kagye, 10 HAIPY:KEHHS B CIOXKETHUX 1CTOpPiAX BBO-
ZUTBCS METOI0M HEJIIHIHHOTO IIPUYMHHOTO IIPEJICTaB-
JIEHHS posr[omm Pemmvi Jlarra-@ranmepce, JIHTBICT
KenTchroro yHiBepcuTeTY, TOCTIIKYE STK MAHIITY JTIO-
BATH IIOCJIOBHICTIO CIOZKETIB, 11100 rapaHTyBATH, III0
YUTaY HE MATHMe 3MOTY BU3HAYUTH ITOPSIIOK IIOMIH
o kiHig icropii. Bora mpomoHye BHKOPHCTOBYBA-
TH «IUCKYPCUBHUI» PAMKOBHM aHAJI3 IJIS TOCIIIJI-
SKEeHHS CTPYKTYPH CIOMKETY KPHMIHAJBHHX 1CTOPIH
B MIKpO-CIOJKeTaxX Ta (popMyBaHHI CIieHapiiB, 3a3Ha-
YalouM, IO Il 3aC00M CTBOPIOIOTH HEBU3HAYEHICTH
B JeTEeKTHBHUX ICTOPIAX 1 Tpuiepax [4, c. 6].

[enrpanbanit ROHdpniRT B eIri3o/1i 3 eyeKTOoM BijI-
9yTTs. HeBU3HAUEHOCTI 3a3BMYad 300pasKyIOTh JI0BO-
Ji cTHCIIO0, 0e3 CKJIaJHUX ONHCIB, SKi, B CBOIO Yepry,
MMPUTAMAHHI 1HIIIAM eITi30]IaM. CprKTypa pevYeHHs
1 tioro 3a6aaneHH;1 TAKOK CIIPUSIOTh HATIPYKEHIN
armocgepl B crowketl icropii. Posrisnaioun acrext
300paskyBaJIbHUX 3aC001B, HOMIHATHUBHI PEUEHHS BU-
KOPUCTOBYIOTBCSI IEPEBAKHO Ha JIOFIATOK JI0 TIepepa-
XyBaHHSI, BCTABHUX CJIIB 1 eM()aTHIHUX KOHCTPYKITIH.
Bukopucranis OKJIMIHNX, TATATHHUX Ta HEITOBHUX
peYeHb, YacTO 3 BEJIMKOIL JIITepH, IIepeae eMOIIii-
HUI CTaH TOTO YW 1HIIOro IepcoHasxky. Hampuxmnan,
“What the fuck do you think you're doing?!”, “I said
get OUT, Julia! Fat cow!” [6, c. 10] — HaBegeH] BHIIe
7iBa IPHUKJIAH JIeMOHCTPYIOTh MaHepy CHiJIRyBaHHH
HiUNTKIB MICTHAIATA-CIMHAIIATH pOKlB VY Takiu
peakuil mwiemiHHuml Jlkysic BIAYyTHUN OHAUBKUL
MaKCHUMaJIi3M Ta HeraTWBHe CTABJIEHHS 10 HOBOI
JOIJIATAYKID, AKa HIKOJIM He 3aMIHUTh 1¥ MaTip 1 He
sHaine o Hel mifxix. Takum YMHOM, aBTOP BCTAHOB-
JIO€ TICHWH KOHTAKT 3 IIEPCOHAXKEM, 1 YMTAY BiIUy-
Ba€ 3aHEITOKOECHHS 1 XBUJTIOBAHHS BOJHOYAC 3 TOJIOB-
HHUM T'€pPOEM.

CTuiricTHYHI TPUMOME TAKOMK CIIPUSIOTH CTBO-
PEHHIO eMOIMHOI HAIIPYTH B IICHUXOJIOTIYHHUX TPH-
7epax. ABTOPH BBONSATDH OIUC IIEPCOHAKA a00 IIPH-
POY, BUKOPHCTOBYIOYH PiSHOMAHITHI emiTeTH, 1100
JaTh YUTAYy BIIUYTH HAIIPYsKEHHS 1 eMOIliifiHe 3a-
GapBIIeHHS PO3BUTKY icropii 6e3nocepe,uHLo Jisa
CTBOPEHHS IIJTICHOTO IICUXOJIOTIYHOTO AaHTYPAKY
Tpusepa, AKUH BILUIMHE HA CBLIOMICTD 1 TOPKHETH-
CS1 TAEMHUX CTPAXiB T& CEKPETIB YATada, BUKOPHC-
TOBYKOTBCSI PISHOMAHITHI JIHTBOCTHJIICTUYHI 3a-
cobu, Hampuiraan, emreru — 1 went downstairs
really quietly because usually what happens
is she turns on the TV and watches those really
boring adverts about machines that help you lose
weight or clean the floor or chop vegetables in lots of
different ways and then she falls asleep.” [6, c. 5] —
J171sT 301JTBIIIEHHST eKCITPECUBHOCTI BUKOPUCTOBYIOTh-
ca nmeaxl imrencudiraropu (all, ever, even, quite,
really, absolutely, so). ¥ 1boMy BHIIAIKy IIOTpe-
0a 30LIBLIIEeHHS EKCIIPECHMBHOCTI 3'SBHJIACS 3aIJIS
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TOTO, 1100 YMTAY 3PO3YMIB UMM PISHUTHCS OITHCA-
HA CUTyalllsd BLJ IIOBCSAKIEHHOIO 3BHUYHOIO ILIIMHY
SKUTTA repoiB. Merouimisa — “So beautiful, everyone
remarked upon the view, but they didn’t really see.
They never opened the window and leaned out, they
never looked down at the wheel, rotting where
it stood, they never looked past the sunlight
playing on the water’s surface, they never saw
what the water really was, greenish-black and
filled with living thmgs and dymg things.”
[6, c. 8] — omuH 3 PI3HOBHUAIB METOHIMII, CHHEKIO-
Xa — I1e 3acib 3aMiHM OJMHWYHOTO SABUINA, B HAIIO-
My BHUIIQJIKY «MICIsDY, Yepe3 Horo YacTUHy. Y IIbOMY
OPUKJIAIl MU IIO3UIIIOHYEMO BHI 3 «BIKHA» 1 «Bi-
KHO», 0e3110Cepe/iHbO0, SIK YaCTHHY CaMOro «MICI,
AKe BUKJIMKAE IIeBHI CHOTaJd 1 eMoIi y ToJoBHO
repoiul. BuxopucroByioun 1iei 3aci0 1 TAKUI OIIHC,
aBTOp TIOKA3ye JlyMKY FepOIHI, IO JKOMIeH 3 THX, XTO
BIBiZlyBaB Oy[MHOK 1 TOBOPUEB IIPO Kpacy BUIY, He
BiTayBaB cnpaBxHbol kaptuHu. lleit aBropchEmi
X1J] MOKHA TaKOK CIPUHMATH SK aJIEropiio, ajke
Jay, 3a CIOMKETOM, TAK 1 BHXOIUTH, *KUTEJI MicTa
He 3BepTaJii yBaru Ha Te, IO MIHCHO BiI0YBA€ETbCS
TaM, 1 IK1 TaeMHuUIN mpuxoBye micto Bexdopa. Ilo-
pisustuHsg — “I felt that same sickness this afternoon,
hunched up over the steering wheel like an
old woman...” [6, c. 6] — Bix daHTOMHOI HYyIOTH
TOJIOBHY TEPOIHI0 CKPYTHJIO TAK, IO BOHA MAaJio He
BTUCHYBIITHCH B caMy cebe, pyxaJjiach J0 MICIISA IIPH-
suauventsa, “The nearer I got to Beckford, the more
undeniable it became, the past shooting out at
me like sparrows from the hedgerow, startling
and inescapable. ”[6, c. 6] — «MuHYIEY, ¥ BUTJIAL
CIOrajiB, 3aHAATO CTPIMKO 3AIOJIOHSE YCl JyMKH
Jaxysc Eobor Ta 1mmmi.

OxpiM TOro, 100 3pPOOKUTH e(deKT OUIKyBaAHHSI
OLIBII eMOIIIHO-3apsA/PKEHNM, YacTO BHKOPHCTOBY-
OTHCSI €TITETH 3 IIO3UTUBHOI 1 HETaTHBHOI KOHOTAIl-
ero Boguouac. Hampuwitan, “There were tears running
down her face and she hugged me hard. When I pulled
away from her she was still crying, but she was
smiling, too.”, “I can still feel what I felt that night,
the terror and the fascination.” [6, c. 6-7].

lmepbosia Ta Meradopa Taxko:k IIOIIMPEH] CTH-
JIICTUYHI 3aC00M B IICUXOJIOTIYHUX Tpuiepax. Taxi
CTHJIICTAYHI IIPUHAOMH MAaIOTh, K IIPABUJIO, SIBHE
1 MpuxoBaHe 3HAYEHHS, 1 BOHW BUKOPUCTOBYIOTH-
cs, 1100 I‘ll'[ep60J113yBaTI/I mofil 1 pHUCH XapakxTepy
repoiB. 3aJIsa TOro, IMO0 HAINTOBXHYTH YHATAYa HA
CBOI BJIACH] BUCHOBKH 13 TPUBAJIOTO CIOKETY, aBTOP
1HOM1 OIyCKae BJIACHY AYMKY. ABTOpH, SIK IIPaBH-
JI0, BUKOPHMCTOBYIOTH IX PA30M B OJHOMY PedeHHI
a60 a63au1 Ha J0/aTOK, nome PEeUYeHHsT MOKYThb
BKJIIOYATH 1 €IIITEeTH, 1 IOPIBHIHHS, 1 HABITH pedpe-
gu. Taki cTHITiCTUYHI TPUAOMH MAalOTh, STK IIPABH-
JI0, IBHE 1 MpUXOBaHe 3HAYEHHs, 1 BOHU BUKOPIC-
TOBYIOTBCS, 100 TimepOoJIi3yBaTH 3HAYEHHS ITOMiI.
[Tpuriamom, AKUM BEJIIOUAE YCI BUIIE 3TalaH] IIPH-
iomu, e Takuit — “Opposite the entrance, images of
the Drowning Pool. Over and over and over, from
every conceivable angle, every vantage point:
pale and icy in winter, the cliff black and
stark, or sparkling in the summer, an oasis,
lush and green, or dull flinty-grey with storm
clouds overhead, over and over and over.
The images blurred into one; a dizzying assault
on the eye. I felt as though I were there, in that
place, as though I were standing at the top of the cliff
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looking down into the water, feeling that terrible
thrill, the temptation of oblivion.” [6, c. 8].
Y HaBemeHOMY BHIIE IIPUKIAI]L 1JIIOCTPYETHCS BUKO-
pucrauHs pedpeHis “over and over and over, from
every conceivable angle...” Ta “...clouds overhead,
over and over and over”, eIliTETIB y IIOETHAHHI 3 Me-
ToHIMIEIO — “..from every conceivable angle, every
vantage point: pale and icy in winter, the cliff black
and stark, or sparkling in the summer, an oasis,
lush and green, or dull flinty-grey with storm clouds
overhead...”, metacdopu — “...a dizzying assault on
the eye.” ta“...down into the water, feeling that
terrible thrill, the temptation of oblivion.”

Temn posBUTKY CloskeTy TaKOXK 3aliMae BaxKJIUBY
HIIIly B PO3MIOBI[l Ta BILIMBAE HA YMTALILKMIA TOCBI[
moguHu. KdeKTuBHe BUKOPUCTAHHS TEMIIy MOXKe
1 3MyCHUTH YUTAYA BITUYTH MAKCHUMAJIbHE HAIPYKEeH-
Hd, 1 JaTu IIePETIOINHOK JOTU IIOKH po3B’ﬂ3Ra CIOYKe-
Ty He Oyne aposymisioro. Haitbinbm mikasi icropii mic-
TSATH MOCJILIOBHICTD BUKJIA/Y TOJIIH, POSBUTOK SKHUX
BiIOyBaeThCs 3 PIHOI IIBUIKICTIO, TAKHM YHHOM,
YuTad IOCTIHHO BTATHYTUH B IIpOLieC 1 Moske 6yTI/I
IIOBTOPHO 3aJIy9eHUM HABITh IICJIA OOrOBOpPeHHST
CTOPOHHIX cioskeTHHuX TBicTiB [7]. Hanpurmas, «[ru-
6oxo i Booro» [Tostu IN'oykiss Hamwmcawmo y popmari

Coucoxk jgireparypu:
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p03HOBi,t[i -IIO/IEHHUKA, CIO¥KET PO3TOPTAETHCS ILIIAHO-
MIPHO, ajle B TOH e 9ac APYTopsjiHi IepCOHak] He
BIIETEH] Y IIOTIK CBIIOMOCTI TOJIOBHHX I€POiB, 1 THM
caMMM KOKeH HUX PO3IOBiae CBOI icropiio. 3Bincu
IepeKasaHl aBTOPKOI 1CTOpil, HAIPUKJIAT, YPUBKH 13
«xHmEkm Hesur E6Gor mpo CMepThH KOMKHOI 13 JKIHOK
3aroHy 3ByJaTh B KUJIBKOX BaplallfiX, TOMK IO Ha-
CIIPaBJ] CTAJIOCS B OLIBIIOCTI BUIIAIKIB YATAY Ti3HA-
€THCA TUILKY HATIPUKIHIT POMAHY.

V BucHOBKaxX maHOro OOCJIOKEeHHS MOMKHA
3a3HAYHUTH, 10 JIHTBOCTHJIICTUYHUN aHAJII3 TEKCTY
€ OJHMM 3 HAWBAMKJIUBIIINX HUTAHL CYYACHOI JIIHT-
Bictuku. MoBHI 3acobu HAOyBawOTEL (pOPMU JIIHTBOC-
THJIICTAYHHUX 34C001B Y TOMY BHUIIQIKY, KOJKM BOHK
BILIMBAIOTH Ha (POPMYBAHHSA CTUJIBOBOI CTPYKTYPH
TEKCTY, KA JOCIIIKYeThCA K CYKYITHICTb PUC CTH-
0. CTHITICTUYHI TPUMOMH CIIPUSOTH CTBOPEHHIO
€MOIIIMHOl HAIIPYTrd B IICHMXOJIOLIYHUX TPHJIEPax.
ABTOpPH BBOIATH OIIHC IIEPCOHAKA a0 IIPUPOIH, BH-
KOPHCTOBYIOUM HU3KY PI3HUX CTUIICTUYHUX 34C001B,
o0 JaTh YATAYy BIAUYTH HANPYKEHHS 1 eMOITii-
He 3a0apBJIeHHS PO3BUTKY 1CTOpil Oe3IrocepemHbo.
Imomi samms Toro, 100 HAIITOBXHYTH YHMTAYa Ha
CBOI BJIACHI BUCHOBKHM 13 TPHBAJIOTO CIOMKETY, aBTOP
HABITH OIIyCKA€E BJIACHY JIYMKY.
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