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MUCTEULKI PEAMII MUXANMA APEMKIBA

26 TpasHa 2011 p. B [lepkaBHii HayKoBo-MNe-
JaroriyHii Gibnioteul Yikpaihu im. B. Cyxommm-
CbKOro Bifbynaca NpeseHTalLlifA NepCoHaEHOT B
CTaBKM YKMBOMWCY XyAOXHWKA, nejarora, YneHa
HauioHanbHoi crinku XyoorHUKIB Ykpainu, asTopa
KHMr 3 00pasoTBOpYoro MucTeuTBa Mwuxaiina
HApemkiBa 3 MENOAINHOIO HA3BOHO «3BYKH KBITIB».

Muxaitno MuxonaroBuy ApemKiB Hapoans-
cA 11 nuctonapga 1957 poky B €. Bepexnuua
Crpuiicbkoro  paioHy  JIbBiBCbKOI  06nacti.
3akiHumB CambipcbKe neaaroriyHe yuunuile,
Jporoduubknit  nefarorivimit - iHeTUTyT iM. | ®paHkKa,
MNpukapnatcekuin yHiBepewTeT iM. B. Credanuka. MNpaurosas
XYZAOXHUKOM-0dopmMtoBadeM Y CamBipchkir MixkperioHasb-
HiM XyLOXHB0-0OPMITHOBaSTBHIA MaMCTEPHI, yUMTENEM Yy 3a04-
Hi cepeaHil Wwrkoni micta Cambopa, 3 1985 p. — BUKnazay 0b-
pas3otBopuoro MucTelTea B CamBipcbkoMy nesaroriyHoMy
KonemKi im. |. dununuaxa.

MuTeub Npautoe B XaHpax HaTIOPMOPTY, NEM3AKY i KaH-
POBOI KOMMO3WLT y TEXHiLLi ONiMHOMO XKMBOMKCY, 3aCTOCOBYHOUM
MONYNAPHUA CLOTrOAHI NPUAOM iMnacTo. Y KaptuHax «JTiTHin
CMOKin», «[lepecrmi BuWHI», «LIBiTiHHA», «Beuip», «[po-
OymreHHA», «KpacyHa», «BoroHb», «COHAYHI 3alunKi»,
«CBitno pocu», «flereHaa», «3onota ctvxia», «3'ABa», «3ByKu
KBITiB>, «J1iT0», «CniBaro4a Hota», «Crokin ayLwi», «Poavosa»,
«BaykaHHA», «Y Mopi 3ByKiB», «[lopa LiBiTiHHA», «CoHAYHa CTOo-
poHa», «[pa ceima», «/1iTHin CNoKiK» MalcTep MOBOHO KBITiB
nepeaae cBoe BiadyTTA Nto6oBi 1 pazgocTi, Bipy 1 foBpa, CBIT-
na 1 TpUBOIM1, MPUCTPACTI  Haail.

Pobotn mutuA 3Bepiratotbcd B My3esx TepHonons,
NbBoga, Tpyckaeud, Cambopa, Y MpYBATHUX KOMEKLUiAX B
YipaiHi, Asctpii, Himeuumni, Monbiui ta CLLIA. XynowHuk 6y
YUYaCHMKOM BCEYKPAIHCBKMX BMCTABOK: MOHaA COpPOKA paiio-
HUX, oBnacHux (cepea Hux y Kuesi, TpyckasLi, JTyubky, Jb80Bi,
Teprononi, Oaeci); M>kHapoaHoi BucTaBku «Keimv Eaemy» B
M. PpoHnaitTeH (ABCTpIA).

Ha BigkputTA nepcoHanbHoi BHCTaBkM  Mwuxanna
Apemkia o [depaBHoi HayKoBO-neaaroriyHoi BibnioTexkw

HAIMH Ykpainv, Buknanadi ta cryaer BH3, mu-
CTeLbKKX CTyZi, GibnioTexapi.

3 npuBiTasibHAM cnosoM BucTynuna lNaena Isa-
HiBHa Porosa, kaHa. icT. Hayk, aupextop AHIMB
YikpaiHu iM. B. CyXxOMIMHCBKOrO, 3aCny»eHui npa-
LBHUK KyniTypy YKpaiiu. BoHa 3as3Hauvna, Lo TBop-
uicTb Muxaiina Apemkisa — Lie CBIT, B AKOMY NOEaHY-
€TbCA MUCTELTBO NEH3MNA | My3nKa, TOMY BUCTaBKa M
Mae HasBy «3ByKM KBITiB». Muxaiino Muxonaiiosuy —
He TiNbKW NPOMECIMHUIA XyAOKHMK, BUKTa4aY, a Lue ¥
aBTOP KHWKOK: CIIOBHUKA-A0BIAHWKA 06pa30TBOpUMX
TepMiHiB «MucTeUTBO: BUAM, xaHpu» (TepHoninb, 2006); nep-
LLIOMO YKPaiHOMOBHOIO HAaBYa/bHOMO MOCIBHMKA 3 0BPa3oTBOP-
yoro mucTeLTBa «KoMmoauLis: TBOpYi OCHOBM 30BPaXKEHHRA>
(TepHoninb, 2005; 2009); AOBIAHMKA, MPUCBAYEHOIO TBOPYOCTI
XyZOMKHMKiB CamBipLLMHK, «Cunyet pigHoro MiCTa: Ha NepeT-
Hi icTopii Ta KyneTypu» (TepHonine, 2011).

MNoainunuca BparkeHHAMM Big BucTaBku CeitnaHa Onek-
cangpisHa Conomaxa, KaHa. ned. Hayk, C. H. C. Biadiny neaaro-
MYHOI ECTETUKM Ta ETUKM IHCTUTYTY NeaaroriyHoi OCBITM i OCBITH
nopocnux HAIMH Ykpainu; Tetana AnapiisHa lpyuai, Xyaow-
HUK, BuKnagady Kadeapu OQyHOAMEHTIbHUX AMCLMMAIH
MUCTELLKOrO IHCTUTYTY XYAOMHBO0r0 MOAEMHOBaHHA Ta An3au-
Hy im. C. Hani, uneH Cninkv xynoxHukis Ykpainu; dinarosa
INapuca MuxonaiBHa, KaHA. NeA. HayK, acnipaHTKa AOKTOpaHTy-
pu HITY im. M. [paromaHosa.

TetaHa BacunisHa [Jo6Ko, KaHz. iCT. HayK, 3aBidyBayKa Bia-
Jiny fosinkoo-BibniorpagiuHoro obcnyroeysaHHA HavioHarnb-
Hoi Gibniotekn Ykpaitu im. B. BepHaackkoro posnosina npo
CBOI BpaXKeHHs Bifj NepLLIOro 3HaloMCTBa 3 poBoTamMy MUTLIA,
AKI HaanXHyrM i Ha NOETUYHY TBOPHICTb, | NoAapyBasia asTopy
B/IACHOrO BipLLA.

[HbOpMaLiMHY NIATPUMKY 3axody HajaM: KypHan
«MucTeutBO Ta oOCBiTa», >KypHan «PigHa Lukona»,
«[NeparoriyHa raseta», raseta «OcBita».

(. TDETIO Ta YETBEPTY CTOP. OOKNAANHKM).

(Bitnaxa Kupiil,

HQYKOBMI CiBPOBITHHK 3i39in_q HQYKOBO-QOKYMEHTHOrO

Ykpaiin iM. B. CyxOMAMHCLKOrO 3aBiTaiv BYeHi IHCTUTYTIB 3a6e3neyerra JHI6 Ykpaikm im. B. (GxomanHcokoro
Bex U. CBoeo6pasne XyAoHeCTEEHHOro TEOPUECTBA IMUHOCTH: Hexpacosa J1. TeaTp 1 coBpeMeHHbIN LLUKONBLHUK

NCcUXosnorMyecKue aKLeHTbl B cTatbe uaet peyb 06 0C0GEHHOCTAX TeaTPasIbHOMO UCKYCCTBA, O B3aUMO-

B cratbe PacCKpbITbl MCUXONOrMYeCKne acneKTbl XyAOXXeCTBEeHHOro [encTBMMn COBPEMEHHOro Teatpa M LLUKOMbHMKA, BO3MOXXHOCTAX NpUBIeYeHna

TBOPYECTBA JMYHOCTH. Tearpa B o6pasoBaTeNibHoe MPOCTPAHCTBO LLIKOMLI. ABTOP paccMaTprBaeT cy-

HrroueBble croBa: xynoXecTBeHHoe TBOPYECTBO, SIMYHOCTb.

Bekh I. Originality of personality’s artistic creation: psychological
accent
The psychological aspects of personality’s artistic creation are exposed in
the article.
Keywords: artistic creation, personality.

LLieCTBytOLLIME CEeroaHA Mpobnembl MPOGECCMOHANBLHOMO Teatpa A AeTel U
MOJIOAEXM, BOCTIMTAHUA TeaTpaslbHOM KynTypbl FOHOMO 3puTens.
HrroueBsle croBa: TeatpanbHOe MCKYCCTBO, Tearp AyiA ASTEN U MOSTOAEXM.

Nekrasova L. Theatre and modern schoolchild

The article is devoted to the peculiarities of theatrical art and interchange
between theatrical art and a schoolchild, to the posibilities of theatre inclusion info
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the theatrical art in the educational space. The author describes modern pro-
blems of professional theatre for young people and problems of upbringing the-
atre culture of young spectator.

Keywords: theatrical art, theatre for young people

Ipyirosa H. Megarorueckan ¢popMoo6pasyroLan KOHLeNUUsA
B. KaHauHckoro

CratbA nocsALLeHa NeJarorniyecKon AeATeNbHOCTU BblaatoLLIeroca pyc-
CKOro XyaoxHuka Bacunma KananHekoro B Bayxayse — BeicLuen Lwikone dop-
Mo0Gpa30BaH1A U NEePBOM MHCTUTYTe AusaiiHa B EBpone. Moapo6Ho pasbupa-
€eTcA cofiepkaHne aBTOpPCKOro Kypca KaHAaMHCKOro no popmMooBpasoBaHmto,
CTaBLUEro He TONMbKO KOoHUenTyasibHbIM AnA anxayaa, HO 1 ABMBLLIErocA pe-
3yNbTAaTOM Hay4YHO-TEOPETUHECKON PaBOoThbl XYAOXHWKA MO CO3AaHWIO TEOPUH
€ero co6CTBEHHOro GeCnPeiMETHOTO UCKYCCTBA.

HirodeBble croBa: BbiCLLee NPOPeCcchoHasIbHoe 0BpasoBaHue, TeopuA U
MeToAvKa MpenoaasaHus, GpopMoodpasoBaHie, NepBoOAEMEHTLI M300paKe-
HWA, TeoprA 6ECPEAMETHOrO UCKYCCTBa, AN3aiH.

Druzhkova N. Pedagogic formative concept of Kandinsky

The article is devoted to the pedagogical work of the outstanding Russian
painter Vasily Kandinsky at the Bauhaus — the Graduate School of morphogen-
esis and the first design institution in Europe. The detailed analysis of Kandinsky’s
course contents copyright on morphogenesis which has become not only the
concept for the Bauhaus, but also the result of scientific theoretical work of the ar-
tist in creating his own theory of non figurative art.

Keywords: higher professional education, theory and methods of teaching,
forming, primary elements of the image, the theory of non figurative art, design.

Mna3sosckas J1. Teopua B. KaHanHcKoro B aHanuse
XyZOMeCTBEHHOro npousseaeH1a

PaccmarpuBatotcA HeKoTopble acreKTsl noTeHuvana Teopuv B. Kan-
ZMHCKOTO, KOTOPble aBTOp CTaTbi MpeAnaraeT NPUMEHATb B 0ByUEHUM CTyAEH-
TOB M300pasvTENLHOMY MCKYCCTBY Ha MPOMNEAEBTUUECKOM 3Tare OBnaZeHus
MMM MPHHLMNAMY GOPMaJTbHOM KOMMO3WLIMK C Lienbto Gonee ryBoKoro NoHu-
MaHWA B3aMMOAENCTBMA COCTaBNAOLLIMX AIEMEHTOB KOMMO3MLIMM MIIOCKOCTHO-
ro xapaxTepa. Beab Teopua 3TOro BbIAAIOLLIEroCA XyAOXHWKA PACKPLIBAET Bbl-
pasuTenbHble BO3MOXHOCTU MPOCTEWLLMX 3MEMEHTOB (TOYKM W JIMHWUM)
nepesasarb PasfiMuHble CUTyaLMK1, COCTORHUA, BrievatneHns, OO bACHAET pas-
Hble CTOPOHbI XyAOXECTBEHHOrO NpoLiecca v ero pesynsrara.

Hmrouesble crnoBa: Teopua B. KaHAMHCKOro, COCTaBHbIE 3MeMEHTbI KOM-
no3vunKn, aHann3 nNpousBeaieHnA UCKYCCTBa, oBnaaeHve AucuvniMHamMmmn mUso-
BpasuTenLHOrO LIMKIA, SCTETVKA XYAOMECTBEHHOTO 00pasa.

Plazovskaya L. Kandinsky theory in the analysis of art

In the article some aspects of Kandinsky theory’s potential are examined. The
author proposes to use them during the studies of students to fine art at the pro-
pedevtical step with the aim of their deeper understanding of interchange of com-
ponent elements in the structure of composition of sguare character. In fact the the-
ory of this prominent master contains the information which explains different
parties of artistic process and its results.

Keywords: Kandinsky’s theory, component elements of the composition,
analysis of work of art, master of graphic cycle disciplines, aesthetics of image.

Bnactok E. HapoaHana ofexaa Kak cpeacTso npogeccMoHanbHOM nog-
FOTOBKM CMELMan1cToB AeKOPaTUBHO-NPUKIIAAHOTO UCKYC-
cTBa

B crarbe OoxapaKkrepusoBaHbl negarormdyeckMe BO3MOXXHOCTU HapO,ClHOVI
ofexabl Kak cpeacTBa NPodeCcCMoHasIbHOM MOAMOTOBKM CNELMATIMCTOB [IEKO-

PaTtMBHO-NPUKNIAAHOIO UCKYCCTBA, OTPaXKEH OMbIT UCMONb30BaHWA TaKMUX BO3-

MOXXHOCTE# B X0/ie NpenoAaBaHnA GpaKymnsTaTMBHOIO Kypca «XyOECTBEHHbIE

TPaaLMKM YKPaUHCKON HAPOAHOW OAEXAbI».

HrroueBble crioBa: yKpavHCKan HapoaHan oaexaa, NpopeccHoHasbHas

NOAroToBKa CneuManicToB AeKOPATUBHO-NPUKNAHONO UCKyCCTBa.

Vlasyuk E Folk clothes as a means of professional training
specialists of arts and crafts

In the article the pedagogical possibilities of folk clothes are described as
means of professional training of specialists of the decoratively-applied art, the ex-
perience of using such possibilities is reflected during the teaching the elective
course «Artistic traditions of the Ukrainian folk clothes».

Heywords: Ukrainian folk clothes, professional training of specialists of the
decorative-applied art.
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MaHueHKo I. MeToabl pasBUTHA TBOPUECKUX CIOCOBHOCTEN
6yayLUMX yunTenen My3biKu
B cratbe aKTyanmMsupyeTcA BOMPOC pasBUTUA TBOPHECKMX CNIOCOBHOCTEM
CTyZIEHTOB B NPOLIECCE BOKasIbHOM NOATOTOBKM Ha OCHOBE METOLO0B, anpobu-
[POBaHHbLIX aBTOPOM.
HmroueBble crioBa: Metoabl, OyayLLniA yurTesb My3blKi, TBOPHECKKE Cro-
COBHOCTH, BOKasbHaA MOAroTOBKA.

Panchenko G. Methods of future teachers of music’s
developing creative abilities
The article makes topical the guestion of the students’ creative abilities de-
veloping at the process of vocal training based on the base of methods tested by
the author.
Keywords. Methods, future teacher of music, creative abilities, vocal trai-
ning.

Mununyak M. Urpaem BmecTe

B cratbe packpbiBatotcA 0COBEHHOCTM METOAMKW PaboTbl C AETCKUM
OMBKIIOPHBIM  KOJNIEKTMBOM  HA  MpUMepe  (ONbKIIOPHOro  aHcamona
«LiBuTeHb» npu HauvoHansHOM 3aciyXXeHHOM aKaAeMUYECKOM YKPaUHCKOM
HapoAHOM xope um. I Bepesku.

Hmrouesble croBa: y4eHWKU MNaALLIEro LLUKOMLHOMO BO3PacTa, ayTeH-
TUYHbIA PONLKIOP, AETCKUN GOMBKIOPHBIM aHcamMObb «LiBuTeHb».

Pylypchak M. We play together

In the article the features of method of work with child's folk-lore collective on
the example of folk-lore ensemble of «Cvyten'» at National deserved academic
Ukrainian folk khore name by Veryovka have been ascribed.

Keywords: students of midchildhood, authentic folk-lore child's folk-lore
ensemble of «Cvyten'».

Xopuesa M. Hukonan JleoHTOBMY, NEBeL, pafoCcTH U Nevany
PazpabotaHHblit YPOK My3bIKJIbHOTO UCKYCCTBA B 6-M KIacce 3HaKoMMT
yHaLLMXCA C TBOPHECTBOM YKPaUHCKOro Komroautopa H. JleoHToBWuYa Ha npu-
Mepe €ro XopoBbIX MPOM3BEAEHN — 00PABOTOK YKPAUHCKUX HAPOAHBIX MECEH,
BbIP2XKAOLLIMX OMPOMHbIM CMEKTP YyBCTB.
HroueBble c1oBa: ypoK My3biku, 6-1 Knacc, Hukonai JleoHToBumd, o6pa-
60TKa NecHM.

Hortseva M. Mykola Leontovich, singer of joy and sorrow
The lesson of music in the 6th grade introduces students to the works of
Ukrainian composer M. Leontovich on the example of his choral works - the han-
dling of Ukrainian folk songs, which express a huge range of emotions.
Keywords: music lesson, the 6th grade, Mykola Leontovich, handling song.

ToHuapyk A. CpeTeHue

MpeanoeHHas paspadotka 41A YUEHWUKOB HauasIbHOM LLUKOSbI 3HAKOMMT C
HAPOAHBIMM TPAAMLIMAMM M 0COBEHHOCTAMM NpasaHoBaHuA B YkpanHe CpeteHua
— NpasfH1Ka NPOBOAOB 3VMbl M BCTPEYM BECHBI.

HKmouessbie cnoBa: npasaHuK CpeTeHVIFl, MnajLuve LLUKONIbHUKN.

Goncharuk A. Sretenie

The proposed development for elementary school students introduces stu-
dents to the national traditions and peculiarities of the celebration of Candlemas
in Ukraine — the holiday off poiting with winter and spring meetings.

Keywords: feast of the Meeting, the younger students.

Ocaguyk J1. BHeapeH1e UCKycCcTBa opuramMu B oBpasoBaHue:
BO3MOMHOCTHU U NEPCNEKTUBbI

B cratbe aBTOP pPacKpbiBaeT BO3MOXHOCTM BHeApeHuA opuramvuv B
obpasoBaHue, MPUBOAMUT MPUMEPLI  apT-TepaneBTMYeckoro  apdeKra
MCMONbL30BaHKA OpuUramMmu B NpaxkTmMke ncuxonora v neaarora.

HnroueBble croBa: opvram, Av3aiH, apr-TepanesTyecKkan QyHKUMA
opuramMu.

Osadchuk L. Introduction Art Origami in education opportunities and
prospects
The article reveals possibilities of introducing origami in education, provides
examples of the art therapeutic effect in the practice of using origami by psychol-
ogists and teachers.
Keywords: origami, design, therapeutic function of art origami.



