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KowHWiA 10Binei — cnylHa Haroda Ha MUTb 3yrUHWATUCA,
03WpHyTUCA, MiautM niacyMoK. IM'a IpuHu BaneHtuHiBHM
Nackiit noBpe BiAOME BUUTENAM Y FauTy3i XYAOHHLO-ECTETUYHOI
OCBITV He N1LLe MicTa J1bB0Ba, a i ycix perioHis Ykpainu, ampke
il NnesaroriyHuiA JOPOBOK YXe MoHaZ TPMALATL POKIB BUKOPH-
CTOBYHOTb OCBITAHW, 3aXO0M/EHi YapiBHUM CBITOM MUCTELTBa.

Xurresnm Kpeno IpuHn BaneHtuHiBHM CTasio nparHeHHa
3aTyunTv siKomora GirbLue AiTei [0 KynsTypHUX HaabaHb CBITy
¥ CBOro PIiAHOMO MICTa, BUXOBATU B HAX ECTETUYHE CTaB/IeHHA
[0 NAM'ATOK MUCTELTBA, A0MOMOITH LLIKOMAPaM YCBIAOMMUTU Ta
OCMMCTIUTU CBITOBY W HALOHabHY KyTBTYpHY cnaaLumHy. Came
TaKi ryMaHiCTMuHi inei NoKnageHi B OCHOBY nefaroriyHoro Ao-
POOKy HOBINAPKK. A BiH BArOMWIA: Lig | HayKOBO-METOAMYHI CTaT-
Ti 3 My3uKK, i MOCIBHWKKM 3 BUKAAAHHA IHTErPOBAHWUX KypPCIB
«MuCTeLTBO» Ta «XyOOKHA KynsTypa», i po3pobK1 MacoBHxX
NO3aKTacH1X 3axogis, AKi BOHa NPOBOAMTL Y TICHiM chiBnpai 3
MUCTELILKMMM 3aK1aamm piaHoro Micta. Hagosro sanam’ata-
JMCA NbBIBCEKUM LLKONAPaM OpraHisoBaHi BUMTENBKOIO Y Oi-
napMOHii  KOHUepTH, npucBAYeHi TBopyocTi Mwupocnasa
Cropvika, Mukonmn Koneceu Ta iHLWKMX YKPaiHChKUX KOMMO3HTO-
piB; Ha HUX HEPIZKO ByMK MPUCYTHI 1 cami aBTOPK My3WKM.

I. Nackii Beae aktBHy po6oTy 3 NpaLiBHUKaMK OCBITH
NbBiBCHKOT 0BM1ACTi; NOCTIMHO Gepe yyacTb y HayKOBO-METO-
JWYHKX ceMiHapax; uuTae nekuii Ha Kypcax nNiaABULLEHHA
KeanidikaLii BuMTenis, cnisnpautorouu 3 IHCTUTYTOM nicnaau-
MNOMHOI OCBITW. Bararo pokiB nocninb Kepye panoHHUM Me-

AHHOTAI[HUM.

3 FOBIMIEEM, YHUTEMNLKO!

TOAMYHUM 0B'EAHAHHAM yuuTeniB
My314YHOTO MWCTELTBA; OpraHiso-
BYE HaBYaTbHy ¥ METOAMYHY PO-
6oty 3 Neaaroramm, KOPUCTYETLCA
3acny>KeHMM aBTOPUTETOM cepea
OCBITAH.

BuHATKOBa npauesnatHicTb,
TBOPYA aKTUBHICTb, MParHEHHA MTKH
B HOMY 3 4aCOM CTIOHYKae neaaro-
ra 40 BrPOBaXKEHHA HOBMX TBOPYMX iaei. CboroaHi IpuHa
BaneHtvHiBHa ycniluHo peanisye i y MetoamuHomMy 3abesne-
YeHHi HanpAMY My3eiHO neaaroriku.

3acny»eHui yurrenb Yrpaiiu, yurtens-metoguct . B. Jlac-
Kill € CBOEPIAHMM B3ipLIEM MaCTpa-BUMTENs, Garato poKis npaLt-
t0E Ha 3acagax 0COOMCTICHO OPIEHTOBAHOMO W PO3BUBATIBHOMO
HaBYaHH, MOCTiHO NepebyBae y TBOPHYOMY MOLLIYKY HOBKX Me-
JaroriyHux TexHonorin y B3aemoaii 3 IHCTUTYTOM IHHOBALIIMHWX
TEXHONOriH | 3MICTy OCBITM Ta NabopaTopIErd ECTETMYHONO BUXO-
BaHHA IHcTUTYTY Npobnem BuxoBaHHA HAMH Yipaiu.

OcobucTmm prcamm lprHn BaneHtuHiBHM € ii rmnboka nito-
[AHICTb, BUCOKA AYXOBHICTb, BiAAAHICTL CBOIM Cripasi 1 poAuHI,
YMIHHA CiNKyBaTtMcA ¥ Aonomaram TaktoBHO i wmupo. Ceoeto
HEBTOMHOIO MpaLero BUMTENb NIATBEPAXKYE AYMKY NPO Henia-
BNaAHICTb MMUCTELTBA YacoBi, apke BOHO BTINMIOE 3arasibHo-
TFOACHKI LHHOCTI.

Peganuin wypHany <Mucreurso Ta ocsita»

ANNOTATION

OTbIy E. XyAOHECTBEHHbIE CYOAUCLIMIITMHBI NEAAarorkm
B Pa3BUTMM NIMUHOCTH ByayLuero yuutens

Crarbn nocasLLeHa npobnemMe passuTUs TMYHOCTU — OAHOM W3 HaMBaXK-
He/LLMX B COBPEeMeHHOw neaarorvke. OHa no-pasHoMy paccMmaTpuBaeTca B
KOHTEKCTE PasiMyYHbIX XYAOMECTBEHHBIX MEAArOTMYECKUX CYOAMCLIMMIIMH.
O6pa3oBaBLLKMCE NyTeM B3aMMOMPOHMKHOBEHWA NEeAarorMki U UCKYCCTBa,
3TV CYOAMCLIMIIIMHBI UMEHOT KaK OBLLIME, TaK U OTIIMUMTENbHBIE COAEMHATENb-
Hble 1 CTPYKTYpHbIE OCOBEHHOCTH, KOTOPbIE MPOABNAOTCA B UX KOHLIENTyaTb-
HbIX OCHOBaX M OMPEAENAT HaNPaBIEHUA PasBUTUA JMYHOCTU ByayLuero
yUuTens.

HnroueBble ¢/10Ba: NMUHOCTHOE PasBUTUe, GyayLLMiA yuuTeNb, XYAOMe-
CTBEHHbIE CYOAMCLIMMIIMHbI MEarorvKu, Xy[OXKeCTBEHHanA Nearorvka, neaa-
rorviKa MCKYCCTBa, apT-NeAarormxa.

Otych O. Artistic subdisciplines of pedagogics in the future
teacher’s developing

The article is devoted to the problem of person’s developing of the most
important in modemn pedagogics. It has different view in the context of different
artistic pedagogical subdisciplines have both general and distinctive features
and structural peculiarities, which are shown in their conceptual bases and de-
terminated developing of future teacher.

Keywords: future teacher’s developing, artistic subdisciplines of pedago-
gics, artistic pedagogics, pedagogics of art, art-pedagogics.
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KpacunbHukos W. Menarorvka aneKTpoHHOro My3biKanibHOro TBOpUe-
crBa B Poccumn

HoBbiit BUA y4eBHO-XyNOMECTBEHHOW AEATENBHOCTU HA OCHOBE KOM-
MbIOTEPHBIX TEXHOMOMMIM, KOTOPLIA HaYaT aKTMBHO passwvBarecA B Poccum ¢
2001 T., COAEPXUT MOTEHUMAN KAYECTBEHHOrO OBHOBINEHWA My3bIKATIbHOTO
06pasoBaHuA. Mo3BonAA BTOprarbca B MUKPOCTRYKTYPY 3BYKa, STU TEXHOMO-
MW PaCKpPbIBAOT My3bIKaHTY HEBEAOMbIE PaHEE XyAOXKECTBEHHbIE BO3MOMXK-
HOCTH; CrIOCOBCTBYHOT NPEOAONEHNIO OAHOCTOPOHHEN MCTONHUTENBCKON Ha-
NPaBNeHHOCTY My3blKalbHOTO 0ByYeHUs W FapMOHUYHOMY PasBUTUIO
My3bIKa/TbHbIX CMIOCOBHOCTEN; NPeAOCTaBNAR Camble Pa3HOOBPasHbIE HUALLIM
My3bIKa/IbHO-MHTEPAKTUBHOM AEATENBLHOCTH, NO3BONFOT NPMOBLLITL K aKTUB-
HbIM (DopMamM My3bIKasIbHOTO TBOPHECTBA CaMble LLMPOKME Macchl AETe 1
B3POCSIbIX.

HnrodeBble cnoBa: My3bIKaIbHO-KOMMBIOTEPHBLIE TEXHOMOMM, 3MeK-
TPOHHOE My3bIKa/bHOE TBOPYECTBO, PasBUTUE My3blKaJTbHBIX CNIOCOBHOCTEM
yyaLLMXCA.

Krasilnikov I. Pedagogics of electronic music creativity in Russia

New form of educational art activity on the basis of computer technology,
which has begun developing in Russia since 2001 year, contains potential of
qualitative renovation of music education. Allowing to work with sound on its
micro structural level, this technology give a musician unknown before artistic
possibilities; help to overcome one-sided executive direction of music educa-
tion and harmonic developinf of music abilities; giving various niches of music
interactive activities, allow to involve into music creative activity broad masses
of children and adults.
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Keyword: music computer technology, electronic music creativity, deve-
loping of music abilities of pupils.

Honuesa T. MNepensnxHan BbICTaBKa AETCKOro PUCYHKA — COLIMANIbHO
3HaYMMBbII XYAO0MECTBEHHO-NEeAAarorMyeckui NPOeKT

B cratbe aHanMsunpyeTcA MCTOPUYECKMIA OMbIT MPOBEAEHNA NepeasK-
HbIX BbICTABOK IETCKOTO PUCYHKA AOLLKOMBHBIX M LLKOMHBIX 0BpasoBaresb-
HbIX YyupexxaeHun. PackpbliBaeTcA OnbIT MpOBEAeHWA AeBATHaAuaTU
nepeaBMKHbLIX BbICTABOK, X XYIOXECTBEHHO-NEAArornieckan 1 couvasib-
HaA 3Ha4MMOCTb.

HrroueBble cr1oBa: VICTopua NepeaBvKHbIX BbICTABOK AETCKOTO PUCYH-
Ka, AOLLKOMbHbIE W LLIKOMbHBIE 0Bpa3oBaTeNbHbIE YUPEMAEHNS, COLIMAIBHO-
3HAYUMbIVA NEAArOrMYECKUA MPOEKT.

Koptseva T. Traveling exhibition of children's drawings — socially
meaningful artistic and educational project

This article examines the historical experience of traveling exhibitions
of school children’s drawings and pre-school educational institutions. The
experience of nineteen ftraveling exhibitions, their artistic — educational and
social significance has bomn revealed.

Keywords: history of traveling exhibitions of children’s drawings,
preschool and school educational institutions, social and meaningful edu-
cational project.

ParoauHa B. XyZi0/ecTBeHHble TEXHUKU B 3CTETUHECKOM Pa3BUTUU
JOLUKOJNbHUKOB

B cratbe npvBeaeHbl B3MAAbl aBTopa Ha HETPaAMLMOHHBIE XYZOXe-
CTBEHHbIE TEXHMKW KaK MHHOBALIMOHHYO GOpMY MPHOBLLIEHNS AeTei K 0Opa-
30TBOPEHUIO, KOTOPas 0OLEAMHSAET OBNaAEHWE AETbMMU U300Pa3NTENBHLIMM
YMEHWAMU C Pa3BUTUEM WX TBOPHYECTBA; PaCKPLIBAETCA METOAMKA 00yUeHuaA
NaslbYMKOBOMY PUCOBAHMIO AETEH OT PaHHEro A0 CTapLUero AOLIKOMLHOMO
BO3PACTa Ha KOHKPETHBIX MPUMepax CO3LaHNA Xy[IOECTBEHHBIX 00pasoB.

HrroueBbie cnoBa: v306pasHTENLHOE WCKYCCTBO, XYAOMECTBEHHbIE
TEXHWKM, HETPAAULMOHHBIE XYLOMECTBEHHbIE TEXHUKW, PUCOBaHWE Masibyu-
KamK, JOLLIKOMBHUKU.

Ragozina V. Art technologies in the aesthetic development
of preschoolers

The article presents the author’s views on non-traditional art technologies
as an innovative form of familiarizing children to image creating, which combi-
nes the kids’s mastery of figurative skills with the development of their crea-
tivity, methods of teaching children finger painting from the early to preschool
age with specific examples to create artistic images have been disclosed.

Keywords: fine arts, art technology, innovative artistic techniques, draw-
ing one’s fingers, pre-schoolers.

Bnacosa B. UsyueHne OCHOB KOMMO3ULMU Ha YPOKax u3obpasutenb-
HOro UCKYCCTBa B LLIKONe
CratbA noceALleHa MeToavke 0BydeHrs KOMMosuumMK B 5-M Kracce.
Mpu1BeaeH NpUMEP ypoKa U300PasHTENBHOM MCKYCCTBA, e yUalumMeca npu-
MEHSAIOT 3HaHWA W YMEHWA MO KOMMO3WULIMK B NOLIECCE aHan3a KapTvH, Bbl-
MONMHEHUA YMPAXKHEHWUM U TBOPUYECKOM AEATENBHOCTH.
HrroueBble crioBa: ypoK U300pa3NTENBHOO MCKYCCTBA, KOMMO3MLMA.

Vlasova V. Learning the basics of composition at lessons of fine arts
at school
The article is devoted the methods teaching of composition at the 5-th
class. The example of a lesson of fine arts is given, where students apply
knowledges and skills on composition at the process of the analysis of pictu-
res, doing exercises and creative activities.
Keywords:: lesson of fine art, composition.

KoHppatosa B., LLineeHKosa T. PassuTie TBOPUECKUX COCOBHOCTEN
YUEHMKOB Ha ypoKax M306pa3nTenbHONo UCKYCCTBa
B cratbe paccmarpusaloTcA neJarorMyeckue ycrioBMA pasBuUTMA
TBOPYECKMX CrMOCOBHOCTEN YUEHMKOB Ha YpoKax M300pasuTenbHOro
MCKyCCTBa B 06LLe00pasoBareyisHoM yyeGHOM 3aBEeASHUN.
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HmroueBble c/10Ba: TBOPYECKUE CMOCOGHOCTH, M300pasuTensHoe
MCKYCCTBO, MeAarorMyeckue ycrosusi.

Kondratova V., Shleenkova T. The development of creative
abilities of students at the lessons of fine arts
In the article the pedagogical condifions of development of creative abili-
ties of students at the lessons of fine arts at general educational establishment
have been observed.
Keywords: creative abilities, fine art pedagogical terms.

TopoxoBckan H. dopmypoBaH1e BOKalbHO-XOPOBbIX HaBbIKOB
Y YUEHUHOB HauasbHbIX KNIAaCCOB

B cratbe packpbIBatoTC METOZbI M METOAMUYECKME MPUEMbI BOKaSIbHO-
XOPOBOM PaBoTh € Y4aLLIMMMUCA Ha4YasbHOM LLIKONbI, 8 TAKKE AAIOTCH 3aaHusA
W YNPXKHEHUA MO GOPMUPOBAHUIO MEBYECKUX YMEHUA W HABLIKOB — Mpa-
BUIbHOM NEBYECKOM OCAHKM, AbIXaHWA, MKLIMM U apTUKYIIALMK, 3ByKOOGPa30-
BaHws.

HnroueBble crioBa: BOKaJIbHO-X0poBas padoTa, MiaLLMe LLIKOMbHUKH,
BOKaJTbHO-XOPOBbIE HaBbIKW, METO/bl BOKA/IbHO-XOPOBO#H paGoTbl.

Gorokhovskaya N. Formation of vocal and choral skills among
primary school students

The article describes the methods and the methods of vocal and choral
works with elementary school students and given tasks and exercises with the
formation of skills of the singers — singers correct posture, breathing, diction
and articulation, sound production.

Keywords: vocal and choral work, younger students, vocal and choral
skills, methods of vocal and choral works.

TopoxoBckana H. BokanbHo-xopoBas pa6oTa Bo 2-M Knacce

MpeAcTaBneHHble parMeHTbl YPOKOB My3blkM BO 2-M K/acce — 310
NPOAOMKEHWE NMpeabIAyLLEN CTaTbu aBTopa, OHU AEMOHCTPUPYHOT Ha KOH-
KPETHBIX MPUMEPAX, KaK BOKasIbHO-XopoBas padoTa BCTPauBaeTCa B YPOK
COIMACHO Eero TEMaTKe 1 3aiaHnAM. ABTOP PaCcKpbIBAET METOAbI U MPUEMbI
paboTbl HaZ NECHE B TEYEHWE TPEX YPOKOB.

HrroueBble cr1oBa: ypoK My3blku, 2-/ KNAce, BOKasbHO-XopoBan pabo-
Ta, paboTa HaZl NecHew.

Gorokhovskaya N. Vocal and choral work in the 2nd class
Submitted pieces of music lessons in the 2nd class are continuation of
previous articles by the author and show specific examples of how vocal and
choral work built into the lesson according to it'ssubjects and tasks. Author re-
veals the methods and techniques of the song during three lessons.
Keywords: music lessons, 2nd class vocal and choral work, work on the
song.

HKomapogckan O., MaHbKoBcKas E., CemeHuyk T. PasBuBaem
MMNPOBU3ALIMOHHOCTb — PaCTUM TBOPYECKYHO Y-
HOCTb
ABTOpPbI PacCMaTPUBAOT MOHATUE MIACTUYECKON MMMPOBM3ALIMK KaK
OCHOBbI TaHLI2 MOZAEPH W NPeA/iaratoT KOMIIIEKC YNPaXKHEHWI AnA pasBuTHsA
CMOCOBHOCTU K MMIMPOBM3ALIMM Y IETEV C LIESBHO PACKPHITb KpeaTuBHbIE BO3-
MOMHOCTU JIMYHOCTH.
HmroueBbie croBa: VMNPOBW3aLIMA, MNACTUMECKOE WHTOHUPOBAHKE,
AMnam1A, YyBCTBO NapTHEPa, AManas3oH ABKEHUA.

Komarovskaya O., E. Mankovskaya, Semenchuk T. We are
developing improvisation — growing
the creative person
The authors examine the concept of plastic improvisation as a basis of
modern dance and offer a complex of exercises to develop the children’s abi-
lity to improvise in order to discover creative possibilities of an individual.
Keywords: improvisation, plastic intonation, empathy, a sense of a part-
ner, range of motion.
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