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АННОТАЦИИ

%����	
 '. �. �?	��� ����� ������?: �!�&���� 
���!�������=���� �	��		��� – ������ � ��������  
	�����������  ���

* ����	� �������	�� ���� �� %����	���P% 
���
�� 
����-
	���� ���������P% �
����
��	��, ���	�
����	� ��	��P% ���-
���� � �����

����� ��������	�
����� ������	��. )� ������-
��� ���
��� �������� 
������� 
����	���� �
����
��	�� 
�
��
���
���� «F�%�	��	���», �
����
������ «4�����$	���
��%�	��	���», � )4+# #�����P �
����
��P $��	��P, ��	��P�
�
���	 �� ����
�	�	P �	�� 
����	���� � ����
����	 ��� ��-
�������P� 	����	���-��	���
��������� ���	������ � �	��
�$��� ���	�
����	�. �����������	��, �	� 
������ ��������
������	�
��	�� ��� ���	� ������� � ������������	�� �����-
�	�� � %������	������� 	������	��. 

����

(
 ��	
�: ������-	��������� 
��%��, ��	���
�-
��� ��������, ������������	�, 
������������� ��
����, 	���-
���	��, ������� 	������	��, �����	�� ��������.

)	�	���� ). &. @��	����	��� ���=���? – 	���� �����-
������� ������������� ��&��	��

F�	�� �	�	�� �	�����	 ���
�������	� �	������� ��
�	��P
� 
�����	�, ����� ��
���� � ���
��� � ���� ���
����	�� ���-
�����	 ������P ���������
����� �������� �� ���������,
��������
����� – $�������	 ����� �������������.
/������� ���� �	�	 
������ 
����
��	�� ������ � �
���$�-
�����% (��� �
� ��	��������� $�������, 	�� � �
� �	��
�����
��������) $����% �������������: ��$�
���������, ��
���-
�����, $�
���$����, �������, %������	������. «��	�-
	������� ���	���
�» �	��� 
������� ����	 ��
���� ��������
� ���	���	� �����	�� ������������� 
�����	�, ��	���� ����-
���	 ���� «
�������������»  � ���� «
����	�	��� � ����» ���
�P�
����, �	��	�	������, ��
��	���, 
���	���� ��	�����-
������ 
�����	�.  

����

(
 ��	
�: ������	��, 
�����	��� �����	��, ��
�-
	���P� ������	�, %������	�����-��	�	������� ����������-
���.

&��	��� �.  *. «�����	��=���"��» �� ������ ���?��
* �	�	�� �������	�� ��	��
����	� ��
�
�������� ������-

��	���������� ���

���� «*������
�$����� �� ������ ����-
�����% ������P% ��
����» �� �����% ���P�� � ������������-
	�
���� ���
�. E����P	� ���������� ������-��	����������
���

����, �������	������ � ��
�
��������� 
����% �����-
��� ��	����� ����������� $�
��
���, ���	������ �� �����-
�
�������� (DVD-����), ������� 	�	���� �
� ������� � ��	�-
��������� 
������ �
� ���	�
�. �����	��
��P ��	���������
��
��	P ����	P, �
�����	������ ��	�������� 	��������% �
�-
������	�� �����%��.

����

(
 ��	
�: «*������
�$�����», ��	���� ���P-
��
��P� $�
��
��, ����� ���P��, �
����� ���
�����.

)
���� +. �. �����? ������������ ���?���=���� ��	-
������� � ������� ����=�����

* �	�	�� ������	�����	�� ��	��P � 
����P $��������-
��� ���P��
����� ���
���	�� � �
����% ���
������ � ���-
	�� �% 
��%�$����
��������% ���������	�� � �
���$��� ��-
��� ���P��
����� ���
�	���� � ����
���� ���
�.
E����P���	�� ���������� � ���������	� 
��������� ���-

���P% ��	���� � 
������, ����������% ���P��
���� ���-

���	�� �� ���% �	�
�% 
������� – 
����	���� � ���
���	��,
�
������ 
�����������, ��� ���
���, 
��	������ �
������,
�	���. �������	�� 
�����P ��
�
�������� ��	���� $����-
������� ���P��
����� ���
���	�� �� �����% ���P�� � ����
�-
��� ���
�.

����

(
 ��	
�: ���P��
���� ���
���	��, �
�����
���
�����, ��	��P � 
����P.

%	�	�	
� �. #. E������� ����������=�?� ������	�� 
�� ������ ���?�� � ��&��=��; �����

* �	�	�� ������	�����	�� 	��������� ������� �� �����%
���P�� � ����
���� ���
�, �
�����	������ �����	�� 
����-
��	�
����� ��	����� � �
����% ���
������. )� ������	�P%

������% ��	�� ������	�����	 
����P ����	P, ��	��P� ��-

���������� ��
�
�����	� � ��
�� �	���
�������� 
������-
	�
����� ��	����� �����%��, ����
�	�	�� ���� �	�����	�� �%



����� � 
�	��� ��		� $������	� («C�
���� !�
������»,
1873). 2��� �	����� ����" ������ � 	��� � ��	���, �������-
���� � ������ ��� ����: «E�������� ����� �
����� »(1894),
«E�������� ����� �������» (1894). )� ��% 
�
�	��% ���	���
������, ���� ������ ������ ��������	��� � �����
�������

���	���.

(���������� ���	�	� � �������	� ��
����, 2��� ������
���������� $��� �� 
�
�	��; ��� �
�� 
���� ����� �����%
��
�����, ��� �� ����	��� �
���
���, «�������
���» � ��� �
�-
����. #�� �� ������������ ���
���
� ��
�����		� 
��
��� �

���	���. !��	��� 2���, �� � ����% ��
��������	��, �� 
�����-

� �� &�
���, � ���� "% � ��
���
� – 	� �� �������. (����� ���
%������� ��� � ������	�. &��" ��	���� ����	� – 14 ������	��-
��% 
���� «)��$�"» (���� � «*����� 
�
�"», ��� «4�	�		�»), –
��� ��
���� �������. '� 
�������� 	���� ���
����	��� �
���% ���
���% ��
�% «/�������"» 4���� � ������.

#�� 
��
� ����	� 	������	� %�������� ����
� ���	���"
�
���. +�
�� ���	��� !
��� 2��� – ���� � ����������% �
���	�. )� ���� ���	� ������� ��	���"� � ���	�� �� 2������".

(/��. �����, ���	� �� �������� ��
�. 
!��������).
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��	���P� ����	��� 
� �������� 	��������% 
�����	�� – 
�-

����, ������������ ���	��P, ��	��������� �����
������-
	�, �������� � 
����, � 	���� ��	������� 
�	������	� � ����-
�	��	�
���� 
��������� 
������	���P% ���
�	����� �
���P% ��
����% ����	P.

����

(
 ��	
�: 
������	�
��P� ��	����, 
������	�
�-
��� ��	�����	�, ����� ���P��, �
����� ���
�����.

)
���
��	 ). �. F��������� � ���?�� ��� ����=����� �
���������

&	�	�� 
�������� ���P��
���� 
�	���	��� �
� �����%��,
��	���� �����	 ������ ��
� � �% %������	������ ��������-
��� � ��	�	������� �����	��. /�����	�
�� ���
�� ���P��
�-
��� 
�	���	��P � ��
�� 
����� 
�������� � ���P��
����
���
�	���� �����%�� ������������	�
��P% ���
 � ���
���-
��� �
� ���������� �% ���������. &��
�� �P��� � ����%���-
���	� ��������������� 
�	���	��P ���P��
���� 	���	���,
��	��
����	� 
�	���	��P ������ 
���
����, �	�������� ��	�-
�����, 
�	������	�� � ��
����� ���������P% ���
������.

����

(
 ��	
�: ���P��
���� 
�	���	���, ���P��
����
���
�	����, ������� ������������	�
���� ���
P.

�
������� &. �. #������ ��	���� � ��&��=��; �����
* �	�	�� �������P ��
���P �������� 	�%���� ������� �

����
���� ���
�. F�	���� 
�����
��������P ��	���������

�����
P �P�����%�� %���������-
��������, �� ��	��P% ��-

���������� �����P��	��� ���	�
� � 
���	������� ����	� �
���������. /������P���	�� ������	� �������� �������
�
����% ���
������, � %��� ��	����� ��� �����	 ��������-
�	� ���
���P% ���$������% ��	����
��, ������������	� 
�-
�	������ $���P 
�����	� � ��
������	 
��
�����	�
���-
�	�� ��� �����������. E����������� ����	 
�
���P �
�

�������� � ���������% %���������, ��	��P� ��������	 	�%-
��
���� � 	�%���� ���$�������� �����������.

����

(
 ��	
�: ��������	�
���� ������	��, �
�����
���
�����, 	�%���� �������, ��	�����.

/��
��	 '. *. G����������?� ���������� ������������
����&�	��; �������	�� �����	����

E�����	�����	�� ��	����	���P� 	�%��
���� $��������-
��� 	��������� ��	�����	� 
�����	��� �� ����	��% ��������-
	�
����� ������	�� � �� ����
������ ����	� ��������	�
����
��
���
�����	�, ��	����������� 
������� ��������� 
����-
������� ��������	�
����� ������	��: ��������
���� ���-

���	�� � 
���������� �% ����������, ���
�� � ����P�
�-
��� � %������	����P% ������%, � 	���� �	���
�������
	��������� �����P������� � ����	������ %������	������
���	�
����	�. /������P���	�� ��
�����������	� � 
������	-
�� 
�����P 
��������� ��	����	���P% 	�%��
���� �� ����P%
�	�
�% ����� ��������	�
����� ������	�� � 
������� ���
��-
�	�� � ��	��
��	���� 
�����������, ���������% �
	�������
�

����.

����

(
 ��	
�: 	��������� ��	�����	�, ��	����	���P�
	�%��
����, 
�����	��, �
	������� �

����.

�	�
��	 �. �. ���	�� ���� �	��		��
F�	���� ������	�����	�� ������	P ��	��	������ 
�����

���
���� � ���������P% ���	������� ����� ���P���, ����-

���� � 
�	���	����. �������	�� 
�����P: ��� ������P ���-
�� ����� ���P��
���� ��	������ � �		���� ���	��; ��� �����
$����� 
����������� ��������	�
����� ������	�� 
������	
��������; ��� 
��	������� �
��� �����	 �$$��	P, ���	�
�P�
�
� ������ ���P��
����� 	���	����; ��� 
���

�	��	�� ��-
��	�P� 
���� 
�	���	������ 
����������� � �����	������
���P��
���� 
���P. &	�	�� ����	������	 ���	�
�� ������	�� �
�% 
����� �����	� ��	�	�������� ���
�	���� �����%��.

����

(
 ��	
�: 	��
������ ���	��, ���P��
���� ��	�-
�����, 
��	������� �
���, ������P� ����������.

2
�	�
��	 ). *. G��������� �	��		�� � ������������
�����������; ���=���? 	�������� � $K'

* �	�	�� ������	���P ���������	� ��	������� ���
���P%
����� ������	�� � ���	��� ����� ������	����� 
����	����
�	����	��-����
����� � &GF, �	� ���������	 ��������
����� ���
���P�� �$����� ������. /������� ��
�

�
�����P% ������ � �$����������P% ������ � ���P��� �
��
��	� ������	�� �
� �P
�
����� �	����	��� 
����	���
���	�
����	� � ����	����� � �������	����� �����, �	�
����
������	 �% ���������	�� �������	� ��
���P�
�	������� � ������� 
����� � ���������� ����� � ��
��,
�
�����	��� 
�� �	�� $����������� � ��% ������	�����
��
�	��P.

����

(
 ��	
�: �P���� ����������� &GF, �����
������	����� 
����	����, ������	����� ��
�	��� �	����	��,
��	������� ������	�, 
����	��� ���	�
����	� �	����	��.

������� �. �. @���!������� ����"�	������-L	����&�-
	���� ��?�� 	��������		������ �� ������ ����"�-
	������; ���=���?

* �	�	�� ��	��
��������� 
���
��� 
������	���� �����-
���� �	����% �
����� %������	�����-��	�	�������� �
P	� �

���
���� ���� �� 
�	�� �� ������� �� �����% %������	���-
��� ��
�	��P – ����� ���	��� 	��������% �������, ��	��P�
��
����	 �	�����
�������� � 
������	�
���-
�������� 
���-
	���, ��� ��� �����	��	�
��� �	��P���	 �
� ���� ����� � ����
%������	������ ��
�	��P � 
������� ���
���	��, 
����������
� ���
��� 
����������� ������	��. *P
�
����� 	��������% ��-
����� 	�����	 �����	��	�
���� ���	�
����	� ��������, ������
�
�������	� %������	����P� ��	����
��, 
������	� ����
������, ���P�� � ������	������	� 	��������� �����	��.

����

(
 ��	
�: %������	�����-��	�	������� �
P	, �����
%������	������ ��
�	��P,  	��������� �������.
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Tumanov I. M. Higher education in Ukraine: Teaching of fine
arts – modern theory and practice

The author highlights one of the characteristic of the today’s trai-
ning of the specialists who study the fine arts courses. Based on
analysis of the process of teaching the specialists in the
«Architecture» direction, the «Landscape Architecture»  specializa-
tion of NLTU in Ukraine, it has been determined that the results of
this training depends on several factors, which currently have leve-
led all modern theoretical and methodological advances in this field
of activity. The author emphasizes that in this case the learning pro-
cess is carried out without the usage of the laws and rules of the art
and artworks. Non-principal relation to the process to enter students
has been seemed as problem that obviously do not promote to qua-
lity of teaching the students. At the same time the author shows that
nowadays necessity of society in the qualified specialists is more to-
pical than ever before.

Keywords: educational and creative approach, methodology
of teaching, rules, pedagogical conditions, creativity, educational
work, quality of education.

Solomakha S. O. Space of culture – environment 
of formation of the person’s worldview

The author emphasizes on the interconnection, dialogical rela-
tions between culture and personality, when culture realizes itself in
the person’s life but the personality realizes itself in the existence of
culture. This process is the most manifested in specific (both for his-
torical formation and the particular individual) forms of ideology such
as mythological, religious, philosophical, scientific, and artistic.
«Aesthetic vertical» of this process plays an important role in the
context of development of the worldview of the personality as thin-
king, integrated and positively motivated person.

Each step of the person’s spiritual ascent is a historical progress
caused by the specific situation when the individual exhausts all his
or her possibilities to think and act normally. Then the conditions to
go out the «personal scope» such in the transcendental, illogical
where the individual discovers some new possibilities, the other lo-
gic. The role of culture is changing in the society and at the same ti-
me understanding of culture is changing. Therefore, people’s worl-
dview is changing too.

Keywords: art, personal development, cultural values, artistic
and aesthetic worldview.

Antonyk N. V. «Video-solfeggio» at music lessons
The article deals with the importance of the usage of the edu-

cational and methodical complex «Video-solfeggio based on
Ukrainian folk music» at music lessons in the secondary school.
This complex has developed with the usage of the best examples
of the Ukrainian children’s folklore that allows students to use their
capabilities to acquire theoretical knowledge and elements of mus-
ical notation. The author reveals the content of the educational and
methodical complex, which consists of the video-exercises (DVD-
disk), student’s workbook and teacher’s book. During the work with
the exercises students perceive and sing both the names of the no-
tes and rhymes accompanied by the video, trace the melody move-
ment on the screen, clap the rhythms and do creative tasks in the

workbook. The teacher’s book presents methodological aspects of
working with the complex at music lessons in the secondary scho-
ols that promote activation of the creative abilities of the primary
schoolchildren.

Keywords: «Video-solfeggio», children’s music folklore, music
lessons, primary schoolchildren.

Serdiuk A. P. Methods of formation of primary 
schoolchildren’s musical perception

The methods of formation of primary schoolchildren’s musical
perception in order to their psychophysiological characteristics and
specific of the purposes of musical education have been examined.
The teacher’s role in such process that requires the preparation inc-
luding musical and theoretical, psychophysiological, methodological
and pedagogical components, has been proved. The content and
implementation of methods at the ages of preparation for percep-
tion music, listening, analyzing, re-hearing, and outcome have been
revealed.

The author gives some examples of usage of methods of the
formation of the music perception: a comparison by the contrast and
similar, sound, verbal and integrated guidance, observation, music
collections, singing of the fragments of the works for listening, into-
nation and thematic analysis, multivariate perception of the works,
«destruction», variation, plastic intonation, associative search, re-
flections on music, technologies of the problem-based learning, pla-
ying and method of facilitated discussion.

Keywords: musical perception, primary schoolchildren, meth-
ods and techniques.

Todorova Lilyana D. Development of cognitive interests
music lessons in primary school

In the article we consider the creative tasks at music lessons in
primary school , promote the development of cognitive interest in
younger students. In specific examples the author demonstrates
techniques that should be used to stimulate cognitive interest of stu-
dents, the result of their becoming active steps to create popevki,
drawn pictures, rhythmic accompaniment , movements to songs
and also persistent desire to independently apply the acquired com-
petence in the new conditions.

Keywords: cognitive interest , cognitive activity, music lessons,
younger students .

Serhienko S. M. Literature about music for students 
and teachers

The author focuses on literature about music that helps stu-
dents to enrich their understanding of musical arts, broaden hori-
zons and learn the concept, as well as it helps teachers to use inte-
resting materials during preparation for lessons with the pupils. The
literature on the researching subject has been analyzed, its peda-
gogical potential has been found. The author underlines that the li-
terature about music is targeted which directed at teachers and chil-
dren of different age and has educational or entertaining orientation.
All editions are divided into general theoretical, applied-research fic-
tion guide (encyclopedias, dictionaries, reference books) and edu-
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cational (textbooks and handbooks, reading-book according to the
periods and age of pupils) for teachers and students. Educational,
aesthetic, hedonistic functions have been defined as the main fun-
ctions of music literature about children and teenagers.

The conclusion of research shows the necessity of modernizing
the national music literature for children of all ages, the relevance of
the literature of a new generation that correspond to interests, ne-
eds and requirements of modern schoolchildren.

Keywords: music literature, music education, secondary scho-
ol pupils.

Sherstyniuk A. M. Drawing technique in a primary school
The article is devoted to teaching drawing technique in a prima-

ry school. Methodological principles of the prominent artists-te-
achers, on which the teachers should be based in their practical
work with schoolchildren, have been analyzed. The author emphas-
izes on the importance of teaching the primary schoolchildren to
draw when during this process they learn the features of the diffe-
rent graphic materials, patterns and the shaping of the subject and
sequence of its representation, as well as they acquire skills to cre-
ate the various kinds of graphic works (drawing, graphic composi-
tion) and create expressive works from life, imagination, fantasy.
Acquiring the graphic techniques by the primary schoolchildren will
be faster and more successfully provided professional guidance of
the teacher-artist who teaches the foundations of technology, descri-
bes experience well-known artists, and shows the artworks, in that
way the teacher encourage pupils to creative self-expression.

Keywords: fine arts, primary schoolchildren, drawing tech-
nique, methods.

Rudenko I. V. Interactive technologies as a condition 
of formation of the teenagers’ creative activity

Interactive technologies of formation of the teenagers’ creative
activity both at lessons and hobby group work have been defined.
These technologies activate the understanding of the artworks by
the students such as emotional perception and emotional experien-
ce of their content, analysis and reflection of the artistic images, as
well as they encourage creative self-expression in teenagers’ own
activity of an image formation. Some examples of usage of the in-
teractive technologies at the different stages of art lessons during
perception and interpretation of the artworks, which contain optical
illusions, have been showed and proved by the author. 

The proposed interactive technologies provide the teenagers
with step-by-step inclusion in active understanding of the artworks
through the conversation as stimulation to percept the artworks, as
well as they provide pupils with basic information for searching acti-
vity, creative tasks of experimental and researching nature and dis-
cussion on the art topics.

Keywords: creative activity, interactive technologies, teen-
agers, optical illusions.

Kosenko P. B. Unison of three arts
This publication deals with the versions of an intuitive search of

analogies and harmonious relationships between music, painting
and literature. The author gives some examples such as how mus-

ical intonation and tone are connected; how the artworks pass the
sound by only a form; how a poetic word describes the effects that
are available for purely musical interpretation; how the storylines of
the literary work are interlaced with dramatic composition of a mus-
ical play. 

The author shows how the person’s feelings and impressions
are realized by music, painting, poetry. Due to the capacity of hu-
man imagination to transfer visual association of fine arts to the
emotional level, the intonation meanings of music has been under-
stood, as well as ability to appeal to our hearing and cause a varie-
ty of images demonstrates affinity literature and music.

The purpose of the article is to rouse interest of music teachers
who want to update forms and means of musical and aesthetic edu-
cation.

Keywords: temperament color, musical tone, poetic word, figu-
rative associations, intonation meaning of sounding.

Fedorenko S. Arts integration in shaping liberal culture of
undergraduate students in the USA

The paper deals with the peculiarities of creating artistic and
aesthetic environment by arts integration into the liberal arts educa-
tion in the course of the undergraduate study in the US higher
school. Arts integration itself generates mediation between different
spheres of knowledge on the basis of critical and creative thinking.
Integration in multiple arts learning environments is personally and
socially relevant to students' life experiences. The practical applica-
tion of knowledge acquired by students in the sphere of art with the
view to using it in project-based activities is highlighted. It is consid-
ered that arts integration provides students with the opportunity to
develop successful relationships with other people and the world as
well contributing in such a way to shaping their liberal culture.

Keywords: arts integration, US higher education, liberal arts
education, liberal culture of students, project-based activities of stu-
dents.

Minasian N. H. Acquiring artistic and aesthetic experience by
the senior schoolchildren at art and culture lessons

The article is devoted to the problem of acquiring artistic and
aesthetic experience by the senior schoolchildren and one of the
ways to solve it at art and culture lessons is to use creative tasks that
involve senior schoolchildren to cognitive and searching practice
where they discover themselves something new in the world of ar-
tistic culture during the process of perception, emotional experience
and analysis of the art works. Performing of the creative tasks de-
velops the schoolchildren’s ability to determine an age, artistic style,
direction, major artistic means of the artwork, genres of art, and to
use the interesting comparisons, analogies, figurative associations.
Inclusion of the creative tasks developed by the author brings the
elements of researching, searching, comparing different facts,
events, attitudes, opinions in the educational process, helps to bet-
ter define schoolchildren’s own opinion, and identify personal emo-
tional and value attitude to the artworks and today’s events, encou-
rages to acquire artistic and aesthetic experience

Keywords: artistic and aesthetic experience, art and culture
lessons, creative tasks.




