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MEHOro 3 MOTOKY XMTTA dparmeHTa («Bynbsap KamyuuHok»,
1873). MoHe CTBOpHOE cepil 0AHOMO 1 TOrO X MOTUBY, 300parke-
HOro B pisHWiA Yac [06u: «PyaHcbkuii cobop onisaHi »(1894),
«PyaHcbkuii cobop yBeuepi» (1894). Ha umx nonotHax KoHTypu
co6Bopy, #oro 06cAM HeHaue PO34MHAIOTLCA B HABKOMMLLIHBOMY
MpPOCTOpI.

Jlomararounce YMCTOTH | 3BYYHOCTI KOnbopy, MoHe yHWKas
3MiLLyBaHHA (ap® Ha nanitpi; BiH KNaB Mopyd Masku PisHUX
KOMbOPIB, AIKi HA BIACTaHI 3NMBAICA, «3MILLyBasIMCA» B OLLi A-
Jlava. Yci Ui HOBOBBELEHHA BUKITMKa/IM HENPUAHATTA MyOniky i

KpWTUKK. KapTuHu MoHe, AiK 7 iHLLKMX iIMNPECIOHICTiB, He npuiima-
v [0 CaroHy, a AKLLO X | KynyBasiv —To 3a 6e3LiHb. JJoBrui yac
XYZAOHHUK 3B Y 6iaHocTi. CBoi ocTaHHi poboTv — 14 aekopatus-
HWX MaHHO «HiMei» (BoHM XK «BogaaHi ninii», abo «/lararra»), —
BiH 3anosiB Aepasi. Lli npexpacHi TBOPU EKCMOHYKOTLCA B
[BOX oBasTbHUX 3anax «Oparkepei» Jlyspa B MaprKi.

Yrke nicnAa cmepTi TBOpUICTL XyAOXHWKa Habyna CBITOBOI
cnasu. Tenep KapmHW Knoaa MoHe — ofHi 3 HAMAOPOXUMX Y
cBiTi. Ha oro yecTb Ha3BaHO actepois i kpatep Ha Mepkypii.

(Owns. nepLLiy, Apyry Ta HETBEPTY CTOP. OOKIAANHKH).

AHHOTAIIU N

TymaHos M. H. Boicluas LKona YKpauHbl: obyueHne
U306pa3nTeNILHOMY UCKYCCTBY — TEOPHA W NPaKTUKa
CerofHALLHEro AHA

B paborte ocBeLLaeTcA oaHa 13 XapaKTepHbIX Npobnem noaro-
TOBKW COBPEMEHHBIX CrELMan1CToB, AATENLHOCTL KOTOPLIX CBA-
3aHa C A1cLMnMHamMm1 u306pasuTeNbHOro McKyceTBa. Ha ocHoBa-
HUM aHanM3a y4eBHOro MpoLecca NoArOTOBKM CMELMaNIMCTOB MO
HanpasneHuio «ApxuTeKTypa», crieuManmsaumm «flaHawadrHan
apxurektypa», B HITTY YkpauHb! onpeaeneHil Gpaxtopsl, Kotopble
BAMAIOT HA PesyniTatbl 3T01 NOArOTOBKU U HUBENMPYHOT BCE CO-
BPEMEHHbIE TEOPETUKO-METOLONOMMUECKME AOCTUMEHNA B 3TOW
chepe AenAtensHoCTU. MoauepK1BaeTCA, YTO npoLece oByueHus
ocyLLecTBnAeTcA 6e3 yueTa 3aKOHOB M 3aKOHOMEPHOCTEM UCKYC-
CTBA U XYAOHECTBEHHOMO TBOPUECTBA.

HnroueBble cnoBa: y4eGHO-TBOPYECKUIA MOAX0Z, METOZONO-
A 0OyUeHws, 3aKOHOMEPHOCTb, NesarorMIecK1e YCnoBws, TBOP-
YeCTBO, y4eOHOE TBOPHECTBO, KAUECTBO 0BYUEHNA.

Conomaxa C. A. pocTpaHCTBO KynbTypbl — cpeaa hbopmu-
[poBaHWA MUPOBO33PEHUA JIMUHOCTU

ABTOp CTarbi OTMeYaeT AUasIoMMYHOCTb OTHOLLIEHMIA KyTBTYPbl
1 JIMYHOCTH, KOrZa YemnoBeK B Avasiore C MHOW PeasibHOCTBIO pac-
LUMPAET MpaH1Ubl MHAMBWAYALHOrO CO3HaHWA O BceoOLuero,
YHMBEPCANIBHOO —  (GOPMMPYET HOBOE  MMPOBO33PEHHE.
OcobeHHO APKO 3TOT NPOLIECC NPOSBNAETCA UMEHHO B CrieLMpu-
YECKMX (KaK Ans UCTOPHUUECKOM GpopMaLiK, TaK U And OTAENBHOMO
uHAMBMAA) HOpPMaX MUPOBO33PEHNA: MUDOSOMUYECKOM, PENUIk-
03HOM, QUIOCOPCKOM, HAyYHOM, XYAOMKECTBEHHOM. «JICTe-
TUYECKan BEPTUKasIb» 3TOrO MpoLecca UMEET BoMbLLIOE 3HaueH e
B KOHTEKCTE pasBuTUA MUPOBO33PEHUA JIMYHOCTH, KOTopas 0Co3-
HaeT CBoe «NpeaHasHaueH1e» W CBOE «MPUCYTCTBUE B MMPE» KaK
MbICIALLEN, OTBETCTBEHHOM, LIENOCTHOM, MOSUTUBHO MOTUBMPO-
BaHHOW JIMYHOCTW.

HrnrodeBble crioBa: VCKYCCTBO, IMYHOCTHOE PasBuTUe, Kyilb-
TYPHbIE LIEHHOCTH, XYLOMECTBEHHO-OCTETUHECKOE MWPOBO33PE-
Hve.
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AHTOHHK H. B. «BupeoconbgpeaHuno» Ha ypoKax My3bIKu1

B craTbe 0CBELLAETCA aKTyasIbHOCTb MCTONb30BaHUA YYEBHO-
METOAMYECKOTO KOMMTEKca «Braeoconspemxmo Ha 0CHOBE yKpa-
MHCKMX HApOZHbIX MENOAMiA» Ha YpoKax MyabIkv B 0BLLieo6pasoBa-
TENbHOM LLIKONE. Packpbito copepykaHue yueBHO-METOAMYECKOTO
KOMMnexca, paspaboTaHHOro C UCMOME30BaHMEM fydLLMX 0Bpas-
LIOB AETCKOMO YKPAWHCKOTO (OMbKIOPA, COCTOALLErO W3 BUAEO-
ynpaykHeruid (DVD-auck), padouei TeTpaam e yYeH Ka U METo-
ZM4ECKoro nocobua ans yuutensd. MpeacTaBneHsl METOAMYECKVE
acneKTbl paboTbl, CNOCOBCTBYHOLLIME AKTVBH3ALIMM TBOPYECKMX CrO-
COBHOCTEN yyalLLMXCA.

HmroueBbie cnoBa: «Buaeoconshpemuno», AETCKAA My3bl-
KauTbHbIM GOMBKIIOP, YPOKM My3bIKW, MITAALLIME LUKOMBHUKH.

Ceparor O. 1. MeToabl $opMUPOBaHUA My3bIKaNbHOFO BOC-
NPUATUA Y MNaALLIKX LLUKOSTIbHUKOB

B cratbe paccmarpusaroTca MeToAbl M npreMbl opMUpoBa-
HWA MY3bIKIbHOrO BOCMPUATUA Y MNaZLWKX LUKOMBHUKOB C Yyye-
TOM MX MCUXO(UIMONOTMYECKMX OCOBEHHOCTEN U CrieUMdHKM 3a-
Jay My3blKa/lbHOr0  BOCMMTAHMA B Haya/lbHOW  LLKONe.
PackpbiBaeTtcs coaeprkaHie M 0COBEHHOCTH MPUMEHEHWA pas-
JMYHBIX METOAOB U MPUEMOB, Pa3BMBAOLLIMX MY3bIKaIbHOE BOC-
NPUATUE Ha BCEX 3Tanax npoLecca — NOAroTOBKU K BOCMIPUATHIO,
CNyLLIAHWA NPOM3BELEHMUA, Er0 aHaM3a, NOBTOPHOMO CryLLAHKA,
wutora. [MpvBoaATcA NpuMeEpPbl UCNONL30BaHKA METOLOB HOpPMU-
pOBaHA My3bIKasIbBHOro BOCTPUATUA Ha YPOKaX My3blKW B Ha4aslb-
HOW LLIKOnE.

HmroueBbie cnosa: My3blKaUlbHOE BOCnpuAtve, Mnaawive
LLIKONbHWUKK, METOAbI U MPUEMDBI.

Tonoposa /1. []. PassuTe no3HaBaTenbHbIX MHTEPECOB
Ha YpoKax My3blKW B HauyanbHOM LUKONe

B crarbe paccmatpusaroTcA TBOPUECKME 3a4aHNA Ha YpoKax
My3bIKW B Ha4aJTbHOM LLIKONE, CrOCOBCTBYHOLLIME Pa3BUTUIO MO3Ha-
BaTENBLHOMO MHTEPECa Y MAALLMX LUKOMBHUKOB. Ha KOHKPETHBIX
Mp1MEepax asTop AEMOHCTPHPYET MpUeMbl paBoThl, KOTopbIE Lie-
NecooBpasHo MCMomnb30BaTh C LieNbo CTUMYNMPOBaHKA No3HaBa-
TENBHOMO MHTEPECA YYaLLMXCA, PE3yNbTaroM Yero CTaHOBATCA MX
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AKTMBHbIE AEMCTBMA MO CO34aHMIO TBOPYECKUX MPOAYKTOB — MO-
MEBKW, HAPUCOBAHHOM KapTUHbI, PUTMUYECKOTO aKKOMMaHEMEH-
Ta, ABVWXEHWI K NMECHE, a TaKKe YCToNUMBas NoTpedHOCTbL B Camo-
CTOATENIbHOM  MPUMEHEHWM MPUOOPETEHHBIX KOMMETEHUMIA B
HOBbIX YCOBHAX PaboTHI.

HrroueBble cnoBa: no3HasaTebHbI MHTEPEC, NO3HaBATENb-
HaA aKTMBHOCTb, YPOKW My3bIKW, MA2ALLME LLKOMBHUKK.

CeprvierHo C. M. IutepaTypa 0 My3biKe AS1Al LUKOMBbHUKOB 1
neaaroros

CratbA NocBALLIEHa My3bIKaIbHOW UTEpaType AnA yJalLmxce,
KOTOpanA MIPaeT BaXKHYHO PONTb B UX XyAOMECTBEHHOM 00pasoBa-
HWM U1 3CTETMYECKOM passiTn. OCYLLIECTBIIEH aHa/TN3 My3bIKaTb-
HOW NIMTEpaTypbl C LiEMb0 MOMOLLM NeAaroraM B My3bIKa/lbHOM
BOCMUTaHWM yyaLLXCA 06LLe0Bpa3oBaTenbHbIX LUKOM W LLKOMbHM-
Kam Ans pacLLmpenus vx kpyrosopa. CaenaH BuiBog 0 Heobxoau-
MOCTW OCOBPEMEHWUBAHUA IMTEPATYPbI MY3bIKaSILHOM TEMATUKK,
aKTyasIHOCTH NIUTEPaTYPbI HOBOTO MOKONEHMA, OTBEHAHOLLIMYA MHTE-
pecam, NoTPEBHOCTAM W 3aMpPOCcaM COBPEMEHHBIX LLIKONbHUKOB.

KnrodeBble crioBa: My3biKasibHaA MTeparypa, My3sbiKasibsHoe
BOCTUTaHHE, YYEHUKM 0BLLIEOBPA30BATENBHOM LLIKOMbI.

LllepctrHioK A. H. TexHUKa pUCyHKa B HauanbHOM LUKOMNe

B cratse ocBeLLeHb! BOMpochl 0ByUeHNA TEXHUKE pHCYHKA B
HauYasIbHOW LLIKOME. ABTOPOM MPOaHaM3MPOBaHBI METOANYECKUE
NPUHLUMNLI BblAAHLLIMXCA XYAOXHUKOB-MNEAAroros, Ha KOTOPbIX Lie-
necooBpasHo OCHOBLIBATLCH YUMTENHO B MPaKTMYECKOM paboTe ¢
yuyeHukamu. OBOCHOBLIBAETCA BaXKHOCTb OOy4YEHWMA PUCYHKY
MANAALLMX LLKOMBHUKOB, B XOA€ KOTOPOrO OHW Y3HAKOT BO3MOXHO-
CTU PasnuyHbIX rpadUUECKUX MaTepuasnios, 3aKOHOMEPHOCTH Mo-
CTPOeHna GopMbl NpeaMETa U OBNaAEBakoT NOCenoBaressHO-
CTblo €ro W3oBpareHnA. PexomeHaaum OyayT nonesHbl s
nearoroB U Ha4YMHaOLLMX XYAOXHUKOB, KOTOPbIE OCBaUBAKOT TEX-
HOMOMIO 1 TEXHUKY MPadUUECKOr0 M30BPArKEHHS.

HnroueBble croBa: 1306pasvTenbHoe UCKYCCTBO, MiaglLLmne
LLIKOMBHUKM, TEXHUKA PUCYHKa, METOAMKA.

PyneHHo N. B. UHTepaKTUBHbIE TEXHONOMHU GOPMUPOBaHUA
TBOPUYECKOW aKTUBHOCTH MOAPOCTHOB

PaccmatprBaroTca MHTEPaKTUBHBIE TEXHONOMMKM GOpMUPOBa-
HIA TBOPYECKON aKTMBHOCTW MOAPOCTKOB Ha 3aHATUAX M300pas-
TENBLHOTO UCKYCCTBA M BO BHEKNACCHOM paboTe 13oBpasutesibHoi
HanpasieHHOCTH, aKTUBU3MPYHOLLIME NO3HaHWE yYeHUKaMK Npons-
BEAEHWA M306pasuUTENbHOMO MCKYCCTBA: OMOLIMOHATIbHOE BOC-
MPUATUE Y NEPEXUBAHUE UX COAEPMAHUA, aHANIU3 U pasMbILLe-
HME O XYAOXECTBEHHbIX ofpasax, a TakKe CTUMYMMpytoLLve
TBOPYECKOE CaMOBLIPKEHWE B COBCTBEHHOM XyNOMECTBEHHOM
JnesTensHocT. OB0CHOBLIBAETCA LIENECO0OPa3HOCTb M NMPUBOAAT-
CA NPUMEPbI MPUMEHEHNUA MHTEPAKTUBHBIX TEXHOMOMI Ha PasHbIX
aTanax ypoka 13o0pasutenbHOro MCKyCcTBa B MpoLIecce BoCpH-
ATA U MHTEPMPETaLMK MPOU3BEAEHMH, COAEPALLIMX OMTUYECKHE
WINHO3MM.
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Hnrouesble croBa: TBOpYECKaA aKTMBHOCTb, MHTEPaKTMBHbIE
TEXHONOMMK, NOAPOCTKHK, OMTUHECKME UITHO3KU.

HocenHo I1. . YHUCOH Tpex UCKYCCTB

ABTOPOM paccMaTpuBaroTCA BapHaHTbl MHTYUTUBHOIO NOMCKA
aHaJI0MM ¥ rapMOHWUYHBIX COOTHOLLIEHWI MEXAY My3bIKOM, YUBO-
MUCBIO W UTEpaTypol. [MprBoOaATCA NPUMEPDI: KaK CBA3aHbI MEX-
Zly coBoi MyabIKanbHas MHTOHaLMA M OTTEHKM LIBETOB; KaK Camoi
(hopMOit NponaBeaeHNA M300Pa3UTENBHOTO UCKYCCTBA NepeaatoT
3ByYaHKe; KaK MoaTMYECKOE CMOBO PUCYET 3PPEKTLI, AOCTYMNHbIE
1A cyry6o My3bIKaIbHOrO TPAKTOBKM; KaK MepernneTatotcs Cro-
METHbIE JIMHUM IWTEPATYPHOrO MPOM3BELEHUA C ApamMarypruen
My3bIKasbHOM Nbeckl. CTarbaA 3aMHTEPECyET yunTENen UCKYCCTBa B
WX MOMCKE CPEACTB 3CTETUYECKOrO BOCTMIUTAHWA YUALLIMXCA.

HrroueBble crioBa: Temnepauua LIBETOB, My3blKasibHaA MHTO-
HalLW, NO3TMYECKOE CIIOBO, 0BpasHsIe accoLmMaLuu.

®enoperro C. B. UHTerpauma UCKyccTs B GOpMHUpPOBaHUN
rymaHuTapHOW KynsTypbl ctyaeHTos B CLLIA

B cratbe paccMoTpeHbl 0COBEHHOCTM MHTEMPaLMK PasinuHbIX
BMZOB MCKYCCTBA B CHCTEME OOLLIENA NYMAHUTAPHON NOArOTOBKM
cryneHtoB-6akanaspos B CLLIA, uto reHepupyet meavaumio
MeXay pasnMuHbiMMA chepamu 3HaHuid. OcBelleHa porb
MOMyYeHHbIX 3HaHWM U CHOPMMUPOBAHHLIX YMEHUA U HABLIKOB B
00nacM WCKyccTBa ANA BbIMONHEHWA CTYAEHTAMM MPOEKTHOM
[EATENbHOCTM B ayAWTOPHOE W BHEAyOWTOPHOE BPEMS, YTO
obecneunBaeT WX BO3MOXHOCTbIO pasBuBaTb YCrELLUHbIE
OTHOLLIEHWA C APYIVIMM JFOABMM 1 OKPYKAHOLLIMM MUPOM B LIENIOM,
crocoBCTBys MpY STOM (POPMUPOBAHUIO Y HUX TYMaHWUTapHO
KynsTypbl.

HnroueBble croBa: Boicliee oBpasoBaHve CLLIA, obLuas
ryMaHuTapHas NOArOTOBKA, NyMaHWTapHan KymnsTypa CTYAEHTOB,
WHTErpauma UCKYCCTB, NPOEKTHaA AEATENbHOCTL CTYAEHTOB.

MuHacsH H. I” NMprnoGpeTeHre XyAoHeCTBEHHO-3CTETHYE-
CHOro onbiTa CTapLLEKNacCHUKaM1 Ha YpOKax XyAoMme-
CTBEHHOM KynbTypbl

B crarbe axtyanuavpoBaHa npobnema nproBpeTeHma yualLiy-
MMCA CTapLLMX KITacCcoB XYAOMECTBEHHO-OCTETUUECKOrO OrbiTa K
MPELVIONKEH OAMH 13 MyTEN €€ PELLIHWA Ha YPOKaX XYAOMECTBEH-
HOM KymsTYpbl — Yepes CUCTEMY TBOPYECKMX 3aaHui, KOTopble
BK/IHOYAKOT CTAPLLIEKACCHUKOB B MO3HABATESNLHO-MOUCKOBYHO MpaK-
TUKY, 1€ OHM CaMOCTOATENEHO OTKPBLIBAROT /1A ce6A HOBOE B MMpe
XYLOMECTBEHHOM KyNsTypbl B MPOLIECCE BOCMPUATUA, NEPEHMBAHNA
Y aHanMaa Npov3BeeHNin MCKYCCTBA. BbINonHeHWe TBOPHECKMX 3a-
JiaHnA TpeByeT CaMOCTORTENBHOM JEATENBHOCTU YUEHWKOB, YMEHUS
OMeprpoBaThb  XYAOMECTBEHHLIM MaTepUarioM, MPUMEHATL CBOM
3HaHWA, HaBbIKW M AEMOHCTPMPOBATHL TBOPHECKME KauecTsa.

KrroueBble crioBa: XyNOHECTBEHHO-3CTETMIECKMIA OMbIT, YPOKN
XYLOMECTBEHHOM KyNbTypbl, TBOPYECKME 3aaHuA.
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Tumanov . M. Higher education in Ukraine: Teaching of fine
arts — modern theory and practice

The author highlights one of the characteristic of the today’s trai-
ning of the specialists who study the fine arts courses. Based on
analysis of the process of teaching the specialists in the
«Architecture» direction, the «Landscape Architecture» specializa-
tion of NLTU in Ukraine, it has been determined that the results of
this training depends on several factors, which currently have leve-
led all modemn theoretical and methodological advances in this field
of activity. The author emphasizes that in this case the learning pro-
cess is carried out without the usage of the laws and rules of the art
and artworks. Non-principal relation to the process to enter students
has been seemed as problem that obviously do not promote to qua-
lity of teaching the students. At the same time the author shows that
nowadays necessity of society in the qualified specialists is more to-
pical than ever before.

Keywords: educational and creative approach, methodology
of teaching, rules, pedagogical conditions, creativity, educational
work, quality of education.

Solomakha S. O. Space of culture — environment
of formation of the person’s worldview

The author emphasizes on the interconnection, dialogical rela-
tions between culture and personality, when culture realizes itself in
the person'’s life but the personality realizes itself in the existence of
culture. This process is the most manifested in specific (both for his-
torical formation and the particular individual) forms of ideology such
as mythological, religious, philosophical, scientific, and artistic.
«Aesthetic vertical» of this process plays an important role in the
context of development of the worldview of the personality as thin-
king, integrated and positively motivated person.

Each step of the person’s spiritual ascent is a historical progress
caused by the specific situation when the individual exhausts all his
or her possibilities to think and act normally. Then the conditions to
go out the «personal scope» such in the transcendental, illogical
where the individual discovers some new possibilities, the other lo-
gic. The role of culture is changing in the society and at the same ti-
me understanding of culture is changing. Therefore, people’s worl-
dview is changing too.

Keywords: art, personal development, cultural values, artistic
and aesthetic worldview.

Antonyk N. V. «Video-solfeggio» at music lessons

The article deals with the importance of the usage of the edu-
cational and methodical complex «Video-solfeggio based on
Ukrainian folk music» at music lessons in the secondary school.
This complex has developed with the usage of the best examples
of the Ukrainian children’s folklore that allows students to use their
capabilities to acquire theoretical knowledge and elements of mus-
ical notation. The author reveals the content of the educational and
methodical complex, which consists of the video-exercises (DVD-
disk), student’s workbook and teacher’s book. During the work with
the exercises students perceive and sing both the names of the no-
tes and rhymes accompanied by the video, trace the melody move-
ment on the screen, clap the rhythms and do creative tasks in the
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workbook. The teacher's book presents methodological aspects of
working with the complex at music lessons in the secondary scho-
ols that promote activation of the creative abilities of the primary
schoolchildren.

Keywords: «Video-solfeggio», children’s music folklore, music
lessons, primary schoolchildren.

Serdiuk A. P.Methods of formation of primary
schoolchildren’s musical perception

The methods of formation of primary schoolchildren’s musical
perception in order to their psychophysiological characteristics and
specific of the purposes of musical education have been examined.
The teacher’s role in such process that requires the preparation inc-
luding musical and theoretical, psychophysiological, methodological
and pedagogical components, has been proved. The content and
implementation of methods at the ages of preparation for percep-
tion music, listening, analyzing, re-hearing, and outcome have been
revealed.

The author gives some examples of usage of methods of the
formation of the music perception: a comparison by the contrast and
similar, sound, verbal and integrated guidance, observation, music
collections, singing of the fragments of the works for listening, into-
nation and thematic analysis, multivariate perception of the works,
«destruction», variation, plastic intonation, associative search, re-
flections on music, technologies of the problem-based leaming, pla-
ying and method of facilitated discussion.

Keywords: musical perception, primary schoolchildren, meth-
ods and techniques.

Todorova Lilyana D. Development of cognitive interests
music lessons in primary school

In the article we consider the creative tasks at music lessons in
primary school , promote the development of cognitive interest in
younger students. In specific examples the author demonstrates
techniques that should be used to stimulate cognitive interest of stu-
dents, the result of their becoming active steps to create popevki,
drawn pictures, rhythmic accompaniment , movements to songs
and also persistent desire to independently apply the acquired com-
petence in the new conditions.

Keywords: cognitive interest , cognitive activity, music lessons,
younger students .

Serhienko S. M. Literature about music for students
and teachers

The author focuses on literature about music that helps stu-
dents to enrich their understanding of musical arts, broaden hori-
zons and learn the concept, as well as it helps teachers to use inte-
resting materials during preparation for lessons with the pupils. The
literature on the researching subject has been analyzed, its peda-
gogical potential has been found. The author underlines that the li-
terature about music is targeted which directed at teachers and chil-
dren of different age and has educational or entertaining orientation.
All editions are divided into general theoretical, applied-research fic-
tion guide (encyclopedias, dictionaries, reference books) and edu-
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cational (textoooks and handbooks, reading-book according to the
periods and age of pupils) for teachers and students. Educational,
aesthetic, hedonistic functions have been defined as the main fun-
ctions of music literature about children and teenagers.

The conclusion of research shows the necessity of modernizing
the national music literature for children of all ages, the relevance of
the literature of a new generation that correspond to interests, ne-
eds and requirements of modern schoolchildren.

Keywords: music literature, music education, secondary scho-
ol pupils.

Sherstyniuk A. M. Drawing technique in a primary school

The article is devoted to teaching drawing technique in a prima-
ry school. Methodological principles of the prominent artists-te-
achers, on which the teachers should be based in their practical
work with schoolchildren, have been analyzed. The author emphas-
izes on the importance of teaching the primary schoolchildren to
draw when during this process they learn the features of the diffe-
rent graphic materials, patterns and the shaping of the subject and
sequence of its representation, as well as they acquire skills to cre-
ate the various kinds of graphic works (drawing, graphic composi-
tion) and create expressive works from life, imagination, fantasy.
Acquiring the graphic techniques by the primary schoolchildren will
be faster and more successfully provided professional guidance of
the teacher-artist who teaches the foundations of technology, descri-
bes experience well-known artists, and shows the artworks, in that
way the teacher encourage pupils to creative self-expression.

Keywords: fine arts, primary schoolchildren, drawing tech-
nique, methods.

Rudenko I. V. Interactive technologies as a condition
of formation of the teenagers’ creative activity

Interactive technologies of formation of the teenagers’ creative
activity both at lessons and hobby group work have been defined.
These technologies activate the understanding of the artworks by
the students such as emotional perception and emotional experien-
ce of their content, analysis and reflection of the artistic images, as
well as they encourage creative self-expression in teenagers’ own
activity of an image formation. Some examples of usage of the in-
teractive technologies at the different stages of art lessons during
perception and interpretation of the artworks, which contain optical
illusions, have been showed and proved by the author.

The proposed interactive technologies provide the teenagers
with step-by-step inclusion in active understanding of the artworks
through the conversation as stimulation to percept the artworks, as
well as they provide pupils with basic information for searching acti-
vity, creative tasks of experimental and researching nature and dis-
cussion on the art topics.

Keywords: creative activity, interactive technologies, teen-
agers, optical illusions.

Kosenko P. B. Unison of three arts

This publication deals with the versions of an intuitive search of
analogies and harmonious relationships between music, painting
and literature. The author gives some examples such as how mus-
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ical intonation and tone are connected; how the artworks pass the
sound by only a form; how a poetic word describes the effects that
are available for purely musical interpretation; how the storylines of
the literary work are interlaced with dramatic composition of a mus-
ical play.

The author shows how the person’s feelings and impressions
are realized by music, painting, poetry. Due to the capacity of hu-
man imagination to transfer visual association of fine arts to the
emotional level, the intonation meanings of music has been under-
stood, as well as ability to appeal to our hearing and cause a varie-
ty of images demonstrates affinity literature and music.

The purpose of the article is to rouse interest of music teachers
who want to update forms and means of musical and aesthetic edu-
cation.

Keywords: temperament color, musical tone, poetic word, figu-
rative associations, intonation meaning of sounding.

Fedorenko S. Arts integration in shaping liberal culture of
undergraduate students in the USA

The paper deals with the peculiarities of creating artistic and
aesthetic environment by arts integration into the liberal arts educa-
tion in the course of the undergraduate study in the US higher
school. Arts integration itself generates mediation between different
spheres of knowledge on the basis of critical and creative thinking.
Integration in multiple arts learning environments is personally and
socially relevant to students' life experiences. The practical applica-
tion of knowledge acquired by students in the sphere of art with the
view to using it in project-based activities is highlighted. It is consid-
ered that arts integration provides students with the opportunity to
develop successful relationships with other people and the world as
well contributing in such a way to shaping their liberal culture.

Keywords: arts integration, US higher education, liberal arts
education, liberal culture of students, project-based activities of stu-
dents.

Minasian N. H. Acquiring artistic and aesthetic experience by
the senior schoolchildren at art and culture lessons

The article is devoted to the problem of acquiring artistic and
aesthetic experience by the senior schoolchildren and one of the
ways to solve it at art and culture lessons is to use creative tasks that
involve senior schoolchildren to cognitive and searching practice
where they discover themselves something new in the world of ar-
tistic culture during the process of perception, emotional experience
and analysis of the art works. Performing of the creative tasks de-
velops the schoolchildren’s ability to determine an age, artistic style,
direction, major artistic means of the artwork, genres of art, and to
use the interesting comparisons, analogies, figurative associations.
Inclusion of the creative tasks developed by the author brings the
elements of researching, searching, comparing different facts,
events, attitudes, opinions in the educational process, helps to bet-
ter define schoolchildren’s own opinion, and identify personal emo-
tional and value attitude to the artworks and today’s events, encou-
rages to acquire artistic and aesthetic experience

Keywords: artistic and aesthetic experience, art and culture
lessons, creative tasks.
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