TackiHa J1.1. 3aKoxaHi B My3uKy

imeni B. O. CyxomnuHcekozo. Bu 06ali-
uso 3bepieaeme mpaduuyird WKiNbHO20
Xopy, Hegi00inbHy 8i0 YKPAiHCLKOI cnigo-
4oi meHmanesHocmi. Hagims nposodume
WOPIYHI KOHKYpCU KAAcHUX Xopis i dupu-
2eHmis, wio Matixe HelimogipHo! Sk Bam
ue s0aemocs? Yu maeme 00HoOymuig i
nocnidosHuKie?

N1. X. Ha xanb, 36epirato «Bcynepeuy».
Y konexi mato niaTpumky. Ane He BCi
PO3yMit0Tb 3HAYYLLiCTb MY3MYHOIO MM-
cTeuTtBa M 0cobiMBO — MY3M4YHOI TBOP-

4OCTi, CNiBY, XOPOBOrO BUKOHABCTBA A/14
[lYXOBHOTO 03[0POBNEHHS  JIOAMHM. ..
BinHOBMTM MacoBuit XOpoBMI CniB Yy
wkoni — Mo€ Kpeno. CyyacHuM LiTaMm ue
HeobXizHo.

Bid pedakuii:

Wupo simaemo Jliroomuny OnekcaH-
OpigHy XnebHUKOBy 3 NOYeCcHOKW npo-
eciliHorw Hazopodorw - Medanmo Mu-
konu Imumposuya Spmayerka!

YIOK: 37.037

TackiHa Jlapuca leaHieHa,

3a0CmMynHUK Oupekmopa 3 2yMaHimapHoi ocaimu ma 8Ux08aHHS,
8UK/IA0aY MY3UKU, 8UKIA0a4-Memooducm suwoi kKamezopii
BHK3 «banmceke nedacoeiyHe yqunuwe Odecsbkoi obnacmi»

m. banma, Odecbkoi obnacmi

3AKOXAHI B MY3UKY

BHK3 «banTtcbke neparoriyHe yun-
nvuwe» Opecbkoi 0bnacti Benuky
yBary npuaingiotb GOpMyBaHHIO
0COBUCTOCTI CTYAEHTIB — MaibyT-
HiX y4uTeniB no4yaTkoBMX KnaciB —3aco-
6amMyM  MUCTeLTBa, My3WKM, YKPAiHCbKOI
HapoAHOi MicHi. Y HaBYanbHOMY 3aknagi
CTBOPEHO CaMOfisiNIbHI TBOpYi KONeKTu-
BM CTYAEHTCbKO-BMKNAAALbKOrO CKNaay:
AKaZEMIYHUIA KIHOYMIM XOp, HAPOAHMM
XOp, TYPT YKpaiHCbKOi micHi, aHcambnb
coninkapie, AyXOBMM OPKecTp, IHCTpy-
MeHTaNbHWI aHcaMbnb, XopeorpadiyHi
KONeKTUBW. XyAOXHI KONEKTUBK yYnuaumLLa
nocTiiHO 6epyTb y4YacTb y TBOPUMX KOH-
Kypcax «Yucti pocu», «CTyneHTCbKa Bec-
Ha», hecTuBanax «TapacoBa KpUHULS», B
YPOUMCTUX 3aX0[ax MicTa i panoHy.
Cepen, TBOpYMX KONEKTMBIB 0c06M-
BUM € «YHICOH» — KBapTeT BMKNaAauis,
akux o6enHye noboB fo nicHi: I Wunina
(BMKNagay awHrniicekoi moew), J1. bpor-
3e/1b (BUKAaZay NCUMXONOro-NeaaroriyHnx
amcumnnin), I JlicoBcbKa Ta KepiBHUK KO-
nektupy J1. TackiHa (BMKNagadi Mysukm).

Y 2012 p. kBapTeTy NPUCBOEHO NOYecHe
3BaHHS «HapoAHWIM XYO0XKHIN KONEKTUBY.
Y peneptyapi - TBOpM KOMMO3MTOPiB-KNa-
CUKiB, CTAPOBMHHA | Cy4acHa yKpaiHCbKa
BOKa/ibHa MY3MKa, YKPAiHCbKi HapoAaHi
MiCHi, AYXOBHi TBOPW, SIKi BUKOHYHOTbCS
MOBOIO OpUriHany.

KonekTne aHcambnto nigTpumye TBOp-
Yi CTOCYHKM 3 HaBYaNbHWMM 3aKNagamu
Opecbkoi obnacti. Tak, y 2013 p. Binbys-
€ KOHUepT Ha cueHi KoToBcbkoro me-
AnyHoro yunnuuwa. Y nuctonagi 2012 p.
«YHicoH» y cknagi generauii bantcbkoro
paioHy B34B Y4aCTb Y KOHLEPTHUX Mpo-
rpamax y MMonbuwi, M. Jombposo Tap-
HOBCbKOFO MOBITY.

MNonepeny — HOBI NAaHK LWOAO PO3LWK-
peHHs penepTyapy, BUBYEHHS Ta BUKOHAH-
HS  KNACMYHMUX BOKaNbHUX KOMMO3MLIN,
06p06OK YKPAiHCbKMX HApOLHMX MiCeHb,
nnigHa pobota BMKNaAadis, ki Ha BRac-
HOMY MPUKNAAI BUXOBYIOTb Y CTYAEHTCbKOI
MOMOA| iHTepecC A0 CBITOBOMO M BiTYM3HA-
HOrO MY3WYHOIO MUCTELITBA M KY/IbTYpMU.

(Aus. sknadky «Jo HOMHO20 30WUMAs)

AHHOTALIUA

Pe6poga E. E. OpraHusauuoHHo-Me-
ToAMYecKMe  cTpaterun  obyueHus
MCKYCCTBY B 06pasoBaTe/lbHOM Mnpo-
cTpaHcTBe YKpauHbl

B cTaTbe ocBelLeHbl BOMPOChI opra-
HU3aLMOHHO-MeToAMYeckoro obecne-
ueHus npouecca 0by4eHWs UCKYCCTBY
B YC/IOBMSIX COBPEMEHHbIX peanuii, B
KOTOpbIX HaxoauTtcs obpasoBaTesib-
HOe NpocTpaHcTBO YkpauHbl. Onpeae-
NIEHbl  CTpaTErMYECKME Hampas/ieHus,
ONTUMM3MPYIOLLME NPOLLECC 0OYyYeHMUS
MCKYCCTBY LETEM U MOMOLEXM, ABNSIO-
LIMECS aNbTEPHATUBHbIMU TPAAULMOH-
HbIM YCTOSIBLUMMCS! OPraHU3aLMOHHbIM
¢opmaM. ObocHoBaHa Uenecoobpas-
HOCTb KaXAOoro W3 CTpaTernyeckux
HanpasneHuit. OnpeaeneHbl COOTBET-
CTBYIOLLME UM Hay4Hble MOAXOAbI, LO-
MUHMPYIOLLME MPUHLMIbI U OpraHu3a-
LIMOHHbIe hOpMbI.

Kntouesblie cnosa: opaaHu3ayuoH-
Ho-Memooduydeckas cucmema; OpeaHu-
3aUUOHHO-MemooduyYeckue cmpameauu,
obyyeHue uckyccmay, obpazosamesnsHoe
npocmpaHcmeo.

WYkaH CaHioH. Meparoruueckue yc-
nosus OpMMPOBAHUA XYA0XKECTBEH-
HO-UCNONHUTENLCKOTO MacTepcTBa
6yaywux nuaHucros u3 KHP

B ctatbe onpepeneHsl neparormye-
cKue ycnosus ans GOpMUMPOBaHUA Xy-
[OXECTBEHHO-UCNONHUTENBCKOTO  Ma-
cTepctBa b6yaywmx nuanuctos n3 KHP
B KOHTEKCTe NpodeCcCroHanbHOM Noa-
FOTOBKM, @ MMEHHO: 0CO3HaHWe Cybb-
eKkTamu 06pazoBaTenbHOr0 npouecca
CYWHOCTU U LEHHOCTU XYA0XEeCTBEH-
HO-UCMNONHUTENBCKOrO MacTepcTBa
ANng  NpodeccMOoHanNbHOro pasBuTUS;
OpraHu3aumsa XyaoXKeCTBeHHO-UCMNo-
HUTENbCKOW AesTeNbHOCTM  ByayLimx
nuanuctos u3 KHP Ha ocHoBe 3amau-
HOM TEXHONOTUW; CTUMYAUPOBaHWUE
pedneKCMBHO-TBOPYECKOW AesTenbHOo-
CTM MUAHUCTA B MY3blKaNbHO-UCNONHM-
TenbckoM npotiecce. NpeanoxeHHble
nefarornyeckuMe ycnoBus OyoyT no-
Ne3HbIMU AN9 Nefaroros, OCyLWLeCTBAS-
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IOLUMX MOLrOTOBKY CTYAEHTOB MO Cheuu-
anbHOCTU «My3bIKanbHOE UCKYCCTBOY.

Kntoyesble cnoga: nedazozauyeckue yc-
108U, XyO0XeCM8eHHO-UCNONHUMENbCKOE
Macmepcmeo, NUAHUCMbI,  MBOPYECMBO,
My3bIKa/IbHOE UCKYCCMB0, NPopeccuoHanb-
Has Nno02omosKda.

Konppatosa J1. I. DnekTpoHHble yueb-
HUKM U MHGDOPMALMOHHbIE TEXHONOrMU
Ha ypoKax My3bliKu

B cratbe ocBelyeHbl BONPOCHI Mpu-
MEHEHWUS 3NEeKTPOHHbIX Y4eOHMKOB U
MHPOPMALMOHHBIX TEXHOMOrMi B Mpo-
uecce 06y4yeHMs My3blKaNbHOMY MCKYC-
CTBY YYaLLMXCSH HAYaNbHOM LWKObI. ABTOP
aHanusupyeT npeuMmyllectea MHbopMa-
LIMOHHBIX TEXHONOTUIA NPU METOLUYECKM
rPaMOTHOM W Pa3yMHOM MNPUMEHEHUM
dopM M MeToLOB paboTbl, KOTOPbIE CO-
OTBETCTBYKOT  BO3paCTHbIM  0COOEHHO-
cTaM yyawmxcs 6-10 net u npepycma-
TPUBAKT BbINOJHEHWE HUMU UIPOBbIX U
TBOPYECKMX 33[aHWI M3 3INEKTPOHHbIX
y4ebHMKOB M CaMOCTOATENbHO CO3[aH-
Horo neparoraMu MHGOOPMaLMOHHO-TEX-
Honormyeckoro obecrneyeHus c nomo-
Wb MPUBEAEHHbIX B CTaTbe MpOrpamm
u penaktopos. COBETbI Y4UTENO MOMOTYT
YBUIETb BO3MOXHOCTWM MWCMONb30BaHMS
MHPOPMALMOHHBIX TEXHONMOMMM Ha pas-
JIMYHBIX 3Tanax ypoka - BOCMPUSTUS
MY3bIKM, WCMONHEHUS MeceH, B ABWra-
TEeNbHOW AesTeNbHOCTU, CO3AAHUS PUTMU-
YECKMX U My3bIKaNbHbIX UMMPOBU3ALMIA.
MonesHbiMM AN NefaroroB-My3blKaHTOB
6ynyT MeToAMuYecKMe pekoMeHAauMu no
MCMONb30BAHUID 3NEKTPOHHOTO y4ebHu-
Ka Kak obpa3oBaTesbHOro pecypca Kom-
NJEKCHOro Ha3HayeHus, a Takxke ¢op-
Mbl paboTbl C 3NEKTPOHHLIM Y4eBHUKOM
MN3ALIMX LUKONbHUKOB.

Kntoyesble cnoga: 3nekmpoHHsil y4e6-
HUK, UHGOPMAUUOHHbIE MeXHOM02UU, 06Y-
YeHue My3bIKaNbHOMY UCKYCCMBY, y4eHUKU
HayaneHoOU WKO/bI, MEMOOUKA.

lopoxaHkuHa O. 0., LlleBuenko H. A.
Pa3BuTMe no3HaBaTeNbHOrO MHTEpeca
LUKOJIbHUKOB K KJIAaCCUUECKOI My3biKe

B cratbe ocBelleHbl npobnembl pas-
BMTMSI MO3HABATEJIbHOIO MHTEpeca yue-
HWMKOB 6-r0 K/jlacca Ha YpoKax My3blKasib-
HOro  MckycctBa. [lpoaHanusMpoBaHbl
OCHOBHbIe MOAXOAbI K ONpefeneHnto no-
HATUIM «MHTEPECY, KMO3HABATENbHbIN UH-
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Tepec», pacCMOTPEHa CYLLHOCTb NOTEHLM-
ana Kiaccu4eckoin My3blkM U ee ponb B
¢GopmupoBaHun nuyHoctu. OnpeneneHbl
CTPYKTYpHbIE KOMMOHEHTbI NO3HaBaTeNb-
HOr0 MHTEpeca LWKOJbHUKOB, NPUHLMMbI
n MeToabl 3PdeKTMBHOrO GOPMUPOBAHMS
Mo3HaBaTeNbHOrO MHTEpeca K Kiaccuye-
CKOM My3blKe Ha YpOKax My3blKasbHOro
MCKYCCTBA, CPeM KOTOPbIX: UTPOBble Me-
ToAbl 00y4YeHus; cospaHue npobneMHbIX
CUTYauMi; WMHHOBALMOHHbIE  MHTEpaK-
TUBHblE METOAbl «ACCOLMATUBHbINA KYCT»,
CMHKBEMH;  MEeTod,  XYAOXEeCTBEHHOro
aHanu3a npov3BeneHus, UHTerpaLum uc-
KYCCTB, CDaBHEHMS, KOTOPbIE UCMOMb30Ba-
JINCb Ha YPOKe MY3bIKaNbHOTO MCKYCCTBA
LN yyawmxca 6-ro knacca.

Knwoyesvie cnosa: uHmepec, nosHasa-
menbHbIll UHMepec, KNaccu4eckas My3bika,
MY3bIKa/IbHOE UCKYCCMBO.

Henucrok U. C. MysbikanbHaa umnpo-
BM3aLMA: OT YUUTENS MY3bIKU K YHEHUKY

B cratbe packpbiBaeTCs CyLLHOCTb
(peHoMeHa My3blKanbHOW WMMNpPOBM3a-
umn.  TlpocnexuBatTcs  0CO6EHHOCTH
00y4YeHns My3blKaNbHOW MMMNPOBM3ALMUM
B MaCCOBOM MNefarorMyeckom npakTuke
3apy6exHbIMM U OTeYeCcTBEHHbIMU Meaa-
roramMu-mMy3sblkaHTaMM Ha MNepecevyeHunm
XIX=XX n B TeyeHune XX Beka. PaccmoTtpe-
Hbl OCOBEHHOCTU MPUMEHEHWUS pa3nny-
HbIX BMOOB MMMNPOBM3ALMI (BOKANbHOM,
PUTMUYECKOM, WHCTPYMEHTANbHOM) Kak
TBOPYECKOro MeToAa Ha YpOoKax My3blKK
B obweobpasosaTenbHoi wkone. Onpe-
[leneHbl acnekTbl GOPMUPOBAHUS U pas-
BUTUS MY3bIKaNbHOW MMMNPOBM3ALMM KaK
0OHOM M3 nNpodecCMoHaNbHbIX KoMre-
TEHTHOCTEN B MOAroToBKe OyayLiero yyum-
Tens My3blku.

Knwoyessie cro8a: My3sikansHas umMnpo-
8U3aUUS yYeHUKa, Memoodsl pazeumus my-
3bIKA/IbHOU UMNposu3ayuu.

Bosk J1. B. TpaHchopmauumsa cunyatHom
¢opmbl B annamkaumm

ABTOp CTaTbM Ha OCHOBE METOAMKM
T. KanuHuHown paspabotana npuemsbl au-
HaMUYeCcKoMn TpaHchOpMaLMU CUNYITHOWM
dopMbl B annavkaumu. Ha npumepax
Urp-ynpaxHeHU AN8 MA3ALIMX LWKOMb-
HWUKOB A,EMOHCTPUPYETCS MpoLecc Co3aa-
HMS XyA0XecTBeHHOro obpasa: npoctble
MaHuNynauuMmu  (NpuknaabiBaHue, Hano-
XeHue, cbnuxeHue, otaaneHune) c bymax-

HbIMU (POPMaMU KPOXKAAIOT» Y YHEHUKOB
accoumaummn 1 No3BONAIT UM y3HABaTb B
CO3[,@aHHOM CUy3Te NpeaMeTbl, 0ObeKTb
OKpYXXalollero Mupa; [LOpUCOBbIBaHME
HOPM NUHUAMM U LWITPUXAMU AeTanun3u-
pyeT n3obpaxeHue, NpuaaeT emy Bbipa-
3UTENIbHOCTb M MO3BONSIET FOBOPUTH O XY-
[LOXXeCTBEHHOM obpase.

[aHHble npuembl CNOCOOCTBYHOT YCBO-
€HUI0 Y4eHMKaMu CpencTs U3obpasutens-
HOW BbIPa3WUTENbHOCTH, CAMOCTOSITENbHO-
My OBNafEeHUI0 cnocobamm n3obpaxeHus
B anninKauMm Ana BOCCO3LaHUS pasny-
HbIX TEM U CIOXETOB.

Kntoyessle cnoga: mpaHcgopmauyus cu-
JlyamMHoU @opmsl, annaukayus, maaouwue
WKO/bHUKU, cpedcmea u306pa3umesnbHo20
uckyccmea.

KapaueHuesa O. B. Bo3poxaeHue Tpa-
AULMI U3rOTOBIEHUS HAPOAHOM UTPYLLKK

B cratbe akTyanusupyetca notpeb-
HOCTb BO3POXAEHMS TPaLMLMIA  U3ro-
TOBNIEHWUS HApOLHOM  Wrpywku, o6o-
CHOBbIBAETCS BAXHOCTb AAHHOIO BMAA
n306pasuTeNbHON  [eaTeNnbHOCTM  yde-
HWUKOB B MX JIMYHOCTHOM, KY/IbTYPHOM U
XYLOXECTBEHHOM pa3BUTUW. BblgeneHsbl
0cobeHHOCTM  copepxXaHus  obydyeHus
Nnerke y4eHUKOB 5-X K/1accoB, OCHOBHble
npueMbl U cnocobbl paboTbl C FAMHOM.
Ha npumepe v“3rotoBneHUs C y4eHUKamu
HapOAHOWM  WIPYLUKU-CBUCTYNIbKM  aBTOP
pacKpbIBAeT TEXHONOrMYEeCKUe MpUueMbl
M KOHKPeTU3MpyeT UX onucaHuem u do-
ToMaTtepuanamu, NnpefocTaBnseT MeToau-
yeckune COBETbI, MONe3Hble 418 Nefaroros
1306pa3mnTeNbHOrO UCKYCCTBA, PYKOBOAM-
TeNen KPYyXXKOoB.

Kntoyesble cnosa: HapoOHas uzpyuwika,
y4eHUKU 5-x Knaccos, mexHuka senku u3
2JIUHBbI.

Katioxa C. M. pynnosbie ¢opmbi pa-
60Tbl B XyA0)XeCTBEHHOM 06y4eHun

B cratbe paccmatpuBatoTcs rpynmno-
Bble hopMbl paboTbl Ha ypokax m3obpa-
3UTENBHOTO MCKYCCTBA M BO BHEYPOUHOW
(KpY>KKOBOW) AeATeNbHOCTM YYalmxcs B
obuweobpazoBartenbHbiX Yy4yebHbIX 3aBe-
neHuax. Cpeom pasHoobpasHbix Gopm
rpynnoBoi paboTbl aBTOp akuUeHTUpyeT
BHMMaHMWE Ha CO34aHUM XY[0XKECTBEHHOM
KOMMO3MLMKM B rpynnax Kak LenocTHOro
XYLOXeCTBeHHOro npoaykTa. pencras-
NeHbl anropuTMbl CO34aHUS KaneHaaps,



AHHOTaLMK

KHWXKKM-KapTUHKM, OTKPLITOK B MpoLec-
ce rpynnoBoi paboTbl yyalMxcs C Mc-
NoOSb30BaHWEM KOMMbIOTEPHOM rpaduku.
MoayepkHyTa onocpencTBOBaHHAs pob
yuuTens B NpaKTUHYECKOW AesTeNbHOCTU
yyalmxcs: neparor BbICTynaeT opra-
HM3aTOpPOM Hayana W 3aBepLlUeHUs Xy-
[LOXKeCTBEHHO-TBOPYECKOr0 npouecca
- dopmMynupyeT 3amaHue, UHCTPYKLMIO
MO MCMONb30BaHUIO KOMMbIOTEPHOW Mpo-
rpaMMmbl M yyacTByeT B 06CyxAeHun pe-
3yNbTaTOB AeATeNbHOCTU IPYNMbl B LENOM
M KaXA0r0 Y4aCTHUKA B OTAENbHOCTU.

Kntoyesble cnoga: ypoku u3obpasu-
menbHo20 UCKyccmaa, epynnogas paboma,
KOMNblomepHas 2paguka.

Tomawesckaa E. 10. [Aunpaktuueckas
CKasKa B XY[A0KECTBEHHOM LWKone

B cratbe aktyanusupyetcs npobnema
NPpUMEHeHUs OMAAKTMYECKOM CKa3ku B
obyyeHnn Un3006pas3nUTENBHOMY  UCKYC-
CTBY YY4EHWUKOB XYL 0XXECTBEHHOW LIKONbI.
ABTOp OTMe4YaeT po/nb AMAAKTUYECKOM
CKa3KM Kak MeTona, CnocobcTBytolero
3O PEeKTMBHOMY OBNALEHMIO BOCMUTAH-
HUKAMWU XY[0XECTBEHHOM LUKO/bI OCHO-
BaMM M300pa3UTENBHOMO MCKYCCTBA Ha
YPOKaXx PWCYHKA, XMBOMUCK, KOMMO3MK-
LMK, @ UMEHHO: MPUHLMMNOB KOMMO3MU-
LIMOHHOTO PACMONOXEHMS, CYLLHOCTHbIX
M OYHKUMOHANbHBIX  XapaKTepUCTUK
pucyHKa M xusonucu u ap. lNpencras-
NeHbl NpUMepbl AMAAKTUHECKMX CKA30K
Ans paboTbl C MOAPOCTKAMM Ha ypoKax
pas3nnMYHOM TEMATWKK, BONPOCHl ANS 3a-
KpenneHus MOHATUIA M306pa3nTenbHOro
MCKYCCTBA M NpaKTMYeCcKue 3aiaHunsa ons
YYEHMKOB MO MU3yYeHHOW TeMe.

Knrouessle cosa: OuOakmuyHas ckaska,
Xy00xecmseHHas WKoAd, KoMNo3uyus, pu-
CYHOK, JUBONUC.

[ycauenko J1. H. MNMoaroToBka cTyaeH-
TOB-X0opeorpados K paboTe ¢ TaHUeBa/b-
HbIMU KONNEKTUBaAMM

B cTatbe paccMaTpuBaloTCs OTAENbHBIE
acneKTbl NOAroTOBKM ByAyLIMX Nefaroros
xopeorpaduu, HaLleNMBakoLLMe CTYAEHTOB
Ha opraHusauuio u paboty C AEeTCKUMM
TaHLEBa/IbHbIMM KONNEKTMBaMK Ha 6ase
pasfMyHbIX y4ebHbIX 3aBefeHui — obLe-
06pazoBaTenbHbIX LIKON, LOMOB TBOpYeE-
CTBa, LUKONM MCKYcCTB. ABTOp npepnnaraet
MCMONb30BaHWE UIPOBbLIX METOLO0B B XO-
peorpadMyeckoM BOCMMUTaHWUMU [LOLIKOb-

HWKOB W WHTErpPUPOBAHHbLIMN NOAXoad B
paboTe Co LWKONbHUKAaMM, HarMpaBAEHHbIX
Ha du3nyeckoe pasBuTMe, TaHLEBasb-
HO-ABWraTeNbHOE YCOBEPLUEHCTBOBAHME,
MY3bIKaJIbHOCTb BOCMWUTAHHMKOB. [latoTcs
pekoMeHAauuMn no GopMUpOBaHUIO pe-
neptyapa v OpraHu3auuu BbICTYNNEHWN
LLeTCKMX TaHLLEBabHbIX KONNEKTUBOB.

Kntoyessle cnosa: nodzomoska cmydeH-
mog-xopeoz2pagos, demckue MaHyesab-
Hble KOIIEKMUBbI.

Yyraii J1. B. Be6-kBecT Ha ypokax xy-
AOXECTBEHHOM KY/NbTypbl

B cTaTbe ocBellaeTcs OMbIT aKTUBHO-
r0  «MOrPY>XEHMN»  CTAPLUEKIACCHUKOB
B MHPOPMALMOHHO-KOMMYHUKATUBHYHO
cpeay B npolecce M3yYyeHWs LWKOMbHO-
ro Kypca «XyLoXeCTBEHHas KynbTypax.
ABTOp CTaTbM paccMmaTpuBaeT MHGOp-
MaLMOHHO-KOMIbIOTEPHbIE  TEXHONOMUM,

OTKpbIBaKOLLME YYEHMKAM BO3MOXXHOCTU
MCNONb30BaHNUS MHTEPHET-pecypcoB, ne-
peBoAa TEKCTOBOro MaTepuana B rpadwm-
YeCKWi, HaKOMIEeHUs WNCTPAaTUBHOIO
psiAaa v My3blKanbHbIX GparMeHToB B Npo-
uecce yyactna B Beb-kBectax. [lpuBene-
HO onpeneneHne Beb-kBecTa Kak Gopmbl
oby4yeHus, KoTopas npepLycMaTpuBaet
BbINO/IHEHWE Y4YeHMKaMK npobneMHoro
33laHMa C 3NEMEHTaMU pOJIeBOM MUrpbl,
LN 4ero mcnonb3ykTtcs MHOOPMaLMOH-
Hble pecypcbl MHTepHeTa, a Takxke —npu-
Mep Beb-kBecTa C AeBATMKNACCHUKAMK
Ha YpOKe XY[LO0XEeCTBEHHOWM KynbTypbl Ha
Temy «Tapac LUeBYeHKO — NO3T M XyAoX-
HUK.

Kntoyesvle  cnosa:  UHGPOPMAUUOH-
HO-KOMNblomepHble — mexHoso2uY, — 8eb-
keecm, IHmepHem, Xy00oXecmeeHHAas Ky/lb-

mypa.

ANNOTATIONS

0. E. Rebrova. Organizational-
methodical art teaching strategies in the
educational space of Ukraine

The article highlights and identifies
the strategic directions that optimize the
process of art teaching of children and youth
and that are alternatives to sustainable
traditional organizational forms. The
organizational  and methodological
strategies of art education are considered
as areas of comprehensive methodical
support of actual art teaching tasks, whose
core are innovations in the organization
of artistic, creative, developing, and
educational processes, as well as active
art mastering on all education levels.
Generalization of theoretical research and
analysis of pedagogical practice made
it possible to establish the existence of
the following strategic areas: projective,
informal (of two kinds), multidisciplinary,
multimodal, cross-cultural and
multicultural, agonistic. The expediency
of each of the strategic directions is
substantiated. The corresponding scientific

approaches, dominant principles and

organizational forms are determined.
Keywords: organizational and

methodical system, organizational and

methodological strategies, art education,
educational space.

Zhang Xiangyong.  Pedagogical
conditions of formation of artistic and
performance skills of the future pianists
from China

The article defines the pedagogical
conditions for the formation of artistic
and performance skills of the future
pianists from China, in the context
of vocational training, namely: the
awareness of the nature and value
of artistic and performance skills for
professional development by educational
process subjects; the organization of
artistic and performing activities for
future pianists from China applying task-
based technology; the stimulation of
reflexive-creative activity of a pianist in
the musical performance process.

61



) H%ELII%X Ne2(80) 2016

The first pedagogical condition
for the development of artistic and
performance skills of future pianists
from China is understanding the nature
and value of artistic and performance
skills for professional development by
educational process subjects. The second
condition is pedagogical organization of
artistic and performance development of
future pianists from China applying the
task-based technology. The task-based
technology facilitates updating personal
experience of students of pedagogical
universities, determines their ability to
discover and implement subjective and
creative personal potential. The third
pedagogical condition is stimulating
reflexive and creative activities of
pianistic performance in the musical
creative process, thereby contributing to
the realization of an individual, his self-
awareness of objective reality in the field
of culture and art.

Keywords:  pedagogical  conditions,
artistic and performance skills, pianists, art,
musical art training.

L. M. Kondratova. Electronic textbooks
and information technologies at music
lessons

The problem of usage of electronic
textbooks and information technologies
in the process of musical education of
primary school pupils is highlighted in
the article. The author analyzes benefits
of using information technologies,
providing that they are applied with
methodical competency and in forms
and working methods reasonable for the
6-10-year-old pupils, involving gaming
and creative tasks from electronic
textbooks for primary schoolers and
high quality info-technological supply
of the lessons created by pedagogues
themselves by using programs and
editors listed in the article. Advice
given to teachers allows them to
feel opportunities that information
technologies provide at different
stages of the lesson — perception of
music, singing songs, motional acrivity,
and crearting rhythmical and musical
improvisations.

Methodical recommendations on
using an electonical textbook as an
electronic resource of an integral
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function that sustains continuousness
and entirety of the study, provides the
study material, carries out training
and knowledge control of pupils, and
also fulfills the function of information
search, are of use for pedagogues. Forms
of work with primary school pupils using
an electronic textbook are presented.

Keywords: electronic textbook,
information  technologies, music art,
primary school pupils, methodics.

0. Y. Gorozhankina, N. A. Shevchenko.
Development of school students’
cognitive interest in classical music

The article outlines issues of
development of school students’
interest at Music Art lessons. The main
approaches to the definitions of the
concepts of “interest” and ‘cognitive
interest” is reviewed; the potential of
classical music and its role for moulding
a personality is considered. The structural
components of school students’ cognitive
interest are identified alongside with
approaches to the effective formation
of pupils’ interest in classical music at
Music Art lessons, such as role playing,
creating problem situations; innovative
interactive approaches, for example,
“spidergram”, cinquain approach;
analysis of an artwork, arts integration,
comparative approach. All these have
been applied at Music Art lesson with
the pupils of the 6th form. Efficiency
principles of pupils’ cognitive interest
development at Music Art lessons are
outlined: the principle “from the simple
to the complicated” (“from the known
to the unknown”), activity principle,
the principle of “personal meaning”,
emotionality principle, and the principle
of students’ activity and self-dependence
in mastering the fundamentals of the
Music Art.

Keywords: interest, cognitive interest,
classical music, music art.

I. S. Denysiuk. Musical improvisation:
From a music teacher to a pupil

The relevance of the topic of article
has been caused by rapid development of
modern trends in education and science.
Due to the appeal to current problems
of musical pedagogy, including the
whole pedagogy in general, the need in

preparing teacher of a new model - not
only a highly specialized professional
- has been identified. Therefore, it is
important to study universally educated
teacher who has high culture, personal
enrich creative potential. An extensive
erudition and pedagogical mastery of
teachers, their active actions help to
broaden students’horizons, the formation
of spiritual world, reveal their creative
potential as well. In this case, the teacher
helps the art of improvisation.

The essence of the phenomenon of
musical improvisation has been defined
in the article. The main features of
learning musical improvisation in the
teaching practice of foreign teachers and
national musicians at the intersection
of the XIX-XX and throughout the XX
century have been traced. The author
describes the peculiarities of usage of
different kinds of improvisation (vocal,
rhythmic, instrumental) as a creative
method of music lessons at school.
Certain aspects of the formation and
development of musical improvisation
as one of the professional competences
in preparation of future music teachers
has been considered.

Keywords: musical improvisation of
pupil, methods of development of musical
improvisation.

L. V. Vovk. The transform of a
silhouette shape for paper applique
To create a drawing, means to fill
it with images of different shapes of
the surrounding world. On the basis
of T. Kalinina's idea and methodics, the
author works out techniques for the
dynamic tranform of silhouette shapes
into appliqués, thus enabling puplis to
create a big variety of artistic images.
On the examples of gaming exercises
for primary school pupils, the author
discloses the process of how they create
an artistic image: simple manipulations
(apposing, superimposing, drawing
nearer and further) with one- and multi-
coloured paper and shapes placed on
a dark field (paper, cardboard, wooden
panel), “born” associations in the pupil’s
minds and allows them to recognize
objects of the surrounding world in
a just-created item; adding lines and
accents provides the item with the detail
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and emphasis and makes it possible to
speak of an artistic image.

These techniques provide a deeper
redemption of tools for creation
of an artistic image, as well as an
independent mastering of artistic means
in paper applique by junior pupils, thus
helping them with depiction of various
themes and subjects and their creative
interpretation.

Keywords:  transformation  of a
silhouette shape, paper applique, primary
school pupils, artistic means.

0. V. Karachentseva. Revival of the
traditions of folk toy production

The necessity of reviving folk toy
production traditions is foregrounded
in the article, whereas today a folk
toy is undergoing a transformation,
a simplification, even losing its
characteristic features, is falling out of
use and turning into a collectible.

The author grounds the importance
of clay moulding as an artistic activity
of pupils and, in particular, modelling of
a folk toy for their general, cultural and
artistic development. The particularities
of the essence of teaching the 5th form
pupils clay modelling are identified,
basic techniques of working with clay
(rolling, unrolling, flattening, impressing,
pinching, pulling) that help master
modelling of such simple shapes as
a sphere, a cube, a cone, an oval, a
pyramide, the elements out of which a
toy is later constructed.

Using the a sample folk toy — a
clay whistle, the author, together with
the pupils of the 5-th form, discloses
processing techniques and expands them
with descriptions and photoillustrations,
gives methodical suggestions that
may be of use for fine art pedagogues,
tutors of study goups and art clubs
in comprehensive schools as well as
specialized schools of artistic profile,
out-of-class educational institutions.

Keywords: folk toy, 5-th grade pupils,
technique of clay moulding.

S. M. Katiukha. Forms of group work in
art education

Forms of group work during lessons of
fine arts and during out-of-class activities
of students in general education

institutions are examined in the article.
Among the variety of group work forms,
the author foregrounds creating an
artistic composition as an integral
artistic product. Algorithms of creating
a calendar, a picture book, a postcard,
comics in the process of group work of
secondary school students, by the use
of computer graphics. The mediate role
of teacher for practical students’ activity
is emphasized: the pedagogue organizes
the starting and the final stage of the
creative process - enunciates the task,
instructs on using computer programs
and takes part in discussing results of
the group and the individual activities.

The article will be of interest for art
teachers at school, pedagogues of out-of-
class educational centers, in particular, of
art schools.

Keywords: art lessons, group work,
computer graphics.

0. I. Tomashevska. Didactic tale at an
art school

The article foregrounds using a
didactic tale for artistic education of
high school pupils at an art school.
The author emphasizes the role of a
didactic tale as a method that conduces
to effective and lasting comprehension
of the basics of fine arts by art school
students during the lessons of Drawing,
Painting, and Composition (namely — of
the composition principles, essential
and functional features of drawing and
painting etc.). The form of a didactic
tale, new data given metaphorically in
it, simplify its perception, and fixation
of knowledge ensues through questions
and practical assignments that may be
entwined into a tale.

The article presents examples
of didactic tales used for work with
teenagers during different classes,
questions to solidify comprehension of
concepts of fine arts, and practical tasks
on a studied topic for pupils.

Keywords: didactic tale, art school,
composition, drawing, painting.

L. M. Gusachenko. Preparing future
choreographers for work with children’s
dance groupsto

The article relates certain aspects of
training future choreography teachers,

those that usher students for organizing
and working with children’s dance
groups on the basis of educational
institutions - secondary schools, art
centers, art schools. Training includes
classes in psychology and pedagogy,
theory and history of choreographic
art, methods and technologies, and the
presence of practical skills of organizing
and conducting work with the children of
various ages and progress levels.

The author suggests that gaming
should be wused in choreographic
education of pre-school children and
an integrated approach - for work with
children of school age that is aimed at
their physical development, dancing
and motional perfection, musicalness
of the pupils, broadening their outlook
and acquiring a general culture level.
Recommendations are given on forming
a repertoire according to a dance
style of a group (classical, ball, folk,
contemporary dance), and on organizing
children’s dance performances, preparing
participants for stage shows.

Keywords:  training  choreography
students, children’s dance groups.

L. V. Chugai. Web quest at the lessons
of art culture.

The article relates the experience of
active immersion of high-school students
into the informational communicative
environment in the course of the art
culture study at secondary school.
Information and computer technologies
that enable students to use Internet
resources, conversion of textual material
into the graphic form, accumulation of
exemplary artworks and music pieces
in the cource of web quests are studied
by the author. Web quest is defined as a
form of study that involves fulfilling a
problem task with roleplay elements by
students, using the Internet information
resources. An example of a web quest
with 9-fom-students at the lesson of art
culture is presented, on the topic “Tarass
Shevchenko as a poet and as a painter”.

Keywords: information and computer
technologies, web quest, Internet, art
culture.
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