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HABYAJ/IbHO- METOAMYHE 3ABE3MEYEHHA YPOKIB MUCTELITBA

Xueonuc

16 My3uyHe Mucmeumeo

MY3UYHI IHCTPYMEHTU.
OCHO8HI noHaMMs: Meca, MOTeT.

Mpecka enoxu BinpopkeHHs. GnopeHTIMCbKi XyaoxXHUKK K. Ai boH-
noHe i Masauyo. XynoxxHuku Bucokoro Penecancy B ITanii: J1. aa Binui,
Padaenb CaHrTi, Mikenanaxeno byoHappoTi. HiMeLbKkuii XyLOXHUK,
MaTeMatuK i TeopeTuk Mmucteutsa A. [lropep.

Mysuka B nepioa BiapomykeHHs Kk NOBHONPABHUIA BUI MUCTELITBA. 1

OCHOBa My3WYHOI KYNbTYpW: Mecu, Momemu, 2iMHU ma ncanamu. Hogi

Cnyxaemo My3uKy (Ha Bubip yunTens).
OpieHmosHuli mamepian 015 cnpuliMaHHs: 3a fL,ONOMOroto IHTep-

HeTy 3HaMAITb Ta nocnyxaiTe Taki TBopw: IxoH JaHcTeibn, «Preco
Preheminenciae»; OpnaHzo ai Jlacco, «Oriana»; MloraHHec Okerem,
«Gaudeamus» — CTyAEHTCbKA NiCHA (riMH) NaTUHCbKOK MOBOHO.

2. MigrotyBaT Ta NpoBeCcTU KOHdepeHLito
Ha TeMy: «XapakTepHi pucu PeHecaHcy B
MUCTeUTBI YKpaiHu».

3. 3pobuTK 3anuc My3uYHUX TBOPIB ANS
LIKiNbHOI GOHOTEKMN.

4. BpaxoByuu iHTepecu i1 MOXIUBOCTI
YYHIB, yumuTenb fonomarae iM obpatu ans
camocTiiiHoi poboTu TeMy 3 po3ainy «Enoxa
BinpomxeHHs» ang iHaMBigyanoHoro abo
rpynoBoro NpoekTy, kWi BOHW BUKOHYBATK-
MyTb npoTsirom |l niBpivus.

AHHOTALIUK

Napanka I. H. PasButne xypoxecrseH-
HOro 06pasoBaHMs: MOAEPHU3ALMOHHbIE
acneKTbl

B cTaTbe paccMoTpeHbl TEOpeTUKO-Npak-
TUYECKME NMOAXOLbl K 0OHOBIEHUIO XyA0XKe-
CTBEHHOTO 06pa30BaHuMs. AKMeonornyeckue
OPUEHTUPbI BbICTYMAKT CMbIC/IOBbIM SAPOM
MPOrHOCTUKM B 061aCTU XyA0XKECTBEHHOIO
06pa3oBaHus, Mpefonpenenss CraHoBne-
HUe M pa3BUTUE aKMEeOoJIoTMYecKoi apT-ne-
[arorMku Kak CaMOCTOSTENbHOW OTpaciu
MefarorMyeckoro 3HaHWsl, HanpaBleHHOro
Ha BbIICHEHME 3aKOHOMepHoCTeW, obecne-
UMBAKOLLMX LOCTUXEHUE BbICOKOrO YPOBHS
B XYLOXECTBEHHOM 0By4YeHWUU, BOCMUTAHUM
W pasBUTUM JIMYHOCTW. Bepywmmu npuH-
LMMAaMKU  aKMEOSIOTMYEeCKM HarpaBieHHOro
06y4eHUst UCKYCCTBY OMpeaeneHbl MpuH-
LMMbl  aKMEONOrM4Yeckoro LenernonaraHus
XY[LOXKECTBEHHOM  AeATeNbHOCTH, aKMeo-
JIOTUYECKOTrO OCO3HAHMUS XYLOXECTBEHHbIX
LLeHHOCTEl, aKMEeONIOrM4ecKon perynsaumu

Xy,D,O)KECTBEHHO-TBOp‘-IECKOﬁ OeATeNbHOCTU.

PasButME XypoOXKecTBeHHOro 06pa3oBaHUs
obycnoBnuBaeTcs Takxke MOTPeBHOCTbIO
CO30aHMs  MHOMBUAYaNbHO-aAaNTUPOBaH-
HbIX TEXHO/OMMA, OPUEHTUPOBAHHBIX Ha
pa3paboTky MEeTOAOB AOCTUXKEHWSI Mepco-
HaZIbHO HampaBNEeHHOro pesynbTaTa Xy4o-

XXEeCTBEHHOro O6yHeHl/I$I KaXX[oro y4yeHuka.

BHE,D,DEHME akKcmonormyeckoro nogxopna
CBA33aHO C aKTMBM3aLMeEN CamMoCTosaTeNb-
HOrMo OUEHOYHOro OTHOWEHUA YyYallnxca K
XyO0XeCTBEHHbIM 06pa3aM, npmuenevyeHnem
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MX K MbIC/IEHHOMY AMaNory c aBTOpoM npo-
M3BEAEHMS, K BbISIBEHMIO IMYHOCTHO-LIEH-
HOCTHOTO CMbIC/Ia OBLLEHMS C WUCKYCCTBOM.
[epoHucTMUECKOE HanpasneHue obyyeHus
AKLEHTUPYET po/b 3CTETUYECKOTO HACMaX-
[leHUs B BOCMPUATUU U CO3MLOAHUU YYeHU-
KaMM MCKYCCTBA.

Knrouessle cnosa: xydoxecmseHHoe 06pa-
308aHUE, MOOEPHU3AUUS, GKMEOI02UYecKUe,
akcuonozudeckue, 2e00HUCMUYecKUue npuH-
yunsl, a0GnmMueHsle MexHoa02uu.

Hukonau T. 0., Pe6poBa E. E. Teopetu-
KO-MeTOA0/1I0rM4eckMe OCHOBbI MCCNepo-
BaHUs xopeorpanyecko-nesarormyeckoro
o6pasoBaHus B YkpauHe

B cTtatbe ocBelyeHbl Npobnemsl cneuu-
aNnbHOM MOAFOTOBKM OymylIMX yuuTenewn
Xopeorpadu4eckoro MCKyccTBa, CMocobHbIX
MCNonb3oBaTh Xopeorpaduio Kak neparo-
TMYECKMI pecypc nepenayn HaLMOHANbHbIX
LLleHHOCTEM OT MOKONEHUS K MOKOMEHUIo,
LYXOBHOTO M (U3MYECKOro 0340pOBIEHUS
neteit u toHowectsa. lMpencrasneHsl pe-
3y/bTaTbl NMEPBOro 3Tana BbINOMHEHUS KOM-
MAEKCHOro Hay4YHO-MCCNen0BaTeNbCKOro
npoekTa «TeopeTuyeckne u MeToaMyeckue
OCHOBbI pa3BUTUS Xopeorpaduyecko-nesa-
rormyeckoro obpaszoBaHus B YkpanHe»: 060-
CHOBaHMe CYLWHOCTM Xopeorpaduyecko-ne-
[arornyeckoro o6pa3oBaHus; onpeneneHns
o6LLeHay4YHbIX MOAXOAOB  WCCNEAOBaHMS
deHoMeHa xopeorpaduyecko-negarormye-
cKoro 06pa3oBaHMs; XapaKTepucTMKa oc-
HOBHbIX ~ Mogenen  xopeorpaduyeckon
MOATOTOBKM crneunanuctos. [pennoxeHo
MOJLEeNMpOoBaTh NOArOTOBKY y4uTenei xope-
orpacuu c onopow Ha KOHCONMAMPOBAHHbIM
MoXof, YTO NpefycMaTpMBaET B3aMMOCBS3b
CrneuuanbHOM, nefarorMyeckon MW Hayd-

HO-MUCCNEA0BATENbCKOM  COCTABAAIOWMX C
O[LHOBPEMEHHbIM COXPaHEHMEM CoLepxa-
HUS KXKO,0M.

Kntoyessie cnosa: xopeozpaguyecko-neoa-
202u4ecKoe 06pazo8aHue, KOMNIEKCHBbIL Hayy-
HbIli npoekm, 0buieHay4Hble N0OX00bl, Xydoxe-
CMBEHHO-MEeHMAbHbILU 0Nbim yyumened.

Poxko W. B. MHeMOTEXHMKM B pasBUTMU
My3blKasIbHOi NAaMATU MAAALIMX LUKOJIbHU-
KOB

B cratbe paccMotpeHbl obuwme ocober-
HOCTM ~ MHEMOTEXHWMKM,  MPOUCXOXKAEHME
MCKYCCTBA  3aMOMMUHAHKS, CyLLEeCTBYOLWME
MHEMOTEXHUYECKME METOAbI U NPUEMBI U A0~
KasaHa LenecoobpasHoCTb MX NMPUMEHEHUS
B MpoLiecce My3blkanbHOro obyyeHuns aeten
MnaaLwero WKonbHoro Bo3pacta. OcHoBHas
4acTb MCCNEAOBaHMS MOCBALEHA  Mpoek-
TUPOBAHUI MHEMOTEXHMK, HaMpPaBNEHHbIX
Ha COBEepLUEHCTBOBaHME MPOLECCOB 3amno-
MWHaHWS, COXpPaHEHWs W BOCrpou3Bene-
HMS My3bIKaNbHOTO MaTepuana MAaLWUMK
LWIKOMIbHUKAMKU  HA ypoOKax My3blKanbHOro
nckyccrea. lMpuBeneHHble aBTOPOM MHEMO-
TeXHUKM (MeToq, pasMmelleHuns, obneryatoLwmi
YYEHMKAM 3aNOMMHAHWE MY3bIKaNIbHOM WH-
dbopmaumu, MeToL, accoumaumii U npuMepsl
€ro NpakTM4yecKkoro MpPUMEHeHUs B BOKallb-
HO-MCMONHUTENbCKON AeATeNbHOCTU  Mnag-
LUMX LUKONbHUKOB, CO3AAHNE MCKYCCTBEHHbIX
CMHECTE3UMHUX OLLYLEeHUA C MOSICHEHUEM
3HAYEHMS COCTOSHWUSI XPOMECTe3uu, npuem
BXOX/AEHWS B TEKCT, UM BbI30B 3MMATUIHbIX
nepexusaHuit) ByayT nonesHbiMM neparo-
ramM-My3blKaHTaM Ha ypoKax My3blKanbHOro
MCKYCCTBA B Ha4a/lbHOM LLKOSIe.

Knryesble c08a: My3eiKaabHas namsme,
MHEMOMEXHUKGA, My3bIKa/IbHOE 3aNOMUHAHUS,
accoyuayuu, cuHecmesus, XpoOMecmesusl.



AHHOTaLMK

ApucroBa J1. C. [poekTHasa AeaTeNbHOCTb
Ha YpoKax My3bIKK

B ctatbe npennoxeHbl MeToaMyeckue
peKoMeHZaLMK Mo NpoBeLEHUI0 MPOEKTHOM!
paboTbl Ha YpPOKax My3blKalbHOMO MCKYC-
cTBa B 5-7-Xx kyiaccax no y4yebHmMkaM aBTo-
pos J1. Macon, J1. ApuctoBolii. MNpeanoxeHsl
BMAbl MPOEKTOB, aNrOPWUTM MUX CO34aHUS,
3Tanbl pa3paboTku, BapuaHTbl MOCTAHOBKM
K/I0YEBbIX, TEMATUYECKMX, COAEPXKATENbHbBIX
BOMPOCOB MpOEKTa, NPWBEAEHbI MPUMEPBI.
060CHOBbIBAETCS POJib NPOEKTHOM fAesTenb-
HOCTM B CO34aHUM YCIOBWUI AN Pa3BUTMS
CaMOCTOSATENbHOCTU YYEHUKOB M pELLEHUMU
KM3HEHHO BaXHbIX MpobneM. PekomeHna-
UMK ByayT NonesHbl yUUTeNsIM My3blKasibHO-
ro UCKYCCTBA U CTYLEHTaM My3blKa/bHO-MNe-
farornyeckux dakynbTeTos.

Kntoyesble cnosa: nedazozuyeckas mex-
HO/I02US, NPOEKMHAs MEXHO02US 00yYeHus,
Xy00mecmeeHHsbIl npoekm.

Kanuuunuenko E. B. AkTuBM3auus TBOp-
YEeCKOro CaMOoBbIPAXKEHUA MNAALIMUX WKO/b-
HUKOB HA YPOKax 306pa3uTeNIbHOro UCKYC-
cTBa

B cTaTbe oTpaxeH BONPOC akTMBM3ALMM
TBOPYECKOrO CAMOBbLIPAXXEHUS  YYEHWMKOB
Ha ypokax u306pasnTenbHOro MCKycCTBa B
HayanbHoOM wkone. Cpean BaXHbIX MeTo-
0B aKTMBM3aLMKW TBOPYECKOTO CaMOBbI-
PaXXEHUS, TMONOXKMUTENBHO OTPAKALLMXCA
Ha XyOooXeCTBEHHOM U JIMYHOCTHOM poCTe
MNAALWeEro LKOMbHWUKA, BblAENEH MeTopq,
33[aHWI1; OTMEeYeHa BaXKHOCTb pa3pabot-
KM TEMATUKMK, COAEPXKAHMS, BAPUATUBHOCTH
33,aHWI1, KOTOPbIe BAUSIOT HA IMOLMOHANb-
HYI0 chepy MMYHOCTH, pa3BMBAtOT haHTa3NI0
“ BOOOpaxeHWe Y4yeHWMKOB, CnocobCTBYHOT
Pa3BUTMIO HABbIKOB aHANM3a U OLEHKM Xy-
[LOXXeCTBEHHbIX MpOM3BeLeHUn U paboT
WKONbHMKOB, NPUYYaLOT K B3aUMOAENCTBUIO
B npouecce coTBopyecTtsa. Ha npumepe 3a-
[aHui 13 yyebHMKa No us3obpasuTenbHOMY
nckycctey ans 4-ro knacca astopos E. Ka-
NuHuYeHko, B. CeprueHnko, B. KanuHunyeHko
1 pa3paboTaHHOM K HeMy paboyeit TeTpaay,
npeAcTaBneHbl TUMbl 3a4aHWI, KOTOpble aK-
TUBM3UPYIOT COCTaBNSIOLLME TBOPYECKOrO
CaMOBbIPAXKEHUS YYEHWUKOB, CTUMYIUPYHOT
MX K caMopeanu3aumu B npouecce Co3faa-
HUSI XYLOXECTBEHHbIX 06pa30oB M Hanpas-
NleHbl Ha COBEpLIEHCTBOBAHWE KayecTBa
pe3ynbTaToB CBOEM XYA0XXeCTBEHHO-TBOP-
YeCcKoMn AeaTenbHOCTH.

Knrouesble cnosa: u3obpasumensHoe uc-
Kyccmeo, Maadwue WKoMbHUKU, meopyeckoe
camosbipaxeHue.

Mycuna H. W. Jlenka ¢ yyawmmucsa oc-
HOBHOW LUKONbI

ABTOp CTaTbM OCBELLAET OTAE/bHbIE Me-
TOAMYECKMe acnekTbl NPOBeAEeHWs YPOKOB
Nenku € y4eHnkamm 5-9-x knaccos cneum-
ANM3MPOBAHHOM LIKOMbl XY[AOXECTBEHHOrO
npodpunga. lpuBoautcs copepxaHue pa-
60Tbl MO nenke B OCHOBHOM LUKOMe, pac-
KPbIBAKOTCS NPUEMbl U CMOCOGbLI Nenku U
yKpaweHus usgenuit. MNogaHo anropuTMbl
BbIMO/THEHNA YYEHUKAMU pa3IUYHbIX pa-
60T MO WM3roTOBNEHMIO CKYNbMTYPbl ManblxX
dopmM - co3panne GUrypku MULIKK U3 La-
pVKOB, TOHYApHOrO MU34enus U GUrypHoro
naHHO C penbedHbIM AekopoM. MeToamue-
CKue pekoMmeHpauuu OyayT nonesHsl Ans
yuntener  M306pasUTENbHOTO  MCKYCCTBA,
PYKOBOAMTENEN KPY>XKOB Jienku obuieobpa-
30BaTe/IbHbIX, CMeLMann3npoBaHHbIX KON
XYL0XKECTBEHHOrO NpoduNs U yYpexaeHui
BHELUKOIbHOTro 06pa3oBaHms.

Kntoyegble  cnoga: yyeHUKu OCHOBHOU
WKOJbI, NPUEMBI U CNOCO0bI 1enKu, Memoouka
J1enku.

CemeHoBa E. B. Co3paHne koMnosuumu
WNN030PHO-(haHTACTMYECKOTO OPHAMEHTA

B ctaTtbe akTyanusupoBaH y4ebHO-BOC-
NUTaTeNbHbIM NOTEHUMAN WUAN030PHO-(aH-
TacTMYeCKoro OpHAMEHTa B TBOPYECKOM
pasBUTUM NIMYHOCTM OYAYLIEro XyAOXHM-
Ka-neparora, Ha GOpManbHOM U CoAepXa-
TENbHOM YpOBHSIX OOOCHOBaHa ero Cyluy-
HOCTb, MpPOAHANM3UPOBaHbl OCOBEHHOCTU
KOMMO3WULMKU TaKOro BMAA OPHAMEHTUKM Ha
npuMepax npomsBeneHuit M. wepa. Paspa-
60TaH MeToAMYeCcKU anropuTM CO34aHUS
WNJII030PHOrO NA3/I0BO-CETYATOr0 OPHAMEH-
Ta, KOTOPbI COCTOUT M3 NMOATOTOBUTENBHOTO,
NMOUCKOBOro, rpaduyeckn-TpaHchopMaLm-
OHHOTO U TEXHONOr0-MUCMONHUTENBCKOrO
3TanoB M BHeAPEH B MPaKTMKy paboTbl co
CTyLeHTaMu Ha dakynbTeTe UCKYCCTB BbIC-
wero y4yebHoro 3aBegeHus. Matepuansl cTa-
TbW MOTYT ObITb NONE3HbI XYLOXHMKAM-Ne-
faroraM M CTyAEHTaM, OBNAAEBAWMM
CneunanbHoCTblo  No  u306pasuTenbHoMy
WUCKYCCTBY W AM3aMHY.

Knruesble cnosa: komMno3uyus opHaMeH-
my, UM030pHO-(paHmacmuyeckuli - opHa-
MeHm, MemooduyecKuli an2opumm.

lainpamaka E. B. «<UckyccTBo» B 8-M Knac-
ce (MeToAMYECKMIA acneKT)

B ctaTbe aBTOp OnpenenseT Metoanyeckme
LOMUHAHTBI, Ha KOTOpble HYXHO OMNUpaTb-
€S yuuTensM BO BpeMsi 0OyYeHUs UCKYCCTBY
yyawmxcs 8 knacca no y4ebHor nporpamme
«MckycctBo» (aBT. Macon J1. M. w gp. ). Ha

npumepe mMatepuanos yyebHuKa U paboumx
TeTpagei, pa3paboTaHHbIX aBTOPOM, 06b-
ACHATCS 0CODEHHOCTU CTPYKTYPUPOBAHUS
copepxaHus yyebHoro matepuana, otbopa
NpOu3BEAEHUA  MCKYCCTBA, OTPAXKAMLLUX
CTUNEeBble MPU3HAKM Pa3IMYHbIX NEPUOLAOB,
BblAEeNEHNE METOAMYECKOrO MHCTPYMeHTa-
pus yuuTens AN NpOBeLEeHWUs COAepXa-
TeNbHbIX U UHTEPeCHbIX YpokoB. [pnBoasT-
€S Tpynnbl METOAOB, KOTOPble MOTUBUPYHOT
LUKOIbHMKOB MO3HaBaTb MCKYCCTBO pa3HbIX
BpPEMEHHbIX NePUOAOB, BbI3bIBAOT IMOLMO-
HanbHbIMA OTKAMK, NobyxaatoT K 6onee rny-
60KOMY 03HAaKOMIEHUIO C XYLOXECTBEHHbI-
MW LWeaeBpaMu B PasHbIX XYA0XKECTBEHHbIX
CTUASX U XaHpax, TeM caMbiM dopMupys y
YUALLMXCA CUCTEMY KOMTMETEHTHOCTEN U Mno-
oLpss MX TBOPYECKOE CaMOBbIpaXKeHWe B
WHOMBUAYANbHON, FPYNNOBOM U KONNEKTUB-
HOM Xy[LOXXeCTBEHHOM AesTeNbHOCTY.

Knryessle cnosa: uckyccmso, 8 knacc, co-
depaHue, popmsl U Memodsl NpenodasaHus
UcKyccmea.

JbiceHko B. B. MpakTuueckasa cocraBng-
0LLAs YPOKOB XYA0XKECTBEHHOW KYNbTypbl

B cratbe akTyanusupyeTcs BONpoC CO-
pa3MepHOro CoYeTaHUs TeopeTUYeckon u
NpaKTU4YeCKOM COCTaBAAOLIMX YPOKA XyAO-
YKECTBEHHOM KyNbTypbl C aKLLEHTOM Ha pas-
NNYHbIX opMax NpakTMYecKon pesTenb-
HOCTU CTapLIEKNACCHMKOB, HanpaBAeHHbIX
Ha pa3BWTME UX TBOPYECKMX CrnocobHocTel,
3aMHTEpeCOBaHHOCTM UCKYCCTBOM M Xy[0-
XKeCTBEHHOW KynbTypoii. [lpuMeHeHne npak-
Tyeckux dopM paboTbl Ha ypokax aBTop
paccMaTpuBaeT Kak Crnocob MoBbIEHMS
MOTMBALMKU K OBMALEHMIO WUCTOpUENR pas-
BUTUS XYLOXECTBEHHOM KynbTypbl M 0CO-
6EHHOCTAMM PasnMYHbIX BMAOB WMCKYCCTBA,
a Takke oboraleHns IMOLMOHaNbHO-3CTe-
TUYECKOTO OMbITa YYaLLMXCS, NPObYXaeHUs
JIMYHOCTHO-TIONOXMUTENBHOTO OTHOLUEHUS K
Npou3BeAEeHNSIM UCKYCCTBA, MOBbILIEHWS NO-
TpebHOCTU B TBOPYECKOW Camopeanusauum
B rpouecce MO3HAHWUS KYNbTYPHbIX LLEHHO-
cTeit. lpuBeneHbl oTaeNbHbIE TEXHWUKM LEKO-
paTUBHOIO MCKYCCTBA (KMpUramu, opuramm),
KOTOpble MOXHO YCMeWHo WCMnonb30BaTb
B NpakTuyeckoi paboTe c yyeHukamu. [o-
LIAroBble anropuTMbl U3rOTOBNEHUS MOfe-
NI U3BECTHbIX HAa BECb MWUP COOPYXEeHWUH,
SNOHCKOro Beepa, BU3yaNnbHO MOAKPEneH-
Hble doTorpadumsamm n cxemamu, ByayT no-
Ne3HbIMU ANIS NeAaroroB XyA0oXKeCTBEHHOM
KYNbTYpbl.

Kntouesble c108a: Xyo0omecmeeHHas KyJb-
mypa, cmapuweknaccHuKU, npakmuyeckas oes-
mesbHOCMb, 0eKOPamuBHble MeXHUKU.
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METOLMKA XYLLOXHbOT OCBITM TA BUXOBAHHA

ANNOTATIONS

H. M. Padalka. Development of art
education: modernization aspects

The article considers theoretical and
practical approaches to modernization
of the art education: acmeological
orientation of the artistic development
of a personality, hedonystic waymarks
of study, axiological dimensions of
gaining expertise in art, technologies
of individually adapted learning. The
acmeological waymarks function as a
core of prognostics in the field of art
education, stipulating the establishment
and development of the acmeological
art pedagogy as an independent branch
of pedagogical knowledge, aimed at
establishing consistent patterns that
provide the highest level in art education,
in the moulding of a personality and in
its development. The leading principles
of acmeologically targeted art education
are defined as principles of acmeological
goal-setting of the artistic activity,
acmeological perception of the artistic
values, acmeological regulation of artistic
and creative activity. The development of
art education under the modern conditions
is also stipulated by the need to come out
with individually adapted technologies,
aimed at the development of the methods
of achieving a personally focused result of
each student’s art education.

Implementation of the axiological
approach in art education is connected
with the activization of the students’
independent judgement of artistic images,
involving them into imaginary dialogue
with an author an art piece, into finding
out the sense of communication with art
in terms of personal values.

Hedonistic orientation of education is
aimed to accent on the role of aesthetic
pleasure in the perception and creation of
art by students.

Keywords: art education, modernization,
acmeological, axiological, hedonistic
grounds, adaptive technologies.

H. Y. Nikolai, O. Y. Rebrova. Theoretical
and methodological grounds for the
research of choreographic pedagogic
education in Ukraine

62

The article highlights problems of
professional education of the future
teachers, competent in the field of
the dance art and the methodics of
educating in it, able to use choreography
as a pedagogical resource that hands
national values down from generation to
generation,and contributes to the physical
and spiritual health of children and youth.

The first stage results of the integrated
research  project  «Theoretical and
methodical grounds of the development
of choreographic pedagogical education
in  Ukraine» are presented, among
those: substantiation of the essence of
choreographic  pedagogical education
(@ new branch of pedagogical education
with its specific organization structure
and program matter); outline of
scientific approaches to the research of
choreographic  pedagogical education
phenomenon (systematic and synergetic,
mental and artistic, historical, competential,
semiological etc); characteristics of the
leading models of training professional
choreographers (classical, theatre dance,
choreotherapeutical, modern dance, sports
dance, folkensemble model). The modelling
of the dance teachers’ professional training
on the ground of consolidation approach
has been suggested. This implies a close
connection between the professional, the
pedagogical and the scientific component
of the choreographic  pedagogical
education, meanwhile maintaining the
meaning of each of the three.

Keywords: choreographic pedagogical
education, integrated scientific  project,
general scientific approach.

Il. V. Rozhko. Mnemonics for the
development of musical memory of junior
pupils

The article reviews generally specified
particularities of mnemotechnics as
an art of remembering, the existing
mnemonical methods and techniques
and the expediency of theit further use
for the musical education of junior school
pupils. The tentative definition for the
«musical memory» category is given, its
classification, the state of development of

methods for working with remembering,
keeping in memory, reproducing and
forgetting the music is circumscribed.

Among the existing mnemonical
techniques, the author lays emphasis on
the connection method and its use for
remembering the musical information;
the associations method and its practical
use for vocal performance of junior pupils;
creating artificial synesthetic sensations
with explication of the meaning of
chromesthetic state, the technique of
pentration into a text. Other mnemonic
systems are also given prominence to:
the use of acronyms and acropoems;
the system of «hangerwords», keywords
method; re-coding numbers. The listed
devices,concretized with exemples, will
be useful for musical pedagogues in their
practical work with junior school pupils.

Keywords: musical memory, mnemonics,
musical memorization, association,
synesthesia, chromesthesia.

L.S.Arystova. Project making at musical
art lessons

The essense of the pedagogic project-
making and project tecnology is outlined;
generalapproaches to the stages of project
development and possibilities to use the
project technology in music art lessons in
5-7 classes are determined. The pedagogic
technology methods and organization
forms of teaching is considered as a way
to reach pedagogical and educational
aims through joint activity of a teacher
and a pupil.

Project-making is a technology that
helps establish a creative armosphere and
and conditions favourable for developnent
of the students’ self-sustainability during
the music art lessons. During the musical
art lessons reserch, creative, gaming,
and informational projects may be used.
Scenarios of music fests, music games for
the students of grades 1-4 (‘An Exciting
Journey to the Danceland”, “In the Balley
Country”, musical marathones, quests),
mini-concerts, musical  living-rooms,
fleshmobs, musicals, presentations,
websites, brochures, newspapers, posters
are products of musical projects.

Phases in project-making are: the
preparatory (identifying a problem,
idea, work plan), the executive (analysis
of reference sources, creation of a
product), the final (presentation of the
project). Project technology is grounded



Annotations

on: self-sufficiency, activity, creativity,
efficiency.

Keywords: pedagogy of art, musical art
lesson, pedagogical technology, project
technology training, art project.

0. V. Kalinichenko. Activizing the
creative self-expression of junior school
pupils on the lessons of art

In the article, the question of activizing
thecreativeself-expressionofpupilsduring
art lessons at junior school is highlighted.
The task method is emphasized among
the important methods of activizing
the creative self-expression, thus
contributing to the artistic and personal
growth of junior pupils. Special accent
is made on elaborating the task topics,
contents, variativity of tasks that impact
the emotional sphere of a personality,
develop the pupil’s fantasy, enhance their
skills for analyzing and appraising art
pieces and pupils’ art works, teach them
to interact in course of co-creation. From
the example of the 4-th grade Fine Art
Handbook by O.Kalinichenko, V.Serhienko,
V.Kallinichenko and the applied Workbook,
types of tasks are presented that activize
the elements of the crative self-expression
of pupils, urge them for self-realization in
the process of art creation, and forward
them towards enhancement of the quality
of the results of their artistic activity.

Keywords: fine arts, junior school puplils,
creative self-expression. 2 600 3Hakie

N. I. Musina. Modelling with secondary
schoop pupils

In the article, the author elucidates
particular methodical aspects of how to
give modelling lessons with the pupils
of 5-9 forms at a specialized educational
institution of an artistic profile. The sense
of modelling work at a secondary school
with a focus on art is outlined; techniques
(rolling, unrolling, flattening, indenting,
pulling) and methods (constructive,
sculptural, combined, the stripe-using
method) of modelling and decorating the
ready artworks with reliefs and engobes
are described.

Photo illustrations are presented
together with various author’s algorithms
for modelling minor forms of sculpture
— creating a bear’s figure out of blobs, a
fictile ware - a vase on a potter’'s wheel
and a decorative panel picture with a
sculpted butterfly-shaped relief.

Recommendations given by the author
will be useful for painting and art teachers,
supervisors of children's modelling clubs
in comprehensive as well as specialized
art schools and in out-of-class educational
institutions.

Keywords: secondary school pupils,
modelling methods and techniques,
modelling method.

0.V.Semenova. Creating anillusory and
fictive ornament composition

The article foregrounds the educational
potential of an illusory and fictive
ornament for the creative development of
a future art teacher.

The essence of this type of an
ornament is clarified, of that defined by
the author as a pattern created on the
basis of an optical illusion (a background
figure, an unexisting figure) or a fractal
transformation (self-repetition of the
elements of a whole) in a symbolically
rendered form of the depicted motive. The
ornament is placed into a circle, a square,
a rectangle or an amorphic spot; it reflects
its creator’s surrealistic or fantastic vision
of the reality.

From the example of M. Esher’s works,
characteristic traits of a composition of
an ornament of such kind are analyzed. A
methodical algorythm for the creation of
an illusory puzzle-like netted pattern has
been drawn, comprising four stages - the
preparatory stage, the search stage, the
stage of a graphical transform and the
technological and performing stage, and
applied for practical work with students
on an art faculty of a higher education
institution.

The presented information may be
useful for painting teachers and for
students of Fine Arts and Design faculties.

Keywords: ornament composition, illusory
and fictive ornament, methodical algorythm.

0. V. Haidamaka. «Art» in the 8-th form
(methodical aspect)

In the article, its author determines
methodical keynotes teachers have to be
guided with as they teach art to 8-th form
students after the «Art» study program (by
L.M.Masol and others.). By the example of
the textbook and the workbooks worked
out by the author, specific traits of that how
the study material content is structurized
are explained, and also - of the selection
of art pieces that reflect stylistic signs

of different periods, and of featuring
a methodical toolkit for a teacher, in
order to give meaningful and interesting
lessons. Groups of methods are listed that
motivate pupils to learning art of different
periods and epochs, instigate emotional
response, invite to a deeper acquaintance
with the masterpieces of various styles
and genres, thus forming within them
systems of axiological, cultural, cognitive,
communicative, creative, self-educational
and informational competencies. The
groups of methods are related that
facilitate the pupils’ motivation for
learning art, bring them to a creative self-
expression in individual, group and public
atistic activity.

Keywords: art, 8th form, content, forms
and methods of art teaching.

V.V. Lysenko. The practical constituent
of art history lessons

The article foregrounds the question of
a rational combination of the theoretical
and the practical constituents of an
art history lesson, the teacher making
an accent on various forms of practical
activities for high school students, aimed
at developing their creative abilities,
their interest in art and culture. The use
of practical forms on art history lessons is
seen by the author as a way to raise the
pupils’ motivation for learning the history
of culture and of different kinds of art,
to enrich their emotional and aesthetic
experience, to awaken their personally
meaningful positive attitude to artworks,
to increase their need in creative self-
realization while getting to know products
of cultural value.

The author considers some techniques
of decorative art (kirigami, origami)
that may successfully be applied for the
pupils’ practical activity, organizing their
individual and group work. Step-by-step
algorythms of re-making famous buildings
by pupils - of San Marco in ltaly and Taj
Mahal in India, and also of a Japanese
handfan, visually supported by the applied
photos and schemes, will be of use for art
history pedagogues.

Keywords: art history, high school pupils,
practical activity, decorative techniques
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