MICTELTED

IHOOPMALLIS, PELLEH3IT

3anyubkuii OnekcaHdp Bacunvosuuy,

2on108a YepHiseybkoz2o 061acHo20 8i00ineHHs HauioHansHoi
8CeYKPAiHCbKOI My3U4YHOI CNifKu, doyeHm Kageopu My3uKu
YepHiselybk020 HaUioHANbHO20 yHigepcumemy iMeHi

HOpis ®edvkosuya

MY3UYHA 3IPKA

CTEMAHA CABAALLA

MY3MYHO-MiICEHHOMY MWCTELTBI

BykoBuMHM Ta ¥ yciei YkpaiHu

TBOpPYi 3406yTKM TanaHOBWUTOrO

O6YKOBMHCbKOTO  KOMMO3UTOPa,
My3MKaHTa, XOpMeNncTepa, 3acay>XeHoro
pisya mucteutrs YPCP, HapogHoro ap-
TMcTa YkpaiHm CrenaHa OnekciioBuya
Cabapawa € SCKpaBMMM W BArOMMMM.
Moro nicenHi wenespu «Mapiyka», «Oui
BOJIOWIKOBI», «[1icHS 3 NONoOHUHUY», «[y-
Lynoyka» Ta 6araTo iHWKUX NiceHb cTanu
CMpaBXHiMK XiTaMW yKpaiHCbKOi ecTpa-
1, @ cama nocTaTb MUTLS OCAsiHAa ope-
0/IOM NKACbKOI MoBaruM i BCEHApPOAHOI
nobos.i.

Komnosutop-nicHap Cabagaw Hapo-
omeca 5 yepsHs 1920 p. B ceni BaHuu-
Heub (HWHi HoBOoCenuubkoro paroHy Yep-
HiBeubkoi obnacti). Mysukolo 1 cniBoM
3aXOM/0BABCS e 3 paHHbOIO AUTUHCTBA,
HaBuyaBCs y YepHiBeLbKOMY My3UUYHOMY
yumnui T1a PyMyHCbKit KOHCepBaTopii,
wo aiana B YepHisusx 3 1924 p. TanaHo-
BUTUIA FOHAK OpraHi3yBaB npu YepHiseLb-
Kit  @inapMoHii  nepwuin  ecTpagHuit
aHCaMbnb, KepyBaB HOBOYTBOPEHUM [Ka-
30BMM OpKecTpoM YepHiBeLbkoro 6yamH-
Ky odiuepiB, ecTpagHUM OpKeCTpoM npu
KiHoTeaTpax O. KobunsHcbkoi Ta «XKoB-
TeHb» (HUHI — «YepHiBLi»); BOHM Ha TOM
4ac BBaAXaNUCs KpaWwMMK eCcTpagHUMU
opKecTpamu B YKpaiHi.

[MocTitHa ara CcaMOBOOCKOHaNeH-
HSl, OTPUMaHHSI HOBMX 3HaHb CMOHYKanu
BXe 3pinoro mMysukaHta B 1952 p. Bgpyre
BCTYMUTM A0 YepHiBeubKoro MysuyHoro
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YYMAULLA Ha AWMPUIEHTCbKO-XOPOBE Bif-
fineHHs. HeBaoB3i BiH CTBOPUB MiCbKy
XxopoBy kaneny npu [lanaui TekcTUNb-
HUKIB (HMHI YepHiBeubkuit LMK), wo 3
yCnixom BUCTYNana B Kpai.

Ynpoposx 6aratbox pokis C. Cabagaw
AKTMBHO NOMNyNspu3yBaB XOPOBMH CMiB Ha
BykoBuHi. [Mig Moro opyaoto cTBoptoBanu-
CS CAMOAiNbHI XOpU, Kanenu, 3 SKMMU BiH
6paB aKTMBHY y4acTb y pecnybikaHCbKMX
OrnsiAax HapoAHOi TBOPYOCTi; 4MMano
HanucaB TanaHOBUTUIA KOMMNO3UTOP TeMa-
TUYHUX NiCeHb, OPKECTPOBOK AN My3My-
HOro CyrmpoBOLY XOpY, akOMMaHeMeHTIB
LNS TAHLIOBaNIbHUX KONEKTUBIB.

Hanonernvea npaus Mutus HeBAOB3i
npuHecna MoMy LLANeHU ycnix y npo-
deciiHoMy My3n4yHOMY cepenoBumLi by-
KOBWMHM | cepef, NPOCTUX NOLLIHOBYBaYiB
oro TanauTy. A ctBopeHa Cabapawem
My3MKa [0 MicHi «Mapiyka» Ha cnosa
Muxaina Tkaya we 6inbwe 3MilHUNA
Moro 3acnyxeHui aBTopuTeT. Ane Hau-
6inbWw 3HAYMMMM OpraHisauiHo-TBOp-
uuM  pocarHenHam Cabapawa crano
CTBOPEHHA OAHOr0 3 HaWBiAOMIWKUX B
YkpaiHi BokanbHoro aHcambnio «Mapiu-
Ka», WO M HWHI TBOpYO Aie npu LleH-
TpanbHOMY nanaui KynbTypu YepHisuis
(kepiBHMK — JlloboMup PaBniok, gupek-
Top - [MeTpo Myxa).

MiceHHun wepeBp - «Mapiyky» - oa-
pa3sy B3siM A0 penepryapy bykoBuHCb-
KOro aHcambsio MicHi M TaHL, WO HUHI
HOCUTb M AHApis KywHipeHka, i micHs
3a3Byyana B YCil CBOil 6Garatoronocin

Kpaci, npunana oo Aywi MinbioHam cny-
XauiB i 3rogoM obneTina BeCh CBIT Y BUKO-
HaHHi IMmuTpa MHaToKa, KM nepLunii 03-
Byuus ii B CLUA, KaHagi, inowii, Asctpanii,
Ha AdpurkKaHCbKOMY KOHTUMHeHTi. Ckpi3b
3aX0MNNeHo annoayBanu BGYKOBMHCbKOMY
aBTopy. «Mapiyka» ctana cumBosnom by-
KOBMHCbKOTO Kpat M 30kpeMa YepHis-
LiB, e WOAHUHM 0 12-i1 roauHi nyHae ii
MenoAis 3 Micbkoi paTywi. BoHa # iHwWi
nicHi Cabapalwa nonwdbunncb n4AM 3a
CMPaBXH!0, HEMOBTOPHY Kpacy, CTanu Ha-
POAHUMMU.

| X0u y>xe fecaTb pokiB MUHYNO BiATOAI,
gk CrenaHa Cabapawa HeMae cepepn Hac,
Moro wacnmea 3ipka 1 Hafani nonyMsHie
Ha BITYU3HAHOMY MY3UYHO-MICEHHOMY
oniMni, a Moro 6araTorpaHHa TBOPYICTb
SICKPABOKO CTOPIHKOK BMMCaHa Yy NiTonuc
[LOCSrHEHb YKPaiHCbKOro i CBITOBOr0 MU-
cTeuTsa.

AHHOTALIUK

CyntaHoBa M. 3. OHECKO u mono-
AeXHble TBOpUYeckne cyokynbTypbl Ka-
3axCTaHa: onbIT B3aMMOAEHCTBUSA

PaccmatpuBas deHomeH Monopex-
HbIX CYBKyNLTYp BOOOLLE M TBOPYECKUX
B TOM 4YuC/e, Mbl TEM CaMbIM MOCTU-
raeM COOCTBEHHYK  Ka3axCTaHCKYH
COBpEMEeHHy KynbTypy. B dokyce
HaCTOALLEro MCCNeaoBaHMS HAaXoOATCA
Cy6KybTYpbl TBOPYECKOM MONOAEXKM
M WX 3HA4YeHUEe B COLMaANbHONM opra-
HM3auMKM coBpeMeHHOro KaszaxcTaHa,
a TakXke MX MOTEHUMAN AN MOAEPHU-
3aUMM  XYLOXKECTBEHHOro 0b6pa3oBa-
HMa ¢ no3suuum HOHECKO. OcHoBHas
3a[laya, KOTOpYH CTaBUT nepen, coboi
aBTOP CTaTby, — BbISIBIEHUE CYLLHOCTU
COLMOKY/IbTYPHOIO MOTEHLMANa Xyno-
KEeCTBEHHOro 06pa3oBaHMs Ha OCHOBE
MOHUMAHUS KYNbTYPHON WMAEHTUYHO-
CTW WM YHUKANbHOCTU BCEX HALMOHaNb-

HOCTel, 0OpasyllWmMX  STHUYECKoe



AHHOTaLMK

pa3Hoobpasne KasaxcTaHa B KOHTEKCTe
MONOAEXHBIX TBOPYECKMX CYOKYNbTYP.

Knroueswie cnosa: KazaxcmaH, KHECKO,
meopyeckue Mon00exHble CYyOKyIbmypbl,
paseumue Kysnemypei.

Jlokapesa I. B. BosMOXXHOCTK ucnonb-
30BaHMS My3blKOTepanuu B obweobpa-
30BaTe/IbHbIX YYPEXAEHUAX

B ctatbe paccmartpuBatotcs npobne-
Mbl pa3paboTaHHOCTM M CYLHOCTU (eHo-
MeHa «My3bIKOTepanus» Kak TEXHOM0MMM
(MeToma)  coumanbHO-Menarornyeckoro,
NCUXONOrUYEeCKoro, ncuxocomatuye-
CKOro BAMSHMA Ha yenoBeka (pebeHka),
npencTaBneH MexaHu3M (yHKLMOHMPO-
BaHMS My3blkoTepanuu B 06leobpaso-
BaTeNbHbIX LWKOMNAX M BO3MOXHOCTU ee
MCMONb30BaHWS NefaroraMu B yCNOBUSX
y4yebHO-BOCNUTATENbHOTO npouecca. B
pEWeHnn  NCUXONOro-neaarorniyeckmx,
COLManbHO-Neaarornyeckmnx,  MNCuUxoco-
MaTWYeCKMX 33[aHWi aBTOp BblaenseT
WHOMBUAYANbHYIO W rpynnoByt (opMbl
paboTbl C y4yeHWKaMW, KOTopble peanu-
3yl0TCS Yepe3 aKTUBHYI0, PeLenTUBHYIO
(naccnBHy0) U KOMBUMHMPOBAHHYHO My3bl-
KoTepanuio.

Knwoyesvie cnosa: my3wika, My3sikome-
panus, obweobpazosamernbHbie y4dperde-
HUS, MexHOoI02US.

KycoHckas T. C. MysbikanbHO-neBue-
cKoe BocnuTaHue no Mmetoguke . Oro-

poaHoBa
B cTaTbe paccMaTpMBalOTCS OCHOBHbIE
MOMIOXEHUS  KOMIJIEKCHOW  My3blKasib-

Ho-neByeckon cuctembl . OropoaHosa.
ObbscHaOTCa BUAbI paboTbl C AeTbMU B
npenenax 3Toi CUCTEMbI — Xy[0XKEeCTBEH-
HOe TaKTUPOBaHWe, Nafl0Bble XecTbl, af-
roput™M (GOpMMpOBaHMS ronoca, comen-
CTBYHOLLME HE TONBKO BOKaJbHOMY, HO
o6LeMy My3blKanbHOMY pa3BUTUIO NINY-
HOCTU, €€ 3MOLMOHAJIbHOM, IBUraTe/IbHOM
chep. ABTOp NpUBOAWUT YNPAXKHEHUS M
Urpbl, KOTOpble MOryT 6bITb UCMOb30Ba-
Hbl B paboTe ¢ MNAALWUMM LUKONbHUKAMM
B 00Leobpa3oBaTeNbHblX, Cneunanmsn-
POBaHHbIX LWKONAX C XOPOBbIM Harpas-
NEHWEM W BO BHELLKOJbHbIX 3aBEAEHUSAX.

Knwoyesbie cnosa: My3biKasabHO-negye-
cKkoe socnumarue, Memoouka 020podHoaa,
XyO00MEeCMBeHHOE MAKmMuposaHue, 1ado-
gble Mecmsl, an20pumm GOoOpMUPOBAHUS
eonoca.

Yepkacos B. @. UHTepakTUBHbIE MeTO-
Abl My3blKanbHOro 06y4eHus

B cTatbe npennpuHaTa nonbiTka Knac-
CMOUKALMM  MHTEPAKTUBHLIX METOAO0B
My3blKaNIbHOrO 06y4yeHuns B 0bLeobpaso-
BaTe/IbHOM y4yebHOM 3aBefeHun u 060-
CHOBaHMS OTAENbHbIX U3 HUX, CPesM KOTO-
pbIX: METOA, My3blKalbHOro 0606LLeHns,
MEeTOL WHTepnpeTauuMu npou3BeaeHU
MY3bIKaZIbHOTO UCKYCCTBA, METOS, conepe-
XUBaAHWS, METOL 3MOLMOHANBHOTO BO3-
pencreus. O6obueHne u 3KcnepuMmeH-
TanbHas NpoBepKa YKa3aHHbIX METOoLOB
[LaCT BO3MOXHOCTb NefaroramM My3sblKasb-
HOF0 MCKYCCTBA KOMIMIEKCHO BNMSTH Ha
MHTENNEeKTYaNbHO-TBOPYECKOe pa3BUTUe
LWIKONBHOM MONOAEXM, PACLUMPATH NO3HA-
BaTeNbHblE BO3MOXHOCTU Y4eHMKOB, hop-
MUPOBaTb XYLOXECTBEHHO-3CTeTUYECKMe
KayecTBa JIMYHOCTH.

Knwoyesbie c108a: ypoKu My3bIKasbHO-
20 UCKYcCmed, UHmepakmugHsie Memoosbl
06yy4eHus.

BnacoBa B. I. 3cteTyeckoe oTHole-
HMEe MNIAALIMX LWKONMbHUKOB K OKpYXKato-
lweMy Mupy: MeToAbl (popMUpOBaHUS

CraTbs nocesuweHa npobneme 3cTe-
TUYECKOrO OTHOLUEHMSI K OKpyXatoLiemy
MUPY YYaLUMXCH HAYasbHOM LIKOMbI B
npouecce M306pa3nTenbHON AesTeNbHO-
cTv. ABTOp npepniaraeT rpynnsl METOLOB,
cnocobcTByOWMX GOPMUPOBAHUIO TaKo-
rO OTHOLIEHMS Y MNAAWMUX LUKOMbHUKOB,
LNS NPUMEHEHUs Ha ypokax m3obpasu-
TENIbHOTO MCKycCTBa B 06weobpa3oBa-
TeNnbHOM LwKone. PackpbiTbl OTAENbHbIE
MeTobl: KOMMYHUKATMBHas artaka, AoKa-
3aTeNbCTBa M yOexaeHus, npeoaoneHus
npensTCTBUIA, LenerMpoBaHus, 3akpenne-
HWS NO3UTUBHOIO BNEYATIEHUS U UX NPU-
€Mbl; NpUBEAEHbI MPUMEPbI NPUMEHEHUS
[LlaHHbIX METOAOB Ha ypokax M3obpasu-
TENbHOrO0 MCKYCCTBA C WMCMONb30BaHUEM
33434 aBTOPCKOro yyebHuka «M306paszu-
TeNbHOE UCKYCCTBO» Ans 1-4 knaccos.

Knwoyessie cnosa: scmemuyeckoe om-
HOWeHUe K OKpyarowemy mMupy, Mmaadwue
WKObHUKU, MEMOObI MOMUBauuU.

BbpioxaHoBa I. B. Ucnonb3oBaHne uH-
¢orpacuku B XyaoxecrBeHHOM 06paso-
BaHUM

B ctaTtbe akTyanusmposaHa npobnema
MHPOrpaduKkn Kak BUAA MOAENMPOBAHMS
n cnocoba nogaym MHbopmauum C Nomo-

Wb rpadUKM 1 TEKCTA, 0603HaYeHbI UCTO-
puyeckue Bexu ee pasBuUTMA. PackpbiTo
COBpeMEeHHOe ToNKoBaHWe nHdorpadmky,
0061acT1 ee NpUMEHEHWUS, B HYAaCTHOCTU U
B XYLOXeCTBEeHHOM o06pa3zoBaHuu. [pu-
BeleHbl NPUMepbl UCMONb30BaHMS UHDO-
rpadukM Ha ypokax M300pasuTenbHOro
MCKYCCTBA M XYA0XECTBEHHOM KYNbTypbl B
o6weobpasoBaTenbHOM WKoe, npeaso-
YKEHbl roTOBble 06pasLbl 418 BOCNPUATHS,
aHanu3a M 00606LWeHns LWKONbHUKAMK
yyebHoW MHDOpMaLmK, a Takke 3aaaHus
Nno CO34aHMK0 COBCTBEHHbIX 06pa3uoB
MHPorpadmknM B MNO3HAHMM MaTepuana
XYLOXECTBEHHbIX KypcoB. [Mpe3eHTOBaH
ANropuTM Co3aaHus MHGOrpadukn, cno-
cobCTBYytOLLEN 3aMOMMHAHUI0  y4ebHoro
MaTtepuana, pasBWUTUIO aHANUTUYECKOro
M BU3YasbHOTO MbILWNEHUS, YNYYLIEHUIO
HaBbIKOB PaboTbl B KOMMbKTEPHOW Mpo-
rpamme.

Kntoyessle cnosa: uHgpozpaguka, ypoku
U306pasumMenbHO20 UCKYCCmea, ypoku Xy-
00XECMBEHHOU KyMbmypbl.

Buptokos M. 0. KoHcekBeHTHbIe OCHO-
Bbl CO34aHUA GYMaXKHbIX XYAOXKECTBEH-
HbIX KOMMO3ULUI

ABTOpPOM CTaTbM paccMaTpuBaloTCS
UCTOPUYECKME BEXM Ppa3BUTUS UCKYC-
CTBA MOLENMPOBaHUS BYMaxHbIX Xyno-
XKECTBEHHbIX KOMMO3WLUMI U U3LENUii.
MpoaHanusmpoBaHbl Pa3HOBMAHOCTH
Gymaronnactukm (opuramu, Kycynamu,
KMpUramu,  ampuc-QOoNamHr,  KBWUWHT,
xaHpurupum, tunnel book u ap.), KOH-
CTPYKTUBHbIE npuembl (6uroeka, danb-
LOBKa,  BblCeKaHue,  BbIpybbiBaHuMe,
CKNienBaHue), a Takke TEXHONOMMUM U3ro-
TOB/IeHWs paboT B TeXHMKE nanbe-Malle.
MpepncrasneHbl nogpobHble MeToAMYe-
CKMe peKOMeHAaLWM U COBEeTbl aBTo-
pa No MCMoNb30BaHUIO WMHCTPYMEHTOB,
NPUHALNEXHOCTEN WU [OMONHUTENbHBIX
MaTepUanoB AN8 CO34aHMS  XyAoxe-
CTBEHHbIX NMPOW3BEAEHWUI B HA3BAHHbIX
TexHukax. Ctatbs OyneT nonesHom y4u-
TeNsAM LWKOA C Yrny6NeHHbIM U3yyeHneMm
npeaMeToB M306pasuTeNbHOMO  LMKAA,
pykoBoauTenei KpyXKoB AeKOpaTuB-
HO-TMPUKNALHOrO UCKYCCTBA, MPenoaaBa-
Tenen U CTYAEHTOB BY30B XYAOXECTBEH-
HbIX CMeLunanbHOCTew.

Kntoyeswvle cnosa: bymaea, bymazonna-
Cmuka, nanee-mawe, MoOenuposaHue, Uc-
Kyccmeo.
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UCTELTED

Ay6posuHa W. B. OpraHusaums WwKonb-
HOro TeaTpa KyKO/ KaK COCTaBnsiowas
caMo06pasoBaTeNibHOM  AeATeNbHOCTU
yuutenei Mysbiku

PackpbiTa CyLWHOCTb MOHATMS «CaMoO-
06pa3oBaHMe yunTenen MysblkM B CUCTe-
Me MoC/ieaunIoOMHOro nefarorMyeckoro
06pa3oBaHMsa», AaHbl MpaKTUYeckue pe-
KOMeHaauun nefaroramM-mMysblKaHTaM
No OpraHu3auMM KyKONbHOrO TeaTpa B
WKOMEe M aKLEHTMPOBAHO BHMMaHWE Ha
OTAENbHbIX aCrneKkTax MeToAMKM paboTbl
C MagwnMy  WKONbHUKaMK, KOTOpble
uenecoobpasHo nsyyatb B cucteme MO
yuuTenem Mysmku C LeNblo paclimMpeHuns
MX CamMoobpasoBaTeNbHOM AeaTeNbHOCTH.
MpuBeneHbl OPUEHTUPOBOYHbIE 33[auM,
$opMbl 1 MeToAbl KPYXXKOBOM paboTbl C
Y4aCTHUKaMM LWKOJIbHOTO KYKOJIbHOTO Te-
aTpa B TeyeHue YeTbipex et obyyeHus B
HaYanbHOMW LIKOME U ee NMPOrHo3upyeMble
pe3ynbTaThbl.

Kntodegbie cnosa: camoobpazosarue
ydumens My3bIKU, cucmema nocnedunsiom-
HO20 06pa3068aHUSs, WKOMbHLIL meamp Ky-
Kon.

Boiugax C. A. [pammaTtuka ob6eperos B
o6psipe npoBoAoB

ABTOp CTaTbM WMccnenyeT reHesuc,
CTPYKTYPY U CMMBO/IMYECKOE COAEepXKa-
HMe obpsga npoBoAoOB HOBOGpaHLUEB
Ha BOEHHYH cnyxby. PackpbiTo ocobeH-
HOCTM 3TOro obpspa B cenax Jldweska,
CaBkoBka, bonbwoin Xytop, YopHob6an Ha
YepkacumMHe U ero TpaHchopmaLmio Ha
NPOTSHXKEHUM BTOPOM MOMOBMHbI XX CT.,
AKTYaNbHOCTb B HalW AHW. MofvepKHYTO
BaXXHOCTb NPOBOAOB B KYNbTYPHOM XM3HU
YKPauHLIEB, CUMMBONMYECKOE 3HAaYeHue
Takux obeperos, Kak MaTEPUHCKOE U OT-
LLOBCKOe 6narocnoBeHue, pyLIHMK, nna-
TOK, LIBETOK Ha rosI0BHOM ybope U1 Apyrux,
npu3BaHHbIX ybepeub M 3aWMTUTb HO-
BOOpaHLLEeB BO BpeMs CyxKObl M BOEHHbIX
[eicTBMI. AHanusupyeTtcs TemaTuka M
cofepxaHue 06psSAOBbIX MNeceH, KOTo-
pble, N0 ybexaeHWo aBTopa, BbIMOAHSAIOT
dyHKLMIO 0bepera.

Kntouesble cnosa: 06psd nposodos,
HOB0OPAHUbI, MGMEPUHCKOE U 0MU08CKOE
671020C/108€HUS, PyWHUK, NAGMOK, U8emokK
Ha 20/108HOM ybope.
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ANNOTATIONS
—

Sultanova M. E. UNESCO and creative
youth subcultures of Kazakhstan:
interaction experience

Examining a phenomenon of youth
subcultures in general, including the
creative ones, we thereby comprehend
Kazakhstan’s own modern culture.
The research focuses on subcultures
of creative youth and their value in
the social organization of modern
Kazakhstan, and also their potential for
modernization of art education from a
position of UNESCO.

The main objective is identifying
the core of sociocultural potential
of art education by understanding
cultural identities and uniqueness of all
nationalities, to form the ethnic variety
of Kazakhstan in the context of youth
creative subcultures.

Keywords: Kazakhstan, UNESCO, creative
youth subcultures, cultural development

Lokarieva H. V. Possibilities for
application of music therapy at
comprehensive educational institutions.

Problems of the coverage and nature of
the“musictherapy”asatechnology(method)
of  sociopedagogical,  psychological,
psychosomatic influence on a person
(@ child) are studied in the article. The
author presents functioning mechanism
of the music therapy at comprehensive
schools and the possibilities for its use by
music pedagogues in the context of the
educational process of these institutions:
at the music lessons and as an extra-
curriculum activity. In pursuing the goals of
the music therapy, stipulated by its qualities
(psycho-pedagogical, socio-pedagogical,
psychosomatical), individual and group
work are discriminated, and are practiced
in an active, a receptive (passive) and a
combined form. The conclusion is drawn
about positive impact of the music therapy,
combined with the other art-therapeutical
methods, onto the progress of the students
and the forming of their personalities,
hence opening a perspective for the
active intellectual, emotional molding of

a child, unleashing its creative potential
and abilities, positive attitude towards the
surrounding, physical and mental health.
Keywords: music, musical therapy,
comprehensive schools, technology.

Kusonska T. S. Musical and vocal
education after D.Ogorodnov system

The basic statements of D.Ogorodnov
musical and vocal complex system are
investigated in the article. Forms of work
with the children under this system are
explained — artistic interpretation, modal
gestures, algorythm for voice forming,
which do not only conduce the vocal
development, but also contribute to the
moulding of the emotional, motional
spheres, genral musical development
of a personality. Games and exercises
applicable for teaching primary schoolers
at comprehensive, specialized schools
and at out-of-school educational
institutions are listed by the author. The
relevance of the mentioned methodics is
emphasized, as well as its correspondence
to the current primary school educatory
requirements for musical education, as
stipulated by its theoretical substantivity,
its complex approach towards the tasks of
a child’s study, development and character
building, its objectivity and efficiency. The
combination of a vocal,a motional,and an
emotional component during the choral
work is of a value.

Keywords: ~ musical  and  vocal
education, Ogorodnov methodics, artistic
interpretation, modal gestures, algorythm
for voice forming.

Cherkasov V. F. Interactive methods of
teaching music art.

In the article, the attempt to classify
interactive methods of teaching music
has been made, and to formulate
grounds for some of them, such as: the
method of musical synthesis, the method
of interpretation of pieces of musical art,
the method of empathy, and the method
of emotional influence. The synthesis
and experimental verification of these
methods will provide a possibility to
influence the intellectual and creative
development of the youth integrally, will
contribute to the expansion of cognitive
abilities of students, to the molding of
artistic and aesthetic personal qualities.



Annotations

Introducing the interactive methods
of musical training enables to effectively
plan a lesson’s scenario and to aim the
learning process towards its integrity in
the process of mastering the pieces of
musical art both at lessons and during
extra-curricular work in the aesthetic
education of the youth. An integrated
approach towards the use of interactive
methods of musical training would
contribute to development of students
‘mobile thinking in the field of musical
art, which would in turns enable the
creative approach to perception and
reproduction of the intonational and
figurative contents of music pieces and
musical phenomena of certain periods
in the world and the national musical
history.

Keywords: lessons of  music art,
interactive teaching methods, method of
musical synthesis.

V. H. Vlasova. Aesthetic attitude
of the primary school pupils to their
surrounding: build-up methods

The article is dedicated to the problem
of aesthetic attitude of primary school
pupils to the world around them in the
process of their artistic activity. The
author presents a groups of methods that
conduce the development of the aesthetic
attitude of primary school pupils to the
surrounding world and are applied at
visual art lessons at comprehensive
school. Special methods, and their
techniques, are disclosed: communicative
attack, proof and persuasion, overcoming
the obstacles, method of delegating,
nailing down the positive impression;
application examples for these methods
during art lessons are adduced using
tasks of the original studybook “Visual
Art” for grades 1-4.

Keywords: aesthetic attitude to the
surrounding world, primary school pupils,
motivation methods.

H.V.Brikhanova.The use of infographic
in art education.

The article foregrounds the problem
of infographic as a tool for modelling
and a way to present the information
with the use of gaphics and text, its
historical milestones are outlined. The
modern understanding of infographic,

its application spheres, including art
education, is disclosed by the author.

The use of infograpic at the lessons
of visual art and art history at a
comprehensive school is illustrated:
students are shown sample infographics
for perception,analysis and generalization
of the study material, and are assigned to
createtheirowninfographicsamplesinthe
art course information mastering process.
The algorythm for infographics creation,
suggested by the author, is conductive
to memorizing of the study material,
development of the pupils’ analytical and
visual thinking, enhancement of their skill
of working in the software. The examples
of future pedagogues creating infografics
for teaching visual art at a comprehensive
school are presented.

Keywords: infographic, lessons of visual
art, lessons of art history.

M. . Biriukov. Consequential grounds
for the creation of paper artworks

The article relates  milestones
of paper art and paper craft history.
The author analyzes its specific kinds
(origami, kusudama, kirigami, iris folding,
quilling, handigyrim, Tunnel book etc.),
techniques (folding, incl. bonetool folding,
die-cutting, glueing, modelling). Paper
mache techniques are related, among
them: layer-by-layer paper mache, best
for working with pre-school and junior
school children; paper mache out of
paper pulp and wood ashes, applicable
with secondary school pupils; and pressed
paper mache, for students of art faculties.

The author’'s methodical advice on
the use of tools and instruments and
additional materials for the art process
in the above mentioned techniques are
what teachers at specialized schools
with a focus on art, teachers of applied
art circles, teachers and students of high
schools of an artistic profile will usefully
be able to apply.

Keywords: paper, paper art,
mache, modelling, art.

paper

I. V. Dubrovina. Organization of a
school puppet theatre as a component
of self-educational activity of music
teachers

The concept «self-education of music
teachers in the system of postgraduate

pedagogical education» is disclosed in
the article, practical recommendations
on organizing a puppet theatre in
a secondary school are given to
music teachers, particular aspects of
methodical approach to teaching junior
pupils are emphasized, those advisable
for learning and practicing in a system
of postgraduate pedagogical education
of music teachers in order to enhance
their self-educational activity. Task
samples created by the author, forms and
methods of section work applicable with
participants of a school puppet theatre
during the four years of a primary school,
are presented alongside with projected
results of such work.

Keywords: self-education of a music
teacher, postgraduate education system,
school puppet theatre.

S. A. Voitsiakh. Apotropaic grammar in
send-off ritual

The high importance of the recruit
send-off ritual in the Ukrainian cultural
life is highlighted in the article, the
value of apotropes as symbols intended
to protect recruits during their military
service and at war is disclosed. From the
examples of the send-off rituals that were
practiced for tens of years in the XX in
Cherkasy region villages — Liashchivka,
Savkivka, Velykyi Khutir, Chornobai,
the genesis of which the author has
investigated, the geat importance of
apotropes and apotropaic rituals in the
people’s lives and in the Ukrainian culture
has been shown, alongside with the
ritual’s changes under the socio-political
collisions in the country. The meaning of
such apotropes as a mother’s blessing,
a song, a woven towel, a shawl, a flower
on a headgear etc., of the procedures
of gifting and posessing them has been
related by the author.

The topics and meaning of send-off
ritual songs that, in the author’s view,
perform an apotropaic function, have
been analyzed.

Keywords: send-off ritual, recruits,
mother’s blessing, woven towel, shawl,
flower on a hat.
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