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It is grounded, that the linear-progressive model reflects the trends of historical changes of society only in certain
discrete phases of its development. For example, it is impossible to explain the social processes of degradation, stagnation or
revolutionary changes with the help progressive model.

In the early twentieth century, focus scholarly attention has shifted away from metaphysical linear paradigm of social
and cultural changes to the post-modern non-linear model. Postmodernism has put forward the idea of interpretation the dy-
namic processes as cyclic (M. Danilevsky, O. Spengler, A. Toynbee) or wave (P. Sorokin). The transition to non-linear con-
cept was connected with the forming of non-classical science (quantum mechanics, synergies and the theory of catastrophes of
R. Thom), as well as the emergence of postmodern philosophical program.

Two models of the cyclic development of the society were discussed. It was shown that that the classical version of
the model, which constitutes the system changes in a vicious circle, allows us to describe the trajectory and the rhythms of
cultural development of a traditional society with sufficient accuracy. The use of model of nonclosed cycles (according to
which the trajectory of evolutionary cycles has a spiral shape) is more efficient in analyzing of the dynamical system of the
industrial and information society.

The version of the wave model describing the relaxation type of oscillation (continuous waves with pulse changes of
forms) was analyzed. This model allows us to introduce the phenomenon of unstable self-organizing systems in the field of
culturological analysts.

The interaction of the system with the external environment has been investigated; the internal and external determi-
nants of socio-cultural development of the system have been identified; the problem of time during the wave changes has been
studied. Statement of the problem orients on the understanding of the active medium as a field of interaction between social
subjects. It has been shown that social subjects (individuals, social groups, organizations, institutions and government) are the
main drivers of social and cultural change; complex of practical actions of social subjects determines the direction of socio-
cultural changes; the results of interaction between social actors are random.

Theoretical concepts of transformation processes in post-Soviet Ukraine were discussed. The correlation of the re-
sults of theoretical investigations and modern socio-cultural processes in Ukraine are identified.

Key words: socio-cultural system, linear reciprocating motion, the cyclical pattern of development, the wave pattern
changes.
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JIOKTOP KYJBTYPOJIOTii, TOIEHT

EKCKYPCIHHA JIEKIIIA B EJUITHICTUYHOMY KPACHOMOBCTBI:
PLIIOCTPATHU I KAJLVIICTPAT

Cmamms npucesiuena ananizy HCawpy eKcKypcCitinoi nexkyii 6 einiHiCImu4HoMy KPACHOMO8cmsi. Buko-
PUCARHA OUCKYPCUBHO20 Memoda 00360A€ gusHayumu micye Dinocmamis i Karicmpama 6 cnadky anmuy-
HO20 KPACHOMOBCMEBA.

Kiro4oBi crioBa: erninicmuune KpacHOMO8CmMB0, eKCKYPCIliHa NeKyis, eCmemuyHuli OUcKypc, OUCKyp-
CUBHULL Memoo.

[TuTaHHs eKCKypCIHOrO AUCKYPCY PUTOPHKH B OOIHMpax Teopii i icTopii eKCKypCiitHOI qisUTHHOCTI T0-
cimae ofHe i3 YUIBHMX MICIlb. 32 TaKUX YMOB 3POCTaHHS HAYKOBOT'O IHTEPECY A0 MAIOMOCITIIHKEHOTO eKCKYPCii-
HOT'O TUCKYPCY PUTOPUKH € CBOEYACHHUM, HaraJJbHUM HAyKOBHM 3aBAaHHsM. Lleif cycripHN iHTepec 3HANIIOB
CBOE BUCBITJICHHS y HAyKOBUX JOCTIDKEHHSIX, MOHOrpadifxX, JUCEpTaIlisax, CTaTTAX, a TaKOXK y MAPYIHUKAX 1
HaBYAIBHUX MTOCIOHUKAX 3 PUTOPHKH, (PLIONOTI], CEeMaHTHKH, KYPHATICTHKH, CIITYPaWTHHTY, €KCKYPCOJIOT 1.

VY cydacHOMY €KCKYpCIHHOMY JHCKYpCi pUTOPHKH (DYHKIIOHYIOTh NMPUHAOMH Ta CTpaTerii aHTHYHOL
PHUTOPWKH, BUBYCHHS SKHX 3a JOTIOMOTOIO JUCKYPCHBHOTO aHaJi3y 37aTHE JOMOMOITH €KCIDTIKYBATH «TJIH-
OuHHY» 1H(OpMAIIifO, TII0 MICTUTHCS B TEKCTAaX IPOMOB aHTHIHOCTI.

[Ipu HanMcaHH1 TAHOT CTATTi aBTOP BUXOAMB 3 UCKYPCUBHOI TApaAuTMHU JOCIIPKSHHS MOBH, SIKa CTa-
HOBHTH NIEBHUH pakypc i onucy. [IucKypc € CIiBBiAHECEHICTIO MOBH 1 MOBIIeHHs. DaxiBIli MiAKPECTIOIOTH, M0
OJMHHMIICIO aHAJI3y TYT BHCTYIAE HE JIEKCHYHA OJAMHUIIS, a [UTHH TEKCT, i OpPIEHTOBaHWH BiH HA KOMYHIKATHB-
HO-00yMOBIIEH1 MOJIeINi MOBHOI AismbHOCTI [1; 2; 3].

VY cydacHiii Hay1li icHye 6araTo BU3HA4YEHb MTOHSTTS TUCKYPCY: K «OCOOJIMBE BUKOPUCTAHHS MOBH JIJIS
BUpakeHHS o0cobnuBoi MeHTanpHOCT» (FO. C. CrenaHoB), SK CHIBBiIHOIIEHHS 3 MEHTAJIGHHM CBIiTOM
(M. H. Koxwnna), komyHikaTuBHOIO cheporo (B. €. UepHsiBcbka), koHmenToM (B. 3. Jlem’ssHKOB), comianbHO i
ICTOpUYHO BH3HAYEHOIO CYCHUTBHOIO TpakTukor (Y. Maac), comiadbHUMH pPONSMH YYACHHKIB KOMYHIKaIlii
(A. Mak Xoyn), cortiansaumM mipoctopom (O. L. lefiramn) Tormo.
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Juckypc 3a7a€ Ti CEMIOTHYHI XapaKTEPUCTHKA MOBJICHHS, SK1 JJOMOMaratoTh popMyBaTu TEKCTH. AHT-
miticeki pocmigauku P. Xomk i I'. Kpecc po3risaaroTh TEKCT 1 JUCKYPC SK TaKi, 110 JJOMTOBHIOKOThH OJIHE OJJHOTO,
AKIEHTYIOUHU MPH I[boMY a00 collianbHui, a00 MOBHUH piBeHb. [ ommanackkuii mociimauk T. Ban Jlefik po3r-
JI7a€ TUCKYPC SIK CKJIaJIHE KOMYHIKaTUBHE SIBUIIIE, 110 BKIIIOYAE B ceOE COLiadbHUN KOHTEKCT, THPOPMAIIit0
PO YYaCHUKIB KOMYHIKaIlii, 3HAHHS POIECY BUPOOHMIITBA 1 CIPUHHATTS TeKCTIB [8, 75]. Juckypc € He nurie
JHIBICTUYHOIO CTPYKTYPOIO, a MepenyciM, COLioniHrBicTuuHO0. OCcOoOMMBICTh MOMITHYHOTO JUCKYPCY TOMS-
ra€ B TOMY, IO BiH (DYHKIIIOHAJIbHO CIPSMOBaHUA Ha MalOyTHINA koHTeKcT [8, 90]. Pocilickkuii HaykoBelb
O. M. INapmmHa po3yMi€ i MONITHYHAM JUCKYPCOM «MOBHY IISUTBHICT MONITUYHUX CYO’€KTiB B cdepi iH-
CTHUTYIIIOHAJIBHOT KOMYHIKAIIID» 1 BiIMIYa€E, MO0 KOMYHIKATUBHUMH OCOOJUBOCTSAMHU IMOJIITHYHOTO AUCKYPCY €
«IHCTHUTYIIOHAJIBHICTh, KOHBEHI[IOHAIBLHICTD 1 IMyOIiuHICTD (0diriiHicTh)» [5, 13].

MeHTanbHuU# CBIT 200 MEHTAJILHICTh 3HAXOSTh CBill BUSB Yy PI3HUX JUCKYpPCaX, Y TOMY YHCII B €CTe-
tuaHoMy. Ilpo HboOrO, SIK i Mpo OyAb-sKMH IHIIMK BHI AMCKYpCY, CBiI4aTh CIIOBAa-MapKepu: MapKepH-
HaliMEHYBaHH: 1 MapKepy KOHIIENTYai3allii KOHIIENTiB.

Ak Bigmivae B. €. UepHsBchKa, «TpajuIliiiHO /10 3ac00IB ecTeTH3allli BiJHOCHIKCS MOBHI, a caMe, CTH-
JCTUYHI, pATOPHYHI acleKTH ‘“KpacHoMoBcTBa”. [Ipu 1ibOMy HUHI OYEBH/IHO, 1110 3HAYHHHA €CTETHYHUH MOTe-
HITiaJl MICTUTBCS B MaTepialibHil opraHizaiii Tekcry. Lle o3Hauae nmocuiieHy yBary 1o ix ¢opmu, rpu i3 dop-
Moro. Dopma TekcTy HaOyBae poli J0AATKOBOrO 3aCO0y MOro BUAUICHHS B 3aralbHOMY iH(OpMalliiiHoMy mpo-
cropi. @opma ctae THM MapKepoM, SIKHiA 3a0e3Mmeuye MaKCUMajbHy KOHIIEHTPAIIII0 YBard Ha CBOEMY 00 €KTi.
Came B 1IbOMY KOHTEKCTI... €CTETHYHE O3HAYAE BKA3IiBKY TEKCTY Ha caMmoro cede 3a JIOMOMOIOK0 BHIIICHHS,
MIJIKPECIICHHs BiacHUX (opM. Bisyamizailisi mOBiJOMIICHHS € MPOSBOM 3arajbHOI TEHJICHINIT J0 eCTeTU3allil
300pakeHHsI 1 BOJHOYAC MTPOSIBOM IHTEPMEIIalTbHOT0 XapaKTepy HaIIoi KoMyHikamii» [2, 23].

ABTOp TakoX HATOJIONIYE, IO «TEKCT y 0araTh0oX CBOIX (popMax iCHYBaHHS CIIPUHMAETHCS SIK €JTHICTb
MOBHOI CKJIa/IOBOT 1 KAPTHHKH, 1110 11 CYITPOBOKYE. BepOanbHe Ta BizyanbHe OETHYIOTBCS Y KOTEPEHTHE IiJIe.
MoBa Mo>ke HTH TIPO Pi3Hi BiTHOIIIEHHSI MK BepOaJIbHOIO Ta Bi3yalbHOIO CKIIQJIOBUMH Y TIOTIKOIOBOMY TEKCTI.
Hanpukmian, koiau KapTHHKA CIIYTYE CBOTO POy JCKOPATUBHUM O(OPMIICHHSIM MOBHOTO ITOBIIOMJICHHS 1 (haxk-
THYHO € HOro MOJBIHUM KOJYBaHHSM JUIs TocuiieHHs iHdopmaniiinoi Baru. Takuii BepOalbHO-BI3yaIbHHI
TEKCT OTPUMY€E CHIIbHUM Tiepcya3uBHU 3apsimy [2, 31].

CyuacHuii BipMeHcbkui HaykoBelb . XK. ToBmacsiH, JOCHIKYHOUM MpoOIeMy iHTEHI[IOHAJIBHOCTI
JMCKYPCIB, Bi3HAYAE, IO «Pa30M 3 OCHOBHOIO, KIHIIEBOIO IHTEHITIEO, 10 BU3HAYAE MTPOBIIHY CTPATETII0 MOB-
HOI TTOBEMIHKM KOMYHIKAHTIB, Yy TIPOIIeCi IHTEpaKIlii pealizyeThCsl HU3KAa HOAATKOBHUX IHTCHINA COIIaTbHOTO
IJIaHy, TiaJac iIMIUTITUTHRX, aJIe TaKuX, IO 3IMCHIOI0Th 3HAYHU BIUIMB Ha YCIIITHICTh KOMYHIKaIlii. B miHT-
BICTUYHMX JTOCTIKCHHSIX, IPUCBIYCHUX CTPATETTYHIM aclleKTaM KOMYHIKAIIil, TaHui BUI CTPATETii BH3HAYA-
€THCS SIK KOMYHIKATHBHI, pUTOPUYHI, TparMaTHyHi...» [3, 266].

Ha mamy nqymMKy, IMCKYpPCHUBHHMN aHaIi3 Ma€ 3HAYHUHN KyJIbTYypPOJIOTIIHAN ITOTEHITIAM 1 TO3BOJISIE OLTHITT
aJICKBATHO SKCIUTIKYBAaTH ¥ 1CTOPHYHI KOHTEKCTH, BIITBOPUTH KYJIbTYPHI CIOXH.

BigmroBxyrounce Bif X TEOPETUKO-METOAOJIOTTYHUX HACTAHOB, aBTOP CTAaTTi CHMAGUMb 304 Memy,
BUKOPUCTOBYIOYH JMCKYPCHBHUI aHAi3, BUZHAYUTH MICIle y CIIaAKy aHTUIHOTO KPAaCHOMOBCTBA pooiT Pimoc-
Tpara-crapioro i @inocrpata-monommoro «Kaptrauy, a Takox podotn Kammicrpara «CraTyin.

Marepiad, 3 sskuM Mu OyZIeMO MaTH CIpaBy, Ma€ IHBEPCUBHUM 3 TOYKH 30py CYOOpIUHALT Bi3yaJIbHO-
ro i BepOanpHOTO psmiB iHpopmartii xapakrep. OCKUIBKH TYT HE KAPTUHKA CYIPOBOKYE 1 MOCHITIOE BEPOATBHY
iH(pOpMaIlifo, a HaBIaKW, BIACOPS IMOCHIIOETECS 32 PaXyHOK BepOaiizarii BizyanpHOI iH(popMartii. Ocobmu-
BICTh LIUX TEKCTIB IOJISITA€ B TOMY, 1110 BOHH € EKCIUTIUTHO KOMYHIKATUBHUMH, a/PKE € EKCIUTIKOBAHUMU KO-
MYHIKAaTOp 1 KOMYHIKaHT, & TEKCT PO3TOPTAETHCS SK MOMIINCKYPC, SIKHHA MOEAHYE ¥ c001 PopMU KPaCHOMOBCT-
Ba — HABYAJILHUM 1 aKaJieMiYHAN — 13 KAHPOM, SIKH APHCTOTENb BUBOIUB 32 MEX1 PUTOPUKH, — Oecimoro. OT-
xKe, crpooyemo gocrianti «Kaptuam» DijgocTpaTiB — CTapmioro i MOJOAIIOTO — i3 «IOMOBHEHHIM» Kamrict-
patoBumu «CTaTysIMI.

[Ipo @imocTpaTiB — cTapIIOro i MOJOAIIOTO — B POCIMCHKIHN 1 BITYM3HSHIN JIiTEpaTypi HanMcaHo Heba-
raro ( O. ®. JloceB), Ta it cami ixHi TBOpH BIIepIiie OYII0 BUAAHO ¥ POCICHKOMOBHOMY Tiepekunai muie y 30-x
pp. XX cromitts. Bimomo, mo ®imocrpar-crapmmii xwuB y Il cr. H.€., @inoctpar-monoammii — y III ct. H.e.
Ockinpku @inoctpaTiB Oyna mina poanHa, To aBTopa nepmmx «Kaptua» C. KonapateeB inenTudikye sk di-
noctpata I1I1, abo craprmoro, a Horo oHyKa 1o *iHodil niHii — gk Pinocrpata-monomiroro [4, 17-20].

3aBnaHHs, sKe CTOsUIO nepes DijocTpaToM-cTapIinM, MONATaIo y ONMKMCaHHI KapTHHH, TOOTO Y BepOa-
mizarii Bi3yanpHOI iH(opMaIii i BOJHOYAC Y TIOCHIICHHI €MOI[IHO-eKCIIPECHBHOTO 3apsity, 110 Hece Bi3yallb-
HUH psill, Ha cilyxavya-Iisifada. TyT BUHMKAe MOMIOUCKYpPC Y TOMY CEHCI, 0 10 CyO’€KTUBHOCTI XyIOKHUKA
NOAA€ThCSl  CYO’€KTUBHICTh  (IpUYOMY JApyroro 1 Tperboro piBHs) camoro Dimocrpara. Ilin
Cy0 €KTHBHICTIO JPYTOro piBHS PO3yMITUMEMO BIIACHWH (BHYTpIIIHIN) eMoliiiHuii cran dimocTpaTa, BUKIH-
KaHUW KapTHHAMH, KU BepOasi3yBaBcs K BiJOOpa)KEHHsS HOro BIACHOTO €MOLIIHHO-€CTETUYHOrO IEPEkH-
BaHHS. A T TpeTiM piBHEM Cy0’ €KTHBHOCTI Oy/IeMO pO3yMiTh BepOai3allifo K KOMyHIKaTHBHINA AUCKYpC, B
SIKOMY TO€JHAH1 iHpOpMaLiiHINA AMCKYpC — HAMAraHHs SIKHAWTOYHIIIE OMCaTH KapTUHY, EMOLIIHUI — HaMa-
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raHHs SKHAMTOYHIIIE BiATBOPUTH EMOLIMHHMN il BIUIMB 4epe3 BJIACHY NMPU3MY CHPHUHHATTS, W IMILTIIUTHO-
MaHIMyJSITUBHUAN — HE eKCIITiKoBaHe abo MOYacTH eKCIUTIKOBaHE, HaMaraHHs CIogo0aTucs ciyxaueBi K Meli-
aTopy-iHTepHpeTaTopy (MK XYJA0KHUKOM 1 TIISAa4eM) 1 sIK CAMOCTIHHOMY XYAOXKHUKY ciioBa. OTxKe, Ha BUXO-
JIi MM MA€eMO JICKiIbKa PIBHIB iHPOPMAIIIIHOTO 1 eMOTHBHO-EKCIIPECUBHOIO AUCKYpCY (Big aBTOpa-1 — Xymox-
HUKa 1 aBTOpa-2 — DinocTparta) i MAaHIMYISTUBHO-YIPABIIHCHKHUN (IMILTIIWTHUI) piBEHD Bil aBTOpa-2.

Kuura ®inocrpara-crapiioro Hamrcasna sIK peTpOCIEKTUBHHN 3amuc Oeci] moBYaIbHO-HABYAIBHOTO Xa-
pakTtepy, SKi BiH KOJIKCh BiB 13 MoJiouti0. BogHouac cam DinocTpaT 4iTko aTpuOyTye CBild TBIp SIK OPATOPCHKHIA:
«...s X04y HepeiaTH Mo Ti TBOPU KHMBOIMCY, MPO sAKi B MeHe Oy/a sikock 6eciza i3 Monoato. Ii s BiB i3 MeTor0
MOSICHUTH 1M 11l KApTHHU 1 HaBiATH iM IHTEpEC 10 peuei, JOCTOMHMUX yBaru. [IprBomoM 10 1iei Oecimy aist MeHe
OyJI0 OCh II10: y HEAIOJIITAaHIIB OYyJI0 BIIAIITOBAHE 3MaraHHs y KpaCHOMOBCTBI — II€ MICTO B ITaJtii 3aJI10/JHIOIOTh
MEIIKaHIIi, 33 TIOXOHKEHHSIM TPEKH, AyXKe KylnbTypHi. ToMy 1y cBoiii TF000Bi 1O MPOMOB BOHH CITPABKHI €JUTIHH.
OCKUTBKY s HE XOTiB BUCTYIIATH MyOIivYHO, a0K AaTH 3pa3Ki CBOr0 KPaCHOMOBCTBA, TO 0araTo KJIOMOTIB J0CTaB-
JISIB MEH1 HaTOBII MOJIO/I], SIKa TIOCTIHHO MPUXOMIIA 10 MEHE y TOH [IiM, Jie TOCTIOBAB 51 y CBOT'O MPUSITEIIS.

VY uporo npusitensi OyB CHH, POKIB JECSITH, SIKHH 3BEPHYBCS JI0 MEHE i3 MPOXaHHSIM TOSICHUTH 3MICT
KapTUH, SIKUMHU OYyJM MPUKpalIeHi CTIHU rajiepei, sika 3Haxoauacs y mepeaMicTi, e 3ynuHuBcest DinocTpar i
Ky BiH 4acTo BiiBiqyBaB». Haconmomkyrounch xapTuHamu, siki TaM Oy, DiocTpaT MOroJuBCs MPOBECTH
IEKIIiI0, KoK 30epeThes BCA iHINA MOJIOAb». Koy BOHY miiiinnm, 38epTarounch 10 Mooui, digocTpar cka-
3aB: «Hexaii 1eit xyonuuk Oyze NpU3BITHIUKOM HaIIoi OeCiiv, 1 BECh X1J1 HAIIOT POMOBU HEXal 3aJIeKUTH JIH-
1€ BiJl HHOTO; B K, CIIIYIOUH 32 HAMH, HE TLILKA MOBYKH 3 YCIM IMOI'O/PKYHTECh, ajie W CTaBTE 3allUTaHHS,
SIKIIO S TIPU [OMY CKaXKy, III0 BaM Oyze He3po3yMmiioy» [7, 32 — 33].

Omxe, dinocrpat cam BusHayae GopMy MPOMOBH: JieKilis a00 Oecia, a 3aBiaHHs BOaYae y po3’sCHEHHI
3Mmicty kapTuH. [lepconidikalrist ayTopii Yepe3 «XJIOMYUKay MPU3BOIUTE 1 0 3BEPHEHHS BIIMOBIIHOT popMu.
Tak, mepimii pparmMeHT — «CKaMaHAp» — TOYHMHAETHCS HACTYITHUM YMHOM: «UH BITi3HAB TH, XJIOMYHK, Y il Kap-
THHI onoBinanHs ['omepa. Yu TH Tipo HBOTO 1 30BCIM HE JIyMA€NI i TOMY, 3BICHO, BBXKAEII 3a UYJI0, K 1€ Y BOJI
MOXKe TopiTi BoroHb? Tak och jaBaii mojayMaemo, o Iie 03HAYae; TH K YBaXKHO JIMBUChH, a0 TOOI MOXKHA OyIio
3pOOWTH BUCHOBOK, SIKMM IIUISIXOM CTBOPIOIOTHCS CIOKETH KapTul» [7, 34].

Takuit camuii CTHIIb — YSBHOT JICKIT JJIS «XJIOMUKKa» — ooupae i diocTpaT-Moaoamni. Y TiMm, SIKIIO
dinocTapaT-cTapIiii y BCTYIT 10 CBOiX «KapTHH» MOSCHIOE CBil BHOIp, SKAH BUTILAAE TIITKOM TIPUPOTHIM,
TO MOBTOPEHHS MOAIOHOT0 IpHiioMy Horo oHykoM — (DiT0CTpaTOM-MOIOAIINM — BMOTUBOBAHE caMe HACHimy-
BaHHSM Jdixy. BiH numre y BeTymmi Bxke 10 cBOiX «KapTumy, Mo «paHile 3a MEHEe HaJl OIMMCOM KapTHH IIpaIfo-
BaB OTHOMMEHHUI 31 MHOIO i Mii 3a MaTip 10; HOTo OIMc 3pOOJICHIH TyA0BOIO aTTHYHOI MOBOIO 13 BHAAT-
HOIO BUTITYKAHICTIO 1 CHITOI0. BUpIMUBIM HTH 110 CITiax HOro TBOPYOCTi, MUMOBOJII BiTIyBar0 sI HEOOX1THICTB,
TIePIIT HiK MPUCTYIUTH JI0 BUKOHAHHS TOTO, IO MHOIO HAMIYeHO 3pOOWTH, CKa3aTH ACKIIbKA CITIB 1 Mpo caM
YKUBOITHC IS TOTO, a0K Miif BHECOK MaB CBO€ MIATPYHTS, Ty HOPMY, sIKa O y3romKyBajacs i3 3alporOHOBaHOO
mertoro» [8, 119]. I monae, mo «abu ormmcaHHS HAIlle HE 3/1aBAJIOCA KYJIbIaBHM, ySBIMO ITOPs 13 COO00 KOTOCh
IHIIOT0, KOMY MH 1 OyZeMO pO3MOBigaTH MPO KOXKHY KapTUHY..., a0W TAKWUM YHMHOM 1 HAIIIE€ OTOBIJaHHS 3HA-
XOIWJIO y HBOTO CBiif BiaTyk» [8, 120].

Otxe, TipuiioM, BUTaAaHuK DITOCTPATOM-CTAPIIAM 1, MOXKIIMBO, BMOTHBOBAHUH ITUIKOM PEaTbHOIO
CHUTYaIli€0, sIKa TIpU3Bena 0 HanwcaHHs Horo «KaptuHy, y HOTo MOCTiTOBHHUKA CTa€ BXKE XyJOXKHIM TpHiio-
MOM, ITI0 BiH caM 1 Bimmidae. [liificHo, B ommcax kapTuH DiToCcTpaTa-MOJIOIIIOTO 3HOB 3YCTPIYaEThCSl 3BEPHEH-
HS JI0 «XJIOMYMKay, TIPaBJIa TAKOTO, SIKUH MPUCYTHIN TIpH Wil Jiekyii-ekcKypcii cyTo BipTyaibHO. [HTpOmyKIIii,
K 1y Dimocrpara-cTapIioro, mooyIoBaHi y BUTIII 3BEPHEHHS JI0 HBOTO.

[TpuHIMn HaCiAyBaHHS IPUPOAL HE TUTHKH SK HACTAHOBYHM, ajie ¥ SK KPUTEPil eCTETUYHOI OIIHKH
JIOBEPIIIEHOCTI TBOPY MHUCTENTBA 4iTKO (popmymtoe DinocTpar-monoAmuii: «XTo X0ue, — MHUIIe BiH, — CTATH
TIICHO 3HAYHUM XYJO’KHUKOM Y CBOEMY MHUCTEIITBI, IIOBHHEH BMITH TI0OOpE CIIOCTEPIiraT MPUPOAHI BIACTHUBO-
CTi moael, OyTH 3IaTHUM MiAMITHTA PHCH iXHBOTO XapaKTepy HaBiTh TOJi, KOIM BOHH MOBYATh, TIOMITHTH,
SIKUH BUPA3 3 SBISIETHCS HA OONIYYi, SK 3MiHA TyIIEBHUX MOYYTTIB BiIOOPaXKA€ThCS B OYaX, IO BUPAKAETHCS
THM Y iHIIIAM OKPECIIEHHSAM OpiB — OTHUM CJIOBOM BCE, III0 BiTHOCUTHCS JI0 JYXOBHOTO KUTTSI JTrozeii» [8, 119
—120].

CBO€pIIHUM TEOPETHYHHUM MIiAIPYHTSIM Y HHOTO BHUCTYIAE 1 MOPIBHSHHS JKUBOIMCY 13 MOE3I€I0: «IK
mucrtenTBo (kuBoruc. — Q. I'.) ...cropigHeHo 3 MucTenTBoM moe3ii. CIiTbHO0 JJIs HUX € 3/IaTHICTh HEBUME
POOHUTH BUUMIUM. . ., 1 )KHBOMHKC TIEPEIAE HAM Y MAIFOHKY Te, IO TIOETH BUPAXKatoTh cioBamm» [6, 120].

L npomoBa DinocTpaTa-MOIOAIIOrO MO CYTi IEPETBOPIOETHCS HA MAHETIPHK >KUBOMHKCY, 110 IIOMiYae
1 BiH caM, a/pKe «II00OI00Cs, 10, TOBOPSIYM HAATO 0araTo, MU AaMo TIPUBiI, a0W IMOXYMalH, IO IePEXOAUMO
JI0 MOXBaJIBHOI IPOMOBH PO Lie MUcTelTBO» [ 8, 120].
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3micT kapTuH 1 DinocTpaToM-cTapimmM, i oro oHykoM DigocTpaTOM-MOJOAIIMM OMUCYETHCS B ILHP-
LIOMY KOHTEKCTi, HK CAMHId CIOXKET: OOM/IBa 3BEPTAIOTHCS IO KYJIBTYPHOTO 3HAHHS CBO€T ermoxu, MiiB i moem
I'omepa, abu mosicHUTH, Tak OM MOBUTH, TIEPEAICTOPIIO 1 HABITH ITICIAMOBY» caMoro 300pakeHHs. BoHu ekc-
IUTIKYIOTh Y BepOallbHUM CIOCiO TOM KyNbTYpHHI KO, B SIKOMY (hOpMyBanacs, icHyBaa i I1e IpoJoBXKyBaa
iCHyBaTH TpelbKa KyJabpTypa. Ta i cami aBTopr MOXKYTh OyTH OXapaKTepHU30BaHi HE TIIBKU SIK PUTOPH, a U SIK
BHCOKO OCBIYEH]I JIFO/IH.

Jlexuii i mepmoro, i aApyroro PinocTpaTiB AEMOHCTPYIOTh HE JIMIIE iX AeTajbHe 3HAHHA iCTOpii, Mi(o-
JIOTii, sIKa [T HUX BOYEBUb TAKOX IOCTaBaJIa SIK peajibHa MUHYBIIMHA, HE TUIBKH SIK OaraTHi CIIOBHUKOBUHN
3amac i BMiHHS BIpTyO3HO BOJIO/ITH MOBOIO, ajie i SIK 3HaHHS IEBHUX AWAAKTHYHHUX MPHHAOMIB, 30KpeMa, pH-
BepTaHHs yBarn. HasBHUM, «MDK PSAAKIBY, € 1 BAXOBHUH MOMEHT.

Ha Binminy Big @inoctparis, KammictpaT He 3aJMIIMB KOJHOTO NOSICHEHHS CBOET METOMKH, OCKLUTBKH
1 oro TBip MIMIIOB y HEMMOBHOMY BHIVISIAL 1 PO HHOI'O CAMOT0 Maike HIYOro He BiIOMO. 3a MPUITYILCHH SIMU
XWB BiH HanpukiHi [V cr. H.e. [9, 147] i, Ha Binminy Big DijocTpaTiB OyB OUTbII OCBIYEHUM Y JITEpaTypi i
¢inocodii [9, 148]. IlpuHaiiMHi Ha TpOTHBAry rnorepeHuKaM, Kamrictpar 3Ha€ aBTOPIB Ti€l YK 1HIIOI CKYJbII-
TypH — 0co0MHBO BiH Bifyiae many Ckomacy, Jlicimmy i [Ipakcurento, ockibku y DinocTpariB npi3Buiia xy-
JO)KHUKIB HE 3yCTPIYaOThCs. Y IIbOMY CEHCI «eKCKypciiHi» siekii KasmicrpaTa € 6inbir npodeciiHuMu 3 To-
4KH 30py iHpopMaTtuBHOI HacuyeHocTi. [1lomo excripecuBHOCTI, TO y ii BepOamizamii BOHH iCTOTHO Bipi3HSI-
I0TBCS BiJl JIeKIiil 000X DinocTpartiB i Ge3mepedHo po3paxoBaHi Ha IHIIOTO, OCBIYEHIIIOr0, OLTBII palioHab-
HOT'O 1 HaBITh CTPHMAHIIIOTO CITyXaya.

LikaBo BigMITHTH, 1110 TIEPEKIaay KHUTH TPAKTYE Iie sIK ocToiHcTBO Kasmictpara. PasoM 3 Tvm, BBa-
JKae HeJIOCTaTHIM, ajpKe BiMivae, 110 [iHHIcTh KautictpaTa sk «TryMada MUCTEITBaY TICYE «OTPYTa PUTOPUKH)
[9, 149]. [Tpore cam KaynticTpat, cXxoxke, BUCOKO I[IHYE OPaTOPChKE MUCTELTBO, OCKLUILKU IHTPOAYKIIiO 10 «Bak-
XaHKI» BiH TIOYMHAE 3 TIOXBAJIM OCTAHHBOMY, 00 «HE TUIBKH TBOPIHHS TIOETIB UM OpaTopiB OyBarOTh OBIsHI CBSI-
YEHUM HATXHEHHSM, 1110 CXOMTh Ha IXHi ByCTa 3a BOJICIO OOr'iB, ajie ¥ PyKH XyI0KHUKIB OYBatOTh OXOILICHI I11e
OUTBIINM XyJJO)KHIM HATXHEHHSIM, 1 B €KCTa31 BOHH CTBOPIOIOTh UYJIOBI peui, CIIOBHEH1 He3eMHOT kpacw» [9, 152].
Binb1ie Toro, oparopchbke MUCTEITBO BHCTYIIAE JUISl HHOTO B3IpIIEM MHCTEITB, ToMY 10 «Ckomac. ..0yB Xya0XK-
HUKOM, CIIOBHEHHM TIPaBJIMBOCTI; B TUIAX BiH 3MIiI' BUPA3UTH YyIO JYIIEBHUX TOUYTTIB, sk JlemMocdeH, sSKui,
CTBOPIOIOYH B CBOIX IPOMOBAaX OYiKyBaHi 00pa3w, MMOKa3aB HaM Y ... CTBOPIHHSIX CBO€EI TyMKH 1 pO3yMy Maixke
JKUBHUI 00pa3 caMoro CJIOBa CHIIOIO YapiBHUX CHJI MUCTEITBa [9, 152].

[IpuHIHIIIOBA BiIMIHHICTH ITOJISATAE TAKOXK Y XapaKTepi 3BEpHEHHS aBTopa. BoHo HabyBae memio aucra-
HITIHHOTO XapaKTepy, OCKUILKH 3HHMKAE TOM CaMHH «XJIOIMIHMK», KA — peajbHHUi a00 BIpTyaapHHA — OyB
00’ exTOM JIeKITii DioCTpaTiB, 3aMEHHHIK «TH» 3MIHIOETHCS Ha OLTBIIT TTOBAYKHE «BW», HAJAIOYN TAKAM YHHOM
00’exTy nekmiit KaymictpaTa aemmo y3araipHEHOro Xapakrepy. Ta it po3paxoBaHi HOro JIEKIii Ha ayIuTOPiIO i
JOPOCIIIIITY 3a BiKOM, 1 OUIbII OCBiueHy. TOMY BiH HE CTUIBKU OMKCYE 1 PO3TIyMadye, CKUIbKU BepOasizye cBOl
Bpa)KCHHSI, BUKJIMKaHI HUMH acoriartii i peminiciientii. Ckiaa Horo miaBUIIEHUH, alle He Yepe3 BUKOPUCTaHHS
HAaWBHIIMX CTYIEHIB, a Uepe3 He3asUI0KeH] MOPIBHAHHS, HAIIPHKJIA «CBITHHS MHCTELTBAY.

Ormmucu 1 @inmoctparis, 1 KammictpaTta He TiTbKH 30€perian IS HAC BIOMOCTI PO TBOPH 00pa3o-
TBOPYOTO MHCTEITBA aHTHYHOCTI, SKi 37e01bImoro 0yno BTpav4eHo, MPUHIHIH iX KOMIO3HUIIii, ane i (y
«Cratysax» KamricTpaTa) BiZoMOCTi po mMaTepian Tiel 4 iHIIOi CKyIbITYpH, 1 TAKOX JOHECIH Ti Bij-
9yTTSI, SIKi BOHM BUKIJIMKAJIH.

KammicTpaT xapakTepusye He JIHIlle MAHEPY TOTO Y1 IHIIOTO CKYJBIITOPA, BIH PETEIBHO OMICYE MaTe-
piai, 3 SKAM TOH TpAIfIOBaB, 1 Iepeaac BpaKeHHsI Bill TOT0, HACKUTHKH BAAJIOCS BIOPATHUCS 13 IIMM MaTepiaioM
XyIoKHUKY. Tak, crae Bimommm, mo Bakxanka Ckomaca CTBOpeHa 3 IMapoChKOro MapMypy, a MalCTepHICTh
CKYJBIITOpA BUPAKAETHCS CIOBAMH, HIONTO «BoHA (cKymbnTypa. — O. I'.) Morma 6 BuaaBaTuCs KUBOKO: KaMiH-
Hs, caMe 10 c00i 3aJIMIIA0YNCh THM CaMUM KaMiHHSM, 37aBajocs, TOPYIIIIIO 3aKOHH, TTOB s13aHi 13 #ioro Mep-
TBOIO TIPUPOIOI0. Te, 110 CTOSIIO Iepe HAMMK 04aMH, OyJI0 BJIaCHE TUTBKH CTaTyer0. MUCTEITBO X Yy CBO€E-
My HaCIiyBaHHI il 3p0o0HII0 HIOUTO TaKOIO, 110 Ma€ XXUTTs» [9, 151].

I mami mpomoBxye, MO «MOXKHA OyII0 O CKa3aTH, IO MHCTEITBO CaMO ce0e TepeBePIIIIO0, HACTUTHKI
HeiiMOBipHUM OyI10 Te, 1110 MU 0adwiiH, aje BCe X MU MOoro 0aduriii Ha BiacHi odi» [9, 152].

[Ipo cratyto Epora pobotu Ilpakcurens Bin moBigomiisie, mo BoHa Oymna 3podieHa 3 mizi. | 3HOBy ormo-
CepeIKOBaHO XapaKTepH3y€e MaCTEPHICTh CKYJIBITOPA 3a JOMIOMOTOF0 XapaKTEPUCTUKH HAOYTTS METalIoM He-
NpUTaMaHHUX HOMY BIIACTHBOCTEH: «...MiJIb 4yJIOBO IIEPETBOPIOBANIACS HA MPEKPACHE HDKHE TIJIO. .., SIKE MaJIO
kouip Mini. Bin (Epot) 31aBaBcst KBITYy9MM 4yJIOBOIO 3aCMAroro; «Miflb MiIKOPIOBaiacs MOYYTTIO 3 OXOTOIO,
JIETKO JAOMYCKAIOYH BTUTUTH B COO1 BHpakeHHS cMixy. JIMBOBMKHUM OyJI0 1€ TBOPIHHSA 3 Mifi». | 3HOB Bimmi-
qae: «[Ipakcurens. ..MUCTETBOM 3Mir yaaBaTH, 110, Oyayuu MigauM, BiH (Epor. — O.T'.) ... po3scikae kpuia-
MU oBiTps» [9, 153].
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Takox 3 mini Oyna Burorosnena cratys Jlicinma «l{acnuBuii Bunanok», sky Kamrictpar xapakrepu-
3y€ B HACTYIHUH c11oci0: «B Hilf MECTETBO BCTYMIIIO Y 3MaraHHs i3 caMoro npupoaoto» [9, 155]. I gani aBTop
MUILE, O «B 3AMBYBAaHHI CTOSJIM MU MOBYKH, JUBJISIYHUCH, SIK LISl MiJIHA CTATys JOMOBHIOE CIpaBy MPUPOIH, i
cama HiOMTO BUXOJIUThH 32 MEXKi 3aKOHIB, TOCTABJICHUX ili; Oyy4d MiJTHOIO, BOHA BKpUBAJIACS pyM sHIIEM; Oy-
Jy4d TBEPOI0, BOHA PO3M SIKIIyBajla IPUPOJHY Macy, poOmia i HXKHOIO, MiAKOPIOIOYMCH BOJI MUCTELITBAY.
Postnymauye Kamtictpar i cuMBoniuHMIA CeHC i€ cTatyi, i ik el ceHc Biyalizye CKybITOp.

e onna ckynbnrypa [pakcutens «JlioHic», Takoxk 3pobieHa 3 Mifli, 3HOBY XapaKTepus3yeThcst Kaimi-
CTpPaTOM 3a JIOTIOMOTOI0 MaiCTEpHOCTI CKyJIbITOpa, 00 «pyku [Ipakcurens cTBOPHIM pedi 30BCIM SIK JKHBI»;
«MiJIb, 371ABAJIOCS, MIEPETBOPIOBATIACS HAa HIKHE TLJIO»; a CaMe TIJI0 «37aBajiocsi CTBOPEHUM 3 SIKOTOCh 1HIIIOTO
MaTepiany»; «Miflb MEUCTCIITBOM XYyJIOKHHKA CTa€ M SKO0, SIKIIIO TH JIO0 HEl TOPKABCS KIHYMKOM MaJIbI[IB, BOHA
HIOM cama ycTynaia TUcKy. [1lo BUKIIMKaNO BeIMKe 3MBYBaHHS 1€ Te, 110 Y MEPTBIil MarTepii OyJ0 MOMITHO
MPOSIBU 3aJI0BOJICHHS, 1 Mi/Ib HaBayKUIacad B coOl BTUIMTH BUPAXKEHHsI CHJIBHUX MOYYTTiBY; «dioro ([ionica. —
O. I'.) BkpuBana 1IKypa ojeHs: Mi/ib TIepeBTUTIACS Ha TIOAIOHICTh MIKYpH»; «BiH OYyB 3p00JieHuit 3 Miji, a 31a-
BaJIocs, HiOW, MEPETBOPHUBIIKCH Y TIPUPOAHHUI,... BiH BUIIPOMIHIOBAaB OJIMCK CBDKOI 3€JIeH1»; «3[aBajiocsl, 110
Mijib cama OyJa oxoruieHa 00)KECTBEHHUM JTyXoM, HiOu [IpakcuTens 3yMiB BKIIACTU B IIF0 CTAaTyIO HATXHEHUH 1
OypHuii 3axBat» [9, 158].

Onucye KauticTpaT i «aHOHIMHI» 1II0JI0 aBTOPCTBA CTATyi, y TOMY 4MCII 32 Mexamu camoi [ perii. Lle
JIaJio TiICTaBU MPHUITYCTHTH, IO Taki craTyi BiH ocobucro He OaunB. Tak, onucyroun cratyro MemHoHa, Kai-
JCTpaT BifMivae, mo BoHa Oyia 3p00seHa 3 KAMEHIO, POTE KOO — HE YTOUHIOE. A XapaKTepu3yloun Maic-
TEpHICTh 11 TBOPIIS, BIH ONKCYE, IO «IPHUPOJA MPU3HAYMIIA KaMeHIo... OyTH Oe3roiocuM i HimuM. Momy He
MOXHA KEpyBaTHCS CMYTKOM, aHl 3HATH paJionliB. BiH 3anmumiaeTscst 6e3 MOYyTTS 3a BCIX 3MiH JIONI; & OCh y
e kaMiHb MeMHOHa MHUCTENTBO BKJIAJNIO 3/[aATHICTH BiIYyBaTH PajicTh, BIIYYBATU TOPE; TUILKUA Y HHOMY...
MUCTEITBO BKJIAJIO 1 roj10c, 1 ;yMKu» [9, 159].

IHma moxiOHa craTys — «IHIi€lbY) — TAKOXK CTBOPEHA 3 KaMEHIo, CyasuH 3 onucy Kasicrpara, — 3 00-
cuaiaHy a0o TpaHiTy. A caMe, 3 «TEMHYBATOI'0 KaMEHIO, 1110 MMiIXO0AUTh J0 MPHUPOTHOI0 KOJLOPY HIKIPH IOI0
IJIEMEHI, CyTO YOPHOro KOJbopy». 1 mami aeramizye, 1mio «He OyJi0 3ac00iB BKPUTH HOTO HIOKHA PYM’SHIIEM)
yepe3 TeMHui kojip mikipu. {00 maiicrepHOCTI HEBIIOMOro CKyJbITOpa, TO KasuticTpar BiaMmidae, 1Mo «y
HbOMY OYJIO TUIBKH OJIHE — TOUHE MepeaaBaHHs modymoBu Tina» [9, 153].

Omucyroun MapMypoBy craTyto Menei, Kammictpar 3Beprae yBary Ha ii CHUTBHI IIPUCTPACT, SIKi TIepe-
JaBaIHCs 1103010 Tina [9, 162].

Ho yBarm Kammictpata moTpammia i CKymblNTypHa rpyna «Adamacy, BHCTaBICHA IS 3arajlbHOTO
OISy «Ha CKI(ChKHMX Oeperax», MaTepialioM sl SIKOi IMOCIYKHB BICK (HE AUBHO, IIO I CKYJBITYpa 10 HAC
He midnia). s rpyna ckimaganacs, Cyasqu 3 OIHUCy, MOHAHMEHIIIe 3 JecaTy rmepcoHaxis. [Ipo ii aBTopa Kai-
JIICTPAT HIYOr0 HE MOBITOMIISE, a IIOA0 XapaKTEPHUCTUK MAaWCTEPHOCTI, TO MPO 1€ BiH JOBOJI KPAaCHOMOBHO
TOBOPHTS, 110 «3po0IieHa BOHA Oyia He 6e3 MuctenTsay [9, 163].

3i cxomy ['pentii KammictpaTt mepeHocuThes 10 €TUmnTy, onucyrodn ckyasntypy Catupa, sika Oyna Ta-
KOXX 3po0IieHa 3 KaMeHI0. 1 3pobieHa «MaiicTepHo». BiH KOHKpeTH3ye, 1o «BUpa3 TOro CTaHy, B IKOMY 3HaX O-
ISITHCS Ti, KOMY JTOBOAWUTHCS TPaTH Ha (PIIeHTI, XyTOKHUK CBOIM AWBHUM MHCTEIITBOM BTUIHB Y KaMeH». | mo-
Jae, Mo «y caTthpa BUI OpYAHUI 1 TUKHIT», «HE 3 JYK B3SB XyIOXKHHUK HOTO JIMCTS 1 TUIOMH, ajie KaMiHb, He
3BayKalO4X Ha CBOIO TBEPAICTh, IEPETBOPUBCS HA THYUKI JIo3u» [9, 150].

Bigmitumo me Taky ocobnmBicTh kHMTH KammictpaTta — ecTeTH3arliro Horo eKCKypCiiHuX <«IEKITii,
sIKa 3/IIACHIOETHCS HaifuacTimie 3a JOmoMOrol 0e30C000BMX 3BOPOTIB, IO CHPHUSE «aKaJeMi3alii» TUCKYPCY.
OTxe, MOYKEMO ITiICYMyBaTH HACTYIIHE.

3 dinoctparamu, epeyciM CTapIiM, OB’ sI3aHa TI0SBa B aHTHYHOMY KPaCHOMOBCTBI €JUTiIHICTHYHOT O
Tepiomy >KaHpy JeKiii-ekckypcii. Jlekmii 3 XymokHBOI TeMaTHkH, pounTaHi PimocTparoM-crapmmm, Oymm
MIEePIINMHU eKCKYPCIHHIMH JIEKIISIMH, TIPOBEICHUMH Y KapTHHHIH ranepel nmepeamicts Heamoost.

Brim, sxmo @imocTpaté «[IpOBOAMIN) €KCKYpCii 10 XyIOXKHIX Taliepesix, MPUHANMHI CTaplinid, TO
«Craryi» Kammictpata MoxkHa 0yi10 6 BU3HAYUTH SIK €KCKYPCIIO 10 BipTyaIbHOMY MY3€F0, eKCITOHATH SIKOT0 X04da
1 OyIH TIUIKOM MaTepiaTbHAMH, ajie PO3KHIAHUMH T10 BCiH eIUTIHICTHYHINA OWKyMEHI, 30MParOUrCh JOKYITH JIUIIS
B ysiBHOMY OadenHi Kammictpara. OnHak nepeBaxHy OUThIicTh 3 HuX Kamticrpar 0aunB Ha BIIaCHI O4i, OCKUTBKA
BiH TOYHO OITUCYE MICIIe iX 3HaXO/KEHHs | HABITh PO3TAIlyBaHHSI.

XKanp nexuii K pi3HOBHIY aKaeMIYHOr0 KPaCHOMOBCTBA C(hopMyBaBCs II€ 32 YaCiB PaHHBOI KIIACHKH.
[Ipo Te, mo codict ['immiit BUCTYMAaB 3 JIEKITisIMU, TOBOPUTH BiH CaM y OTHOMMeHHOMY aiaino3i [naTona, a e paHi-
Ie 32 HbOTO Y IIboMY JkaHpi mparroBaB llidarop, nprHaiiMHi BiH BHCTYIIAB i3 HABYAJIGHUMH ITPOMOBAMH TIEPE]T
CIlyXadyaMH CBOTO rypTka. [Ipo po3BHHEHICT IIbOTO XKaHpy Ti3HaeEMOCs 1 Bii ApHCTOTeNs. BTiM, jKO/IeH 3 HUX He
3aJIMIIMB TI0 c001 eKCKYPCIHHMX JIEKIIiH, 1 9u B3araji Oyim Taki 10 PitocTpaTiB — cKa3aTH BaXkKKo.

OnHOYacHO XaHp eKCKYpCiHHOI JieKLii BinOyBaeTbcs B €CTETUYHOMY IHUCKYpCi, PO LIO CBigyaTh i
00’€KTH KX JIEKLi ~TBOPY KUBOMHKCY 1 CKYJBITYPH.
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[Ipo ecrernunuii muckypc kuur @inocrpati i Kammictpara cBiguath i cloBa-MapKepH: npekpacHutl,
OUGHUI, HAMXHEHHUTI MBIP MUCMeYmea, céamuns mucmeymsa Tomwo. BkazyloTh Ha HbOIO I €CTETUYHO perie-
BaHTHI MOHATTSL, SIKi CTAIOTh TAKMMH KOHTEKCTYaJIbHO a00 BHACIJOK T€PMEHEBTUYHOI MPOLIEAYPH EKCILTIKaIil
MIEBHOT'O TEKCTY, AKUM € amelsilist 10 PUPOAN, CXOXKOCTI, TOJIOHOCTI JI0 Hel, 110 BigoOpakae aHTUYHY Mapa-
JUIMY MHCTELTBa SIK Mimecica, HachimyBaHHA. (Bimmitumo mpuHarimzHo, mo y Kammictpata ckymsnrop Bce
OJTHO Ha3MBAETHCS XYHA0KHHKOM. )

CyuacHa pUTOpUYHA MTPAKTHKA, PO3BUTOK €KCKYpPCIHHOTO JMCKYpPCY PUTOPHKH B YKpaiHi i IHIIKX Kpa-
fHaX TOCTPaSIHCHKOTO MPOCTOPY BIIPOIMIN HAYKOBHI 1HTEpeC O CTpaTeriii Ta MPUIOMIB BIUIUBY IPOMOBHU
oparopa, Tia, eKCKypcoBoja. 3iCHEHHS HAyKOBHUX JOCITIPKEHb (YHKIIH BILTUBY MOBU B €KCKYPCIHHIN [1isi-
JBHOCTI, SIKi pealti3yloThCs 3a TOMOMOTOI0 PI3HUX MOBHHUX CTpaTerii, Mo)ke CTAaHOBHTH MEPCIIEKTUBHU MOaTb-
IIUX JOCIIIIKEHbD.
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IKCKYPCHOHHASA JIEKIUS B JLTHHUCTHYEeCKOM KpacHopeunun: @uioctpat n Kannucrpar

Cratbsl TOCBAILICHA AHANTU3Y JKaHpPa SKCKYPCHOHHOM JIEKIIMU B SJUTMHUCTHYECKOM KpacHopeunH. Vcronb3oBaHue
JIMCKYPCHUBHOTO METO/Ia MO3BONSIET onpeaenuTh Mecto Drtoctparos 1 Kammictpara B HacleIMu aHTHYHOTO KPACHOPESUHSL.

Knrouegvie cnoga: 3IUTMHACTHYECKOE KPACHOPEYHE, SKCKYPCHOHHAS JICKIUS, SCTETUYESCKUI TUCKYPC, IUCKYPCHB-
HBII METOJI.

Goncharova Olena Mykolajivna, Doctor of Cultorology, Associate Professor

Excursion lectures in the Hellenistic rhetoric: Philostratus and Callistratus

This article analyzes the genre excursion lectures in the Hellenistic rhetoric. Public interest in the little-explored
excursion discourse rhetoric found its detection in research, monographs, dissertations, and articles, as well as textbooks
and manuals on rhetoric, philology, semantics, journalism, speechwriting, science tours.

In today's tour of rhetoric discourse function techniques and strategies of ancient rhetoric, the study of which is by using
discourse analysis, can help to explicate the «depth» of the information contained in the texts of the speeches of antiquity.

The use of the discursive method allows the author to define the place of Philostratus the Elder and Philostratus
the Younger, Callistratus in the heritage of ancient eloquence.

In modern science, there are different definitions of discourse : as a «special use of language to express a special
mentality» (S. Stepanov), as the ratio of the mental world (M.N. Kozhina), communicative sphere (V.E. Chernjavskaja),
concept (V.Z. Demyankov), socially and historically specific social practices (W.Maas), the social roles of participants
communications (A. Mack Hole), social space (O. L. Sheigal ), etc.

Discourse defines the semiotic characteristics of speech that help shape the texts. British researchers R. Hodge
and G. Kress view text and discourse as complementary, emphasizing at the same time, or social or verbal level. Dutch
researcher T. van Dijk considers communicative discourse as a complex phenomenon that includes the social context in-
formation about participants in communication, knowledge of the process of production and reception of texts. The dis-
course is not only a linguistic structure, and above all, socio-linguistic. Russian scientist E. Parshina understands political
discourse «speech activities of political actors in the area of institutional communication» and notes that the communica-
tive features of political discourse is «institutional, conventionality and publicity (Official )».

As the V. E. Chernjavskaja, «traditionally belonged to the means aesthetization speech, namely, stylistic, rhetorical as-
pects of the “eloquence”». In this case, it is clear that a significant aesthetic potential is contained in the material organization of
the text. The author believes that «the text in its many forms of existence is perceived as a unity speech component and the image
that accompanies it. Verbal and visual together in a coherent whole. It may be a different ratio between the verbal and the visual
component in multi-coded text. For example, when the picture is a kind of decorative design of a voice message, and in fact its
double-coded to enhance information loss. This verbal and visual text is a strong persuasive charge».

The material with which we will deal has Inverse from the point of view of subordination of visual and verbal infor-
mation, a number of character. Because there is not the picture accompanies and reinforces verbal information, and vice versa,
there is a strengthening visuals through verbalizing visual information. On the other hand , a feature of these texts is that they
are explicitly communicative, as explicated are the communicator and the communicant, and the text unfolds as multi-
discourse that combines form of rhetoric - an educational and academic - a genre that Aristotle deduced beyond the rhetoric -
conversation.

It is known that Philostratus Sr. lived in the II century AD, Philostratus Jr. - in the III century AD. Since
Philostratus’s was a whole family, the author of the first «picture» S. Kondratiev identifies as Philostratus III or older, and
his grandson in the female line - as Philostratus junior.

Philostratus the Elder book is written as a retrospective record conversations instructive-educational nature, which he
once had with the youth. At the same time he Philostratus clearly attributed with his work as public speaking. In his book, the
author examines the paintings, which, unfortunately, have not reached now. In the fragment «Scamander» Philostratus the Elder
describes the works of Homer, which were the subject of the image on the wall of the villa on the outskirts of Naples.

The content of pictures and Philostratus the Elder and his grandson Philostratus Jr. described in a much broader context
than the story itself : both refer to the cultural knowledge of his era, myths and singing Homer to explain the background and
even the «Afterword» of the image. They explicated the verbal means of the cultural code that was formed, and there still existed
the Greek culture. Even the authors can be characterized not only as rhetoricians, but also highly educated people.

Callistratus (probably lived in the IV century AD) characterizes not only the manner of one or the other of the
sculptor, but also carefully describes the material with which he worked, and transmits the impression of how managed to
get comfortable with this material the artist. So, ceases known that Bacchanate Scopas created in Parian marble, and the
skill of the sculptor is expressed in words , as if «it (skulpture. — O. G.)» might seem alive. The stone itself remains the
same stone, seemed to have violated laws which are associated with its blind nature. What stood in front of our eyes, it was
actually just a statue. Art is in its repetition it did seem to be such that we have life. «About the statue of Eros by Praxiteles
Callistratus reports that it was made of copper. Indirectly characterized by the skill of the sculptor, «... copper wonderfully
transformed into a beautiful tender body ... which was the color of copper. He (Eros) seemed blooming marvelous tany.

Copper also was a statue by Lysippos «happy event», which Callistratus describes as follows: «in her art came into
competition with the nature». Another sculpture by Praxiteles «Dionysus», was made of copper, again characterized by
Callistratus skill of the sculptor, for «hands Praxiteles created things quite as lively». In the statue of Memnon, as the author
writes, the art has invested the ability to feel joy, to experience the mountain, only in it ... art has invested in a stone and a voice,
and thought». Another similar statue — «Indian» - also set in stone, according to the description Callistratus, obsidian or granite
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and accurately transfer the structure of the body. Describing the marble statue of Medea, Callistratus draws attention to its strong
passions, which have been handed posture of the body. Callistratus attracted the attention and the sculptural group «Afamasy,
which was made of wax, and do not come down to our days. To the east of Greece Callistratus transferred to Egypt, describing
the sculpture Satire made of stone. Callistratus feature of the book is the aesthetic quality of his tour «lectures». Vaughn is made
most often by means of impersonal revolutions that promotes «academization» discourse.

So, in the conclusions of our article, we note that Philostratus, especially seniors, due to the emergence of the an-
cient Hellenistic rhetoric genre lecture - tour. Lectures on art subjects, read Philostratus the Elder, was the first excursion
lectures, which were held at the Art Gallery suburbs of Naples in the II century AD.

However, if Philostratus «conducted» tours of art galleries, namely the senior, the «Statues» Callistratus could be
defined as a virtual tour of the museum in the IV AD, which exhibits even though they were quite tangibl, but are spread
throughout the Hellenistic ecumene coming together only in the mind's vision Callistratus.

Genre lecture as a form of academic rhetoric formed in the days of the early classics. At the same genre excursion lec-
tures likely to Philostratus and Callistratus not exist (at least in written sources have not survived). Guided lectures take place in
the aesthetic discourse, as evidenced by the objects of these lectures - they are devoted to the works of painting and sculpture. The
aesthetic discourse of books of Philostratus and Callistratus show and marker words, «beautiful», «wonderful», «inspired work,
«holy art», etc. The point to him and aesthetically relevant concepts that have become so contextually or because of hermeneuti-
cal procedures explication of a specific text. Such is the appeal to nature, similarity, the similarity to her that shows the ancient
paradigm of art as mimesis, similarity.

Key words. Hellenistic rhetoric, sightseeing lecture, aesthetic discourse, discursive method.

YK 792.024 KikoTh AHTOHIHA AHApiiBHA,
JIOKTOP KYJBTYpOJIOTii, mpodecop

KOCTIOMHA PENPE3EHTAIIIS JITHIX JIFOJAEH
B COLIOKYJIbTYPHOMY KOHTEKCTI YKPAIHU

Pozensamnymo eendepruii acnexm coyioxkyibmypHozo cmamy JimHix pooel 6 YKpaini, HeoOXioOHicmb nepe-
OCMUCTIEHHS iX no3uyii 8 cycninbemsi, npag i 0006 s13Ki6, YM0O8 NOBEPHEHHS 00 COYIAIbHO AKMUBHO2O JHCUMMISL.
Ipobnema Hedocmammnbo20 GUKOPUCIAHHS KOJNCHUM NONEPEOHIM NOKOMIHHAM CB020 PeCypCy CHUKAEMbCS 3
npooremoro 3atHAMOCMI JIMHIX 1100el, KA 6e3n0cepeorbo N08 A3aHA 3 IXHbOIO adanmayicio 00 NOCMILIHO 3Mi-
Hio8aHo20 ceimy. Mapkepom yux npoyecie 8UCMYNAe KOCMIOM Y KOHMEKCMi MoOuU. [Iisi pO3YyMIHHA CMAGIeHHS
JUMHIX 100eti 00 MOOU BANCTIUBUM € BUSHAYEHHSA MOOU AK 36UUATO.

KirodoBi cioBa: kocmiom, mooa, cmuiib, meopyicmy, 2eHOePHULL KOHMPAKI.

[IpoGnema JTITHIX JIOACH € aKTyaJhbHOIO B YCbOMY CBIiTi. MUHYIIE 1 TTOYaTOK HUHINTHBEOTO CTOPITUS
MIPOXOAXTH ITiJT 3HAKOM OE3MpereNeHTHOr0 POCTy HaceleHHs. 3a MOPIBHSIHO KOPOTKHUH TEPMIiH HaceJeHHs
3emMJTi 3pOociio y YOTHPH pa3u. 3HWKEHHS AUTAY0I CMEPTHOCTI, PO islakTHKa 3aXBOPIOBAHD MPU3BOAUTH J0
TOTO0, IO CBIT «cTapimaey. Lleit paxt morpedye mepeocmucierss ¢inocodii KUTTS 1 YCBITOMIICHHS JIOICT-
BOM CTapoCTi SIK HAHOUTBIIOTO iCTOPUYHOTO JOCATHEHHS, IO MOBUHHE MEBHUM YHMHOM 3MIHUTH COIliaJbHY
OpTaHi3aIlii0 CyCIIHCTBA.

Y BChOMY CBiTi HE TUTBKH 30UTBITYETHCS KUTBKICTD JIFOIEH TOXHIIOTO BiKY, alleé i POCTE TPUBANICTh
KUTTS. Y JNeSKuX KpalHax, Hampukiuaj y SImoHii, cepemHsl TPUBANICTh XKHUTTS JKIHOK HaOmmxaeTscs 10 90
pokiB. BHacifok boro mocrae mpobdiema o0 3aIydeHHs JTITHIX JTF0Iel, OUTBIIICTh IKUX CTABIATh KIHKH,
JI0 COIIIaIbHO aKTHBHOTO XUTTS, IO Iependayae 3MiHA B ICHYFOUOMY HHHI iMiKi Cy9acHOT JTHBOI JTFOH-
HU, IEPEIIOBHEHOMY HEIAaTUBHUMH SIPJIMKAMU.

Jns 3’sicyBaHHS MO3ULIT JIITHIX JIFOAEH CTOCOBHO MOJH, 30KpEMa MOAHOI'O0 KOCTIOMa, BUKOPHUCTOBY-
eTbes mpansg A. b. 'opmana «HoBa Teopis Moau i MOIHOT TOBeMiHKNY». | 'eHaepHIil acieKT mpo0ieMu po3r-
TSAIA€THCSA HA OCHOBI 30ipKM HayKOBHX craTei «OKiHka B CyCHiIbCTBI: Mi(H 1 pearnii». Y HayKOBUH TUCKYPC
3aJIy4al0ThCsl MDKHAPOAHI JOKYMEHTH 3 OCBITH JOPOCINX. BUKOPHCTOBYETHCS KOHLEMISI TBOPUYOCTI Y CTATTi
B. 1. CamoxBanoBoi.

Mema yiei cmammi — 4epe3 KOCTIOM BUSBHTU KPHU30Bi MPOIECH B COIIOKYIBTYPHil MO3MIIIT JIITHIX
mozel B YKpaiHi Ta HAMITUTH IUTSIXU ITOJOJaHHS [IUX [IPOLIECIB.

Y KOHTEKCTi Cy4acHOr0 HayKOBOT'O IUCKYPCY, SIKMH 3aiMa€eThCsl aHANI30M MapriHalbHUX IpyIl, Oyne
MPaBOMIPHUM 3BEPHYTHCS 10 NapaurMy MeHIEPHUX Aociikenb. Ha Hamry nymMKy, came reHJepHui aHai3
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