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TI'003 Okcana Bnadumupoeéna, kaugunmar (UIOIOTHYECKAX HAyK, IOUEHT Kadeapbl YyKpamHCKOTO H
MHOCTPaHHbIX S3bIKOB, HallioHabHast akaieMusi pyKOBOASAIIMX KaJApPOB KYJIbTYPhl U HCKYCCTB

OCOBEHHOCTH ®OPMAJIbHO-CUHTAKCUYECKOMH CTPYKTYPHI JIBYCOCTABHBIX
NPEJIJIOKEHUI C KOMITAPATUBHBINA U CYNIEPJIATUBHUM HAPEUHBIM CKA3YEMBIM

B crarbe TeopeTryeckn 000CHOBAHO BBIAEICHHE JIBYCOCTABHBIX HAPEYHBIX NPEII0KEHUH HA OCHOBE HAPEYHOTO
COCTABHOTO CKa3yeMOI'0, YCTAHOBIEHO CEMAaHTHYECKOE HApEYHOE HAINOIHEHHS OCHOBHOM 4YacTH TAaKOTO COCTaBHOTO
CKa3yeMOro B 3aBUCHMOCTH OT BaJICHTHOCTH IIPEANKATa ABYCOCTaBHOT'O NIPENIOKEHN, ONpe/ieNIeHbla MOphoIorudecKas
SKCIUIMKALUSA MX IOJIEXKAIIETO, BBIACNIEHBI THUIIBI JBYCOCTABHBIX HAPEUYHBIX MPEUIOKEHUH B YKPAaWHCKOM S3BIKE.
BbIsicHeHO ceMaHTHYECKOE HarlOJIHEHHE HapeYHON YaCTH MX COCTABHOTO CKa3yeMOro M MOp(QOJIOTHUECKOE BBIPAKEHHE
MO UIeXKAILETO.

Kniouesvle cnosa: TpenuKaTbl COCTOSHMS, OTHApeYHBIC [EPUBATHI-TIPEIUKATHI COCTOSIHUS, OLICHOYHBIC
MPEANKATHI, OJTHOCOCTABHBIC HAPEUHBIC NPEUIOKEHNUS, TBYCOCTABHBIC HAPEUHBIEC MPEIIOKEHNS, HAPEUHBIH COCTaBHOM
TJIaBHBIHM YJICH OHOCOCTAaBHOTO MPEIOKEHHNSI, HAPEIHOE COCTAaBHOE CKa3zyeMoe, Moieskaniee, CyObeKT COCTOSTHUSL.

Oksana Hodz, PhD in Philology, associate professor of the Ukrainian and foreign languages chair, National
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FEATURES FORMAL SYNTACTIC STRUCTURE OF TWO-PART SENTENCES WITH THE
COMPARATIVE AND SUPERLATIVE ADVERBIAL PREDICATE

In the article theoretically the separation of the two-member adverbial sentences on the base of the adverbial
compound predicate is substantiated, the semantic adverbial filling of the main part of such compound predicate
depending on the valence of the predicate of the elementary and non-elementary two-member sentence is
established, the morphological meaning of the subject is defined, the types of two-member adverbial sentences in
Ukrainian language are distinguished. The semantic filling of adverbial part of the compound predicate and
morphological expression of the predicate is explored.

Key words: predicates of the state, adverbial derivates and predicates, estimating predicates, two-member
adverbial sentences, adverbial compound predicate, subject, subject of the state.
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CURSING AS A PART OF CONFLICT SPEECH GENRE

This study surveys the peculiar characteristics of cursing speech acts in the Ukrainian language by examining
different groups of examples. The article answers three questions concerning the role and functions of cursing in conflict
talk; culture-bound peculiarities of Ukrainian curses; expressive means that are used to enhance the effect of a cursing
utterance. Throughout the study it has been shown that the Ukrainian language is rich in curse expressions uttered in
conflict situations as a sign of anger, hatred, irritation or unfair treatment. It has been proved that most Ukrainian curses
are closely connected with country’s culture, traditions, customs, history, mythology, superstitions, and religion. The
article also suggests that communicative functions of cursing formulas are understood from the context in which they are
said and are practically unlimited: they can vary from emotional and therapeutic to manipulative and influential. The
major peculiarity of most Ukrainian curses is their expressiveness. To make a curse sound more persuasive a curser may
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use various means of expressiveness. The study concludes with the discussion of the potential benefits of cultural
approach to analyzing human speech behavior to give a more complete understanding of important aspects of the language
and the way people think.

Key words: conflict talk, cursing speech act, national speech behavior, communicative function,
expressive means.

1. Introduction

During the last decades, linguistic studies have been devoted to various aspects of human
speech behaviour. In this regard, theorists mark a significant increase in the number of research issues that are
made towards the investigation of ethnic, age, gender and professional speech behavior of different cultural
communities. National speech behavior is interpreted here as a set of norms and traditions of communication
accepted in a certain lingual and cultural community. A detailed analysis of the characteristics of national
speech behavior is valuable in many ways — linguistic, psycholinguistic, ethnolinguistic, cultural, didactic and
pedagogical. Different cultures are likely to present different language performance; each native speaker
acquires his linguistic competence within a sociocultural context. In this aspect, the study of peculiarities of
conflict speech genre of cursing provides a more complete understanding of cultural communication laws,
strategies and tactics. On the one hand, cursing is a common speech act seen in many languages. On the other
hand, it is never chaotic or random; it is always meaningful, rule-governed and culture-bound. Native speakers
acquire these communicative rules as they learn language. Thus, somebody’s cursing is determined by a
peculiar language, familial and cultural environment. Cursing formulas reveal many important aspects of the
language, culture and the way people think.

This article is carried out owing to the fact that a few studies have been done on the issue of cursing
conflict speech acts in the Ukrainian language. Therefore, it aims to answer the following questions:

1. What is the role and functions of cursing in conflict talk?

2. What are the culture-bound peculiarities of Ukrainian curses?

3. What expressive means are used to enhance the effect of a cursing utterance?

2. Cursing as an element of conflict talk

Conflict talk attracted attention of scholars long ago. Many researchers have different views of
conflict. Social scholars are interested in motives of conflict and how it operates [11]; studies of linguists
contribute to understanding of how language works and try to specify conflict in terms of its pragmatic function
[7]. In particular, Kathleen M. Self analyses verbal violence in the medieval narratives of Iceland’s conversion
to Christianity. The researcher specifies three kinds of verbal violence: a particular sub-genre of insults;
coercive speech; and speech as a means of supernatural power [8]. The emergence and development of
argumentation skills in interpersonal conflict situations are in the focus of Nancy L. Stein and Elizabeth R.
Albro [12]. It should be said that conflict is «pervasive and ubiquitous among all living organisms» [1, 1]. It
is recognized threatening to ourselves and other people as «we expend massive energy and recourses on
conflict and attempts to control it at the interpersonal (perhaps intrapersonal), intergroup, and international
levels» [1, 1]. On the other hand, if people perceive it positively and master it appropriately, conflicts can be
a helpful force in our lives. So, investigations of conflict talk and its elements may help us to come up closer
to understanding conflict as a social process, to reveal the specific ways of manifestation of conflict in different
languages and cultures and to find the ways of controlling it.

Because we show our anger, irritation, indignation and other negative emotions through cursing, it
can be considered as an element of conflict talk. Cursing permits a curser to express his negative emotions and
affect a listener. However, what is a curse? According to different dictionaries, there is a plenty of definitions
for curses. For example, Longman Dictionary of Contemporary English defines them as follows: 1. a swear
word or words that you say because you are very angry; 2. a word or sentence used to ask God or a magical
power to do something bad to someone or something; 3. something that causes trouble, harm etc. [9]. Based
on Merriam Webster Dictionary, this word means: 1. a prayer or invocation for harm or injury to come upon
one; 2. something that is cursed or accursed; 3. evil or misfortune that comes as if in response to imprecation
or as retribution; 4. a cause of great harm or misfortune [10]. J. Culpeper and E. Semino admit that today «to
curse» mostly refers to the expression of anger and frustration when the speaker expresses the desire that
something negative happens to the target [3]. In this study, curses are defined as the special offensive formulas
intended to set a communicative dominancy over the addressee in the conflict situation.

Cursing as a tradition goes back to ancient times. People believed that curses were inevitably fulfilled.
The strong belief in the power of curses made them an effective tool to attain justice, revenge or humiliate an
enemy. The major purposes for curses to be thrown were also for protection of homes, treasures and sacred
places. They were usually used when the curser had no other means against the person harming him. The harm
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intended by curses can range from mental and physical disorders, bad luck to even death. An important factor
in the effectiveness of a curse was the curser’s belief in it as the power of the spoken word was unquestioned
in ancient times. Nowadays cursing has lost its impact and original purpose. Curse words are used on a
common basis; in the conflict situation, they substitute physical attacks and may act as a form of verbal
aggression, as a means of psychological pressure, an instrument of emotional release.

Cultural and psychological language studies have provided useful approaches to the analysis of
cursing. In particular, Evangelos Gr. Avdikos examines the nature of curses as an interesting means of studying
local worldview by using specific ethnographic examples from the Greek island of Karpathos. The researcher
believes that «every society»’ main care is to safeguard its cultural capital, perceptions, and social relations as
well as its daily and ritual behaviors, which guarantee its cohesion and facilitate its reproduction» [6]. Daniel
Nehrbass studies the nature of anger and hatred in the psalms and highlights some of the redemptive aspects
of these emotions [4]. Corinne A. Kratz explores the concept of genres of power through a comparative analysis
of blessings, curses and oaths as performed by Okiek in Kenya [2]. J. Culpeper and E. Semino highlight the
centrality of verbs relating to verbal activities in witchcraft narratives in the Early Modern English period, and
focus on speech act verbs used to refer to witches’ curses. The researchers refer to various classifications of
speech act verbs to describe the different meanings of curse verbs, and to show how their central meaning has
shifted over time [3]. The present article examines curses as conflict speech acts marked by cultural specific
features and discusses their peculiarities in the Ukrainian cultural context. Curses are considered here as verbal
routines spoken in conflict situations under specific conditions. Verbal routines are highly stereotypical that is
one of the parameters of their stability and activity. With in a peculiar ethno-cultural group these stable
linguistic structures are connected with the discursive-stereotypical and communicative-pragmatic situation.

3. Data analysis

Each nation has developed its own culturally conditioned conflict behavior rules. For example, the
Arabs and Hispanics traditionally exhibit emotions freely; restraint and self-control are the virtues of the Finns,
Estonians, Chinese, and Japanese. Emotional restraint is also attributed to the British. The original features of
the Ukrainians are expressiveness, emotionality, domination of emotional sensual nature over rational.
Although curses are found in most cultural conflict traditions around the world and functions performed by
them are the same, the content of cursing formulas may vary. Further, we are going to analyze the examples
of cursing speech acts and distinguish their peculiar features rooted in the Ukrainian national culture. The
material for analysis was taken from the works of Ukrainian writers, popular collections of proverbs and
sayings. For each group a table is drawn.

Cursing speech act: 4 wo6 mu wacms ne 3nas! Bodaii mobi dobpa ne 6yro! Booait mebe nobuna auxa
200una ma newacausa! [lo6 mu ne 3nas Hi wacms, ni ooni!

Goal: to live an unhappy, miserable life

Cultural background: associated with mythological thinking (mythological images of Happiness and
Good/Evil Fate)

Cursing speech act: 4 wo6 mebe epim nobus! Conye 6 mebe nobuno! IlJo6 mebe nonecno no nempsx i
boromax! Jlemu 3 ycima suxpamu! [Llobd mebe 3asiinuys y3snal

Goal: to be damaged by forces of nature

Cultural background: associated with forces of nature

Cursing speech act: Cinze mo6i 6 oxo! Cine mobi 6 6iui, neuuna 6 3y6u, a kamins na 2pyou! Cine mobi 6 oui,
yacrux Ha azuk! Cine mobi 6 iyi, Kamins y 2pyou, a neuerni Koulewama 8 3you!

Goal: usually said in order not to be jinxed

Cultural background: associated with magic rituals

Cursing speech act: 4 wo6 meos dpyacunonvra 3 kymom nosenacs! A wob mebe noou ne snanu! Cnasa 6
mobi nponana!

Goal: to be a betrayed husband or to be condemned by society

Cultural background: associated with social laws, place of a person in society

Cursing speech act: Fooaii mu zanywku ne npoxoemnye! IlJo6 mu edasuscsa! LJo6 mebe 2anyuixoio
eoasuno! Booait mobi kicmka 6 2opno

Goal: to have problems while eating

Cultural background: associated with eating traditions and culinary code
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Cursing speech act: Booait mobi ni cxo0y, ui 8 nouyi niody!

Goal: not to gather the harvest

Cultural background: associated with agricultural traditions

Cursing speech act: o6 mebe mamapu eb6unu! IlJo6 mebe eopoe e3s8! LJo6 mebe opoa e3sna! A 600ai
tio2o kpumyi 83s1u!

Goal: to be conquered or killed by enemies

Cultural background: associated with country»s history

Cursing speech act: A4 600ait mebe wopmu exonunu! A 600ati mu cmonu 8 nexni nanuecs! Hexaii mebe wopm
sizome! 10u nio mpu vopmu i womupu sidomu! A cmo Jidvkie y meoi b6ebexu ma newinku!

Goal: to bring harm or destruction to a person

Cultural background: associated with demonology

Cursing speech act: Fooait mebe mpsicys mpscnal A wob mo6i nosunasuno! lllob6 mebe pooumeys nobus!
A wob tiomy eonosa ooniznal A wob mu cxazuscsi!

Goal: to cause serious health problems

Cultural background: associated with widespread illnesses

Cursing speech act: ITepyn mebe nobui! A buit mebe cuna Boxca! Xpecm 6u mebe boocuii noboug!

Goal: to be punished by God

Cultural background: associated with religion (pagan and Christian) and religious symbols

Cursing speech act: Hi xona mobi, ni dsopa, ni pocamoeo 6oaa!

Goal: not to have their own farm

Cultural background: associated with housing traditions

Cursing speech act: IIJo6 mebe nin ne xosag! ILJo6 mebe 3emns ne nputinsaia! O wo6 tiomy ni Ona, Hi
ROKpUwKu!

Goal: not to die or to be buried

Cultural background: associated with burial ritual

Cursing speech act: Yopm 6u sawozo 6amoxa 63368! Mamepi meoiti mpsicys! A mamepi meoiti xpin!

Goal: to do harm to opponent’s parents

Cultural background: associated with the honourable status of mother/father

Cursing speech act: IZJo6 mu ne dixcoas epeuanoi nacku icmu!

Goal: to die before a holiday

Cultural background: associated with national holidays and festivals

Cursing speech act: IJyp mobi, nex! Ilyp ma nex auxum ouam!

Goal: usually said to get rid of an annoying person

Cultural background: associated with family cult

Cursing speech act: Fooail i1020 kopins 36iecs! Boodail 11020 KOO0 3 HAKOPEHKOM Nepesenocs!

Goal: not to have offsprings

Cultural background: associated with family values

Cursing speech act: bodaii-ec digysana 0o cusoi kocu! Booaii-cb mooi mana eineyw, sax ceimy 6yoe koneyns!

Goal: not to get married (for girls)

Cultural background: associated with wedding traditions

Cursing speech act: IlJo6 mebe kanaui nobunu i maximpa 3 nupocamu! 1l{o6 mebe myxa e6puxnyna!

Goal: to do harm but not actually

Cultural background: associated with national humour
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4. Discussion

4.1. Groups

In this study, all cursing speech acts were classified into the groups closely associated with country’s
culture, traditions, customs, history, mythology, superstitions and religion. Issues of death, destruction,
misfortune, health and other problems can be seen in almost all curses. Through some curses, a curser appeals
to God, forces of nature, mythological creatures and asks them to cause some trouble to a hearer, e.g. to get
fever. They do not have full English equivalents; they seem meaningful for the native speakers and cannot be
explained without the same cultural background. Moreover, Ukrainian curses used in conflict talk are highly
metaphorical; the intended meaning cannot be interpreted word by word. In fact, most of them should be
considered as idiomatic expressions. For example, to understand the utterance «Ilyp T0o6i, mex!» one must be
aware of house cult and house guards named Tsur (Chur) and Peck who, as people believed, protected the
family from danger. «I1106 Te6e Tatapu Bomm!» — reminds us about the period in Ukraine’s history when the
Mongols and Tatars conquered and plundered some parts of the country. Most of curses reflect the
mythological worldview of the ancient Ukrainians and originally those magic formulas were directed against
diseases. For one, the magism «Cixb T06i B oxo!» is deeply rooted in this tradition. Once in Ukraine one more
curse was commonly used: «bomaii Tebe Tpsicus Tpsicial» It is associated with the mythological image of the
evil desease of Triasovytsia  (Fever). When cursing the curser traditionally appeals to the
elements of nature — the sun, wind, water, thunder, etc. In such curses the mythological worldview is clearly
visible: «Comnrie 6 Tebe mobumo!», «I1{o6 Tebe moHec0 1Mo HETPsX i GooTax!» Cursing speech formulas often
focus on the religiosity of the Ukrainian people. Addressing God, the saints, God’s Mother, the curser accepts
them as witnesses and asks them «to do justice», «to punish» the enemy: «ITo6wuit Tebe, qymaro, crmaa boxkal»,
«[TpaBauBa kapa boxa Ha Baie cenuie!», «I1[o6 Ha Tebe 06pa3u magamu!» It is axiomatic that the Ukrainians
embody the name of God in their curses to give them a sense of seriousness and credibility. Thanatological
curses differ by their variability reflecting pagan and Christian elements of national consciousness: «A sik koMmy
Bor momute yecHy cMepTh, HEXail ayia BepraeThes 10 MepTBoro Timal!» The most accented in thanatological
curses is the component of earth. This image has always been poetic symbol in the Ukrainian folklore. The
earth is not only a symbol of life, wealth, generosity, fertility. The earth gives the last shelter to a man and it
therefore is considered sacred. Its significance is underlined by using the constant epithet holy: «A 06 Bac Ta
3eMJICHbKA CBsITa 1O CMEPTi 3 TpoOiB mopukuaaial», «I1[o06 Tebe, okasHHOTO, 3eMiis He mpuitHsial» Some
curses appeal to the evil forces that is associated with the Ukrainian demonology. Among such names the
following ones are most frequently used: the devil, the serpent, Satan, demon and others: «Iau g0 gopral»,
«IITo6 Tebe woptH Bxommau!» An important role in curses belongs to the assessment of human activities in the
light of the laws of society: «A mutroBaB Ou Ha Bac cBiT yBech!», «CnaBa 0 T00i npomnana!», «A 106 Tebe moan
ue 3uaamu!» In such formulas a long tradition of joint management, the major principles of rural communities’
life are reflected as the system of social norms and regulations.

Over time, original curses lost their magical significance and now they are used as a means of
expression of verbal aggression or in the ornamental function as the units of national discourse. They have
acquired some characteristics of phraseological units — stability, reproducibility in speech and associativeness.
Their functioning is determined by the necessity to express various emotional and volitional responses of the
speaker who desires to give his critical view of various phenomena of the reality. Moving from oral speech
into a variety of styles and genres, the current curses function as a means of verbal expressiveness for their
compressive ability and conceptual clarity.

Thus, curses occupy a special place in the Ukrainian communicative code as speech behaviour
stereotypes and reflect the specificity of the national language consciousness.

4.2. Functions

Each curse communicates some information about a person’s social or cultural status, therefore it is
considered to be a speech act that performs a function. A curse is an act that requires an authoritative person
performing it and requires acceptance of this authority by the addresee.

Most commonly shared functions of curses are as follows: emotional, axiological, pedagogical,
therapeutic, identifying, manipulative, influential, etc. The functions of cursing speech acts in conflict talk
serve mostly psychological and sociocultural goals: they let us to express our negative feelings and emotions
about others. In particular, the use of abusive cursing formulas in conflict talk leads to the communicative
imbalance, lower social status of the recipient, weakening of his communicative positions, strengthening of
negative emotions, absorption of emotions experienced by an addresser, etc. Cursing is crucial in conflict talk
especially if you want to hurt or convince someone of something. It is a sign of great articulation and
vocabulary. Let us consider the following example:
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«Mamu bodca, yapuye Hebecna, eyxana baba 6 came Hebo, 201YOOHLKO MOSL, C8MAs BEIUKOMYYEHUYE,
nobuil ozo, Hegienaca, cesimum meoim omogopom! Hx nosucmuxysae 6in 3 cupoi 3emii omy MOpPKOBOUKY,
NOBUCMUKYIUL TIOMY, yapuye MUI0CepoHa, i NOGUKPYUYI UOMY pYyYeuKu U HidceuKu, noiamai uomy, cesima
6ﬂa0uwuue, NAaIbYuKU i CycmaediuKku. l[apub;e HeéeCHa, 3acmynHuye mMosa muiocmuea, 3aCmynucs 3a Mene, 3a
MOi moaumeu, ujob pic i He 820py, A 6HU3, | WOO H NOYYE GIH Hi 303V71i c85IMOI, Hi O0XC020 epomy. Mukonaio-
YV20OHUKY, cKopull NOMOYHUKY, cesmuil FOpiio, ceamuii I pueopiio na 6inomy koui, Ha 6inomy cioni, noxapaiime
11020 c80ci0 OecrHuyero, Woob He I8 6in mici Mopkogouku, ma 600ail tioco npanyi ma 6oAAYKU 3»inuU, ma 6ooail
020 wiawine nomouuna» [5, 27].

Interestingly, the above-mentioned cursing formulas are not going to occur in the normal course of
events. However, inserting such elements into the discourse communicates the speaker’s desire to release
emotions. Thus, curses function as an effective emotional and therapeutic tool.

To say more, communicative functions of cursing formulas are practically unlimited and manifested
only in the situation of communication. Our suggestion in the article is that cursing speech acts become
meaningful only in full context. It is also worth saying that more than one function can be performed by the
same curse.

4.3. Expressive means

In order to make a curse sound more persuasive and significant a curser use different means of
expressiveness at all levels of the Ukrainian language: phonetic, morphological, word-building, lexical and
syntactical. For the purpose of logical and emotional intensification of the curse the following means are most
frequently used:

- constant epithets: Hexaii mebe ceésima 3emns ne nputime!

- similes: 1[{o6 mu ckanaecs, sax poca na conyi! A wob mu max xaioa ina, Ak wupy npagoy cogopuia!

- methaphors: 4 cuisecs 6 mu na kymui 3y6u!

- rude forms (face — muzzle): A wo6 meocio mopooro npoco monomunu!

- diminutive suffixes: Jonycmu, I'ocnodonvky, Ha Hbo20 2pim i3 icno2o neba! 3emnenvra bu cesma
mebe He npuiinsina!

- numerals to enhance and multiply the effect: Iou nio mpu wopmu i womupu eidemu! Booaii itomy
mpu pasu no cim pasie 6ioa doyral

- particles: xaii, nexaii (nati), 600aii, wob(u), abu Hikyou!

- antonymic constructions: bodaii 300poea byra ma nasao e ecmana!

- rhymes and alliteration: ITpuiiuos 3 nicy — iou cobi k 6icy! Bodati mo6i 006po nosa koicue pebpo!

- repetition of words: Ifyp mo6i, nex mo6i, ocuna mooi!

Thus, Ukrainian curses is a remarkable linguistic phenomenon; they are known for their impressive
and creative nature.

4. Conclusion

In every language community there are accepted rules that determine how people use the language and
perform communicative acts appropriate to particular situations. As the current study shows the Ukrainian
language is rich in curse expressions. They are uttered in conflict situations under specific conditions as a sign
of anger, hatred, irritation or unfair treatment. The intensity of negative emotions in cursing speech acts is
much higher than in other speech acts that makes curses a substantial element of conflict talk. In addition to
the emotional meaning, cursing speech acts include cultural meaning, too. It has been shown that most
Ukrainian curses are closely connected with country’s culture, traditions, customs, history, mythology,
superstitions and religion. Despite the fact that the Ukrainians are traditionally warned against the habit of
cursing too much, it can be claimed that in conflict genres, communicants tend to curse by all that is highly
valued in the sociocultural system of values.

Communicative functions of cursing formulas are understood from the context in which they are said.
Like any speech acts, curses are subjected to the basic laws of communication, they are the means of verbal
communication, self-promotion and manipulation. The role of curses in conflict situation is to demonstrate
negative emotional reactions such as anger or hatred or inability to use physical force. By uttering curses a
curser relieves his feelings and calms down psychologically.

Some Ukrainian curses are stated directly, the others are implied (a curser may ask God or forces of
nature to carry out the punishment). The peculiarity of most Ukrainian curses is their expressiveness. To make
a curse sound more persuasive a curser use similes, epithets, metaphors, diminutive suffixes, numerals, rude
forms, particles, antonymic constructions, rhymes and alliteration, repetition of words and other means of
expressiveness.

In conclusion, curses are considered as important markers of national speech behavior reflecting
cultural customs and traditions and existing as verbal stereotyped routines. Further research in this area will
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reveal other specific features of Ukrainian cursing formulas that will contribute to a better understanding of
the peculiarities of national character and the way the Ukrainians think.
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Hembanosa Onia Onekciigna, Kanauat (HLIONOTIYHUX HAYK, JOLEHT Kadeapu yKpaiHChKOI Ta IHO3EMHUX MOB,
HarmionanpHa akanmemis KepiBHUX KaapiB KyJbTYPH Ta MACTEITB

3JIONNOXEJAHUSA KAK JIEMEHT KOH®JMUKTHOI'O ) KAHPA PEUA

VY crarTi NpoBeJeHO aHaii3 0COONMBOCTEN MOBJICHHEBHX aKTIB MPOKJIBOHIB B yKpaiHCHKiii MOBI Ha OCHOBI
pi3HMX I'pyn OpukiagiB. [IpomoHyOThECS BiAMOBIAI HA TPHU MUTAHHS, IO CTOCYIOTHCSA POJIi Ta (YHKIIH IPOKILOHIB B
PO3MOBI-KOH(DITIKTI; OCOOIUBOCTEH YKpAiHCHKMX MPOKIBOHIB, MOB'SI3aHUX 3 KYyJIbTYPOIO; 3ac00iB BUPA3HOCTI, SKi
BHUKOPHCTOBYIOTHCSI JIJIsI TOCWIICHHS €(DeKTY BUCIIOBIIIOBAaHb-IIPOKIILOHIB. Y JOCIIIKEHH] IOKa3aHO, [0 yKpaiHChKa MOBa
Oarata Ha 35101mo0axabHi (HOPMYIIH, IO BXUBAIOTHCS B KOH(DIIKTHIX CUTYAIIISIX SK CIIOCIO BUpa)kKeHHS THIBY, HCHABUCTI,
po3apaTyBaHHs ab0 HECHpPaBEIMBOTO CTaBJiIeHHS. JloBeeHO, 10 OLIBIICTh YKPATHCHKUX MPOKJIATH TiCHO IOB'S3aHi 3
HaIlIOHAJIBHOIO KYJIBTYPOIO, TPaAWIISIMH, 3BHYAsIMH, icTOpi€ro, Midosoriero, 3a0000HaMH Ta pediriero. Takox
MiATBEPKYETHCSA, IO KOMYHIKATHBHI (YHKIT (HOPMYI-TIPOKIIATh BHSBISIOTHCS B KOHTEKCTI TEBHOI CHTyarii i
MIPaKTUYHO He OOMEXEHi: BOHM MOKYTh BapirOBAaTUCS BiJ €MOIIIMHOI i TepaneBTUYHOI 0 MAHIMyIATHBHOI Ta QYHKIIIT
BIUIMBY. OCHOBHOIO OCOOJHMBICTIO OLIBIIOCTI YKPaiHCHKUX MPOKIATH € iX BHUpa3HiCTh. JIJs MEepeKOHIMBOCTI CBOIX
BUCIIOBJIIOBaHb aJpPECaHT MOXE BUKOPHCTOBYBATH Pi3HI MOBHI Ta CTHJIICTMYHI 3aco0M BHpa3HOCTI. JlocimikeHHs
3aBEPUIYETHCSI OOTOBOPEHHSM IMOTEHLIHHMUX TIepeBar KyJbTYPOJIOTIYHOTO IMiJXOLy JO aHali3y MOBHOI NMOBEIIHKH 3
METOIO MOBHIIIOr0 PO3YMIHHS BaXIMBHX acIeKTiB MOBH Ta HAalllOHAIILHOT'O CIOCO0Y MHUCIICHHSI.

Kniouosi cnosa: po3mMoBa-KOH(IIIKT, MOBJICHHEBHI aKT MPOKJILOHIB, HalllOHAJIbHA MOBJICHHEBA MOBEIHKA,
KOMYHIKaTUBHa (YHKIIis, 32COOM BUPA3HOCTI.

Hembanosea IOnus Anexceeéna, xKanannar (UIOIOTMYECKUX HAyK, NOLEHT Kadenpbl YKPaumHCKOTO W
WHOCTPAHHBIX SI3bIKOB, HalmoHampHas akaieMust PyKOBOSIIUX KaAPOB KyJIbTYPbI U HCKYCCTB

3JIONOXEJAHUSA KAK QJIEMEHT KOH®JIUKTHOI'O ’)KAHPA PEUHU

B crartee mpoBeneH aHanM3 OCOOCHHOCTEH PEYEBBIX AKTOB INMPOKISATUA B YKPaMHCKOM S3BIKE Ha OCHOBE
Pa3IMYHBIX TPYNI IpUMepoB. [IpeanararoTcs OTBETH HAa TPH BONPOCA, KACAIOMIMXCS POJU M (DYHKIMI NPOKIATHI B
PasroBope-KOHQIINKTE; 0COOCHHOCTEH YKPAaMHCKHX MPOKJIATHH, CBA3aHHBIX C KyJbTYPOW; BBIPA3HTEIBHBIX CPEICTB,
KOTOpBIE HCIOJIB3YIOTCSl Ul yCWJIGHUs] 3(QeKTa BHICKa3bIBAHUI-NPOKIATHH. B uccienoBaHuMM MOKa3aHO, 4YTO
YKPaUHCKUI s3bIK Oorar (opMynamMu-3J10TI0KeNIaHUIMH, TPOM3HOCUMBIME B KOH(DJIMKTHBIX CUTyalUsIX Kak CII0CO0
BBIDOKCHUSI THEBA, HEHABUCTH, Pa3lpaKCHHs WM HECIpaBeJIMBOro oOpamieHus. J(okazaHo, 4TO OOJBLIMHCTBO
YKPAaNHCKUX MPOKJIATHH TECHO CBSI3aHbI C HAIMOHAJIBHOM KYJIBTYpPOH, TpaIUIUsIMH, 0OBIYasiMH, HCTOPHEH, MU(DOIOTHEH,
cyeBepHsiMU U penurueil. Takxke moaTBep>KAaeTcs, YT0O KOMMYHHUKaTHBHBIE (DYHKINH (GOPMYI-NIPOKIISTHIN IPOSBISIFOTCS
B KOHTEKCTE OIPE/IeJICHHON CUTYalluH U TPAaKTHYECKH HEe OIPaHNYEHBI: OHU MOTYT BapbUPOBAThHCS OT SMOLMOHAIBHON 1
TepaneBTUYECKOW O MAHUIYJISATUBHOW M (QyHKUIMK BIUsHHA. OCHOBHOH OCOOCHHOCTBIO OOJBIIMHCTBA YKPaHHCKHX
NPOKJISITHH SIBISAETCS UX BBIPA3UTEIBHOCTD. i1 yOeIUTEIIbHOCTH CBOMX BBICKAa3bIBAHMIT alpECaHT MOKET UCIIOIb30BATh
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PijgoJorisa

pas3yInuHbIe S3BIKOBBIE W CTHIMCTHYECKUE CPEACTBAa BBIPA3UTEIBHOCTH. lcciienmoBaHue 3aBepuaeTcsi 00CYXKIEHUEM
MOTEHIMATIBHBIX MPEUMYIIECTB KyJIbTYPOJIOIHYECKOTO IOIX0/1a K aHAIM3Y PEUeBOro IOBEJICHUS C LEbio J1aTh Ooiee
TIOJTHOE TIOHMMAaHHE BaXKHBIX aCIEKTOB S3bIKa M HAIIMOHAILHOTO 00pa3a MbIIUICHHSI.

Knrwouegvie cnosa: pa3roBop-KOH(IUKT, PEUEBON aKT MPOKIATHH, HAIMOHAIBHOE pPEUYeBOE IIOBEICHHE,
KOMMYHHUKATHBHAS (VyHKIIHS, BEIPA3UTEIbHBIC CPEICTBA.

YIAK 811.161.2°367.32 Tenexn Mapisa MuxaiiiiBHa
KaHaAuIaT GUIOJIOTTYHUX HAYK, JOIICHT
kadeapu iHo3eMHOi MOBH, ByKOBHHCHKUI
Jep>KaBHUN METUYHUIN YHIBEPCUTET

BUPAKEHHSI CEMAHTUKH 3ABOPOHU B IIMCEMHI KOMYHIKAILIIT

Y cmammi euceimneno excusants ceMmanmuku 3a60poHU 8 NUCEMHOMY ChinkysanHi. Pozenanymo 3abopomny sk
CAMOCMIUHUI CeMAHMUYHUI MUN CHOHYKAHHS @ CUCMEMI IHWUX CNOHYKANbHUX 3HAYEHb, WO (DYHKYIOHYE Y NUCEMHIU
KOMYHIKayii, eKCHaiyumHi ma iMnaiyumni 3acoou upasicents 3Ha4eHHs 3a00POHU y PIHUX CUMYAYinXx CNIIKY8AHHSL.

KnrouoBi cnoBa: 3abopona, nucemna KOMyHiKayis, 80€6UABNEHHS 8 iHMepecax a0pecanma, eKCHaiyumHicms,
iMnaiyumuicms, nepgpopmamus.

CyuacHi JIHTBICTUYHI JIOCIIKCHHS! OXOIUTIOIOTh IIMPOKE KOJIO 3HAYEHb PI3HUX TUIIB BHCJIOBJICHB.
MoBneHHEBa TisUTBHICTE 0ci0, AKi OepyTh y4acTh Yy CHIUIKyBaHHI, iXHI Hamipu pO3TJSIAlOTbCA 3 OOKYy
KOMYHIKATHBHOTO, COI[IOJIHTBICTHYHOTO Ta TIParMajiHTBICTHYHOTO acrekTiB. Onuc MOBHHX SIBHII
BHCBITIIIOETBCS HE TUIBKU HA CTPYKTYPHOMY, aine i (yHKIIOHaIbHOMY piBHsX. Peanizarisi mparmMatnaHol
(GyHKLIT MOBHM BTUTIOETbCA y JAUPEKTUBHUX Ta CIOHYKAJBHMX BHUCIOBJICHHSX, MIO BiZOOpa)karoTh
BOJIFOHTATUBHI BiIHOIIEHHS MK YYaCHHKAMH CIIJIKYBaHHS, MOBHHUX 3aC00aX BUPaXEHHsI HAMipiB MOBIIB Y
MIPOIIECi MOBJICHHEBOTO CITLIKYBaHHS.

VY mparii miaaaeThes AOCHIHKCHHIO 3a00pOoHa K CaMOCTIMHUN CEMaHTUYHHWN THI CIIOHYKaHHS, 110
(YHKLIOHY€E y MMCEMHiN KOMYHIKalii. ¥ po3BiALli BUKOPHCTOBYETHCSI KOMYHIKaTUBHO-TIparMaJliHT BiCTHYHUH
MiIX10, SIKAHA TOTIOBHIOETHCS COINIOIIHTBICTUYHHIM, OCKUTBKH MParMaiHTBICTHKA BiIIITOBXYETHCS B TIEPIITY
Yepry BiJl TEKCTy, a «COLIOJIHTBICTMKa BOa’ae aHai3 yMOB CIIJIKyBaHHS AK BHXIZHOTO MOMEHTY
nociimpkenns» [9, 135].

OCHOBHMM KaTeropisiM Cy4acHOI MparMajiHrBiCTUKH, BABUCHHIO ITPOOJIEM MParMaTHYHOTO €PEeKTy i
pPe3yIBTATUBHOCTI BHCIOBJIICHh y CHTYaIlisX CIIIKyBaHHA npucBsdueHi nochimkeras [x. Jl. Ocrina,
k. P. Cepna, T. A. Ban Meiika, H. JI. ApytionoBoi, B. I'. I'aka, I'. B. Kommancskoro, O. B. [TagyueBoi,
I'. T. Iouenmosa, ®. C. Banenua ta iH. [19, 15]. MoBO3HaBII pPO3TISAAIOTh BUCIOBJICHHS SK CIOCIO
JOCSITHEHHS aipECaHTOM MOBJICHHS KOHKPETHOI METH Ta BepOaJIbHOI'O YIIPABIiHHS JIIOACHKOIO MTOBEIIHKOIO Y
TIEBHUX MOBJICHHEBUX aKTaX, IO CIYTYIOTH 3aCO00M MOBJICHHEBOI [lii, BILTMBY HA YYaCHUKIB CITIIKYBaHHA. 3
LBOr0 MOTIISAY iHTepeC BUKIMKAIOTH BHUCIOBJICHHS 31 3HAUCHHAM 3a00pOHH, IO € TUPEKTUBHHMHU THIIAMH
BOJICBUSABIICHHS 1 HAWOLIBII OPIEHTOBAaHUMH Ha ajpecara.

BapTo 3a3HaunTH, 10 11T BU3HAYEHHS BOJICBHUSBIICHHS Yy 3apyODKHIN Ta BITYM3HSHIN JIHTBICTHIN
BHUKOPUCTOBYIOTH JIBa TEPMIHHU: «IMIIEPAaTHB» 1 «CIOHYKaHHs». TepMiH «iMIIEpaTUB» MEPEBaKHO TPAKTYIOTh
SIK MOBJICHHEBHUH aKT, (PyHKIIOHATBHO-CEMAaHTUYHY KaTETOPilo YU Ai€CIiBHY (opMy.

IMIIepaTHBHI BHCIIOBIIOBAHHS TPATUIIIHHO TMOSICHIOIOTH SIK Taki, IO Oe3MocepeaHbO 3BEPHEHI 10
ajzipecaTa i BUPaXaroTh CIIOHYKaHHS aJpecaHTa J0 BUMHEeHHs / HeBuuHeHHs il [21, 5, 11, 14, 20, 22, 23]. 1le
MOLIMPEHEe BU3HAUCHHS IOMOBHIOETHCS AYMKOIO, IO «IMIIEPAaTHUBHI BHCIOBJICHHS MepeadadaroTh Iilo,
BUKOHAHHS SIKOi 3aJIE)KUTh Bill BOJI aJpecara, iHIIMMH CJIOBaMM — Il¢ IijecmpsmoBaHa mis» [11, 29].
IMnepaTHBHI BHUCIIOBJICHHSA NMPHUIYCKAIOTh AIajlOTiYHy CHUTYAIll0 CIIJIKYBaHHA, 1€ CHIBPO3MOBHUKHU CTAlOTh
y4aCHUKaMHU MOBJIEHHEBOTO (YCHOTO UM MUCEMHOTO0) aKTy.

OyHKUioHyBaHHS (OPM IMIIEpaTHBA BU3HAYAETHCS 13 3aralIbHOTO 3HAUEHHS! IIOBUHHOCTI / HEOOXiAHOCTI i Ma€e
3HAYCHHS HaKa3y, BUMOTH, CIIOHYKAHHS B POJi 3HA4YeHHS OCHOBHOTIO, ajlé TAKOro, sIKe Iependadac MEeBHUH BUIT
KOMYHIKATHBHOI CHTYyallii — TOpagy, TOOaKaHHs, MPOXaHHs, Hakazy, BHMOTH, DPO3HOPSIKEHHs, 3a00pOHH,
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