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The culture-making mission of intercultural dialog in the context of EU initiative ""European capital of
culture™

The present article analyzes the phenomenon of intercultural dialogue. The author examines culture-creating
mission of intercultural dialogue in the context of the EU initiative "European Capital of Culture”. Intercultural dialogue
is viewed through the ideas of cultural pluralism.

Being the tool that is able to overcome religious, ethnic, national, linguistic and cultural barriers, intercultural
dialogue is considered to be both an instrument aimed at achieving social harmony and also a way of renovation of the
modern culture valuable content, a condition for understanding one’s own culture.

Over the past few decades, the term "intercultural dialogue” has increasingly been used all over the world. It
has drawn the attention of numerous researchers from different fields like sociology, conflictology, ethnic psychology,
linguistics and country studies, literary criticism, semiotics, cultural studies, philosophy etc.

In the White Paper on Intercultural Dialogue launched by the Council of Europe Ministers of Foreign Affairs at
their 118th Ministerial Session in 2008, intercultural dialogue is understood as an open and respectful exchange of
views between individuals, groups with different ethnic, cultural, religious and linguistic backgrounds and heritage on
the basis of mutual understanding and respect.

In this context it is important to emphasize that during the mentioned exchange of views there is always inter-
penetration, mutual borrowing and enrichment among the participants of intercultural dialogue. Thus, Russian philoso-
pher Bakhtin believed that when a dialogic meeting of two cultures happens they do not mix, but they mutually enrich
each other. Dialogue initially involves the pluralistic world of different minds which is an creative incentive for produc-
tion of new cultural values.

Regarding the fact that the subject of culture is a person as creator and bearer of cultural values, the author
considers the culture-creating mission issues of intercultural dialogue in the light of the ideas of cultural pluralism.
A.Sadokhin has defined cultural pluralism as adapting to another culture without giving up on their own, when repre-
sentatives of one culture voluntary master the traditions and habits of the other culture, and in this very way they enrich
their own culture without harming its values. [5] The European Court of Human Rights has recognized that pluralism is
built on "the genuine recognition of, and respect for, diversity and the dynamics of cultural traditions, ethnic and cultur-
al identities, religious beliefs, artistic, literary and socio-economic ideas and concepts", and that "the harmonious inter-
action of persons and groups with varied identities is essential for achieving social cohesion"[6]. Intercultural dialogue
can be seen as a precondition to and a sustaining feature of cultural pluralism.

According to theoretical works [1, 2], culture has an ambivalent nature, due to internal reflection and appeal to
other cultures. Facing any subject of culture is a dialogue itself. Dialogic relationship — is almost a universal phenomenon
that permeates all manifestations of human life. If we consider culture as a form of dialogue, a means of communication
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between people of different cultures, the dialogue of cultures is on the one hand a condition for understanding one’s
own culture, and on the other hand driving force, necessary environment and condition of renovation of valuable content
of one’s own culture.

The author states that in the course of intercultural dialogue there is the enrichment and development of nation-
al cultures, the generation of new meanings and development of new cultural values as platforms for effective interac-
tion between different cultures. Interaction with other cultures, as a key factor in the full development of national cul-
tures, leads to the multiplication of not only the experience of one’s own ethnic culture but also other cultures. Thus, in
the process of intercultural communication, we can recognize culture-creating mission of intercultural dialogue.

ECoC event has become a solid platform for the implementation of intercultural dialogue. "European capital of
culture” — an initiative launched by the European Union in 1985, has given the title of European Capital of Culture to
over 50 cities in 30 countries. During a rich cultural program that lasts one year, many tourists visit the cultural capital.
Nowadays tourism itself plays an undeniable role in intercultural dialogue.

Tourism is regarded by cultural science as a means of cultural communication. During its travel a person visits
various historical and cultural places, attached to traditions and customs of other countries, takes part in numerous cul-
tural and leisure activities. This gives one an the opportunity to be not only a passive observer but an active participant
in cultural knowledge and intercultural dialogue, the main subject of which is the spiritual, cultural and social memory.
Thus cultural capital embodies its culture-creating mission by creating the environment for intercultural dialogue for the
residents and guests of the city.

The author comes to a conclusion, that culture-creative mission of intercultural dialogue is to renovate the con-
tent value of culture and create a new layer of cultural values in the process of open and respectful exchange of views
between representatives of different cultures. The "European capital of culture” initiative plays an important role in en-
suring dialogue of cultures between the European peoples. Through the kaleidoscope of bright events, the city becomes
a popular tourist location, the actual environment for intercultural dialogue, a meeting platform for people who belong
to different cultures.

Key words: intercultural dialogue, cultural pluralism, European Capital of Culture, culture-creating mission.

Y cydacHOMY CBiTi, CIIOBHEHOMY MPOTHPiY, HAI3BHYAHHO BaXIMBUM CTa€ BMIHHS BECTH JIialloT Ha
PI3HUX PIBHSX CYCIHIJIbCTBA SIK B CEpeAMHI KpaiHU, TaK i y MDXKIEPKaBHOMY, €BPONEHCHKOMY, 1, 3pEIITOIO,
riobansHOMY BUMIpi. SIBNstoun co0oro 3acid, 1m0 3aTeH A0NAaTH PeiriiHi, €THIYHI, HalllOHANbHI, MOBHI, a
TaKOXX KyIbTypHI Oap’epw, MUKKYIBTYPHHI [iajlor € He TUIBKH IHCTPYMEHTOM, HAINpaBJICHUM Ha
JOCSITHEHHSI CYCITUIBHOT 371aro/ii, a TaKOXK CIIOCOOOM OHOBJICHHS I[IHHICHOTO 3MICTy Cy4acHOI KyJlbTypH. 3
oy Ha (DYyHKIIOHAJbHE CHPSIMYBAaHHS 1 pOJb B Cy4aCHOMY KYJIbTYPOTBOPUOMY TPOIIECi, aKTyallbHICTh
JOCTIDKEHHS MKKYJIBTYPHOTO JIIANIOTy € Oe33arepeyHoro.

MiXKyJIbTYpHUR Iianor € 00’eKToM yBard OaraThbOX IOCHIJHHKIB 3 PI3HUX Tamy3edl HaykH Ha
KIITANT COII0JIOTiT, KOH(IIKTOJIOTI1, ETHOIICUXOJIOT1], TIHrBOKPAiHO3HABCTBA, JITEPaTypO3HABCTBA, CEMiOTH-
KH, KyJIbTypoJIorii, (pismocodii Ta iHmux. [Ipobiemu giamory po3riasgaroThes Y MPamsx TaKUX TEOPETHKIB, SK
E. I'yccepnn, X. Oprera-i-I'accer, M. laiigerrep, I'. I'anamep, M. Emiane, A. Mons, M. baxTtin, B. bi6nep,
M. Mawmappnamsiini, FO. Jlorman, C. Asepinnes, B. bopes Ta in. K. Jlei-Ctpocc, I'. Xepmikosen, C. Apta-
HoBcbkui, C. ApyTioHOB, b. €pacos, JI. lonin, H. IkoHHiIKOBa y CBOiX mpalsix TOpKagucs TEMH B3a€MOII]
KynbTyp. [IuTanHs, OB’ sA3aHi 3 MKKYJIBTYPHOIO KOMYHIKAIi€0 SK OararoacreKTHUM (peHoOMeHOM, repely-
BalOTh B TOJIi YBard sk 3apyOi’KHUX, TaK 1 BITYM3HAHUX JIOCTIIHUKIB, cepell skux — B. AHTOHOB, B. Akcho-
HOBa, X. baysinrep, €. Bepemain, . ['pedbennikona, T. [eiik, 1. Kpyme, B. Koctomapos, JI. Yaiit ta iHi.

B ymoBax cborosieHHs giasior KyJbTyp € CIOCOOOM KOHCTPYKTHBHOI, IEMOKPATU4HOI, O€3KOH(IIKT-
HOT B3a€MO/IiT HE3aJIEKHO BiJ] PI3HUX €THIYHOCTEW Ta Pi3HUX KYJBTYp, CIUPAIOYUCH HA Ti CIUIBHI YHIBEp-
CaJIbHI IIIHHOCTI, 1110 BU3HAYAIOTh CY4aCHE CBITOBE JEMOKpATHYHE CIiBTOBapucTBO. CBOOOIA I MOKIIUBICTh
BUCJIOBUTH BJIaCHY IYMKY, a TaKOXX Oa’kaHHS 1 34aTHICTh BUCIYXaTH OJHE OJHOTO € HEOOXITHUMH YMOBaMHU
peaizanii MKKYJIbTYPHOTO 1iajory.

Y HaykoBOMY 00Ir'y MICTATBCS Pi3HI BU3HAYEHHSI, SIKi PO3KPUBAIOTH 3MICT OHSATTS MIXKYJIBTYPHOTO
Jasory siKk By MDKKYJIBTYPHOT KOMYHIKAIIii.

Tax FOHECKO HaBoauTh HACTYITHE BHU3HAYCHHS: 'I1ajor MK IHMBUI3AMISIMA — II€ TMPOIEC, IO
BiJIOYBA€THCsI ycepeInHI IMBLUTI3AIiH 1 Ha IXHBOMY CTHKY, III0 3aCHOBaHUI Ha 3aralibHiid y4acTi i KOJIEKTHB-
HOMY Oa)kaHH1 BUYMTHUCS, BIIKpUBATH JJisi ceOe i BUBYATH KOHIIETIIIT, BUSBIATH cEepHu 3arabHOTO PO3yMiH-
Hs Ta OCHOBHI I[IHHOCTI ¥ 3BOJIUTH Pi3HI MiIXOIU B €IMHE ITiJIe 3a TomoMororo mianory” [4].

Ha nymxy JI. YepTok, mianor KyJbTyp — 1€ HE TUIBKM BU3HAHHS T4 PO3BUTOK KYJIBTYpHOTO ILIIO-
pani3zmy, 3a0e3leueHHs] PIBHUX IIPaB, MOXKJIMBOCTEH JUIS BCIX I'POMAJIsiH, BUIbHMN BHOIp 1IEHTHYHOCTI, a i
B3a€MOJIis Pi3HUX KYyJIbTYp Ha 0a3i piBHOCTI, AOBipH Ta TOJIEPAHTHOCTI [6].

VY Biniii KHU31 3 MDKKYJIBTYPHOTO Jianory, npuitaatiii 7 tpasus 2008 poky Ha 118-ii cecii KomiteTy
MiHicTpiB Pagu €Bponw, Bix iMeHi ypsimiB 47 AepxaB-wieHiB Pagn €Bpornu, MDKKYIBTYPHUHN MTiajloT BU3HA-
YAEThCS SK "BIIKPUTHH 1 CIIOBHEHWU TOBAard OOMIH TOTVISIIaMH MK IHOWBIIAMH, TPYIIaMH 3 Pi3HUM
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ETHIYHUM, PEJITIHHIM Ta JIHTBICTUYHIM TOXOKEHHSIM 1 CIAAIIMHOIO Ha OCHOBI B3a€MHOTO TIOPO3YMIHHS .
VY . 1.4 3a3Ha49a€eThC, MO BiH 3MIMCHIOETHCS HA BCIX PIBHAX — Y MEXaX OJHOTO CYCIJIBCTBA, MK CYCIIiIb-
cTBaMu €Bpony, Mixk €BpONOIO Ta PEIITOI0 CBITY. MIKKYIBTYpHUH Iianor BUMarae cBOOOJM i 34aTHOCTI 110
CaMOBUPA)KECHHS, a TaK0XX TOTOBHOCTI M yMiHHSI JOCIyXaTHCh JO IyMOK iHIIMX. BiH crnpuse momiTuuHii,
comiaibHili, KyNnbTypHIA Ta E€KOHOMIYHIHM iHTEerparii, MiATPUMY€E DPIBHICTb, JIOJCHKY TiAHICTD 1 HMOYYTTS
CHimbHOT MeTH. MeToI0 MIKKYJIBTYPHOTO IIalloTy € PO3BHTOK TIHOIIOr0 PO3yMiHHS PI3HHX CBITOTJISIMIB 1
MPAaKTHUK, PO3LIUPEHHS CHiBPOOITHHUIITBA Ta y4acTi (00 cBOOOAM BHOOPY), CIIPUSHHS PO3BUTKY 1 TpaHC(Op-
MaiIrii 0COOMCTOCTI, a TAKOX MiATPUMKA TOJIEPAHTHOCTI ¥ moBaru A0 iHmmx|7].

VY 1pOMy KOHTEKCTiI BaXKIMBO MiAKPECIHTH, MO Y XOAi TaKoro oOMiHy IMOTJSAaMH BiOYBa€ThCS
B3a€MOIIPOHUKHEHHSI, 3all03UYEHHS Ta B3aeMo30aradeHHs yYaCHUKIB MIXKYJIbTYpPHOI'O TiaJloTy, a TaKoX
BUBYCHHSI, 3aCBOEHHS, IPUMHOXKEHHS 1 Tepe/laya HACTYIIHUM MOKONIHHSAM 3400YTKiB KynbTypH. BinOysa-
IOTBCA KyJIBTYpPOTBOpUi TporiecH. Tak, pociiicbkuii Muciutens M. baxTiH BHCIOBHB AYMKY TIPO Te, IO MPH
JianoriuHiil 3ycTpidi ABOX KyJIbTYp BOHHU HE 3JIMBAIOTHCS 1 HE 3MIIIYIOTHCS, ajle BOHU B3aEMHO 30aradyroThb-
cs1. Jliayior 3 camMoro movaTtky nependadae IIFOPATICTUHYHUEN CBIT Pi3HUX CBiIOMOCTEH, 1110 ITOCTA€ TBOPUUM
CTUMYJIOM JIJISl IPOYKyBaHHSA HOBHUX KyJIbTYypHUX I[iHHOCTEH [1].

VY 3B’s13Ky 3 IIMM 0COOJIMBOTO 3HAYECHHs HaOyBae MPHUHIMII KyJIbTYPHOTO IUTIOPANi3MY SIK BU3HAHHS
PIBHOIIPABHOCTI KYJBTYp 1 KyJAbTYPHHUX SBUIL. BUX0Is4H 3 TOTO, 0 Cy0’€KTOM KYJIBTYPH € JIOAMHA SIK TBO-
penb Ta HOCIH KyJIbTYPHUX I[IHHOCTEH, MUTAHHS KYJIBTypOTBOPUOI MiCii MIXKYIBTYPHOTO IANOTY JOLIIHHO
PO3TISAAATH KPi3b MPHU3MY i7eil KynbTypHOTO TuiopanizmMy. A. CaoxXiH BU3HAYA€ KYJIbTYPHHAN TUTFOPATi3M 5K
aJIanTaIfio JIOAMHA 0 IHIIOT KylIbTypu Oe3 BiJIMOBH BiJl BJIACHOi, TOOTO JOOPOBUIEHE OBOJIOMIHHS IMPE/-
CTaBHUKaMH OJIHI€1 KyJIbTYPH 3BUUKAMH Ta TPAJHIIsMH 1HILIOI, 0 B pe3yJbTaTi 30arauye BIacHy KyJIbTYpy
0e3 HaHeCeHHs IIKOAM ii IiHHOCTAM [5, 176-178]. €Bponelicekuit Cyx 3 mpaB JIOAWHA BH3HAB, IO TLTIO-
panisaM OynyeTbes Ha ''cpaB)XHROMY BU3HAHHI 1 MOBa3i PO3MAITTA Ta IWHAMIKHM KYJIbTypHHX TEHJCHIIIM,
€THIYHOI 1 KyJBTYpHOI iIGHTHYHOCTI, peiridiH1X NMepeKoHaHb, i1el 1 KoHuennil y cgepi MUCTENTBa, JIiTepa-
TypU Ta B COMIiaJbHO-eKOHOMIUHIN cdepi’, 1, mo "rapMoHiifHa B3aeMOJis Pi3HUX JIONEH 1 rpyn Bimirpae
Ba)KJIMBY POJb y NOCSATHEHHI comianbHOI 3marofu’ [7]. Takum 4MHOM, MIKKYIBTYPHHAN IAIOT MOXKE PO3TIIS-
JaTHCs SIK IepeAyMOBa 1 MATPUMYIOUa OCOOIUBICTD KyJIbTYPHOTO TUTIOPAIi3MYy.

3rigHo mpaik TeopeTukiB [1,2], ImimicHA KyJabTypa amOiBaJICHTHa 3a CBOEI CYTTIO, B CHITY
BHYTPILIHBOI pediieKkcii Ta 3BepHEHHS A0 IHIIMX KyJIbTYp. 3ITKHEHHS 3 OyAb-SKHM IIPEIMETOM KYyJIbTYpU
crae miamoroM. JliajoriuHi BiJHOCHHHU — Il MaiKe yHiBepcalbHE SBUIIIE, SKE MPOHU3YE BCi MPOSBHU JIOJICh-
KOTO JKUTTA. SIKIO PO3MIISAATH KyIbTYpY sSIK (OpPMY JAiajiory, 3acid CITKyBaHHS JIFOJEH piI3HUX KYIBTYp, TO
J1aJIoT KyJIbTYp €, 3 OHOTO OOKY, YMOBOIO PO3YMIiHHSI CBO€T BIIACHOI KYJIBTYpH, @ 3 1HIIOTO — PYIIIHHOIO CH-
JI0¥0, HEOOX1THUM CepEeIOBHUIIIEM Ta YMOBOIO OHOBJICHHS I[IHHICHOTO 3MiCTy KYJIBTYPH.

VY IomuMHI MDKKYJIBTYPHOTO Jiajiory sk (OpMH MDKKYJIBTYPHOI B3a€MOJIii, Ha (OHI 30epekeHHs
BJIACHOI KyJbTYPHOI iI€HTHYHOCTI (OPMYIOTBbCS CIIOCOOM Mi3HAHHS iHIIOI KyJIbTypu. 30epirarouu BIacHy
KyJbTYpHY CaMOOYTHICTb, JiaJIoTOBa KYJBTYypa JI03BOJISIE B3a€MHE 30aradeHHs Ta pO3BUTOK HalllOHAJIBHUX
KyJIbTYp. Ajpke 3a baxTiHuM, 4yka KylbTypa TUIBKH B O04Yax iHINOI KYJIBTypH PO3KpHBaEe ceOe MOBHile i
rinubmre. OMUH CMUCT PO3KPHUBAE CBOI MIMOWHM, 3YCTPIBIIKCH 1 3ITKHYBILKCH 3 1HIIUM, Yy)KHM 3MICTOM, MiX
HYMH TIOYHHAETHCS HIOM Jiayor, sIKril 10J1a€ 3aMKHYTICTh 1 OTHOOIYHICTh IIMX CMHUCIIB, IMX KyJIbTyp [1, 354].

VY Xoai MiXKYJIBTYPHOTO Jiajiory BiiOyBa€eThcs B3aeMo30aradeHHs Ta PO3BUTOK HAI[IOHAIBHOI KYJIb-
TYpH, OPOJKEHHSI HOBUX CMUCIIIB, BUPOOJICHHSI HOBUX KYJIbTYPHUX IIHHOCTEH SK TaTdopM 1iisi eheKTHB-
HOi B3aeMoOJii MK pI3HUMH KyJIbTypaMmu 1 Mepemadi AOCBiLy Ta 3400YTKiB MIKKYJIBTYpHOI B3a€MOJIil
HACTYITHUM MOKOMiHHAM. B3aemozis 3 iHIIMMHU KyJIbTypaMH SIK KIIOYOBUH (PaKTOP MOBHOLIIHHOTO PO3BUTKY
HaI[lOHAIFHUX KYJIBTYpP BEJIE 10 MHOXEHHS JIOCBIly HE TUIBKH CBO€T €THIYHOI KYJILTYPH, a i 1HINX KYJIbTYP.
Tax y nporueci MibKKY/IbTypHOI KOMYHiKallii IPOSIBIISIETHCS KYJIBTYPOTBOPYA Micis MIKKYJIBTYPHOTO Jialiory.

s miATpUMKH Ta PO3BHUTKY Iialory KyJbTyp HEOOXiIHO 3pOOMTH IMEBHI KPOKH. Y BHILE3ragaHii
Biniit kHU31 3 MDKKYJIBTYPHOTO Jiajory HIeThes Mpo Te, Mo "HeoOXiTHO 3alpoBaJKyBaTH JIEMOKPATHIHE
VIpaBIiHHS KYJIBTYPHUM PO3MAITTAM Yy Pi3HHX (opmax; 3MII[HIOBATH JIEMOKPATUYHE TPOMAJISHCHKE CyC-
MiIBCTBO 1 PO3LIMPIOBATH y4yacTh T'POMAJSH; HAaBYATH 1 3aCBOIOBAaTH HAaBHUYKM MDKKYJIBTYPHOTO Jiajory;
CTBOPIOBATH 1 PO3LIMPIOBATU MiCIs JIJISI MIXKKYJIBTYPHOTO JIANOTy; BUBOJUTH MIKKYJBTYPHHUH Nianor Ha
MiKHapoaHU#T piBeHb". [7]

[onis Takoro macmrady Ta HAOBHEHHA SIK "€Bpomnenchbka CTOIHMLS KYJIbTYpH' , CTABIINW MiLlHOIO
IaTQOPMOIO JUISl 30iHCHEHHS. MKKYJIBTYPHOTO JTiajiory, CIIpHsIE 31 ICHEHHIO BUIIE3ralaHiX KPoKiB. "€Bponeiich-
Ka crouis KynsTypu” (European capital of culture) — e ininiatusa, 1o peasizyeTbest €BPONEHCHKAM COFO30M 3
1985 poxky, BiTO/I HaJaBIIM 3BaHHA ''€Bporeichkoi cTonuii KynsTypr' Onmm3bko 50 mictam y 30 kpainax. B
MPOJOBK HACHYEHO! KyJAbTYPHOI POrpaMH, sIKa TPUBA€E LMK PiK, KyJAbTYPHY CTOJHILIO BiABiAYIOTH O€31id Ty-
PHCTIB, a TYpPHU3M ChOTOJIHI Biirpae 6e33arepedny poib y 3a0€3MeYeHHI MDKKYIBTYPHOTO 1ajIoTy.
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Typusm po3risaaeTbes KyJIbTypOJIOTIIHOI0 HAYKOIO SIK 3aci0 KyJNbTYpHOI KOMyHiKamii. OCKITBKA y
XOJIl CBO€ET TIOJJOPOXKIi JIFOIMHA BiABIAYE Pi3HI iICTOPUKO-KYIBTYpPHI MICIIsl, JOTYYAETHCA IO TPATUIIii 1 3BHUAiB
IHIINX KpaiH, Oepe y4acTb y UMCIEHHHUX KYJIbTYPHO-I03BIJIEBUX 3aX0/aX, TO L€ Haga€ il MOXKIUBICTh OyTH
HE TITBKHM TAaCHBHUM CIIOCTEpiraueM, a i akTHBHUM YYaCHHKOM KYJITYPHOTO Mi3HaHHS ¥ MIKKYJIBTYPHOTO
Jiaory, TOJIOBHUM IIPEIMETOM SKOTO BHCTYIIA€ TyXOBHA, KYJIbTYPHA, COMiaNbHA TTaM’ sITb. CTBOPIOIOYH /IS
MICTSIH Ta TOCTEH MiCTa €IMHE CepEeIOBUIIE UTI MDKKYIBTYPHOTO iajory, KyJIbTypHa CTOJHIA BTUTIOE HOTO
KYJIETYpOTBOPUY MiCito.

Bixe 30 pokiB MOTy»XHe CHIIOBE TOJI€ BIUIMBY MPOTPAMH, MPUTIATYIOYH HEMMOBIPHY KiTBKICTh ydac-
HUKIB, CIIPUSiE€ HAPOIIEHHIO 3HAHD MPO 1HIIN HAPOIH, aKyMYJIAMii KyJIbTypHHUIBKOI iH(hOpMaIlii, sika cTae mo-
TY>KHUM CTUMYJIOM 1 PyIIIHOIO CHJIOI0 MIKKYJIBTYPHOTO Aiajiory. IIpoekT Hagae MOKIMBOCTI €BPONEHIISIM
OCSTHYTH PO3MIpH BEIMKOTO KyJbTYPHOTO PO3MAITTS HAILIOTO KOHTUHEHTY, a TAKOX MO-HOBOMY HOJAMBUTHUCS
Ha HaIly CIHiIBHY ICTOPifO Ta I[IHHOCTI.

€BpOINEHChbKI CTONMNII KYJIbTYPH CIPHAIOTH B3a€EMOPO3YMIHHIO, CIIUIKYBaHHIO CEpell €BPOIEHIIiB, a
TaKOX MIABUIIEHHIO 1X MOYYTTS MPHUHAIEKHOCTI 10 CHIJIBHOTO KyJIbTYPHOTO MPOCTOPY. Y HBbOMY KOHTEKCTI
BapTO BiJI3HAYNTH, IO TaKa B3a€MOJIiI MK HAPOJAMH, a BIATAK — i MIXK KyJIbTypaMHU TaKOX CITPHSIE€ BPiBHO-
B)KEHHIO JIBOX JIOMIHYIOUHX y KYJBTYPHOMY PO3BUTKY Cy4acHOI €BpONHM TEHICHIIH: 3 OAHOTO OOKY, CTBO-
PEHHS CIUTBHOTO €BPOIEHCHKOTO KYJIBTYPHOTO IIPOCTOPY, a 3 iHIIOTO — MParHeHHsIM HapOiB 10 KyJIbTypPHOT
camoOyTHOCTI. Lls TeHmeHIis TeMOHCTpYE SCKpaBy PUCY CydacHOi KyJIbTYpPHOI CHUTyaIlil B HiIoMy. AKe
JTUHAMIYHI TII00ai3aliifHi MPoIecH, IKi BIUIMBAIOTh HA 00’ €JHAHHS CBITOBOI CITIIBHOCTI, CYITPOBOIKYIOThCS
MPOTHJICKHUMH HUM IIPOIECaMy, CIIPIMOBAaHMMH Ha MOTJIUOJICHHS KYJIbTYPHOI 1I€HTHYHOCTI, CTAHOBJICHHS
KyJIbTypHOI aBToHOMIi. [TomiTika 3a0e3neueHHs Ta PO3BUTKY MIKKYJIBTYPHOTO AIaJioTy € Ha ChbOTOAHINIHIN
JIeHb OJHHM 3 TIPIOPUTETHUX HANpsMiB y cepi KynpTypHOi momitiuku €C.

Y mpotieci MKKYJIBTYpHOI B3a€MOIi1, sIka IPYHTYEThCS HAa AIAJIONTYHOMY MPHUHIIMIT, BigOYBaeThCS Take
B32€EMOPO3YMiHHSI TIPEJICTABHUKIB Pi3HUX KYJBTYP, 3a SKOTO JKOJEH 3 YUaCHHKIB HE BTpadae BIaCHOI KyJIbTYpHOI
imeHTIHYHOCTI. AJDKe, SIK 3a3Hadae B.bommupes, " miajor KyiabTyp cTac MOXKIMBUM TUTBKA TOII, KOJIM MU HE ITPOCTO
3HAHOMUMOCSI C (haKTOM Uy3KOI KYJIbTYPH, ajle i MPUAMAEMO HOTO SIK OJTMH 3 MOXKJIMBHX BapiaHTiB"[3].

OTxe, KyJIbTYpOTBOpYA MICisi MIKKYJIBTYPHOTO AiajoTy MOJSATa€ B OHOBJIEHHI I[IHHICHOTO 3MICTy
KYJIFTYpPH Ta CTBOPEHHI HOBOTO IUIACTY KyJIbTYPHUX I[IHHOCTEH Y MpOILECi BIAKPUTOrO i MIaHOOJIUBOTO 00-
MiHY MOTJISIIaMH MK NPeICTaBHUKAMH Pi3HUX KyJbTyp. [HimiatuBa €C "€Bponeiicbka CTONMULSA KyJIbTypH'"
BiJlirpae BaXJIMBY pOJb y 3a0€3MEeUeHHI Aiajory KyJIbTyp MiXK €BpOIeichbKMMHU HapoaaMu. Uepes Kajieio-
CKOII SICKpABUX IO/l MiCTO TIEPETBOPIOEThCS HA TOMYJSAPHY TYPHUCTHYHY JIOKAI[iI0, BIIaCHE, CEpPe/IOBUIIC
JUTSE MDXKKYJTBTYPHOTO Jalory, TIaTopMy U 3yCTpidi MK JFOABMH, 110 HAJIEXKATh 10 PI3HUX KYIBTYD.
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