MiKHApPOAHUN BiCHUK: KYJAbTYPOJIOrifa, (h1J10J10risd, MY3UKO3HABCTBO Bun. I1(5), 2015

3. [TocraBra A.K. JIHimponeTpoBCchka KOMIIO3UTOPChKA MIKoIa ToyaTky XXI cromitrs / JlnHamika HAyKOBHUX
nociimkens 2004. Marepianu 11 mixx Hap.Hayk. — ipakT. koH}.- JHinponeTpoBchk : Hayka i ocBita, 2004.- c. 42-45.

4. IocraBHa A.K. IHinmponeTpoBchka opranizamis HamionansHOi cminku kommo3utopiB Yipainu / A.K. Tloc-
TaBHa // My3uko3HaBcTBO J{Hinponerposuwan. Bum. 3.- [{rinponerposerk, 2003. — c. 6-9.

5. CnoBapps MHOCTpaHHEIX cIOB. 18-0e m31.-M.: Pycckuit s3p1k, 1989.- 622 c.

6. @etiadepr C.E. IMuanuct xommosurop uccnenosatens / C.E. @ertnbepr. — M.: CoBeTcKkuil KOMIIO3UTOD,
1984.- 231c.

7. Xonomnosa B.H. My3bika kak Bux uckycctsa / B.H. Xononosa.- Cn6.: Jlans, 2000.-300c.

References

1. Gerasimova-Persids'ka, N.O. (2012). Music. Time. Space. Kiev: DUH i LITERA [in Russian].

2. Miroshnychenko, S.V. (2002). Polyphony and its polysemy. Teoretychni ta praktychni pytannya kul'-
turolohiyi : ukrayins'ke muzykoznavstvo na zlami stolit, 9, 164-178 [in Ukraine].

3. Postavna, A.K. (2004). Dnipropetrovsk school of composers beginning of the XXI century // Dynamika
naukovykh doslidzhen, 42-45 [in Ukraine].

4. Postavna, A.K. (2003). Dnipropetrovsk of the National Union of Composers of Ukraine. Muzykoznavstvo
Dnipropetrovshchyny, 3, 6-9 [in Ukraine].

5. Dictionary of foreign words. (1989). Moskva: Russkij jazyk [in Russian].

6. Fejnberg, S.E. (1984). Pianist composer researcher. Moskva: Sovetskij kompozitor [in Russian].

7. Holopova, V.N. (2000). Music as an art form. Sankt-Peterburg: Lan [in Russian].

YK 784.75
Caman Temana Bikmopisna
3acnyscena apmucmra Yepainu,
suxnaoay Kuiscokoi myHiyunanoroi axademii
ecmpaoHo20 ma Yupkoeo20 MUcmeyms,
3000y6au Hayionanvnoi axademii
KepigHUX Kaopie Kyibmypu i MUcmeyms,
samaya-t@mail.ru

ECTETUYHI NTPOBJIEMMU CAYHAY
Y ECTPAJJTHOMY BOKAJIbBHOMY BUKOHABCTBI

VY craTTi NOpYyIIyIOThCS MUTAaHHSA €CTETHKH BOKAJIBHOTO CAayHIy, HOTO ICTOpMYHA W NpaKTHYHA CTOPOHH, SIKi
PO3MIIAAAIOTHECS B KOHTEKCTI CHeNU(]IKM CydacHOTO eCTpaJHOro MHCTEUTBa. [IpoaHani3oBaHO Ta YyTOYHEHO CY4acHY
BOKaJIbHYy TEPMIHOJIOTiIO, 1110 BUKOPHCTOBYETHCS MPH MiJrOTOBII MOJIOIUX €CTpajHUX BokaimicTiB. OcobiuBa yBara
NPUIUISETHCS BIAMIHHOCTSIM 3BYYaHHSI TOJIOCY €CTPAIHKX 1 aKaJieMiYHHX CITIBaKiB B YMOBaX KOHIEPTHO-CTYIIMHOT pOOOTH.

Knouosi cnosa: ectpagHe BOKaJIbHE MUCTELTBO, ECTETHKA CAyHAY, poOOTa 3 MIKPO(OHOM, TOI0COBI IPUHOMH
i edhexTH, My3UUHa TEPMIHOJIOTis, MaHepa, ApaiB.

Caman Tamovana Buxmopoena, 3acnyscennas apmucmka Ykpaunel, npenooasamens Kuesckou mynuyunano-
HOU akademuu 9CmpaocHo20 U YUPKOB020 UCKYcCme, couckamenv Hayuonanvnou akademuu pyKosoOAWUX KAOPOS
KYIbIMypbl U UCKYCCME

IcTreTn4ecKue Npod/IeMbl CayHIa B 3CTPAJHOM BOKAJIbLHOM HCIIOJTHUTEILCTBE

B crathe nogHUMAarOTCA BOIPOCH! 3CTETUKH BOKAIBHOTO CayHJa, €T0 UCTOPUUYECKAs U MPaKTHYECKasi CTOPOHBI,
paccMarpuBaeMble B KOHTEKCTE CHIeNU(HKH COBPEMEHHOI'0 ACTPAAHOTO UCKyccTBa. [Ipearaercs aHann3 U yTOUHEHHE
COBPEMEHHOM BOKAJTbHOW TEPMHUHOJIOTHH, KOTOpPAask MCIOJB3YeTCs MPH MOATOTOBKE MOJIOIBIX SCTPAJAHBIX BOKAIHCTOB.
Ocoboe BHUMaHHE yIeNIeTcsl 0COOCHHOCTSIM 3ByYaHHS I0JI0Ca ICTPAJHBIX M aKaJeMHUIECKUX TIEBIIOB B YCIOBHAX KOH-
LEPTHO-CTYAUHHON pabOTHI.

Kniouesvie cnosa: 3cTpagHOE BOKAIbHOE HCKYCCTBO, 3CTETHKA cayH[a, paboTa ¢ MHUKPO(OHOM, TOJIOCOBBIE
mpueMsl ¥ 3 (HEKThI, My3bIKaIbHas TEPMHUHOJIOTHS, MaHepa, ApaiiB.

Samaya Tetyana, Honoured Artist of Ukraine, Lecturer of Kyiv Municipal Academy of Circus and Variety
Arts, PhD-candidate of National Academy of Managerial Staff of Culture and Arts

Aesthetic aspects of sound in contemporary vocal performance

This article looks at the aesthetics of vocal sound, its historic and practical aspects, analyzed in the context of
contemporary musical performance. It examines and updates contemporary vocal terminology applied in the training of
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young contemporary singers. The accent is made on the differences between the vocal sound of contemporary and clas-
sical singers performing live and in the studio.

Through integration of theoretical and practical experience of predecessors, we must concentrate on the devel-
opment of national contemporary vocal art. The prospect proposed here should be based on the development of the per-
former’s personality, individuality and competitiveness, while taking into account the benefits presented by the modern
world. The purpose of this article is to review some of the fundamental differences between academic and contempo-
rary vocal art, broaden terminological basis of contemporary vocal art, conduct cognitive analysis and define aesthetic
principles of contemporary singing.

Academic systematization of terminology remains today one of the major problems in contemporary vocal mu-
sic. When it comes to aesthetic perception of the quality in a singer’s sound, both the performing environment and many
academic works often feature illogic and conflicting definitions, such as "academic manner"”, "pop manner " or "folk
manner" in singing. In contemporary performance art, however, where individual manner is the basic, and the notion of
"manner" manifests itself in the nature of the professional artist’s performance, individual emotional unit built in artistic
nature, not aesthetic form of the music genre, matters. A lot of vocalists and instrumentalists try to copy and adapt to the
unique manner of original artists whose names are firmly built into the history of jazz, rock and pop music — very often
thanks to unique style that an experienced specialist will always distinguish from the fake, even if it is very close to the
original sound, and not thanks to the power of the voice or technical skills on the instrument. Problems of terminology
and the creation of a thesaurus — a dictionary for contemporary singers is not only about unification of concepts in the
research of contemporary vocal art, but also about the formation of a professional communication base that will elimi-
nate discrepancies both in academic research and in the educational practice. Specification of basic terms will eliminate
the emotional nature of their interpretation in performance art and establish correct areas of their application.

Contemporary vocal variety art is unthinkable without the influence of scientific and technical progress. In the
first place, it is not about high-tech light and sound amplifying equipment, but about a singer’s ability to perform live
and in the studio through his or her universal qualities, creativity and improvisation skills. Academic singers do not face
the issues linked to experiments in the studio as often as contemporary vocalists do on a regular basis when searching
for his or her space and sound image and vocal sound.

When speaking about aesthetic component in the formation of the vocal sound, the first priority is to change
profoundly the existing idea of methods to control acoustic environment of the concert hall with electronic devices,
since it is the singer, not the sound system, that is the initial source of the sound. It is the experience of the performer,
his or her competence in the use of electronics, experience in auditory diagnosis of vocal sound production, and ability
to color up the performance with a variety of sound effects that the creative aspect of vocal sound aesthetics relies on. In
this case, a sound engineer’s contribution becomes a fruitful and integral creative component in the processing of a con-
temporary singer’s vocals. By contrast, academic vocalists primarily focus on acoustic resonance of the hall.

The quality of a contemporary singer’s voice does not depend solely on how loud he or she sings. For a con-
temporary singer, the microphone is not merely a receiver that amplifies vocal signal; in fact, academic and contempo-
rary singers use it very differently in practice, in terms of auditory control of the vocal sound.

A professional contemporary singer shapes his or her vocal sound in studio experiments. Such artist should
start this work not only with the singing material learned, but with good expertise in contemporary vocal techniques and
the ability to use them properly, not for the purpose of trivial mechanical demonstration. The pioneers of studio experi-
mentation with the sound include The Beatles, Pink Floyd, The Rolling Stones, Led Zeppelin and others.

In the process of studio work, creative ideas of the entire band merge into one. Such experiments can result in
unexpected timbre tones, stylistic maneuvers, melodic and metric-rhythmic phrases, while some electronically enhanced
fragments recorded into pattern samples can compile a performer’s personal timbre library, a well-recognized individual
vocal sound. In live performances contemporary singers use only part of these artistic components found in the studio
experiments.

Academic works on contemporary vocal performance art research the aesthetics of a performer’s vocal sound
either one-sidedly, or skip it altogether. The problem of contemporary performance art, including the shaping of the
sound image in space (sound) remains barely researched to this day. Overlooking the development of electronic indus-
try that has changed the aesthetic component in the vocal sound of contemporary performers dramatically, academic
postulates continue to be imposed on contemporary performers, thus driving us away from the solution of the above-
mentioned problems: a synthetic conglomerate replaces artistic and aesthetic principles of contemporary vocal art.
Thus, the aesthetic aspect of the vocal sound is key to a contemporary performance vocalist, for whom criteria of spe-
cialized training that will make him or her competitive on the Ukrainian or international performance scene, include
mastery of modern vocal techniques and effects and correct application of professional terminology.

Keywords: contemporary vocal art, variety singing, aesthetic principles of vocal sound, effective use of micro-
phone, vocal techniques, contemporary vocal terminology, style, drive.

BararoBikoBa icTopist €Bponeicbkoro mpogeciiHoro BOKaJbHOr0 BUKOHABCTBA yBiOpasa Haikpaiie
3 KyJlbTypHHX Tpanuuiii €sponu. Ha ¢hopmyBaHHS BOKaNbHOI €CTETUKM BIUIMHYJIM €THIYHI Tpaguiii €Bpo-
NMEeHCbKUX HApOJIiB, 30KpeMa, (OHETHYHI 0O3HAKK MOBH — apTUKYJSIII KOHKPETHUX 3BYKIB, 1[0 0OYMOBHIIO
CTHJILOBI OCOOJIMBOCTI BUKOHABCHKOI KYJIBTYpH €BPONH Ta 3MICTOBHE HAITOBHEHHS MOHSATH ''BOKAJIbHA MIKO-
na", "mocraHoBka royocy", "BokankHa TexHika". Tak, Hanpukian, B. UyniHo 3a3Hauae, 1110 "'y CBOIX OCHOB-
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HHUX pHCax MEJIOJWKa MOBH 3HAXOMWUTHCA y TICHOMY 3B’S3KYy 3 HAHOUIBII BaKIIMBHMH XapaKTEPUCTHKAMHU
MY3UYHOI KYJIbTYpH JaHoTo eTHocy" [7].

Bunathi cniBaku 1 neparoru (lasun ta Homap Auarynanse, J{. Acnenynn, A. BacuneBcbkuii, quHa-
ctis ['apcia, B. I'yces, JI. JImutpies, 3. Jlonyxanosa, M. [Jonens-Teccetip, k. Jlaypi-Bonbsni, M. Mapkesi,
O. Mumyra, 1. Hazapenko, €. Hecteperko, O. O6pasmnosa, O. Ceemnikos, B. IOmmanos, JI. fIpociasnesa),
kommosutopu-HoBatopu (O. Bapnamos, M. I'minka), metomguctu i BueHi (B. €menpsros, 0. Kysnernos,
K. Masypin, A. Menat6eni, B. Mopo3os, P. FOccoH) Ta Oararo iHIIMX MUTIIB Ta HAYKOBI[B 3IiHCHIIN
3HaYHUH BKJIAJ] Y PO3BUTOK HAYKOBO-METOIWYHOI 0a3y BOKAIBHOTO BHKOHaBCTBA. lllo70 OinmbImocTi Hayko-
BHUX IIPallb 3 BOKAJIbHOTO MUCTELTBA MOXKHA 3ayBAKUTH, 110 IX 3MICT CIIPAMOBAHUI BUKIIOYHO 10 KJIACHUYHOT
BOKAJIbHOI CHa/IIIMHKI Ta BOKAJbHO-IIEAArOriYHIX TpaauLiid. SIKicHa CTOpOHA CIiBOYOTr0 roJ0Cy po3risiaana-
csl B KOHTEKCTI "'eTalloHHOTr0" 3BY4aHHs BHUKIIOYHO B PaMKax KaHOHY akajaemiuHoi mkonu. Ectpamuuii Bo-
KaJl, 1[0 He BITUCYETHCS B €CTETUYHI HOPMH aKaIeMIgHOTO iCTeOIIIIMEHTY, ChOTOIHI, Ha JKaJIb, HE TIPUBEPTAE
yBary HayKoBOi €JliTH, BUXOBaHYy Ha 3pa3kax KJIACHYHOI BOKaIbHOI IIKOJIH.

Jlo choromHi 30epiraeTbcsi MPUHIIAIIOBA MO3UIlis 0araThOX CIELialicTiB, M0 0a30Ba OCHOBA MOCTAa-
HOBKHM TOJIOCY BOKajicta — equHa. Ha Hamry aymKy, CliTyBaHHA KIACHYHHM CTaHAApTaM y MiATOTOBII
€CTpaIHOro CIiBaKa MOXXHA Ha3BaTH MapaJoriyHUM siBULIEM. B. €MenbsIHOB, SIKUH Mpautoe B HAMPAMKY PO-
3BUTKY CITIBOYOT'O I'OJIOCY, 3a3HAYaE, M0 €CTPAJHUMN CITiB ICTOTHO BIPI3HAETHCS BiJ akaleMi4HOro. BueHwmii
Y CBOIX JOCII/KEHHIX BEJIbMH JIAKOHIYHO ¥ 4WiTKO Bu3HaAvae: "Beymeped qyMili i HE AWBISTYNCH HA YSIBHY
MPOCTOTY, TPaBUIHLHOMY €CTPaJHOMY CHIiBY HAaBUMTHCS HabaraTo ckianHime. EcTpagamii 3ByK Oiibin
BIJKPUTHUI Ta MPUPOJHUH, a TOMOTTHCS IBOTO YacoM OyBa€ JyKe CKIAJHO Yepe3 3BUYKY IITYYHOTO MOCH-
JICHHS 1 HETIPaBUIBHOTO PO3YMIHHS BOKAY SIK TAKOro. Bif TOro Takuii CriB € OUIbII MaliCTEpHUM, MOXKHA
HaBiTh ckazaTu "toBenipaum"” [2].

HenocraTtHe ycBimomiieHHs crienu(iKy €CTPaJHOrO BOKaIy Ta MOT0 BIAMIHHOCTI BiJi aKaJeMi4HOTO
MU 3YCTpi4aeMO HE JIMIIC y BUKJIAJAdiB-NPAKTHKIB, a # My3MKO3HABIIiB-TEOpETHKIB. JlOCIiTHUK ecTpann
€. Ky3nenos 3 nmporo mpuBoay nucas: '"Ha ectpazi cxmamucs i copMmyBanmcs pizHOXapaKTepHi HOBI KaHPH,
BiIOYJIHICSI BUAATHI aKTOPCHKI 1HIWBIAYaIbHOCTI, YITKO BU3HAYMIINCS BUKOHABCHKI TpaAwWilii. Alle Haile My-
3MKO3HABCTBO HE TPHUIISE HAIEKHOI yBark JAaHOMY HAMpPSIMKY, OOXOJIUTh NMHUTAHHS PO3BUTKY e€CTpaj, il
TBOPYOTO JIOCBiAY, ii icTOpudHOro MuHYIOro. CTBOPUBCS BEIMKUI PO3PHB MiXK TBOPUOIO MPAKTHKOIO €CTPaan
Ta oCHiKeHHsMH ii po3BuTKy" [4, 17]. Lls nymka Oyna o3BydeHa B cepelMHI MUHYJIOTO CTOJITTS, OJHAK BOHA
i 7oCi He BTpaThiia akTyallbHOCTI. Ham JTOBOANTBCS MpAaIfoBaTH B TIEPEPBaX MiXK BETUKHMH JICPKABHUMH I10-
TPSICIHHSIMH, 1110 HE CIPHSIE PO3BUTKY HAyKOBOI 0a3u, TOA1, KOJIU JOCBIJ 3aXiHUX JTOCIIIHUKIB Cy4acHOTO BO-
KaJbHOTO BUKOHABCTBA, 110 PO3BUBABCS Yy OLIbII CIPUATIMBUX 0OCTaBHHAX, epeOyBaB B yMOBaxX MOCTIHHOTO
eKCIIEpUMEHTY Ta e(EeKTHBHO BHKOPHCTOBYBAaBCS Y CIIEHIYHIA 1 CTyHiiiHIA pPOOOTI €CTpajHOrO apTUCTA.
ChoroiHi, IHTETPYIOYM TEOPETUUHHH 1 TIPAKTUYHHUH JOCBIJ TOMIEPEAHNUKIB, MU MaEMO CKOHLICHTPYBATHCS Ha
PO3BUTKY BITUM3HSHOI BOKaJIbHOI ecTpau. [IpornoHoBaHa nepcreKkTiBa MOBUHHA CIIMPATHCS Ha BIOCKOHAJICH-
HSI OCOOMCTOCTI, il 1HAUBITYyaTbHOCTI i1 KOHKYPEHTOCITPOMOXHOCTI 3 YpaxyBaHHSIM TepeBar Cy4acHOTO CBITY.
Tomy 3acTapini MeToqu HaBYaHHS €CTPAJHOTO BUKOHABIIS MMOBUHHI TOCTYITUTHUCS MICLIEM OPraHidYHOMY XY-
JO)KHBO-TBOPUOMY PO3BUTKY apTucrta. OTKe, METOI0 CTATTi € PO3IJIs JACSKUX MPHUHIMIIOBUX BiMIHHOCTEH
aKaJIeMigYHOro Ta €CTPAJHOTO BOKAIY, PO3LIMPEHHS MOHATIHHOI 0a31 BOKaJIbHOIO MUCTELTBA €CTPaH, IpOBe-
JICHHSI KOTHITUBHOT'O aHAJIi3y Ta BU3HAUCHHS €CTETUUHUX MPUHIIUIIB €CTPAJIHOTO CITIBY.

EctpanHe BokallbHE MUCTEIITBO Ma€ TPUBAIY TPAAHMIIIIO 1 JIOBTY iCTOPIiO, ajie, BOJAHOYAC, JJIsl HOTO
JOCIIDKEHHSI HAyKOBO-TEOpPETHYHA 0a3a € HelocTaTHhOI. HaykoBui piBeHb TEPMiHOJIOTIUHOI 0a3u 3anu-
LIA€THCS OJHIEIO i3 BAXKJIMBILIMX MPOOJEM CyyacHOi BOKAJIBHOI ecTpagu. MU MOCTIHHO HAIITOBXYEMOCS Ha
YUCJICHHI MPUKJIAU HEOJIHO3HAYHOCTI OJJHUX 1 TUX CAMHMX TE€PMIHIB, 110 MPU3BOAATH 10 HEBU3HAYCHOCTI iX
TpakTyBaHHS. TepMiHOJIOTiYHA Y3TO/DKEHICTh — Il Ta HeoOXiJHa yMOBa, y MeXax SKOi BHBUEHHS 1 JI0-
CJIIJDKEHHSI MaTepiany cTae KJIIOUYOBUM MOKAa3HUKOM KOCTi pe3ynbraTiB. HactaB yac 3BepHyTHCS 10 ynops-
KyBaHHs Ta Jieraiizaiii 0araTb0X TepMiHIB, 3alI03WYCHUX 13 3aXiJTHUX BOKAJbLHO-METOIUYHHUX JDKEPE, BCTa-
HOBHTH 1 JOTPUMYBATHCS ITPABHII €IHOCTI CMUCIIOBOIO TE3aypyCy €CTpaaHOl BOKAILHOI Crieriaizariii.

[lapagokcom € i Toif (hakT, 10 OINIBIIICTH BOKAJICTIB HE BUKOPUCTOBYE Ha MPAKTULI Ty WIKOIY, IKOT
iX HaBUaNlM y ecTpaJHHUX BHUIIAX. | MUTaHHS MMOJIATaE HE B SKOCTI BHKIQIAIBKOIO CKJIaly a00 HaBYAILHUX
porpamM, a HEeBIAMOBIAHOCTI iX 00’€KTUBHIN NIHCHOCTI — Cy4yaCHOMY PIBHIO €CTPaJHOrO BUKOHABCTBA. 3a
0araTo poKiB PO3BUTKY €CTPaJHOT0 BUKOHABCTBA IIs Mpobiema i joci He BupimeHa. Y cBiii yac B. Konen
nucana HactynHe: "[legarorn HamMX My3WYHHUX LIKLT 1 JIEKTOPH (GiIapMOHIK JaBHO 3BEPHYJIM yBary Ha po-
3pHB, SIKAI CTBOPHUBCS MIX THM, 1[0 BHUKJIAJA€THCS B HABYAIBHUX 3aKJIaJ[aX Ta JEMOHCTPYETHCS 3 KOHIIEPT-
HOT eCTpajIH, i THM, IO PEANBHO IiKaBUTh OimbImicTs Moo [3, 117].

M 10 cHOroHi B eCTpaHOMY BOKAaILHOMY MHUCTEITBI B PAMKAaX MHCTEITBO3HABUOIO AHAMI3Y I HE
BH3HAYCHI OIIIHOYHI KpUTEpii, 1 JMIe JueHHI aBTOpH, Taki ak: €. Ky3nemos, €. YBaposa, B. Komnen,
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B. €poxin, C. Kiirin, JI. Mapxacsos, A. Llykep, O. Kminm, H. JIposxkuHa 30iraroTbCsl y TOMy, 110 Ma€ OyTH
CepHO3HUI HAYKOBHH MiXi[ Y JOCHTIKEHHI HOTO eCTeTHYHHX TPoOIIeM.

S B apTUCTHUYHOMY CEpElOBHILI, TaK 1 B 0araTb0X HAyKOBUX MpansxX, TOPKAIOYHUCH €CTETUYHOI
0COOJIMBOCTI CIIPUUHATTS SIKICHOI CTOPOHHM 3BYYaHHS CITiBaka, 3yCTPIUalOTbCs HEJIOTiYHI, CyHepewInBi
BH3HAYCHHS: "akageMidHa MaHepa BUKOHaHHS ', ""ecTpamgHa MaHepa', "HapoaHa MaHepa'. Mu BBakaeMo, 1110
MMOETHAHHS PI3HOPITHUX TEPMIHIB, TIO CYTi, PO3PHBAIOTH KOTHITHBHHUNA 3B’S30K IMMi3HABAJIHFHOIO MPOIECY
CIPUIHATTS cioBa "MaHepa'. 3micT aediHilil BOKaTbHUX HANpsIMKIiB OPMY€ETHCS y TIEBHOMY KJIACi SIBHIL,
SIKI MAalOTh KOHKPETHI BJIACTHBOCTi, €THMOJIOTIUHI O3HAaKH, XapaKTepHy eCTeTH4Hy crennu(iky. Y daHoMmy
CJIOBOCTIOJTYY€HHI MPHUCYTHS SIBHA JAUXOTOMIs; CTBOPIOETHCS MOJENh '0OropTaHHS MOOYTOBO-PO3MOBHHX
imioM B 000JIOHKY HayKOBUX TEPMiHiB M03a iX KOMYHIKaTHBHUMH OCOOJIHMBOCTSIMH.

Masepa — 11e BiJoOpaXXeHHS 1HMBIAyaIbHUX 3BUYOK, SIKI HAJIEkKATh 3/1COLIBIIOTO IO apTHCTH3MY CITiBa-
Ka, floro xapu3mu, XapakTepy CTBOPIOBAHOTO 00pa3y Ha CIeHi, aHK BOKAJIBHIN KO Ta My3UYHOMY HarpsiMy,
SIKAI BOHA penpe3eHTye. s XapakKTeprUCTUKU My3UYHOTO HAMPSIMY BOKATICTAa BUKOPUCTAHHS CIIOBOCHIONYYCHHS
"MaHepa BUKOHaHHS" € abcomoTHo HempumycTUMuM. CrioBo ''MaHepa” ckopillle HaJeXUTb 10 TOBEAiHKOBOTO
TUIy SIK €MOILIHHOTO PETYISATOpY IMIDKY apTHCTa; 1€ BHKOHABCHKHN XapakTep MpoQeciiHOro aprucra,
IHIMBiTyalbHA €MOTHBHA OJMHUIIA, 3aKJIaJIeHa B apTUCTUYHIN MPHUPONl, a HE ecTeTW4YHa (opMa MY3HIHOTO
HanpsIMKy. 3rajlaEMo TakKux BUKOHaBIiB, K E. [Tiad (Bokan), JI. Apmctponr (tpy6a, Bokan), K. Illymekenko
(Bokam), JI. PycmanoBa (Bokain), A. Uenenrano (Bokax), k. Jxommin (Bokan), M. [xekcon (Bokam), I. Myp
(ritapa), Y. Ilapkep (caxcodon), Jx. [lacropiyc (6ac-ritapa) Ta 6araro iHmmx. Bemuka KUTbKICTh BOKAJICTIB Ta
THCTPYMEHTAITICTIB HAMATAIOTHCS KOIIIOBATH, MiJJIAIITYBATUCS TiJ] YHIKaIbHY MaHepy BKa3aHWUX BHIIE apTHCTIB,
SIKi BIIMCAJIM CBOI iIMEHa B iCTOpii eCTpasHOI Ta HKa30BO1 My3UKH, IPHIOMY YacoM HE CHJIOIO TOJIOCY abo iHCTpY-
MEHTAITFHOIO TEXHIKOI0, a Yepe3 HEMOBTOPHY iHAMBIAyaJbHY MaHepy, TaKy, [0 JOCBiMYeHHH (paxiBelp 3aBKIH
BIZIPI3HUTH Bij IIPOOKH, HABITh SAKIIIO BOHA OYe TyKe HAOJIMKeHa 10 3By4YaHHS OpUTIHANTY.

OTxe, mpobJIeMH TEPMIHOJIOTIT Ta CTBOPEHHSI T€3aypyC-CIOBHUKA €CTPaAHOTO BOKAIIICTA MOB’s3aHi
HE JUIIe 3 yHi(iKaIiero moHATh y JOCHIKSHHSX y IapWHI eCTPagHOTO BOKAIy, aje i 3 jopMyBaHHSIM IPO-
(heciiiHOi KOMyHIKaTHBHOI 0a3H, IO JO3BOJIHUTH YCYHYTH aJOTi3MH SK B HAYKOBUX PO3BIJKaX, TaK 1 HABYAIIb-
Hill npakTumi. KoHKpeTH3alis 3HaueHb OCHOBHUX TEPMiHIB JT03BOJIUTH MM030aBUTHCS EMOTHBHOTO XapakTepy
iX TmymaudeHHs y TBOpUii cdepi i BCTAHOBUTH KOPEKTHI MEXI X 3aCTOCYBaHHI.

HacrynHa HeBij’eMHa CKJIaloBa €CTETHYHOTO (OPMYBaHHS CTHIIIO — 1€ PUTMiKa ApalBy, sKa € BH-
TOHYECHOIO TEepeaayeto/CIPUHHATTAM HAIIUMH OpPTaHaMH TOYYTTS MY3MYHOTO YacOBOTO KOMITOHEHTY Ha
MEHTaJIbHOMY piBHi. Lle 0co0JIMBUI €eMEHT eMOLIIHHOT CTaHy BUKOHABIIA, 1110 HE BiJ3HAYAETHCS Y HOTHOMY
TEKCTi, HE MMPOTHO3YETHCS KOAHUMH KOMYHIKaTHBHUMH 3aC00aMU MIPOLIECY.

JpaiiB HE € My3UYHHM 3aCO00M BHPA3HOCTI, & OJMHULICIO eMOLIHHOTO MiAHOMY; Y IPUPOII JIFOAUHH
JpaiiB caMOCTIIHO HIKOJIM HE TPOSIBIISIETHCS SIKOIOCH OCOOJIMBOIO KaTEropiero My3nyHOi ecTeTHKH. Lle meTpo-
puTMidHa "'rpa” MK CTATUYHMMU 1 AMHAMIYHUMH 9aCOBHUMH TIOTOKaMH, 5IKi, 3 OJTHOTO OOKY, KOH(MJIIKTYIOTh
MiX c00010, 3 1HIIIOTO — JIOMTOBHIOIOTH OJIMH OJHOTO, 0€3 YOro HEMOXKIIMBUH MPOSIB OyIb-IKOTO €MOIiITHOTO
migioMy. Yci 4acoBi KOMIIOHEHTH BHU3HAYAIOTHCS 3arallbHUMH JTUHAMIYHAMH XapaKTEPUCTHKAMHU CayHIy 1
MO3HAYAIOTHCS TEPMiHOM "'paiiB".

Yacro tepmiH "mpaiiB" TBOpUa MOJOAbL TPAKTYE 30BCIM HE K (DEHOMEH YyTTEBOI OAMHHII, a 3aCTO-
COBY€E y BUTJISII KAproHi3My, MalO4YH Ha YBa3i BUP@KEHHS EKCIIPECHBHOI €HEprii B POK-BOKaJi, Ky 4acTo
Ha3MBaIOTh "eKCTPiM-BOKaIOM" (OKpeMO B3sTi IyMOBI TrojiocoBi edektu: growl — puyanus, rattle — xpwum,
distortion — posmeruienns, scream — Bepeck). Jocminauus K. Camonin y cBoix mpamsx "Complete Vocal
Technique” ("TToBHa BokajdbHA TexHiKa") [6] AOCHTH 4iTKO omucana crnenudiky i Ae}iHiIi0 KOKHOTO Cy-
YaCHOTO BOKAJIBHOTO NMPUAOMY, BU3HAYHIIA BOKAJIbHO-TUHAMIYHI PEXKUMH, B SIKHX BUKOPUCTOBYIOTHCS BHIIE
Ha3BaHi rojlocoBi eeKTH. AHAII3YIOUM CTaH BOKAJHLHOIO MHCTENTBA, BOHA MOALISIE BOKAIICTIB Ha JBi OC-
HOBHI IPyIH — KJIACHYHHUX BOKAJIICTIB 1 pUTMIYHHUX CITiBaKiB, 8 TAKOK BCTAHOBHJIA YOTHPHU PEKUMH BOKAIIb-
HO-IrHAMiuHOT ectetuku: Hewrpanpuuid (Neutral), crpumanuii (Curbing), intencusuuii (Overdrive), ymap-
uuii (Belting), mo Bigpi3HAIOTECS MK CO00M KijbKicTiO "Merany" B rosoci. Bu3HauuBiM auHAMIYHI
oco0imBocTi BoKanbHUX pexkumiB, K. CamoniH BKasye Ha XapakTep 3BYy4YaHHS OKPEMO KOKHOTO 3 HHX,
OCKUIBKHM 3aBXIM IEpeBard ud OOMEXKEHHs IOB’si3aHi Oe3mocepeaHbo 3 (isioyoriero Bokamicra. Tomy
CIIYIITHO TIOCTA€ TTMUTAaHHS, HACKUTBKU YiTKO MU YCBIZIOMJIFOEMO YBECh PiBEHb HAyKOBOI BiJIOBITATLHOCTI ITPH
CIIOHTAaHHOMY BHKOPHUCTaHHI "MOAHUX" BOKaJIBHUX TEPMiHiB, TAKUX 5K "'OpailB", B KOHTEKCTI pO3IIALY OJ-
HOTO CTHJILOBOTO 200 MY3HUYHOTO HAIPSIMY.

HeoOxigHO TakoX PpO3IIMPUTH TOPU3OHTH CY4YacHOro OaudeHHs eCcTpagHoro BHKoHaBcTBa. Clif
HapEIlTi YCBIIOMUTH, 1110 TOJIOCOBI MPUHAOMH Ta 1HII KOMIIOHCHTH MY3UYHO-C€CTETUYHOIO apCeHATY CY4acHOro
TOJIOCY-IHCTPYMEHTY, € "'KOJIOPUCTUKOIO", CBOEPIAHUM HATIOBHEHHSM, MANITPOIO 3BYYaHHS e€(eKTiB y CKiai
roj10coBOI TeMOpallii €CTPaIHOrO CITiBaKa, SIKE T0CATa€ThCS PI3HUMH 3aC00aMH, Y TOMY YHCI H TEXHIYHUMH.
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CyuacHe BOKaJIbHE MHUCTELITBO €CTPAAM BXKE HEMOXJIUBO YSBUTH 0€3 BIUIMBY HayKOBO-TEXHIUYHOI'O
mporpecy. Y TepIry 4epry WIeThes MPo TOTOBHICTH CITiBaKa 0 KOHIIEPTHO-CTYIIHHOI MisUTEHOCTI 6e3moce-
PEAHBO dYepe3 WOro YHIBEpCAJIbHI SIKOCTi, KPEaTHBHICTh, IMIIPOBI3alilHICTh. AKaJEMiYHI CIIBaKu HE
HACTLIBKH 9aCcTO CTHUKAIOTHCS 3 TUMH MPOoOIeMaMH CTYIIHHIX eKCIePUMEHTIB, B SIKUX MOCTIHHO TiepedyBae
€CTpaJHUI apTHCT, IKUH 3aiMAETHCS MOIIYKOM CBOTO MPOCTOPOBO-3BYKOBOTO 00pa3y, BOKAJILHOTO CayHIY.
My3znunanit kputik O. CaBuIlbKa, aBTOp 0araTboX JOCIiIKEHb PO POK-MY3HKY, PO €CTETHKY CayH.y MHUILE
tak: "CayHa MaTepiaibHO BTUTIOE "eHepreTHdHy'" CyTHICTh, EMOLIWHUI HACTpil, BHYTPIMIHIN TBOPUH HEPB
BHUKOHABIIIB, iX CTaBJICHH JI0 ceOe i HABKOIUIIHBOTO CBITY, 1[0 BUPAKAETHCS B XapaKTepi 3ByKOBUI00yBaH-
Hs, B MaHepi "momayi", y ToMy 3ByKOBOMY "TIOBiIOMJIEHHI", sike My3UKaHT HOCHJIa€e cBOii aymutopii” [5].

[TosiBa "HOBOTO 3BYKY" SIK SBHINA CY4acHOI €CTETHKH EJIEeKTPOHHO-MY3MYHOTO 3BYUYaHHS, IO
YBIHIUIO Y MUCTEUBbKHI npocTip 3 60-x pp. XX cT. mig TepMiHoM "'cayHn”, o3Hadae OaratorpaHHe BU3HAUYCHHS
CBOEPITHIX XapaKTEPHUCTHK 1 1HAWBIAYaJIbHICTh 3BYYaHHS TYPTY, TOJIOCOBOI TeMOpariii Horo Jiiiepa-BoKaicra.
[Tionepamu CcTymiffHHX €KCIIEPUMEHTIB HaJl cayHaoM ctaimu ryptd "bitns” ("The Beatles"), "ITink ®@mnoiig” ("Pink
Floyd™), "Pomtiar Croyns” ("The Rolling Stones"), "Jlex 3enmemnin” ("Led Zeppelin™) ta ixmi.

KopenarusHi 0co0MMBOCTI aKyCTUYHUX XapaKTEPUCTHK KOHUEPTHHUX 3aMiB Ta BIIMIHHOCTEH BILUIUBY
3BYKOBOTO PE30HAHCY Ha BUKOHABCTBO aKaJEMIYHUX 1 €CTpaJHUX apTUCTIB MU 3yctpidaemo y H. Jpoxoku-
HOI: "AkazemiuHuil (OmepHUIA, KOHIIEPTHO-KAMEPHUI) CIiBaK SK OCTATOYHHIA 3BYKOBHI pPe3yabTaT BUKOPH-
CTOBYE PE30HAHC, CTBOPECHUI aKyCTUKOIO TOTO MPUMIIICHHS, ¢ Ha JaHUH MOMEHT BiZIOyBa€ThCsS BUKOHAHHS
(...) OCKiTBKH SIKICTH 30BHIITHBOTO PE30HAHCY PETYIIOETHCS IMTYYHHMH MapaMeTpaMyd BUKOPHCTOBYBAHUX
TEXHIYHUX 3aC00iB, TO, BOUYEBHU/Ib, 110 TOJIOC €CTPAIHOTO CIiBaKa MOBUHEH MaTH MaKCUMYM OOEPTOHIB BXKE
Ha BUXOJ 3 rojocoBoro amapary” [1, 57].

Ckazane H. [IposokMHOIO IIOA0 aKyCTHYHOI cnenu¢ikd ecTpagHoro BUKOHABCTBA IPEICTABICHO
JIeI0 TE30BO Ta BUMArae po3IIUPEHOro MoscHeHHs. MiKpo(oH BUKIMKAE acolliallii, Tak OM MOBUTH, ''HapiB-
HOTO" TIpWIIaxy, MWBa €CTPAaId CY4acHOI €MOXH, 3JJaTHOTO CTBOPUTH JOCKOHANICTh HaBITh 3 0€3r0oIOCHMH
BoKayictamu. [HOMI mi HapikaHHS HEOE3MiACTaBHI, aie Cy/KCHHS PO HOro YapiBHI O3HAKA — JIOCHUTH
TpHBiaJbHa TouKa 30py. HaBmaku, nockoHanmii Mikpo(h)OH OTOIIOE HEJIOIKH TOJIOCY, a He peTymye iX. 3 iH-
moro OOKy, HEBMIHHSI KOPHCTYBATHCS MIKpO(QOHOM, ITHOPYBaHHS MPUHIMIIAMHA POOOTH 3 MM TOJIOCOBUM
MPUIaJIOM CTa€ MIPUYMHOIO HE3a0BIIBHOTO BUCTYILY.

3BepTaloymCh 10 MUTAHHS €CTETHYHOIO 3MICTy y (OpMyBaHHI 3BY4aHHS TOJIOCY, TIEpeAycCiM Hale-
XKHUTb TOKOPIHHO 3MIHUTH YSBJICHHS IIPO METOAM KOHTPOJIIO aKyCTHUYHOT'O CEpelOBHIIA 3aJIy 32 JOIOMOTOI0
CJICKTPOHHUX MPHIIAAIB, /I BIANPABHUM JDKEPEIIOM CayHJy € CIIiBaK, a He 3ByKoBa amapatypa. Came depe3
JOCBiJT pOOOTH BHKOHABIIS, MOTO KOMIIETEHIII B 0OJACTi BUKOPHUCTAaHHS E€IEKTPOHIKH, JOCBIAY CIyXOBOTO
JiarHOCTYBaHHS 3BYKOYTBOPEHHSI, BMiHHS allelliOBaTH KOJIOPUCTHKOIO 3BYKOBUX €(DEeKTiB 3aJIe:KUTh yCsI Kpe-
aTMBHA CTOPOHA €CTETHUYHOI CKJIaJ0BOI cayHIy. Y IbOMY BHIAJKy po0OTa 3BYKOpEXKHCEpa CTa€ TUTiTHOIO,
HEBiJl'EMHOIO TBOPYOKO CKIIAJIOBOIO y OOpOOIl 3BYy4YaHHS TOJOCY €CTPaTHOrO CHiBaka. AKaJeMidHi * BO-
KaJIiCTH, MepII 3a BCE, OPIEHTYIOTHCS HA aKYCTHYHHN PE30HAHC 3alTy.

SIKicHI XapaKTepUCTUKU TOJIOCOBHX JAHMX €CTPAaJHOTO CIiBaka HE KIacH(IKYyIOTbCS BUKIIOYHO
T'YYHICTIO 3By4aHHs rojiocy. [lommpeHa ayMKa, o Ipu MOTY>KHOMY T0JIoci MIKpO(OH CITiJ TpPUMATH ToAai
BiJI pOTORBOI IIIJIMHM, HE Mae€ i co0oro mijcTraBu. [IoBHA mepeayda CreKTpy TeMOpyY rojiocy 6arato B YoMy
3aJIeKHUTh Bif ONM3BKOI BificTaHi MIKpO(OHY, OO I BJIAIITOBYBAIIO SK CAMOr0 apTHCTA, TaK 1 3BYKOpe-
xucepa. Lle kopurye B3aeMo3B’ 30K TOJIOCY CITiBaKa 3 aKyCTUYHUMHE XapaKTEepUCTUKAMH 3aiTy, 30arauyroud i
CUHTE3YIOUM HOTO BiJNOBITHUME TMPHIAIaMH TOJOCOBHX 00poOok. BokanpHi (He MOBHi) MIKpodOHH PO-
3pOOJISIIOTECS caMe 3 YpaxyBaHHSM X ONU3bKOI BificTaHi BUKopHcTaHHsA. OJHAK TyT MOXKE BUHUKHYTH 1HIIA
npo0JiemMa — TMosBa APATIBIMBUX CHOUISHTIB (CBUCTSYHX, Bij saT. Sibilo — cBumty) Ha 3Byku "c", "3" Ta iHIINX
MEPEAHbOSI3UKOBUX HIUTMHHUX (PUKATUBHHUX MpHUroiocHux "m'”, "¢", mo HalOiabl SICKpaBO BUSBIAIOTHCS
pu po0oTi 3 MIKpO(OHOM Yepe3 HeIOCKOHATY (OHETHYHY Ta apTUKYJIALIHHY 0231 BUKOHABIIS.

Mikpo¢oH HepiAKO BHUKIMKAE Pi3HOIO POAY HEraTHUBHI CyIKEeHHS 3 OOKy aJenTiB akageMidyHOi BO-
KaJIbHOT IIKOJIM Y CTBEPJUKEHHI, 10 BiH "mcye” ronoc. 3 moaiOHUMHU TBEPHKCHHIMU HABPSIT YU TIOTOIUIHCS
Taki kopudei cuenuy, sk: JI. [Tasapoti, I1. JJominro, X. Kapepac, A. Bouemni, /I. XBopocrocbkuid, /I, 'HaTioOK,
A. Conos’sHenko, [Ix. I'poban, b. Yaiir, C. [lion Ta 6arato iHIINX CHiBaKiB: Ha IX AyMKY, MIKpo(OH HisIK HE
BIUTMHYB Ha 3HEI[IHEHHS X BOKaJIbHOT MalCTEPHOCTI.

Ha npaktuni KOHTpOJb 3BYKY B €CTPaJHOIO CIliBaKa HE OPIEHTOBAaHWW Ha aKyCTHYHE CEPEIOBHILE
3aj1y, loro pe3oHaHc, a JiHIHHO CHHXPOHI30BaHU MOHITOpaMH 0€3110CePEHbO 3 TOJIOCOBUM CHUTHAJIOM, TO-
My CHIBaK 4ye€ JIMIIE MPUPOJIHE 3ByYaHHS CBOTO ToJiocy, He 00pobieHoro mporecopamu. bez MoniTopHOTO
KOHTPOJIIO CIiBaK MOKE TOTPAIUTH Y METPO-PUTMIUHUI TUCKOM(OPT, L0 3arpOXKYE BTPATOIO 3B SI3KY 3 My-
3UYHUM TEKCTOM 1, SIK HACHIJIOK, CTPECOBOIO CHUTYAIIEI0 B ICUXOJIOTIYHOMY IUIaHi. He ocraHHIO poib y
SKOCT1 cayHIy Ma€ HallOBHEHICTh 3ally IMyOJIiKO0, TOMY i MOOYTy€e akTyalbHHUH BHCIIB, II0 B KOHLIEPTHOMY
XKHUTTI apTHCTa HE ICHY€ OJJHAKOBHUX 3aJIiB, 5K Y (pi3HIHOMY, TaK i B eMOTHBHOMY aCIEKTi.
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Otxe, MiKpo(OH IJIs €CTPaTHOTO CITiBaKa € He JIUIIE MpUAMadeM ISl TIOCUIICHHS TOJIOCOBOTO CHT-
Hay; WOTO MPaKTHYHE BUKOPHCTAHHS IMependadae CyTTEBI BIAMIHHOCTI MK aKaJeMIYHAM 1 €CTpaJHUM
CHIBOM 3 TOUKH 30pYy ayAiaJbHUX OCOOIMBOCTEN 3ByKOBOTO KOHTPOIIO.

dopmyBaHHS MPOQECiifHOTO ecTPagHOro BOKajicTa BifOyBaeThCsl HE HA CLIEHI, He B MOMEHTH perie-
THUIIIH, X04a 1€ Ty’Ke BaXUIMBUH, aJle BCE K TaKH HE KIHIIEBHIA MPOTYKT, a B €eKCIEPUMEHTAIBHUX CTYHIHHAX
ymoBax. [lo Takoi poboTH apTHCT Ma€ MiAINTH MOBHICTIO MIATOTOBJICHUM HE JIMIIE B TUTaHI BUBYEHOTO Ma-
Tepiany, a 3 MPEeKpacHUM TEXHIYHMM OarakeM — 3HAHHSAM CYYaCHHX BOKAIbHUX NPUHOMIB, BMiHHIM 3a-
CTOCYBATH iX 3a MPU3HAYCHHSM, a HE 32 IPUHIIUIIOM TPUBIATHHOT MEXaHIYHOT IEMOHCTpAIIii.

B ymoBax cryniiiHoi poO0TH BiIOyBa€THCS 3MUTTA TBOPUOI TyMKH BCHOTO KOJEKTHBY CTYIIii B €JJHE
uine. IlepeOyBatoun B MOCTIHHOMY TBOPYOMY MOMIYKY, €CTPaJHHIA BOKAIICT HE JIMIIE MiABHUIIYE CBIH TeX-
HIYHUH piBeHb, asie 1 PopMye yHiKanbHE TBOpUE 0OIMYYsl, ECTETUYHUHN 1MiJDK, a iHOII BiAKpUBAae AJisi cebe Ty
HEMOBTOPHY TEMOpAIIif0 TONOCY, SKa CTa€ BII3HABAHUM OCOOHCTHM CAyHJIOM CIHiBaka. Y KOHIIEPTHOMY BH-
KOHaHHI eCTpaJHHI CIiBaK BUKOPUCTOBYE TiIbKH YaCTUHY THX XYAO0XKHIX KOMIIOHEHTIB, SIKi Oynu 3HaleH] B
mpolieci TBOpUOoi poOOTH B yMOBaX CTYAIHHOTO 3aIIHCY.

€ me ¥ iHma cTOpoHa KOHIIEPTHOTO BUCTYITY, SKy MOYKHA Ha3BaTH IMITAIl€l0, KOJU apTUCT KOPH-
CTYETBCSI TUTFOCOBOIO (DOHOTPAMOIO — TOTOBUM JUTSI TUPaXXyBaHHS CTYHIMHHMM 3amucoM TicHi. Yacrime 1e
BiJI0OYBA€THCS TOJI, KOJIM apTUCT HE Ma€ OakaHHsI BIJIMOBIISTUCS BiJl (PIKCOBAHOT €CTETUKM 3BYyYaHHS, a X0Ue
MIPOJIEMOHCTPYBATH ayIUTOPii BCIO Kpacy 1 maliTpy 3By4aHHS rojiocy, 30aradeHoro CTyIiiHUMHU 00pOOKaMH.
LlpoMy € psizt OSICHEHB, 30KpeMa, TaKe, 10 B YMOBAX JKUBOTO BUKOHAHHS HEMOXKIMBO CTBOPUTH JOCKOHAJIE
3By4aHHsI KOMIIO3MIIi. [HIIMiT BUNajok — HEOOXiIHICTh BUKOHAHHS YMOB BUMOT OKPEMO B3SITHX BHUCTYIIB y
¢dopmari TeneBi3iiiHUX mporpaM abo Bifeo3amucy KOHLEPTY JAJS MOJANBIIMX PEKIAMHHX akUid. Y Oylb-
SIKOMY BHUMAJKY, BIJIKHIal0OYU KOPHCTONOOHI OakaHHS apTHCTa, BUKOPUCTAHHS IUTIOCOBOI (hOHOTpaMHu B
KOHIIEPTI — IIe 00MaH IJis1ava.

OTxe, y HayKOBO-JIOCTIIHUIBKUX POOOTAX, MPUCBSIUCHUX BOKAIBHIN ecTpalli, eCTeTHKa 3BYYaHHS
TOJIOCY €CTPaJHOrO CIiBaKa JOCHTIKyBajacs ad0 OJHOCTOPOHHBO, 3 TIO3UIIIN aKaJIeMI9HOl IIKOJH, abo He
JOCIiuKy€eThes B3araii. [Ipoiemu ectpaHOro BUKOHABCTBA, 30KpEMa, CTBOPEHHS POCTOPOBOTO 3BYKOBO-
ro obpa3sy (cayHIy) ChOTOJIHI 3aJHUINAIOTHCA Maibke HeBUBYCHUMHU. He3aneKHo BiJl PO3BUTKY €ICKTPOHHOI
1HAYCTPii, sIKa JOKOPIHHO 3MiHMJIA €CTETHYHY CKIIQJAOBY y 3BYYaHHI €CTpPaJHOTO CIiBaKa, ChOTOJHI Tpa-
TUIIITHO TPOJTOBXKYETHCS HAB’S3yBaHHS €CTpajli aKaJeMiYHUX MOCTYJATiB, IO OUTBIIOK MIipOlo, Biagase
HAC Bijl BUpIlIEHHs] BU3HAYCHUX TPoOIIeM: BiIOyBa€eThCs MiIMiHA XYJ0KHbO-€CTETUYHUX MPHUHIUIIB CyJac-
HOTO BOKAJBHOTO MHCTEUTBA €CTPaJAd CHHTETHYHHM KOHTJIOMEpaTOM. TakuM YHHOM, JJIsl Cy4acHOTO
€CTPaJHOr0 BOKAIICTA TOJIOBHUM € €CTETHYHHUIT aCleKT 3ByYaHHS TOJIOCY, JUIS IKOTO KOPUCTYBATHCS MIKpO-
(hOHOM 1 TEXHIYHMM OCHAIICHHSM, BOJIOMITH TEXHIKOIO CyYaCHHMX BOKaJbHUX MPHHOMIB Ta TOJIOCOBHX
e()eKTiB, KOPEKTHO 3aCTOCOBYBATH MPOQECIiHY JIEKCUKY — Ti KpUTEpil CHeIliaai30BaHOi IMiJrOTOBKH, SKi
3po0JIATH HOTO KOHKYPEHTOCTIPOMOYKHUM Ha BITUM3HSHIN €CTpaji Ta y CBITi.
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