My3ukxo3HaBCTBO

VK 78.03+785.6:786.2
Xine Onena Muxaiiniena
KaHOuoam Mucmeymeo3Haecmed, SUKIaoay kageopu
cneyianvroeo opmeniano O0ecvkoi HayioHaIbHOL

mysuunoi akademii im. A.B. Hescoanosoi
Sungirl2009@ukr.net

NEPIIUA ®OPTEIMNIAHHUN KOHIIEPT C. ITPOKO®’€BA
Y COIPAAMOBAHOCTI HA AKTYAJIBHE IHTOHAIIMHE PILNEHHA

Cratts npucBsiueHa xapakrepuctuti [lepioro dopreniannoro konnepry C. I[Ipoko¢’eBa y cipsiMoBaHOCTI Ha
aKTyallbHe IHTOHAIlil{He pilleHHs. Y LUeHTpi aHami3y BkazaHoro TBopy C. [Ipoko¢’eBa — BUSIBIIGHHS! CTUIIBOBUX CKJIaJI0-
BUX KOMITO3HIIi1, IO TIPEJCTABIISIE PaHHI TBOPU B MPE3EHTAllii aBTOPCHKOrO KOMITIO3UTOPCHKOrO CTHJIIO Ta y BimoOpa-
JKEHHI CTHJIBOBHX IIEPETBOPEHb CBiTOBOro Mucrenrsa 1910 pp., siKi CKIafaroTh CTUIHOBY MAITPY iHTEpIpeTamiiHuX
TIONIYKIB CHOTO/ICHHSL.

Kniouosi crnosa: KOHLEPT K XaHp, aKTyaJbHA IHTOHAIis, BAKOHAHHS MY3WKH, (OpTeNiaHHa BUPa3HICTh 3BY-
YaHHS, CTWIb Y MY3HIIi.

Xunv Enena Muxaiinoéna, kanouoam ucKkyccmeo8eoeHus, npenooasameiv Kapeopvl cneyuaivho2o opme-
nuano O0ecckoil HaYUOHAILHOU MY3bIKAIbHOU akademuu umenu A.B. Hescoanoeoii

IlepBsiii poprennannbiii koHuepT C. [IpokopbeBa B HANPABJICHHOCTH HA aAKTyaJbHOe HHTOHALMOHHOE
peleHne

Cratps nocesiieHa xapakrepucruke [lepBoro ¢oprenuantoro konuepra C. [IpokodbeBa B HanpaBieHHOCTH
Ha aKTyaJbHOE MHTOHAIMOHHOE pelieHue. B 1ieHTpe aHanm3a ykazanHoro coumHenus C. IlpokodbeBa — BhIsBICHHE
CTHJIEBBIX COCTaBJISFOIIMX KOMIO3HUIIMU, KOTOPasi OKa3alach B YHCIIE PAHHUX COUMHEHHH PETPE3eHTaHTOM aBTOPCKOTO
KOMITO3UTOPCKOT'O CTHJISI M OTPaKEHHEM CTUJIEBBIX IPeoOpa3oBaHuii MHpoBoOro uckyccrBa 1910-x romos, KoTopbie 00-
Pa3yloT CTUIEBYIO NATUTPY HHTEPIIPETAIMOHHBIX TTOMCKOB CErOTHSIITHETO JTHSL.

Kniouesvle crnosa: KOHIEPT Kak jKaHp, aKTyallbHass HHTOHALMS, UCIIOTHEHUE MY3BIKH, (DOpTENMaHHasi BEIpa3u-
TENILHOCTh 3BYYaHUs, CTHIb B MY3BIKE.

Khil Olena, PhD in Arts, lecturer of the specialized Piano chair, Odessa National A.V. Nezhdanova Academy of Music

Prokofiev's first piano concert in the direction of the current intonation decision

The article is devoted to the attribute of the First piano concert by S. Prokofiev that trends towards to an into-
nation decision actual in the present time. In the centre of our analysis of S.Prokofiev’s specified work the identification
of style components of this composition stands that turned out to be a representative of the author's composer style
among his early creations and a reflection of stylistic transformations of the world art of 1910th years that are forming
the style palette of interpretative searches of today.

S. Prokofiev's first concert for piano with orchestra Des-dur was created in 1911-1912 years marked with
manifestation in the artistic sphere of the quality of the stylistic "vanguard" that was perceived by contemporaries as an
active relatedness to the modernist style of the end of XIX-th — the beginning of the XX-th century and became aca-
demic due to directions of previous musical periods.

The Des-dur tonality itself, hymnal piano and orchestral beginning of this composition created very accurately hints
to the general tone of sounding of the First piano concert by P. Tchaikovsky (composed in b-moll, however given in "major-
like luminescence" of a Des-dur-reference at the VI-th scale tone both in the initial and main subject of the work). The poem-
like single-part structure and abundance of the large-leaps technique focused on an association with F. Liszt's Concerts and A.
Rubenstein's pianism. In addition, the initial thythmus-formula of the psalmoding figure (at the Allegro-brioso-tempo) obvi-
ously indicated the transformation of the type of an inversion of the chant sequence of M.Glinka’s "Slavsya".

However the mentioned "references to the tradition" of young composer’s First concert, who also asseverated
his performing pianistic position of "metallic" playing by means of this work, weren't noticed by critics (the public was
more adequate in accepting the idea of the piece). As a result of analytical consideration of this composition we receive
a number of positions concerning performing readings of the First piano concert by S. Prokofiev who has found obvious
analogies to baroque forms of a proto-poem type in the post-symbolist artistic concept.

In the first place, it is highlighting of rhythmic energy of a "steel" perpetum mobile whose primitive sincerity
averted or enchanted at first hearings of the composition in remote 1910th years.

Secondly, the continuity of the Concert in relation to playing motility of the impressionistic-symbolistic can-
vases appealing to " simulation of childishness " of the clavier rococo of the XVIII-th century rivets

Thirdly, we emphasize the Baroque hymnal zealousness of sounding going from depths of a conflict-free thematic
invention and over-individual lyrics of his early concerts. Meeting points with the academic romantic tone of the recital
feeding the young composer through mediation of A. Glazunov, S. Taneev, N. Cherepnin and others are also obvious.

In the article we draw conclusions as to performing readings of the First piano concert by S.Prokofiev who has
found obvious analogies to baroque forms of a proto-poem type in the post-symbolist artistic concept:

1) Highlighting of rhythmic energy of a "steel" perpetum mobile whose primitive sincerity averted or en-
chanted at first hearings of the composition in remote 1910th years.
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2) Entrapment of continuity in relation to playing motility of the impressionistic-symbolistic canvases

3) Emphasizing of the baroque hymnal zealousness of sounding going from depths of a conflict-free thematic
invention and over-individual lyrics of his early concerts.

4) Discovery of meeting points with the academic romantic exposition tone that supplied the young composer
through A. Glazunov’s mediation, whose influence on the young composer took place undoubtedly.

Known performers of S. Prokofiev’s works such as S. Richter, M. Argerich, Lang Lang represent different sides of
style manifestations; from which the first, S.Richter, obviously projects the experience of his performing bachness and bee-
thovenness, creating the type of monumental and solemn sounding correlated to the idea of Baroque art. M. Argerich, as no-
body else, covers communication with figurativeness of mozartness that is programmed by composer’s text, though without
applying for a high-priority line. Undoubtedly, the youth-épatering principle of sounding of the Concert performed by Lang
Lang is the most recognizable; whereas the majority of modern insonifications of this work, including the execution of Proko-
fiev’s compositions in educational conservatoire practice, are directed to a fulcrum on academic romanticizing of the style of
the composition. Taking into account the neo-symbolistic wave of modern post-vanguard and the style setting for a facilitated-
"flying" type of performing peculiar for it, interpretations by M. Argerich and Lang Lang apply for privileges in actual and
intonational preferences; though objective artistic advantages of the execution by S.Richter who was the authorized represen-
tative of the composer for public presentations of his piano compositions, possess imperishable merits.

Keywords: concert as a genre, actual intonation, music performance, piano expressiveness of sounding, style in music.

AKTyanbHOCTh TEMBI paboTHI ompeneneHa HercueprnaeMocthio reHust C. [IpokodneBa Uit HOBBIX
VCIIOTHUTEIBCKUX MPOYTEHHUH, MCTOYHUKOM KOTOPBIX BBICTYIAET CTHJIEBAas CHMYJIBTAaHHOCTb COYMHEHUH
BEJIMKOTO PYCCKOTO KOMITO3UTOPA, JKU3HEHHBIMU O0CTOATEILCTBAMH U KYJIbTYPHBIMH HCTOKAMH CBSI3aHHOTO
C Cyb0O My3bIKATBHOW Y KpauHbl, HEOJHOKPAaTHO B CBOEM TBOPYECTBE UCIIONB30BABIIET0 YKPAHHCKUE 00-
pa3bi-TeMbl. OOHOBIICHHE UCIIOTHUTENFCKIUX YCTAHOBOK COTJIIACHO HCTOPHYECKH MEHSIOIMIMMCS BKycaM Iy0-
JIUKW, TIPUCTPACTUSAMHU KOTOPOW YETKO YIpaBiseT MHUCTUYECKUN 1O Ha3BAaHUIO M COBEPIIEHHO peajbHO-
OOBIJICHHBIN IO MCHUXOJIOTMHM apPTUCTHYSCKON JEATEIBHOCTH — "IyX 3MOXH", OPOXKIAIONINI SBJICHUE, TEp-
MHUHOJIOTHYECKH 0003HaYEHHOE KaK "aKTyaJbHOE HHTOHUpOBaHHUEe" [5].

Henbto nannoi pabotsl BeicTymaeT aHanu3 [lepBoro ¢oprennannoro xonuepra C. [Ipokodnesa B
aCTeKTe CTUJIEBBIX COCTABIIAIONIMX MPOU3BEICHUS, OKa3aBIIET0OCa B YUCII€ PAHHUX COYMHEHUH perpe3eHTaH-
TOM aBTOPCKOTO KOMITO3UTOPCKOTO CTHJISL U OTPaKEHHEM CTHIJIEBBIX MPeoOpa3oBaHUil MUPOBOTO UCKYCCTBA
1910 rr., 4TO COCTaBiIsET CTUIEBYIO MAJUTPy UHTEPIPETAIIMOHHBIX ITOMCKOB ceroanAmHero aus. Konkper-
HbIC 3aJ1a4¥l — BBIJCIICHHE CTHJICBBIX TEHACHLUN, OOBEKTHBHO OOHApYXMBIIUXCS B 1910-¢ I'T. U MOIy4YUB-
IIMX CHelUaNbHOe pa3BUTHE B 310Xy moctMonepHa 2000 rr., a Taxke ananmu3 Konnepra C. [Ipokodnesa B
CBETE Mpe/CTaBICHUI 00 03HAYEHHOW CTHIICBOW CUMYJIBTaHHOCTH M C BBIXOJIOM Ha MCIOJHUTEILCKYIO KOH-
LETIIHIO, PEUTH3YIONIYIO "aKTyalbHOEe MHTOHUpPOBaHue" mpou3seneHus B 2010 rr.

Meroa010rn4ecKkoi OCHOBOWM MPOU3BENCHUS BBICTYIAET MHTOHAILIMOHHBIM CPaBHUTEIbHO-CTUIIEBON
aHanmn3 (KOMIapaTHBHBIA METOJ B My3bIKO3HaHHHN), copmupoBanHsbiii b. AcadbeBbiM [3] U ero mocnemoBa-
tenamu [10, 11], B Tom uncne B Ykpaune [5; 8]. CyliecTBeHHBIM ABIIsSI€TCS T€PMEHEBTHUECKUI pakKypc, 3a-
BelanHbiil paboramu I'. Kpeumapa [7] u Bb. SIBopckoro [4], a Takxke KyIbTYpOJIOrHUSCKHUil cpe3 [8], onpene-
JISIIOIIUE yIIOp Ha MCIIONHUTEILCKUE OCHOBAHHUSI MY3BIKaJIbHOTO TpodeccroHansHoro Meiuieans. Hayunas
HOBH3HA paboThI ONpeencHa OPUTHHAIBHOCTRIO TEOPETUYECKOr0 TOAX0JIa K MPOU3BEACHUIO, COCTABIISIO-
mee OHO M3 Hanbosiee BOCTPEOOBAHHBIX COYMHEHHH KOMIIO3UTOpPA B COBPEMEHHOM MHAHHUCTHYECKOM pe-
nepryape. [IpakTndeckasi IEHHOCTh 00YCIIOBIIEHA TIOTPEOHOCTSIMH MCTIONTHUTEILCKOTO TBOPYECTBA TEM, UTO
MaTepHalbl UCCIEAOBAHU MOTYT OBITh MCIIOJIb30BaHBI HA 3aHATHSIX B CIENKIAacce (OPTENHAHO, a TAKKE B
Kypcax TEOpHUH U UCTOPUH MY3bIKAJIHHOIO HCTIONIHUTENBCTBA B BBICIIEH U CpenHel My3bIKaJbHOMN IIKOJIE.

[epeeiii konuept C. IIpokodnera mist Gpoprenuano ¢ opkectpom Des-dur ObUT co3aH aBTOPOM B
1911 — 1912 rr., OTMEUYCHHBIX MPOSIBIICHUEM B XyJIOKECTBEHHOH c(hepe KauecTBa CTUICBOI'O aBaHrapa, Bo-
CIPUHHUMABILIErOCSI COBPEMEHHUKAMU B aKTUBHOM COOTHECEHHOCTH ¢ MoAepHOM KoHIa XIX — Hauana XX BB. U
aKaJeMHU3UPOBABIIMMHCS HAPaBICHUSIMH Mpeapayux 3mox. Cama ToHanbHOCTh Des-dur, THMHUYECKHHA
(opTenMaHHO-OPKECTPOBBIN 3a4MH KOMITO3WIIMM YETKO CO3JaBaJl ajUlO3MU K OOIEMY TOHYCY 3BYYaHHS
[Teproro doprenuanHoro koxuepra I1. Yaiikosckoro (HamucanHoro B b-moll, ojjHako AaHHOTO B "OMa)kOpEHHOM
ceeyenun" Des-dur’Holi onmopHocTr Ha VI CTYIIEHH B KCXOIHOM M OCHOBHOM TeMe npousBeacHus). [ToamHas on-
HOYACTHAsI CTPYKTypa M OOWJIME KPYITHOM TEXHUKH OPHEHTHPOBaIM Ha cBs3b ¢ Konmepramu . Jlucra u nua-
Hu3MoM A. PyOuniureiina. HavanmpHas purmodopMmysaa ncaamomupytorieii gurypsr (B Temrie Allegro brioso)
SIBHO yKa3bIBaJla Ha HHBEPCHOHHO MPeo0pa30BaHHYI0 KaHTOBYIO MTOCIIE0BATENbHOCTh IITMHKUHCKOrO "CraBbes'.

OnHako ykazaHHbIe "OTCBUIKH K Tpaauiuu” [lepBoro KoHIepTa F0HOrO0 KOMIIO3UTOPA, C 3TUM MTPOU3BE-
JIEHUEeM YTBEP’KIABIIEr0 U CBOIO HCIIONHHUTEIBCKYI0 MHAHUCTHUECKYIO MO3WIHIO ""METaJTNYecKoN" Urphbl, He
ObLTM 3aMeUeHBl KPUTHKaMK (KaK TIOHMMaeM, IyOJiKa Obla Oolee a/ieKBaTHA B IPUHATHU UICH TIPOM3BEICHUS).
[NombITaemcst 0co3HATH TOT pazpaxarommii "Mononexssiil" Tonyc [lepBoro konmepra C.ITpokodbeBa, KOTOpPBI
TaK OYEBMTHO 3aCJIOHSUT B BOCIIPUATHH MHOTMX COBPEMEHHHUKOB TPAAUIIHOHHBIE CPEJICTBA BBIPAYKEHUSL.

OnHUM U3 caMbIX OTKPOBEHHO pyraTelbHBIX OT3hIBOB ObLTO 3asBieHue H. bepHiureiina B ToM nyxe,
410 370 "0e3yMHOE" MPOU3BEACHUE, K KOTOPOMY IPUMEHHUM SIUTET "My3bIKaibHas rpsa3p” [11, 76]. O0mmit
B3MVIS/T HA MHTEPBAJIMKY aKKOPJIOBOW BepTHKaiu 3Toro KoHiepra yoexaaeT B yMEPEHHOCTH T€X MOCTPOECHHIA,
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KOTOpBIE MpeyIarail MOJIoAoN aBTop Ha (hoHe My3bIKaTIbHBIX dK30TH3MOB H. Pumckoro-Kopcakosa, K. JleGroccn,
Tem Oonee A. Ckpsiouna. Ha mepBom mecte B psimy oOBHHEHHH B "OKOHUYaTenbHOM HCKpuBisiHUM" [11] cTomT
"3HEPrUYecKy PUTMOBAHHASI YKECTKOCTh M TPy0OCTh", "MPUMHTHBHAS KAKOPOHUYHOCTE'" U T.1. TO ecTh peyb UJIET O
HEJIOITYCTHUMOM, C TOYKH 3PEHHA KPUTHUKOB, YIIPOLIEHHH PUTMHUYECKON CTOPOHBI M3TIOKEHHS, JOCTHUTTIEH arores
MOJIMPUTMUYECKAX HAIIACTOBAHMH Y HACIEIHMKA MIONEHOBCKOrO pPUTMO-BHpTyo3HnuectBa — A. CkpsiOuna
(mpemanHbIM afienToM nocienHero obu1 JI. CabaHeeB, HanOosee aBTOPUTETHBIN K3 Xy/uTeNel panHero [Ipokodrera).

B 3amuTy tonoro renust B. Kapateirun Beimsuran cienyomiee: "CKOIBKO B €ro KOHIIEPTE HOBBIX U CBE-
KHUX TapMOHMH, TaK YETKH, COYHBI ¥ OPUTHHAJIBHBI 3/1eCh MENOINH, TaK YIIpyra Be3/e PUTMHKA (31eCh U Jajblie
kypcuB E. X.), a rimaBHOE — Bce BpeMs KITFOUOM ObET JKU3Hb, CBEPKAET COJIHIIC skuBOM (anTtazuu” [12, 4]. 13 cka-
3aHHOTO HATpAIMBACTCsl OJWH BBIBOJ: pa3lpakarolie JTH00 IMOKOPSIONIC HOBBIM JUISi COBPEMEHHHUKOB OBLTO —
PHUTMOOIILYIIIEHUE ¥ 00| "COMHEUHO-SICHBII " HepeduIeKCUpYIoLHi TOHYC BbIpaskeHust [Ipokodnesa.

[epeeiii koHuept C. [IpokodseBa counHen ObuT B 1911 1., KOTOPBIH cTal 3HAMEHATETHHON BEXOU B
ero TBopueckoit ouorpaduu. "Ileprox no 1911 roga B kommosutopckoid nestenpHOcTH [IpokodbeBa ObLT
MEpUOJIOM TIEpBOHAYATIBHOTO HabupaHus cuil'; U jajee — "...3HaMeHaTelbHas Bexa B )ku3HU [Ipokodnea: B
3TOM TOJly OH BIIEPBBIC HAYall IEYaTaThCs, BIEPBHIC BHICTYMWI B OTKPHITOM CHM(OHHYECKOM KOHIEpPTE
U...Ham#cal ePBOE BIIOJHE CAMOCTOSTENILHOE KPYITHOE pon3senenue..." [11, 64, 66].

JlaHHble Cyry00 JMYHOCTHBIE CTEUECHHS 00CTOATENbCTB Ouorpaduu IIpokodsepa ObUTH KaTErOPUYECKU
YCHJICHBI ATAITHOCTHIO 1911 I. B MUPOBOM My3bIKaIbHOM packiazie. B psay [leproro ¢oprennanHoro KoHiepra
C.IIpokodbeBa CTOAT MPOU3BENEHUSI, OTKPHIBIIME CTHIUCTHKY XX B. B pa3HO00pa3Wd M MPOTHBOCTOSHUH Ha-
npaBieHuid. B Tom uncie sto: "[lerpymka" . CtpaBunckoro, "JIynnsiii [Ibepo”, "Oxunanue", kaura "YdeHue
o rapmonun" A. llen6epra, "Cunsist Bopona" u "Allegro barbaro”" b. baproka, "Hokriopa" H. JIsicenko, "Kasa-
nep po3" P. llItpayca, HaKOHEIl, 3TO CTONb 3MOXaJbHOE COOBITHE KaK Co3/laHue o0beauHeHus "Pycckuii Oaner
Cepres [lsarunesa" u nip., onpenenuBIINe sl BCETO MUpPa CTUIIb PYCCKOM MY3bIKH B XX B.

B Bapuanre onepabix counnennid A. lllen6epra u b.bapToka, cO3aHHBIX COBEPIICHHO HE3aBUCHMO
JpyT OT JIpyra, mopakaer ToYHoe "monananue” o00ux B KOHIEHIIHNIO "cxxaToi" onepsl (MOHOOIIEpa, orepa-
JTAJIOT), 3asIBJISIOIICH KOHIICMIIMI MUPO3aaHus (HOUb-CTpax — CBepiieHue yxkacHoro y A.lllenOepra, kpa-
coTa — *HU3Hb KaK 4acTh KOHCTPYKIMHU Mpaka-TiaeHud y b.baprToka), aHamoru4no — maccruoHHas CTpyKTypa
Ha TeMe Kpecra B "ckepiio" B "Allegro barbaro" b.baproka.

"HoxTtropu" H. JIpiceHKO — Taxke cxaTast onepa, B KOTOpOil KOMITO3UTOpP MOJIHOCTBIO OTKa3bIBAETCS
OT JpaMaTUYecKuX aKIEHTOB MPENbIIYIIHX OMEPHBIX COYMHEHHH — M 3TO KayeCTBO BBIPAXKECHHUSI POIHHUT C
"Kaanepom po3" P. Llltpayca, B KOTOpOM KOMIIO3UTOP OTKPHIBA€T HOBBIM I HETO CTHJIEBOI MJacT — He-
OKJIACCUYECKUH, TPHYEM yMEpEHHO-HEOKJIACCHYECKUH, YTO KOPEHHBIM 00pa3oM MPOTHBOCTOHT €ro MPeadKC-
npeccuoHucTcKuM oopasam "Camomen” u "Onektpnr” 1905 — 1907 rr. "Ilerpymka" CtpaBunckoro u "JIyH-
Heiid [Ieepo" IllenOepra — wHOE: 3TO pa3pblB C MMIIPECCHOHHCTCKO-CHMBOIUCTCKAM CTPOEM COYMHEHUH
MPEABIIYIIIX TOIOB B MOJIB3Y (POBUCTCKO-NPUMHTHBUCTCKUX KOMILJIEKCOB.

3ameTuM, JaHHBIN CMBICJIOBOW TIOBOPOT BITOCIIEICTBUM HEMIOCPEICTBEHHO HU Y HUX, HU Y APYTUX aBTOPOB HE
noBTOpsUTHCE: "JIyHHBI [Ihepo" CTHMCTUYIECKH YHUKAJIEH B HACTISNMH €TI0 TBOPIIA, TEM OO0JIee IO OTHOICHHIO K JPY-
TUM aBTOpaM — TIOJIPKAHHS CTHIIMCTUKE TOrO OITyca HE HAIeM HU y OJHOTO M3 KOMITO3UTOPOB-TIPO(ECCHOHAIOB
(pa3Be uTo 310 "mecenkn" A. BepTHHCKOro, BEpHEE, COBOKYITHBIN €ro CIICHHUECKO-apTUCTUICCKU OOIHK. .. ). YHH-
KaJIbHOCTh ¥ SHEPTHUIO "TIOBOPOTHOr0" IeHCTBHSA "MPOTHB TeueHus" (kHura oaermeiictepa M. dDokrHa) OTHOCHTE b~
HO "Pycckoro Oanera C. Jlsrunera” wm "Ydenuns o rapmonun’” [1lenOepra, J0Ka3pIBaTh HE IPUXOIUTCHL

Kak 3to momguepkuyTo B padore E. MapkoBoii [§], Bce Ha3BaHHBIC SIPKHE COYMHECHHUS, OTMEUCHHBIC
1911 r. co3manwus, MPENCTABISIOT YETKO JIAHHBIN MMOBOPOT y UX aBTOPOB — "K HOBBIM Oeperam", K OecKOM-
MPOMHUCCHO M30pPaHHBIM Pa3phIBOM C HAPaOOTaHHBIMU paHEe CTHIIMCTHYECKH BUJOBBIMHU TOKA3aTESIMH, HO
TaKKe COCTABIAIOMIUX "CTHIIb MO MYHKTY HCKIIOUEHHUS" B JIMYHOCTHO-aBTOPCKOM CTHJIEBOM KOHTHHYYyME U
SMOIEMaTHYHOM TI0 OTHOIICHUIO K aBTOPCKOMY Kpelno B 1ienoM. Y, HaBepHoe, "cTpaHHash KAMEPHOCTH" 3BY-
yanus "Jlynaoro [Ieepo” Illenbepra u cumBonucTckas canonHocts "HoktropHa" JIbiceHko Hanbolee moimHo
obozHavaroT peHomeH oTkpbITHid 1911 1. (160 XymoxecTBeHHbIe OTKpBITUS 1907 — 1908, 1912 — 1913, 1917
U Jp. JIET — UMEIOT MPUHLIUITHANBHO JPYTHE CMBICIIOBBIE XapaKTEPUCTHKH).

Tak HanomHsIeTcsl KOHKPETUKON OOIIHOCTH B MPUHIMITHATIBHO Pa3HOM TO, YTO CBS3BIBACTCS HA CETrOMIHSI C
npeJicTaBIeHHEM 00 "MoXabHOM" CTHIIE B HICTOPHYECKON HayKe U B HICTOPHH MCKYycCTBa [3], KOTOpBIiA Xapakre-
pHU3yeT TOT "HCTOPUYECKUM MHIIETEPMUHU3M" SMOXANBHBIX TePPUTOPUATEHO-PETHOHANBHBIX B3aUMOJEHCTBUI B
TYMaHUATAPHOM 3HAHWH M KOTOPBII UMEET Mapauieib K (GU3NUecKoMy HHAECTEpMUHI3MY MuKpomupa [ 1, 189].

B 1952 r. 6bima ony6nukoBana padora K. FOnra coBmectro ¢ B. [laynu "CHHXpOHUCTUYHOCTH Kak
MPHHIUI aKay3anbHbIX B3auMocBszer" [1, 190-191]. Kak koHcratupyercs B kaure [I. Apabamku, B pabore
K. IOHnra "paccmarpuBarorcsi (PeHOMEHBI, KOTOPHIC HENb3sl TIOCTHYh C ITOMOIIBIO MPHHIUIA Kay3aJIbHOCTH
(IpUYMHHOCTH): peub UIET O HEKHUX CBA3AHHBIX MO cMbIchy (KypcuB E.M.) coBmagenusx" [1, 191]. To, uro
IOnT Ha3bIBaeT "HOBOI CBA3BIO", €CTh MHOE, YeM "mpuunHHAas cB3h". "Hopas cBs3p" misa FOura — "cMeicio-
Bas CBS3b", IOTOMY 4TO:"...eIMHCTBEHHON 3aMETHOM U JIOKa3yeMOH CBSI3bI0 MEKAY HUMH (COOBITHSIMU) SIB-
JsieTcst OOIHOCTh CMBICIIA MITH DKBUBaNEHTHOCTR" [1, 182].
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Kak Bunnm, nepeinomuocts 6uorpaduu C.Ilpokodnera B 1911 r. — He cimydaiina: 9Ta BBIXOJ Ha HO-
BbIC, aBTOPCKU OCO3HAHHBIC PYOEKH TBOPUECTBA COBIAJNAET C BHIIBMYKEHHEM HOBOT'O Tarna B Pa3BUTHH pPYC-
CKOM MY3bIKH, €BPOMEUCKOro XyJA0KECTBEHHOTO MHpa B I€JIOM, HaKkoHell, 3T0 Kutaiickas peBomionus, m3-
MeHuBIast o0nmuk ansHero Bocroka n BHeeBporelickoro apeana Boodiie. 11 oTMedeHHbIe COBpeMEHHUKAMH
PUTMUYECKHE MPHUMUTHBH3AINHN, OTKa3 OT TParmyeckoi pedieKcHH W ICHUXOJIOTH3Ma, CTONb MO-Pa3HOMY
OlleHEeHHbIe nepBochymarensiMun [lepBoro goprenrannoro koHiepTa [IpokodreBa, cocraBuam ObIOIIE HO-
BOE Ka4eCTBO CAaMOBBIPaKEHHS, OCTPOTA BOCIPHUSATHSI KOTOPOTO HEBO3MOXKHA BO BTOPOi 1MojioBHHE XX B. U B
2000 rr. Kpome Toro, C. IlpokopbeB B cBoeM I[lepBoM KOHIIEpTE ONMpPEneIni KOHIICHIIMIO KaHpa JTaHHOTO
MPOU3BENICHUS KaK HEKOTOPOH ajbTepHATHBBI "aHCaMOIS CONUPYIONIET0 MHCTPYMEHTa ¢ opkecTpoMm” |
"MpPEeBOCXOAHOCTH" MAPTUH-COJIO B €TUHCTRBE C "MPHAATOYHOCTHIO" mapTHu opkecrpa [12, 4].

Taxoit "anprepratuBnblii” noaxoa C. IIpokodbeBa COBEPIICHHO HTHOPUPYET KIACCHKY MOCTOCTXOBCH-
CKOT'0 JINCTHAHCKOTO CUM(OHU3UPOBAHHOTO "COPEBHOBATEIBHOTO" (TO €CTh TeaTpabHO-ANAIOrU3UPOBAHHOTO)
KOHILIEpTa — B TIOJIb3y Pa3HOBUIHOCTEH MOHOJIOTMYHOCTH OOJIUTaTHOM KOHIIEPTHOCTH JTOKJIACCHYECKOro CKIIaa.
JI. PaabeH KOHCTaTUpPYyET MPUMEHUTENBHO K (poprenuannomy ctuiiro C. I[IpokodheBa B 11€7I0M U B OTHOIICHHH K
aHamm3upyemomy [lepBoMy KOHIEPTY — "TOKKAaTHOCTB'", MHO)KECTBEHHOCTh "IITPUXOB non legato" u "ocTphix
CTaKKATHBIX 3By4aHWid", MpU — "u3siecTBe (akTypsl", "H3SIIECTBE ¥ MPO3PAYHOCTH TEMOPOB (OCOOEHHO B JIU-
puke...)" [12, 3]. Cka3aHHOe CBUACTEIBCTBYET O KiaBupu3anuu ¢oprenuanHoro ctuist C. IpokodneBa, IBHO
M30€ramIIero OpKeCTPOBOMOAOOHBIX KOHTPACTOB KAaHTHIICHBI-COJIO W TYTTHEBBIX 3BYYaHHH JIMCTOBCKOrO-
PYOMHIITEHHOBCKOrO THaHW3Ma. [ OCITOJICTBYIOIIMIA THIT 3By4aHHsI — MOTOPUKA, B TOM YHCIIC M3SIIHAS, JIOMKAsL,
XPYIIKasi, KaK 3TO IMEET MECTO B TeMax IIaBHOH, TOOOYHOM MmapTuy, B mu3one Andante u ap.

VYkazaHHasl YCTAaHOBKA HA MOTOPHKY KaK TIOCTOSIHHBIA KOMITOHEHT TEMATHYECKHX HATIONHEHUN KOMITO3U-
TN COJICPIKUT CBS3b C MPOCHMBOJIUCTCKIM IIJIACTOM MY3BIKATBHOTO BBIPKEHHSI, YTO KOCBEHHO (PUKCHUPOBAIIOCH B
KpUTHIeCKOM ouepke B [lerepOyprckom mmcTke oT 5 aBrycra 1912 1. B HeM oTMedanuch 4eThIpe UCTOPHUCCKUX
JTara CTaHOBJICHUS PYCCKOW KOMIO3UTOPCKOM KoMkl — 0T M. ['uaku 10 A. Ckpsiouna u C. [Ipokodnea [11, 76].
[Npuuem, npencrapiseMble Ha K&XI0M 13 "31anoB" napel umeH (I uaka — Pyounmireiin, YaiikoBckuii — Pumckuii-
Kopcaxkos, ['mazynoB — Apenckuii, Ckpsioun — [IpokodbeB) He 00pa30BbIBAIN CTHIIMCTHYECKUX aHTUTE3 (0CO-
6octh Jlapromenkckoro 1 Mycoprekoro "Beinana” U3 CTHIMCTHYECKAX PeoOpa3oBaHUi MIKOJbI), IEMOHCT-
pUpYys cKopee JOMOTHUTENFHOCTD, YeM albTePHATHUBEI.

Tak, nexmapaTHBHO-MOTOPHOM SBIISIETCS TeMa BCTYIUICHHS, TPIK/IBI 3BydaInast B KoHiepre, mpuaaromias ero
CTPOCHHUIO POHIANIBHBIC YEPThI, PUTYATM3UPYIOIHE 3(BPEeKkToM perpetum mobile THUITONIOrHI0 COHATHBIX TEeMaTHye-
CKHX CMEH, KOTOpBIE MEHEe BCero 0OHapy KMBAIOT aHTUTETUYHOCTb, MOHOJIOTH3UPYS M3NI0KeHne My3bIku KoHiepTa.
Cozparorcs mapamieny K JT0BEHCKOMY KOHIIEPTY, HEOTPHIBHOMY OT MOHOJIOTMYHOCTH IIePKOBHBIX JkaHpoB. [Icammo-
JmYeckast (pUrypa M JIMHUSI BOCXOYKIICHHS, COCTABJISIONIME 0a3MCHBIC PUTOPUIECKH BBICOKHE 3HAKU TeMbI-pehpeHa,
TeMmbl BeTymuieHus: KoHiiepra, oOHapy:KMBaroTCs W B KajeHiwu (1. 3, Poco pill mosso) B BUIIE PEUMYIIIECTBEHHO
"mHeHHbIX" Guryp, v B TaBHOH naptu (1. 7, Tempo primo) kak oObIrpbIBAHKE, B OCHOBHOM, TICATIMOJIUPYIOIIIETO,
MEJATBHO PEUMTUPYIOIICTO IIOCTPOSHHS, aHAJIOTMYHO, B IOO0UHOM rapTuH (11. 12, Menomosso).

TemmoBo-akTypHble paciiBeunBaHus TeM KoHIlepTa HCKIFOYAIOT UX MPOTHBOIIOCTABIICHUE: BO BCEX ITHX
TeMax IJIaBHBIM "HepBOM" BBIP&)KEHHS BBICTYIIAET FOHAS SHEPIHIHOCTb, PA3IMYAIOIIAsCS MO CTEIEH! MPOSBICHUS
OJTHOM ¥ TOH e uien-o0pasa: MoJIoast paJiocTHast YCTPEMIICHHOCTh K BEICOKOMY. Takoro pozia 0ecKOH(IMKTHOCTh
PEIIIeHNsT COHATHON CXEMBI IIMIOro OOHAXKAET B TO3MHON CTPYKTYype oHo4YacTHOro KoHiiepTa rnokasareny Bapuarmm-
CIOMTBI, YTO COOTBETCTBYET OapOdHOMY TeHe3Hcy KOHIepTHOH (opmbl (opranubiii Konmepr d-moll A. BuBansmm).
OTa yCcTaHOBKa HAa TUMHHYECKYIO SICHOCTh 3BYYaHHs, OTTEHSIEMOT0 TAMHCTBEHHBIMU KOHTYPAaMU MY3bIKH ILIECTBHS B
nMoOOYHOM MapTun, B My3bike kotopoii 1. HecTheB ynaBnmBai npusHaku "crpanHol ckazounoctu” [11, 75]. Ot1o Bee
COOTHOCHMO CO CTPOEM KOHIIEPTHOro skaHpa B coumHeHmsx I1. YaiikoBckoro m C. PaxmanmHOBa, OTKPOBEHHO
MPHOIFKEHHBIX K yXOBHBIM HCTOKAM YKa3aHHOM >KaHPOBOH THITOJIOTMU U OOHAPYKUBIIHUXCS B IGMOHCTPATUBHOM
MPOTHBOCTOSIHUM TPArkKO-IpaMaTHIECKUM UCKYCaM HX OTEPHO-CUM(POHUUESCKUX COUMHEHHI.

"CTpaHHasi CKa304HOCTB" MOOOYHOH MOTOPHO pacliBedeHa B 3epkanbHOW penpuse (oT 1. 31, Pocopiu
sostenuto), cooOraroneli HabupaHue "Macchl IBMKEHUS" B PUTMHUYECKUX OCTHHATO KOHTPAITYHKTHPYIOIHX K
OCHOBHBIM TeMaM-o0pazam mHui. Perpuza KoHrepra 3amedaTenbHO IEMOHCTPUPYET TY OPUTHHAIBLHYIO KOH-
TPACTHYIO HOMU(pOHUIO (PaKTYPHBIX PEIICHUH (COeTMHEHNE (PaKTypHOM UIeH "TapaHTeIbHOCTU" TJIABHOW ITapTUH
co "cTpaHHBIM MapiieM" OCHOBHOW TeMBbI MOOOYHON — OT 11. 31), KOTOpast COCTaBISIET OTIIMYUTEILHOE KAYeCTBO
mbitwieans: C.IIpokodbeBa B ero mOpOJHEHHOCTH ¢ aHAJOTHYHON (hakTypHOU ycraHOBKOM M. ['nuHKH, a 3TOro
MOCIIEAHEr0 ¢ (PPaHIy3CKUMH HMCTOKAMH MOIIAPTHAHCKOro MbIIUieHUs. 0o mpu Beeir "rycrore" OKTaBHBIX
"nent" B (axType KoHiepra nociaeausss JEMOHCTPUPYET SBHOE MpeodiiafaHue "MBYIIACTOBOCTH U3JIOKEHNS,
SIBTISISL YKPYITHEHHOE- Y TSDKENIEHHOE M3I0KEHNE KIIAaBUPHO-KJIABECHHHOTO IBYXT'OJIOCHS] MY3bIKH CTapbIX MacTEPOB
(paHK0-OpUTAHCKOH IIKOJIBL, — IMEHHO K JIAHHOMY THITY BbIpa)KeHHs HampapiieHo Obuto oOydenue y H. Yepern-
HUHA, MUPUCKYCCTHHYECKHE CUMITATHH KOTOPOT'O MUTAINCH OTKPOBEHHBIM MOLIAPTHAHCTBOM.

W3 cka3aHHOTO HANPAIIMBAIOTCS CICAYIONINE BEIBOJBI OTHOCUTEIHHO UCIIONHUTENBCKUX TPOUYTECHUH
[epBoro ¢oprenuannoro konmepra C. IIpokodreBa, oOHAPYKUBIIEro B MOCTCHMBOIUCTCKON XYI0XKECT-
BEHHOI KOHIICTIIIMH OYCBHJIHE aHAIOTHH K OapOYHBIM (hOpMaM IPOTOIIOIMHOIO THIIA!
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1) BBIgENICHWE PUTMHYECKON SHepruH "crajabHOro" perpetum mobile, TIPUMUTHBHCTCKAs HCKPEH-
HOCTb KOTOPOTO OTBpaIlaia JIM00 BOCXHUINAa MIPH MEPBBIX CIyIIaHusX counHenns B 1910 .5

2) ynaBiaMBaHHE IMPEEMCTBEHHOCTH IO OTHOIIEHHWIO K HMTPOBOM MOTOPHKE HMIIPECCHOHHCTCKUX-
CHUMBOJIMCTCKHX TIOJIOTEH, aNeTiPOBAaBIIMX K ""CUMYISAIUU IeTcKocTH'" KiaBupHOro pokoko X VIII B.;

3) momyepkuBaHMEe OAPOYHOW T'MMHHUYECKOHW HCTOBOCTH 3BYYaHHs, MIYIIEH OT TIyOMH OecKoH-
(IIMKTHOTO TEMaTU3Ma U HAJMHAWBUIYaIbHON JIMPUKH PAaHHUX KOHIIEPTOB;

4) HaxOoX/IeHHE TOYEK COMPHUKOCHOBEHHUS C aKaJeMUYECKUM POMAaHTUYECKHM TOHYCOM H3JIOKEHUS,
nutapmero C.IIpokodresa npu nocpeanundectse A. ['a3yHoBa, BIUSHAE KOTOPOTO Ha FOHOTO KOMIIO3UTOPA,
HECOMHEHHO, UMEJI0 MECTO.

Uzsectrbie ucnonuutenu npousseneHuii C. [IpokodpreBa — C. Puxtep, M. Aprepux, Jlanr Jlanr —
MIPECTaBIISIOT Pa3Hble IPaHK CTUJIEBBIX BBIXOJOB. 13 HuX mepBbnii, C. Puxtep, SBHO IpoeupyeT OIBIT CBOET0
HCTIONTHUTENBCKOro OaxraHCcTBa U OETXOBEHUAHCTBA, CO3/1aBasi THIT MOHYMEHTAIEHO-TOPIKECTBEHHOTO 3By4aHHSI,
COOTHOCHMOTO C Ujieel icKyccTBa 0apokko. M. Aprepux, Kak HUKTO JPYToi, OXBAaThIBACT CBS3b C (PUTYpaTHBHO-
CTHIO MOLIAPTHAHCTBA, 3aIIPOrPAMMHUPOBAHHOIO, XOTS M HE TPETEH/IYIOLIEro Ha MEPBOIUIAHOBBIN Psifl, KOMITO3U-
TopckuM TekcToM. HecomHenHo, B ncnionHenuu Jlanr Jlanra HanOonee y3HaBaeM MOJOJEKHO-3MATUPYIOMIUN
npuHIUN 3By4aHusi KoHliepTa, Torna Kak OONBIIMHCTBO COBPEMEHHBIX O3BYYMBAHHU JJAHHOTO TPOU3BE/E-
HUSI, B TOM YHCIie B y4eOHOH KoHcepBaTopcKoil npakrrke nucnonaenus C. [IpokodbeBa, HanpaBieHbl K OMO-
pe Ha aKaJIeMHYECKYI0 POMAaHTHU3ALIMIO CTUIISI COUMHEHMS.

C y4eToM HEOCHMBOJIHMCTCKOW [9] BONHBI COBPEMEHHOIO IMOCTaBaHTApAa M CBOWCTBEHHOW ATOMY TIO-
ClIeTHEMY CTHJICBOM HACTPOMKH Ha OOJerdeHHo-'"TONeTHbIH" THI Urpbl, uHTepnperarmu M. Aprepux u Jlanr
Jlanra mpereHOyIOT Ha TPHUBWIETMH B aKTyaJbHO-MHTOHAIIMOHHBIX TMPENNOYTEHUSAX, XOTS OOBHEKTUBHBIE
XyJIO)KECTBEHHbIE JocToMHCTBa ncronHeHust C. Puxrepa, ObIBIIEr0 JOBEPEHHBIM JIUIIOM KOMIIO3UTOpA B IIpe-
MOTHECEHUH Ha TTYOJTHKY ero OpTenuaHHbIX COYMHEHUH, 001aJaeT HETIICHHBIMU JOCTOMHCTBAMHU.
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