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The history of fashion shows in Europe at the turn of XIX – XX centuries  
Purpose of Research. The purpose of the article is to trace the history of fashion shows in Europe at the turn 

of XIX – XX centuries, from becoming a direction of high art, sewing (haute couture) – the first significant reform in 
fashion «Haute couture», due to social, artistic and political changes in European society after the First World War. 
Methodology. The research methodology includes comparative, historical and logical methods, the analysis of the his-
toriography of the scientific problems and the place of fashion shows in the history of the formation and development of 
the fashion industry, the identification of important people (H-F. Worth, P. Poiret, J. Pecen, L. Duff-Gordon) and their 
roles in this process, the description the achievements of designers and fashion designers in creating the special condi-
tions of the catwalk, close to today's fashion shows, as well as the typology and hierarchy of models. Scientific Novelty 
The scientific novelty of the work lies in the extension of ideas about the transformation of the appearance models from 
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XIX to the first quarter of XX centuries. Conclusions. It is proved that social and cultural changes in European fashion 
at the turn of XIX – XX centuries have influenced on the creation of a hierarchical system in the profession of fashion 
models.  

Key words: European fashion, fashion show, podium, fashion model. 
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