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ɤɚɧɞɢɞɚɬ ɿɫɬɨɪɢɱɧɢɯ ɧɚɭɤ, ɞɨɰɟɧɬ 
ɞɨɰɟɧɬ ɤɚɮɟɞɪɢ ɿɧɞɭɫɬɪɿʀ ɦɨɞɢ 

Ʉɢʀɜɫɶɤɨɝɨ ɧɚɰɿɨɧɚɥɶɧɨɝɨ ɭɧɿɜɟɪɫɢɬɟɬɭ 
ɤɭɥɶɬɭɪɢ ɿ ɦɢɫɬɟɰɬɜ 
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ȾɈ ȱɋɌɈɊȱȲ ɆɈȾɇɂɏ ɉɈɄȺɁȱȼ ȼ ЄȼɊɈɉȱ  
ɇȺ ɊɍȻȿɀȱ ɏȱɏ – ɏɏ ɋɌɈɅȱɌɖ 

 
Ɇɟɬɚ ɪɨɛɨɬɢ - ɚɧɚɥɿɡ ɨɫɨɛɥɢɜɨɫɬɟɣ ɩɨɯɨɞɠɟɧɧɹ ɬɚ ɪɨɡɜɢɬɤɭ ɦɨɞɧɢɯ ɩɨɤɚɡɿɜ, ɚ ɬɚɤɨɠ ɦɟɯɚɧɿɡɦɿɜ ɞɟɦɨɧɫɬɪɚ-

ɰɿʀ ɦɨɞɧɨɝɨ ɨɞɹɝɭ ɜ Єɜɪɨɩɿ ɧɚ ɪɭɛɟɠɿ ɏȱɏ – ɏɏ ɫɬɨɥɿɬɶ, ɩɨɱɢɧɚɸɱɢ ɡ ɜɢɧɢɤɧɟɧɧɹ ɧɚɩɪɹɦɭ ɜɢɫɨɤɨɝɨ ɤɪɚɜɟɰɶɤɨɝɨ 
ɦɢɫɬɟɰɬɜɚ «haute ɫouture» («ɨɬ ɤɭɬɸɪ») – ɞɨ ɩɟɪɲɨʀ ɿɫɬɨɬɧɨʀ ɪɟɮɨɪɦɢ ɭ ɦɨɞɿ ɰɶɨɝɨ ɧɚɩɪɹɦɭ, ɨɛɭɦɨɜɥɟɧɨʀ ɫɨɰɿɨɤɭɥɶ-
ɬɭɪɧɢɦɢ ɡɦɿɧɚɦɢ ɭ єɜɪɨɩɟɣɫɶɤɨɦɭ ɫɭɫɩɿɥɶɫɬɜɿ ɬɨɝɨ ɱɚɫɭ. Ɇɟɬɨɞɨɥɨɝɿɹ ɞɨɫɥɿɞɠɟɧɧɹ ɩɨɥɹɝɚє ɭ ɡɚɫɬɨɫɭɜɚɧɧɿ ɤɨɦɩɚ-
ɪɚɬɢɜɧɨɝɨ ɣ ɿɫɬɨɪɢɤɨ-ɥɨɝɿɱɧɨɝɨ ɦɟɬɨɞɿɜ, ɧɚ ɨɫɧɨɜɿ ɹɤɢɯ ɩɪɨɚɧɚɥɿɡɨɜɚɧɨ ɿɫɬɨɪɢɤɨ-ɤɭɥɶɬɭɪɧɿ ɚɫɩɟɤɬɢ ɨɡɧɚɱɟɧɨʀ ɩɪɨ-
ɛɥɟɦɢ, ɡɨɤɪɟɦɚ ɜɧɟɫɨɤ ɮɭɧɞɚɬɨɪɿɜ ɦɨɞɧɢɯ ɩɨɤɚɡɿɜ (ɑ.-Ɏ. ȼɨɪɬ, ɉ. ɉɭɚɪɟ, ɀ. ɉɚɤɟɧ, Ʌ. Ⱦɚɮɮ-Ƚɨɪɞɨɧ) ɜ ɪɨɡɜɢɬɨɤ 
ɜɢɫɨɤɨʀ ɦɨɞɢ; ɨɯɚɪɚɤɬɟɪɢɡɨɜɚɧɨ ɡɞɨɛɭɬɤɢ ɞɢɡɚɣɧɟɪɿɜ ɿ ɤɭɬɸɪ’є ɭ ɫɬɜɨɪɟɧɧɿ ɫɩɟɰɿɚɥɶɧɢɯ ɭɦɨɜ ɞɟɮɿɥɟ, ɧɚɛɥɢɠɟɧɢɯ ɞɨ 
ɫɭɱɚɫɧɢɯ ɩɨɤɚɡɿɜ ɦɨɞ, ɚ ɬɚɤɨɠ ɬɢɩɨɥɨɝɿʀ ɬɚ ɿєɪɚɪɯɿʀ ɦɚɧɟɤɟɧɧɢɰɶ. ɇɚɭɤɨɜɚ ɧɨɜɢɡɧɚ ɪɨɛɨɬɢ ɩɨɥɹɝɚє ɭ ɬɨɦɭ, ɳɨ 
ɜɩɟɪɲɟ ɨɛʉɪɭɧɬɨɜɚɧɨ ɪɨɥɶ ɦɨɞɧɢɯ ɩɨɤɚɡɿɜ ɜ ɿɫɬɨɪɿʀ ɫɬɚɧɨɜɥɟɧɧɹ ɬɚ ɪɨɡɜɢɬɤɭ ɿɧɞɭɫɬɪɿʀ ɦɨɞɢ, ɭɡɚɝɚɥɶɧɟɧɨ ɭɹɜɥɟɧɧɹ 
ɩɪɨ ɬɪɚɧɫɮɨɪɦɚɰɿɸ ɡɨɜɧɿɲɧɶɨɝɨ ɜɢɝɥɹɞɭ ɦɚɧɟɤɟɧɧɢɰɶ ɩɟɪɿɨɞɭ ɤɿɧɰɹ ɏȱɏ –ɩɟɪɲɨʀ ɱɜɟɪɬɿ ɏɏ ɫɬɨɥɿɬɬɹ. ȼɢɫɧɨɜɤɢ. ɍ 
ɞɨɫɥɿɞɠɟɧɧɿ ɞɨɜɟɞɟɧɨ, ɳɨ ɫɨɰɿɚɥɶɧɿ ɬɚ ɦɢɫɬɟɰɶɤɿ ɡɦɿɧɢ ɭ єɜɪɨɩɟɣɫɶɤɿɣ ɦɨɞɿ ɧɚ ɪɭɛɟɠɿ ɏȱɏ – ɏɏ ɫɬɨɥɿɬɶ, ɚ ɫɚɦɟ: ɡɚ-
ɩɨɱɚɬɤɭɜɚɧɧɹ ɬɚ ɪɨɡɜɢɬɨɤ ɦɨɞɧɢɯ ɩɨɤɚɡɿɜ, ɜɩɥɢɧɭɥɢ ɧɚ ɮɨɪɦɭɜɚɧɧɹ ɩɟɜɧɨʀ ɿєɪɚɪɯɿɱɧɨʀ ɫɢɫɬɟɦɢ ɭ ɩɪɨɮɟɫɿʀ ɦɚɧɟɤɟɧ-
ɧɢɰɿ, ɫɩɪɢɹɥɢ ɡɪɨɫɬɚɧɧɸ ɩɪɟɫɬɢɠɧɨɫɬɿ ʀʀ ɞɿɹɥɶɧɨɫɬɿ.  

Ʉɥɸɱɨɜɿ ɫɥɨɜɚ: єɜɪɨɩɟɣɫɶɤɚ ɦɨɞɚ, ɦɨɞɧɢɣ ɩɨɤɚɡ, ɩɨɞɿɭɦ, ɦɚɧɟɤɟɧɧɢɰɹ. 
 
Ⱦɢɯɧɢɱ Ʌɸɞɦɢɥɚ ɉɟɬɪɨɜɧɚ, ɤɚɧɞɢɞɚɬ ɢɫɬɨɪɢɱɟɫɤɢɯ ɧɚɭɤ, ɞɨɰɟɧɬ Ʉɢɟɜɫɤɨɝɨ ɧɚɰɢɨɧɚɥɶɧɨɝɨ ɭɧɢɜɟɪ-

ɫɢɬɟɬɚ ɤɭɥɶɬɭɪɵ ɢ ɢɫɤɭɫɫɬɜ 
Ʉ ɢɫɬɨɪɢɢ ɦɨɞɧɵɯ ɩɨɤɚɡɨɜ ɜ ȿɜɪɨɩɟ ɧɚ ɪɭɛɟɠɟ ɏȱɏ – ɏɏ ɜɟɤɨɜ 
ɐɟɥɶ ɪɚɛɨɬɵ – ɚɧɚɥɢɡ ɨɫɨɛɟɧɧɨɫɬɟɣ ɩɪɨɢɫɯɨɠɞɟɧɢɹ ɢ ɪɚɡɜɢɬɢɹ ɦɨɞɧɵɯ ɩɨɤɚɡɨɜ, ɚ ɬɚɤɠɟ ɦɟɯɚɧɢɡɦɨɜ 

ɞɟɦɨɧɫɬɪɚɰɢɢ ɦɨɞɧɨɣ ɨɞɟɠɞɵ ɜ ȿɜɪɨɩɟ ɧɚ ɪɭɛɟɠɟ ɏIɏ – ɏɏ ɜɟɤɨɜ, ɧɚɱɢɧɚɹ ɫ ɜɨɡɧɢɤɧɨɜɟɧɢɹ ɧɚɩɪɚɜɥɟɧɢɹ ɜɵ-
ɫɨɤɨɝɨ ɩɨɪɬɧɨɜɫɤɨɝɨ ɢɫɤɭɫɫɬɜɚ «haute ɫouture» («ɨɬ ɤɭɬɸɪ») – ɞɨ ɩɟɪɜɨɣ ɫɭɳɟɫɬɜɟɧɧɨɣ ɪɟɮɨɪɦɵ ɜ ɦɨɞɟ ɷɬɨɝɨ 
ɧɚɩɪɚɜɥɟɧɢɹ, ɨɛɭɫɥɨɜɥɟɧɧɨɣ ɫɨɰɢɨɤɭɥɶɬɭɪɧɵɦɢ ɢɡɦɟɧɟɧɢɹɦɢ ɜ ɟɜɪɨɩɟɣɫɤɨɦ ɨɛɳɟɫɬɜɟ ɬɨɝɨ ɜɪɟɦɟɧɢ. Ɇɟɬɨɞɨ-
ɥɨɝɢɹ ɢɫɫɥɟɞɨɜɚɧɢɹ ɡɚɤɥɸɱɚɟɬɫɹ ɜ ɩɪɢɦɟɧɟɧɢɢ ɫɪɚɜɧɢɬɟɥɶɧɨɝɨ ɢ ɢɫɬɨɪɢɤɨ-ɥɨɝɢɱɟɫɤɨɝɨ ɦɟɬɨɞɨɜ, ɧɚ ɨɫɧɨɜɟ 
ɤɨɬɨɪɵɯ ɩɪɨɚɧɚɥɢɡɢɪɨɜɚɧɵ ɢɫɬɨɪɢɤɨ-ɤɭɥɶɬɭɪɧɵɟ ɚɫɩɟɤɬɵ ɷɬɨɣ ɩɪɨɛɥɟɦɵ, ɜ ɱɚɫɬɧɨɫɬɢ ɜɤɥɚɞ ɨɫɧɨɜɚɬɟɥɟɣ ɦɨɞ-
ɧɵɯ ɩɨɤɚɡɨɜ (ɑ.-Ɏ. ȼɨɪɬ, ɉ. ɉɭɚɪɟ, ɀ. ɉɚɤɟɧ, Ʌ. Ⱦɚɮɮ-Ƚɨɪɞɨɧ) ɜ ɪɚɡɜɢɬɢɟ ɜɵɫɨɤɨɣ ɦɨɞɵ; ɨɯɚɪɚɤɬɟɪɢɡɨɜɚɧɵ 
ɞɨɫɬɢɠɟɧɢɹ ɞɢɡɚɣɧɟɪɨɜ ɢ ɤɭɬɸɪɶɟ ɜ ɫɨɡɞɚɧɢɢ ɫɩɟɰɢɚɥɶɧɵɯ ɭɫɥɨɜɢɣ ɞɟɮɢɥɟ, ɩɪɢɛɥɢɠɟɧɧɵɯ ɤ ɫɨɜɪɟɦɟɧɧɵɦ 
ɩɨɤɚɡɚɦ ɜ ɦɨɞɟ, ɚ ɬɚɤɠɟ ɬɢɩɨɥɨɝɢɢ ɢ ɢɟɪɚɪɯɢɢ ɦɚɧɟɤɟɧɳɢɰ. ɇɚɭɱɧɚɹ ɧɨɜɢɡɧɚ ɪɚɛɨɬɵ ɡɚɤɥɸɱɚɟɬɫɹ ɜ ɬɨɦ, ɱɬɨ 
ɜɩɟɪɜɵɟ ɨɛɨɫɧɨɜɚɧɚ ɪɨɥɶ ɦɨɞɧɵɯ ɩɨɤɚɡɨɜ ɜ ɢɫɬɨɪɢɢ ɫɬɚɧɨɜɥɟɧɢɹ ɢ ɪɚɡɜɢɬɢɹ ɢɧɞɭɫɬɪɢɢ ɦɨɞɵ, ɨɛɨɛɳɟɧɨ ɩɪɟɞ-
ɫɬɚɜɥɟɧɢɟ ɨ ɬɪɚɧɫɮɨɪɦɚɰɢɢ ɜɧɟɲɧɟɝɨ ɜɢɞɚ ɦɚɧɟɤɟɧɳɢɰ ɩɟɪɢɨɞɚ ɤɨɧɰɚ XIX-ɩɟɪɜɨɣ ɱɟɬɜɟɪɬɢ ɏɏ ɜɟɤɚ. ȼɵɜɨ-
ɞɵ. ȼ ɢɫɫɥɟɞɨɜɚɧɢɢ ɞɨɤɚɡɚɧɨ, ɱɬɨ ɫɨɰɢɚɥɶɧɵɟ ɢ ɯɭɞɨɠɟɫɬɜɟɧɧɵɟ ɢɡɦɟɧɟɧɢɹ ɜ ɟɜɪɨɩɟɣɫɤɨɣ ɦɨɞɟ ɧɚ ɪɭɛɟɠɟ ɏIɏ 
- ɏɏ ɜɟɤɨɜ, ɚ ɢɦɟɧɧɨ: ɧɚɱɚɥɨ ɢ ɪɚɡɜɢɬɢɟ ɦɨɞɧɵɯ ɩɨɤɚɡɨɜ, ɩɨɜɥɢɹɥɢ ɧɚ ɮɨɪɦɢɪɨɜɚɧɢɟ ɨɩɪɟɞɟɥɟɧɧɨɣ ɢɟɪɚɪɯɢɱɟ-
ɫɤɨɣ ɫɢɫɬɟɦɵ ɜ ɩɪɨɮɟɫɫɢɢ ɦɚɧɟɤɟɧɳɢɰɵ, ɫɩɨɫɨɛɫɬɜɨɜɚɥɢ ɪɨɫɬɭ ɩɪɟɫɬɢɠɧɨɫɬɢ ɟɟ ɞɟɹɬɟɥɶɧɨɫɬɢ. 

Ʉɥɸɱɟɜɵɟ ɫɥɨɜɚ: ɟɜɪɨɩɟɣɫɤɚɹ ɦɨɞɚ, ɦɨɞɧɵɣ ɩɨɤɚɡ, ɩɨɞɢɭɦ, ɦɚɧɟɤɟɧɳɢɰɚ. 
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The history of fashion shows in Europe at the turn of XIX – XX centuries  
Purpose of Research. The purpose of the article is to trace the history of fashion shows in Europe at the turn 

of XIX – XX centuries, from becoming a direction of high art, sewing (haute couture) – the first significant reform in 
fashion «Haute couture», due to social, artistic and political changes in European society after the First World War. 
Methodology. The research methodology includes comparative, historical and logical methods, the analysis of the his-
toriography of the scientific problems and the place of fashion shows in the history of the formation and development of 
the fashion industry, the identification of important people (H-F. Worth, P. Poiret, J. Pecen, L. Duff-Gordon) and their 
roles in this process, the description the achievements of designers and fashion designers in creating the special condi-
tions of the catwalk, close to today's fashion shows, as well as the typology and hierarchy of models. Scientific Novelty 
The scientific novelty of the work lies in the extension of ideas about the transformation of the appearance models from 
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XIX to the first quarter of XX centuries. Conclusions. It is proved that social and cultural changes in European fashion 
at the turn of XIX – XX centuries have influenced on the creation of a hierarchical system in the profession of fashion 
models.  

Key words: European fashion, fashion show, podium, fashion model. 
 
Ⱥɤɬɭɚɥɶɧɿɫɬɶ ɬɟɦɢ ɞɨɫɥɿɞɠɟɧɧɹ. ɉɪɨɞɨɜɠ ɨɫɬɚɧɧɶɨɝɨ ɩɿɜɫɬɨɥɿɬɬɹ ɧɚ ɩɨɞɿɭɦɚɯ ɩɪɨɜɿɞɧɢɯ ɫɬɨ-

ɥɢɰɶ ɦɨɞɧɨɝɨ ɫɜɿɬɭ – ɉɚɪɢɠɚ, Ɇɿɥɚɧɚ, ɇɶɸ-Ƀɨɪɤɚ ɬɚ Ʌɨɧɞɨɧɚ ɡɜɢɱɧɟ ɞɥɹ ɝɥɹɞɚɱɚ ɞɟɮɿɥɟ ɹɤ ɬɪɚ-
ɞɢɰɿɣɧɢɣ ɪɭɯ ɩɨ ɩɥɚɬɮɨɪɦɿ ɡɧɚɱɧɨ ɬɪɚɧɫɮɨɪɦɭɜɚɥɨɫɶ, ɳɨ ɨɛɭɦɨɜɥɟɧɨ ɡɦɿɧɨɸ ɩɨɝɥɹɞɿɜ ɬɚ ɫɭɱɚɫɧɢɦɢ 
ɩɿɞɯɨɞɚɦɢ ɞɨ ɰɶɨɝɨ ɹɜɢɳɚ. ɇɚ ɞɟɦɨɧɫɬɪɚɰɿɣɧɢɯ ɩɨɦɨɫɬɚɯ ɧɟɨɞɧɨɪɚɡɨɜɨ ɛɭɥɢ ɩɪɟɞɫɬɚɜɥɟɧɿ ɹɫɤɪɚɜɿ 
ɲɨɭ, ɝɿɞɧɿ ɜɢɫɨɤɨɛɸɞɠɟɬɧɢɯ ɟɤɲɧ-ɮɿɥɶɦɿɜ: ɝɨɪɿɥɢ ɦɚɲɢɧɢ, ɧɚ ɝɥɹɞɚɱɿɜ ɦɱɚɥɢ ɩɨʀɡɞɢ, ɜɿɞɬɜɨɪɸɜɚɜɫɹ 
ɟɮɟɤɬ ɩɪɢɫɭɬɧɨɫɬɿ ɭ Ʉɚɪɢɛɫɶɤɨɦɭ ɛɚɫɟɣɧɿ ɚɛɨ ɧɚ ɉɿɜɧɿɱɧɨɦɭ ɩɨɥɸɫɿ Ɂɟɦɥɿ. ȼ ɨɫɬɚɧɧє ɞɟɫɹɬɢɥɿɬɬɹ ɬɟ-
ɚɬɪɚɥɶɧɿɫɬɶ ɩɨɫɬɭɩɢɥɚɫɹ ɦɿɫɰɟɦ ɰɢɮɪɨɜɢɦ ɬɟɯɧɨɥɨɝɿɹɦ ɡ ɜɢɤɨɪɢɫɬɚɧɧɹɦ ɝɨɥɨɝɪɚɦ; ɬɪɚɞɢɰɿɣɧɿ ɦɚɣ-
ɞɚɧɱɢɤɢ Ɍɢɠɧɿɜ ɦɨɞɢ ɧɚɛɭɥɢ ɧɨɜɢɯ ɜɢɝɚɞɥɢɜɢɯ ɮɨɪɦ (ɧɚɩɪɢɤɥɚɞ, ȼɟɥɢɤɚ Ʉɢɬɚɣɫɶɤɚ ɫɬɿɧɚ ɚɛɨ ɤɢ-
ɬɚɣɫɶɤɚ ɩɭɫɬɟɥɹ Ⱦɭɧɶɯɭɚɧ). ɉɪɨɬɟ ɜɫɟ ɠ, ɭ ɡ’ɹɫɭɜɚɧɧɿ ɬɪɚɧɫɮɨɪɦɚɰɿɣɧɢɯ ɟɫɬɟɬɢɱɧɢɯ ɡɦɿɧ ɞɟɮɿɥɟ 
ɜɚɠɥɢɜɢɦ є ɿɫɬɨɪɢɤɨ-ɤɭɥɶɬɭɪɧɢɣ ɚɧɚɥɿɡ ɨɫɨɛɥɢɜɨɫɬɟɣ ɡɚɩɨɱɚɬɤɭɜɚɧɧɹ ɬɚ ɪɨɡɜɢɬɤɭ ɦɨɞɧɢɯ ɩɨɤɚɡɿɜ. 

Ⱥɤɬɭɚɥɶɧɿɫɬɶ ɬɟɦɢ ɞɨɫɥɿɞɠɟɧɧɹ ɡɭɦɨɜɥɟɧɚ ɩɿɞɜɢɳɟɧɧɹɦ ɿɧɬɟɪɟɫɭ ɜɿɬɱɢɡɧɹɧɢɯ ɧɚɭɤɨɜɰɿɜ ɞɨ 
ɿɫɬɨɪɢɱɧɢɯ ɩɪɨɰɟɫɿɜ, ɳɨ ɜɿɞɛɭɜɚɥɢɫɹ ɭ ɝɚɥɭɡɿ єɜɪɨɩɟɣɫɶɤɨʀ ɦɨɞɢ ɧɚ ɪɭɛɟɠɿ ɏȱɏ – ɏɏ ɫɬɨɥɿɬɶ, ɳɨ ɫɥɭ-
ɝɭє ɟɜɨɥɸɰɿɣɧɢɦ ɩɪɨɞɨɜɠɟɧɧɹɦ ɝɨɥɨɜɧɢɯ ɬɟɧɞɟɧɰɿɣ ʀʀ ɫɭɱɚɫɧɨɝɨ ɪɨɡɜɢɬɤɭ. 

Ⱥɧɚɥɿɡ ɨɫɨɛɥɢɜɨɫɬɟɣ ɩɨɯɨɞɠɟɧɧɹ ɬɚ ɪɨɡɜɢɬɤɭ ɦɨɞɧɢɯ ɩɨɤɚɡɿɜ, ɚ ɬɚɤɨɠ ɦɟɯɚɧɿɡɦɿɜ ɞɟɦɨɧɫɬɪɚ-
ɰɿʀ ɦɨɞɧɨɝɨ ɨɞɹɝɭ ɜ Єɜɪɨɩɿ ɧɚ ɪɭɛɟɠɿ ɏȱɏ – ɏɏ ɫɬɨɥɿɬɶ, ɩɨɱɢɧɚɸɱɢ ɡ ɜɢɧɢɤɧɟɧɧɹ ɧɚɩɪɹɦɭ ɜɢɫɨɤɨɝɨ 
ɤɪɚɜɟɰɶɤɨɝɨ ɦɢɫɬɟɰɬɜɚ «haute ɫouture» («ɨɬ ɤɭɬɸɪ») – ɞɨ ɩɟɪɲɨʀ ɿɫɬɨɬɧɨʀ ɪɟɮɨɪɦɢ ɭ ɦɨɞɿ ɰɶɨɝɨ 
ɧɚɩɪɹɦɭ, ɨɛɭɦɨɜɥɟɧɿ ɫɨɰɿɨɤɭɥɶɬɭɪɧɢɦɢ ɡɦɿɧɚɦɢ ɭ єɜɪɨɩɟɣɫɶɤɨɦɭ ɫɭɫɩɿɥɶɫɬɜɿ ɬɨɝɨ ɱɚɫɭ.  

ȼɢɤɥɚɞ ɨɫɧɨɜɧɨɝɨ ɦɚɬɟɪɿɚɥɭ. Ⱥɧɚɥɿɡ ɧɚɭɤɨɜɢɯ ɞɠɟɪɟɥ ɡɚɫɜɿɞɱɭє, ɳɨ ɟɫɬɟɬɢɱɧɿ ɬɚ ɯɭɞɨɠɧɿ 
ɨɫɨɛɥɢɜɨɫɬɿ ɦɨɞɧɢɯ ɩɨɤɚɡɿɜ ɧɟɨɞɧɨɪɚɡɨɜɨ ɨɛɝɨɜɨɪɸɜɚɥɢɫɹ ɜɿɬɱɢɡɧɹɧɢɦɢ ɬɚ ɡɚɪɭɛɿɠɧɢɦɢ ɧɚɭ-
ɤɨɜɰɹɦɢ. ɋɟɪɟɞ ɭɤɪɚʀɧɫɶɤɢɯ ɞɨɫɥɿɞɧɢɤɿɜ, ɹɤɿ ɬɨɪɤɚɥɢɫɹ ɰɶɨɝɨ ɩɢɬɚɧɧɹ, ɜɚɪɬɨ ɧɚɡɜɚɬɢ Ɇ. Ɇɟɥɶɧɢɤ [9], 
ȿ. ɉɨɥɭɳɢɧɭ-Ȼɨɹɪɤɨ [12], Ʌ. Ɍɤɚɱɟɧɤɨ [14], Ɉ. ɐɚɪɟɜɫɶɤɭ [15, ɫ. 57–63]. Ⱥɜɬɨɪɢ ɩɪɨɫɬɟɠɢɥɢ ɿɫɬɨɪɢɱ-
ɧɿ ɮɨɪɦɢ ɜɿɡɭɚɥɿɡɚɰɿʀ ɦɨɞɢ ɜɿɞ ɏVȱȱȱ ɫɬɨɥɿɬɬɹ ɞɨ ɫɭɱɚɫɧɨɫɬɿ, ɩɨɡɧɚɱɚɸɱɢ ɞɥɹ ɤɨɠɧɨʀ ɟɩɨɯɢ ɜɥɚɫɬɢɜɿ ʀɣ 
ɮɨɪɦɢ ɦɨɞɧɨʀ ɪɟɩɪɟɡɟɧɬɚɰɿʀ; ɪɨɡɝɥɹɧɭɥɢ ɩɨɞɿɭɦɧɟ ɞɟɮɿɥɟ ɹɤ ɫɨɰɿɨɤɭɥɶɬɭɪɧɢɣ ɮɟɧɨɦɟɧ, ɳɨ ɜɢɤɨɧɭє 
ɮɭɧɤɰɿɸ ɪɨɡɩɨɜɫɸɞɠɟɧɧɹ ɤɭɥɶɬɭɪɧɨʀ ɿɧɮɨɪɦɚɰɿʀ. 

ɋɟɪɟɞ ɪɨɫɿɣɫɶɤɢɯ ɞɨɫɥɿɞɧɢɤɿɜ ɡɧɚɱɧɭ ɭɜɚɝɭ ɿɫɬɨɪɿʀ ɦɨɞɧɢɯ ɩɨɤɚɡɿɜ ɩɪɢɞɿɥɢɜ ɚɜɬɨɪɢɬɟɬɧɢɣ 
ɮɚɯɿɜɟɰɶ ɜ ɨɛɥɚɫɬɿ ɦɨɞɢ, ɤɨɥɟɤɰɿɨɧɟɪ ɬɚ ɞɟɤɨɪɚɬɨɪ Ɉ. ȼɚɫɢɥɶєɜ. ȼɢɫɜɿɬɥɸɸɱɢ ɠɢɬɬɹ ɬɚ ɬɜɨɪɱɭ 
ɞɿɥɹɶɧɿɫɬɶ ɜɿɞɨɦɢɯ ɪɨɫɿɣɫɶɤɢɯ ɦɨɞɟɥɟɣ ɩɚɪɢɡɶɤɨɝɨ ɫɜɿɬɭ 1920-1940-ɯ ɪɨɤɿɜ, ɚ ɬɚɤɨɠ ɯɭɞɨɠɧɢɤɿɜ ɬɚ 
ɚɪɬɢɫɬɿɜ, ɫɩɿɜɩɪɢɱɟɬɧɢɯ ɞɨ ɫɜɿɬɭ ɦɨɞɢ («Ʉɪɚɫɨɬɚ ɜ ɢɡɝɧɚɧɢɢ», Ɇɨɫɤɜɚ, 2008; «ɗɬɸɞɵ ɨ ɦɨɞɟ ɢ ɫɬɢɥɟ», 
«ɋɭɞɶɛɵ ɦɨɞɵ», Ɇɨɫɤɜɚ, 2010) [1–2], [4] ɜɿɧ, ɩɟɜɧɢɦ ɱɢɧɨɦ, ɜɢɫɬɭɩɢɜ ɥɿɬɨɩɢɫɰɟɦ ɪɨɫɿɣɫɶɤɨʀ ɟɦɿɝɪɚ-
ɰɿʀ, ɞɨ ɹɤɨʀ ɧɚɥɟɠɚɜ ɿ ɫɚɦ (ɭ 1980-ɯ ɪɨɤɚɯ Ɉ. ȼɚɫɢɥɶєɜ ɜɢʀɯɚɜ ɞɨ Ɏɪɚɧɰɿʀ, ɞɟ ɡɿɛɪɚɜ ɭɧɿɤɚɥɶɧɭ ɤɨɥɟɤɰɿɸ 
ɤɨɫɬɸɦɿɜ ɬɚ ɚɤɫɟɫɭɚɪɿɜ ɏȱɏ-ɏɏ ɫɬɨɥɿɬɶ). 

ɍ ɤɨɧɬɟɤɫɬɿ ɡɚɹɜɥɟɧɨʀ ɬɟɦɢ, ɩɪɢɜɟɪɬɚɸɬɶ ɭɜɚɝɭ ɧɚɭɤɨɜɿ ɪɨɛɨɬɢ ɣ ɿɧɲɢɯ ɞɨɫɥɿɞɧɢɤɿɜ: Ⱦ. 
Єɪɦɿɥɨɜɨʀ [6], Ɇ. ɒɢɩɤɚɪɭɤ, Ɍ. Єɜɫєєɜɨʀ, Ɉ. Ʌɟɫɩɹɤ [11].  

ɍ ɩɪɚɰɹɯ єɜɪɨɩɟɣɫɶɤɢɯ ɧɚɭɤɨɜɰɿɜ ɒ. Ɂɟɥɿɧɝ («Ɇɨɞɚ: ȼɟɤ ɦɨɞɟɥɶɟɪɨɜ (1900-1999)», Ʉɶɨɥɶɧ, 
2000) [7], Ⱥ. Ʌɚɬɭɪ («ȼɨɥɲɟɛɧɢɤɢ ɩɚɪɢɠɫɤɨɣ ɦɨɞɵ», Ɇɨɫɤɜɚ, 2009) [8], Ɇ. Ɏɨɝɝ («Ɇɨɞɚ. ȼɫɟɦɢɪɧɚɹ 
ɢɫɬɨɪɢɹ», Ɇɨɫɤɜɚ, 2015) [10] ɜɢɤɥɚɞɟɧɨ ɿɫɬɨɪɿɸ ɦɨɞɢ ɤɿɧɰɹ XIX – ɩɨɱɚɬɤɭ XX ɫɬɨɥɿɬɶ. Ɋɨɡɝɥɹɧɭɬɨ 
ɬɜɨɪɱɿɫɬɶ ɧɚɣɜɿɞɨɦɿɲɢɯ ɦɨɞɟɥɶєɪɿɜ, ɜɢɹɜɥɟɧɨ ɡɜ’ɹɡɨɤ ʀɯ ɬɜɨɪɱɢɯ ɤɨɧɰɟɩɰɿɣ ɡ ɨɫɧɨɜɧɢɦɢ ɩɪɨɛɥɟɦɚɦɢ 
ɟɩɨɯɢ ɿ ɡɦɿɧɨɸ ɫɩɨɫɨɛɭ ɠɢɬɬɹ, ɡ ɪɨɡɜɢɬɤɨɦ ɞɢɡɚɣɧɭ ɿ ɫɭɱɚɫɧɨɝɨ ɦɢɫɬɟɰɬɜɚ, ɩɨɹɜɨɸ ɧɨɜɢɯ ɬɟɯɧɨɥɨɝɿɣ. 
Ɉɤɪɟɦɢɦɢ ɲɬɪɢɯɚɦɢ ɩɨɡɧɚɱɟɧɚ ɜ ɤɧɢɝɚɯ ɣ ɿɫɬɨɪɿɹ ɞɟɮɿɥɟ. 

ȼ ɯɨɞɿ ɞɨɫɥɿɞɠɟɧɧɹɦ ɩɥɿɞɧɢɦ є ɬɚɤɨɠ ɡɜɟɪɧɟɧɧɹ ɞɨ ɦɟɦɭɚɪɧɢɯ ɦɚɬɟɪɿɚɥɿɜ, ɡɨɤɪɟɦɚ, ɰɟ ɫɩɨɝɚ-
ɞɢ ɜɿɞɨɦɢɯ ɩɚɪɢɡɶɤɢɯ ɤɭɬɸɪ’є ɀ.-Ɏ. ȼɨɪɬɚ («ȼɟɤ ɦɨɞɵ», Ɇɨɫɤɜɚ, 2013) [5] ɬɚ ɉ. ɉɭɚɪɟ («Ɉɞɟɜɚɹ 
ɷɩɨɯɭ», Ɇɨɫɤɜɚ, 2011) [13]. Ɉɫɬɚɧɧɿɣ ɞɨɫɢɬɶ ɞɨɤɥɚɞɧɨ ɪɨɡɝɥɹɧɭɜ ɫɬɪɭɤɬɭɪɭ Ɇɨɞɧɨɝɨ ɛɭɞɢɧɤɭ, ɩɿɞ-
ɤɪɟɫɥɢɜɲɢ, ɳɨ ɜɚɠɥɢɜɨɸ ɣɨɝɨ ɫɤɥɚɞɨɜɨɸ є ɫɚɦɟ ɞɟɦɨɧɫɬɪɚɬɨɪɢ ɨɞɹɝɭ. Ⱥɜɬɨɪ ɚɧɚɥɿɡɭє ɡɨɜɧɿɲɧɿɣ ɜɢ-
ɝɥɹɞ ɫɭɱɚɫɧɢɯ ɦɚɧɟɤɟɧɧɢɰɶ, ɩɨɹɫɧɸє, ɹɤɿ ɪɢɫɢ ɩɪɨɮɟɫɿɣɧɨʀ ɨɛɞɚɪɨɜɚɧɨɫɬɿ ɩɨɜɢɧɧɚ ɦɚɬɢ ɦɨɞɟɥɶ: ɚɪ-
ɬɢɫɬɢɡɦ, ɛɥɚɝɨɪɨɞɧɿ ɦɚɧɟɪɢ, ɜɦɿɧɧɹ ɡ ɨɫɨɛɥɢɜɨɸ ɯɭɞɨɠɧɶɨɸ ɟɫɬɟɬɢɤɨɸ ɩɪɟɡɟɧɬɭɜɚɬɢ ɨɞɹɝ. 

ɇɟɡɜɚɠɚɸɱɢ ɧɚ ɬɟ, ɳɨ ɡɚɹɜɥɟɧɚ ɧɚɭɤɨɜɚ ɩɪɨɛɥɟɦɚ ɜɠɟ ɦɚє ɩɟɜɧɟ ɚɧɚɥɿɬɢɱɧɟ ɩɿɞʉɪɭɧɬɹ, ɨɤɪɟɦɿ 
ɿɫɬɨɪɢɱɧɿ ɟɬɚɩɢ ɪɨɡɜɢɬɤɭ ɿɧɞɭɫɬɪɿʀ ɦɨɞɧɢɯ ɩɨɤɚɡɿɜ ɡɚɥɢɲɢɥɢɫɹ, ɧɚ ɧɚɲɭ ɞɭɦɤɭ, ɩɨɡɚ ɭɜɚɝɨɸ ɞɨ-
ɫɥɿɞɧɢɤɿɜ. ȼɿɞɬɚɤ, ɨɤɪɟɫɥɟɧɚ ɩɪɨɛɥɟɦɚɬɢɤɚ ɡɚɫɥɭɝɨɜɭє ɧɚ ɞɟɬɚɥɶɧɿɲɟ ɜɢɜɱɟɧɧɹ.  

Ɉɬɠɟ, ɡɝɚɞɭɸɱɢ ɿɫɬɨɪɿɸ ɜɢɧɢɤɧɟɧɧɹ ɮɟɲɧ-ɩɨɤɚɡɿɜ («fashion-show»), ɧɚɫɚɦɩɟɪɟɞ, ɡɜɟɪɧɟɦɨɫɹ 
ɞɨ ɬɚɤɨʀ ɜɚɠɥɢɜɨʀ ɞɥɹ ɿɧɞɭɫɬɪɿʀ ɦɨɞɢ ɩɟɪɫɨɧɢ, ɹɤ ɑɚɪɥɶɡ Ɏɪɟɞɟɪɿɤ ȼɨɪɬ (1825–1895). ȼɿɞɨɦɨ, ɳɨ 1857 
ɪɨɤɭ ɜɿɧ ɜɿɞɤɪɢɜ ɭ ɉɚɪɢɠɿ ɜɥɚɫɧɢɣ Ȼɭɞɢɧɨɤ ɦɨɞɢ, ɞɟ ɲɢɪɨɤɨ ɜɢɤɨɪɢɫɬɚɜ ɩɪɚɤɬɢɤɭ ɩɪɟɡɟɧɬɚɰɿɣ ɧɨɜɨʀ 
ɤɨɥɟɤɰɿʀ ɞɥɹ ɤɨɠɧɨɝɨ ɫɟɡɨɧɭ. ȱɫɧɭє ɞɭɦɤɚ, ɳɨ ȼɨɪɬ ɫɬɚɜ ɩɟɪɲɢɦ ɞɢɡɚɣɧɟɪɨɦ, ɹɤɢɣ ɡɚɩɨɱɚɬɤɭɜɚɜ ɞɟ-
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ɦɨɧɫɬɪɚɰɿɸ ɫɬɜɨɪɟɧɨɝɨ ɧɢɦ ɨɞɹɝɭ ɧɟ ɧɚ ɟɫɤɿɡɚɯ, ɚ ɛɟɡɩɨɫɟɪɟɞɧɶɨ ɧɚ ɦɨɥɨɞɢɯ ɞɿɜɱɚɬ-ɦɨɞɟɥɹɯ, ɹɤɢɯ ɜɿɧ 
ɧɚɡɢɜɚɜ «sosies» (ɞɜɿɣɧɢɤɢ).  

ɇɚɫɩɪɚɜɞɿ ɿɞɟɹ ɧɟ ɛɭɥɚ ɧɨɜɨɸ, ɚ ɡɚɩɨɡɢɱɟɧɚ ɞɢɡɚɣɧɟɪɨɦ ɩɿɞ ɱɚɫ ɪɨɛɨɬɢ ɭ ɬɨɪɝɨɜɨɦɭ ɞɨɦɿ 
«Maison Gagelin», ɜ ɹɤɨɦɭ ɡɚɣɦɚɥɢɫɹ ɩɪɨɞɚɠɟɦ ɝɨɬɨɜɢɯ ɩɚɥɶɬɨ ɿ ɤɚɲɟɦɿɪɨɜɢɯ ɲɚɥɟɣ. ɋɚɦɟ ɬɚɦ ɞɟ-
ɛɸɬɭɜɚɥɚ ɩɟɪɟɞ ɩɭɛɥɿɤɨɸ ɦɚɣɛɭɬɧɹ ɞɪɭɠɢɧɚ ɞɢɡɚɣɧɟɪɚ Ɇɚɪɿ-Ⱥɜɝɭɫɬɢɧɚ Ȼɟɪɧɿ, ɹɤɭ ɿɫɬɨɪɢɤɢ ɦɨɞɢ 
ɧɚɡɢɜɚɸɬɶ ɨɞɧɿєɸ ɡ ɩɟɪɲɢɯ ɦɚɧɟɤɟɧɧɢɰɶ. ɀɚɧ-Ɏɿɥɿɩɩ ȼɨɪɬ – ɫɢɧ ɞɢɡɚɣɧɟɪɚ ɿ ɦɨɞɟɥɿ ɩɢɫɚɜ ɩɪɨ ɛɚɬɶ-
ɤɿɜ ɭ ɦɟɦɭɚɪɚɯ: «Ɉɛɨɜ’ɹɡɤɢ ɦɚɬɟɪɿ ɭ Ƚɚɠɥɟɧɚ ɛɭɥɢ ɫɯɨɠɿ ɡ ɪɨɛɨɬɨɸ ɫɭɱɚɫɧɨʀ ɦɚɧɟɤɟɧɧɢɰɿ. ȼɨɧɚ ɧɨ-
ɫɢɥɚ ɲɚɥɿ, ɩɚɥɶɬɨ ɿ ɫɭɤɧɿ, ɳɨɛ ɩɨɬɟɧɰɿɣɧɿ ɩɨɤɭɩɰɿ ɦɨɝɥɢ ɩɨɞɢɜɢɬɢɫɹ ɿ ɜɢɪɿɲɢɬɢ, ɱɢ ɩɿɞɯɨɞɹɬɶ ɜɨɧɢ 
ʀɦ. Ɇɚɬɢ ɡɞɨɛɭɥɚ ɜɟɥɢɱɟɡɧɢɣ ɭɫɩɿɯ ɧɟ ɥɢɲɟ ɬɨɦɭ, ɳɨ ɛɭɥɚ ɝɪɚɰɿɣɧɚ ɿ ɤɪɚɫɢɜɚ, ɜɦɿɥɚ ɪɭɯɚɬɢɫɹ ɿ ɧɨɫɢɬɢ 
ɪɟɱɿ, ɚ ɣ ɬɨɦɭ, ɳɨ ɛɭɥɚ ɧɚɞɿɥɟɧɚ ɱɚɪɿɜɧɿɫɬɸ ɿ ɜɦɿɥɚ ɩɨɫɦɿɯɚɬɢɫɹ. Ɉɫɧɨɜɧɨɸ ɪɨɛɨɬɨɸ ɦɨɝɨ ɛɚɬɶɤɚ ɛɭɥɨ 
ɩɪɨɞɚɜɚɬɢ ɦɨɞɟɥɿ, ɹɤɿ ɜɨɧɚ ɞɟɦɨɧɫɬɪɭɜɚɥɚ, ɿ. ɬɚɤɢɦ ɱɢɧɨɦ, ɜɟɫɶ ɞɨɜɝɢɣ ɪɨɛɨɱɢɣ ɞɟɧɶ ɜɨɧɢ ɩɪɨɜɨɞɢɥɢ 
ɪɚɡɨɦ. ɇɚɜɿɬɶ ɧɚ ɫɚɦɨɦɭ ɩɨɱɚɬɤɭ ɜɨɧɢ ɫɬɚɥɢ ɩɪɟɤɪɚɫɧɢɦ ɞɨɩɨɜɧɟɧɧɹɦ ɨɞɧɟ ɨɞɧɨɦɭ ɿ ɹɤ ɤɨɦɚɧɞɚ ɛɭɥɢ 
ɛɟɡɰɿɧɧɿ ɞɥɹ Ƚɚɠɥɟɧɚ. Ɋɿɞɤɿɫɧɢɣ ɩɨɤɭɩɟɰɶ ɧɟ ɩɿɞɞɚɜɚɜɫɹ ɱɚɪɿɜɧɨɫɬɿ ʀɯ ɦɨɥɨɞɨɫɬɿ ɬɚ ɟɧɬɭɡɿɚɡɦɭ» [5, 
20].  

ɇɚɝɨɥɨɫɢɦɨ, ɳɨ ɜ ɿɫɬɨɪɿʀ ɪɨɡɜɢɬɤɭ ɦɨɞɢ Ɇɚɪɿ-Ⱥɜɝɭɫɬɿɧɚ Ȼɟɪɧɿ-ȼɨɪɬ ɫɬɚɥɚ ɧɟ єɞɢɧɨɸ ɠɿɧɤɨɸ, 
ɹɤɚ ɨɞɧɨɱɚɫɧɨ ɧɚɞɢɯɚɥɚ ɧɚ ɫɬɜɨɪɟɧɧɹ ɧɨɜɢɯ ɦɨɞɟɥɟɣ ɨɞɹɝɭ, ɚ ɬɚɤɨɠ ɞɟɦɨɧɫɬɪɭɜɚɥɚ ʀɯ ɧɚ ɫɨɛɿ. Ⱥɧɚ-
ɥɨɝɿɱɧɭ ɪɨɥɶ ɜ ɟɜɨɥɸɰɿʀ ɦɨɞɢ ɏɏ ɫɬɨɥɿɬɬɹ ɛɭɥɨ ɜɿɞɜɟɞɟɧɨ Ⱦɟɧɿɡɿ Ȼɭɥɟ – ɞɪɭɠɢɧɿ ɜɿɞɨɦɨɝɨ ɮɪɚɧɰɭɡɶ-
ɤɨɝɨ ɦɨɞɟɥɶєɪɚ ɉɨɥɹ ɉɭɚɪɟ (1879–1944), ɹɤɢɣ ɩɨɱɚɜ ɩɪɚɰɸɜɚɬɢ ɧɚ ɦɨɞɧɿɣ ɧɢɜɿ ɱɟɪɟɡ ɞɟɤɿɥɶɤɚ ɞɟ-
ɫɹɬɤɿɜ ɪɨɤɿɜ ɩɿɫɥɹ ɑ.-Ɏ. ȼɨɪɬɚ. Ɇɨɥɨɞɚ, ɝɪɚɰɿɣɧɚ, ɛɟɡ ɤɨɪɫɟɬɚ, ɜɿɥɶɧɚ ɜɿɞ ɦɚɤɿɹɠɭ ɿ ɩɭɞɪɢ, Ⱦɟɧɿɡɚ 
ɉɭɚɪɟ ɫɬɚɥɚ ɫɩɪɚɜɠɧɶɨɸ ɦɭɡɨɸ ɫɜɨɝɨ ɱɨɥɨɜɿɤɚ. Ɋɚɡɨɦ, ɜɨɧɢ ɫɬɜɨɪɢɥɢ ɱɭɞɨɜɢɣ ɬɜɨɪɱɢɣ ɬɚɧɞɟɦ. 
ȼɿɞɨɦɨ, ɳɨ ɤɨɠɟɧ ɜɢɯɿɞ Ⱦɟɧɿɡɢ ɜ ɦɨɞɧɿ ɦɿɫɰɹ ɉɚɪɢɠɚ ɛɭɜ ɨɱɿɤɭɜɚɧɢɦ, ɜɢɫɜɿɬɥɸɜɚɜɫɹ ɩɪɟɫɨɸ ɿ ɨɛɝɨ-
ɜɨɪɸɜɚɜɫɹ ɫɬɨɥɢɱɧɨɸ ɩɭɛɥɿɤɨɸ. «ȱ ɜ ɤɨɠɧɨɦɭ ɜɢɯɨɞɿ, – ɩɢɫɚɜ ɩɪɨ ɩɨɞɪɭɠɠɹ ɉɭɚɪɟ ɿɫɬɨɪɢɤ ɦɨɞɢ Ɉ. 
ȼɚɫɢɥɶєɜ, – ɛɭɜ ɩɪɢɫɦɚɤ ɟɩɚɬɚɠɭ, ɱɚɫɬɨ ɧɚ ɦɟɠɿ ɿɡ ɫɤɚɧɞɚɥɨɦ. ɍ ɰɶɨɦɭ, ɞɨ ɪɟɱɿ, ɜɢɫɥɨɜɢɜɫɹ ɧɨɜɢɣ, 
ɿɧɬɭʀɬɢɜɧɨ ɡɧɚɣɞɟɧɢɣ ɩɿɞɯɿɞ ɞɨ ɪɟɤɥɚɦɢ, ɹɤɢɣ ɜɢɤɨɪɢɫɬɨɜɭєɬɶɫɹ ɿ ɞɨ ɫɶɨɝɨɞɧɿ...» [3, ɫ. 13]. 

ɉɟɜɧɚ ɱɚɫɬɢɧɚ ɿɫɬɨɪɢɤɿɜ ɦɨɞɢ ɚɤɰɟɧɬɭє ɭɜɚɝɭ ɧɚ ɬɨɦɭ, ɳɨ ɉɨɥɶ ɉɭɚɪɟ ɫɬɚɜ ɩɟɪɲɢɦ ɞɢɡɚɣɧɟ-
ɪɨɦ, ɹɤɢɣ ɜɢɜɿɜ ɦɨɞɟɥɟɣ ɧɚ ɿɦɩɪɨɜɿɡɨɜɚɧɢɣ ɩɨɞɿɭɦ – ɞɨɪɿɠɤɭ ɩɨɫɟɪɟɞɢɧɿ ɤɿɦɧɚɬɢ. ɉɨɬɟɧɰɿɣɧɿ ɩɨɤɭɩɰɿ 
ɩɟɪɟɛɭɜɚɥɢ ɡ ɨɛɨɯ ɛɨɤɿɜ, ɳɨ ɞɚɜɚɥɨ ɡɦɨɝɭ ʀɦ ɪɨɡɝɥɹɞɚɬɢ ɦɨɞɟɥɿ ɨɞɹɝɭ ɜ ɭɫɿɯ ɪɚɤɭɪɫɚɯ. ɋɬɚɥɚɫɹ ɰɹ 
ɜɚɠɥɢɜɚ ɞɥɹ ɿɫɬɨɪɿʀ ɦɨɞɢ ɩɨɞɿɹ 1909 ɪɨɤɭ. Ⱦɨ ɩɨɞɿɛɧɨɝɨ ɞɟɮɿɥɟ ɦɚɧɟɤɟɧɧɢɰɿ ɞɟɦɨɧɫɬɪɭɜɚɥɢ ɨɞɹɝ ɥɢ-
ɲɟ ɜ ɭɦɨɜɚɯ ɫɜɿɬɫɶɤɢɯ ɪɚɭɬɿɜ. ɉɪɢɦɿɪɨɦ, ɮɪɚɧɰɭɡɶɤɚ ɞɢɡɚɣɧɟɪɤɚ ɀɚɧɧɚ ɉɚɤɟɧ, ɹɤɚ ɨɱɨɥɢɥɚ ɩɿɫɥɹ 
ɫɦɟɪɬɿ ɑ.-Ɏ. ȼɨɪɬɚ ɉɚɥɚɬɭ ȼɢɫɨɤɨʀ ɦɨɞɢ ɭ ɉɚɪɢɠɿ, ɜɢɜɨɡɢɥɚ ɞɿɜɱɚɬ ɭ ɧɨɜɢɯ ɬɭɚɥɟɬɚɯ ɜɥɚɫɧɨɝɨ ɜɢɪɨɛ-
ɧɢɰɬɜɚ ɭ ɦɿɫɰɹ ɫɤɭɩɱɟɧɧɹ ɦɨɞɧɨʀ ɫɬɨɥɢɱɧɨʀ ɩɭɛɥɿɤɢ: ɧɚɜɟɫɧɿ – ɧɚ ɜɿɞɤɪɢɬɬɹ ɜɟɪɧɿɫɚɠɿɜ, ɜɨɫɟɧɢ – ɧɚ 
ɫɤɚɱɤɢ ɚɛɨ ɨɩɟɪɧɿ ɩɪɟɦ’єɪɢ. ȼɿɞɨɦɨ ɬɚɤɨɠ, ɳɨ ɀ. ɉɚɤɟɧ ɜɿɞɛɢɪɚɥɚ ɦɨɞɟɥɟɣ ɞɥɹ “ɉɚɜɿɥɶɣɨɧɭ ɟɥɟ-
ɝɚɧɬɧɨɫɬɿ” ȼɫɟɫɜɿɬɧɶɨʀ ɜɢɫɬɚɜɤɢ, ɳɨ ɩɪɨɯɨɞɢɥɚ ɭ ɫɬɨɥɢɰɿ Ɏɪɚɧɰɿʀ 1900 ɪɨɤɭ [11, 55]. ȱ ɥɢɲɟ ɭ 1914 ɪ. 
ɀ. ɉɚɤɟɧ ɜɥɚɲɬɭɜɚɥɚ ɭ Ʌɨɧɞɨɧɿ ɫɜɿɣ ɩɟɪɲɢɣ «ɫɩɪɚɜɠɧɿɣ» ɩɨɤɚɡ ɦɨɞ, ɳɨ ɫɭɩɪɨɜɨɞɠɭɜɚɜɫɹ ɦɭɡɢɤɨɸ ɿ 
ɜɿɞɛɭɜɚɜɫɹ ɭ ɬɟɚɬɪɿ ɤɨɪɨɥɿɜɫɶɤɨɝɨ ɩɚɥɚɰɭ. ɉɪɟɞɫɬɚɜɥɟɧɚ ɧɟɸ ɤɨɥɟɤɰɿɹ ɧɚɡɢɜɚɥɚɫɹ «Ɍɚɧɝɨ» ɿ ɜɢɤɥɢɤɚɥɚ 
ɜɟɥɢɱɟɡɧɢɣ ɭɫɩɿɯ ɭ ɚɧɝɥɿɣɫɶɤɨʀ ɚɪɢɫɬɨɤɪɚɬɿʀ [7, 44]. 

Ɍɨɠ ɱɢ ɛɭɜ ɉɨɥɶ ɉɭɚɪɟ ɬɢɦ ɫɚɦɢɦ ɞɢɡɚɣɧɟɪɨɦ, ɹɤɢɣ ɜɩɟɪɲɟ ɜɢɜɿɜ ɦɨɞɟɥɟɣ ɧɚ «ɩɨɞɿɭɦ»? ɉɢ-
ɬɚɧɧɹ ɫɩɿɪɧɟ, ɨɫɤɿɥɶɤɢ ɜɿɞɨɦɨ, ɳɨ ɧɚɩɪɢɤɿɧɰɿ ɏȱɏ ɫɬɨɥɿɬɬɹ ɜ Ʌɨɧɞɨɧɿ ɭ ɦɨɞɧɨɦɭ ɞɨɦɿ «Maison Lucile» 
ɞɢɡɚɣɧɟɪ Ʌɸɫɿɥɶ Ⱦɚɮɮ-Ƚɨɪɞɨɧ ɜɠɟ ɦɚɥɚ ɫɩɟɰɿɚɥɶɧɢɣ ɫɚɥɨɧ ɞɥɹ ɩɨɤɚɡɭ ɦɨɞɟɥɟɣ ɜɥɚɫɧɨɝɨ ɜɢɪɨɛ-
ɧɢɰɬɜɚ. Ɂɚɩɪɨɲɟɧɧɹ ɧɚ ɜɟɥɢɤɿ ɨɮɿɰɿɣɧɿ ɞɟɮɿɥɟ ɿ ɦɟɧɲ ɨɮɿɰɿɣɧɿ ɩɨɤɚɡɢ ɜ ɝɨɞɢɧɢ ɱɚɸɜɚɧɧɹ ɜɚɛɢɥɢ ɞɨ 
ɫɚɥɨɧɭ ɱɢɫɥɟɧɧɢɯ ɚɪɢɫɬɨɤɪɚɬɨɤ (ɧɚɩɪɢɤɥɚɞ, ɫɜɿɬɫɶɤɢɯ ɥɟɜɢɰɶ Ɇɚɬɭ ɏɚɪɿ ɿ Ʌɿɥɥɿ Ʌɟɧɝɬɪɿ). ȼɿɞɨɦɨ, ɳɨ 
ɩɟɪɲɢɣ ɬɚɤɢɣ ɩɨɤɚɡ ɜɿɞɛɭɜɫɹ 1897 ɪɨɤɭ, ɩɪɢɱɨɦɭ ɤɨɧɰɟɩɰɿɹ ɣɨɝɨ ɛɭɥɚ ɞɨɫɢɬɶ ɛɥɢɡɶɤɨɸ ɫɶɨɝɨɞɧɿɲɧɿɦ 
ɩɨɤɚɡɚɦ ɦɨɞ: ɞɿɜɱɚɬɚ-ɦɚɧɟɤɟɧɧɢɰɿ ɪɭɯɚɥɢɫɹ ɩɿɞ ɥɟɝɤɭ ɧɟɜɢɦɭɲɟɧɭ ɦɭɡɢɤɭ, ɞɟɮɿɥɟ ɧɚɝɚɞɭɜɚɥɨ 
ɫɰɟɧɿɱɧɟ ɞɿɣɫɬɜɨ ɿ ɡɚɜɟɪɲɭɜɚɥɨɫɹ ɱɚɸɜɚɧɧɹɦ. 

ɉɨɜɟɪɬɚɸɱɢɫɶ ɞɨ ɉɨɥɹ ɉɭɚɪɟ, ɧɚɝɨɥɨɫɢɦɨ, ɳɨ ɣɨɝɨ ɜɟɥɢɤɨɸ ɡɚɫɥɭɝɨɸ ɜ ɿɫɬɨɪɿʀ ɪɨɡɜɢɬɤɭ ɦɨɞ-
ɧɢɯ ɩɨɤɚɡɿɜ ɫɬɚɥɨ ɫɬɜɨɪɟɧɧɹ ɞɥɹ ɦɚɧɟɤɟɧɧɢɰɶ ɫɩɟɰɿɚɥɶɧɢɯ ɭɦɨɜ ɞɟɮɿɥɟ. ɉɪɢɦɿɪɨɦ, ɜɿɧ ɨɫɨɛɢɫɬɨ ɞɨ-
ɩɨɦɚɝɚɜ ɞɿɜɱɚɬɚɦ ɩɟɪɟɨɞɹɝɚɬɢɫɹ («ɩɿɞɝɚɧɹɜ ɧɚ ɧɢɯ ɨɞɹɝ») ɜ ɨɤɪɟɦɨɦɭ ɩɪɢɦɿɳɟɧɧɿ, ɭ ɬɚɤ ɡɜɚɧɿɣ ɜɛɢ-
ɪɚɥɶɧɿ, ɹɤɭ ɦɨɠɧɚ ɜɜɚɠɚɬɢ ɩɪɨɬɨɬɢɩɨɦ ɫɭɱɚɫɧɨɝɨ ɛɟɤɫɬɟɣɞɠɚ.  

ɍɦɨɜɢ ɪɨɛɨɬɢ ɦɚɧɟɤɟɧɧɢɰɶ, ɹɤ ɦɨɪɚɥɶɧɿ, ɬɚɤ ɿ ɮɿɡɢɱɧɿ, ɛɭɥɢ ɞɨɫɢɬɶ ɜɚɠɤɢɦɢ. Ⱦɨɧɶɤɚ ɜɿɞɨɦɨ-
ɝɨ ɪɨɫɿɣɫɶɤɨɝɨ ɩɢɫɶɦɟɧɧɢɤɚ Ɉɥɟɤɫɚɧɞɪɚ Ʉɭɩɪɿɧɚ – Ʉɫɟɧɿɹ, ɹɤɚ ɩɪɚɰɸɜɚɥɚ ɭ 1920-ɯ ɪɨɤɚɯ ɜ ɦɨɞɧɨɦɭ 
ɞɨɦɿ ɉɭɚɪɟ, ɩɪɢɝɚɞɭɜɚɥɚ: «ȼɿɧ ɡɦɭɲɭɜɚɜ ɦɚɧɟɤɟɧɧɢɰɶ ɲɢɤɭɜɚɬɢɫɹ ɩɿɜɤɨɥɨɦ ɿ ɞɨɜɝɢɦ ɜɚɠɤɢɦ ɩɨɝɥɹ-
ɞɨɦ ɪɨɡɝɥɹɞɚɜ ɤɨɠɧɭ. ɉɨɬɿɦ, ɡɭɩɢɧɢɜɲɢɫɶ ɛɿɥɹ ɨɞɧɿєʀ, ɪɚɩɬɨɦ ɪɨɛɢɜ ɠɟɫɬ, ɧɿɛɢ ɜɿɞɝɚɧɹɸɱɢ ɦɭɯɭ. ɐɟ 
ɨɡɧɚɱɚɥɨ, ɳɨ ɰɸ ɞɿɜɱɢɧɭ ɜɢɝɚɧɹɸɬɶ. ɇɨɜɿ ɦɨɞɟɥɿ ɫɬɜɨɪɸɜɚɥɢɫɹ ɤɨɠɧɿ ɲɿɫɬɶ ɦɿɫɹɰɿɜ. Ⱦɨɜɨɞɢɥɨɫɹ ɝɨ-
ɞɢɧɚɦɢ ɫɬɨɹɬɢ ɧɚ ɩɨɦɨɫɬɿ. ɇɚ ɧɚɫ ɞɪɚɩɿɪɭɜɚɥɢ ɬɤɚɧɢɧɢ, ɦɟɪɟɠɢɜɚ, ɫɬɪɿɱɤɢ, ɤɪɨʀɥɢ, ɡɚɤɨɥɸɜɚɥɢ, ɹɤ ɧɚ 
ɞɟɪɟɜ’ɹɧɢɯ ɦɚɧɟɤɟɧɚɯ. ɑɚɫɬɨ ɜɿɞ ɜɬɨɦɢ ɞɿɜɱɚɬɚ ɧɟɩɪɢɬɨɦɧɿɥɢ...» [3, 15].  

ɉɭɚɪɟ ɫɬɚɜ ɩɟɪɲɢɦ, ɯɬɨ ɡɞɿɣɫɧɢɜ єɜɪɨɩɟɣɫɶɤɟ ɬɚ ɚɦɟɪɢɤɚɧɫɶɤɟ ɬɭɪɧɟ ɿɡ ɝɪɭɩɨɸ ɦɚɧɟɤɟɧɧɢɰɶ ɡ 
ɦɟɬɨɸ ɪɟɤɥɚɦɢ ɜɥɚɫɧɨʀ ɤɨɥɟɤɰɿʀ ɬɚ ɡɚɥɭɱɟɧɧɹ ɧɨɜɢɯ ɤɥɿєɧɬɿɜ: ɭ 1911 ɪɨɰɿ ɜɿɧ ɜɿɞɜɿɞɚɜ Ʌɨɧɞɨɧ, ɭ 
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1912 ɪ. – Ȼɟɪɥɿɧ, ȼɿɞɟɧɶ, Ȼɪɸɫɫɟɥɶ, Ɇɨɫɤɜɭ ɬɚ ɋɚɧɤɬ-ɉɟɬɟɪɛɭɪɝ, ɭ 1930 ɪ. – ɇɶɸ-Ƀɨɪɤ. ɒɢɪɨɤɨ ɜɿɞɨ-
ɦɨɸ є ɿɫɬɨɪɿɹ ɩɪɨ ɬɟ, ɹɤ ɧɟɤɨɪɟɤɬɧɨ ɩɨɜɿɜɫɹ ɞɢɡɚɣɧɟɪ ɡ ɦɚɧɟɤɟɧɧɢɰɹɦɢ ɩɿɞ ɱɚɫ ɩɨʀɡɞɤɢ ɭ Ȼɟɪɥɿɧ ɞɥɹ 
ɞɟɦɨɧɫɬɪɚɰɿʀ ɨɞɹɝɭ ɜ ɬɟɚɬɪɿ «Die Comedie» (ɜɿɞɨɦɨ, ɳɨ ɫɩɟɰɿɚɥɶɧɨ ɞɥɹ ɰɶɨɝɨ ɬɭɪɧɟ ɤɭɬɸɪ’є ɫɬɜɨɪɢɜ 
ɤɨɥɟɤɰɿɸ ɩɚɥɶɬɨ ɜ ɹɫɤɪɚɜɨ ɠɨɜɬɭ ɿ ɡɟɥɟɧɭ ɫɦɭɠɤɭ). ɑɟɪɟɡ ɬɟ, ɳɨ ɞɢɡɚɣɧɟɪ ɜɢɪɿɲɢɜ ɩɨɤɚɡɚɬɢ ɧɨɜɭ ɤɨ-
ɥɟɤɰɿɸ ɜ ɨɞɧɨɦɭ ɡ ɛɟɪɥɿɧɫɶɤɢɯ ɤɚɮɟ ɳɟ ɞɨ ɜɟɱɿɪɧɶɨɝɨ ɞɟɮɿɥɟ, ɜɿɧ ɩɨɪɭɲɢɜ ɤɨɧɬɪɚɤɬ ɡ ɬɟɚɬɪɨɦ. ȼ ɪɟ-
ɡɭɥɶɬɚɬɿ ɉɭɚɪɟ ɡɚɩɪɨɩɨɧɭɜɚɜ ɞɿɜɱɚɬɚɦ ɲɜɢɞɤɨ ɡɿɛɪɚɬɢ ɜɚɥɿɡɢ ɿ ɬɚєɦɧɨ ɜɬɟɤɬɢ ɡ ɝɨɬɟɥɸ, ɧɟ ɫɩɥɚɬɢɜɲɢ 
ɡɚ ɪɚɯɭɧɤɨɦ. Ɇɚɧɟɤɟɧɧɢɰɿ (ɛɚɝɚɬɨ ɡ ɹɤɢɯ, ɞɨ ɪɟɱɿ, ɧɚɥɟɠɚɥɢ ɞɨ ɚɪɢɫɬɨɤɪɚɬɢɱɧɢɯ, ɚɥɟ ɡɛɿɞɧɿɥɢɯ ɪɨɞɢɧ) 
ɜɿɞɩɨɜɿɥɢ ɤɭɬɸɪ’є ɬɜɟɪɞɨɸ ɜɿɞɦɨɜɨɸ. «Ȼɭɥɨ ɰɿɥɤɨɦ ɡɪɨɡɭɦɿɥɨ, – ɡɝɚɞɭɜɚɥɚ Ʉɫɟɧɿɹ Ʉɭɩɪɿɧɚ, ɳɨ 
ɧɟɩɨɦɿɬɧɨ ɜɢʀɯɚɬɢ ɞɜɚɧɚɞɰɹɬɢ ɞɿɜɱɚɬɚɦ, ɨɞɹɝɧɟɧɢɦ ɫɩɟɰɿɚɥɶɧɨ, ɳɨɛ ɩɪɢɜɟɪɬɚɬɢ ɭɜɚɝɭ, ɧɟɦɨɠɥɢɜɨ. 
Ɂɪɟɲɬɨɸ, ɜɫɟ ɜɥɚɞɧɚɥɨɫɹ ɿ ɦɢ ɩɨʀɯɚɥɢ» [3, 15]. 

ɍ ɤɧɢɡɿ «Ɉɞɹɝɚɸɱɢ ɟɩɨɯɭ» ɉɨɥɶ ɉɭɚɪɟ ɩɪɢɫɜɹɬɢɜ ɡɧɚɱɧɭ ɭɜɚɝɭ ɫɜɨʀɦ ɦɚɧɟɤɟɧɧɢɰɹɦ. ɍ ɝɥɚɜɿ 
«ȼɢɫɨɤɚ ɦɨɞɚ» ɜɿɧ ɩɢɫɚɜ: «ə ɯɨɱɭ ɩɨɝɨɜɨɪɢɬɢ ɩɪɨ ɦɚɧɟɤɟɧɧɢɰɶ. ɋɚɦɟ ɫɥɨɜɨ ɰɟ ɜɜɚɠɚɸ ɧɟ ɞɭɠɟ ɜɞɚ-
ɥɢɦ. ȼɨɧɨ ɧɟɞɨɪɟɱɧɨ ɜɿɞɫɢɥɚє ɧɚɫ ɞɨ ɞɟɪɟɜ’ɹɧɨʀ ɥɹɥɶɤɢ ɛɟɡ ɝɨɥɨɜɢ ɿ ɫɟɪɰɹ, ɧɚ ɹɤɭ ɫɭɤɧɿ ɱɿɩɥɹɥɢ, ɹɤ ɧɚ 
ɜɿɲɚɥɤɭ. Ɇɚɧɟɤɟɧɧɢɰɹ – ɰɟ ɠɿɧɤɚ, ɹɤɚ ɩɨɜɢɧɧɚ ɛɭɬɢ ɛɿɥɶɲɟ, ɧɿɠ ɠɿɧɤɨɸ: ɨɞɹɝɧɭɜɲɢ ɫɭɤɧɸ, ɜɨɧɚ ɦɭ-
ɫɢɬɶ ɪɟɚɝɭɜɚɬɢ ɧɚ ɧɟʀ, ɿɬɢ ɧɚ ɡɭɫɬɪɿɱ ɨɛɪɚɡɭ, ɳɨ ɡɚɪɨɞɠɭєɬɶɫɹ ɡɚɜɞɹɤɢ ɜɡɚєɦɨɞɿʀ ɦɨɞɟɥɿ ɡ ʀʀ ɮɿɝɭɪɨɸ. 
ɋɜɨʀɦɢ ɠɟɫɬɚɦɢ, ɩɨɡɚɦɢ, ɜɫɿɦɚ ɜɢɪɚɡɧɢɦɢ ɡɚɫɨɛɚɦɢ ɫɜɨɝɨ ɬɿɥɚ ɜɨɧɚ ɩɨɜɢɧɧɚ ɞɨɩɨɦɨɝɬɢ ɜɚɠɤɨɦɭ 
ɧɚɪɨɞɠɟɧɧɸ ɧɨɜɢɧɤɢ. ɍ ɦɟɧɟ ɛɭɥɨ ɛɚɝɚɬɨ ɦɚɧɟɤɟɧɧɢɰɶ, ɚɥɟ ɥɢɲɟ ɞɟɹɤɿ ɡ ɧɢɯ ɛɭɥɢ ɝɿɞɧɿ ɫɜɨɝɨ ɜɢɫɨ-
ɤɨɝɨ ɫɥɭɠɿɧɧɹ. Ɇɨɠɥɢɜɨ ɜɨɧɢ ɧɚɜɿɬɶ ɧɟ ɭɹɜɥɹɥɢ, ɹɤɭ ɪɨɥɶ ɜɿɞɿɝɪɚɜɚɥɢ ɭ ɪɟɚɥɿɡɚɰɿʀ ɦɨɝɨ ɡɚɞɭɦɭ...» [13, 
171-172].  

əɤɳɨ ɡɜɟɪɧɭɬɢɫɹ ɞɨ ɬɢɩɨɜɨɝɨ ɜɢɝɥɹɞɭ ɦɚɧɟɤɟɧɧɢɰɿ ɤɿɧɰɹ ɏȱɏ – ɩɨɱɚɬɤɭ ɏɏ ɫɬɨɥɿɬɶ, ɬɨ ɜɚɪɬɨ 
ɨɩɢɫɚɬɢ ɬɚɤ ʀʀ ɡɚɝɚɥɶɧɿ ɪɢɫɢ: ɧɿɠɧɚ ɛɿɥɚ ɲɤɿɪɚ (ɧɚ ɩɪɨɬɢɜɚɝɭ ɡɚɫɦɚɝɥɢɦ ɨɛɥɢɱɱɹɦ ɥɸɞɟɣ ɪɨɛɨɱɨɝɨ 
ɩɪɨɲɚɪɤɭ), ɛɿɥɢɡɧɢ ɹɤɨʀ ɞɨɦɚɝɚɥɢɫɹ ɡɚ ɞɨɩɨɦɨɝɨɸ ɜɿɞɛɿɥɸɸɱɢɯ ɡɚɫɨɛɿɜ (ɪɢɫɨɜɚ ɩɭɞɪɚ, ɳɨ ɧɟɪɿɞɤɨ 
ɦɿɫɬɢɥɚ ɦɢɲ’ɹɤ ɿ ɫɜɢɧɟɰɶ); ɿ ɡɜɢɱɚɣɧɨ ɠ, ɨɫɢɧɚ ɬɚɥɿɹ, ɡɧɚɱɧɨ ɡɦɟɧɲɟɧɚ ɜ ɪɨɡɦɿɪɚɯ ɡɚɜɞɹɤɢ ɫɩɟɰɿɚɥɶ-
ɧɿɣ ɲɧɭɪɿɜɰɿ ɤɨɪɫɟɬɚ ɧɚ ɤɲɬɚɥɬ ɩɿɫɨɱɧɨɝɨ ɝɨɞɢɧɧɢɤɚ – ɫɟɪɟɞɢɧɚ ɬɟɧɞɿɬɧɚ ɿ ɬɨɧɤɚ, ɜɟɪɯ ɿ ɧɢɡ – ɩɢɲɧɿ 
ɬɚ ɤɪɭɝɥɿ. Ȼɚɝɚɬɨ ɜ ɱɨɦɭ ɧɚ ɫɬɚɧɞɚɪɬ ɠɿɧɨɱɨʀ ɤɪɚɫɢ ɧɚ ɪɭɛɟɠɿ ɫɬɨɥɿɬɶ ɜɩɥɢɧɭɜ ɨɛɪɚɡ, ɫɬɜɨɪɟɧɢɣ ɚɦɟ-
ɪɢɤɚɧɫɶɤɢɦ ɯɭɞɨɠɧɢɤɨɦ ɑɚɪɥɶɡɨɦ Ⱦɚɧɚ Ƚɿɛɫɨɧɨɦ ɞɥɹ ɠɭɪɧɚɥɭ «Colliers». ɍɩɪɨɞɨɜɠ 1890 – 1910 ɪɪ. 
ɝɪɚɮɿɤ ɪɟɝɭɥɹɪɧɨ ɧɚɞɫɢɥɚɜ ɭ ɱɚɫɨɩɢɫ ɲɚɪɠɿ, ɳɨ ɜɿɞɨɛɪɚɠɚɥɢ ɪɟɚɤɰɿɸ ɛɭɪɠɭɚɡɧɨɝɨ ɫɭɫɩɿɥɶɫɬɜɚ ɧɚ 
ɟɦɚɧɫɢɩɚɰɿɸ ɠɿɧɨɤ. Ƚɨɥɨɜɧɟ ɦɿɫɰɟ ɭ ɦɚɥɸɧɤɚɯ ɩɨɫɿɞɚɥɚ ɮɿɝɭɪɚ ɫɩɨɪɬɢɜɧɨʀ ɬɚ ɿɧɬɟɥɿɝɟɧɬɧɨʀ, ɜɪɨɞɥɢ-
ɜɨʀ ɦɨɥɨɞɨʀ ɠɿɧɤɢ, ɹɤɚ ɧɟɡɚɛɚɪɨɦ ɫɬɚɥɚ ɿɞɟɚɥɨɦ ɠɿɧɨɱɨʀ ɤɪɚɫɢ ɧɚ ɚɦɟɪɢɤɚɧɫɶɤɨɦɭ ɿ єɜɪɨɩɟɣɫɶɤɨɦɭ 
ɤɨɧɬɢɧɟɧɬɚɯ. ɍ «ɞɿɜɱɢɧɢ Ƚɿɛɫɨɧɚ» ɛɭɥɨ ɡɥɟɝɤɚ ɯɜɢɥɹɫɬɟ, ɡɿɛɪɚɧɟ ɭ ɜɢɫɨɤɭ ɡɚɱɿɫɤɭ ɜɨɥɨɫɫɹ, ɩɨɝɥɹɞ 
ɨɩɭɳɟɧɢɣ, ɹɤ ɥɢɱɢɥɨ ɦɨɥɨɞɢɦ ɠɿɧɤɚɦ ɬɨɝɨ ɱɚɫɭ; ʀʀ ɫɬɪɭɧɤɚ ɮɿɝɭɪɚ ɫɩɨɧɭɤɚɥɚ ɧɟ ɥɢɲɟ ɡɚɣɦɚɬɢɫɹ 
ɫɩɨɪɬɨɦ – ɬɟɧɿɫɨɦ, ɩɥɚɜɚɧɧɹɦ ɚɛɨ ʀɡɞɨɸ ɜɟɪɯɢ, ɚ ɣ ɫɿɞɚɬɢ ɡɚ ɤɟɪɦɨ ɚɜɬɨɦɨɛɿɥɹ. 

Ⱦɨ 1920 ɪɨɤɿɜ ɡɨɜɧɿɲɧɿɣ ɜɢɝɥɹɞ ɦɚɧɟɤɟɧɧɢɰɿ ɿɫɬɨɬɧɨ ɡɦɿɧɢɜɫɹ. ɀɿɧɨɱɚ ɩɨɥɨɜɢɧɚ ɥɸɞɫɬɜɚ ɩɨ-
ɱɚɥɚ ɧɚɫɥɿɞɭɜɚɬɢ ɿɞɟɚɥ ɤɪɚɫɢ, ɳɨ ɭɤɥɚɞɚɜɫɹ ɜ ɪɚɦɤɢ ɫɬɢɥɸ «ɥɚ ɝɚɪɫɨɧ», ɹɤɢɣ ɡɜɿɥɶɧɹɜ ɜɿɞ ɤɨɪɫɟɬɚ ɿ 
ɮɨɪɦɢ ɬɿɥɚ ɭ ɜɢɝɥɹɞɿ ɩɿɫɨɱɧɨɝɨ ɝɨɞɢɧɧɢɤɚ. Ȼɿɥɶɲɿɫɬɶ ɞɟɦɨɧɫɬɪɚɬɨɪɨɤ ɨɞɹɝɭ ɞɨɞɟɪɠɭɜɚɥɢɫɹ ɫɬɢɥɸ 
«ɮɥɟɩɩɟɪ» (ɟɦɚɧɫɢɩɨɜɚɧɢɯ ɞɿɜɱɚɬ) ɿ ɫɬɪɢɝɥɢ ɜɨɥɨɫɫɹ «ɩɿɞ ɮɨɤɫɬɪɨɬ» ɚɛɨ «ɛɨɛ-ɤɚɪɟ» [10, 225-227]. 

ȼɫɬɚɧɨɜɢɥɚɫɹ ɫɭɜɨɪɚ ɿєɪɚɪɯɿɹ ɭ ɩɪɨɮɟɫɿʀ ɦɚɧɟɤɟɧɧɢɰɿ. Ⱦɿɜɱɚɬɚ-ɦɨɞɟɥɿ ɩɨɞɿɥɹɥɢɫɹ ɧɚ ɬɚɤɿ ɤɚɬɟ-
ɝɨɪɿʀ: «ɦɚɧɟɤɟɧ ɞɟ ɤɚɛɿɧ» – ɬɿ, ɳɨ ɩɪɚɰɸɜɚɥɢ ɩɨɫɬɿɣɧɨ; «ɦɚɧɟɤɟɧ-ɜɟɞɟɬɬ» – ɡɚɩɪɨɲɟɧɿ ɫɩɟɰɿɚɥɶɧɨ ɞɥɹ 
ɦɨɞɧɨɝɨ ɞɟɮɿɥɟ, ɬɨɛɬɨ «ɡɿɪɤɢ»; «ɦɚɧɟɤɟɧ-ɜɨɥɚɧɚɧɬ» – ɧɚɣɦɚɧɿ ɞɥɹ ɩɨʀɡɞɨɤ ɡ ɩɨɤɚɡɨɦ ɦɨɞɟɥɟɣ ɡɚ ɤɨɪ-
ɞɨɧɨɦ; «ɦɚɧɟɤɟɧ ɦɨɧɞ», ɬɨɛɬɨ «ɫɜɿɬɫɶɤɿ» – ɜɿɞɪɿɡɧɹɥɢɫɹ ɪɿɞɤɿɫɧɨɸ ɡɨɜɧɿɲɧɿɫɬɸ ɚɛɨ ɝɭɱɧɢɦ ɬɢɬɭɥɨɦ ɿ 
ɨɬɪɢɦɭɜɚɥɢ ɫɭɤɧɿ ɞɥɹ ɜɿɞɜɿɞɭɜɚɧɧɹ ɫɜɿɬɫɶɤɢɯ ɪɚɭɬɿɜ. Ɂ’ɹɜɢɥɚɫɹ ɬɚɤɨɠ ɨɤɪɟɦɚ ɤɚɬɟɝɨɪɿɹ «ɦɚɧɟɤɟɧ-
ɞɭɛɥɸɪ» – ɞɭɛɥɟɪɲɿ, ɬɨɛɬɨ ɞɿɜɱɚɬɚ ɩɪɢɛɥɢɡɧɨ ɬɚɤɨʀ ɫɚɦɨʀ ɮɿɝɭɪɢ, ɳɨ ɣ ɦɚɧɟɤɟɧɧɢɰɿ – «ɡɿɪɤɢ». Ⱦɭɛ-
ɥɟɪɨɤ ɜɢɤɨɪɢɫɬɨɜɭɜɚɥɢ ɞɥɹ ɩɪɢɦɿɪɨɤ [1, ɫ. 280]. 

ɇɚɭɤɨɜɚ ɧɨɜɢɡɧɚ ɪɨɛɨɬɢ ɩɨɥɹɝɚє ɭ ɬɨɦɭ, ɳɨ ɜɩɟɪɲɟ ɨɛʉɪɭɧɬɨɜɚɧɨ ɪɨɥɶ ɦɨɞɧɢɯ ɩɨɤɚɡɿɜ ɜ ɿɫɬɨ-
ɪɿʀ ɫɬɚɧɨɜɥɟɧɧɹ ɬɚ ɪɨɡɜɢɬɤɭ ɿɧɞɭɫɬɪɿʀ ɦɨɞɢ, ɭɡɚɝɚɥɶɧɟɧɨ ɭɹɜɥɟɧɧɹ ɩɪɨ ɬɪɚɧɫɮɨɪɦɚɰɿɸ ɡɨɜɧɿɲɧɶɨɝɨ 
ɜɢɝɥɹɞɭ ɦɚɧɟɤɟɧɧɢɰɶ ɩɟɪɿɨɞɭ ɤɿɧɰɹ ɏȱɏ –ɩɟɪɲɨʀ ɱɜɟɪɬɿ ɏɏ ɫɬɨɥɿɬɬɹ. 

ȼɢɫɧɨɜɤɢ. ɍ ɞɨɫɥɿɞɠɟɧɧɿ ɞɨɜɟɞɟɧɨ, ɳɨ ɫɨɰɿɚɥɶɧɿ ɬɚ ɦɢɫɬɟɰɶɤɿ ɡɦɿɧɢ ɭ єɜɪɨɩɟɣɫɶɤɿɣ ɦɨɞɿ ɧɚ 
ɪɭɛɟɠɿ ɏȱɏ – ɏɏ ɫɬɨɥɿɬɶ, ɚ ɫɚɦɟ ɡɚɩɨɱɚɬɤɭɜɚɧɧɹ ɬɚ ɪɨɡɜɢɬɨɤ ɦɨɞɧɢɯ ɩɨɤɚɡɿɜ, ɜɩɥɢɧɭɥɢ ɧɚ ɮɨɪɦɭɜɚɧ-
ɧɹ ɿєɪɚɪɯɿɱɧɨʀ ɫɢɫɬɟɦɢ ɭ ɩɪɨɮɟɫɿʀ ɦɚɧɟɤɟɧɧɢɰɿ («ɦɚɧɟɤɟɧ -ɞɟ ɤɚɛɿɧ», «-ɜɟɞɟɬɬ», «-ɜɨɥɚɧɚɧɬ», «-ɦɨɧɞ», 
«-ɞɭɛɥɸɪ»), ɫɩɪɢɹɥɢ ɡɪɨɫɬɚɧɧɸ ɩɪɟɫɬɢɠɧɨɫɬɿ ʀʀ ɞɿɹɥɶɧɨɫɬɿ. Ɂ’ɹɫɨɜɚɧɨ, ɳɨ: ɡɚɞɨɜɝɨ ɞɨ ɡɚɫɧɭɜɚɧɧɹ Ȼɭ-
ɞɢɧɤɭ ɦɨɞɢ ɑ.-Ɏ. ȼɨɪɬɚ, ɹɤɢɣ ɜɜɚɠɚєɬɶɫɹ ɩɟɪɲɢɦ ɞɢɡɚɣɧɟɪɨɦ, ɹɤɢɣ ɞɟɦɨɧɫɬɪɭɜɚɜ ɫɬɜɨɪɟɧɢɣ ɧɢɦ 
ɨɞɹɝ ɧɚ ɞɿɜɱɚɬɚɯ-ɦɨɞɟɥɹɯ, ɜ ɨɤɪɟɦɢɯ єɜɪɨɩɟɣɫɶɤɢɯ ɬɨɪɝɨɜɟɥɶɧɢɯ ɤɨɦɩɚɧɿɹɯ ɜɠɟ ɿɫɧɭɜɚɥɚ ɬɪɚɞɢɰɿɹ 
ɩɪɟɡɟɧɬɚɰɿʀ ɨɞɹɝɭ ɧɚ ɞɿɜɱɚɬɚɯ-ɩɪɨɞɚɜɱɢɧɹɯ. ɉɟɪɲɨɸ ɞɢɡɚɣɧɟɪɤɨɸ, ɹɤɚ ɜɢɜɟɥɚ ɦɨɞɟɥɟɣ ɧɚ ɿɦɩɪɨɜɿɡɨ-
ɜɚɧɢɣ ɩɨɞɿɭɦ, ɫɬɚɥɚ ɚɧɝɥɿɣɤɚ Ʌ. Ⱦɚɮɮ-Ƚɨɪɞɨɧ (1898). ɋɩɟɰɿɚɥɶɧɿ ɭɦɨɜɢ ɞɟɮɿɥɟ, ɧɚɛɥɢɠɟɧɿ ɞɨ ɫɶɨɝɨɞ-
ɧɿɲɧɿɯ ɩɨɤɚɡɿɜ ɦɨɞ, ɫɬɜɨɪɢɜ ɮɪɚɧɰɭɡɶɤɢɣ ɤɭɬɸɪ’є ɉ. ɉɭɚɪɟ. ȼ ɨɡɧɚɱɟɧɢɣ ɩɟɪɿɨɞ ɿɞɟɚɥɚɦɢ ɠɿɧɨɱɨʀ 
ɤɪɚɫɢ ɛɭɥɢ ɞɜɚ ɩɪɨɬɢɥɟɠɧɿ ɬɢɩɢ: «ɞɿɜɱɢɧɚ Ƚɿɛɫɨɧɚ» (ɫɩɨɪɬɢɜɧɚ, ɿɧɬɟɥɿɝɟɧɬɧɚ, ɜɪɨɞɥɢɜɚ ɦɨɥɨɞɚ ɠɿɧɤɚ 
ɿɡ ɫɢɥɭɟɬɨɦ ɭ ɮɨɪɦɿ ɩɿɫɨɱɧɨɝɨ ɝɨɞɢɧɧɢɤɚ, ɧɿɠɧɨɸ ɛɿɥɨɸ ɲɤɿɪɨɸ ɬɚ ɯɜɢɥɹɫɬɢɦ, ɡɿɛɪɚɧɢɦ ɭ ɜɢɫɨɤɭ ɡɚ-
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ɱɿɫɤɭ ɜɨɥɨɫɫɹɦ) ɬɚ «ɥɚ ɝɚɪɫɨɧ» (ɨɞɹɝ ɛɟɡ ɤɨɪɫɟɬɭ, ɤɨɪɨɬɤɿ ɡɚɱɿɫɤɢ ɬɨɳɨ).  
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