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THE KYIV CAVES MONASTERY’S ROYAL DOORS:
CONTEXT, FUNCTION, AND DISPLACEMENT
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EaBapa KacuHenn. Llapcbki BpaTta Kueso-Ileyep-
CbKOr0 MOHACTHUPSA: KOHTeKCT, QyHKIisA Ta nepeMilieH-
HA. 3a pagaHcbkoi Biaaau Kuepo-Iledepcbkuid MoHacTup 6yB
nifaHul YuCJeHHUM norpabyBaHHAM y 1920-1930-x po-
Kax, micJIsl TOro sIK BIPOJIOBK CTOJITh OYB rJIMO0KO LIAaHOBA-
HUM CBATUM MicueM Pyci-Ykpainu, Mockosii Ta Pocilicbkoi
imnepii. OgHUM 3 Takux norpabyBaHb Oysia KoHickanis i
npoJax 6araTbox HOro pesiriiHuX i MUCTeLbKUX CKaphiB 3
METOI0 OTPHMMAaHHS 3aKOP/JOHHOI BaJIIOTH JJisi 6e3rpoLIoBo-
ro pexxumy. Cepesi npeMeTiB pO3NOPOLIEHUX Y TaKUH CIO-
ci6 Oysnu ABOE MOHYMeHTaIbHUX napcbkux Bpat XVIII cT.,
BUTOTOBJIEHUX i3 cpibsia i 30/10Ta, KOHPICKOBAaHUX 3 ZBOX
HalBIOMIIIMX MOHACTUPCTKUX LEpKOB. ABTOp MNpOC/Iif-
KOBYE icTOpil0 i nepeneTii nepeMillieHHA LIUX LAPCBKUX BpaT
BIIPOJOBXK N'AATAECATH POKIB.

Kamouoei cnoea: napcoki Bpata, Kuepo-Ileyepcbkuil Mo-
HACTHUp, PaAsHCbKa BJIajia, OrpabyBaHHS.

Jasapj Kacunen,. llapckue Bpata KueBo-Ileuepckoro
MOHACTBIPA: KOHTEKCT, QyHKIUA U nepemMemenus. [Ipu
coBeTCcKol ByacTH KueBo-Iledepckuil MOHACTBIPb ObLI MOA-
BeprHyT MHOTOYMCJEHHbIM orpabyeHueM B 1920-1930-x
rojiax, ocJjie Toro Kak Ha POTS?)KEHUH BEKOB 6bI IJTyGOKO
MIOYHUTAEMBIM CBAATBIM MecToM Pycu-Ykpannel, MockoBuu 1
Poccuiickoit umnepuu. OZHUM U3 TaKUX orpabyeHUi 6bL1a
KOHOUCKALMA U NpoJaka MHOI'MX €r0 PeJUIHO3HbIX U Xy-
JL0’KECTBEHHBIX COKPOBHUIL C LIeJIbIO [I0JIy4eHHs 3apyOeKHON
BaJIIOTHI /151 6€3/]eHEXKHOTO PeKUMa.

Cpeny mpesiMeTOB paclblIEHHBIX TAKUM 06pa3oM ObLIH
JiBOe MOHYMeHTaJbHbIX apckux BpatT XVIII B., usrotosseH-
HBIX U3 cepe6pa U 30J10Ta, KOHQHUCKOBAHHBIX U3 [IBYX CAMBIX
M3BeCTHBIX MOHACTUPCTKUX LiepKBel. ABTOP NMpOCIeXUBaeT
HCTOPHIO U NepUIIeTHH NlepeMelleHUs 3TUX LIapCKUX BpaT B
TedyeHHe NATUECATH JIeT.

Knawueswle caosa: napckue BpaTa, Kueso-Ileuepckuit
MOHACTBIPb, COBETCKasl BJIACTh, OrpabeHUsl.

Edvard Kasynets. The Sanctuary doors of Kiev Pechersk
Lavra: context, functions and movement. During the Soviet
times Kiev Pechersk Lavra was repeatedly robbed in 1920-
1930 after being deeply respected holy site of Ukraine-Rus,
Moskovia and Russian empire for several centuries. During
one of the robberies many religious and art treasures were
confiscated and sold in order to get foreign currency for a
non-monetary regime. Among the lost objects were two
Sanctuary doors of XVIII century made of silver and gold and
confiscated from two of the most famous minsters. The
author tracks the history and relocations of these Sanctuary
doors during 50 years.

Key words: Sanctuary doors, Kiev Pechersk Lavra, Soviet
regime, robbery.

© EnBapn Kacunenp, 2017
149



BICHUK 3AKAPMATCbKOT AKAOEMIT MUCTELTB

I'm honored to be here and to be able to share with
you the truly remarkable story of the sale by the Bol-
sheviks, the subsequent peregrinations, and “displa-
cement” of the Kyivan Lavra’s Royal Doors..... [1,2]

My first visit to Ukraine and the “Stauro-pegial Kyi-
van Lavra-Monastery of the Caves, in honor of the Dor-
mition of the Mother of God” - its official name - took
place in the Winter of 1971. In that period of high stag-
nation (zastoi ) the Monastery was a museum complex
dedicated to the propaganda of Scientific Atheism.

Two years later (1973/4), and back in the States, I
found myself in LA and the galleries of its County Mu-
seum. Tucked away in one of the starkly appointed,
darkened alcoves of the museum’s decorative arts
gallery were displayed a dazzling two pairs of gilded
silver [SLIDES, 4, 5] Tsarskie vrata (bramy), which had
just been placed on deposit as part of a larger
collection of silver andgold objets of vertu from Arthur
Gilbert (later “Sir” Arthur) , a local businessman and
collector. Then-PERHAPS AS NOW-I did not have the
prerequisite ‘resources’ to properly situate what [ was
viewing. Still, the memory, the impressions remained and
over the subsequent now forty plus years, the story of
these gates, as well as the broader narrative of the Soviet
Ukrainian and Russian sale of antiquities-diamonds,
gold, silver, paintings, Faberge, MSS and books, AND
SACRED ART such as these doors-the personalities
involved, and their present location in the west would be
one to which I would return many times.

The Ukrainian and Russian Revolutions -and like
many previous periods of military and political tur-
moil-caused great dislocation, destruction, and dislo-
cation-to objects of art, both sacred and secular, as
well as to objets that might easily be monetized by
“the victors” in the political struggle. In the immediate
post-revolutionary years, museum repositories, pa-
laces, religious shrines, and estates were nationalized,
their erudite and patriotic old cadre curators dismis-
sed, some being later executed in the late 30s. By the
conclusion of the Civil War in 1921, the Soviet regime
sought the financial means to fund the renovation of
its devastated infrastructure, and later in the decade,
embark on anambitious drive towards transformation
of the economy. Motivated by an admixture of prac-
tical financial considerations and Bolshevik ideology,
figures in the Soviet government, hit upon the idea of
turning the contents of religious museums, imperial
palaces, and libraries into cold hard cash. Typically,
Western representatives with such organizations as :_

NARKOMPROS...GLAVNAUKA

Mezhkniga

GOS/KHRAN

VNESTORG

Antikvariat

Armand Hammer, Kenneth Snowman, Lord Duveen,
the Berlin Auction House of Lepke/Krieger, The Doro-
theum, Christie’s, Wartski’s, and the American Knoed-
ler Galleries were among the most prominent names
in the sale of paintings, furniture and items of deco-
rative arts. With the possible exception of the precious
metals collections of the Kremlin Armory, many of
these sales were well-advertised and documented in
their time. In the period from 1922-1937 many objects
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of Faberge were sold to Royalcollections in England
and to private collections on the Continent and North
America. Old Master and Renaissance paintings were
sold to the American financier Andrew Mellon and
subsequently donated to the National Gallery in Wa-
shington DC (6, 7, 8-10)

In addition to paintings and decorative arts, thou-
sands of rare books, manuscripts, original photographs
and collections of illustrated books made their way
(through Simeon Bolan, Israel Perlstein and others) to
the West during this period, principally into the hands
of institutional buyers-most notably The New York
Public Library, the Library of Congress, Harvard Uni-
versity Libraries, the Hoover Institution, as well as a
host of Western European research libraries [11, 12,
13]. While the principal sales of rare books (Romanov,
extra-illustrated, and old Slavonic mss and printed
texts) books took place in a relatively brief period bet-
ween 1921-1935, the re-sale of these books continued
well into the war years and into recent years. Not sur-
prisingly, Orthodox Sacred art was especially vunerab-
le to depredation. [15, 16, 17]

3. THE LAVRA’s GILDED ROYAL DOORS-18th-early 20th

For more than a millennium, The Kyiv Lavra has
been regarded as one of the principal religious-cum
cultural centers of Rus’/Ukraine/Muscovy Russia and
the Eastern Orthodox world ofwhich it was a part. By
the time of the Ukrainian Revolution, the monastery
complex was spread over more than 55 acres and
contained dozens of ‘altars’ in both of the two princi-
pal parts of the Lavra, the Upper and Lower (the Ca-
ves).[ 18-24] The sacristy or tresor of its principal vo-
tive church, the Cathedral of the Dormition -which
was destroyed during WWII and now rebuilt-and well
as the furnishings of its many other churches were
rich in benefactions from pious (and impious) rulers,
religious and lay people.

On March 11, 1784, the Archimandrite (and Maece-
nas) of the Kyivan Monastery of the Caves, Zosim
(Valkevich) (1719-1793) [r. 1762-86] , assisted by the
Hiero-monakh and Keeper of the Caves, Vitalii solem-
nly consecrated an imposing pair of silver gilt royal
doors [SLIDES 25-27] for the Church of the Nativity of
the Mother of God(Rizdvo Bohoroditsy, built 1696)),
at the entry to the Lower (Far) Caves of the Lavra. The
doors was a masterpiece of the Ukrainian Baroque sil-
ver work and were designed and crafted by the known
master Hryhorij Chyzhevskyi. The weight as given in
the cartouche as an imposing 74 lbs. and 9 oz. of silver
and silvergilt (2 puds, 6/8 lot, 66 foreign chervonets]
and were 91 % inches (232.2cm) in height and 40 %
(102.9 cm.) inches in width.

Three months later, on June 9th, yet another set of
even larger [SLIDES 28-30]silver gilt doors were bles-
sed by Zosim and theKeeper of the Nearer Caves, Mar-
kian for the nearby Church of the Elevation of the Noble
Cross, Nearer ( Upper) Caves ( Vozdvizhenie Chestno-
go Kresta Gospodnia(KhrestoVozdvizhenskoi), built
1700). The legend engraved in the lower band states
that more that almost 89 pounds (2 pouds, 17 fount, 2
lot 95 chervonets used; 106 “, 269.2cm; x 49 %, 125.1
cm) of silver was used for their embellishment. The
larger of the two, the Exaltation Gates are approxima-




tely 9x3 feet and are comprised of several lightly gil-
ded plates of silver screwedto iron rods. Much of the
surface of the gates are sereated with dots, perhaps
better to catch the light. Floral patterns predominate.
According to the archival findings of Alla T. Hall, these
doors were the work Oleksei T. Ishchenko (?-d.1811).

Both of the gates contain a narrow frame along the
bottom containing a traditional legend commending
the Russian imperial family, in this case Catherine II,
the archimandrite of the Lavra, and the keeper of the
respective peshchera.

There are three sujets on each of the two panels of
the Nativity doors. They are highly Latinate, Western
and consist of four cameos of the evangelists and their
traditional symbols (ox, lion, eagle, winged seraph )[
SLIDES 31-33] and two motifs taken from the NT: the
Sacrifice of Isaac and the Entry into Jerusalem Exa-
lation Gates Program: [SLIDES 34-35]

Both masters of the Royal Doors had for their use
in designing the narrative program, the rich resources
of the Lavra’s great library and collections of eng-
ravings, including works by native and foreign artists
of the previous century[SLIDES 36-37] , among them

Piscator Bible

Leontii Tarasevyc...

And Others:-

Christoph Weigel

Claes Jansz. Visscher

Johannis D Hertz

Sebastian Le Clerc

For the following 150 years, the doors remained as
they were first installed and consecrated. They were
often commented on and admired by both visitors to
the Lavra and historians of its artistic treasures, most
prominently, Samuil Mislavskii (1783-96), Evgenii (Bol-
kKhovitinov, 1767-1837), Metropolitans of Kiev and an-
tiquarians and others later in the century

3. THE 1920s and their WANDERINGS (SLIDES 38-
42] In 1922, the Lavra was closed and its territory de-
clared a museum. Only in recent years, have scholars
in both Ukraine and abroad been able to set the broa-
der context of the pillaging of the Lavra’s sacred art in
the period of the late 20s-early 30s. With the coming
of Soviet “power” to Ukraine in 1922, many religious
institutions of all denominations were closed and their
more valuable objects subject to confiscation by the
government and their more monetarily valuable, nego-
tiable objects made subject to confiscation by the go-
vernment. As early as May, 1922, the Assumption Ca-
thedral (Upper Lavra) was visited by the a ‘requisitio-
ning’ commission with the goal of assessing the pre-
cious stones and metals contained in its sacred art.
The riza of the “wonder-working” Dormition icon
atltracted their special attention, and here I quote
from a report that appeared in the Moscow Pravda
(ch.101, May 9,1922, p.4) :

The expert-appraiser who had carefully examined
the revetement of the icon , contended that it had 292
carats of diamonds...13 carats of pearls, as many
rubies, and many other types of stones. ...The gold re-
vetement itself weighed more than six pounds.

The appraiser was very possibly the Kievan jeweler
Jakiv A. ( Jacques) or Moisei Zolonitskyi. As the months
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progressed, theRequisition Commission inexorably tur-
ned its attention to the Lavra’s other properties: gold
and silver threated vestments, gospel covers, Eucharistic
vessels, Slavonic printed books and illuminated mss.
The commission entered the territory of the lower
Lavra, its catacombs and the two churches which ser-
ved as sentinels to the nearer and farther caves, the
Church of the Exaltation of the Cross and the Church of
the Nativity of the Mother of God. Because of their
position as guardians of the the ‘holy relics’ contained in
the caves, the churches were especially well furnished to
receive and impress the tens of thousands of pilgrims
who flocked to the Lavra each year to venerate the relics
of the ugodniki and saints that rested in the caves. The
eyes of the “commissioners” quickly came to rest on the
remarkable Royal Gates, that formed the fulcra of the
large, multi- tiered rood screen. According to the Lukom-
skii, the gates remained in situ till at least 1923.

According to the findings of Hall, sometime in the
late 1935 the doors were sold to the antiquarian firm
of Baron [].S]. Goldschmidt-Rothschild in Berlin, and
from them to the American collector, W.R. Hearst. In
early 1936 both royal doors were trans-shipped on the
SS Nebraska from London to Los Angeles and then
further by train to Hearst’s storied hilltop estate on
the California coast, San Simeon (aka “Xanadu”), mid-
way between Los Angeles and San Francisco. For the
next quarter century the gates were never displayed in
any of homes on the mountaintop, but rather remai-
ned sequestered in the original shipping crates in one
of Hearst’s principal storage areas on the shores of
Pacific coast. When Hearst’s fortunes began to wain,
his collecting ceased and much of his art dispersed in
sales that began as early as the 1940s.

In 1960, the Hearst corporation sold the gates to the
Chicago dealers, Ruby and David Black their London
associates, the silver dealers S.J. Phillips and shipped
to London. The first public notices of the Gates -albeit
with inaccuracies-began to appear in the art journals.
Unfortunately at this point, the Gates were separated,
the “Elevation Gates” were acquired and held (Nov.
61-Dec. 72) by Peter Moores (b. 1932), the master of
the Parbold Hall in Lancastershire; while the “Nativity
Gates” by (owner from January 62-May 72) Francis
Stonor. In 1972/1973 the Gates were reunited thru
their purchase by Arthur Gilbert (d.2001, later ‘Sir’),a
British born entrepreneur then residing in Los Angeles
and in the winter of 1973/74 placed as a promised gift
on view at LACMA. promised gift. However in 1996
Gilbert decided to give the collection to his native
country, after a disputewith LACMA regarding his col-
lection's placement and display. In 2000 it went on
public display as “The Gilbert Collection” in a suite of
seventeen galleries in historic Somerset House in Lon-
don. The exhibition was fitted out under the supervi-
sion of the silver expert Timothy Schroder, and conti-
nued until 27 January 2008-2009 when the collection
was incorporated into the Victoria and Albert Mu-
seum. In early 2011, fifty objects, including the Exalta-
tion Gates from the Collection were returned, by the
provisions of a long-term loan, to LACMA.

4. Preservation, Displacement, and CHANGE IN
SIGNFICANCE (SLIDES 43-48]
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Other major religious sites in Kyiv suffered similar
depredations at the same time. In 1934 Morton D. Day,
heir to the May Department Store fortune and at that
time a student at Dartmouth, purchased twenty three
vestments in Kyiv, perhaps from the Sofiiskii Sobor.
His collection was given to the City Art Museum of St.
Louis in 1949. A second group of vestments, also
bought in “Russia” (Ukraine) in 1935, was given to the
Metropolitan Museum of Art in 1960. These vestments
were accompanied by typewritten labels on the lining:
“Made at the expense of the Lavra in 1877,” or stam-
ped “Cathedral of Saint Sophia, Kiev.”

During a significant part of what I lightly call “my
career,” the Soviet sale of art and books to the west
was a forbidden topic for discussion. It is only in the
post-Soviet period that researchers in Ukraine, Russia,
and their counterparts in Europe and America have
begun to look with unfettered interest at one of the sad-
dest episodes in the cultural and book history of the 20th
century, namely the confiscation, nationalization and
“displacement” of thousands of objects of Ukrainian and
Russian secular and most especially sacred art. Although
the Kyivan Royal Doors were mercifully not subjected to
a melt down into their bullion value, they are dis-
played without context and “religious significance,”
not as gateways to a Eucharistic Sacristy.They doors
continue to impress with both their size and the
wealth and imagination of their decoration. Without
doubt they are the largest of all the objects in the
Gilbert collection and may be the sole examples of
such pieces sold from any Soviet museums

Abstract

Erdelivs’ki Chytannia, Uzhhorod

May 17-20, 2016

The Kyiv Caves Monastery’s Royal Doors: Context,
Function, and Displacement (delivered in Ukrainian)

Edward Kasinec

The Kyiv (Kiev) Caves Monastery underwent many
depredations at the hands of Soviet authorities in the
1920-1930s, after having been revered for centuries
as one of the great sacred spaces of Rus’-Ukraine,
Muscovy and the Russian Empire. One of these was the
confiscation and sale of many of its religious and
artistic treasures, to raise foreign currency for the
cash-strapped regime.

Among the items thus dispersed were a pair of
monumental silver-gilt 18th century royal iconostasis
doors from two of the Monastery’s best-known chur-
ches. Edward Kasinec’s richly illustrated [45 PP slides]
remarks trace the history and tortuous movements of
these royal doors over five decades.

During this time they passed through the hands of
Baron Von Goldschmidt-Rothschild, the collector Wil-
liam R. Hearst (“Citizen Kane”), and the dealers S.J.
Phillips, among others. Both magnificent doors were
eventually purchased by Sir Arthur Gilbert and since
then divided once more, between the galleries of the
Victoria and Albert Museum and the Los Angeles
County Museum of Art.

The path through the Twentieth century of these
two masterworks also serves as a prism for examining
broader questions of cultural heritage and the dis-
placement of art.

152

REFERENCES

Al'bom vidov Uspenskoi Kievo-Pecherskoi lavry i snim-
kov drevnostei i dostoprimiechatel'nostei khraniashchikhsia
v eia riznitsie. [S. 1.: s. n., 18--7]

“Cathedral Gates in Silver Gilt given by Catherine the
Great,” The Antique collector. v. 32 (April, 1961), pp. 66-67.

Evgenii, Metropolitan of Kiev. Opisanie Kievopecherskoi
Lavry: s prisovokupleniem raznykh grammot i vypisok,
obiasniaiushchikh onoe, takzhe planov lavry i obieikh pesh-
cher. Kiev: Tip. Kievopecherskoi lavry, 1847.

Hall, Alla Theodora. The Royal Gates from the Pechersk
Lavra: the evolution of the Kievan baroque and rococo.
(Thesis (Ph. D.)--University of Southern California, 1984).

Henderson, Ebenezer. Biblical researches and travels in
Russia; including a tour in the Crimea, and the passage of the
Caucasus: with observations on the state of the Rabbinical
and Karaite Jews, and the Mohammedan and pagan tribes,
inhabiting the southern provinces of the Russian empire.
London: J. Lisbet, 1826.

Hillier, Bevis. “The Gilbert Collection of Silver,” Connois-
seur.V/ 192 (June, 1976), pp. 114-121.

Kachan, Roman and Serhii Khevchenia. Rozvytok Mu-
zeinoi Spravy Na Terenakh Kyievo-Pecherskoi Lavry v 1918-
26. Offprint [37-49].

[Kievo Pecherskaia lavra]. [S.1.: s.n.], 18007

Kyievo-Pecherskyi derzhavnyi istoryko-kulturnyi zapo-
vidnyk. Kiiv: "Mystetsvo," 1981.

Opisanie Kievopecherskoi lavry: s prisovokupleniem raz-
nykh grammat i vypisok, obiasniaiushchikh onoe, takzhe pla-
nov lavry i obieikh peshcher (Kiev: Tip. Kievopecherskoi lav-
ry, 1847).

Passek, Vadim. Vidy i prilozheniia k ocherkam Rossii.
Sanktpeterburg: [V Tip. N. Grecha], 1838-42.

Petrenko, Marko Zakharovych. Peshchernye labirinty na
territorii Kyievo-Pecherskogo istoriko-kulturnogo zapoved-
nika: fotorasskaz. Kiev: Izd-vo Mystetstvo, 1974.

Pevnyi, Bohdan. “Bil’hniv i radist”, Suchasnist, 311-318,
June, 1989.

Reprinted in Maistry nashoho mystetstva: rozdumy pro
mysttsiv ta mystetstvo. N'iu-lork: Ukrains’ka vil'na akade-
miia nauk u SShaA; Kyiv: Vydavnycha hrupa "Suchasnist’™,
2005.

Poliushko, H.V. Vtracheni Skarby Lavr’koho Muzeiu: Po-
shuki [ Znakhidki. Kyiv: Abris, 2001.

Schroder, Timothy B. Gilbert collection of gold and silver.
Los Angeles: Los Angeles County Museum of Art, 1988 (3-
MNO 88-4042)

Sichyns'kyl, Volodymyr. Destruction of Ukrainian monu-
ments of art and culture under the Soviet Russian Admini-
stration between 1917-1957. New York, Ukrainian Congress
Committee of America, 1958.

Sidorov, Sergii. Zapiski sviashchennika Sergiia Sidorova...
Moskva: Sviato Tikhonovskii Bogoslovskii Institut, 2001.

Standen, Edith A. “Splendor from Old Russia,” Metropo-
litan Museum of Art Bulletin, new series, 19, no. 3 (Novem-
ber 1960), 87-89.

Veryha, Vasyl. Konfiskatsiia Tserkovnykh Tsinnostei v
Ukrainy v 1922 r. Kiev: Telihy, 1996.

Opisanie Kievopecherskoi lavry: s prisovokupleniem raz-
nykh grammat i vypisok, obiasniaiushchikh onoe, takzhe pla-
nov lavry i obieikh peshcher (Kiev: Tip. Kievopecherskoi lavry,
1847).

Cmamms Haditlwaa do pedkosezii 25 6epess 2016 p.




