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XYIAOXECTBEHHOE HACJIEJAME — OJJUH U3 METOJ10B
OOPMUPOBAHUA HAIIUOHAJIBHOI'O CO3HAHMS BY Y HIUX
YUYUTEJIEA U30BPA3UTEJIBHOI'O HCKYCCTBA

Anan Am [laxeiin

XymoxHS CcHajgliiHa — OJWH 13 MeToaiB (OpMYBaHHS HalllOHAILHOI
CB1JIOMOCTI MallOyTHIX BUUTEIIB 0OPAa30TBOPUOTO MUCTEIITBA

Crarrs npucBsiueHa (HOPMYBAHHIO HAILIOHAJIBHOI CBIAOMOCTI MalOyTHIX
BUHTENIB 3ac00amMu 00pa30TBOPUYOTO MUCTEITBA. 3a3HAYEHO, 1110 OUIBIIICTh BUMTEIB
HE TOTOBI IO 3aCBOEHHS ICTOPUYHHUX TPAIMIINA HAPOAHOT XYJIOXKHBOI KYJIbTYpH 1 K
HACJIJIOK, HE BOJIOAIIOTh METOJUKOI BEACHHS HAI[lOHAJbHO-PEr10HAIBHOTO
KOMIIOHEHTY B 00pa30TBOpPYY MISUIBHICTH IIKOJAPIB. /(s BUpilIeHHS 1€ mpoOieMu
HeOoOX17HO, 00 cucTemMa HaB4YaHHA Oyja CTBOpEHAa TaKMM YMHOM, 11100, 3 OJHOTO
00Ky, cTyAeHT Ha0yBaB HEOOXITHUX TPO(dECiHHO-XyT0KHIX HABUYOK, a 3 IHIIOTO
00Ky, 00 3aHATTA OPIEHTYBAIM HOTO HA MalOyTHIO ieaaroriuny mpodecito. [Iporec
HAaBYAaHHS CTYJICHTIB CHEIIaJIbHUM JUCHHIUIIHAM TOBHHECH MPOXOJUTH Ha Tl
camopeari3ailii 0COOMCTOCTI B AKOCT1 XyIOXXHUKA Ta B SKOCTI meaarora. 3pooieHui
BHUCHOBOK, 1[0 MOXIJIHMBICTh OO0’ €IHAHHS B CHCTEMY XYyJIOXKHIX Ta MeAaroriyHuX
3aB/IaHb cripusie GOpMyBaHHIO MPOGECIHHNX Ta OCOOMCTICHUX SKOCTEH y MailOyTHIX
BUUTENIB 00Pa30TBOPUOTO MUCTEIITBA.

Knrwouosi cnosa: XymoxHs OCBITa, II€Iaror, HalliOHAJIbHA CBIJOMICTb,
npodeciifHa TOTOBHICTb.

Anan Anu [laxeiin

XynoKeCTBEHHOE HacjeAue — OJWH W3  METOJOB  (HOpPMHUpPOBAHMS
HAIMOHAJILHOTO CO3HAHMSI OyAYIIUX YUuTesnel n300pa3uTeaIbHOTO UCKYCCTBA

Cratbs mocBsillieHa (OPMUPOBAHUIO HAIMOHAIBHOTO CO3HAHUS Oymaylmux
yuuTened cpecTBaMu M300pa3suTeNbHOTO UCKyccTBa. OTMEUEHO, YTO OOIBITMHCTBO
YUYUTEJIEH HE TOTOBBI K YCBOEHHIO HCTOPUYECKHX TPAIUIMKA  HAPOIHOMU
XYIO0KECTBEHHOW KYyJIbTYpPhl M KaK CJEICTBHE, HE BJIAJCIOT METOAMKON BeICHUS
HAIMOHAJIbHO-PETUOHAIBHOTO KOMIIOHEHTa B HM300pa3UTENbHYIO JESTEIbHOCTD
ITKOJILHUKOB. JIJIsl pemIeHus 3To mpoOaeMbl HEOOX0MMO, UTOOBI CHCTEMa 00yUeHHUS
OblJ1a co3laHa TakkuM 00pa3oMm, 4TOOBI, ¢ OJHON CTOPOHBI, CTYACHT MPUOOpETaT
HeoOXoIMMbIe TPO(EeCCHOHATLHO-XYI0KECTBEHHBIE HABBIKH, a C JPYroi CTOPOHBI,



YTOOBI 3aHSATHUSI OPUEHTUPOBAIM €ro Ha Oyayllyl0 MeAarorudeckyro mpodeccuro.
[Iporniecc 0OyueHHs CTYACHTOB CIEHHUAIBHBIM JUCHUILUIMHAM JOJKEH MPOXOJUTH Ha
(doHe camopeanu3anuy JUYHOCTH B KAayeCTBE XYJOKHMKA U B KAYECTBE IMejaarora.
Cnenan BBIBOJI, UTO BO3MOXHOCTh OOBEAMHEHHUS B CHCTEMY XYJIOKECTBEHHBIX H
MeJarorueckux 3aaad cnocoOCTBYyeT (OpMUpPOBaHUIO MPO(HECCHOHANBHBIX U
JUYHOCTHBIX KQ4eCTB y OyIyIIMX YUUTEIeH n300pa3uTEeIbHOTO UCKYCCTRA.

Knrouesvie cnosa: XynoXecTBEHHOE 00Opa3oBaHMeE, MeAaror, HaluOHAJIbHOE
co3HaHue, npodeccuoHaabHasi TOTOBHOCTb.

AKTyallbHOCTh JaHHOM CTaTbU OOYCIIOBJIEHA NPEXJIE€ BCEro MNOCTOSHHBIM
pacuiupenueM cdepbl 00pa3oBaTEIbHBIX YCIYT, YCKOPEHUEM Mpoliecca MOPaIbHOTO
CTapeHus BCeX KOMIIOHEHTOB COIMAJIbHOIO OMNbITa, YTO TPEOYIOT OT COBPEMEHHOIO
CrieliajgncTa B 00JacTH O00pa30BaHMS BBICOKOW MOOWJIBHOCTH, CYOBEKTHBHOM
TOTOBHOCTH K HETIPEPHIBHOMY CaMOOOPA30BAHUIO U CAMOCOBEPIICHCTBOBAHUIO C TEM,
9TOOBI AJCKBATHO COIMAJIBHBIM 3alpocaM TBOPYECKH CaMOpeaIu30BaThCi B
YIUTEITBCKOU MPOodecCcuu.

['maBHass 1enmb  XYJOXKECTBEHHOT'O  OOpa30BaHUS  OMNpeaensercs  Kak
dbopMupoOBaHUE NTYXOBHOW KYJIBTYPBI JIMYHOCTH, KOTOPOE OCYIIECTBISACTCA B XOJIE
OpUOOIICHUST  CTYJIEHTOB K  OOIEYETIOBEYECKUM  IIEHHOCTSIM W BBICOKUM
ACTETUYECKUM HJI€aJIaM.

CoBpeMeHHbIE HCCIEeO0BATEIN — T. 1. Bnacona, B. B. Urnaroga,
B. C. Jlenues, T. N.MoHacTeIpcKas, H. JI. Huxanapos, A. B. ITankpatos,
JI. b. CokonoBa, M. I'. TaiiunHoB u ap. — oOpalIarOT BHUMaHWE Ha HETaTHBHBIC
MOMEHTBI, TMPHUCYTCTBYIOIIME B HACTOSAINEE BpeMs B CHCTeME OOpa3oBaHMs, M
YKa3bIBAIOT HAa BO3HUKAIOIMIUE B CBSA3M C OTUM MpoOJieMBbl, CBS3aHHBIC C
MPUOOIIICHHUEM MOJIOJIOT0 TIOKOJCHUS K COIMAIBHO M JCTETHYCCKH 3HAYMMBIM
IIEHHOCTSIM, a TaKXe C JIeBajbBallU€l JTyXOBHO-HPABCTBEHHBIX IIEHHOCTEH B
MOJIOJICKHOM Cpee.

B 10 Xe BpeMs BedeTcs TIOMCK CpPeACTB (OPMHUPOBAHUS JTYXOBHO-
HPABCTBEHHBIX LIEHHOCTEH, HCCIIEAYIOTCS BO3MOHOCTH MPEIMETOB
XYyJI0)KECTBEHHOTO IMKJA JJIs YCIENTHOW peaiu3aiuu mpoliecca (HOopMUPOBAHUS

HanmoHainsbHoro  co3Hanms  (T. B. bepuenko, A. K. becoBa, C.I'. Makeega,

A. B. Ilankparos, B. [I. lllagpukos, E. lllectynos, b. I1. FOcoB u ap.).



['maBHass 1enb  XyAOXKECTBEHHOTO  OOpa3oBaHUS  OMNPENENeTCs  Kak
dbopMupoBaHrEe AYXOBHOW KYJIbTYpbl JIMUHOCTU, KOTOPOE OCYHIECTBIISIETCS B XOJE
NpUOOIIEHUsT  CTYACHTOB K  OOIIEUYETOBEUYECKUM  IIEHHOCTSIM M BBICOKUM
ACTETUUCCKHUM HcanaM.

OO6patumcs K TIOHATHIO ,,HaIIMOHATbHOE cOo3HaHue . HanmoHanpHOE CO3HAHUE
— 3TO COBOKYMHOCTh B3IJISIIOB U OIIEHOK, MHCHUHU M OTHOIICHHM, BBIPAKAKOIIAX
colepKaHUe, YPOBEHb M OCOOCHHOCTH TPEACTABJICHUM UJICHOB HAIMOHAJIbHO-
ATHUYECKOM OOIIHOCTH O CBOEH HCTOPUU, COBPEMEHHOM COCTOSIHUM U OyAyIIUX
MEPCIEKTUBAX CBOETO PA3BUTHS, a TAKKE O CBOEM MECTE CPEIU JPYTUX aHATOTUYHBIX
OOIITHOCTEN M XapaKTepe B3aUMOOTHOIIECHUM ¢ HUMHU. OHO BKIIIOYAET pallMOHATLHBIC
(COOCTBEHHO OCO3HAHHUE CBOEH MPHUHAJICIKHOCTH K HAIMW) M, OTYACTH, B MEHBIIECH
CTETCHU OHMOIMOHAIBHBIE (MOJYac HEOCO3HABAaE€MOE COIEPEKMBAHUE CBOETO
€IMHCTBA C JPYTUMH TIPEJACTABUTEIISIMU  HAIMOHAJIBbHO-3THUYECKON TPYIIIHI)
KOMIIOHEHTBhI. KpoMe TOro, HalMOHaJIbHOE CO3HAHHWE BBICTYNAET B KAYECTBE
CTEp)KHEBOM CHUCTEMBl OIIEHOYHBIX OTHOIIEHHWH W PaAlUOHAIBHO-IIEHHOCTHBIX
MpeICTaBIECHUM, HEOOXOAMMBIX IS COOTBETCTBYIOIIETO CAaMOOTIPEACICHUS YEI0BEKa
B TYXOBHOW U COLIMATIbHO-TIOJIUTUYECKOH XU3HU. HalmoHaibHOE CO3HAaHHUE OTPaKAET
0000I11IeHHBIE TIPE/ICTABICHUS] HAIIMOHAIBLHO-3THUYECKOW TPYIIBI, B TO K€ BpeMs
BBIPQ)KACT CTEICHb YCBOCHUSA TEX WM HHBIX KOMIIOHECHTOB OOIIEHAIIMOHAIBHOTO
CO3HAHMS MHIWBUIAMHU-YICHAMH HAIlMOHAIBLHOM OOIIHOCTH.

B mkone cerogHs HEOOXOAMM TakOW MeAaror, KOTOPBIM YCHEIIHO |
MPOAYKTUBHO COTPYJHMYAET C YYaCTHUKAMHU MEJAarorM4ecKoro Impolecca, BiajeeT
COBPEMEHHBIMU  00pa30BaTCIbHBIMU  TEXHOJIOTHSMH, CIIOCOOCH  OIEpaTUBHO
pearupoBaTh U OBICTPO aJaNTHPOBATHCA B PA3IMYHBIX MEIArOrHYeCKUX CUTYaIUsIX.
B wuneane, He0OXOaUM HOCHUTEINb IEIArOrMYeCKON U XYI0KECTBEHHOW KYJIBTYPHI,
3HAKOMBIH C TpagullisIMH W HOBBIMH TEHJCHIHMSAMU B J3THX cdepax 3HaHHA,
CIIOCOOHBIN KOHIIENTYaIbHO 0OOOCHOBATh CBOIO JIEATEIIHHOCTh. FIMEHHO OH BKJIIOUCH
B PCIIICHHE OJTHON M3 OCHOBHBIX 337a4 CHUCTEMbI 00pa30BaHUS — MOATOTOBKY HOBOTO
MIOKOJICHUS, CIIOCOOHOTO JXUTh B €IWHOM OOpa3oBaTEILHOM IPOCTPAHCTBE, TJIC

oOpa3oBaHu€ JOJKHO OBITh HAMpPABJICHO HA PAa3BUTHE TBOPUYECKOW JIUYHOCTH, HA



JlyXOBHO-HPAaBCTBEHHOE pAa3BUTHE 4YelOBeKa, (OPMUPOBAHHE Yy HEro KaudecTs,
OTBEYAIONIUX NPEACTAaBICHUSAM OO0 HCTUHHOM YENOBEYHOCTH, O J00poTe H
KYJIbTYPHOW MOJIHOLIEHHOCTH B BOCHIPUSATHU MHPA.

Ocoboe 3HaueHWEe B BOCIUTATEIBLHOM CcUCTEME mMpuUoOpeTaeT 3ajada
(dbopMUpOBaHUS HAIIMOHAIILHOTO CO3HAHMS CTYJEHTOB — OYyIyIIMX Yy4UTENeH, B
MpOLECCE PEHICHHS KOTOPOM BOCIHHUTBIBAECTCS OCO3HAHHOE, 3MOILMOHAJIBHO-
LIECHHOCTHOE OTHOLIECHHE K MCTOPUU M KYyJIbType CBOETO HApOJa, a cama JIMYHOCTH
CTaHOBUTCS HOCUTEJIEM U ITPOJOJIKATEIIEM 3TOM KYJIBTYPBI.

[loaTomMy 1eneHamnpaBiieHHOE OOy4YeHUE CTyJeHTa — OyIyllero meaarora
JIOCTUTAETCSl MPU BKIIOYEHUH €ro B 3TY JAESATEIbHOCTh. TBOpPYECKHE CIIOCOOHOCTH
Pa3BUBAIOTCS B IPOLIECCE TBOPUYECKOMN AEATEINBHOCTH.

Onupasicb Ha JOCTHXKEHHS TICUXOJOTHMH, B OCHOBE KOTOPBIX JICKHUT
MPUMEHEHHE JUAIIEKTUKO-MATEPHUATUCTUYECKOW TEOPUM IIO3HAHHUS K PELICHUIO
MICUXOJIOTO-TUAKTHYECKUX ~ MPOOJIeM  BBIICTSIOT  CIOCOOBI  (pOPMUPOBAHUS
HEOOXOJIMMBIX CBOMCTB W XapaKTEPUCTHK, 00ECIEUMBAIOIMNUX MPO(PECCHOHATBHYIO
TFOTOBHOCTh JIMYHOCTU YYMTENSI yCBauMBaTh OOraTCTBa JYXOBHOM M MaTepHalbHOM
KYJIbTYpBbl, B II03HAaBaTEJIbHOW M XYHOXKECTBEHHO-TBOPUECKOW JESATEIBHOCTH, H
pa3BUBATh HAPOJHBIE, XY/I0KECTBEHHbIE Tpaauluu. [Ipy HEOOXOANMMO YUNUTHIBATH:

— IPUHIUIT PELIAIOIIEH POJIM JACATEIIBHOCTH B €IWHCTBE C IPUHIUIIOM
oTpaxkeHus, paspabateiBaemblii B Tpynax C.JI. PyOunmreitna, A. H. JleonTsena,
MO3TOMY JUIsl  HAIIET0 KCCIENOBaHUS BaXXHO TEOPETUYECKOE  IOJIOKEHHE
A. H. JleonTheBa O B3aMMOCBSI3M JICSATCILHOCTH M CO3HAHMS: ,,JIeHCTBUTEIbHBIN
MpPEeIMET CO3HAHMs CyOBhEKTa OKA3bIBAETCS 3aBUCSIIMM OT TOTO, KaKOBa aKTUBHOCTD
cyOBeKTa, KakoBa ero JAesATeIbHOCTS [2] 1 1p.;

— 3aKOH €JWHCTBa yuyeOHON u oOydwaromieil AesTeIbHOCTH, CHOPMUPOBAHHBIN
C. 1. ApxaHreabCKuM;

— IPOLIECCHl TpEMNoJaBaHUsl W Y4YEHHUS B LEJIOCTHOM IIpolecce OO0ydeHUs
00pa3yloT JIBYCTOPOHHIOIO 3aKOHOMEPHYIO CBSI3b, OMOCPEAOBAHHYIO COACpKaHUEM
o0pa3oBaHUs B BBICIICH IMKOJIe. B 3TO B3aMMOCBS3M 3aKOHOMEPHBIM CJIEICTBUEM

3aKOHA ,,JAMHCTBA Y4eOHOHW H OOydYarIlel IeaTebHOCTH , TI0 YTBEPKICHHUIO



C. . ApxaHrenbCKOro, SBJISIETCS PACCMOTPEHUE CTYAEHTa HE TOIBKO Kak OOBEKTa,
CKOJIbKO Kak cyObekTa oOyueHus [3].

[IpodeccuonanbHass TOTOBHOCTh OyAyIIETO YYUTENS HM300pa3UTEIbHOrO
HMCKYCCTBA Ha XYAOXECTBEHHO-NPAKTHUUYECKOM YPOBHE XapaKTEPU3YETCS Pa3BUTHUEM
€ro XyJI0KECTBEHHO-TpaQUUECKUX YMEHHUM M HABBIKOB, MPUOOPETCHUEM OIBITA
M300pa3UTENbHON paboThI C IENBI0 pean3aliK B paboTe ¢ AIEThbMU, CTPEMIICHUEM K
XYyJI0’)KECTBEHHOMY TBOPYECTBY.

Ha metomnueckoM ypoBHE XapakTepu3yeTcs (YHKIIMOHAIBHBIM BIAJEHUEM
METOIUKH (OPMUPOBAHMS HAIMOHAIBHOTO CO3HAHMS IIKOJBHUKOB CPEACTBAMU
M300pa3UTENHHOTO UCKYCCTRBA.

N Tem He MeHee, B COBPEMEHHOU BBICILIEH IIKOJIE HAOJI0/IaeTCsl HEA0CTATOK
JIyXOBHOT'O U KYJIBTYpPHOIO KOMIIOHEHTOB B COJEpKaHUU M TEXHOJIOTUAX Yy4ueOHO-
BOCIIUTATENIBHOTO MPOIIECCa, 3aCUIIbE ,,9y’KUX HEHHOCTEH, OTCYTCTBUE MOHUMAHHUS U
YBAXKEHUSA HAILMOHAIbHO-PETHOHAIBHOM HCTOPUYECKOM KYJIbTYPbl W TPAAUIUU
cBoero Hapoja. Pa3paboTka KOHUENTYaJbHBIX OCHOB JyXOBHO-HPABCTBEHHOIO
BOCIIUTAaHUS — OJIHA W3 IMEPBOCTENECHHBIX 3aJay B OOpPa30BAHUM, BOILIOIICHUIO
KOTOPOM MOXET CcHnocoOCTBOBaTh OOpalleHHe K HCTOPUYECKHM CHUMBOJIAM
OT€YECTBEHHOW U MUPOBOU KUBOITHUCH.

IIpu3Banue yuurensa mnepeaaTb LEHHOCTH HApPOJHOM  XYJI0KECTBEHHOM
KyJbTYpbl MOAPACTAIONIEMY IIOKOJEHHUIO MpPU 3TOM OH JOJDKEH caM BJAaAETh
HEOOXO/IMMBIMU 3HAHUSIMU, TEXHOJOTHUAMH H CIOCO0aMHU Tiepeayu IEHHOCTEH
HApPOJHOTO XYJIOKECTBEHHOTO TBOpYecTBa. ONHAKO OOJBIIMHCTBO Yy4YWTEICH HE
FOTOBBI K OCBOEHHIO HCTOPUYECKHUX TPAIWIMA HAPOJAHOM XYJIOKECTBEHHOMU
KyJbTYpbl U KakK CIEICTBUE, HE BIAACIOT METOJUKOW BEIEHUS HAIMOHAIBHO-
PETMOHATILHOTO KOMIIOHEHTa B M300Pa3UTENbHYIO JAESTEIHbHOCTh MIKOJILHUKOB. Eciu
e ITOro He cjenarb, ToO B cdepe 00pa3oBaHUS W BOCIHUTAHHUS COBPEMEHHOM
MOJIOJIE’KHA OCTAHETCS] HEPEUIEHHOM BaXKHEMWIas 3a/1a4ya COXpPAaHEHUSI UICTOPUYECKUX U
HallMOHAJIbHBIX KOPHEHN, YMEHUE TOHUMATh U LEHUTh T€ AYXOBHbIE U HPAaBCTBEHHBIE

TPpAaAULAH, KOTOPBIE JOCTAIMCh HAM B HACJIEICTBO OT MPEABIAYIINX MOKOJICHHUH.



Jlns pazpenieHus 3Tod mpoOiieMbl HEOOXOAMMO, YTOOBI cHUCTeMa OOY4YEHHUS
Obl1a co3laHa TakuM 00pa3oMm, 4YTOOBI, C OJHOM CTOPOHBI, CTYAEHT MNpUOOpeTal
HeoOXoMuMbIe TTPO(eCCHOHATEHO-XYI0KECTBCHHBIC HABBIKHM, a C JPYrOl CTOPOHEI,
yTOOBI 3aHATHUS OPUEHTHPOBAIM €r0 Ha OyAYIIyI0 MNEAAroTMYECKYyH MpodeccHro.
[Ipomecc 00yueHUs CTYACHTOB CIECIMAIBHBIM TUCIUTINHAM JIOJKEH MPOXOIUTh Ha
dboHEe camopeanu3anuy JUIHOCTH B KA4eCTBE XyI0KHUKA U B KQ4eCTBE MEIarora.

Takum 00pa3oM, BO3MOKHOCTh OOBEIMHECHHSI B CUCTEMY XYJT0KECTBEHHBIX H
MeJarorMueckux 3asad crocoOCTBYyeT (OPMUpPOBAHUIO MPO(HECCHOHANBHBIX U
JUYHOCTHBIX Ka4eCTB Y OyAYyIIUX yduTelIel n300pa3uTeabHOTO HCKyccTBa. [loaTtomy
MMEHHO JTa TOTPEOHOCTh OOIIeCTBA B XYyIOKHUKAX-TIEAArorax, SBIISIOIIHXCS
HOCHUTEIISIMH TICHHOCTEH HApOJHOTO XYIOXECTBEHHOTO HWCKYCCTBA WM yMEIOIIMX
nepenaBaTh JETSAM CBOM 3HAHWS W YMCHWsI, NMPUBUBATH JIOOOBh M YBaXKEHUE K
TpaguUUsAM U KyJbType CBOEro HapojJa MpUIaeT 3ToH mpobieme o0colyro
aKTyaJIbHOCTh M 3HAYUMOCTh B IUTAHE HM3YYCHHS PA3IUYHBIX CHCTEM H METOJIOB

IMOATOTOBKH XYAOKCCTBCHHO-IICAAIOTHYCCKUX KaApPOB.
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Anad Ali Shaheid

Artistic Heritage as One of the Methods of Formation of National
Consciousness of the Prospective Fine Art Teachers

The article concerns formation of national consciousness of the prospective
teachers by means of fine arts. The author outlines that the majority of teachers are
not ready to acquisition of historical traditions of national artistic culture and, as a
result, do not use the methodology of introduction of national and regional
component to students’ graphic activity. The solving of this problem requires the
model of educational system which, on the one hand, provides student with necessary



professional and artistic skills, on the other hand, orients student to his/her future
pedagogical profession. The process of teaching students special disciplines is to be
conducted in the context of self-realization of the person as an artist and as a teacher.
It is concluded that the possibility of the creation of the system of artistic and
pedagogical tasks forms professional and personal qualities in the prospective fine art
teachers.

Key words: artistic education, teacher, national consciousness, professional
preparedness.
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The article concerns formation of national consciousness of the prospective
teachers by means of fine arts. The author outlines that the majority of teachers are
not ready to acquisition of historical traditions of national artistic culture and, as a
result, do not use the methodology of introduction of national and regional
component to students’ graphic activity. The solving of this problem requires the
model of educational system which, on the one hand, provides student with necessary
professional and artistic skills, on the other hand, orients student to his/her future
pedagogical profession. The process of teaching students special disciplines is to be
conducted in the context of self-realization of the person as an artist and as a teacher.
It is concluded that the possibility of the creation of the system of artistic and
pedagogical tasks forms professional and personal qualities in the prospective fine art
teachers.

Key words: artistic education, teacher, national consciousness, professional
preparedness.

The relevance of this article is primarily due to the constant expansion of
educational services, acceleration of obsolescence of all components of social
experience that require from modern specialist in the field of education high mobility,
subjective readiness for continuous self-education and self-improvement in order to
achieve creative self-realization in teacher profession in accordance with social
demands.

The main goal of art education is defined as the formation of the spiritual
culture of the individual, which is carried out in the course of familiarizing students

with universal values and high aesthetic ideals.



Modern researchers — T.I. Vlasova, V. V.Ignatova, B.S. Lednyov,
T. I. Monastyrskaya, N. D. Nikandrov, A. V. Pankratov, L. B. Sokolova,
M.G. Taychinov and others — pay attention to the negative aspects that are present
currently in the education system, and indicate arising in connection with these
problems associated with the initiation of the young generation to socially and
aesthetically meaningful values, as well as the devaluation of the spiritual and moral
values among the youth.

At the same time, there is a search of means of shaping moral values the
possibility of objects of artistic cycle for successful implementation of the process of
formation of national consciousness is considering (T. B. Berchenko, A. K. Besova,
S. G. Makeeva, A. V. Pankratov, V. D. Shadrikov, E. Shestunov, B. P. Yusov and
others).

The main goal of art education is defined as the formation of the spiritual
culture of the individual, which is carried out in the course of familiarizing students
with universal values and high aesthetic ideals.

Let’s examine the concept “national consciousness”. National consciousness —
a collection of views and assessments, opinions and attitudes expressing the content,
level, and features views of members of the national-ethnic community of its history,
current status and future prospects of its development and its place among other
similar communities and the nature of relationships with them. It includes rational
(proper awareness of belonging to the nation) and, in part, to a lesser extent
emotional (sometimes unconscious empathy its unity with other representatives of
national and ethnic groups) components. In addition, national consciousness serves as
the core system of estimating relations and rationally valuable concepts required for
the proper self-determination of man in the spiritual and socio-political life. National
consciousness reflects the general concepts of the national ethnic group, at the same
time expresses the degree of assimilation of various components of the national
consciousness of the individual member of the national community.

School today needs a teacher who successfully and productively collaborates

with the participants of the pedagogical process, owns modern educational



technologies, able to respond quickly and adapt quickly in a variety of pedagogical
situations. Ideally, we need an owner of pedagogical and artistic culture, familiar with
the traditions and new trends in these areas of knowledge that can conceptually
justify their activities. It is he/she who included in the solution of one of the main
objectives of the education system — to prepare a new generation able to live in an
unified educational space where education should be aimed for developing the
creative person, (for) spiritual and moral development of the individual, (for) the
formation of his/her qualities that correspond to the ideas of the true humanity, of the
goodness and usefulness in the cultural perception of the world.

Of particular importance in the educational system is the task of creating a
national consciousness of students — future teachers, that helps to build up the
consciousness, emotionally-valuable relation to the history and culture of its people,
and the personality itself becomes a carrier and continuer of this culture.

Therefore, targeted training of student, future teacher, could be achieved by
incorporating him/her into this activity. Creative abilities evolve in the process of
creative activity.

Being guided by the achievements of psychology, which are based on the use
of the dialectical-materialist theory of knowledge to solve psychological and didactic
problems there are methods of forming necessary properties and characteristics,
providing professional readiness of the teacher’s individual to absorb the wealth of
spiritual and material culture, in cognitive and artistic-creative activities, and develop
the folk art tradition. It is necessary to take into account:

— the principle of the decisive role of activity in the unity of the principle of
reflection, developed in the works of S. L. Rubinstein, A. N. Leontieva, so Leontiev’s
theoretical position on the correlation of activity and consciousness is important for
our study: “The real thing of the subject’s consciousness depends on what the activity
of the subject, what is its activities” [2], and others;

—the law of the unity of teaching and learning activities, formed by

S. I. Archangelskiy;



— the processes of teaching and learning in the whole learning process form a
bilateral natural connection mediated by the content of education in higher education.
In this relationship a natural consequence of the law of “unity of teaching and
learning activities”, according to S.I. Archangelskiy, is the consideration of the
student not only as an object, but as the subject of training [3].

Professional readiness of the future teacher of fine arts at the Art and practical
level, characterized by the development of his artistic and graphic skills, by gaining
experience of graphic work to implement in their work with children, by the desire
for artistic creativity.

At the methodological level professional readiness of the future teacher of fine
arts is characterized by functional proficiency in technique of formation of national
student’s consciousness through art.

Nevertheless, in the contemporary higher education there is a lack of spiritual
and cultural components in the content and technology of the educational process, the
dominance of the “alien” values, an absence of understanding and respect for
national-regional historical culture and traditions of their people. Development of
conceptual frameworks of moral education - one of the top priorities in education, the
embodiment of which could be achieved by an appeal to the historical symbols of
national and world painting.

Teachers’ mission is to pass values of folk art culture on to the younger
generation while he/she himself/herself must possess the necessary knowledge and
techniques of folk art’s values transmission. However, most teachers are not prepared
to master the historical traditions of folk art culture and as a consequence, are not
able to use the methods of introducing national and regional components into
representational activity of schoolchildren. If this is not done, the education and
upbringing of the youth of today will remain unresolved, the most important task of
preserving its historical and cultural roots, the ability to understand and appreciate the
spiritual and moral traditions that we have inherited from previous generations.

To solve this problem it is necessary to have such training system when, on the

one hand, student acquires the necessary professional and artistic skills, and on the



other hand, classes orientate him/her toward future teaching profession. The process
of teaching students special disciplines should take place against the background of
self-identity as an artist and as a teacher.

Thus, the possibility of combining in artistic and pedagogical tasks promotes
the formation of professional and personal qualities of future teachers of art.
Therefore, it is this society’s need for teaching artists who are carriers of the national
values of art and able to handle to children the knowledge and skills, inculcation of
love and respect for the traditions and culture of the people imparts a particular
relevance and importance to this issue in terms of studying the various systems and

methods of preparation artistic and pedagogical staff.
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Anan Am laxetin

XynoKHS CcHaaIliHa — OJMH 13 MeETomiB (OpMYyBaHHS HAIIOHAIBHOT
CBITOMOCT1 MaifOyTHIX BUUTEIIB 00pa30TBOPUOTO MUCTEIITBA

Crartss mpucBsueHa (HOpPMYBaHHIO HAI[IOHAIBHOI CBITOMOCTI MaWOyTHIX
BUHTEIIIB 3ac00aMH 00pa30TBOPUOr0 MUCTENTBA. 3a3HAYCHO, 110 OUIBIIICTh BUUTEIIIB
HE TOTOBI JI0 3aCBOEHHS ICTOPHYHHMX TPAJIMIIA HAPOAHOT XYITOXKHBOI KYJIBTYpH 1 K
HACJIIJOK, HE BOJIOJIIOTh METOJUKOIO BEJEHHS HaIllOHAJIbHO-PET10HAIBHOTO
KOMITOHEHTY B 00pa30TBOpYY MISUTHHICTH MIKOJAPIB. /(s BupimeHHS 1€l mpobiemMu
HEO0OX1HO, MO0 cucTeMa HaBuYaHHsS Oyja CTBOpEHA TaKMM YHMHOM, 100, 3 OJIHOTO
00Ky, cTyaeHT HaOyBaB HEOOXITHMX TPOQeciiHO-XYyT0KHIX HABUYOK, a 3 IHIIOTO
00Ky, 1100 3aHTTS OPIEHTYBAIM HOT0 HAa MaiOyTHIO nieaaroriuny mpodeciro. [porec
HAaBUYaHHS CTYJEHTIB CHEI[IaJIbHUM JHUCIUIUIIHAM ITOBHHEH WIPOXOAUTH Ha Tl
camopeasizallii 0cCOOUCTOCTI B SIKOCTI Xy/JOKHHUKA Ta B SAKOCTI Tejarora. 3po0OaeHuid
BHCHOBOK, III0 MOXJIMBICTH 00 €HaHHSI B CHUCTEMY XYIOXKHIX Ta TIEIaroridyHHX



3aBAaHb cripusie (OpMyBaHHIO TPOPECIMHUX Ta OCOOUCTICHUX SIKOCTEH y MalOyTHIX
BUUTENIB 00pPa30TBOPYOrO MUCTEIITBA.

Kniouosi cnosa: XymoHs OCBITa, TeAaror, HaIlllOHaJbHA CBIJOMICTD,
npodeciiiHa TOTOBHICTD.

Anan Amu [laxeiin

XynoKECTBEHHOE  Hacjaeaue — OAWH W3  METOJA0B  (hOpMHUpPOBAHMS
HallMOHAJILHOTO CO3HAHUS OyAyIIUX YUYUTEIEH N300pa3uTeIbHOTO UCKYCCTBA

Cratbs mocBsilieHa (HOPMHUPOBAHHMIO HAIMOHAIBLHOTO CO3HAHHS OyIyIImX
YUUTENEH cpeicTBaMU M300pa3uTEeNbHOr0 UCKyccTBa. OTMEUYEHO, YTO OOJIBIIMHCTBO
YYUTEIEd HE TOTOBBI K YCBOCHHIO MCTOPUYECKMX TPAAWLHMN  HAPOIHOU
XYJ0)KECTBEHHOW KYJbTYphl M KakK CIEACTBUE, HE BJIAJACIOT METOAUKOW BEICHUS
HallMOHAJIbHO-PETHOHAIBHOTO  KOMIIOHEHTa B HM300pa3UTEIbHYIO JEATEIbHOCTh
IIKOJIBHUKOB. J1Jisl peieHust 3Toil mpobiemMbl HEOOXOAUMO, UTOOBI CHCTEMA 00yUYEHHUS
Obl1a co3maHa TakkuM 00pa3oM, 4TOOBI, ¢ OJHON CTOPOHBI, CTYACHT MPHOOpETaT
HeoOXoMuMbIe TTPO(eCcCHOHAbHO-XYI0KECTBEHHBIE HABBIKH, a C JPYrOil CTOPOHHI,
9TOOBI 3aHATHS OPHEHTHUPOBAIM €ro Ha OyAyIIyl MeIarorudeckyr mpodeccHro.
IIponiecc 00y4yeHHs CTyAEHTOB CIEHHAIBHBIM JUCUUILUIMHAM JOJIKEH MPOXOJUTh Ha
dboHEe camopeanu3alyy JMYHOCTH B KAayeCTBE XYyMOKHMKAa M B KadeCTBE Ieaarora.
Cnenan BBIBOJ, YTO BO3MOXKHOCTb OOBEJAMHEHHS B CHUCTEMY XYJIO0’KECTBEHHBIX WU
MEeJaroru4eckux 3a7ad CrocoOCTBYeT (OPMHUPOBAHUIO TPO(HECCHOHATBHBIX H
JUYHOCTHBIX Ka4eCTB Y OYIyIIUX yunUTeIeH N300pa3uTEIbHOTO HCKYCCTRA.

Knrouesvie cnosa: xynoxecTBeHHOE oOpa3oBaHME, MEIaror, HAIMOHAIBLHOE
co3HaHue, mpodeccruoHaIbHasi TOTOBHOCTb.

Information about the author
Anad Ali Shaheyd — post-graduate student of Pedagogics Department of
Luhansk Taras Shevchenko National University.

The article was received by the Editorial Office on 08.04.2013
The article was put into print on 26.04.2013





