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HA OCHOBI CYYACHUX TEXHOJIOT'Ti1 APT-MEHEUKMEHTY
(3A MATEPIAJIAMHY JUCEPTAIIIHOTO JOCIIIKEHHS)

Kynnupxkaena O. B.

[Ipodeciitna miaAroToBKa MailOyTHIX BUMTEIIB MY3UKH Ha OCHOBBI Cy4acCHUX
TEXHOJIOT1M apT-MEHEPKMEHTY (3a MaTepiajiaMu TUCEePTAIIHHOTO JOCIKEHHS)

Crarts mnpucBsyeHa mpoOiemi mpodeciiHol MIATOTOBKM MalOyTHIX
YUUTEIIB My3UKH Ha OCHOBI Cy4aCHUX TEXHOJIOTIH apT-MEHEDKMEHTY; BU3HAUYCHO
CYTHICTh 1 OCHOBHI (byHKun IHTETpallifHNX TEXHOJIOTIN apT-MEHEIDKMEHTY;
OCHOBHHH CIEKTP MISUTBHOCTI 1 MOKJIMBOCTI 3a3HAYCHUX CYYaCHUX TEXHOJIOTIH y
MiIBUIIIEHH] SKICHOTO PiBHS MIATOTOBKA MaOyTHIX YUHUTEIIB MY3HKH.

[IpoananmizoBaHO IOCBiJ MPOBITHUX €BPONEHCHKUI BHUIIMX HaBYAIBHUX
3aKJIaJIIB II0J0 BUKOPUCTAHHS MPOBIJIHUX APT-TEXHOJOTINA y OCBITHIN AISUIBHOCTI.
PosrnsnyTta Teopis «HaykoBoro MeHnemxmeHTa» @. Teitnopa, ocHOBHA iliesl SIKOi
MOJIATAaE Yy TOMY, IO KEPYBaHHS MOBUHHO CTAaTH CHUCTEMOIO, sIka CTBOpEHA Ha
MEBHUX HAYKOBUX MPUHIIUIIAX.

Takox BHUSBIEHO, 10 BIPOBAPKCHHS CY4YaCHUX TEXHOJOTIH apT-
MEHEDKMEHTY B OCBITHIO CHCTeMy Tiepeadayae: a) BACYBaHHS Ha TEPIIMMA TUIaH
TBOPYUX MPOAYKTUBHUX 3HAHB; 0) «IIOTIUOIECHHS» B MPOEKTHY XYyJA0XKHBO-TBOPUY
JUSTTBHICTD 3 HACTYMTHOIO 0OpPOOKOI0 OKPEMHX €JIEMEHTIB 1 J1i; B) CIOHYKAHHS 0
camopearizailii B mpodeciitHiil AisSTbHOCT1, BACYBAaHHIO HOBUX 1/I€H 1 Me1aroriyHux
3a]TyMiB.

Knrwouosi cnosa: TBOpUMW TPOEKT, apT-MEHEIKMEHT, TEXHOJIOTIl apT-
MEHE/DKMEHTY, TPOMIOCYBaHHS apT-TIPOAYKTY, KOHIIEPTHE aaMIHICTPyBaHHS,
1H(popMarliiiHa TiATPUMKA TBOPYOI AISUIBHOCTI BUKOHABIISL.

Kynneipkaesa O. B.

[IpodeccuonanbHasi MOATOTOBKa OYAYIIMX Y4YUTENEH MY3bIKM Ha OCHOBE
COBPEMEHHBIX TEXHOJIOT U apT-MEHEeKMEHTA (mo MaTepuaiaMm
JUCCEPTALIMOHHOTO UCCIIEI0BAHMS)

Cratbst mocBsiieHa mnpobieme npodeccuoHaIbHOM MOATOTOBKH OymayIIuX
yuuTeNed MY3bIKH Ha OCHOBE COBPEMEHHBIX TEXHOJOTHHA apT-MEHEIKMEHTA,
OTIPEJICIICHBI CYITHOCTh U OCHOBHBIE (PEHKIIMU MHTETPAIMOHHBIX TEXHOJIOTUHN apT-
MEHEPKMEHTA; OCHOBHOM CIIEKTp NEATCIHHOCTH W BO3MOXXHOCTH YIIOMSHYTBIX



COBPEMEHHBIX TEXHOJIOTM B TIOBBINICHWU KAYECTBEHHOTO YPOBHS IMOATOTOBKHU
Oynymux y4uteneld My3blkd. [IpoaHanmM3upoBaH OMBIT BEAYIIUX EBPOMEHCKHUX
BBICIIMX YYE€OHBIX 3aBEJCHUN B HCIIOIB30BAHUU IEPEAOBUX apPT-TCXHOJIOTHUH B
chepe oOpazoBanus. PaccMoTpeHa Teopusl «HAYYHOTOO  MEHEKMEHTa
@. Teunopa, OCHOBHAsI UAEI KOTOPOU COCTOMT B TOM, YTO PYKOBOJCTBO JOJIMHO
CTaTh CUCTEMOM, KOTOpasi 0a3upyeTrcs Ha OMPeIeICHHBIX HAyUYHbIX MPUHIIUIIAX.

Takxe BHSBICHO, 4YTO BHEAPEHHE COBPEMEHHBIX TEXHOJOTUH apT-
MEHEHPKMEHTa B CUCTEMY 00pa3oBaHMs IMpEAIoJiaracT a)BbIABHKECHUE HA MEpPBYH
IUTaH TBOPYECKHX MPOAYKTHUBHUX 3HAHWH, O) «IMOrpyXeHHEe» B MPOCKTHYIO
XYJI0)KECTBEHHO-TBOPYECKYIO  JEATEIBHOCTh C  TOCHeayrome o0paboTkoun
OTHIETBHBIX DJJIEMEHTOB U JICWCTBH; B) CTpEMJICHME K CaMOpealu3aiuud B
nmpoeccCHOHaNbHON AESTENBHOCTH, BBIIBUKEHNE HOBBIX HJIEH U MEeIaroruyecKux
KOHIICTIIIHH.

Knrouesvie cnosa. TBOpUECKUI TIPOCKT, apT-MEHEIHKMEHT, TEXHOJIOTHH apT-
MEHEKMEHTA, MIPOTFOCCHUPOBAHUE apT-TIPOTyKTa, KOHIIEPTHOE
aJIMUHUCTPpUpPOBaHUE, WH(GOPMAIIMOHHAS TOIJIEPKKAa TBOPUYECKOW MEATECIHLHOCTH
VCTIOJTHUTEJIS.

CyuacHa COIIIOKYJbTypHA CHUTYyallisi B CYCHUIbCTBI, II0 XapaKTEPU3Y€ETbCS
YCKJIAITHEHHAM 1H(POPMAIIIHHOTO TPOCTOPY, TOMIHYBAHHSAM BI3yaJIbHOI KYJIBTYPH Y
cdepl KoMyHiKallii, OypXJIMBUM PO3BUTKOM I1HJYCTpii po3Bar, CTAHOBJICHHSIM apT-
PUHKY Ta CHCTEMH apT-MEHEXKMEHTY, BKIIOUECHHSM MOJIOJAI B CILUIKYBaHHS B
COLIIAJIbBHUX MEpekax 3 JOMIHAHTOIO Ha KYJIbTYPHO-BHJOBUIIHY c]epy, MOSBOIO
HOBHUX (DOpM XyHOKHBO-TBOPYOi KOMyHiKamii (¢riem-mo0, nepdomeHc Ta iH.),
3YMOBIIIOE HEOOXIMHICTh TIATOTOBKM MalOyTHBROTO BYUTENS MY3UKH O
oprasizailii HaBYaJbHO-BUXOBHOI'O MPOIECY B 3aKJIaJlax OCBITU PI3HOIO PIBHS 3
BUKOPUCTAHHSAM CYYaCHUX TEXHOJIOT1HM apT-MEHEIKMEHTY.

3HaUyMIMMU € HAyKOBl MIAXOAM JIO JOCHIKEHHS XYJI0XKHBO-TBOPYOI
nismeHOCTI  (JI. Burotcekuii, M. Karan,  O. JleouteeB, C. PyOinmreiin,
JI. CtonmoBuy, I1. ®nopercrkuii Ta iH.). Benuky ponb y JOCHIKEHHSIX BiIIrpain
poOOTH Cy4yaCHUX TEOPETUKIB 1 MPAKTUKIB Yy Tally3l CTBOPEHHS MEJaroriyHuX
texnosorid (B. besnansko, B. boromto6os, I'. Inbin, M. Knapin, A. Konunosa
Ta 1H.).

Sk BigmivawoTh cydacHi gochigHukd - O. lanuwmox, O. Komanauiixo,
JI. CaBenkoBa, b. KOcoB Ta iH., CbOTOJIHI IIHUPOKE PO3MOBCIOJKEHHS iCTAlIN

IHTerpaIiiiHl TEXHOJOTii SK MOXJIMBICTh CIIOJIYYEHHsI PI3HOIUIAHOBUX BHJIIB



TiSTTBHOCTI, HEOOXIMHMX CcydacHOMy creriamicty. ChOroiHI B CHCTEMi BHIIOi
OCBITH CTBOPIOIOTHCS YHIKaJIbHI OCBITHI KOMIUIEKCHU, Kl 00’ €IHYIOTh HE TUIbKHU
ryMaHiTapHi a00 XyA0XKH1 JUCIUIUTIHY, aJle TAKOK MUCTEITBO 1 EKOHOMIKY.

MeToro cTaTTi € BHU3HAYECHHS MOXJIMBOCTEM CydacHUX IHTETpalriiiHuX
TEXHOJIOTIA apT-MEHEIKMEHTY Yy TIJABHINCHHI SKICHOTO PIBHS I1JATOTOBKHU
MallOyTHIX yUUTENIB MY3HKH.

AHaJ3 PI3HUX MJIXOIIB 0 CYTHOCTI MOHATTS «apT-MEHEHKMEHT» J03BOJIUB
BU3HAYUTH, W0 apT-MEHEKMEHT — Ii¢ mnpodeciiiHe ympaBiaiHHS MPOIECOM
CTBOPEHHSI XYJIOXKHIX LIHHOCTEH (MaTeplaJlbHUX 1 JyXOBHHX), IMPOCYBAaHHS Ha
PUHOK KYJBTYPHHUX IOCIYT pe3yJIbTaTiB TBOPUYOI AISIILHOCTI aBTOPIB, PEKUCEPIB,
BUKOHABIIIB Ta OpraHi3alliiiHuX 3yCHJIb KOJEKTUBY OpraHizailii (MpoarocepCchbKoro
nentpy, ¢pipmu) (I'. HoBukosa) [4, ¢.56].

Jo mpoBimHMX TexHoJIOTiH apT-meHemxMenTy pochigauku (K. XKnanosa,
®. Konbep, O. Komangumko, C. KopueeBa, @. Kotnep, [I'. HoBukoga,
I'. TynbunHchbkuii, A. SIKynoB Ta iH.) 3apaXxOBYIOTh NMPOCYBaHHS apT-TPOIYKTY;
KOHLIEPTHE a/IMIHICTPYBaHHS; 1HPOPMaLIIMHY TIATPUMKY apT-IIPOLYKTY W TBOPUOI
JISJIBHOCTI  BHKOHABIM  (OpraHi3aiisi Ta BEICHHS pEKIaMHUX KaMIIaHiM,
iHopMalliiiHa Ta peKJIaMHa poO3CUKa B yciii 0a3l y4yacHHKIB event-puHKY);
npomo-kammanii B [HTepHeTi (po3mimieHHs OaHepiB, HOBHH Ta BiJCOHOBUH Y
CTpiuKaxX HOBHH, pO3CHUJIKa mpec-pemi3iB 1 HOBMH y 3MI Ta mpodeciitHum
JoMKCcyBayaM); BeJIeHHs OJIOTIB y COLIAJIbBHUX Mepexkax; poOoTa 13 croHcopaMu
(aitHIpait3uHT, MEIICHATCTBO, T0OpoailiHicTh) Toto [1, 2, 3, 6].

Ha py6exi XX —XI cT. HaB4aJibHI NpPOTrpaMH 11010 BUBUCHHS OCHOB
MEHE/DKMEHTY CTaJIU MOMYJISPHAM HOBOBBEJICHHSIM y 0araThb0X OCBITHIX 3aKjajax.
Taki qucruriiag, K «ComanbHul MeHeDKMEHT», «[HpopMamiitHuii MEHEHKMEHT
MacoOBHX KOMYHiKarii», « MEHEDKMEHT OpraHizallii», « ApT-MeHEXKMEHT)» Ta 1H.
ChOTOJIHI BHBYAETHCA B 0araThOX IMEJAroriuHMX YHIBEPCUTETaX 1 IHCTHTyTax

KyJIbTYPH 1 MUCTEITB PO3BUHEHUX 3apyODKHUX KpaiH. HaBegemo Taki mpuKiaam:



— Bwuma nmenaroriuna mkona (m. Jlrogsurcoypr, Himedunna) nmpoBOasITH
BUBUECHHS [0 JIBOM OCHOBHMM cremianbHOCTAM  «KynbTyposnoris»y #
«MEHEIKMEHT KYJIbTYpu».

— Illkonma wmmctentB VYHiBepcutery IliBmennoi Kamidopnii (CIHIA).
[Iporpama HaB4YaHHS Ja€ MOMJIMBICTh OTPUMATH MariCTepChbKHIl CTYIIHb 3a
crietiaibHOCTSMU: [cTOpist MUCTENTB, KOMII' FOTEPHUN TU3aliH 1 apT-OCBITA.

—  Konymo6iiicekuii YHiBepcuret. [Iporpama HaBuaHHS mpeacTaBisie co00k0
«aNBSHC» YOTHPHOX AUCIUIUIIH: MUCTELTBO3HABCTBA, MEAarOriK1, MEHEHPKMEHTY 1
npaBo3HaBcTBa. OOOB’s13K0OBa 4YacTHMHA MporpaMu (OpMyeTbes 3 KypcCiB, SKI
yuTaroThCa Ha (akynprerax llegaroriunoro kosemky, Buioi mikonu Oi3Hecy
KonymOiiicbko1 IIKOJIM MpaBa, ¥ OXOIUIIOE Takl MPEAMETHI ramaysi siK icTopis
KyJIbTYpH, (paHmpai3uHr, MapKeTHHT, Oi3HEC-CTpaTerii Ta MpaBOBl BIAHOCUHHU B
rajry3i MUCTEIITBA.

— BinpHioChkHIT  KoJleK. DakynbTET MHUCTEITB Ma€ JBI OCHOBHI
crerfianizaiii: My3U9HU MEHEKMEHT 1 TeaTpabHUI MEHEIKMEHT.

— JluToBCchKa akajeMis MYy3UKH 1 Tearpy. 3arajbHuUM OJOK JUCLMILUIIH:
OCHOBHM MEHEKMEHTY, 1CTOpisi KyJIbTypu JIUTBHU, 1CTOpiS MUCTEITBA, 3araibHUI
MapKETHHT, €CTETUKA, OCHOBU EKOHOMIKH, Ta 1H.

— IlIkosa MucCTEUTB 1 T'YMaHITAPHUX HAyK YEJIbCHKOTO YHIBEPCHUTETY Y
BenukoOputanii. HaBuanpHuii Kypc BKiIrO4ae: 1) KOMIUIEKC KPUTHYHUX 3HAHD 3
Oi3Hecy i kepyBaHHA y cdepl MUCTEUTBA; 2) MOTJIUOJIEHEe BUBUCHHS KYJIbTYPHHUX
oprasizamiii 1 o0coOJMBOCTEH aJMIHICTPYBAaHHS B YMOBaXx,Ul0 3MIHIOIOTHCS;
3) pO3BUTOK KpEaTUBHUX 3A10HOCTEH; 4) MOXKJIMBOCTI 3aCTOCYBaHHS OTPUMaHUX
3HaHb Ha MPAKTHUIII.

VY Pocii npukiiaoMm Takux HOBOBBEICHB € OCBI nupekTopa COKOIBbHUIIBKOTO
HaBYaIbHO-BUXOBHOTO KoMmIuiekcy Nel800 «MucreurBo 1 ekoHomika» I. [BaHoBa
(IOKTOpa €KOHOMIUHMX HayK, KaHAWjaTa mej. Hayk). Moro HaykoBa po6ota i
npodeciiiHa AISUTBHICTh CHOTOJHI € 3HAYYIIMM SIBUIIEM y (OpMYBaHHI # OCBITI
Mosiosioro nokodiHHA. [lopsin 13 000B’SI3KOBUMHU TIPEAMETAMU, OCOOIMBE MICLIE Y

IIKOJ1 3aiimMae 1HTerpaliine BUKJIaJaHHsI MUCTELTBA 1 EKOHOMIKHU.



Jlanuii 1OCBiJ TaKOX IIOKa3ye, IO CbOrOJAHI Traigy3b I€JaroriyHoi
XYZ0KHBO-TBOPUOI AISUIBHOCTI Cy4aCHOTO BUMTENS 3HAYHO PO3LIMPIOETHCA. A 1€
norpedye IOAATKOBUX CHEHU(PIYHUX YMOB, Yy TMPOLECI CTBOPEHHS SKHUX
peani3yeTbCsi HOBHM MIAXiA 70 TpodeciiiHoi MiArOTOBKM MaiOyTHIX yYHUTENiB
MY3UKU B YMOBaX pMHKOBOI EKOHOMIKH. Peatii cboroJieHHs Bce OUIbII NOYNHAIOTh
3a4inaT MpoOJIeMH MUCTEITBA 1 KOMEpIIii.

He Bumankoso, 3 2003 — 2004 pp. y neskux BH3 Pocii mounHatoTs BBOAUTUCS
HOBI HaBYaJibH1 Kypcu. Hampukinan, y MockBl Ha kadeapi TryMaHITapHUX 1
COLIIBHUX JUCUUIUIIH MOCKOBCBKOI  J€p)KaBHOI  akajeMili  XyJ0KHbOTO
muctenrsa iMeHi B.l. CypukoBa Brnepuie OyB npouuTaHuil Kypc «MeHeIKMEHT y
MHUCTEUTB», SKUM BHUKIMKAB BEIMKUWA IHTEpEC Yy CTYAEHTIB, MaHOyTHIX
MUCTEITBO3HABIIIB. KypcC Jekiiiil BKiIro4ae OCHOBHI KaTeropii i MOHATTS Cy4acHOi
PUHKOBOI €EKOHOMIKH.

3aCHOBHUKOM KJIACHYHOI LIKOJIHM «HAYKOBOI'O MEHEIXKMEHTY» € Dpenepik
Teitmop (1856-1915) — imxenep-npaktuk. ['onoBHa imes Telnopa moisrae y Tomy,
10 KepyBaHHS MOBMHHO CTAaTH CHCTEMOIO, SIKa CTBOpPEHA Ha TMEBHUX HAYKOBHUX
MPUHITMTNIAX, TMOBUHHO 3J1MCHIOBATHUCS CHEIllalbHO PO3POOIEHUMU METOJdaMu W
3axoJlaMi, TOOTO HEOOXIJHO NPOEKTyBaTH, HOPMYBAaTH, CTaHAAPTU3yBaTH HE
TIIBKY TEXHIKY BUPOOHUIITBA, ajie 1 Mparlto, ii opraxizamito i kepyBaHHs. Cucrema
Teitmopa oTpuMana JOCUTh IIMPOKE PO3MOBCIOKEHHS Y  IEPEJOBHX
KaMmTaJIICTUYHUX KpaiHax y nepin Tpu aecsatupiuua XX cr.. — 'epmanii, [Bemii
Ta IHIIUX 3aX1JHOEBPONEHCHKUX KpaiHaX, K pyX 3a HAyKOBY OpraHi3auiio mpari,
palioHajizaiilo, HaykoBe ympaBiiHHS Ta 1H. CTBOPIOIOTbCSA  IIKOJIH
KOHCYJIBTAHTIB, ()ipMU TOLIO.

Takum ynnoM, 3acimyra @. Teinopa Ta HOro MOCHTITOBHHUKIB 3aKIIOYAETHCS B
YTBEP/IKEHHI IMPUHIIUIIIB HAYKOBOTO yrpaBiaiHHg. OCHOBHI 3 HUX:

—  JIOCJIJI)KEHHS KO’KHOT'O OKPEMOTr0 BUAY JISJIbHOCTI;

— CHUCTEMaTHYHE 1 MPaBUJIbHE BUKOPUCTAHHS METOIB CTUMYJIIOBAHHS;

—  BUJUJICHHS, TUTAHYBaHHS B OKPEMHMIA TTPOLIEC KEPYBAHHS;

—  3aTBEPXKCHHS MEHEI)KMEHTY SIK CAMOCTIMHOI JISJIbHOCTI.



CporogHi B OCBITHBOMY TPOCTOpPiI HEOOXiIHI BHCOKOKBaJi(hiKOBaHi
CIICLIATICTH, SK1 34aTHI 31HCHIOBATH KYJIbTYPHY, XY0KHBO-TBOPUY, M€1aroriqHy
W opraHizaliiHy JisfIbHICTh. TOMYy MU BBa)Xa€eMo, 110 OCHOBOIO 1HHOBAIlIMHHUX
MIIXOMIB 70 30aradyeHHs JOCBIY XYJOXXKHBO-TBOPYOi JiSUTBHOCTI MOJIONI €
3acBoeHHa y BH3 apr-menemxmenty. He BumagkoBo, apT-MEHEIKMEHT ChOT'OJIHI
PO3TISAAAETHCS SIK OJUH 13 (YHKI[IOHAJTHbHO-POJIBOBUX BHUIIB TBOPYOI AISITBHOCTI,
MOB'SI3aHUM 13 mpolecaMu  BimOopy, 30epexeHHs, BUpPOOHHUIITBA U
PO3MOBCIOIKEHHS XYA0KHBO-ECTETHUHUX 1 KYJIBTYPHHUX I[IHHOCTEH.

Crneundika apT-MEHEIKMEHTY 3aCHOBaHa Ha JBOX CTOPOHAX ISJIBHOCTI:
€CTETUYHIN 1 OpraHizarliiHii.

Tomy, mo-mepiie, Mil «apT-MEHEIKMEHTOM» PO3YMIETbCS HE CTUIBKU
KepyBaHHS 3aKJiaJlaMd KYyJbTYpPH, CKUIBKH XyJO0XHBO-TBOpYA MiSUIBHICTB, SKa
CIpsIMOBaHa Ha PETYJIIOBAHHS MPOILIECiB y chepl KyIbTypH i MUCTENTBA, BIUIUB Ha
€KOHOMIYHY, IOJIITUYHY, COLIaJIbHY i yXOBHY CKJIAJ0BI1 )KUTTS CyCH1JIbCTBA.

[To-npyre, depe3 3BepHEHHS JO TPAAUIIIMHOTO PO3YyMIHHSA  «apT-
MEHE/UKMEHTY»  SIK  BHUKJIIOYHOI  KOMIETEHIIi KEpIBHUKIB  «KYJbTYpPHHX
oprasizamiit» (IUpPEeKTOpiB TeaTpiB, My3€iB, rajepel TOI0), 3 YpaxyBaHHSIM
cnenudiky opraHizaiii ¥ ynpaBiIiHHS TBOPYOIO ISJIBHICTIO y cdepl MUCTEITBA,
O «apT-MEHEIKMEHTOM» PpO3yMIETbCA MpPAarHEHHS JIOJUHU IUIIXOM CBOET
JUSTTBHOCTI TMPUBECTH JO0 MEBHUX TAPMOHIWHUX BIAHOIIEHb TOTPEOW IOACH 0
METH JIOCSTHEHHS BUIIOTO 3a pIBHEM, HACHUYEHOTO W JWHAMIYHO KYJIBTYPHOTO
KUTTA CyCIuIbCcTBa [3, c. 7].

ApT-MEeHeKep Ma€ JOCTaTHbO IIMPOKE KOJIO JISTIBHOCTI, OCKUIBKU
XYJI0)KHBO-TBOPYHMM TPOJAYKT TyKe pi3zHOMaHITHUHU. [lin mum MoxHaA po3ymiTH U
BUPOOHMIITBO PI3HOMAHITHUX IIOYy-TIPOTPaM, KOHIEPTIB, PECTUBAIIB, KOHKYPCIB,
aBTOPCHKUX BEUOPIB, BAPOOHUIITBO ay/li0 ¥ Bijeonpoaykiii Ta iH. OKpiM TOrO, SIK
Biamivae pociinHuk ['. HoBukoBa, apT-meHemxkep Mae Oe3nocepeaHidl BIUIMB Ha
dbopMyBaHHS TPOMAACHKOT JyMKH, MIPKYBaHHS i CMaku MyOJIiKH, 3aIy4aroyu ii 110

OCBO€HHS, a MOXIJIMBO, B MOJANBIIOMY i YTBOPEHHS KyJIbTYpHUX LIHHOCTEH. Tomy



BIH  [OBUHEH  BHpINIYBaTH  3aBJAaHHS  MI3HABAJIBHOIO,  IPAKTUYHO-
IIEPETBOPIOBAIBHOIO, peKpealiiHoro xapakrepy [4, c. 25].

Mu norokyemocst 3 pocaignunero O. Komanauiiko, sika 3a3Hadae, 10 B
yMOBaX PUHKOBOi €KOHOMIKHM Ha3pilia HEeOOXiIHICTh (hOopMyBaHHS MEAaroriqyHoi
KOMITIETEHTHOCTI CIEHIaIICTIB, KOTPl BOJOMIIOTh 1HHOBALIMHUMHU IIJIXOJaMHU JI0
BUPILIEHHS PI3HOMAHITHUX OCBITHIX 3aBAaHb. IIpy 1boMy HEOOXITHO HACUYEHHS
OCBITHBOTO TMPOCTOPY AaKTUBHUMH (OpMaMU MPOEKTHOI XYI0KHHO-TBOPUOI
JUSTIBHOCT1 CTYAEHTChKOT MOJIOJL [5, ¢. 72]. Buena Buaiisie HU3Ky (QyHKIIN apT-
MEHE/UKMEHTY: 1) OCHOBHI 3arajbHl (YHKLII B XYJOXHBO-NPOEKTHIA 1
OpraHi3aliifHO-TBOpYIA AISUILHOCTI: TUTAaHYBaHHS, OpraHi3allis, MOTHBYBaHHS,
KOHTPOJb. OCHOBHI (yHKLII € 3aralbHUMHU AJi1 BCIX BUJIB 1 OyJb-KUX YMOB
yBEJICHHSI 1HHOBAIlIKA; 2) ocHOBHI crnenudiuHi (yHKIIl: 30aradyeHHs JOCBIAY
XYJ0’KHbO-TBOPUOI AISUIBHOCTI, MIO0 Tepeadayae — «3aHYpPEeHHS» B XYI0KHBO-
IPOEKTHY JISJBHICTh (3 HACTyIHOK OpraHi3ali€ld OKpeMHuX HpoekTiB). Tyt
JIOMIHYE, TIEpII 3a BCE, CIIOHYKaHHS 10 caMmopeaini3allii y npodeciiHii AisUIbHOCTI,
JI0 BUCYBAaHHS HOBUX IIIJIeH 1 JOCSATHEHHS edeKTy [5, c. 74].

Crnin migKpeciauTH, 1m0 apT-MEHEIKMEHT, SK Taly3b HayKOBOTO 3HaHHS I
TBOPYOi MAISUILHOCTI 3HAXOJMTHCS HA TMEPEXPEecTi IeAarorikv, KyJIbTypOJorii,
€KOHOMIKHM, TICUXOJIOTii, €eCTEeTHKM, MW HallJIeHa Ha BHUBYCHHS HpolIeM
Tpancdopmailii ¥ CHiBICHYBaHHS I[IHHOCTEH Yy CyYacHOMY OCBITHBOMY
CepelloBUILl.  YpaxoBylOUM TICHMM  B3a€EMO3B’SI30K  NIPOOJEM  PO3BUTKY
npodeciiiHo-3Hauy X SKOCTEH OCOOMCTOCTI W AlaJiory B CaMOMy LIMPOKOMY
HOTO PO3yMIiHHI, TEXHOJIOT11 apT-MEHEKMEHTY JIO3BOJIIOTh 00’ €THATH B3aEMOJIIIO
MEXaHI3MIB Jlajory LIHHOCTEeW MiX coOoro. BaxxnuBum € Toi (akt, mo «cama
crienudika apT-MEHEIKMEHTY J03BOJIIE€ BKIIOYATH TaKi MeXaHI3MH HaBYaHHS
CTYJACHTIB, Kl 3aCHOBaHI Ha MPUHIIUII Jiajgory KyJasTyp. B Toil camuii yac Oynb-
SIKUW TIPoIleC KyJbTYPHOI B3a€MOJii Ma€ O3HAYCHY METy — JTOCSTHEHHS HOBOTO,
I[IHHICHO-3HAYYIIOTO pe3yabTaTy (MPOAYKTYy MisUTbHOCTI). 3BilcH ¥ ocoOucra
yBara J0 MpoOJieM opraHizailii, yrnpaBiiHHS UM MPOIECOM, IO BJIACHE Mae

CIIpaBy BXX€ 3 TEXHOJOTIYHUMHU OCOOJMBOCTSIMU MEHEIKMEHTY W TOB’S3aHO 3



dbopmyBaHHIM, TpaHChOpMAIlEID ¥ B3aEMOMIEI0 IIHHOCTEH Yy Cy4acHOMY
OCBITHBOMY cepefoBuIIi» [6, ¢. 39].

Ha ocHoBi pocmimkens cydacHux Buenux (H. bapnuro, O. Bynarosa,
O. Komanaumiko, I'. Ky3inuna ta iH.), po3rjisHEMO OCHOBHUM CIEKTP JiSTIBHOCTI 1
crenudiky TEXHOJOTIH apT-MEHEKMEHTY B OCBITHROMY Tiporieci [3; 6; 7].

1. BuOip meTu, cTpaTeriyie mjiaHyBaHHS.

2. Opranizaiiisi IpOAYKTHBHOT (IHHOBAIIITHOT) JiSTTBHOCTI.

3. Indopmartiiini 1ocaiHKEHHS.

4. JleranbHe IUIaHyBaHHS ¥ MPOLIEC YIIPABIIHHS.

5. XyI0XKHE MPOEKTYBaHHS.

6. BapiatuBHICTb 1 IPOrpaMHO-LIJILOBA CIPSIMOBAHICTb.

Takum yuHOM, BIPOBADKEHHS CYYaCHHX TEXHOJIOTIM apT-MEHEIKMEHTY B
OCBITHIO CHCTeMY Tiependavae: a) BUCyBaHHS Ha TMepIIMd IJIaH TBOPYMX
NPOAYKTUBHUX 3HAHb;, O) «MOTIUOJICHHS» B TPOEKTHY XYJI0XKHBO-TBOPIY
JUSTTBHICTH 3 HACTYMTHOIO 0OPOOKOI0 OKpPEMHX €JIEMEHTIB 1 Jii; B) CIOHYKAHHS 10
caMopeasizailii B nmpodeciiiHiii 1isUIbHOCT1, BACYBAHHIO HOBUX 1/I€¥ 1 eJaroriyHux
3aTyMiB.

Y 1npoMmy 3B’SI3Ky HaBYaHHS OCHOBaM apT-MEHEIKMEHTY Jiolomarae
PO3KPUTH MOKJIMBOCTI CTAHOBJICHHS MPOQECIitHOI KOMIIETEHTHOCTI 0COOMUCTOCTI
CTylleHTa, siKi B oOcBiTHbOMY Tiporieci BH3 cTBoproroTh ocoOnmBe Xyao0KHE
cepeqioBUIIE, KPi3b MPU3MY SIKOi TNIMOIIIE YCBIIOMITIOIOTLCS I[IHHICHI Opl€HTAalll] Ta
3HAYEHH NPOQPECIHOT AISUIBHOCTI MalOyTHBOTO BUMTEIS MY3HKH.

[lepcniekTUBY MOAANBIUIOTO HAYKOBOI'O JOCIIIKEHHS BOA4aeMo B po3poOi
TEXHOJIOT1i 3a0e3MeyeHHs] 1HAUBIIYalbHOI OCBITHBOI TPAEKTOPil MpodeciiitHOro
PO3BUTKY  MalOyTHIX  y4YUTENIB  MY3WMKH, JIOCIIIPKEHHI  B3a€EMO3B’SI3KY
GYHKIIIOHYBAaHHS ~ BITUM3HSAHOTO W 3apyODKHOrO  apT-MEHEIKMEHTY  Ta

npo¢eciifHol miAroTOBKYA MallOyTHIX YUUTENIB MYy3HKH.
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Professional training of future teachers of music based on modern
technologies of art management (based on dissertation research)

The article is devoted to the problem of professional training of future
teachers of music based on the modern art management technologies. There were
defined the essence and the main functions of the integrative technologies of art
management, the main sphere and possibilities of the methods mentioned in the
development of the level of teachers’ training courses.

The article is devoted to the development of professionally significant
qualities of future music teacher. The essence of the concept of creativity, the basic
quality of a teacher with developed creative potential were considered and
analyzed: creative thinking, creative communication, research quality, creativity.

The author points out that the training of future music teachers should
include the implementation of specific musical-performing (music literacy,
technical excellence, matching the style, etc.) and pedagogical tasks.

The experience of Europe's leading institutions of higher education in the
use of advanced technologies in art education was analyzed. There was considered



the principles of the "scientific management" by F. Taylor, the main idea of which
that the management should be a system based on certain scientific principles.

It got to know that the integration of modern art management technologies
into the educational system provides for a) foregrounding of the creative
productive knowledge; b) "the immersion" into the artistic, creative project activity
with the following work on its elements; c) the aspiration for self-realization in
professional activity, putting forward new ideas and pedagogical concepts.

Keywords: art-management technology, art-management, art-producing
product, concert management, information support creativity of the musician.
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Professional Training of Future Music Teachers Based on Modern
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The article is devoted to the problem of professional training of future teachers
of music based on the modern art management technologies. There were defined the
essence and the main functions of the integrative technologies of art management, the
main sphere and possibilities of the methods mentioned in the development of the
level of teachers’ training courses.

The article is devoted to the development of professionally significant qualities
of future music teacher. The essence of the concept of creativity, the basic quality of
a teacher with developed creative potential were considered and analyzed: creative
thinking, creative communication, research quality, creativity.

The author points out that the training of future music teachers should include
the implementation of specific musical-performing (music literacy, technical
excellence, matching the style, etc.) and pedagogical tasks.

The experience of Europe's leading institutions of higher education in the use
of advanced technologies in art education was analyzed. There was considered the
principles of the “scientific management” by F. Taylor, the main idea of which that
the management should be a system based on certain scientific principles.

It got to know that the integration of modern art management technologies into
the educational system provides for a) foregrounding of the creative productive
knowledge; b) “the immersion” into the artistic, creative project activity with the
following work on its elements; c) the aspiration for self-realization in professional
activity, putting forward new ideas and pedagogical concepts.

Keywords: art-management technology, art-management, art-producing
product, concert management, information support creativity of the musician.

The modern social and cultural situation in society, characterized by increasing
complexity of information space, the dominance of visual culture in the field of
communication, the rapid development of the entertainment industry, the emergence

of the art market and art management system, the involving of young people in social



network communication based on entertainment sphere, the emergence of new forms
of artistic and creative communication (flash mob, performance, etc.), causes the
necessity of training would-be teachers of music for the organization of the
educational process in various level institutions based on the modern art
management technologies.

The approaches in the study of artistic and creative activities are significant
(L. Vygotskiy, M. Kahan, O. Leontyev, S. Rubinshteyn, L. Stolovych,
P. Florenskiyetc.) The works by modern theorists and practitioners in the field of
educational technologies played an important role (V. Bezpalko, V. Bogolyubov,
H. llyin, M. Klarin, A. Kopylovaetc.)

According to modern scholars O. Danylyuk, O. Komandyshko, L. Savenkova,
B. Yusov etc., nowadays the integration technologies have become widespread as a
means of integrating different activities important for modern specialists. Today in
the higher education system the unique educational complexes are created to combine
not only the humanities and artistic discipline, but also art and the economy.

The article aims to identify opportunities for integration of modern technology
of art management in improving of teachers’ training.

Analysis of different approaches for the concept ‘Art Management’ pointed out
that “art-management’ is a professional control of the process of creating new values
(material and spiritual), promoting on the art service market the results of creative
activity of authors, film makers, performers and artistic groups (producing centre,
firm) (G. Novikova) [4, p.56].

To advanced technologies of art management the researchers (K. Zhdanov,
F. Colbert, A. Komandishko, S. Korneev, Ph. Kotler, G. Novikova, G. Tulchinsky,
A. Yakupov etc.) refer promoting the art product; concert administration; information
support of the art product and creative activity (the organization and management of
advertising campaigns, information and advertising e-mail lists among the
participants of event-market); promotional campaign on the Internet (placement of

banners, news and videos in the news, distribution of press releases and news in mass



media etc.); blogging in social networks; work with sponsors (fundraising,
philanthropy, charity), etc. [1,2,3,6]

At the turn of the XX — XXI centuries educational programmes on the basics of
management have become a popular innovation in many institutions. Such subjects as
‘Social Management’, ‘Information Management of Mass Media’, ‘Business
Management’, ‘Art Management’, etc. ate taught in many teachers’ training
universities abroad. There are such examples

- Higher pedagogical school (Ludwigsburg, Germany) teach two main
disciplines “Culture” and “Management of Culture”,

- School of Arts in Southern California (the USA). The programme gives
the opportunity to obtain Master’s degree in History of Arts, Graphic Design and art
education.

- Columbia University. The curriculum is the “alliance’ of four disciplines
—art, history, education and law.

The obligatory part of the programme consists of the subjects taught in
Pedagogical college, High school of Business and Columbia school of Law and
includes such fields as history of culture, fund rising, marketing, business strategy
and law relations in the sphere of art.

- Vilnuis college. The Department of Arts has two specializations: music
management and theatre management.

- Lithuanian Academy of Music and Theatre. Total group of subjects is
basic management, history of Lithuanian culture, history of art, general marketing,
aesthetics, economic fundamentals, etc.

- The School of Arts and Humanities of Welsh University in Great Britain.
The curriculum includes 1) a set of critical knowledge of business and management
in the arts; 2) an in-depth study of cultural organizations and administration features
in changing environment; 3) development of creative skills; 4) the possibility of
putting the acquired knowledge into practice.

In Russia the experience of I. lvanov (Ph.D in Economics, the Candidate of

Science), the headmaster of Sokolniki education centre Ne 1800 “Art and Economics”



Is an example of such innovations. His thesis and professional activity is a significant
part in upbringing and teaching the young generation. Along with the obligatory
subjects there exists an integrative teaching of art and economics.

This experience shows that the pedagogical creative field of modern teachers
expands significantly. This requires additional specific conditions in which a new
approach to teachers’ training realizes. Today’s reality increasingly affects the
problems of art and commerce.

It is not accidentally that in 2003 —2004 in some higher educational
establishments in Russia the new courses were introduced. For example, in Moscow
at the Department of humanitarian and social disciplines of the Moscow state art
Academy named after V. I. Surikov was read the course “Management in the arts”,
which aroused great interest among the students and would-be art critics.. The lecture
course includes the basic categories and concepts of modern market economy. The
founder of the classical school of ‘scientific management’ is Frederick Taylor
(1856 — 1915) — the practical engineer. The main idea is that the management should
be a system created on certain scientific principles, should be carried out by specially
developed methods and events that means that it is necessary to design, normalize,
standardize not only the technology of production, but also the work, its organization
and management. Taylor’s System received a very wide circulation in the advanced
capitalist countries in the first three decades of the twentieth century — Germany,
Sweden and other Western European countries, as the movement for the scientific
organization of labor, rationalization, scientific management, etc. Consulting schools
and forms emerged at that time.

Thus, the merit of F. Taylor and his followers is to uphold the principles of

scientific management. The main ones are:

study of each individual activity;

consistent and correct usage of methods of stimulation;

- the allocation, planning of a separate management process;

approval of management as a separate activity.



Today in the educational sphere highly skilled specialists required who are able
to carry out cultural, artistic and creative, pedagogical and organizational activity.
Therefore, we believe that the basis for innovative approaches to enrich the
experience of artistic and creative activities of young people is integration of art
management at the higher educational establishments. Not accidentally, art
management today is considered to play one of the functional roles of creative
activities associated with the processes of selection, retention, production and
distribution of aesthetic and cultural values.

The specificity of the art of management is based on two aspects of the
activity: the aesthetic one and organizational one.

That is why, firstly, “Art Management” is not only the management of
educational establishments of culture, but also the creative activity itself, which
regulated the processes in the sphere of art and culture, its effect on economical,
political, social and spiritual part of society’s life.

Secondly, through the reference to the traditional understanding of “art
management” as the exclusive competence of the leaders of the *“cultural
organizations” (directors of theatres, museums, galleries and the like) taking into
account the specific approach to the organization and management of creative
activities in the arts, “art management” means the human aspire to a harmonious
relationship of human needs to the goal of achieving the highest level, rich and
dynamic cultural life of the society through their activities [3, p. 7].

Art Manager has a fairly wide range of activities, since the artistic and creative
product is very diverse. It could be defined as the production of variety of shows,
concerts, festivals, contests, author's evenings, audio production and video
production, etc. In addition, as noted by researcher G. Novikova, art Manager has a
direct impact on the formation of public opinion, views and tastes of the public,
involving it in the development, and in the future perhaps in formation of cultural
values. Therefore, it should solve cognitive tasks of practical, reconstructional nature
[4, p. 25].



We agree with the researcher V. Komandishko, who notes that in the
conditions of market economy there is a need of formation of pedagogical
competence of specialists who master the innovative approaches to solving various
educational problems. It should saturate educational space with active forms of
design and artistic students’ work [5, p. 72]. The scientist points out a number of
features of the art management: 1) main general functions in art and design,
organizational and creative activities: planning, organization, motivation, control.
The basic functions are common for all types and any conditions of introduction of
innovations; 2) the main specific functions: enriching the experience of artistic and
creative activity that involves — “diving” into artistic and design activities (with the
subsequent organization of individual projects). We can see the dominance of the
urge to self-realization in professional activity, to continue advancing the goals and
achievement of effect [5, p. 74].

It should be emphasized that art-management as a branch of scientific
knowledge and creative activities is at the intersection of pedagogy, cultural studies,
Economics, psychology, aesthetics, and aims to study the issues of transformation
and coexistence of values in the modern educational environment. Taking into
account the close relationship between the problems of development of professionally
important qualities of the personality and the dialogue in the broadest sense, the
technology of art management allow to combine the interaction between the
mechanisms of values with each other. The important fact is that “the nature of art
management allows you to enable such mechanisms of student learning, that are
based on the principle of dialogue of cultures. At the same time, any process of
cultural interaction has a certain goal — to achieve a new, valuable and significant
result (the product). Hence the particular attention to the problems of organization,
management of this process, that, in fact, already has to deal with the technological
features of management and is connected with the formation, transformation and
interaction of values in the modern educational environment” [6,p.39]. Basing on the

research of modern scientists (N. Bardigo, O.Bulatova, O. Komandishko,



G. Kuzitsina, etc.), we consider the basic range of activity and specificity of the
technologies of art-management in the educational process [3; 6; 7].

1. The choice of aim, strategic planning.

2. Organization of productive (innovative) activities.

3. Information research.

4. Detailed planning and management process.

5. Art design.

6. Variability and targeted focus.

Thus, the introduction of modern technologies of art-management in
educational system provides for: a) highlighting the creative and productive
knowledge; b) “immersion” into the project , artistic and creative activities with
subsequent work with the individual elements and actions; c) the urge to self-
realization in professional activity, innovation of pedagogical plans. In this regard,
learning the basics of art management helps to reveal the possibilities of formation of
professional competence of a student, that create a special artistic environment in the
process of teaching, through the prism of which the deeper awareness of value
orientation and value of professional activity of future teacher of music is realized.

The further research will be devoted to the development of technology for
providing individual educational trajectory of professional development of future
teachers of music, the study of the relationship between the home and foreign art

management and professional training of future teachers of music.
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Kynnupkaesa O. B.

[Ipodeciitna miaroroBka MaiOyTHIX BUMTEIIB MY3UKHM HAa OCHOBI CyYaCHHUX
TEXHOJIOT1H apT-MEHEDKMEHTY (3a MaTepiajiaMu JUCEPTAIlIMHOTO JOCIIIKESHHS)

Crarts npucBsiueHa npo0OsemMi mpodeciiHol MiArOTOBKM MaiOyTHIX YUYWUTEiB
MY3HMKH Ha OCHOBI CYy4YacCHHX TEXHOJIOTI apT-MEHEPKMEHTY; BH3HAUCHO CYTHICTbH i
OCHOBHI (YHKIIIi IHTETpAI[IfHUX TEXHOJIOTIN apT-MEHEIXMEHTY; OCHOBHUU CIIEKTP
TISTTBHOCTI 1 MOKIIMBOCTI 3a3HAYCHUX CYYaCHUX TEXHOJIOT1H y MiJBUILEHHI SKICHOTO
PIBHSI MATOTOBKY MalOyTHIX YUUTEIIB MY3HKHU.

[IpoananizoBaHo JOCBiJ TPOBIIHUX €BPONCHCHKUM BHINIUX HaBYAITBHUX
3aKiaaiB I0J0 BUKOPUCTaHHS MPOBIJHUX apT-TEXHOJIOTIH Yy OCBITHIN IISJIBHOCTI.
Posrnsnyra Teopiss «HaykoBoro MenemxmeHtay @. Teisopa, OCHOBHA ilies KOl
MIOJIATAE y TOMY, 110 KEPYBaHHS MOBUHHO CTaTH CUCTEMOIO, SIKa CTBOPEHA Ha MEBHUX
HAyKOBUX MPUHIIAIIAX.

Takok BUSBIIECHO, 1110 BIIPOBAPKCHHS CYYaCHUX TEXHOJIOTIH apT-MEHEKMEHTY
B OCBITHIO CHCTEMy Iependavae: a) BUCYBaHHS Ha TNEPIIMA IJIaH TBOPYHUX
POJYKTUBHUX 3HaHb; 0) «MOTIUOJICHHSI» B MPOEKTHY XYAO0KHbO-TBOPYY MISIIbHICTD
3 HACTYIHOIO 0OPOOKOI0 OKPEMHUX €JIEMEHTIB 1 J1ii; B) CHOHYKaHHS JI0 caMopeaizallii
B NpodeciiiHii TisITbHOCTI, BACYBAHHIO HOBHUX 171eH 1 ITeJarOT1YHUX 3ayMiB.

Knrwouosi  cnosa:TBOpUM  TPOEKT, apT-MEHEHKMEHT, TEXHOJOrii apT-
MEHE/DKMEHTY, TMPOAIOCYBaHHS  apT-MPOAYKTY, KOHIEPTHE aJMIHICTPYBaHHS,
iHpopMariiina marpuMKa TBOPYOi sUTbHOCTI BUKOHABIISL.



Kynneipkaesa O. B.

[Ipodeccuonanphas MOATOTOBKA OyIyIIMX Y4yUTeled My3WKA Ha OCHOBE
COBPEMEHHBIX TEXHOJOTUMU apT-MEeHEIKMEHTa (10 MaTepuajlaM JUCCEePTALMOHHOIO
UCCJIEIOBAHUS )

Cratbst mocBsinieHa MpooOsieMe MpodhecCHOHATIBHOM MOATOTOBKH OYyIyHIUX
YUUTENEH My3bIKM HAa OCHOBE COBPEMEHHBIX TEXHOJOTUM apT-MEHEIKMEHTA,
OTpeJeeHbl CYIIHOCTh U OCHOBHbIE (DEHKIIMM HMHTETPAIIMOHHBIX TEXHOJIOTHUH apT-
MEHE/P)KMEHTAa; OCHOBHOM CIIEKTp JAEATEIbHOCTH M BO3MOXHOCTH YIOMSHYTBIX
COBPEMEHHBIX TEXHOJOTHM B TOBBIIMIEHUM KAYECTBEHHOTO YPOBHS MOATOTOBKH
Oynymux yuutenedl My3bikd. [IpoaHanuM3upoBaH ONUT BEIyYHX EBPOMEHCKHUX
BBICIIMX Y4YEOHBIX 3aBEJEHHWU B WCIOJIB30BAHUM MEPEAOBUX apT-TEXHOJIOTHI B
chepeobpazoBanus. PaccMoTpena Teopust «HaydyHOTro MeHemkMeHTa» @. Teitnopa,
OCHOBHasl UJiess KOTOPOM COCTOUT B TOM, YTO PYKOBOJCTBO JOJIKHO CTaTh CUCTEMOI,
KOTOpas 0a3upyercs Ha ONPEACTCHHBIX HAYYHBIX MPUHIUIAX.

Takke BUSIBJICHO, YTO BHEIPEHUE COBPEMEHHBIX TEXHOJIOTMH  apT-
MEHEDKMEHTa B CHCTEMY OOpa3OBaHMs MPEIIOJIaraeT a)BbIABMKEHHUE HA TEPBBIM
IJaH TBOPYECKUX TMPOAYKTUBHHMX 3HAaHWH; O0) «IIOTPYXKEHUE» B IMPOEKTHYIO
XYJI0)KECTBEHHO-TBOPYECKYIO  JESATENbHOCTh €  MOcCienyroumed  o0paboTKoit
OTJACJIBHBIX DJJIEMEHTOB W JICHCTBUI; B) CTPEMJICHHE K CaMOpealu3aluu B
npodeccoHanbHON JEesATENbHOCTH, BBIJIB)KEHUE HOBUX HJACH M TEeAaroruuyeckux
KOHIICIIUH.

Kntouegvie cnoea: TBOpUYECKUH MPOEKT, apT-MEHEKMEHT, TEXHOJOTHH apT-
MEHEI)KMEHTA, MPOAOCCUPOBAHUE APT-IIPOAYKTa, KOHIIEPTHOE aIMUHUCTPUPOBAHUE,
uH(OpMAaIIMOHHAS TOIEP>KKA TBOPUYECKOM TSI TEITbHOCTH UCTIOTHUATEIIS.
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