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KOB3HE I''TICCAH/JIO SIK XY JOKHIA IPUMOM
B CYUACHIN MY3HUII JJISI BASIHA
(HA IPUKJIAII TBOPIB YKPATHCBKUX KOMITIO3UTOPIB)

CrameBcekuit A. 4.

KoB3He riiccanio sk XynOoXHIA NpUHAOM B CydyacHId My3uil aisa OasHa (Ha
MPUKJIaJ1 TBOPIB YKPAIHCHKUX KOMIIO3UTOPIB)

B cTaTTi po3risinyloThCs TUIOBI MPUKIAINA BTIIEHHS KOB3HOIO TJIICCAHIO SIK
KOMITO3HIIIITHOTO METOYy B TBOPYOCTI Cy4acCHUX YKPaiHCBKMX KOMIIO3UTOPIB st
0asHa. [IpocTexyroThest 0COOIMBOCTI XYJ0KHBO-TEXHOJOTTYHOI peanizalii mpuiomy
KOB3HOI'O TJIICCAH0, MPONOHYEThCSA CUCTEMATH3allisl OCHOBHUX MOTO THIIIB 1 BUSIBIB.

[To310BXXHE OMHOTOJIOCHE TJIICCAHI0 € HAWOIIBIIT PO3MOBCIOKCHUM BHIOM,
BUKOHYETBHCA 110 OJTHOMY 3 PAJIB: YBEPX KJIaB1aTypu — HIFTEM MEPIIOro Majblls, YHU3
KJIaBlaTypH — HITTEM TPETHhOTO, PIIIe APyroro adbo 4eTBepToro naibiiis. [1o3qoxHe
IHTEepBaJIbHE TIICCAHAO TO JBOM psA/laM. BUKOHAHHS 1BOTO PIZHOBUJY TIJIICCAHIO
nepeadavae 3alydeHHs BXK€ JIBOX MaibIliB. [HOAI 3yCTpidyaeThes MO370BKHE KOB3HE
IJIICCAaHA0 aKOpJlaMu IO JIBOX Ta MO TPbOX psAJax, U0 3aJIeKHUTh Bl CaMOi CTPYKTypHU
akopay. Kopotke ¢opuutaroBe rimiccanno (OJHOTOJOCHE W 0ararorojlocHe)
CTAaHOBUTh BUKOHAHHS (pOpLUIAriB CKOB3aHHSAM MaJIbIIB 3 KJIABIIll, pO3TAIIOBAHUX Ha
OUIBII MITHATOMY PSIIL.

[Tonepeune riiccanio MOXE BUKOHYBATUCS y JBOX J1arOHaJbHUX HAMpsMax 3
BUKOPUCTAHHAM JOTIOMDKHHUX PSIB MPaBOi KJIABIaTypH, aje 3aBXkAH BiJl OCTAHHbOIO
psiay OLIsl pericTpiB 10 KPalHBOTO Ha MOYATKY KiaBiaTypu. J[o 3MillIaHO-Xa0TUYHOTO
BHUJly MOXEMO BIJIHECTH TJIICCAHJIOBI PYyXH, SKI HE MiAMNOPSIKOBYIOTHCS CTPOTIi
PSATHOCTI, @ BUKOHYIOTHCS JIOCHTHh BUIBHO, Yepe3 PI3HI PSIIA 3 BEIUKOK YACTKOIO
BUIIAJIKOBOCTI 3BYKOBOTO pe3ynbTary. OJHUM 3 LIUPOKO PO3MOBCIOIKEHUX BH/IIB
KOB3HOI'O TJIICCaHJIO, 110 UIMPOKO BUKOPHCTOBYETHCS KOMIIO3UTOPAMH B CydacHIN
OasHHIA TBOPYOCTI, € KJacTepHE TriiccaHn0 (TIOETHAHHS KJacTepy W KOB3HOTO
TITICCaH/IO).

Knrouoei crnosa: koB3HE TiicCaHi0, KOMIIO3UIIIMHI PUHOMHU, CydyacHa OasHHa
MY3HKa, TBOPUICTh YKPAIHCHKUX KOMIIO3UTOPIB.

Cramesckuii A.5.
Cxonp3siiee TJIMCCaHA0 KaK XyA0KECTBEHHBIN MPUEM B COBPEMEHHON MY3bIKE
115 6asiHa (Ha IpUMepe MPOU3BEACHUN YKPAUHCKUX KOMITO3UTOPOB)



B crartbe paccmaTpHBarOTCS TUIWYHBIE NMPUMEPHI BOIUIOIIEHUS CKOJIB3SIIErO
IJIMCCaHA0 KaK KOMIIO3UIMOHHOTO METO/Ia B TBOPUYECTBE COBPEMEHHBIX YKPAMHCKHUX
KOMIO3UTOPOB i OasHa. IlpocinexuBarorcss OCOOEHHOCTH —XYIO’KECTBEHHO-
TEXHOJOTMYECKON pealn3allud IpUeMa CKOJIB3SIIETr0 TJIMCCAHI0, Mpeaiaraercs
CUCTEMATU3al1sl OCHOBHBIX €I0 TUIIOB U IPOSBICHUI.

[TpononsHOE OJTHOTOJIOCHOE TJIMCCaH/IO ABIIICTCS Hauboee
pacnpoCTpaHEHHBIM BUIOM, UCIIOJIHSAETCA 110 OJJHOMY U3 PS/I0B: BBEPX KJIaBUATYpPhl —
HOI'TEM MEPBOr0 Mayblia, BHU3 KJIABUATYpPbl — HOI'TEM TPETHETO, PEKE BTOPOTO WIH
yeTBepTOro mnanbpleB. [IpomoiapHOE HMHTEPBAIBHOE TJMCCAHAO MO JBYM PSIIaM.
HcnonHeHune 3Tol pa3HOBUIHOCTH TJIMCCAHIO0 MPEANOIaracT IPUBJICUCHUE YKE ABYX
nanbleB. Berpedaercs Takke M MPOJOJIBHOE CKOJIB3SINEE INIMCCAHI0 aKKOPIaMU IO
IBYM W TpPEM psjaM, YTO 3aBUCUT OT CaMOW CTPYKTypbl akkopaa. KopoTkoe
¢dopuutaroBoe rmMccaHAO (OTHOTOJIOCHOE ¥ MHOTOTOJIOCHOE) MPEACTaBISCT
UCIIOJIHEHUE (DOPILIArOB COCKaIb3bIBAHUEM MAJbIEB C KIaBHIL, PACIOJOKEHHBIX Ha
IIPUIIOTHATOM PSAY.

[lonepedyHoe TIJIMCCaHIO MOXKET MCHOJHATHCS B JBYX JAMArOHAJIbHBIX
HaIIPaBJIEHUAX C UCIIOJIb30BAHUEM BCIIOMOTaTENBHBIX PSIIOB PAaBOW KJIaBUATYpPhI, HO
BCErJa OT IOCJIEIHETO Psiia BO3JIE PErMCTPOB A0 KpalHEero B Havaje KinaBuaTypsl. K
CMELIaHHO-Xa0TUYHOMY  BHJY  OTHOCATCA  TIJMCCAaHAOBBIC  JIBJKCHHs, HE
MNOJYUHSIOUINECS] CTPOrOM PSAJHOCTH, a HCIOJHAIOIIMECS JIOCTaTOYHO CBOOOJIHO,
yepe3 pasiuuHble pAAbl ¢ OOJBIIONW 0N CIy4alHOCTH 3BYKOBOTO pe3yibTaTa.
OgHuM U3 HIMPOKO PACHPOCTPAHEHHBIX BUIOB CKOJIB3SLIETO TJIMCCAHIO0, LIUPOKO
HCIIOJIb3YIOIIET0Csl KOMIIO3UTOPAaMU B COBPEMEHHOM OAsTHHOM TBOPYECTBE, SIBIISIOTCS
KJIACTEPHBIE INIMCCAHO (COUETaHHE KJIACTEPA U CKOJIB3SIIErO MNINCCAHIO).

Kntouesvie cnoga: ckomp3siee TINIACCAHAO, KOMIIO3ULMOHHBIE IIPUEMBI,
COBpeMeHHas OastHHas My3bIKa, TBOPUYECTBO YKPAMHCKUX KOMIIO3UTOPOB.

CporonHi OaratoTeMOpOBUI KOHLEpPTHUM OasiH yce dacTilie OOUpaeThes
CyYaCHUMH BITUYM3HSIHUMU U 3apyODKHUMH KOMITO3UTOPAMH JUIsl BTUICHHS Y BJIACHIM
TBOPYOCTI HaMaKTyaJdbHIIUX 1I€M 1 TyMOK, OPUTIHAJBHUX XYAOXKHIX KOHUEMIIHN 1
pimenb. Tak, HMHI B YKpaiHCBbKIMl My3W4HIN KyJabTypl BKE ICHYE LM IIacT
BHUCOKOXYJIOKHIX, 3/IMCHEHMX Ha HAWBUIOMY NpodeciiiHOMy piBHI KOMITO3HIIIH
KWW 3BEThCA ,,CydacHa OpHUTiHaJIbHA OasHHA JiTepaTypa” Ta MpeAcTaBise co00r0
MepeIOBl JOCSATHEHHS SIK B MY3WYHO-€CTETUYHIN IMapuHi, Tak 1 B cdepl TeXHOJIOTii
KOMITO3UTOPCHKOTO TIPOIIECY.

Oxpemi nuTaHHs (QYHKIIOHYBAHHS Cy4aCHUX TEXHIK 1 METOJIIB KOMITIO3HIIT B
YKpaiHChKIA OasiHHIM My3HWI[l OCTaHHIX JECATHIITH EMi30AMYHO PO3TISAAINCT Y
poborax A.I'onuapona, I. €priesa, JI. Kyxenepa, . OnekciBa, A. CTaiieBcbKoro,

A. UepHoiBaHeHKO # iH. Pa3oMm 3 TUM, y CHOTOJIHIITHEOMY MY3UKO3HABCTB1 OCOOJIUBY



aKTyaJbHICTh OTPUMYy€ TpoOJieMa TIPYHTOBHOTO aHaiizy chenudiku peamizamii
PI3HOMaHITHUX Cy4YaCHHUX TEXHIK, METOJIB 1 MPHUHOMIB Yy CcydacHId OasHHI
KOMITO3UIII 3 IUUII0 BCEOIYHOTO MJOCHIDKCHHS M YCBIAIOMIIGHHS 11 XYJT0KHBO-
€CTETUYHOTO TOTEHIiATy SK CKIJIQJOBOI BITYM3HSHOT MY3WYHOI KynbTypu. KoB3He
[UIICCAHJI0 ChOTOJHI € OJHUM 3 HAWIMOMIUPEHININX XYyJO0XKHIX MPUUOMIB, IO
BUKOPUCTOBYIOTHCSI B Cy4aCHOMY KOMIIOHYBaHHI B IUIOIIMHI OassHHOI TBOPYOCTI.
Takum gyuHOM, Memoro JaHOI CTATTI € aHalli3 TUIMOBUX CUTYAIliil BTUICHHS KOB3HOTO
IUIICCaHI0 K KOMITO3HMIIIMHOTO METOAY B CydacHId My3HIll JjIs OasHa (Ha TpHUKIIAIl
TBOPIB YKPAiHCHKHX KOMIIO3UTOPIB), @ TAKOX 3AIMCHEHHS CHCTEMaTH3aIlil Pi3HOBHU/IIB
LBOr0 MPUIOMY.

['miccannio — 3 itamiicekoi (glissando) — ,.koB3aTH”, € MPUIOMOM TpH, IO
MOJIATac ,,...B KOB3aHHI OJHOr0 a00 KIIbKOX MaNbIliB Mo KimaBimam™ [1, C. 139]. ¥V
OasHH1M My3ulll LIeH TpUuioM HaOyB IIIMPOKOTO 3aCTOCYBAHHS 1 B €CTPaIHO-/I’Ka30BiH,
1 B akajeMiuHiii chepax. MoxxkeMo BUIUIMTH KiIbKa PI3HOBUIIB KOB3HOTO TJIICCAHIO
B OasiHHINM MPaAKTHUIII: MO3/I0BXKHE, ONEPEYHE, 3MIIIAHO-Xa0TUYHE, a TAKOK KOPOTKE
dopimaroBe Ta KiactepHe. B XynokHiM TpakTuill OasHICTIB KOB3HE TJICCAHIO
31€0UIBIIIOT0 BUKOPUCTOBYEThCS Ha MpaBii kiaBiatypi. KoB3He rimiccango Ha OasHi
MOKE€ MaTy BIIIPaBHUMN 3BYK (CHIB3BYUUYsl) 1 KIHIIEBUH, a TAKOXK TUIbKU BIAMPaBHUM,
a00 TIJTBKM KIHIEBUM (TaK 3BaHE B’i3HE TIICCAH/IO).

I10300621cHe eniccando BUKOHYETHCS B3/IOBXK KIJIaBiaTypH, sIK 3HU3Y BBEpX, TaK
1 3Bepxy BHU3. [103/10B)KHE OAHOTOJIOCHE TIIICCAHIO € HAMOUIBIIT PO3MOBCIOKEHUM
BUJIOM, BUKOHYETBHCS MO OJHOMY 3 PAJIB: YBEpX KIaBlaTypu — HIITEM MEpPLIOro
najblsl, YHM3 KIaBlaTypd — HIITEM TPEThOro, pijalie apyroro abo YeTBEpPTOro
naneiiB. Y ¢inam ,Kapnarcekoi croitu” B. 3yOUIIBKOTO 3HAaXOIUMO dYacTe
3aJTy9eHHS] KOB3HOTO TJIICCAHAO 1O OJHOMY 3 PSJIiB, IPUYOMY aBTOpP IOJAE HOTO B
PI3HHX BapiaHTax 3aMKCy: MOBHICTIO BUIKCYE BCl HOTH (66-73 TT.); (dikcye murie
BIJIMPAaBHY HOTY, BiJ SIKOT BIIXOAWUTH CTpLIKa 3 HampsMoMm pyxy (81 T.); BuUmmucye
JIMIIIE TIePI HOTH TJIICCAHI0BOT0 MAca)X<y ¥ KIHIIEBY TOUKY (OCTaHHIH TakT).

Maitke Bci nunamiudi yactuHu KonneptHoi maptutu Nel B. 3yGuipkoro

Oysl0Th KOPOTKMMH ¥ MIBUJAKOIUIMHHUMM TJICCAHAO MO OJHOMY psIy 3



npuckoperasm (glissando rapido). [Hoai aBTOp mHiECHIPIMOBAaHO BKa3y€e HyMeparliio
pAoy Il BUKOHAHHS mpuiiomy. [iccaHmo mo OgHOMY psay MOXe OyTH SIK
OJIHOTOJIOCHE, TaK 1 IHTEpBaJbHE Ta aKOpJOBE. Y IbOMY BHUIIAJKY BilIOYyBa€ThCS
IJIICCaHAOBUNA pyX MO 3MeHIIeHoMY cenrtakopay. [1’eca ,Ilaxan 1 mricTka” 3 HUKITY
,1’sTh ornsaaiB Ha kpainy ['YJIAI™ B. BnacoBa neMoHCTpy€e BUKOPUCTaHHS TaKOTO
TUIICCAHI0 Y JIBOX PI3HOBHUAX: OJHOCIIPSIMOBAHI IJIICCaHI0BO-aKOp10B1 macaxi (9, 14
TT.); KOPOTKI MEPiOJUYHI KOB3aHHS (BHU3-BrOpy) Y MEXaxX JBOX OKTaB BOCHBMHUMH
TpuBasiocTaMu (45-46; 49-50 Tt.), a 3rogom 1 mictHagugTUMu (93-99 T.). YV mii
YaCTHHI TaKOX CIOCTEpIraeMoO M 1€ OJWH PI3HOBHUJ IJIICCAHJ0 — IHTEPBAJIbHE IO
OJIHOMY 3 PSJIiB, Y IbOMY BUNAAKY riiccanao tepuismu (40-41 tt.).

[TozmoBxkHE iHmMepsanvue TAICCAaHAO MO JABOM psigaMm B. BiacoB BinrBoproe B
m’eci [lapadpa3 Ha HapogHy TeMy (TWIiCCaHAO KBapTaMU M BEIIMKUMHU CEKYHAAMM).
BukoHaHHs IbOTO PI3HOBHY TJIICCAHJIO Tiependayae 3adydyeHHs BXKE JBOX MaJIbIIiB.
IHOMI 3ycTpivaeThCs MO3/I0BXKHE KOB3HE TUIICCAH/IO aKOpAaMH MO JBOX Ta MO TPHOX
psanax, Mo 3aJeXUTh Bl caMoi cTpykTypu akopay (B. 3yOouupkwuii ,,CiioB’siHCbKa
conara”, VI 4. 47-48 tr1.). Texuika riiccaHao akopaamMu Tmependadae KOB3HE
nepecyBaHHsl akopay B MOBHIM cBOil cTpykTypi (A. CramieBcbkuii ,,3BoHU CBSATOI
Coii”). I'mccanmo cekyHIaMu IO JBOX pAlax 3YCTPIYAETHCS B CEPEAMHHOMY
emizoai I wactunu Croitu B. BmacoBa. XpomaTn3oBaHe TiIiccaH/IO JIBOMa MaJlUMH
ceKyHAamMu 1o Tpbox psiaax BuxkopuctaHo B III wactuni KonueptHoi maptutu Ne2
B. 3y6uiskoro.

Ilonepeune eniccando MOXe BUKOHYBAaTHCS y JABOX J1arOHAJbHUX HampsMax 3
BUKOPUCTAHHAM JOTOMDKHHUX PSIB MPABOi KJIABIATYpH, aje 3aBXkIAH BiJl OCTAHHBOTO
psiny Ois pericTpiB 10 KpallHBROTO Ha MOYaTKy KiaBiaTypu. ToOTo, mo miaroHami
BHM3 Ta I10 JiaroHayi BBepX. B 0JTHOr0JI0CHOMY BUSIB1 TaKWil BUJI KOB3HOTO TJIICCAH]I0
3ycTpidaeTbesi B m'eci ,,Po3Barum ckoMopoxiB” 3 croitu ,,J[aBHROKHIBCHKI (hpecku”
A. CrameBchkoro (32-33 TT.). AKOpIOBI TmomepedHi KoB3aHHS aeMoHCTpye Il
yactuHa KonneptHoi maptutu No2 B. 3yburpkoro (32-36 1T1.). llIupoke po3maitts
,TaiccannoBoi rpu’” umoctpye TBip B. Pynuaka ,,Axkopa u o — Accordion”. ¥V

HHOMY 3HAXOIUMO BCUIAKI 1HTEPBAIBbHI U aKOPIOBI -, YOTUPHU- Ta I’ ITU3BYYHI
b



TJIICCAHIOBI KOB3aHHS TOMEPEYHOT0 W IMO3I0BXKHBOTO 3pa3KiB, a TAKOX PIAKICHUN
11 OasHICTIB BUJI — MOIEpEeYHe 1 MO3/I0BXKHE TiiccayBaHHS aKOp/IiB Ha BUOOPHOMY
MaHyaJi JIiBOi KJIaBiaTypH.

o 3miwano-xaomuunoeo BUAY MOKEMO BIIHECTH TJICCAHIIOBI pyXH, SIKI HE
H1IOPSAKOBYIOTBCS CTPOTIH PSATHOCTI, a BUKOHYIOTHCS JOCHThH BUIBHO, UYe€pe3 Pi3Hi
PSIU 3 BEJIMKOIO YaCTKOIO BHITAJIKOBOCTI 3BYKOBOI'O Pe3yJbTary. TakoX I0JTydrUMO
croau ¥ Taki (OpMH TIiCcCaHIO, SKI TMOYMHAIOTHCS, HAMPUKIAM, 3 OJHOTO 3BYKY, a
3aKIHYYIOThCS KiactepoM (B. 3youribkuii ,,Kaprnarcbka croita”, KiHEIIb).

Kopomxe gpopuinacose eniccando (0qHOTOIOCHE 1 6araTorojiocHe) CTaHOBUTh
BUKOHaHHS (OpIIariB CKOB3aHHSIM MalbIiB 3 KIAaBIlI, PO3TAIIOBAHMX HA OUIBII
nigasaToMy psiai. B. BnacoB y Il wactuni Croiti anst 6asiHa BUKOPHCTOBYE TPUBAIY
JIHIIO YacTUX 1 MBUAKUX (POpUIIArOBUX CKOB3aHb 3MEHIIEHHX CENTaKOPIiB, IO
Harajaye edeKT 3ByKOBO1 peBepOeparlii.

OaHMM 3 HIMPOKO PO3MOBCIOUKEHUX BUJIB KOB3HOTO TJICCAHJIO, IO HIMPOKO
BUKOPUCTOBYETHCSI KOMIIO3UTOPAMU B Cy4YacHIM OasiHHIM TBOPYOCTI, € KlacmepHe
aniccanoo (MOETHAHHS KJIacTepy W KOB3HOTO TIIiCCaHA0). Y CHHTE31 X JIBOX, PI3HUX
3a MPUHUUIIAMU OpraHizaiii NpUUOMIB T'PU YTBOPIOETHCS OCOOJMBO SCKpAaBUH 1
XapakTepHUl OassHHUI COHOp, y SIKOMY OOHWJIBa CKJIAJIHUKA PIBHO3HAYHO BaXKIIMBI.
Haiiuactimme ueit npuiiom 3ycTpidyaeMoO B KyJIbMIHAIIMHUX €Mi30JaX TBOPIB SK
IPaHUYHY TOYKY €MOLIMHOIO HakKaltoBaHHS Ta ii moaanbiioi po3psaku. Kmacrephi
IJIICCAaH0 TaKOX 3yCTPIYAIOTHCS B HAWPI3HOMAHITHIIINX 3BYKOBUX BHUSIBAX: 3 PI3HOIO
IIBUJKICTIO W HAmpsIMOM pPyXy, 3 BHUKOPUCTaHHSIM PI3HUX TEMOpPO-PEricTpiB 1
JUHAMIKH, PI3HUX 3a J11alla30HOM 1 CTPYKTYPOIO KJIACTEPHUX OJIOKIB, 13 3aTyYEHHSIM
BiOpaIifHuX 1 MIXOBHX MIPUIOMIB, Y PI3HHX KJIaBiaTypax 1 MaHyajax TOIIO.

[lepexpecHuil pyx IBOX KJIACTEPHUX CMYT, TOOTO B MpaBiil KiaBiaTypl — 3
BEPXHbOI TECUTYPHU YHU3, a B JIiBiil — HABMAKM, 3HAXOJIMMO B TOJIOBHIN KyJIbMiHALI]
komno3uiii B. Brnacosa ,,B cy3ip’i LlenTtaBpy”, Ae 1eil pyX BHUKOHYE POJb CHaTy
IpamMaTypriyioi Hampyru. Y pospoo6ii x I wactuau Ksazi-conatu JI. CamomaeBoi
no1i0H1 pyXy BUKOPUCTAH1 BXKE SIK KOHCTPYKTHBHI €JIEMEHTH MY3UYHOI TKAHUHH, 110

PO3BUBAETHCS. Y 3BOPOTHOMY HAIpsiMi, TOOTO 3 HU3bKOI TECUTYpU B MpaBiil Ta 3



BUCOKOI B  JIBIM, pO3MOYMHAETHCA TMEPEXPECHUN  KIACTEPHUUA pyX Y
nepenpenpuzoBomy emizoai mecu I. Tapanenka ,Ilpuunnua”. ABTOp A0dy4ae 10
HBOTO ¥ BUIBHOPUTMI30BAaHE IMPUCKOPEHE TPEMOJIO MIXOM, CIOpSIMOBaHE Ha
IMITYyBaHHSI pO3TOHY-0IT'Y TOJIOBHOTO Tepos (3a CIOKETHOIO JIHIEI0 TBOPY).

PizHoTeMmnoBui#i TpudasHuii pyx KiaactepHoro riiccanmo (rapido — lento —
stringento) i3 3aJydYeHHSIM XBHJIbOBOI €KCIPECHBHOI auHaMiku (cresc. — Sf — poco
dim. — p — cresc. f dim.) coctepiraemo B | wacTtuHi (,,PeunraruBu’) ,,YKkpaiHcbKoi
cioitu” B. Pynuaka. [lIBuakicHe i ctpiMke (y 4YacOBHX MEKaxX OJIHIET YBEPTI)
IIICCAHZIO KJIACTEPOM Yepe3 YCIO KilaBiaTypy ABIYl BUKOPUCTOBYe B. 3yOuinbkuii y
Perpetuum Mobile 3 Konueptaoi naptutu Nel. JloBrorpuBaiuii KiIacTepHOI-
IJIICCAaHAOBUNA CXIUACTUN PyX MaJCHbKUMHU XBUJISIMH 3 IOCTYNOBUM CITyCKaHHSAM
YHU3 Ha (OHI AKTUBHOIO MEJIOJWYHOro 0Oacy 3HaXoauMoO y (IHaJbHIA YaCTHHI
Conatn B. banuka. VY nepenkynbpmiHamiHii dYacTuHl m'ecu ,,MoOHOMOT-Xima’
A. CrameBcbkoro (83-85 TT.) IHTEHCHBHO-HACKpI3HUW MUIeHd ramMomnoaioHuX
MacaxiB y TMpaBid KJaBiaTypl CYHNPOBOIXKY€ETbCS MOBUIBHUM, alle Halpy>XEHUM
KJIACTEPHHM TJIICCAaHI0, SIKE MIPOCTATAETHCS Bl KJIAaCTepy 3 6aCOBOr0 MaHyaly, yepes
BUOOPHHMIA 1 BIIUBAETHCS B aKOPJIOBY 3BYUHICTb.

TakuM yuHOM, NMPOBEACHUN BHILE OIJISA] Ja€ MOXJIMBICTH KOHCTaTyBaTH, LIO
3aJly4eHHs] 1 BUKOPUCTAaHHS TMPUHAOMY KOB3HOTO TJICCAHIO0 B OasHHIA My3Hill
CYyYaCHUX YKPAiHChKMX KOMIIO3UTOPIB AEMOHCTPYE HASBHICTh LIMPOKOTO JAiana3zoHy
HOTO PI3HOBUIIB 1 3pa3KiB, SIKI MEPEKOHIMBO PEai3yIOThCs SIK CKIATHUKH CHCTEM
BUPKAJIIBHUX 3aCO0IB TUX YM IHIIMX KOMIO3UIIM. AKTHBHE BIPOBAKCHHS I[HOTO
MpUHOMY CIpHUs€ MOAAIBIIOMY 30arau€HHIO MOBHOCTHJIBOBUX OOpIiB Cy4yacHOT
OastHHO1 TBOPYOCTI SIK CKJIaI0BOI KaMEPHO-THCTPYMEHTAJIBHOI ramy3i BITUU3HSIHOI

aKaJIeMIYHOT My3UYHOI KYJIbTYpPH.
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Stashevskyi A. Ya.

Sliding glissando as an art reception in contemporary music for button
accordion (on the example of works of Ukrainian composers)

The article discusses typical examples of embodiment of a sliding glissando as
a compositional method in the works of contemporary Ukrainian composers for the
button accordion. Can be traced especially artistic and technological implementation
of the moving receiving sliding glissando, offers a systematization of the main types
and manifestations.

Longitudinal glissando runs along the keyboard, both bottom up and top down.
Longitudinal unanimous glissando is the most common form, is one of the series: up
keyboard — nail of the first finger down the keyboard — the third nail, less the second
or fourth fingers. Cross glissando can be run in two diagonal directions using
assistive ranks right of the keyboard, but always from the last number of the registers
to the extreme at the beginning of the keyboard. That is, diagonally down and
diagonally upward.

To mixed-chaotic species can be attributed glissando movements that are not
subject to strict row, and are quite freely through different rows with a high degree of
randomness of the sound result. Will also add here and such forms glissando that
begin, for example, with one sound and end with the cluster.

Short horsepowe glissando (unanimous and polyphonic) is running forshlag
sousanna fingers with the keys on the more elevated range. V. Vlasov in part Il Suite
for accordion uses a long line of frequent and fast parsegova skousen diminished
seventh, which resembles the effect of the reverb sound.

Cluster glissando also found in a wide variety of sound forms, with different
speed and direction of movement using different timbre-registers and dynamics of
various range and structure of cluster units, involving vibration and bellows
techniques, various keyboards and manuals, etc.

Key words: sliding glissando, compositional techniques, modern button
accordion music, works by Ukrainian composers.
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SLIDING GLISSANDO AS AN ART RECEPTION
IN CONTEMPORARY MUSIC FOR BUTTON ACCORDION
(ON THE EXAMPLE OF WORKS OF UKRAINIAN COMPOSERYS)

Stashevskyi A. Ya.

Sliding Glissando as an Art Reception in Contemporary Music for Button
Accordion (on the Example of Works of Ukrainian Composers)

The article discusses typical examples of embodiment of a sliding glissando as
a compositional method in the works of contemporary Ukrainian composers for the
button accordion. Can be traced especially artistic and technological implementation
of the moving receiving sliding glissando, offers a systematization of the main types
and manifestations.

Longitudinal glissando runs along the keyboard, both bottom up and top down.
Longitudinal unanimous glissando is the most common form, is one of the series: up
keyboard — nail of the first finger down the keyboard — the third nail, less the second
or fourth fingers. Cross glissando can be run in two diagonal directions using
assistive ranks right of the keyboard, but always from the last number of the registers
to the extreme at the beginning of the keyboard. That is, diagonally down and
diagonally upward.

To mixed-chaotic species can be attributed glissando movements that are not
subject to strict row, and are quite freely through different rows with a high degree of
randomness of the sound result. Will also add here and such forms glissando that
begin, for example, with one sound and end with the cluster.

Short horsepowe glissando (unanimous and polyphonic) is running forshlag
sousanna fingers with the keys on the more elevated range. V. Vlasov in part 1l Suite
for accordion uses a long line of frequent and fast parsegova skousen diminished
seventh, which resembles the effect of the reverb sound.

Cluster glissando also found in a wide variety of sound forms, with different
speed and direction of movement using different timbre-registers and dynamics of
various range and structure of cluster units, involving vibration and bellows
techniques, various keyboards and manuals, etc.

Key words: sliding glissando, compositional techniques, modern button
accordion music, works by Ukrainian composers.



Today many-timbre concert button accordion shall be elected by increasingly
modern Ukrainian and foreign composers for the realization in his own work the most
relevant ideas and thoughts, original artistic concepts and solutions. So, now in the
Ukrainian musical culture already exists a whole layer of highly artistic, made at the
highest professional level of compositions called ”modern original button accordion
literature” and represents the latest achievements in musical-aesthetic sphere and in
the sphere of technologies of composition process.

Some issues of the modern techniques and methods of composition in
Ukrainian button accordion music of the last decades occasionally seen in the works
A. Goncharov, I. Ergiev, D. Kuzhelev, J. Oleksiv, A. Stashevsky,
A. Chernoivanenko, etc. However, in modern musicology special relevance is given
to the problem a thorough analysis of the specifics of the implementation of various
modern techniques, methods and techniques in modern button accordion composition
for the purpose of a comprehensive study and appreciation of its artistic and aesthetic
potential as a component of the national musical culture. Sliding glissando is today
one of the most common artistic techniques used in modern layout in the plane of
button accordion creativity. Thus, the purpose of this article is to analyze typical
situations the embodiment of the sliding glissando as a compositional method in
contemporary music for accordion (on the example of works of Ukrainian
composers), as well as the implementation of the systematization of varieties of this
technique.

Glissando — with Italian (glissando) — ,,slide” is a technique game that is
... sliding one or more fingers on the keys” [1, p. 139]. button accordion in music
this has been widely used in pop and jazz, and academic spheres. Can distinguish
several varieties of sliding glissandos in button accordion practice: longitudinal,
transverse, mixed-chaotic and short grace-note and cluster. In artistic practice, button
accordion sliding glissandos mainly used on the right keyboard. Glissando sliding the
accordion can have a starting sound (consonance) and the ultimate and only choice,

or only the final (so-called inbound glissando).



Glissando runs lengthwise along the keyboard, both bottom-up and top-down.
Longitudinal unanimous glissando is the most common type, is one of the series: up
keyboard — nail of the first finger, down the keyboard — nail of the third, rarely the
second or fourth finger. At the end of ,,Carpathian Suite” V. Zubitsky find frequent
involvement of sliding glissandos on one of the series, and the author supplies it in
different ways write: writes out fully all of the notes (66-73 s.); only captures the
starting note, which extends from the arrow with the direction of movement (81 s.),
and writes out only the first notes glissando passage and the end point (the last tick).

Almost all dynamic parts of the Concert Partita No. 1 V. Zubitsky abound short
and fleeting glissando one row with acceleration (glissando rapido). Sometimes the
author specifically indicates the numbering of the series to perform reception.
Glissando one row can be both unanimous and interval and accord. In this case,
glissandi movement at a reduced seventh chord. Play ,,The Senior prisoner and Six”
from the cycle ,,Five views on country GULAG”. Vlasov demonstrates the use of
such glissando in two varieties: unidirectional glissando-chord passages (9, 14 s.);
short periodic slide (up and down) within two octaves eighth durations (45-46; 49-
50 s.), and then sixteenth (93-99 s.). In this part, and also observed yet another variety
of glissando — interval on one of the rows, in this case, the glissandos in thirds (40-
415s.).

Longitudinal interval glissando on two rows V. Vlasov plays in the play
,Paraphrase on a folk theme” (glissando quarts and large seconds). The
implementation of this type of glissando involves raising two fingers. Sometimes
there is a longitudinal sliding glissando chords on two or three rows, depending on
the structure of a chord (V. Zubitsky ,,Slavic Sonata”, VI p. 47 —48 s.). Chords
glissando technique involves a sliding movement of the chord in its complete
structure (A. Stashevsky ,,The Bells of St. Sophia”). Glissando seconds on two rows
occurs in the middle episode and parts of the Suite V. Vlasov. Chromatics glissando
two small seconds at the three ranks used in the third part of the Concert Partita No. 2
V. Zubitsky.



Cross glissandos can be performed in two diagonal directions using the
additional series the right of the keyboard, but always from the last row near the
registers to an extreme at the beginning of the keyboard. That is, diagonally down
and diagonally up. In a unanimous manifestation of this type of moving glissando
occurs in the play ,.Entertainment clowns” from Suite ,,Ancient Kiev murals”
A. Stashevsky (32-33 s.). Chord cross slide demonstrates Il part of the Concert Partita
No. 2 V. Zubitsky (32-36 s.). A wide variety of ,,glissando game” illustrates the work
of V. Runchak ,,Accord and He — is the Accordion”. In it we find all sorts of interval
and chord (three-, four- and five-tones) glissando slide transverse and longitudinal
specimens and rare button accordion view — transverse and longitudinal glissando
chords on the electoral left of the manual keyboard.

To mixed-chaotic types can be attributed glissando movements that do not
obey strict line, and are performed quite easily, through different series with a high
degree of randomness of the sound result. Also attach here and such forms glissandos
that begin, for example, of a single sound and end in a cluster (V. Zubitsky
,,Carpathian Suite”, end).

Short grace-note glissando (monophonic, polyphonic) is performing grace-note
sliding fingers with the keys on a more elevated number. V. Vlasov in the second part
of the Suite for accordion uses a long line with frequent and fast grace-note slides of
the diminished seventh chords that recalls the sound of the reverb effect.

One of the most common types of sliding glissando, is widely used by
composers in the modern button accordion creativity, are cluster glissando (a
combination of cluster and glissando sliding). In the synthesis of these two, different
principles of organization of forms a particularly bright and characteristic button
accordion left, in which both components are equally important. Often this technique
we meet the culmination episodes works as a limit point of emotional intensity and its
subsequent discharge. Cluster glissandos also occur in a wide variety of sound forms:
with different speed and direction of movement using different tempo registers and
dynamics, different in range and structure of the cluster blocks using vibration and

bellows shake techniques, various keyboards and manuals.



Cross the two strips of the cluster, i.e. on the right keyboard — tessitura with the
top down, and the left — on the contrary, we find in the main culmination of the
composition V. Vlasov ,.In the constellation Centauri”, where this movement plays a
role dramatic voltage drop. In the development I part Quasi-Sonata L. Samodaeva
such movements are used as constructive elements of a musical tissue, develops. In
the reverse direction, that is, low tessiture in the right and high left, begins cross-
cluster movement in before the Reprise the episode of ,,Prychynna” I. Taranenko.
The author attaches to him and freely rhythmically accelerated tremolo furs, aimed at
the simulation of acceleration-race main character (the story line works).

Different tempo three-phase movement of cluster glissandos (rapido — lento —
stringento) involving expressive wave dynamics (shes. — sf poco dim. — p — cresc.
f dim.) observed in I part (,,Recitatives™) ,,Ukrainian Suite” V. Runchak. Speed and
rapid (in the time frame of one quarter) cluster-glissando across the keyboard uses a
double-use V. Zubitzky in the ,,Perpetuum Mobile” from the Concert Partita No. 1.
Long-term cluster-glissandi stepwise movement of the small waves, with a gradual
descent down the heavy melodic bass found in the final part of a Sonata by V. Balyk.
In before the culmination part of the play ,,Monologue-stroke” A. Stashevsky
(83 —85s.) intensively-through the loop such scale passages in the right of the
keyboard is accompanied by a slow but tense glissando cluster, which stretches from
the cluster with the bass manual, through an elected and joins in chordal sonority.

Thus, the above review gives the opportunity to state that the recruitment and
use of sliding glissandos in button accordion the music of contemporary Ukrainian
composers demonstrates a wide range of varieties and patterns that are convincingly
implemented as components of the system of expressive means of those or other
compositions. Active implementation of this method contributes to the further
enrichment of stylistic horizons of the modern button accordion of creativity as a
component of the chamber-instrumental branch of Ukrainian academic music

culture.
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CrameBcrkuii A. 4.

KoB3He riiccanio sik XynoxHINH TmpuiloM B cydacHId My3ulll Jijisi OasiHa (Ha
MPUKJIA1 TBOPIB YKPATHCHKUX KOMIIO3UTOPIB)

B cTaTTi po3misinyoThCs TUIOBI MPUKIAIMA BTIJICHHS KOB3HOTO TIICCAHIO SIK
KOMITO3UIIITHOTO METOJy B TBOPYOCTI Cy4acHUX YKPAiHCHKUX KOMIIO3UTOPIB JIJIS
OasHa. [IpocTexyroThest 0COOIMBOCTI XYA0KHBO-TEXHOJIOTIYHOT peatizallii mpuiomy
KOB3HOTO TJIICCAH/I0, MPOTIOHYETHCSI CUCTEMATHU3AIIIs] OCHOBHUX HOTO THITIB 1 BUSBIB.

[To3/10BKHE OJHOTOJIOCHE TIICCAHAO0 € HAWOUIbII PO3MOBCIOPKEHUM BHJIOM,
BUKOHYETBCS 110 OJHOMY 3 PSJIIB: YBEPX KJIaBiaTypH — HITTEM TEPIIOrO MaIbIIs, YHU3
KJIaBlaTypH — HIFTEM TPEThOTO, PiAIIE APYroro abo 4eTBepToro naibiis. [lo3goBxHE
IHTEepBaJbHE TJIICCAaHAO MO JABOM psAlaM. BHUKOHAHHS LIOrO PI3HOBUJY TJIICCAHAO
nepea0dayae 3alydeHHs BXK€ JIBOX NaibIliB. [HOAI 3yCTpidyaeTbcs MO3A0BKHE KOB3HE
TIICCAaHI0 aKOPJIaMH TIO JIBOX Ta TI0 TPhOX PSJIax, 10 3aJICKUTh BiJl CaMOi CTPYKTypH
akopay. Kopotke ¢opuutaroBe rimiccanno (OJHOTOJOCHE W 0ararorojlocHe)
CTAaHOBUTH BUKOHAHHS (pOpIUIAriB CKOB3aHHSM MaJIbIIB 3 KJIABIIII, pPO3TAIIOBAHUX Ha
OUIBII TITHATOMY PSII.

[Tonepeune Tiiccan 0 MOXKE BUKOHYBATHUCS Y JBOX JlarOHAIBHUX HaIpsiMax 3
BUKOPUCTAHHSAM JOTIOMDKHHUX PSJIIB TIPABOi KIJIaBlaTypH, aje 3aBXkIH BiJl OCTAHHbOTO
psay Oiist pericTpiB 10 KPaHBOTO Ha MOYATKY KiaBiaTypu. 1o 3MillIaHO-Xa0TUYHOTO
BUJly MOXEMO BIJIHECTH TJIICCAHNIOBI PYXH, SKI HE TMIIMOPAIKOBYIOTHCS CTPOTIH
PSATHOCTI, @ BUKOHYIOTHCS JIOCUTH BUIBHO, Y€pe3 PI3HI PSAM 3 BEIMKOI YaCTKOIO
BHITAJIKOBOCTI 3BYKOBOTO pe3yibTaTy. OJHUM 3 IIMPOKO PO3MOBCIOIKCHHUX BHUJIIB
KOB3HOTO TJIICCaHI0, MO0 MIMPOKO BUKOPHUCTOBYETHCS KOMITO3UTOPAMH B Cy4YacHIH
OasiHHIM TBOPYOCTI, € KJacTepHe TIiiccaHo (MO€THAHHS KJIACTepy M KOB3HOIO
TUTICCaH/IO).

Knrouosi crnosa: xoB3He riiccaHiio, KOMIO3UIIIAHI IPUHOMH, cydacHa OasiHHA
MYy3HKa, TBOPYICTh YKPATHCHKUX KOMITO3UTOPIB.

Cramesckuii A 4.

Ckoup3si1iee TJIMCCaHI0 KaK XyI0)KECTBEHHBIM IPHUEM B COBPEMEHHOM MY3bIKE
11t OasiHa (Ha IpUMeEpPEe MPOU3BEICHUN YKPAUHCKUX KOMITIO3UTOPOB)

B cratbe paccmaTpHuBarOTCS TUIWYHBIE NMPUMEPHI BOIUIOIIEHUS CKOJIB3SIIErO
ININCCAHJI0 KaK KOMIIO3UIIMOHHOIO METO/Aa B TBOPYECTBE COBPEMEHHBIX YKPAWHCKHUX



KOMIO3UTOPOB g OastHa. IlpocnexuBaiorcs OCOOCHHOCTH —XYIO>KECTBEHHO-
TEXHOJIOTMUECKON peaju3ali IpHeMa CKOJB3SIIEr0 INIMCCAaHIO0, IPeaiaracTcs
CHUCTEMATHU3ALMsI OCHOBHBIX €TI0 TUIIOB U IIPOSIBICHUA.

IIpononbHOE OJTHOTOJIOCHOE TJIACCAHJIO ABJIIETCS Hauboee
pacupoCTpaHEHHBIM BUOM, HUCIIOJIHAETCS 110 OTHOMY U3 PSAAOB: BBEPX KIAaBUATYPHI —
HOT'TEM IIEpBOIO MAJIbLIA, BHU3 KJIABUATYpPbl — HOTTEM TPETHEr0, PEXe BTOPOro WIH
4eTBEpPTOro mnaibpleB. [IpomoiapHOE HMHTEPBAIBHOE TJIMCCAHAO IO JBYM PsIaM.
HcnionHeHune 3Tol pa3HOBUIHOCTH TJIMCCAHIO0 MPEANOIAracT IPUBJICUECHUE YKE ABYX
najableB. BerpeyaeTcs Takke W MPOJOJIBHOE CKOJIB3AIIEe NIMCCAHI0 aKKOpAaMH 110
IBYM W TpPEM psiaM, YTO 3aBUCUT OT CaMOW CTPYKTypbl akkopaa. Koportkoe
dopumaroBoe riamccaHao  (OJHOTOJIOCHOE W MHOTOTOJIOCHOE) TPEACTaBISeT
UCIIOJIHEHHE (DOPIIArOB COCKABb3bIBAHUEM MAJIBLIEB C KIIABHUIL, PACIOJIOKEHHBIX HA
MIPUIIOIHATOM PSAY.

[lonepedyHoe TIJIMCCaHIO MOXKET MCHOJHATHCS B JBYX JUArOHajIbHBIX
HaIIPaBJIEHUAX C UCIIOJIB30BAHUEM BCIIOMOTaTENBHBIX PSIIOB MPAaBOW KJIAaBUATYpPhI, HO
BCErJa OT IOCJIEIHETO Psiia BO3JIE PETUCTPOB A0 KpalHEero B Havaje KinaBuaTypsl. K
CMELIaHHO-Xa0TUYHOMY  BHJY  OTHOCATCA  TIJMCCAaHAOBBIE  JIBJKCHHS, HE
MNOJYUHSIOUINECS] CTPOrOM PSJHOCTH, a HCIOJIHAIOIIMECS JIOCTaTOYHO CBOOOJIHO,
yepe3 pasziuyHbIe psAlbl ¢ OOJIBIION JI0JIeH CIIy4alHOCTH 3BYKOBOT'O pE3yJbTara.
OgHuM M3 HIMPOKO PACHPOCTPAHEHHBIX BHUIOB CKOJIB3SALIETO TJIMCCAHIO0, IIUPOKO
MCIIOJIb3YIOIIET0Csl KOMIIO3UTOPAaMU B COBPEMEHHOM OAsTHHOM TBOPYECTBE, SIBIISIOTCS
KJIACTEPHBIE IMIMCCAHI0 (COYETaHUE KIIACTEPA U CKOJIB3SIIETrO TIUCCAH/IO).

Kniouesvie cnosa: cxonp3suiee TIIUMCCAHNO, KOMIIO3UIMOHHBIE IIPUEMBI,
COBpeMeHHas OastHHAs My3bIKa, TBOPUYECTBO YKPAMHCKUX KOMIIO3UTOPOB.
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