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O. II. bo>xcko,  Mukonaigcokuit  ooaacuHuil  iHcmumym  RICIAOUNIOMHOT

neoazo2iunoi oceimu

3ACBOEHHSA YUHAMU OCOBJIUBOCTEN ®YHKIIFOBAHHSA
CKUIAJHUX PEYEHD Y TEKCTAX PI3BHUX CTHUJIIB MOBJIEHHA

boxko O. I1.

3aCBOEHHS YYHSIMH OCOOJIMBOCTEN (PYHKITIFOBaHHS CKIIAJTHUX PEUCHb Y TEKCTAX
PI3HHMX CTUJIIB MOBJICHHS

VY crarTi pO3KPUTO JIHTBICTUYHI 3acajd 3aCBOEHHS YYHSIMU OCOOJIUBOCTEH
(GYHKIIIOBaHHS CKJIAJTHUX PEUYEHBb Y TEKCTAaX PI3HUX CTWIIIB MOBJIeHHs. Cruparounch
Ha JOCIIDKCHHS 31 CTWIICTHKM Ta JIHTBOAUIAKTHKHA, aBTOP Y3TOKY€E CTHII1
MOBJICHHSI  (HAyKoBHM,  OQIUIAHO-AUIOBUM,  XYJOXHIM,  IyOIIIUCTUYHUMH,
KoH(eciitHui, po3MOBHHI) 13 (QYHKIIAMH MOBH Ta cepaMu MisUIBHOCTI JIOJIEH;
3’COBY€E MOHATTS ,,(DYHKI[IHHUN CTHIIb MOBJIEHHS . AKIIEHTYy€ yBary, IO 3 METOIO
CBIZJOMOTO BU3HAUEHHS YUHSMHU HAJICKHOCTI OyAb-SIKOTO BUCIIOBIIOBAHHS J0 TOTO YU
1HIIIOTO CTUJIIO CJIIJI CHUPATUCS HA KOMIUJIEKC MOTr0 CTUIILOBUX O3HAK. ABTOp aHAJI3ye
OCHOBHI CTHJIETBIPHI PHCH TEKCTIB PI3HUX CTHIIB, 3YMOBJEHI METOI0, c(eporo
3aCTOCYBaHHS, TEMAaTUKOIO BHCIIOBJIIOBAHb, & TAKOXX OCOOJMBOCTAMHU (DYHKIIIFOBAHHS
3ac00iB MOBM BCIX PIBHIB, 30KpeMa CKIAJHUX pe4YeHb (CKIAJHOCYPSIHUX,
CKJIQIIHOMIIPSTHUX, O€3CIOTYyYHUKOBHX, 0AraTOKOMIOHEHTHUX 13 PI3SHUMHU BUIAMU
3B’s3Ky). Haromomrye, mo B mporeci poOOTH 3 TEKCTaMU XYIO0XKHBOTO Ta
myOJMIIUCTUYHOTO CTWJIIB YYHIB JOIIJIBHO 3alydyaTd JI0 aHaji3y BUCIOBJIIOBAHb, Y
AKUX MICTSATBCA CTWIICTHYHI (irypu, yTBOpeHi Ha 0a3l CKIQAHUX pPEYCHb.
XapakTtepusye Taki CTWIICTUYHI (ITYypH, SK TOPIBHSHHS, aHTUTE3y, Mapayielism,
CUHTaKcW4YHy aHadopy, Tpajaiiio, Naplessiiio, aMIUTipikaiioo, TOTICeTUHTOH
(6araToCcmoMy4YHUKOBICTh), ACHUIACHTOH (O€3CIOIYIHHKOBICTH), 3€BIMY, PUTOPHYHE
MUTaHHA TOIIO. Y HAJIEKHOMY 3HaHHI YYHAMM CTWJIICTUYHUX 3aKOHOMIPHOCTEU
Y)KUBAaHHSI CKJIaJHUX PpEYCHb, YMIHHSIX JIOPEYHO 3aCTOCOBYBAaTH Yy BIIACHOMY
MOBJIEHH1 CKJIa/IHI KOHCTPYKIIIi Ta YTBOPEH1 HA iX OCHOBI CTHJIICTHYHI (Irypy aBTOP
y0auae BaXXJIMBI YUHHUKU (DOPMYBaHHS TEKCTOTBIPHOI KOMIETEHTHOCTI IIKOJSPIB S—
9 knacis.

Knrouosi cnosa: TEKCTOTBIpHI BMIHHS, CTHJIb MOBJICHHS, CKJIQJHE PEUCHHS,
cTuiricTuaHa Qirypa.

boxko E. I1.

YcBoeHHE  yY€HHKAaMHM  OCOOCHHOCTEH  (DYHKIIMOHHUPOBAHHUS  CJIOKHBIX
MPEJUTOKEHUN B TEKCTAX PA3JINYHBIX CTUJICH peun

B cratbe packphIThl JIMHIBUCTUYECKHE OCHOBBI YCBOEHUS YYEHHUKaMU



0COOEHHOCTEW (PYHKITMOHHPOBAHUS CJIOKHBIX MPEAJIOKEHUI B TEKCTaX Pa3IMYHBIX
ctuied peun. Onupasch Ha HUCCIAEAOBAHUS IO CTUJIMCTUKE W JIMHTBOJMIAKTHKH,
aBTOpP  COINOCTaBJIICT  CTWIM  peud  (HAy4HbIM,  OQHUIIMAIBHO-IICIOBOMH,
XYJI0’)KECTBEHHBIN, IMyOJIMITUCTHYECKUH, KOH(MECCHOHABHBIM, Pa3rOBOPHBINA) C
GyHKIUAMH  peud U chepaMu  JICATCIIBHOCTH JIIOJCH; BBIICHSAET IIOHATHE
»OYHKIIMOHATIBHBIA CTWIb pe4Yu’. AKIEHTHPYeT BHHUMaHHE, YTO C ILEJbIO
CO3HATEJIPHOTO OMPEICIICHHUS yYaIIUMUCS TTPUHAICKHOCTH JTI000TO BHICKAa3bIBAHUS
K TOMYy WJIA HWHOMY CTHJIIO CIEQyeT ONMUpaThCsi Ha KOMIUIEKC €ro CTHUJIEBBIX
MIPU3HAKOB. ABTOp aHAIM3HPYET OCHOBHBIC CTHUJICOOpA3yIONME YEepThl TEKCTOB
Pa3IUYHBIX CTUJICH, OOYCIOBJICHHBIC IENbI0, Chepoll NPUMEHEHHS, TeMaTHUKON
BBICKA3bIBAaHUH, a TaK)KE OCOOCHHOCTSIMH (DYHKITMOHHPOBAHUS CPEICTB S3bIKA BCEX
YpOBHEW, B TOM HYHCIEC CIOXKHBIX TPEIOKEHUH  (CI0)KHOCOUMHCHHBIX,
CJIO)KHOTIOTYMHEHHBIX, 0€CCOI03HBIX, MHOTOKOMIIOHCHTHBIX C Pa3IUYHBIMHA BHIAMU
cBs3u). OTMeuaer, 4yTo B Mpolecce padoThl C TEKCTaMU XYIO0KECTBEHHOTO U
MyOJMUIIUCTUYECKOTO CTUJICH ydJaluxcs IEeJecoo0pa3HO MpUBIEKATh K aHAIHU3Y
BBICKA3bIBAaHUM, B KOTOPBIX COJAECPHKATCS CTUIUCTHUYECKUE (PUTYpbI, 00pa30BaHHbBIC HA
0a3e CIOXKHBIX MPEUIOKEHUN. XapaKTepu3yeT TaKUue CTHIMCTUYECKUE (PUTYPBHI, KaK
CpaBHEHHUE, aHTUTE3y, MapaUIeIu3M, CHHTAKCHYECKYI0 aHadopy, Tpajaiuio,
NapleJUsINuI0, aMIUIM(PUKAINIO, TOJHUCEIUHTOH (MHOTOCOIO3ME), aCUACHTOH
(6eccoro3ue), 3eBrMy, pUTOPUUSCKUN BOIIPOC U T.JI. B KpenkoM 3HAHUM yYaITUMUCS
CTHINCTHYECKUX 3aKOHOMEPHOCTEH  yHOTPEOJICHUS CIIOXKHBIX  TPEIJIOKCHUH,
YMEHHUSAX YMECTHO TPHUMEHSATH B COOCTBEHHOM pPEUYH CIIOKHBIE KOHCTPYKIIUUA H
oOpa3oBaHHBIE HAa MX OCHOBE CTHJIMCTUYECKHUE (DUTYpPHI aBTOP yCMAaTPHUBACT BaKHBIC
(haxTopbl GOpMHUPOBAHUST TEKCTOOOPA30BATEILHON KOMIETEHTHOCTH IIKOJIBHUKOB S5—
9 kmaccos.

Kntouesvle cnosa: ymeHWST TEKCTOOOpa30BaHMS, CTHJIb pPEUYH, CIIOKHOE
MpEIOKEHUE, CTUITUCTUYECKas purypa.

Ha cyuyacHomy erami BITYM3HSHA IIKUIBHA OCBITA TNEPEOPIEHTOBYE OLIHKY
pe3ynbTaTy HaBYAaHHS 3 TOHSATH ,,IIIJATOTOBJICHICTH’, ,,BOJOJIHHA 3HAHHAMH Ha
MOHATTS ,,KOMIETEHIIS, ,,KOMIETEHTHICTh YYHIB. Y HOPMAaTUBHHUX JOKYMEHTax
JEP>KaBHOTO PIBHS, IO PEryJIIOIOTh 3MICT 3arajbHOi CEpPeIHbOI OCBITH, YITKO
BU3HAYCHO OCHOBHY METY HaBYaHHS YKPaiHCHKOI MOBH — ,,()OpMyBaHHS HAI[IOHAIEHO
CB1JIOMOi, JYXOBHO ©0araroi MOBHOi OCOOHUCTOCTi, $IKa BOJIOJAIE€ BMIHHSIMU U
HAaBUYKaMHU BUIbHO, KOMYHIKaTHUBHO JOLIIBHO KOPHUCTYBAaTHCS 3aco0aMU MOBU — ii
CTWISIMH, TWUIIAMH, >XaHpaMU B YCIX BHJIaX MOBJICHHEBOI MIiSIILHOCTI..., TOOTO
3a0e3neuye HaJIC)KHUI pIBEHb KOMYHIKaTUBHOT KoMreTeHTHocTi” [1, ¢. 2].

EdexTuBHICTP  KOMYHIKaTUBHOI ~ KOMIETEHTHOCTI  3HAYHOIO  MIpPOIO

3a0€e3MeuyoTh YMIHHS CIPUAMATH, aHalli3yBaTy, BIATBOPIOBATH i CTBOPIOBATH TEKCT



(TEeKCTOTBIpHI BMIHHS), IO iX JAEMOHCTPYIOTh Y4YHI B MpOIEC] CHUIKyBaHHA. Bif
piBHS iX CPOPMOBAHOCTI 3aJICKUTh CIIPOMOKHICTh yUHSI MOOLTBHO OpPi€EHTYBATHCS U
aJICKBaTHO TIOBOJUTHUCS B PI3HUX HABYAJIBHUX 1 KUTTEBUX CUTYyallsIX. A 1€ O3HAYAE,
[0 TEMU 3 YKPAiHChKOT MOBU Ha aCMEKTHUX ypOKaxX MArOTh BUBYATHUCS HA TEKCTOBIM
PI3HOCTHIILOBIN, (PYHKIIMHO PO3MAaiTiii OCHOBI, 13 3aJIy4YE€HHSIM YYHIB JO aKTUBHOI
MOBJICHHEBOI  JISUIBHOCTI, Ha 3acajlax TEKCTOUEHTPUYHOIO Ta (PYHKIIIHHO-
CTHJIICTUYHOTO MiAXOAiB. BiamoBimHO 10 OCTaHHROTO (DYHKIIIT MOBHHX OJWHUIIH
(cIiB, CIOBOCIIOIYYE€Hb) PO3TIISIAIOTHCS B CTPYKTYPl PEUEHb 1 TEKCTY, a peYeHb — Ha
piBHI Tekcty [2, c. 12-16].

[IuTaHHA CTWJIBOBOI CHUCTEMATUKH B PYCIl JIIHTBOCTUIICTUKH PO3pOOIISIN
J. bapannuk, 1. binoxin, B. Bamenko, I'. Bonkorpy6, I1. Jlynuk, C. €pmoneHko,
A. KoBaib, M. KoxuHa, JI. Manpko, M. [InauHChKUH, /1. Po3enTains,
B. PycaniBceknmii, I. Uepemuuuenko Ta 1H. TeopernuHe MIATPYHTS  IIOJO
CTHUJIICTUYHOTO cuHTakcucy 3aknananu JI. bisrenko, B. I'opsuuii, C. €pmoieHko,
B. Kononenko Ta iH. HuU3Ky BITYM3HSHUX JIHTBOJMIAKTUYHUX POOIT MPHUCBIYEHO
mpoOJeMi HAaBYaHHS CTWJIICTUKH B IIKOJI. Y HUX pPO3pOOJEHO KIHOYOBI MO3MINI:
BUBYEHHS CTWIICTUYHHUX 3ac00iB MoBHU B 1ikoii (O. binses, A. Kosanb, I1. Kopayh,
B. Menpunuaitko, M. Ilentumiok); poOGoTa 31 cTwiicTukd y 8-9-My Kiacax
(M. ITenTnioK); pO3BUTOK CTHIIICTHYHUX YMiHb 1 HaBHUOK yuHIB 10-11-x kiaciB
(I. Kyuepenko); popmyBaHHSI CTHIIICTUHYHUX HABUYOK YYHIB Y MPOLECI IHTOHAIIITHO-
cMmucioBoro aHami3y ycHoro mosieHHs (b. [laHoB); MeTonuka ompaifoBaHHS TEKCTIB
HayKOBOTO-HAaBUAJILHOTO CTWIKO B cTapmux kiacax (O. AnHapienb); CTHIICTHYHI
3aco0M cUHTaKkcucy B putopuyHomy moBjeHHI (C. Omenbuyk) Ta Oararo iH. I[Ipote
yBary HayKOBIIIB II€ ¥ JIOCI HE aKIEHTOBAHO Ha TaKOMY AacIeKTi PO3pOOJICHHS
METOJWKH, K HAaBUYAHHS CHHTAKCUCY CKJIAIHOTO PEUCHHS SK IMOTY)XHOTO 3aco0y He
JUIIEe CTUje-, @ i TEKCTOTBOPEHHSI.

JlocmiKkeHHS JIIHTBOJINIAKTIB T. JIoHYEHKO, H. InmosiToBoi,
T. JlannxeHncekoi, B. Menbauyaiika, JI. Mamuyp, I'. MuxainoBcbkoi, M. [lenTumntok,

B. CrariBkn, M. CtenpmaxoBuua, [. lllenexoBoi Ta 1H. 1 MNpakTUKa HaBYAHHSA



YKpaiHChbKOI MOBHU CBiI4aTh, MI0 MPOIEC (POPMYBaHHS TEKCTOTBIPHUX YMIHb Y4HIB
cTae OUTbII €PEKTUBHUM, SIKIIO BOHU IPYHTYIOTHCS HA TEOPETUYHUX BITOMOCTSIX 13:

—  Teopii TEKCTOTBOPEHHs (TEOpis MOBJICHHEBHUX aKTIB, TEOPIs AHUCKYPCY,
JIHTBICTMYHA MparMaTuka, CeMIOTHKa, pUTOPUKA, TEPMEHEBTHKA),

—  JiHrBicTHKH TekcTy (3a B. MemepskoBuMm — Teopii Tekcty [3, c. 248]). Ti
KJIIOUOBUMU TIOHSTTSIMU € MeKCH, CMPYKmypa mMeKCcmy, UOU 38 513K) peueHb y
meKcmi, meKcmogi Kamezopii, mun, CIUIb 1 HCaup.

Harme gocnipkeHHs: mpucBsIYeHO mpoosieMi GopMyBaHHS TEKCTOTBIPHUX YMiHb
VYHIB Yy TMpOLECI BUBYEHHS CKJIQJHUX pEYEHb, TOMY 3 ACYEMO CTUJIICTUYHI
MO>KITUBOCTI JIBO-, TIOJINPEIUKATUBHUX CHHTAKCUYHUX OMUHUIG. JJI1 IbOTO Maemo
pO3B’sI3aTH HU3KY 3aBlAaHb. 1) BU3HAYUTHU TOHSTTS ,,CTHIb MOBJICHHS 1 CTUJICTBIpHI
pUCH TEKCTIB PI3HHX CTWJIB; 2) MpOaHAII3yBaTH OCOOIMBOCTI (DYHKIIIFOBAHHS
CKJIQJTHUX PEUCHb y TEKCTax YCiX CTUJIIB MOBJICHHS; 3) 3’sCyBaTH, sIKI CTHJIICTHYHI
Gbirypu yTBOPIOIOTHCSI HA OCHOBI PI3HMX BHUIB CKJIQJHUX PEUYEHb Y XYAOKHBOMY U
MyOJIIUCTUYHOMY CTUJISIX.

Vueni [4, c. 129], [5, c. 12], [6, c. 278], [7, c. 18], Big3HA4aI0Th, IO MOBA SIK
CYCIIUJIbHE SBUIE BUKOHYE HU3KY ¢)yHKyitl (CTILIKYBAaHHS, MOBIJIOMJIECHHS, TISHHS 1
BIUTMBY), Oe3MmocepeHbo TMOB’SI3aHUX 13 PI3HUMH cepamu OisibHOCmI JIOACH
(moOyTOBOIO, HAyKOBO-OCBITHBOIO, 3aKOHOJABYOK ¥  JIJIOBOIO, CYCHIJIBHO-
MOJIITUYHOIO, TBOPYOIO, peniriiHoro). [ns ix peamizamii odopmuiincs meEBHI
PI3HOBHIM MOBJICHHS — cmuai (pO3MOBHUM, HayKOBUM, O]IIiitHO-IITOBUH,
myONIUCTUYHUHN, XYJI0KHIHM, KOH(eciiiHui) (Cka3aHe y3araibHeHo B Taoi. 1). IIpote
Cy4acHI  3pa3kl  TNHCEMHHUX Ta  yCHHX  TEKCTIB  XapaKTePU3YIOTHCS
B3a€MONPOHUKHEHHSM cTUIB. 100 y4Hi BU3HAYalld CTUIICTUYHY HaJICKHICTh Oy/1b-
SIKOTO BHUCJIOBIIEHHSI BMOTHBOBaHO, M. [IeHTHIIIOK peKOMeHIye OpaTH 10 yBaru Taki
cmunvosi o3Haku: 1) MoBIeHHeBa curyamis (cdepa BUKOPUCTAHHS TEKCTY;
odimiHICTh/ HEODIMINHICT, 00CTAaBHH); 2) KITBbKICHUHN Ta SIKICHUW CKJIaJl yYaCHUKIB

MOBJIeHHS; 3) dyHKIA [6, c. 278].



Tabmn 1

BinnosinHicTh cTHIIIB MOBJICHHS (PYHKUIIAM i cdepaM BUKOPHCTAHHS MOBH

DyHKIisA MOBH Cdepa Bukopucrannsa | CTujib MOBJICHHS
CrinkyBaHHS [loBcsknenHa moOyToBa Po3moBHHi
[ToBigomieHHS (TOSICHEHHST) HaykoBo-0cBiTHS Hayxkosnii

TUSUTBHICTD
[ToBimomieHHs (IHCTPYKTaXK) 3aKOHOJABCTBA Ta OdimiitHo-
JIJIOBUX CTOCYHKIB JIJIOBUNA
Hisinua (nepexoHaHHs) 1 BIUIMBY | CycniibHO-TIONIITUYHA [Ty6ninucTuaHuii
(Ha TyMKM i YYUHKH JTIOJICH )
JisitHHA (300pa’Ke€HHS) 1 BIUTUBY TBopUa AIAIBHICT XyA0KHIN
(Ha TOYYTTS, YSBY JIFOIEH)
[ToBimomiieHHs 1 BIUIMBY (Ha PeniriitHi cToCyHKH Ta Kondeciitnuit
MOYYTTS Ta CBIJJOMICTB JIFO/ICH ) noTpedu CyciIbCTBa

Tak, MOPIBHIOIOYM HAYKOBY 1 MyONIIIMUCTUYHY CTaTTIO, Y4HI 7—9 KJ1aciB MalOTh
TIUTH BUCHOBKY, I1I0 32 OJIHAKOBOI KIJIBKOCTI YYACHUKIB MOBJICHHS (T€KCT-MOHOJIOT)
BHCJIOBJIIOBAHHSI BIIPI3HSIOTHCS CaMe€ 3a O3HAKaMu ,,cepa BUKOpUCTaHHA (Hayka i
OCBITa/ CYCHUIBHO-TIONITUYHA) 1 ,,pYyHKIIS (TIOBIAOMIICHHS-TIOSICHEHHS / JISTHHS-
MEPEKOHAHHS, BILJIUB).

Koxen ctunp mae cnenu@ivHi BHYTPIITHBOMOBHI XapaKTEPUCTUKU: TTPUHITUITN
B1100py, criolydyaHHsI M oprasizaiii MOBHHUX 3aco0iB. Came 110 O3HaKy HayKOBIII
KJIaJAyTh B OCHOBY BH3HAUCHHS MOHATTS ,,cTHIBb MoBiieHHs” ([5, ¢. 12]; [8, ¢. 57]; [9,
c. 108] Ta 1u.). Hanpuxman, ¢pyHkuiiHuii c¢TWjib MOBJEHHS — II€ ,,iCTOPUYHO
CKJIaJICHH 1 CYCIUJIBHO YCBIJIOMJICHUHN P13HOBU/I JIITepaTypHOi MOBH (i1 mijicucTema),
aka (QYHKIIIOE B TEBHIA cdepl JIOACHKOT AISUTBHOCTI W CHIJTKYBaHHS Ta SKY
CTBOPIOIOTH OCOOJIMBOCTI BXXKMBaHHS B 11Kl chepl MOBHUX 3aco01B 1 iXHs crienudiuna
opranizanis” [10]; ,,pi3HOBHI, BHI03MiHA JiTeparypHoi MoOBH. <...> KOJEKTHBHO
YCBIAOMJIEHI PI3HOBUAM MOBH, 110 00’ €IHYIOTH MOBHI OAMHHMINI 3a iX (PyHKUIHHUM
MpU3HAYCHHSM y TIeBHI cTpykTypu” [11, c. 652].

Yce posmairrs BukopuctaHHs 3aco0iB MoBu siHrBictu 1. Jlymauk,
A. Kanemromrawid, J[. Po3entans Ta iH. ([5, c. 12], [7, c. 20], [12, c. 22]) 00’ enHytOTH

y JIBl BEJIUKI TPYIH: PO3MOBHUM, IO BXKUBAETHCS B YCHIM (hOpMi, 1 KHIDKHUM CTHIII.



JIo OCTaHHBOTO 3aly4alOTh HAYKOGUIl, oQiyiliHo-0inoeuil, nyoaiyucmuuHul 1
xyooacnin ([7; 13]).

I1. dynuk [8, c. 91-94], C. €pmonenko ta JI. [lleBuenko [11, c. 273, ¢c. 652—
653], A. Kanemommnwuii [5, ¢. 18-20], A. Kosanps [14, c. 7-15], M. Koxuna [15,
c. 612-616] NOMOBHIOIOTH iX IIE OJHUM — KOHGpeciliHum (UepKoeHo-peniiithum),
3Ba)XalOYM Ha BUPA3HE BUSABJICHHS 1HAMUBIAYyaJIbHUX PHUC 1 PO3MIUPEHHS chepu Horo
GyHKIIIOBaHHS. YPaxoBylOud TOM (axT, mo bibmis HameXuTh 10 CBITOBOrO (HOHIY
MpEIEICHTHUX TEKCTIB, a CHUCTeMa KaHOHIYHUX CIOXKETIB Ta o00pa3iB 37aBHA
OpraHiyHO BBIMIIA B YKPAiHChKY HAIIOHAJbHY CBIJOMICTH 1 HHHI CIYTY€ MIIHUM
(GyHIAMEHTOM MOpPAIbHOTO KOJEKCY CyYacHOi JIFOJWHU, 3BEPTATHCS 10 TEKCTIB
KoH(eciitHoro cTwio B mpoiieci GopMyBaHHS TEKCTOTBIPHUX YMiHb YUHIB yBa)Ka€EMO
TOLIJIbHUM.

3acCBOEHHSI TIOHSTTS ,,CTUIJI1 MOBJICHHS” B 5—9 Ki1acax BiI0yBa€ThCs MOCTYIIOBO,
13 MOCTIHHUM PO3IIMPEHHSIM 1 MOTJIUOJICHHSIM 3MICTYy HaBYAJIBHOTO Martepiany (IuB.
Tad. 2).

Tabmans 2

BuB4YeHHSI TEKCTIB MEBHUX CTHJIIB Y KYpPCi yKpaiHCbKO0I MOBH (5-9 Ki1.)

Kunac 3MiCT HABYAJIBLHOI0 MaTepiajry
5 HanexHIiCTh TEKCTy J0 TMEBHOTO CTWJIIO: PO3MOBHOTO, HAyKOBOTO,
XYJI0KHBOTO, myOIUCTUYHOTO, oQiIIHHO-I1JIOBOTO (3aranbHe

o3HailoMyieHHs). O3HAHOMIICHHS 3 PO3MOBHUM, HAYKOBUM, X)OONCHIM
cmunamu, cheporo X BUKOpUCTaHHS (MOOYTOBA, COLIAIIBHO-KYJIBTYPHA,
HayKoOBa (HaBYAJIbHO-HAYKOBA), CyCHiJIbHA, ODIliITHO-1JIOBA).

6 [ToBTOpEHHS BIAOMOCTEM TIPO CTUIII MOBJICHHSI.
[TousTTs IPO OQhiYitiHO-0in08UL CMUTD.

7 [ToBTOopeHHsT  BHBYEHOro TMpo  CTWiIl  MOBJIeHHsA. [loHaTrTs  mpo
nyoaiyucmuyrui cmuis. CTUITICTHYHA ITOMIIIKA ( TIPAKTHYHO).

8-9 [ToBTOpEHHS BIIOMOCTEH PO CTHIII MOBJICHHS.

Tak, y 5-My KJaci y4Hi 03HAaHOMITIOIOThCA 31 cpepamMu BUKOPUCTaHHS TEKCTIB
yCIX CTHWIIB, a BIPOJOBXK POKY OMPAIbOBYIOTh TEKCTH IMEPEBAKHO XYIOKHBOTO M

HayKoBOro. Y 6-My Kjaci aHali3yiTbh, BIITBOPIOIOTh 1 CTBOPIOIOTH TEKCTH




XYZIO0KHBOTO, HAYKOBOTO CTHJIB, OUIBII IPYHTOBHO ONPAlbOBYIOTH MOHSTTS
,ODimiitHO-A1I0BUI CcTHIB” 1 JumIe B 7-My Kiaci — ,,IyONIIUCTUYHUA CTUIb .
VY 8-9-my knacax y4dHi MOBTOPIOIOTH BIIOMOCTI MPO CTWJII MOBJICHHS, MPAIlOI0UU
HaJl HOBUMH >KaHPaMH BCiX BUBUEHUX CTHIJIIB MOBJICHHSI.

dopMyBaHHS TEKCTOTBIPHUX yMiHb YYHIB Yy MpPOIECI BUBUYEHHS CHUHTAKCUCY
CKJIQJTHOTO PEUEHHS — CIpaBa TpUBaJia, BOHA HE OOMEXKYEThCS KIJIbKOMa aCIIEKTHUMHU
ypOKaMH 3 Ha3BaHOi TEMHU B 5-My, a 3T0JIOM CUCTEMOIO YPOKiB y 9-My kiacax. SKiro
B TEKCTOBOMY JUAAKTUYHOMY MaTepiadl 3 MOBU HasBHI CKJIaJHI pEYEHHS,
MOBTOPIOBATH paHillle BUBYEHE CJ1J OOOB’SI3KOBO. 3BUYaiiHO, 0€3 BUJLICHHS
OKpeMHMX TOJIMH, OpuHarigHo. ToOTo uel mpouec noTpedye BiAg y4HUTENs TaKoi
oprasizaiiii po0oTH, mo0 y4Hi J00pe 3aCBOIMM TEOPETHUYHI BIJOMOCTI MPO CKIIAJIHE
pedeHHs, TeKCT (HOro O3HAKW, CTWII ¥ THUMH) 1 BOJHOYAC IMOKPAIILYBalH CBOIO
MOBJICHHEBY KOMIIETEHTHICTh Yy IpoOLECl iX 3aJlyd4eHHA 1O aKTHBHOI CB1JOMOIi
MOBJICHHEBOT JisTbHOCTI. [[bOMY cripusiTUMe cucTeMa CrellialbHUX 61pas 1 3a480aHb.
PO3pPI3HEHHS TEKCTIB PI3HUX CTUJIIB; BUABJICHHS 1XHIX CTUJIETBIPHUX PUC; BUSBJICHHS
CKJIQJTHUX PEUCHb y TEKCTaX PI3HUX CTUIIB Ta aHaJi3 OCOOJMBOCTEW iX y)KMBAHHS;
aHaJli3 BUPAXAIbHUX MOXKJIMBOCTEH CKJIAJHUX PEYCHb PI3HUX BUJIB; YBUPA3HEHHS
CTWJIFO MOBJICHHSI TOTOBOI'O TEKCTY 3ac00aMU CHHTAaKCHCY CKJIAJHOTO PEUEHHS
(poboTa 31 CKJIAJHUMHU PEUEHHSMH — CHHTAKCUYHUMHU CHHOHIMAaMH); BUSIBJICHHS,
PO3pI3HEHHA W aHaji3 CKIAJHUX pPEYEHb — CTWIICTUYHUX (Piryp (3 ypaxyBaHHSIM
BIKOBUX Ta IHIUBIIyaJIbHUX MOXKJIMBOCTEH YUHIB); BHUKOPHCTAHHS CTHJIICTUYHUX
¢Giryp y BIacHUX TEKCTaX XYIOKHbOIO Ta IMYyONIIMCTUYHOIO CTUJIIB 13 METOIO
YBUPA3HEHHSI MOBJICHHS, M1IBUIIICHHS MOT0 OOPa3HOCTI M €eMOIIHHOCTI.

Y4Hi MaoTh YCBIJOMHUTH, IO MeTa, cdepa 3acTOCyBaHHA W TeMmaTHKa
BHUCJIOBJIIOBAHb PI3HUX CTUJIIB 3YMOBIIOIOTH iXHI CYTTEBI CTHJIETBIpHi PpPHCH.
Hanpuxnan, s TEKCTIB XV00J#CHb020 Cmuil0 BIACTUBUMHU € BHUCOKUN CTYIIHB
00pa3HOCTI, €CTETUYHO CIPSMOBAaHA EKCIIPECUBHICTh, EMOIINHICTh, 0COOIMBA POJIb
MIATEKCTY TOLO. BUCIOBIIOBAHHA nyOMiYUCMUYHO20 CMUIIO0 XAPAKTEPUBYETHCS
EKCIIPECUBHICTIO/ CTAHIAPTU30BAHICTIO, HASBHICTIO OIIHKA 300pa)XXyBaHOTo i

,»€DEKTy HOBU3HHU’, JOKYMEHTaJIbHO-(DAKTOJOTIYHOIO TOYHICTIO, a HAYKOBO20 —



y3arajJbHEHICTIO, JIOTIYHICTIO, MEPEKOHINBICTIO TBEPXKEHb, CMHCIOBOIO TOYHICTIO,
1HGOPMATUBHOIO HACHYCHICTIO, 00’ €KTHBHICTIO BHUKIJIAQy TOIIO. TeKkcTu ogiyitno-
00106020 CTUIIO BUSBIAIOTH O(MIIIAHICT 1 CTEPEOTHUITHICTh, CTAaHIAPTHU30BAHICTD,
JIAKOHI3M, 00’ €KTHUBHICTh, 6€30C000BICTh BUPAXKEHHS W IMIEPATUBHICTH (HAIEKHO-
PO3MOPSIIHUNA  XapakTep) Tomo. HaToMmicTh cepel CTWIETBIPHHX PHUC TEKCTIB
PO3MOBHOTO  CTWUJIIO — HEBHMYIICHICTh, HEMIATOTOBICHICTh, EMOIIIHHICTS,
(baM1IbsIPHICTD, HEMOCIIOBHICTD 1 MEPEPUBUCTICTh, OCOOUCTICHUM XapakTep TOUIO.
Texctu KOH(]ECITHOTO CTUIIO € CaKpaJIbHUMHU, Y HUX IIUPOKO BUKOPHUCTOBYIOTHCS
crenlajgbHl Tpynu JeKCUkd (miarpyHTs — biOmis), BOHHM XapaKTepU3yHOThCS
HEOYJAECHHOIO YPOUHUCTICTIO, META(OPHUUHICTIO, HASIBHICTIO KOJ[1B-CUMBOJIIB.

3a cnoBamu M. Koxkunoi [15, c. 474-482], cTUIETBIpHI pUCH 3YMOBIIOIOThH
0COOIMBOCTI (PYHKI[IFOBaHHSI 3ac00IB MOBHM BCIX PIBHIB Yy TOMY YU IHIIOMY CTHII,
ixHro cnerudiuny opranizamiro Yueni T. Ilmemenko, H. ®emotora [10, c. 15])
3ayBaXKyIOTb, IO €IHICTh CTHJIIO 3a0€3MeUyIOTh HE CTUIBKUA CTUIICTUYHO MapKOBaHI
OIWHMIII MOBH, CKIJIBKH CITIBBITHOIIICHHS MOBHMX 3aCO0IB, CITIILHUX IS BCIX CTHUIIIB,
XapakTep IXHHOTO BIAOOPY ¥ CIIONTy4YaHHS, 3aKOHOMIPHOCTI (PYHKIIFOBAaHHS MOBHHX
OJIMHUILIb Y KOHKPETHIN c(epl CIITIKYBaHHS.

OTxe, 3aJIe)KHO Bl cpepu 3acTOCyBaHHS MOBH, CUTYAIlli, I[IJIEH CIIKYBaHHS,
3MICTY BHCJIOBJICHHSI BUOKPEMITIOIOTHCS (DYHKIIIITHO-CTUIILOBI PI3HOBUIU, a00 CTHUIIL.
JIJIst KOXKHOTO 3 HUX € XapaKTEpHOIO MEeBHA CUCTEMa BIIOOPY M opraxizaiii MOBHHX
3ac00iB yCIX PpIBHIB, y T.4. CHHTAKCUCY CKJIagHOro peudeHHs. CruiaicTudHi
0c00JMBOCTi PYHKUIIOBAHHA CKJIAHUX pPedeHb ITPOAHATIZYEMO JOKIAIHIIIE.

s TEKCTIB HAYK08020 CTWIIIO, IO BIIPI3HAETHCS BHUPA3HOIO JIOT1UHICTIO,
IHTEJICKTYyaJIbHICTIO, 1H(POPMAIIHHOIO HACHYEHICTIO, BIIOMPAIOTh HAMOUIBIT MICTKI 1
BOJHOYAC KOMIIAKTHI CHUHTAaKCU4YHI KOHCTPYKIi. ,3arajioM Yy JIOT130BaHii,
1HTEJICKTyaJIbHIM MOB1 BUKOPUCTOBYIOTHCSI HE Tl CTPYKTYPH, SIKi BiIOMBAIOTh TOTOBUM
CTaH pedeid, a Ti, B IKuUX OUIbIIE €eMEHTIB 1HTeprpeTarii miiicaocti” [14, c. 215].
Tomy cepen CypsHMX TEpeBa)kalOTh HE €IHAJbHI ¥ IPOTHCTaBHI, a HACIIIKOBI
KOHCTPYKITii. AJie TOBHOIO MIpOIO IIUM BUMOTaM BIAMOBITAIOTh HaCAMIIEPET CKIIaaHI

pPEYEHHS 31 CIOJYYHUKOBUM MIAPSAHUM 3B’SI3KOM. BOHU, 3aBISKM PI3HOMaHITHUM



CIIOJIyYHHKaM 1 BIAHOCHHM CJoBaMm, OuIbII Au(EpEHIIHOBAHO Ta HEIBO3HAYHO
nepealoTh BIJHOIIEHHS MDK MpeaIMeTamH, SIBHUIIAMU IHCHOCTI (mepir 3a Bce,
O3HauajbHI, 3’SCyBajlbHI ¥ OOCTaBMHHI — MPUYUHOBO-HACIIIKOBI, YMOBHI,
JOMYCTOB1). YYHI MOXYTh MINTH TAakOoro BHCHOBKY IIIJIIXOM aHaji3y TEKCTIB
HAyKOBOT'O CTHJIIO, HANIPUKIIAJ: AKWo 68U noousumecs Ha HeOO ACHOI MICAUHOI HOUI,
mo 3modxceme nobauumu 01ioy xmapy ceimia. Axwo eu pozousumecs ii 8 OIHOKIb
abo meneckon, mo nobauume, Wo HACNPABOL Ysi XMapa YmeopeHa 3 MiNbloHI8 3iPOK.
Vei yi zipxu 11 6invwa yacmuna iHuwux 3ipokK, SKi MU 0a4umo, € YACMUHOI HAULOL
eanakmuxu — Yymayvkoeo winsaxy (3 IuTA401 SHIUKIONEII).

[HKONMM TpenUKaTUBHI YAaCTUHU YCKIIQTHIOIOTHCS 3BOPOTAMH 3 MMiJIPSIHUM
3B’SI3KOM; BCTABHUMH CJIOBAMH I CIIOBOCIIOIYYEHHSIMH, IO JIOMOMAraroTh 0(hOpMHUTH
nepedir JyMOK 1 TMOCHIOBHICTh BHKIIANY (no-nepuie, no-opyee, omdyce ma iH.).
T. Ilnemenko Bi3HayYa€, MO OE3CMOTYYHUKOBI CKIIAJIHI PEUYECHHSI 1 CMHOHIMIYHI iM
CKJIQJHOMIAPSIHI 3’ACYyBajbHI BHUCTYIAIOTh KOHCTPYKIIISIMU 3B’S3KY BHCIOBJICHOI
nymku (Heobxiono ckazamu (wo)... . Hazconocumo we paz (wo)... . Hacamxineys
gioznauumo (wo)... . ta mox.) [10, c. 30]. 3a cmoBamu A. Kosaib, ,,IIHPOKO
BXKMBAIOTHCA TYT 1 0araTOKOMITIOHEHTHI KOHCTPYKIIi 13 CYpSAIHICTIO Ta MiAPSAIHICTIO
[14, c.214]".

Odgiyiitno-0inosuii cTiib HaJa€ TEpeBary MPOCTUM PEUEHHSM, aje 3-TIOMIX
CKJIQJHUX OCOOJMBO AKTHMBHO BUKOPUCTOBYE CKJIQJHOMIAPAIHI O3HAYajbHI Ta

PEYCHHS 3 HEMPSIMOIO MOBOIO (CKIIQIHOMAPSIHI 3’ icyBabH1). Hanpukian:
AKT ITPOTOJIOIIEHHA HE3AJIEXKHOCTI YKPAITHH

Buxoosuu i3 cmepmenvHoi nebesnexu, sika Hasucia Oyaa Hao Yxpainorw 6
38'a3ky 3 deporcasrum nepesopomom 6 CPCP 19 cepnusa 1991 poky,
- NPOO0BIHCYIOUU MUCAYOTIMHIO MPAOUYII0 0epAHCABOMBOPEHHA HA YKpaiHi,
- 8UX0054U 3 Npasa Ha camosusHaueuHs, nepeddauenoco Cmamymom OOH ma
IHWUMU MIDICHAPOOHO-NPABOBUMU OOKYMEHMAMU,
- 30iticHIoOYU Jleknapayito npo oepicasHull cysepeHimem YKpainu,
Bepxosna Pada Ykpaincvxoi Paosncwvkoi Coyianicmuunoi Pecnybnaiku ypouucmo

npocoNowyeE H e 3 a1 e Hicmbov Y KpaiuumacmeopeHHs camoOCmiUHol


http://uk.wikipedia.org/wiki/%D0%A1%D0%B5%D1%80%D0%BF%D0%BD%D0%B5%D0%B2%D0%B8%D0%B9_%D0%BF%D1%83%D1%82%D1%87
http://uk.wikipedia.org/wiki/%D0%9D%D0%B0_%D0%A3%D0%BA%D1%80%D0%B0%D1%97%D0%BD%D1%96
http://uk.wikipedia.org/wiki/%D0%9E%D0%9E%D0%9D
http://uk.wikipedia.org/wiki/%D0%94%D0%B5%D0%BA%D0%BB%D0%B0%D1%80%D0%B0%D1%86%D1%96%D1%8F_%D0%BF%D1%80%D0%BE_%D0%B4%D0%B5%D1%80%D0%B6%D0%B0%D0%B2%D0%BD%D0%B8%D0%B9_%D1%81%D1%83%D0%B2%D0%B5%D1%80%D0%B5%D0%BD%D1%96%D1%82%D0%B5%D1%82_%D0%A3%D0%BA%D1%80%D0%B0%D1%97%D0%BD%D0%B8
http://uk.wikipedia.org/wiki/%D0%92%D0%B5%D1%80%D1%85%D0%BE%D0%B2%D0%BD%D0%B0_%D0%A0%D0%B0%D0%B4%D0%B0_%D0%A3%D0%A0%D0%A1%D0%A0

yrpaincokoi  Oepacaeu— YKPAIHU. Tepumopis Ykpainu e HenoditeHowo i
He0OmopKkauHoto.  Bionuni  na  mepumopii  Vkpainu  marome  yuHHICMb
suxnoyno Koncmumyyis i 3akonu Yxpainu. Lleii akm nabupae yunHocmi 3 MOMEHMY
U020 CXBAIeHHS.

BepxosHa Pana Ykpainu

24 cepnus 1991 poky

Po3mosnuii cmuns, 3a NepeBaKaHHS TPOCTUX KOHCTPYKIIN, HE YHUKAE M
CKJIAJIHUX PEYCHb 13 KOMIIAKTHOIO CTPYKTYPOIO, JIETKO 3pPO3YyMIIOI0 CIIyXadeBi:
1) CKITagHOMAPSAHUX O3HAYAJbLHUX Ta OOCTaBHHHUX YMOBH, 4acy, micus (Akuo
Modicewt, Npuxoov); 2) O€3CHONyYHUKOBUX, Y SKHUX HeBepOajdbHI KOMIIOHEHTU
KOMIIEHCYIOTh BIJICYTHICTh CIELIAIbHUX JIEKCUKO-TPAMaTUYHUX 3aC001B 3B’A3KY MIX
ix yactunamu: [Ipoxunynacs — conye sucoko! (= cnizamiacs). Yacto croctepiraemo
1HBEPCOBAHUN TOPSJIOK YACTUH CKJIATHOTO PEYEHHS: 3 METOK EKCIIPECUBHOTO
BUJIUICHHSI CKJIQJHE PEUYEHHS MOYMHAETHCA 3 MIAPSAHOI, TOAl SK B 1HIIUX CTUJIAX
Hopmoto € ii nmocrrnosutiis (Ilop.: IlJo pooumu — ne 3uaro ta He 3naro, wo pooumu,
Xmo ysasicnuil — niokasicims 1 ITioxkaxcims, xmo yeadxicHutl).

OCKIUIbKY  nyOniyucmuyHuil CTWIb Yy CTAJIICTUYHIA CHCTEMI Cy4acHOI
YKpaiHCbKO1 MOBH TIOCIIa€ MPOMIKHE TIOJIOKEHHSI MI>K PO3MOBHUM, 3 OJHOTO OOKY,
oQIIHO-IUIOBUM 1 HAyKOBUM — 3 IHIIOrO, 1 MIiAKOPSETHCA ,,0JHOMY
KOHCTPYKTHBHOMY MPHHIIUITY — YepPTyBaHHIO eKkcrpecii Ta crangaptis” [10, ¢. 33], To
IITUPOKO BUKOPHCTOBYE CKIIATHI PEUYCHHS PI3HUX CTPYKTYPHO-CEMaHTHYHHUX THITIB.
Hampukiaz, y HaBeIeHOMY HIDKYE YPUBKY aBTOpP aKTHBHO BXKHBA€ CKIJIQTHOIIIPSIIHI
peUYeHHS 3 KUIbKOMa MIAPSAHUMH (OOCTaBUHHUMM YMOBH, O3HayalbHUMH): Koiu
uoemvcsi Npo  MAUCMEpPHICMb  NUCbMEHHUKA..., KOIU  XOYeMO  GUIHAYUMU
CNPABHCHICMb MAlaumy, wo toe 8 Jimepamypy, mo HeOOMIHHOW O3HAKOK MYm
byoe, mabyms, came ye: 6MiHHA Oywiero cnputimamu i 8iouyeamu HapooHe Cl060,
1l020 IHMOHAYIUHI BIOMIHKU, BCIO 11020 6A2amobap8Hicms, po3mMaimmsi, Kpacy, 4acom
enuboxo npuxogawy. bo oc i y mim-mo micia mavicmpa, wob Yy Kpacy euoodoymu,

suKpecamu 3i C108d HABIMb HAUOYOEHHIWO20, CMEOPUBUU UOMY BIONOBIOHE


http://uk.wikipedia.org/wiki/%D0%A2%D0%B5%D1%80%D0%B8%D1%82%D0%BE%D1%80%D1%96%D1%8F_%D0%A3%D0%BA%D1%80%D0%B0%D1%97%D0%BD%D0%B8
http://uk.wikipedia.org/wiki/%D0%9A%D0%BE%D0%BD%D1%81%D1%82%D0%B8%D1%82%D1%83%D1%86%D1%96%D1%8F_%D0%A3%D0%BA%D1%80%D0%B0%D1%97%D0%BD%D0%B8

cyciocmeo, Haodaguiu c1o8y maxe micye y meopi, oe 6 60HO camMO OHOBUNOCS, HADYIO
ceidicocmi, CAUHYI0, pO3KGIMo!..

He o6yno sunaoky, wob euoamuuii meip aimepamypu 0y8 HANUCAHUL CIPOIO
MO08010, Wob 80aN0Ch 1020 6UbYOY8aAMU CAOBAMU 3YHCUMUMU, 3HEOAPBIEHUMU OO
nepeciunocmi, 00 HyOHOI cmepmocmi n’amaxa. Euepeis cnosa — 3 enepeii Oyudi,
minoku max. Yboea cmunicmuxa Havuacmiue € NOPOONCEHHAM Y0020i OyMKU
(O. I'onuap).

VY TekcTtax KoHugheciliHo20 cmunio CKIAJlHI PEUYCHHS € JOCUTbh aKTUBHUMHU,
30kpema: 1) ckimagHOCypsiiHi; 2) CKIaAHOMIAPSIAHI O3HA4YadbHI, 0OCTaBUHHI (METH,
MPUYHUHH, TOPIBHSJIBH1), Y T.4. 3 KUJIbKOMa MIAPSIAHUMHU; 3) O€3CIOTYYHUKOBI CKIIA IHI
pEUCHHS, Jpyra YacTHMHAa SKUX TMOSICHIOE 3MICT mepuioi; 4) CKIagHI pEYeHHS 3
pi3HMMH BuJamu 3B’s3Ky. Hanpuknan: Mu nocumo imena cesamux, sKi npodxicunu i
30IUCHUNU HA 3eM]Ii CBOE NOKIUKAHHSA, MU IM NPUCBAUEHI, SIK XPaAMU NPUCBAUYIOMbCSL
MOMY YU IHULOMY C8AMOMY; | MU MATU OU BOYMAMUCA T 8 3HAYUEHHS 11020 IMeHi, | 8 my
ocobucmicms €84mMo2o, Wo HAM OOCMYNHA 3 U020 Hcumis. Adice 6iH He nuue €
HAWUM 3GXUCHUKOM, djle Ne8HOI0 MIpolo U 06pazom mozo, 4um Mu mo2nu 6 6ymu.
llosmopumu Hivue dcumms He MONCHA, alle HABYUMUCS 3 HCummsi mi€i yu iHuoi
JIFOOUHU, C8AMO20 YU HABIMb SPIUHUKA, dHcumu Oilbul 2I0HO cebe ma Oinbul 2I0HO
boca — moorcna (Mutpononut AuToHiit CypoKChKHIA).

JIIsl TEKCTIB XPO0MHCHBO20 CMUII0 XAPAKTEPHUMHU € BCl BUJIU PEYEHb, YUE
Y)KUBAaHHS MIJNOPSAIKOBYEThCS 3aKOHY €CTETHYHOI opradizamii 3micty 1 (Qopmu.
[lepeBaxkanHs AesKUX 13 HUX OyBa€ BUSBOM 1HJIMBIAyaJdbHOTO aBTOPCHKOTO CTHUIIIO
MUCbMEHHMKA. Tak, CKIaAHOCYpsiAHI pedueHHs B noe3isix M. Punbscekoro, B. Coctopu
— 13 METOI0 CTBOPEHHSI KOHKPETHO-UYTTEBOI KAapTUHH, YIOBUILHEHOCTI, MJIABHOCTI
MoBieHHs. Hanpuknan: Bacunvku y noni, éacunvku y noni, 1y mebe, muna, acuivku
3-nio0 6iu, I eai cunirome een na suonoxoni, I cuniec wacmsa y oywi moiti (B. Cocropa).
bararokoMmoHeHTHI CKJIaJHI peYeHHS 3 PI3HUMH BHJIAMH 3B’SI3Ky B MPO3i
I'. TroTronnuka, Ilamaca Mupnoro, €. I'ynana, moesisx Jlinm Kocrenko — s
3MaJIIOBAHHS LIJTICHOI KApTHUHH 3 OKpEeMUX JeTaliel, Hanpukian: [lpocmip naskpyeu

BIOKpUBABCS WUPOKUL, JIecKUll, He 3axapaujenuii xamamu, 60 po3KUOaHi 6oHu 0yau



3pioka, ane yeu npocmip 0y no36asnenuti came moeo, 4020 3apa3 He GUCMAadano
T'anamuny, 0o 4o2o GiH 36UK 3a 8ce CBOE Hcumms i 8i0 4020 He Mie GIOYYPaAMmuUcs
(€. I'ynano). YueHi 3a3Ha4aroTh, 0 CKIATHOMIAPSAH] 3 TIAPAIHAMHA 0O0CTaBUHHUMHU
(micms # dYacy), a TakOX O3HAYaJbHI € TUIOBHMHM I po3noBigHoi mMaHepu ([15,
c. 476], [16, c. 8]). 3a cnoBamu I. T'omyboBcbkoi [17, c. 50], HaHU3yBaHHSA
0€3CMOIyYHUKOBUX CKJIAJHUX PEYEHb Yy TMOETUYHUX TEKCTaX BHCTYIAE€ 3acO00M
MOCUJICHHSI €MOIIIMHO-EeKCIIPECUBHOTO BILUTMBY Ha uuTada. A. KoBamb momae, mio
,chepa 3acTocyBaHHs 0€3CMONYYHUKOBUX CKIAJHUX PEUYEHBb YV XYJTO0XKHIX TEKCTaX —
e, MepeBakHO, aBTOPCHKI OIMKMCH, PO3MOBIII, XapaKTEPUCTUKH, TOOTO 3OBHIIIHII
mwiaH 300paxeHHs” [14, c. 217]. V (donbKIOpHUX MaMX >XaHpax (MPHUCITIB X,
MPUKa3Kax) 4YaCTO TPAIUIAIOTHCS O€3CMOYYHUKOBI CKIAAHI PEYCHHS 13 CHHTAKCUYHO
HEpIBHOMPABHUMHU YaCTUHAMU: V3nana kyma — 3nae niecena (HapoaHa TBOpUICTS).

VY mnporeci BUBYEHHS XYAOKHBOTO Ta MyONIIUCTUYHOTO CTUJIIB MOBJICHHS
BUUTEJIh MA€ 3BEPTATH yBary y4HIB Ha Te, IO CKJIAJIHE PEUYCHHSI CIIYyTY€E OCHOBOIO JIsI
YTBOPEHHsSI 0araTboX 300pa:KyBaJibHO-BHUPAXKAJIBHUX 3aC00iB (CTHIICTHYHUX
(diryp): mopiBHSIHHS, aHTUTE3W, MNapajei3My, CHHTaKCU4YHOI aHadopwu, Tpajarii,
napuessmii, ammndikaiii, MOMCUAUHTOHY (0araToCnoIyYHUKOBOCTI), ACHJIEHTOHY
(6€3CIoIy9YHHKOBOCTI), 3€BIMH, PUTOPUYHOTO MUTAHHSA TOHIO. 3MICT POOOTH Mae
CYBOPO BIJNOBIJATH BIKOBHUM OCOOJIMBOCTSIM Y4YHIB. AJKE OLIBIIICTh 13 3a3HAYCHUX
CTHWJIICTUYHUX (ITyp € BaXKUMH JJI PO3YMIHHS JITEH, I'PYHTOBHOI TEOPETUYHOL
OCHOBH 3 TeMH ,,CKJIaJiHe peueHHs” y4H1 5—8 KJaciB 1€ HE MalOTh, TOMY OLIbIIICTh
3a3HAYEHUX CTUJIICTUYHUX (iryp IOLUIBHO oOmpaiboByBaTH B 9 Kiaci. Auje,
HANpUKJIaJ, BUSBUTH TIOPIBHSAHHS, AaHTHTE3y, TIOBTOpP, PHUTOPUYHE MHUTAHHS
CIPOMOXHI W TISTUKJIACHUKHM (3BUYaliHO, ©O€3 YyXHMBaHHS TEPMIHOJIOTII s
Ha3WBaHHS MEBHOTO BUAY CKJIAJHOTO pedeHHs). OTxe, 10 1€l CTUIICTUYHOT poOOTH
BapTO 3aJIy4aTH MIKOJISIPIB 3@ CIYIIIHOI HAroJu mocTiiHo. CxapakTepru3yeMo Ha3BaHi
CTHITICTHYHI (PIrypH OLIBII IE€TaTBHO.

Jns  nopienanna BUKOPUCTOBYIOTbCS CKJIAIHI pPEUYEHHS 3 MIAPSTHOIO
MOPIBHSUTBHOIO YaCTUHOIO (4acTO HEMOBHOIO), HANIPUKIIAL: ¥V cepyi wjoce mpemmumuo

| epae, Ax mpemmums na conyi cinka 3onoma (M. Punbcbkuil). A 3amepeui



MOPIBHSHHS HAJAI0Th BUCIIOBIIOBAHHIO BIATIHKY (OJBKIOPHOCTI: He wopra xmapa 3
CUHb0O20 MOps sucmynana, mo eucmynaia Momps 3 Kapnom 3-3a ceoei xamu 0o
mumny... (1. Heuyit-JIeBuibkuii).

Anmumesa (npomucmasienns) SBIS€ COOOK 3ICTaBICHHS KOHTPACTHUX
SBUII, 00pa3iB 1 MOHATh. B OCHOBI aHTHTE3W YacTO JekKaThb aHTOHIMHU. [Ipasouse
C/1080 ICHYy8amume 8iuH0, OpexHs — 00HY Xeununky (3anoeim boocuil).

Ilapanenizm TPYyHTYETBCS HA CKIAQMHUX PEUEHHSAX 13 OJHOTHITHOIO
CUHTAaKCUYHOIO TOOYIOBOI0 HOT0 YacTUH, YKHUBAETHCA MEPEBAXHO B MOCTUYHOMY
(ONBKIOPHOMY TEKCTI, IO HaJa€ 3BYYaHHIO TI€BHOI cuUMeTpii. ABTOpHU
BUKOPUCTOBYIOTh TMapajieli3M SK NOpuidoM cTuii3auii  (QOJbKIOPHUX MOTHUBIB.
Hanpuknan: 3awymina 0iopoeonvka, nucmom 3auyming, 3amyxcuna OiGYUHOHLKA,
cepyem 3amyoicuna (M. lllamkeBuy).

Cunmakcuuna anagpopa (anagopuunuit napanenizm) € OJHIEID 3i
CTWIIICTHYHUX (DIryp, sika nependadyae MOBTOPEHHS CHHTAKCUYHUX KOHCTPYKIIH abo
¢pa3 y MOYATKOBUX YACTUHAX CTPYKTYPHUX €JIEMEHTIB MOETUYHOIO TBOPY (Ha
MOYATKy PAIKIB y Mekax cTpodu abo HaBITh LIJIOTO BipIia), Ha BIAMIHY BiJ aHadOpH
3BYKOBOI YW JIEKCUYHOI — MOBTOPEHHSI OJIHOTO 3BYKa (3BYKiB), CJIOBa a00 JIEKIJIBKOX
CJIIB Ha TOYATKy pe4yeHb, psAAkiB ado ctpod [18, c. 106]. A 3azdpro ecim, y xoco €
cnosa. Hemae 6 mene cnis. Pozcmpinsani 0o cnosa.... A 3a30pio ecim, y ko2o ¢apbdbu €
— JKaeyui kowui 3 Ouxozco monvbepmy... A 3a30pr0 6cim, 00 K020 NUHE 3B8YK, —
Jivunerux Ieticepa nuwumo max nomotioiuno... (1. JIpaq).

3a 2padauyii 4YaCTUHU CKIIATHOIO PEYEHHS PO3TAILOBYIOTHCS TaK, L0 KOKHA
HACcTymHa € OiJbII HACHYEHOI Ta BHUPA3HOIO 3a IMONEPEIHI0, YUM JOCSTAETHCS
JIoTiYHA U eMOIliiHa €IHICTh, MOCTYIOBICTh Y PO3TOPTAaHHI MO, OOpa3HICThH 1
BUpa3HICTh: Tak, mabyms, i 6 wacu bosna xeimuanacsa nopa eecusna, i Hakpanaiu
MON00i dowi, | xmapu Hacysanucs 6 Tapawi, i acmpyou Ha oopiu yeaubanu, i 036iHKO
osusanucs yumoanu... (B. Mucuk).

Iapuensauyia BUHUKAE B pe3yJbTaTi NOAUTY pPEYEHHS HAa CaMOCTIHHI
KOMIOHEHTU. Hailuacriime mapuenbOoBaHUMHU — CTPYKTypaMu  (DYHKIIOHYIOTH

BIJIOKpEMJICHI YAaCTHHMU CKJIQJHOTO PpEUYCHHsS, BHXOIsA4d 3a Horo Mexi. Ha


http://uk.wikipedia.org/wiki/%D0%90%D0%BD%D1%82%D0%BE%D0%BD%D1%96%D0%BC%D0%B8

CTHJIICTUYHE W PUTMOMEINIOAIHE OQOPMIICHHS BIUIMBAE KIJIBKICTh 1 00CST
MaprelbOBaHUX peYeHb. Tak, YICHYIOYH MOBJICHHEBUH TIOTIK, CTBOPIOETHCS
,pYOaHMII” PHUTM, JOCITAEThCS I1HTOHAIIMHO-3MICTOBE HAarHITaHHS 3a pPaxyHOK
OMHOPIMHMX WiAPAMHUX YACTHH, HANPMKIAN: i xominoca eimpy. Biunoco,
HeCmpUuMHO20 8impy, Cnaxamozo, OYUHo2o, peyukozo. LlJo6 eHys 00001y BUCOKI
oepesa, 2Hag CImM 3a OYi XMapu NUIIOKU U KYpPs6U, 30848 Yce HA CBOEMY ULIAXY, BUS8,
sumanyvosysas, nepecysascsa (I1. 3arpebenpuuit). Ilpu 1BOMY BUYUTENH Mae
3apONOHYBATH TaKl 3aBJAHHS YYHSIM, II0OOM BOHM YCBIJIOMUJIU: JIaJIEKO HE 3aBXKIU
naplenboBaHl KOHCTPYKII € CTWIICTUYHO BHIPABIAHUM 3aco00M, aJKe Ui
YYHIBCBKMX POOIT BIACTHBUM € caMe O€3I1JICTaBHE PO3PUBAHHS CEMAHTHUYHO €IUHOT
CTUJIICTUYHUM 3aci0, a Mpo rpaMaTUYHy NOMUIKY: Bin He 3600us oueti. bo tiomy 6yno
copomHo (3 yUHIBCBKOTO TBOPY).

Amnnigixauyin — ctunictuyHa irypa, B OCHOBI SIKOi JISKUTb HArPOMa[KCHHS
CUHOHIMIYHMX a00 OJHO TUIOBUX MOBHHUX OJIMHHUIIb, IO CHPHUAIOTH BUCBITICHHIO
300pakyBaHOTO SIBUIA YU TIOHATTS B ycCiX acmekrtax. Ha piBHI CKJIaJHUX pEYEHb
OyIiBEeJIbHUM MAaTeplajoM JiJisl HEl BUCTYNAOTh CKIAIHOMIAPSIIHI KOHCTPYKLIII:

He 3uas, ne 3nas 36iz0ap cocmpobopoouii,

Lo 6 anmuceimi € anmu3zipku,

Lo y napooax € anmunapoou,

Lo y cmonimmsx € anmusgixu (JI. Koctenko).

Honicuoenmon (6azamocnonyynuxkogicms) — oaHa 3 Qiryp MNOETUYHOTO
MOBJICHHSI, BUIIOBHEHA TIOBTOPIOBAaHUMH OJHAKOBHMH CIIOJYYHHUKAMH  3a7JIs
MOCWJICHHS JIJISl TIOCUJICHHS €KCTpecii, JIPUYHOI BUPA3HOCTI YU METUTATUBHOCTI.
ABTOpPH MOXYTh CTBOPIOBATH I10 (PIrypy 3 BHUKOPUCTAHHSAM CKJIQJAHOCYPSIIHHUX 1
CKIIQIHOMAPSAIHUX pedeHb: Moaucs boey 3a Bkpainy, monucsa, cuny miu, [lJoou
nioHAe il 3 pyinu, wob 0ae 6in eonio iu; [1Job conye npasou i c60600u HAO Hew CANO0
O0eHb I HIY,; W00 8CaKi ceapu i He32o0u nosik emekau 6io Hei npiu!.. (C. bepases).

Acudenmon (6e3cnonyunukogicms) CTBOPIOETHCS Ha 0asi

0araTOKOMIOHEHTHHX 6630HOHy‘1HI/IKOBI/IX CKIIaAHUX PE€UYCHD, ITOCHUIIIOE
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MEAUTATUBHICTE: [lo3acunanu 100U nO COIX MenIux 3axucmax, CRUmMb-0piMac
3eMisL ni0 enUbOKUM CHI2OM, 3Hemiecs gimep, ymomunocs U eixano, 3amuxio (Ilanac
MupHhuii).

3eezma (nepiod) — CUHTAKCWYHUN MPUHAOM E€KOHOMII MOBHHX 3ac00iB, KOJH
,,HU3Ka TIMOTaKTUYHUX (CYPSIHUX) PEUEHb 30PTaHI3yEThCS HABKOJO CIIUJILHOTO IS
BCIX TOJIOBHOTO 4jieHa (L0 peani3yeThCs JIUIIE B OJTHOMY 3 HUX, & B PEILTI MAETHCA
Ha yBa3i)” [19, c. 158]. ¥V Ttakmii cnoci0, y cuily rpaMaTH4HOI ab0 CEeMaHTUYHOI
PI3HOPIAHOCTI Ta HECYMICHOCTI CIIOJTy4€Hb, aBTOP JOCITAE TYMOPUCTUYHOTO €(DEKTY:
Twos dowy i mpu cmyoenmu, nepwiuti — y Kypmuyi, Opy2utl — 8 yHigepcumem, mpemiii —
y noeanomy Hacmpoi. A00: Ilepegadxcna Oinvuicmv HacenenHs 36UKIO0 poOumu
8UNIA0, WO NPAYIOE, A HAYANbCMBO — WO NIAMUMb.

st obopMeHHS pumopuuno20 NUMAHHA ABTOPU HApPiBHI 13 TPOCTUMHU
BUKOPHCTOBYIOTH 1 CKJIAJH1 PEUCHHS — NIEPEBAKHO CKIAJTHOMIIPSAHI 3’ icyBajibHl: Tu
3Haew, wo mu — aoouna? Tu 3nacw npo ye yu Hi? Ycemiwka meos — eouna, Myka
meosi — eouna, Oui meoi — ooui (B. CuMoHEeHKO0). SKIIO B OJHOMY CKIIaJIHOMY
pPEUYCHHI MOETHYETHCS PI3HI CTWIICTUYHI (IrypH, TO TaKe BHUCIOBJIIOBAHHS JOCSTAE
ocobnuBoi ekcripecii. Tak, y HaBeeHoMY ypuBKy Bipima B. CuMoHeHKa putopudHe
MUTaHHA MICTUTh aHadopy ,,TU 3HAEN’, sSKa Ie OUIbIIe MiJICUIIOE CMHUCIOBE
HABAHTAXKECHHS TEKCTY Ta HOTO €MOIIIHICTh 3ByYaHHS.

TakuM YWHOM, CTHJIICTUYHA 3HAYYIIICTh CKJIAJHUX PEUYCHb IEBHOTO THITY
3yMOBJICHA HHM3KOIO YWHHUKIB: 1) CTWIICTHYHUMH SKOCTSMH BCIX HOTO YaCTHH;
2) ciocoboM  iX 3B’sA3Ky; 3) MOPSIIKOM 1X po3TailyBaHHs; 4) CTyHeHEM ix
MOIIMPEHOCTI; 5) IHTOHAIIEIO TOILIO.

OTxe, HAJIe)KHE 3HAHHS YUYHSMH CTHJIICTUYHUX 3aKOHOMIPHOCTEH YKWUBaHHS
CKJIQHUX pEYEeHb 1 BMIHHS JIOPEYHO IX 3aCTOCOBYBAaTH y BIJIACHOMY MOBJICHHI —
BXJIMBI UYMHHUKH (OPMYBAHHS TEKCTOTBIPHOT KOMIIETEHTHOCTI MIKOJSpiB 5-9
kinaciB. CBijoMe 3aCBO€HHS TOHSTTS ,,CTWJIb MOBICHHS ~ JIOTIOMAara€ y4HSM
NPOJIYKYBaTH TEKCTH 3 ypaxyBaHHSM KOHKPETHUX YMOB CIUIKYBaHHS, a JOIJIbHE
BUKOPUCTAHHS PI3HUX BHUAIB CKJIQJHUX pPEUYCHb 3 METOK YBHPA3HEHHS MOBHOTO

odopMIICHHS, BOJOJIHHS CHUHTAKCUYHOIO CHHOHIMIEIO Ha PIBHI CKJIAJHUX PEUYCHH 1



KOHCTPYIOBaHHSA HA 1X OCHOBI CTHJIICTUYHHX (Iryp CHpusie PO3BUTKOBI MOBJICHHS
YUHIB, MOKpAIIly€ iXHIO MOBJICHHEBY KOMIIETEHTHICTh. [IepCIEKTUBHUM HANpsSMOM €
PO3pOOIIEHHS CIIeialbHOT CUCTEMHU BIPaB 1 3aBAaHb, CIIPSIMOBAHUX Ha (OpPMyBaHHS

TEKCTOTBIPHUX YMIiHb YUHIB Ha ypPOKaX BUBUCHHS CHHTAKCUCY CKIIQHOTO PEUCHHSI.
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Mastering of Pupils the Peculiarities of Functioning of Complex Sentences in
the Texts of Different Styles of Speech

Linguistic foundations of pupils functioning of complex sentences in texts of
different styles of speech revealed in the article. Based on the studying of linguistics
and stylistics, the author agrees style of speech (scientific, official-business, artistic,
journalistic, religious, conversational) language with functions and activities of
people; explains the concept "functional style of speech". Emphasizes that with the
conscious purpose of determining students facilities of any statements to this or that
style should be based on a set of stylistic traits. The author analyzes the main stylistic
features of texts of different styles, due to the aim, scope of application, theme
statements, as well as peculiarities of the functioning of language at all levels,
including complex sentences (compound, complex, asyndetic, multicomponent with
different types of communication). Notes that in the process of working with texts of
artistic and journalistic style is expedient to attract students to the analysis of the
statements, which stylistic figures contain, formed on the basis of complex sentences.
Such stylistic figures characterizes, as a comparison, antithesis, parallelism, syntactic
anaphora, gradation, parceling, amplification, polysyndeton, asyndeton, zeugma,
rhetorical question and etc. Strong knowledge of students stylistic regularities use
complex sentences, appropriate skills to apply in their own speech and complex
structures formed on the basis of their stylistic figures, the author sees the important
factors of the formation textual competence of students 5-9th forms.

Key words: the ability of forming text, style of speech, compound sentence,
stylistic figure.
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At the present stage of schooling reorienting national assessment of educational
outcomes of the concepts of "preparedness”, "possession of knowledge" to the notion
of "competence”, "competency" of students. In the normative documents of the state
level, that regulate the content of secondary education, clearly defined the main

purpose of teaching Ukrainian language — "formation nationally conscious, spiritually



rich linguistic identity, which skills owns free, communicative language advisable to
use tools — its styles, types, genres in all kinds of speech activity ..., that the
appropriate level of communicative competence provides” [1, p. 2].

The effectiveness of communicative competence largely provide the ability to
perceive, analyze, reproduce and create text (text-creation skills), that demonstrate
that their students in the communication process. From their level of development
depends on the ability of the pupil is important to orient themselves and behave
adequately in different educational and life's situations. This means, that themes
from Ukrainian language into the aspectual lessons are taught in a text of different
styles, functionally diverse basis, involving students in active speech activity, based
on text-centric and stylistic approaches. According to the latest features of language
units (words, phrases) are seen in the structure of sentences and text and sentences -
at the text [2, p. 12 — 16].

The question of style systematics in line with linguostylistic developed
D. Barannyk, I. Bilodid, V. Vaschenko, G. Volkotrub, P. Dudyk, S. Ermolenko,
A. Koval', M. Kozhyna, L. Mats ko, M. Pylyns'kyy, D. Rozental’, V. Rusanivs kyy,
I. Cherednychenko and others. The theoretical basis of relatively stylistic syntax laid
L. Biyatenko, V. Goryanyy, S. Ermolenko, V. Kononenko and others. A number of
homeland linguodidactic work is devoted to the learning style of the school. They
developed key positions: study's stylistics tools of speech at school. (O. Bilyaev,
A. Koval’, P. Kordun, V. Mel nychayko, M. Pentylyuk); work with stylistics in the
8 — 9" forms (M. Pentylyuk); development of students stylistics skills in the 10 — 11"
forms (I. Kucherenko); formation of students™ stylistics skills in the intonation and
semantic analysis of speech (B. Panov); methods of text processing scientific-
educational style in high school (O. Andriyets"); stylistics tools of syntax in rhetorical
speech (S. Omel chuk) and others. However, the attention of scientists have not yet
paid to this aspect of development methodologies, as learning the syntax of a
complex sentence as a powerful tool not only creation of style and creation of text.

Research of linguistics T. Donchenko, N. Ippolitova, T. Ladyzhens ka,
V. Melnychayko, L. Mamchur, G. Myhaylovska, M. Pentylyuk, M. Stelmahovych,



G. Shelehova and others and practice of teaching the Ukrainian language show, that
the process of forming text-creation skills of students becomes more effective if they
are based on theoretical information from:

— theory of text-creation (theory of speech acts, the theory of discourse,
linguistic pragmatics, semiotics, rhetoric, hermeneutics);

— text linguistics (by V. Mescheryakov — theories of text [3, p. 248]). Its key
concepts are text, text structure, types of communication sentences in the text, text
category, type, style and genre.

Our research is devoted to the problem of forming text-creation skills of
students in the learning process complex sentences, so find out stylistic possibilities
two-, polypredicative syntactic units. For this purpose it is necessary to solve a
number of problems: 1) to define the concept "style of speech™ and style-creation
features of texts in different styles; 2) to analyze the features of complex sentences in
the texts of all styles of speech; 3) to find out what stylistic figures are formed on the
basis of different types of complex sentences in the artistic and journalistic styles.

Scientists [4, p. 129], [5, p. 12], [6, p. 278], [7, p. 18], note that language as a
social phenomenon performs a number of functions (communication, messages,
actions and influence), directly related to the various spheres of human activity
(household, educational, legislative and business, social, political, creative, religious).
For their realization crystallized certain kinds of speech— styles (Communication,
scientific, official business, journalistic, artistic, confessional) (said summarized in
tab. 1).

However, modern samples of written and oral texts are characterized by the
interpenetration of styles. That students determined stylistic affiliation of any expression
motivated, M. Pentylyuk recommends to take into account such stylistic features: 1) speech
situation (scope of using text; formality / informality of the circumstances); 2) quantitative and
qualitative composition of speech; 3) function [6, p.278]. So, comparing scientific and
publicistic article, students of 7—9 forms should come to the conclusion, that for the same
number of participants speech (text-monologue) statements differ precisely on grounds of

"scope of using” (science and education / socio-political) and "function” (messages-



explanation / acts-belief, influence).

Table 1
Conformity the style of speech functions and areas of language use
The function of language Scope The style of speech
Intercourse Everyday household Conversational
Message (explanation) Scientific and educational | Scientific
activities
Message (instruction) Legislation and Official-business
business relations
Acts (beliefs) and influence (the | Socio-political Journalistic
thoughts and deeds of people)
Acts (image) and impact (on the | Creative activity Artistic
senses, the imagination of the
people)
Message and influence (the Religious attitudes and Confessional
feelings and minds of people) needs of society

Each style has a specific intralingual feature: principles of selection and
combination of linguistic resources. This is the sign of scientists put the basis for the
definition of the style of speech” ([5, p. 12]; [8, p. 57]; [9, p. 108] and others). For
example, a functional style of speech- it is "historically and socially conscious
compiled kind of literary language (its subsystem), which operates in a certain sphere
of human activity and communication that makes using features in this area of
language means and their specific organization" [10]; "kind, modify of the literary

"

language." <...>Collectively understood language variation, combining linguistic
units for the purpose of applied functionality in certain structures™ [11, p. 652].

All use of language diversity linguists P. Dudyk, A. Kapelushny, D. Rozental
and others. ([5, p. 12], [7, p. 20], [12, p. 22]) combined into two groups:
conversational that is used orally and literary style. Until recently attracted scientific,
official-business, journalistic and artistic ([7, 13]).

P. Dudyk [8, p. 91-94], S. Ermolenko and L. Shevchenko [11, p. 273, p. 652—
653], A. Kapelushny [5, p. 18-20], A. Koval® [14, p. 7-15], M. Kozhyna [15, p. 612—

616] complement another confessional (church-religious), despite the clear




identification of individual traits and expansion of its operation. Given the fact that
the Bible refers to the global fund of precedent texts, and the system of canonical
plots and images have been long organically entered the Ukrainian national
consciousness and now serves as a solid foundation for the moral code of modern
humans, refer to the texts confessional style in the process of forming text-creation
skills of students consider it appropriate.

The assimilation of the concept "styles of speech™ occurs gradually in 5-9
forms, with continuous expansion and deepening the content of educational material
(see tab. 2).

Table 2
Texts™ studying of certain styles in the Ukrainian language course. (5-9 forms.)
For The content of educational material
m

5 The text belonging to a particular style: conversational, scientific, artistic,
journalistic, official-business (general introduction). Familiarization with
conversational, scientific, artistic styles, the scope of their use (household,
socio-cultural, scientific (teaching and research), public, official-business) .

6 Repetition of information about the styles of speech.
The concept of official-business style.
7 Repetition studied about the styles of speech. The concept of journalistic

style. Stylistic error (almost).

8-9 | Repetition of information about the styles of speech.

Students are introduced to the use texts of all styles in the 5th form, and work
on the texts mainly artistic and scientific during the year. They analyze, reflect and
create texts artistic, scientific style, working out in more detail the concept of
“official-business style” in the 6th form and only — "journalistic style" in 7" form.
Students repeat information about the styles of speech, work on new genres all the
studied styles of speech in the 8" form.

Formation text-creation skills of students in the study of complex sentence
syntax —a long case it is not limited to a few lessons aspect of these themes in the 5"

form, and subsequently a system of lessons in the 9" forms. If the text didactic




material on the language has complex sentences, repeat what was previously learned
should be required. Of course, without providing specific hours, if possible. So, this
process requires from teacher of such work that the students mastered theoretical
knowledge of complex sentences, text (its characteristics, styles and types) and at the
same time improve their speech competence during their active involvement in
conscious speech activity. This system will help special exercises and tasks:
distinguishing texts of different styles; identify their styles of rice; the identification
of complex sentences in texts of different styles and the analysis the peculiarities of
their using; analysis of the expressive possibilities in the complex sentences of
different types; the expressive style of speech, prepared text by means of the syntax
in the complex sentences (complex sentences — syntax synonyms); detection,
discrimination and analysis of complex sentences-stylistic figures (taking into
account the age and individual abilities of students); using of stylistic devices in their
own texts as artistic and publicistic styles for expressive speech, raising their imagery
and emotion.

Students should realize that the purpose, scope and subject matter of expression
in different styles cause their essential style-creation features. For example, for texts
of artistic style characterized by high degree of imagery, aesthetically designed
expressiveness, emotionality, the special role of subtext, etc. Statements of the
publicistic style is characterized by expressive / standardization, the availability of
assessment and depicted the "novelty effect”, documentary and factual accuracy and
scientific — generalized, logical, conviction allegations semantic accuracy, saturation
informative, objective presentation etc. The texts of official-business style show
formality and stereotype, standardization, conciseness, objectivity, impersonality
expression and imperative (properly-administrative character) etc. In return among
the style-creation features in texts of conversational style — informality, lack of
preparation, emotion, familiarity, inconsistency and discontinuity, personal character
and so on. Texts of confessional style are sacred, special groups of vocabulary
commonly used in them (for example — The Bible), they are characterized by unusual

solemnity, metaphoricity, presence of codes and symbols.



According to M. Kozhina [15, p. 474-482], style-creation features determine
the features of language functioning at all levels in a particular style, their specific
organization. Scientists T. Pleschenko, N. Fedotova [10, p. 15]) notice , that the unity
of style provide not so much stylistically marked language units, as the ratio of
linguistic resources, common for all styles, the character of their selection and
combination, principles of functioning of language units in a specific sphere of
communication .

So, depending on the scope of the language, situations, purposes of
communication, content of the speech highlights functional-stylistic varieties or
styles. For each of them is characterized by a certain selection system and the
organization of linguistic resources at all levels, including the syntax of complex
sentences. Stylistic peculiarities of functioning of complex sentences will analyze
the details.

For texts of scientific style, what is different expressive logic, intelligence,
intensity of information, select the most spacious yet compact and syntactic
constructions. "In general in logical, intellectual language used other the structures,
which reflect ready state of things, and those in which have more elements of
interpretation reality” [14, p. 215]. So among compound dominate not binders and
adversative, and hereditary constructions. But fully these requirements primarily are
met of complex sentences with conjunctive contractor bond. They, through various
conjunctions and relative words, more differentiated and clearly convey the
relationship between objects, phenomena of reality (first of all, identification,
elucidative and adverbial — cause-hereditary, conditional, allowance). Students can
come to this conclusion by analyzing the texts of scientific style, for example: If you
look at the sky in a clear moonlit night, you can see a cloud of pale light. If you look
it through binoculars or a telescope, you will see that this is actually a cloud formed
from millions of stars. All these stars and most of the other stars that we see are part
of our galaxy — the Milky Way (with children’s encyclopedia).

Sometimes predicative parts complicated phrases with subordinate connection;

false words and phrases, that help to make the thoughts and consistency of



presentation (first, second, so, etc). T. Pleschenko notes, that asyndetic complex
sentences and synonyms them complex elucidative are the structures of
communication expressed thoughts (It should be noted (that).... Emphasize again
(that).... Finally, we note (that)...and submission.) [10, p. 30]. According to A. Koval,
"and multicomponent structures widely used here with coordination and abidance”
[14, p. 214].

Official-business style prefers simple sentences, but among complex especially
extensive use compound sentences and identification of indirect language (compound

elucidative). For example:
ACT ABOUT DECLARATION OF UKRAINE'S INDEPENDENCE

Given the mortal danger that was looming over Ukraine in connection with a
coup in the USSR 19 August 1991,
- continuing thousand-year tradition of state development in Ukraine,
- on the basis of the right to self-determination, as provided by the UN Charter and
other international legal instruments,
- implementing the Declaration on state sovereignty of Ukraine,
Parliament of the Ukrainian Soviet Socialist Republic solemnly proclaims the
independence of Ukraine and creation of an independent Ukrainian state —
UKRAINE. The territory of Ukraine is indivisible and inviolable. From now on the
territory of Ukraine are only valid Constitution and laws of Ukraine. This act shall

take effect upon its approval.

Parliament of Ukraine
August 24, 1991

Conversational style, by prevalence of simple structures, does not avoid
complex sentences with compact structure, easily understand by the listener:
1) compound attributive and adverbial conditions, time, place (If you can, come);
2) asyndetic, in which non-verbal components compensate for the absence of specific

lexico-grammatical means of communication between their parts: | woke up - the sun



Is high! (= Too late). Often we observe inverted order parts of complex sentence: for
the purpose of expressive highlight a complex sentence begins with the contractor,
while other styles norm is its postposition (Compare: What to do — | don't know and
don't know what to do; Who is attentive — tell me and Tell me who is attentive).

Whereas journalistic style in the stylistic system of the modern Ukrainian
language occupies an intermediate position between the spoken, on the one hand, and
official-business and science on the other, and subject to "one constructive principle —
alternation of expression and standards™ [10, p. 33], so it widely uses complex
sentences of different structural-semantic types. For example in the passage below
the author actively uses complex sentences with multiple adventitious (adverbial
conditions, indicative): When it comes to the skill of the writer..., when we want to
identify genuine talent, what coming in literature, that it is an essential feature here
is, may be, that is: ability to perceive and feel the soul of the people's word, its
intonation shades, all its multicolor, diversity, beauty, sometimes deeply hidden.
Because that's the mission wizard, that this beauty extracts, to get from the word
even with the word of everyday, create the appropriate neighborhood, give the word
a place in the work, wherever it has been updated, got a fresh, shines and blooms!..

There was no case, that outstanding piece of literature was written by grey
language, that it could build a time-worn words, discolored to mediocrity, to boring
abrasion of nickle. The energy of word— from energy of soul, just like that. Poor
stylistics is often a product of poor thoughts. (O. Gonchar).

Complex sentences are quite active in the texts of confessional style, in
particular: 1) compound; 2) complex definitional, adverbial (purpose, reason,
comparative), including with multiple adventitious; 3) asyndetic complex sentences,
the second part which explains contents of the first; 4) complex sentences with
various types of communication. For example: We bear the names of saints who
have lived and carried out on the land of their calling; we are devoted to them as
temples dedicated to a particular saint; and we would have to think about it and in
the value of this name, and in the person of the saint, which is available to us from

his life. Because he is not only our protector, but a certain extent, the image of what



we could be. Repeat nobody's life is impossible; but learn from the life of a person, or
even a saint sinner live a dignified themselves and more worthy of God - can
(Metropolitan Antoniy Surozhs ky).

For texts of artistic style characterized by all kinds of sentences, whose use is
subject to the law of aesthetic organization of content and form. The predominance
some of them is an expression of an individual author's style writer. For example,
compound sentences in poetry by M. Ryl's ky, V. Sosyura — with the aim of creating
a concrete sensuous paintings, slowness, smoothness of speech, for example:
Cornflowers are in the field, cornflowers are in the field, And you have, dear,
cornflowers from under eyelashes, And groves blue on the horizon, And blue
happiness in my soul (V. Sosyura). Multicomponent complex sentences with different
types of communication in prose of G. Tyutyunnyk, Panas Myrny, E. Gutsalo,
poetries of Lina Kostenko — for describe the whole picture of the individual parts, for
example: The space around opened wide, light, not overloaded houses, because they
were scattered occasionally, but this space was deprived of it, which Galatino lacked
now, what he was used to his life and what could not deny (E. Gutsalo). Scientists
note ([15, p. 476], [16, p. 8]), that compound with subordinate adverbial (place and
time), and also identification is typical for narrative manner. According to
I. Golubovs'ka [17, p. 50], asyndetic string of complex sentences in the poetic texts
acts as a means of strengthening the emotional-expressive impact on the reader.
A. Koval™ adds that, "scope of asyndetic complex sentences in the artistic texts — this
Is basically the author's descriptions, stories, characteristics, that is, external plan
image" [14, p. 217]. Often we meet asyndetic complex sentences with syntactically
unequal parts in small folk genres (proverbs, sayings): Godmother has learned — half
the village knows (Art of folk).

In the process of exploring the artistic and journalistic styles of speech the
teacher should pay attention to students that complex sentence serves as the basis for
the formation of many graphic-expressive means (stylistic figures): comparison,
antithesis, parallelism, syntactic anaphora, gradation, parceling, amplification,

polysyndeton, asyndeton, zeugma, rhetorical question, etc. The content of the work



must strictly conform to the age characteristics of students. Because most of these
stylistic figures are difficult for understanding of children, the students of 5— 8"
forms do not have a solid theoretical foundations of the theme "Complex sentence”,
so most of these stylistic figures advisable to study in 9™ form. But, for example,
students of the 5™ forms can identify comparison, antithesis, repetition, rhetorical
question (of course, without the use of terminology for naming a certain kind of
complex sentences). So, students should constantly engage in this stylistic work.
Named stylistic figures describe in more detail.

For comparison uses complex sentences with subordinating comparative part
(often incomplete), for example: Something is shaking and playing in the heart, As a
gold branch is shaking in the sun. (M. Ryl's’ky). And comparison of negative
statements provide shade of folk: Not a black cloud of blue sea appeared, Motrya
and Karp acted from his house to the fence... (I. Nechuy-Levyts ky).

Antithesis (contrasting) represents the mapping of contrasting phenomena,
images and concepts. The basis of the antithesis are antonyms: The truth will exist
forever, the lie — one minute (The Covenant Of God).

Parallelism based on the complex sentences with typical syntactic
construction of its parts, used mainly in the poetic folk text, which gives the sound
certain symmetry. The authors use parallelism as the reception of styling folk
motives. For example: Oak wood was moved, leaves were moved, Girl grieved and
heart grieved (M. Shashkevych).

Syntactic anaphora (anaforychny parallelism) is one of the stylistic figures,
which involves the repetition of syntactic constructions or phrases in the initial parts
of the structural elements of poetry (at the beginning of lines within a stanza or even
a whole poem), unlike anaphora sound or lexical — repetition of one sound (sounds), a
word or a few words at the beginning of sentences, lines or stanzas [18, p. 106]. |
envy anyone who has the words. | have no words. Shot to the word.... | envy anyone
who has the paints — Passionate horses from the wild easel... | envy anyone, who can
hear the sound, — Geiger beeps so otherworldly... (I. Drach).

In the gradation part of a complex sentence are arranged so that each



successive one is more intense and expressive previous one, which is logical and
emotional unity, the gradual deployment events, imagery and expressiveness: So,
perhaps, at the time of Bojan springtide bloomed, young rains dripped, and the
clouds were coming in Tarascha, and hawks went down on the horizon, and loud
cymbals sounded... (V. Mysyk).

Parceling resulting from the division of the sentence into separate
components. Most parceling structures operate separate parts of a complex sentence,
going beyond. On stylistic and rhythm-melodic design affect the number and volume
of parceling sentences. Thus, when speech stream divide, creates a "chopped"
rhythm, which achieved intonation-semantic discharge due to homogeneous
adventitious parts, for example: She wanted the wind. Eternal, unstoppable wind,
sudden, strong, gusty. That tall trees bent down, the world persecute behind for the
eyes its cloud of dust, all blew on its way, howled, danced and moved.
(P. Zagrebel'ny). Teacher should offer students the following tasks, that they
understand: not always parceling structures are stylistically justifiable means, because
for students work specific unfounded termination semantically unified complex
structure, especially contract of its part. Then the question is not about stylistic means
and about a grammatical error: He did not take eyes. Because he was ashamed (From
student’s text).

Amplification — it is a stylistic figure, based on the accumulation of
synonymous and one common language units, that contribute to the illumination of
the imaging phenomena or concepts in all aspects. At the level of complex sentences
building material for her acting compound structures:

The astrologer with an acute beard did not know, did not know

That anti-world has anti-stars,

That nation has anti-nations,

That century has anti-years (L. Kostenko).

Polysyndeton — one of the figures of poetic speech, writes in poetic speech
repeated the same conjunctions to strengthen to enhance expression, lyrical

expressiveness or meditation. Authors can create this shape with using complex and



compound sentences: Pray to God for native land, pray, my son, So picked it up from
the ruins, so he gave her the will; The sun of truth and freedom shines above it at day
and at night; all sorts of quarrels and disagreements ever run away from it!.. (S.
Berdyaev).

Asyndeton established on the basis of multi asyndetic complex sentences
increases meditation: People covered for their warm protections; the land sleeps
under the deep snow; the wind has calmed, and snowstorm tired, it was quiet. (Panas
Myrny).

Zeugma (period) — it is a syntax receive savings of language means, when "a
number of compound sentences will organized around common to all of the main
member (only one of them is implemented, and in other means)" [19, p. 158].
Accordingly effect of grammatical or semantic heterogeneity and incompatibility
combinations, the author reaches a humorous effect: It was raining and three
students, the first is in the jacket, the second is to the University, and the third is in a
bad mood. Or: The vast majority of the population accustomed to pretend what works
and bosses - what pays.

For execution rhetorical question the authors along with use simple and
complex sentences — mainly compound elucidative: Do you know, that you are
man? Do you know about this or not? Your smile is only, Your torment is only, Your
eyes are only. (V. Symonenko). If one complex sentence combined various stylistic
figures, then the following statement is a special expression. In the above passage of
poem by V. Symonenko the rhetoracal question has anaphora "Do you know?",
which further reinforces the meaning of the text and its emotional sound.

Therefore, stylistic significance complex sentences of a certain type is caused
by several factors: 1) stylistic qualities of all its parts; 2) means of their
communication; 3) their order; 4) a degree of their prevalence; 5) an intonation and
SO on.

So, proper knowledge of students in stylistic patterns of use of complex
sentences and skills appropriate to use them in own speech are important factors in

the formation of text-creation competence for students of 5—9" forms. The



conscious assimilation of the concept “style of speech” helps students produce texts
with specific conditions of communication, and it is advisable to use different types
of complex sentences with the aim of expressive speech processing , possession of
syntactic synonymy level complex sentences and construction on the basis of stylistic
figures promotes the development of pupils’ speech, improve their language
competence. A promising direction is to develop a special system of exercises and
tasks, aimed at forming text-creation skills of students in the classroom studying the

syntax of a complex sentence.
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boxko O. I1.

3acCBOEHHS YYHSIMH OCOOJIMBOCTEN (PYHKITIFOBAaHHS CKJIATHUX PEUYEHb Y TEKCTAaX
PI3HHUX CTUJIIB MOBJICHHS

VY crarTi pO3KPUTO JIHTBICTUYHI 3acajayd 3aCBOECHHS YYHSMU OCOOTUBOCTEH
(YHKIIFOBaHHS CKJIATHAX PEUYEHBb Y TEKCTAaX PI3HUX CTWIIB MOBJIeHHA. Criuparounch
Ha JIOCTI/DKEHHS 31 CTWIICTHKMA Ta JIHTBOJAUIAKTUKH, aBTOP Y3TOJKY€E CTHIII
MOBJIEHHSI  (HAyKOBHMH,  OQIUIHHO-AUIOBUM,  XYIOXHIM,  myOJIUMCTUYHUM,
KOH(eciitHui, po3MOBHUI) 13 (QYHKIIAMH MOBU Ta cepamMu OisUIBHOCTI JIOJEH;
3’COBY€E MOHATTS ,,(DYHKI[IHHUN CTHJIb MOBJIEHHS . AKIIEHTY€ yBary, 10 3 METOIO
CBIZJOMOTO BU3HAUEHHS YUHSIMHU HAJIECKHOCTI OyIb-SIKOTO BUCIIOBIIOBAHHS J0 TOTO YU
1HIIIOTO CTUJIIO CJIIJI CIUPATUCS HA KOMILJIEKC MOT0 CTUIILOBUX O3HAK. ABTOp aHAJI3ye€e
OCHOBHI CTWJIETBIPHI PHCH TEKCTIB PI3HUX CTHIIIB, 3YMOBJEHI METOl0, c(eporo
3aCTOCYBaHHS, TEMATUKOIO BUCJIOBIIIOBAHb, @ TAKOXK OCOOIMBOCTAMHU (YHKIIFOBAHHS
3ac00iB MOBM BCIX pIBHIB, 30KpeMa CKIQJHMX pPEYEHb (CKIATHOCYPAIHUX,
CKJIaIHOMIAPAIHNX, O0€3CIOTYyYHUKOBUX, 0araTOKOMIIOHEHTHUX 13 PI3HUMH BHUIAMHU
3B’a3Ky). Haromomye, mo B mpomeci poOOTH 3 TEKCTaMU XYAO0KHBOTO Ta
nyOTIIUCTUYHOTO CTUJIIB YYHIB JOUIIBHO 3aJlydaTd OO aHAJi3y BUCJIOBIIOBaHb, Y
AKUX MICTATBCS CTUIICTHYHI (Iirypu, yTBOpeHI Ha 0a3i CKIQAHUX pPEYCHb.



XapakTepusye Taki CTHIICTUYHI (Irypu, SK TOPIBHSHHSA, aHTUTE3y, Hapajeni3M,
CHHTAaKCHYHy aHadopy, Tpajailito, MHapreisaiio, aMiulidikaio, T0JiCeIUHTOH
(6araTocroay4YHHKOBICTh), ACUJICHTOH (0O€3CIOMyYHUKOBICTh), 3€BIMY, PHUTOPUYHE
NUTAaHHS TOINO. Y HAJICKHOMY 3HAHHI YYHSIMH CTHJIICTHYHUX 3aKOHOMipHOCTEH
Y)KUBaHHS CKJITHUX PEYCHb, YMIHHSIX JOPEYHO 3aCTOCOBYBAaTH Yy BIIACHOMY
MOBJICHHI CKJIa/IHI KOHCTPYKIIIi Ta yTBOPEH1 Ha X OCHOBI CTHJIICTHYHI (IrypH aBTOP
ybadae Ba)KJIMB1 YMHHUKH (DOPMYBAHHS TEKCTOTBIPHOT KOMIIETEHTHOCTI IIKOJISPIB 5—
9 kiacis.

Knrouosi cnosa: TEKCTOTBIpHI BMIHHS, CTHJIb MOBJICHHSI, CKJIaJIHC PEUYCHHSI,
cTumicTuaHa dirypa.

boxxo E. I1.

VYcBoeHne  ydyeHHKaMu  OCOOEHHOCTEM  (PYHKIMOHUPOBAHUS  CIIOKHBIX
MPEIOKEHHUIN B TEKCTaX Pa3IMYHbIX CTUJIEH PEUr

B craTbe packpbITbl JMHTBUCTUYECKHE OCHOBBI YCBOCHUS YYalIUMHUCS
0COOEHHOCTEW (PYHKITMOHHPOBAHUS CJIOKHBIX MPEAJIOKEHUN B TEKCTaX pa3IMYHbIX
ctuned peuu. Onupasicb Ha UCCIEAOBAHUS MO CTUJIMCTUKE W JIMHTBOJUJIAKTUKH,
aBTOp  COINOCTAaBIsieT  CTWIM  peud  (Hay4Hblid,  O(QUIHAIBHO-IEIIOBOM,
XYJ0)KECTBEHHBIM, MyOIUIIMCTUYECKUN, KOH()ECCHOHAIBHBIN, pPa3rOBOPHBINA) C
byHKUMSIMU  peuyd W cpepamMu  JIEATeNbHOCTH JIIOJICH; BBIACHIET TOHATHE
,»QYHKIHOHAJIBHBIM CTWJIb peun’. AKUEHTUPYET BHUMaHUE, 4YTO C ULEJbIO
CO3HATEIBHOTO ONPEACIICHHS YUAIIUMUCS MPUHAIIEAKHOCTH JIFOOOTO BBICKa3bIBAHUS
K TOMY WJIA HHOMY CTHJIIO CIEQyeT ONUpaThCsi Ha KOMIUIEKC €ro CTHUJIEBBIX
MPU3HAKOB. ABTOp aHAJIM3UPYET OCHOBHBIE CTUJICOOpA3yIOIIME YEPThl TEKCTOB
pPa3IMYHBIX CTUJIEH, OOYCIOBJIEHHBIE LEJbI0, CPEepoll MPUMEHEHHUS, TEMATHKOU
BBICKA3bIBaHUM, & TaKK€ OCOOCHHOCTSIMH (PYHKIIMOHHUPOBAHUS CPEACTB A3bIKA BCEX
YpPOBHEH, B TOM UHCIE€ CIOXHBIX MPEMIOKEHUN  (CI0KHOCOUYMHEHHBIX,
CJIOKHOTIOTYMHEHHBIX, 0€CCOI03HBIX, MHOTOKOMIOHEHTHBIX C Pa3IUYHBIMU BUJAMU
cBs3u). OTMmeuaeT, 4TO B Ipolecce padoTbl € TEKCTaMH XYJOKECTBEHHOTO H
MyOJMUIIUCTUYECKOTO CTHJICH ydJaluxcs IeJecoo0pa3Ho MpUBIEKATh K aHAIHU3Y
BBICKA3bIBAaHUM, B KOTOPBIX COAEPKATCS CTUITUCTHYECKUE (PUTYpbI, 00pa30BaHHBIC HA
0a3e CIOXKHBIX MPEIOKEHUN. XapaKTepu3yeT TaKhe CTHIIMCTUYECKHUE (PUTYPHI, KaK
CpaBHEHHWE, aHTUTE3y, TMapalieu3M, CHHTAKCHUYECKylo aHadopy, Tpajaluio,
NapueJUslnI, aMIUIM(PUKALNIO, TOJUCEIUHTOH (MHOTOCOIO3UE), aCUACHTOH
(6eccoro3ue), 3eBrMy, pUTOPUUECKUN BOMIPOC U T.JI. B KpenkoM 3HAHUU yYaITUMUCS
CTWJIMCTUYECKUX 3aKOHOMEPHOCTEH  yMHOTPEOJICHUS CIOXKHBIX  MPEIJIOKEHUM,
YMEHHSIX YMECTHO MPUMEHATh B COOCTBEHHOW pEUU CJIOKHBIE KOHCTPYKIIUH U
00pa30BaHHbIE HA UX OCHOBE CTHJIMCTUYECKUE (DUTYpHI aBTOP yCMAaTPUBAET BaKHbIC
(dhaxTopbl GOpMHUPOBAHUS TEKCTOOOPa30BATEILHON KOMIIETEHTHOCTH IIKOJIBHUKOB 5—
9 knaccos.

Kntouesvie cnosa: ymeHuss TEKCTOOOpPa30BaHUSA, CTHJIb PEYU, CIOKHOE
npeJIokKeHNe, CTUINCTUYECKas Qurypa.
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