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PO3BUTOK HAYKOBO-TBOPYOI'O IIOTEHIIAJTY CTYAEHTIB
INEJAT'OI'TYHUX KOJIEAKIB HA MATEPIAJII
TBOPIB T. I'. LIEBUEHKA

['pona H. B.

P03BUTOK HayKOBO-TBOPYOIO MOTEHIATY CTYACHTIB MEAAroriuyHuX KOJIEIXKIB
Ha matepiam TBopiB T. I'. [lleBuenka

VY crarTi aBTOp aHaiizye OCOOJMBOCTI Oprasizallii HayKOBO-TBOPYOi poOOTH
CTYJICHTIB BHIIUX HaBYAJIbHMX 3aKiajiB. J[OBOAUTH AYyMKY, IO CHOTOJHI BXKE
HEJIOCTATHBO JIUIIE MOEAHYBATH TEAAroridyHy CHpPsIMOBAHICTh MISUIBHOCTI TUIBKH 3
HayKOBO-TIOITYKOBOIK aKTUBHICTIO, BAXJIMBO U T€, Ha IKOMY MEHTAJIbHO-TyXOBHOMY
Tl 1€ BIAOYBAa€ThCs, HACKUIBKM MalOyTHINM (QaxiBelp 3JaTHUM TPOSBISITH
npodecioHai3M 1 TBOPYICTb.

ABTOp BHUCBITIIIOE MTPOBEACHHS TaKOi pOOOTH B X0/l BUBUYEHHS JIITEPATYPHOTO
nopoOky T. I'. [lleBuenka, 30kpema oprauizaili NpOEKTHOI isUTbHOCTI.

Knrouosi crnosa: TBOpUICTh, HAYKOBa POOOTa, HAYKOBO-TIOIIYKOBA aKTUBHICTB,
MPOEKTHA AISUIbHICTh, pe(pJIEKCUBHUN KOMEHTap.

I'pona H. B.

Pa3BuTne Hay4HO-TBOPYECKOTO IOTEHIMANA CTYJEHTOB I1€arOTHYeCKUX
KoJutie/Ken Ha matepuaie TekctoB T. I'. [lleBueHko

B craTthe aBTOp aHaNM3UpyeT OCOOEHHOCTH OpPraHMU3allMM HAyYHO-TBOPUYECKOU
paboThl CTYIEHTOB BBICIIUX Y4eOHBIX 3aBefieHUU. JlOKa3pIBa€T MUCIb, YTO CETOIHS
YK€  HEJOCTaTOYHO TOJBKO  COYETaThb NEAArOrM4ecKyr0  HalpaBJIECHHOCTb
NESATENBHOCTH TOJIBKO ¢ HAYYHO-TIOMCKOBOM aKTUBHOCTBIO, BaXKHO U TO, HA KOTOPOM
MEHTaJIbHO-IyXOBHOM (DOHE A3TO MPOUCXOAMUT, HACKOJIBKO OyAyHIMil CHelUanucT
CIOCOOEH MPOSBIIATH TPOGHECCUOHAIN3M U TBOPYECTBO.

ABTOp OCBELIAET MPOBEACHUE TaKOM PaOdOTHI B XOJI€ U3yUEHHUS JIUTEPATYPHOTO
Haciuenus T. I'. IlleBueHKO, B YaCTHOCTH, OPTaHU3ALUHA IPOCKTHOW €A TEIBHOCTH .

Knrouesvie cnosa: tBopuectBo T. I'. llleBueHko, HayuHas paboTa, Hay4dHO-
MOMCKOBAast aKTUBHOCTb, MPOEKTHAS J€ATEIbHOCTb, pe(hIEKCUBHBI KOMMEHTAPHUH.

ITocTanoBKa NMpodJieMH Yy 3arajJibHOMY BHIJISAAI TA il 3B’A30K i3 BAKJIUBUM
HAYKOBUMH YU NPAKTUYHUMH 3aBAaHHsAMHM. Cyd9acHUI pPO3BUTOK CYCIIBCTBA,

nepeBeeHHs HOTO B sIKICHO HOBUM CTaH, 3a0€3MeYeHHs JOKOPIHHOTO peopMyBaHHs



JepXKaByU 3aJ€KaTh B JISUTBHOCTI KOHKPETHUX COIIAIbHO-aKTUBHUX OCOOMCTOCTEM,
BiJl MOJIOJIO1 TeHepalii. 3 pOro BUILIMBAE, M0 XXI CTOMTTA — 1€ ernoxa BUXOTY
MOJIOAI Ha apeHy CBIJOMOi TBOPYOCTI, a BHUIA IIKOJIa TMOBHHHA CTBOPIOBATU
nepeayMoBu i (hOpMyBaHHS 1HAMBITYaTbHOTO CBITOTJIAMY Ta 1HTEICKTYyaJIbHOI
MOO1TBHOCTI CTYICHTIB, PO3BUTKY iXHIX TBOPYHMX 3A10HOCTEH.

[Ipobiemam mpodeciitHoi MIATOTOBKM (DAaxIBIIB Yy BHIMIN KO 3aBXKIU
npuaisiacs HanexHa yeara (I. 3s3ion, B. Kpemens, H. Huukamno, O. CaBuenko,
C. Cucoena, O. CyxoMJIMHCBKA Ta 1H.).

VY 3B’43Ky 3 Cy4acHUM CTaHOM CYCIILJIbCTBA, 3 HEOOXIJHICTIO (OPMYBAHHS
npodeciiiHoi KoMmIeTeHUli (axiBUsg 3 YypaxyBaHHSM Taly3€BUX OCOOJIMBOCTEN
BUPOOHUITBA; 3 T[OCWIEHHAM pOJl JIIOJCBKOIO UYMHHUKAa B 3a0€3MeYeHHI
e(eKTUBHOCTI BUPOOHHMLTBA, peani3alli 3aBJaHHA KOHKYPEHTOCHPOMOXKHOCTI
BunyckHukiB BH3 Ykpainu; 3 000B’s3K0BICTIO BIUTMBY Ha OCOOMCTICHUN PO3BUTOK 1
npodeciiine 3pocTaHHs MaOyTHIX (axiBiiB, (OpMyBaHHS B HHUX MOTPeOH Ta
3IaTHOCTI HENEPEepBHOI CAMOOCBITH, CaMOBJOCKOHAJIIEHHS, CAMOPO3BUTKY i
CaMOCTBEP/IPKEHHS BEJIMKOTO 3HA4YCHHS HaOyBa€ PO3BUTOK TBOPYOCTI BUITYCKHUKIB
BUIIO1 ko [3, c. 41].

CporoiHi BK€ HEJOCTATHHO JIMIIE TMOEAHYBATH TEAAroTi4YHY CIPSMOBaHICTh
TISUTBHOCT] TIIBKA 3 HAYKOBO-TIOIIYKOBOIO aKTHUBHICTIO, BXIWBO M TE, HA SKOMY
MEHTaJbHO-IyXOBHOMY TJII 1€ B1AOYyBa€TbCA, HACKUIbKM MaiOyTHIN (¢axiBeub
3MaTHUNM TPOSBISATA MOpaIbHUN mpodecioHam3M 1 TBOpUiCTh. ['ymaHiCTHYHA
napagurma nependadae KOHIIGHTPYBAHHS HaBYAJIBLHOTO IMPOIIECY HE HA HaBUAIBHIN
TUCIUIUTIHI, @ HAa OCOOMCTOCTI CTYyJEHTa, Horo mnpodeciiiHoMy CTaHOBJICHHI W
0COOMCTICHOMY 3pOCTaHHI.

TakuM YMHOM CyYacHW BUKJIaJad TOBHUHEH CTBOPIOBATH JIsi CTYJICHTIB
CepelIoBHILE, «JI€ 3 HAHOUIBIINM HANpy>KeHHAM CBOIiX BHYTPILIHIX JYXOBHUX CHII
JIOIMHA 3MOXKE JIOCATTH HaWOUIbIMX ycmixiB» [5, c¢. 94] Ta «IOBHICTIO
3aJI0BOJILHATH 1HIMBIIyallbHI IHTEpecH 1 Haxuiau» [5, c. 138].

AHami3 ocra”Hix gociaigxenb i mnyoOaikamiid. [loHATTS «TBOPUICTH»

nepeadavyae MPOIYKTUBHY JIIOJACHKY AISIbHICTH, 31aTHY MPOJAOBXYBATH SKICHO HOBI



MaTepiaibHl Ta JYXOBHI LIHHOCTI CyCHUIbHOTO 3HaueHHsA. B. CyXoMIMHCBKHIA
Ha3WBA€ TBOPYICTh «OTHIEIO 3 NUISTHOK MEAarorivyHol miymam» [5, ¢.565].

[lemaror BBaxkae, IO «CMPaBXHIA MEAAroriyHii TBOPYOCTI BJIACTHBI PHUCH
TOCIIKEHHS, TBOPYOTO y3arajdbHEHHsS CBO€i mpaili» [4, ¢.16]. B. CyxoMauHChKHIA
TBOPYICTh TPAKTYE SIK MOTYTHIH CTHUMYJ JYXOBHOTO KUTTS. BiICYyTHICTH TBOPYOTO
Hayaja B JYXOBHOMY MKHMTTI HE 3allikaBiioe HaBuaHHAM [4, ¢.565]. IloennanHs
HAyKOBOi Ta TBOPYOI AISNIBHOCTI BUMTH MailOyTHhOro (axiBusg OyTu 3100yBadueM
3HaHb, PO3BUBAE 1H/IUBIAYyaIbH1 HAXWJIHM, PO3KPUBAE 00/1apyBaHHs 1 TAJIAHT KOXKHOTO,
YYHUTb MPABUIIBHO OLIIHIOBATH CBOIO POOOTY, MOCTIMHO CAaMOBJIOCKOHAIIOBATHUCS.

Oco0nuBOi yBaru cbOro/iHi NOTpedye HaAyKOBO-TBOpYA AISUIbHICTh Y KOHTEKCTI
BUBYCHHS YKpAaiHCHKOI MOBH, JITEpaTypH, Teopii jiteparypu. | 3okpema, y Xoi
BUBYEHHS JiTeparypHoro aopoOky T.I'.IlleBuenka. Ajpke mnoer BiIiOpaB Bij
3araJbHOHAPOAHOI MOBHM BCE HaWOLIBII ICTOTHE 1 SICKpaBe, PO3KPUB Yy CBOIM
TBOPYOCTI 0araTcTBO, THYUYKICTh, Kpacy Ta MUJIO3BYUYHICTh YKPaiHCHKOTO CJIOBa, IO
CIpHsi€ PO3BUTKY HOBHUX UYHTAIBKUX BpaK€Hb. A BIyMIIMBE, YBaXKHE YHWTaHHS, 0€3
yIEepeIKeHb, JOMOMOXKE MPOHUKHYTH B TJIMOMHY JITEpAaTypHHUX PSJKIB TOETa,
3pO3YMITH HOTO aBTEHTUYHICTb, HIOAHCH peaii Ti€i J0Ou.

dopMyTIOBaHHSA 1iJieii cTaTTi (MOCTAaHOBKA 3aBJAaHHsA). 3aBJaHHSAM CTaTTI €
BU3HAYCHHS TIOHSTTS HAYKOBO-TBOpYOi poOoTH cryneHTiB BH3, oxpecnenns ii
OCHOBHUX CTPYKTYPHUX KOMIIOHEHTIB Ta 3aCTOCYBaHHs ii MiJ yac poOOTH 13 TBOpaMHU
T.T'. llleBuenka. MeTOW CTATTIi € BUCBITJICHHA THUTAaHHA €(QEKTUBHOTO
BUKOpUCTaHHA jdiTeparypHoi cnaamuuau T. T'. IlleByenka nnsi po3BUTKY HayKOBO-
TBOPYOTO MOTeHIiaTy cTyaeHTa BH3.

Buk/jaa 0CHOBHOrO mMartepiajy AOCJHiIKeHHs. 3aBIsSIKU y4yacTi B HAyKOBO-
TBOpYiA poOOTI CTyIeHT QopMye HaBHUUKH poOOOTH 3  PI3HOMaHITHUMU
iHOpMaIIHHUMU JKEpeslaMy, 31100yBa€ BMIHHS OpPraHi30BYBaTH HAyKOBI TYPTKHU
IITKOJISIPIB Ta KEPYBATH IXHBOIO JiSTHHICTIO.

Takoro TBOpYOIO Mpaler0 MOKHA BBAXKATH MPOEKTHY MISUIbHICTH, SIKa CTBOPIOE
YMOBHU JJII TBOPUOI camopeani3aiii yd4HiB, MJABHIIY€ MOTHBAIlIO J0 HaBYaHHS,

CIIpUSIE PO3BUTKY IHTEJIEKTyaJIbHUX 3710HOCTel. MeTo I MPOEKTIB € 1HHOBAIIHHOIO



MeJaroriYHO TISUTBHICTIO, sIKa CIPSMOBaHAa HA OBOJIOAIHHS PI3HUMHU CIIOCOOaMU
TBOPYOi, JOCIITHUIIBKOI, eKCIEPUMEHTAIBHOI TIsIILHOCTI, TyXOBHE Ta mpodeciitHe
CTAHOBJICHHSI OCOOMCTOCTI 4epe3 aKTUBHI Jii 1 CTBOPEHHS CYO’€KTOM BJIACHOI
CTpaTerii HaBYAaHHS, KOJU yBara IMEpPEHOCUTHCS Ha Mpolec HaOyTTsA IMIKOJISIpaMu
3HaHb, YMiHb, HaBUYOK, JKUTTEBOTO JIOCBilYy, IO TpaHCHOPMYEThCI B
KOMITETEHTHOCTI. 3a CBO€I0 CYTHICTIO po0OOTa HaJl MPOEKTOM Ma€ I1HHOBAILIMHMIMA
XapakTep: BUMAarae BiJ YYHIB 3aCTOCOBYBAaTM HOBI 3HaHHs, CIHPAIOYHCh Ha
3aCBOEHMI paHille wmatepiaj; BUPOOJsi€e BMIHHS JISATH 1 NPUAMATH PIIICHHS
CaMOCTIIHO 4YM B CKJIaJl KOMaHAM Ta pO3B’A3yBaTH KOH(IIKTH; IIyKaTH,
KOMIIOHYBaTH Ta 3aCTOCOBYBAaTHM HOBY I1H(oOpMaIlil0 3 pI3HOMAHITHUX JIKEped,
BUKOPUCTOBYIOYM CY4YacCHI TEXHOJIOTii JiJii BHUKOHAHHS KOHKPETHUX 3aBJlaHb;
PO3BHUBAE KPUTHYHE MHUCJICHHS Ta MParHEHHS J0 TBOPUYOCTI, CAMOPO3BUTKY; (popmye
OakaHHS 1 31aTHICTh CAMOCTIHHO BUUTHCS [2].

Meton mpoEeKTIB € MeNaroriyHo TEXHOJIOTIEN0, sika BigoOpaxae peanizalliio
OCOOUCTICHO 30PIEHTOBAHOIO MiJAXOAY B OCBITI (CaMe MEAaroriyHOI0 TEXHOJOTIE,
X04Ya y Ha3Bl TEXHOJIOT1i BUKOPHCTOBYIOTH CIIOBO «METOM»), CIpuse (hOpMyBaHHIO
BMIHHS  aJanTyBaTHCS  J0  IIBHAKO3MIHHUX  YMOB  JKHATTS  JIFOJIUHU
MOCTIHAYCTPIaIbHOTO CyCHUIbCTBA. [IOHSATTS «IMPOEKT» B OCTaHHI POKH AKTHUBHO
BBIMIIUIO B MPaKTUKy OCBITH. BOHO BucCTymae sk B poji €(pEeKTUBHOTO METOIY
HAaBYaHHSA Y4YHIB, TaKk 1 B SKOCTI (hopMHU oOprasizaiii 1HHOBALIITHO-PO3BUBAIBHOTO
OCBITHBOT'O CEpEIOBHUIIA HABUYAJIBHOIO 3aKjiaay 4YM BCi€l PEriOHANBbHOI CHCTEMHU
ocBITH B YKpaiHi. Po6oTa Haj mpOeKTOM MPOXOAUTH Y KUIbKA €TariB:

Oprasgi3amiiiHo-03HaHOMIIOBAJILHUN €Tar

BusnaueHHs1 TeMU, METH TIPOEKTY.

Bubip mxepen inpopmartii.

BusznadeHHst TBOpUOT rpymiu.

[lomin ©Ha poboui rpymu  (COIIOJIOTH, MOBO3HABIN, METOJUCTH,
CHITUKIIOTICIUCTH).

BusnadueHHs BUTy POAYKTY TIPOCKTY.

CTBOpEHHS BI3UTHOI KAPTKU MPOEKTY.



KoHIlenryaipHU eTar

[TnanyBanHs poOOTH B Tpymax.

3MICTOBHI eTar

[IpoBeneHHST MOCTIKEHHSI, HAMPUKIIAJI, COIIOJIOTH, MOBO3HABIl, METOIUCTH,
CHIIMKJIONICIUCTHU

SaKJIIOYHUN eTal

OOroBopeHHS pe3ynbTaTiB.

PediiekcuBHMIT KOMEHTAD.

Y x00i uxonanns npoexmy s:
Jli3nascs:
3po3zymis:
Haeuueca:
Haiibinvwu mit ycnix:
Hartisasicuum ons mene sussunocs:
He 3nas, a menep 3naio:
He emie, a menep ymiio:
Crynentu, nocnixytouu jgireparypuy tBopuicts T. I'. IlleBueHka npairoBaiu
Haj poekToM «Tapac [lleBuenko — moctatsh penomenanbHay (C. Bacunpuenko). Mu
CTBOPHJIM NACIIOPT MPOEKTY:
Kiuruose 3anuranus
Xto € Tapac I'puroposuu IlleBueHko A yKpaiHCbKOTO HapoIy?
HaBuyanbHi 3aniMTaHHS
Xto takuii T. I'. [lleBueHKO?
Axnii Bnang Tapaca ['puropoBuya B yKpaiHCbKY KyJIbTypy?
Sxuii 38's130k T. I'. [lleBuenka 3 [Ipunyuunnoro?
Sk BuIaHOBYIOTH am'siTh Besnukoro KoGzaps?
IIpo6saemHi 3anuTaHHSA
Yomy pizai momeHTH noii KoO3apsi «HaOpaiu 3HaAYEHHS BEJTUKUX CHMBOJIIB
U1 YKPaTHCHKOTO HApOIy B HOTO 1CTOPIiN?

VY YoMy nposIBUBCS MaNISIPChKUM TaJlaHT moeTa’?



Sxuit Bknag Tapaca ['puropoBuua B po3BUTOK YKPATHCHKOT (POTBKIOPUCTHKH?

Sk posymiete cnoBa «llleBueHko moHaA Yacom»?

MeTa npoeKTy: I0CTIiIuTH OaraTorpaHHICTh TalaHTy Benukoro Koo3aps,

3aBIaHHS MPOEKTY:

e po3kputu HOBI rpani noctari T. I'.IlleBuenka, siki 11e OiIbIe YBUPA3HUIN O
ysIBY CTYACHTIB TIPO OCOOMCTICTh TIO€Ta 1 CTajd 1€ OJHUM JOKa3oM Horo
(heHOMEeHaNnbHOCTI, TIMOIIIEe OCMUCIUTH TBOPUICTh Belaukoro Kobzapsi;

® pPO3BUBAaTH 3JAaTHICTb OauuTH OO0 €KT yCEOIYHO, BHAUIATA HMOrO 1CTOTHI
O3HAKH, YCTAaHOBJIFOBATH BITHOIICHHS 1 MPUYMHHO-HACIIJIKOBI 3B SI3KU;

® BUXOBYBAaTH MOTpeOy B CHOCTEpPEXKEHHI, OPMYBaTH I[IHHICHI OpPIEHTUPH,
0COOUCTICHUM JOCBIJl TBOPYOI ISUTBHOCTI;

® YJIOCKOHATIOBATU KYJIbTYpPY MOBJICHHS.

KinueBuii npoaykr

— Bbiorpadu pocnipxyBanm kutTeBui 1 TBopumid nuiax T.I'. IlleBuenka
(npesenTartis «KuBa ayina HapojHa, KuBa, HenooanHa!» O. JloBxKeHKO).

— MucreurBo3HaBIll  JOCHIIKYBadd  MHUCTENBbKY  cnagmmHy  KoG3aps
(npesenTaris «MansipcTBa — I1e HiMa TO€3is, a Moe3is — MPOMOBHUCTE MAaJIIPCTBO»
Jleonapno na Binui).

— KopecnonaenTu IPOBOJWIN OMHUTYBAHHS, $K CTYJACHTH 3HAIOTh 1
PO3yMIIOTh TBOPYICTh MOeTa (aHKETyBaHHA, 00poOKa pe3ybTaTiB, OI0JIETEHB).

— @onbkiopucty  gociipkyBanu TeMy «Tapac IlleBueHko 1 (oJIBKIOpP»
(TemaTn4Ha 30ipKa).

— JlirepaTopu BuIaBanu ra3eTy, MPOBOJUIIM JiTepaTypHy Ipy «Haiikparimii
3HaBenb TBopuocTi T. I'. IlleBueHkay.

OpranizoBaHa TakKUM YHHOM HayKOBO-TBOpYa JIsUIBHICTh Iepeadadae
030pOEHHST CTYJEHTIB METOJOJIOTIEI0 JOCIITHUIIBKOI POOOTH, CHpHUSE HE JIHIIE
NOTJMOJIEHHIO 1 PO3IIMPEHHIO 3HaHb, a i 30arauye CBITOTJISA CTYAEHTCHKOI MOJIOA,
CTUMYJIIOE PO3BUTOK CAMOCTIMHOCTI, TBOPYOIrO MOTEHI[ANTY, I1HTEIEKTyaJIbHUX

3110HOCTEN KOXKHOI OCOOMCTOCTI.



Pednexcisa, sk ocoOnauBuil BUI MpoQeciiiHOl AiSIBHOCTI, AOMOMArae sKicHO
MPOCKTYBaTH Tporec TnpodeciiiHoro HaBYaHHS, TMPOTHO3YBATH HABYAIBHO-
BUPOOHUYY MisUTbHICTh MaHOyTHIX (haxiBIliB. AJDKE IIIKOJa ChOTOJHI BITYyBa€
noTpeOy y BUMTENEBl, SKUH TMOCTIMHO MparHe J0 TBOPYOTO IMOIIYKYy, MAa€ HaBUYIKU
JOCIITHOT, €KCIIEpUMEHTANILHOT ~ JISTbHOCTI, BUBUYCHHS,  Yy3arajbHEHHS,
BIIPOBAPKCHHS TIEPCIIEKTUBHOIO JIOCB11Y, BUCOKUM PIBEHb 1HPOPMAIIHHOI KYJIbTYPH,
yMi€ 1HTEpIpEeTyBaTH HOBHM 3MICT OCBITM B METOJMKY HaBYaHHSA 1 BHXOBaHHS,
3MIMCHIOBATH aHalli3 pe3yibTaTiB TBOPYOi MJISUIBHOCTI SIK CBO€l BJIACHOI, TaK 1
MEJAroriYHoro Ta y4HiBCbKUX KOJIEKTHBIB.

Mu nporonyeMo pedIeKCUBHANM KOMEHTAp OKPEMHX CTYICHTIB 10 BUKOHAHOT
pobotu: «TBopuicte T. IlleBueHka — miaMaHT YKpaiHCBKOI JITEpaTypH, TOPAICTb
yKpaiHcbkoi Hamii. YkpaiHa ans llleBueHka He TUIBKM «CaJOK BUIIHEBUN», «JIAHU
HIMPOKOIIONi, 1 JIHinpo, 1 kpy4i», a YKpaiHa — 11e J0J1s JoJeH, «1 MEPTBHX, 1 )KUBHUX,
1 HeHapoxJeHHux». lle Bcs icTopis Hapoay 3 HalmaBHIMMX ii MOYATKIB, yepe3
cydacHicTh llleBueHKOBUX YaciB 1 B HEBNUHHIM Mapiii B MailOytHe» (FOmist T.).
«Tapaca ['puropoBuya llleBuenka 3aBxau mikaBuia icropis. [loet numiaBcs ciaBHUM
MUHYJIUM CBOTO Hapoay. Tomy s 3aiikaBuiacs 1iero podotoro» (Mapis Y.).

BHCHOBKM 3 TaHOTO A0CTiIKEHHSI i MEPCNEKTUBHU NMOJAIbIINX PO3BiIOK. 3a
cBoe KopoTke >kuTTs Tapac ['puroposuu IllleBuenko Tak Oararo 3poOuB st
YKpaiHCbKOTO HapoJly, 110 MOro 3ipka HIKOJIM HE 3racHe B Hallii nam’arti. TBopUicTh
BeKoro Ko0O3apss HaeXXHTh 1O BIYHO JKMBHUX SBHII, SKI HE CIUHSIOTHCS Ha TiH
TOYIll, Ha SKI 3acTaB iX KIHEIb, a PO3BUBAIOTHCS  Jlalll BXKE Yy CBIJIOMOCTI
cycniyibcTBa. TOMy y BUBYEHHI RKUTTEBOTO 1 TBOPUOTO AOPOOKY MHUTILISI HE TOBUHHO
Oytu Mmicus mabnoHy ¥ mrammny. CiiJl YHUKAaTH CTaHIApTHOI CXEMM: HapOJIUBCH,
KUB, TIMCaB, TTOMEP. A CydacHl TEXHOJIOT1i, METOJIM HaBUYAHHS MOBHHHI 3allIKAaBUTH
CTYJIEHTIB y TpounTaHHi TBOpPiB. [IpiopuTeTHMMH HampsMaMHu TOJAJBIITUX
JOCIIKEHb BBAXKAEMO PO3POOKY BIAMOBIAHMX TEAATOTIYHUX YMOB I poOOTH 3
NPOEKTHUMHU TEXHOJOTIIMM MiJ Yac BUBYEHHS TBOPIB 1HIIMX MUCbMEHHUKIB, SKI
3abe3nedarh ePeKTUBHY poOOTY HaJl TEKCTaMH PI3HUX JKAaHPIB, NMUIAXU 3TIACHEHHS

JiTepaTypHoi OcBiTU cTyneHTiB BH3, siki cipusTUMyTh 3aCTOCYBAHHIO MOILIYKOBUX



Ta PENpOAyKTUBHHX METOJIB OpraHi3amii CIIOBECHOI TBOPYOi JISITBHOCTI

MalOyTHBOTO (PaxiBIIS.
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Development of the Scientific-and-Creative Potential of Pedagogical College
Students on the Literary Works by T. H. Shevchenko

In this article the peculiarities of the organization of the scientific-and-creative
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idea that it is no longer enough just to combine the pedagogically-orientated activity
with the research-and-investigation activity is proved. The mental and spiritual
background and the ability of the future professional to demonstrate one’s moral
professionalism and creativity are also crucial.

The implementation of the aforementioned work in the course of studying
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The problem definition in general and its coherence with constitutive
research and applied issues. The contemporary development of the society, its
transition to the qualitatively new status and the provision of its fundamental
reformation imply the activities of particular committed individuals and younger
generation. Consequently, the 21% century is deemed to be the age of the youth
entering the scene of deliberate creative activities, and higher educational institutions
are expected to enable the formation of the students’ specific attitudes and their
intellectual mobility as well as elaboration of their creative abilities.

The issues of training the specialists at higher education establishments were
always duly considered (Ziaziunl., Kremen V., Nychkalo N., Savchenko O.,
Sysoieva S., Sukhomlynska O).



The development of creative activity of the graduates is deemed to be crucial
due to the contemporary status of the society, the necessity of forming the
professional competency of specialists considering the industrial specificities; the
enhancement of the role of the human factor in provision the production efficiency
and implementation the objective of raising the competitiveness of the graduates of
Ukrainian higher education establishments; the requirement of impact on the personal
development and professional advancement of future specialists, formation of both
the ability and necessity for lifelong independent learning, self-improvement, identity
building and assertion [3, p. 41].

Nowadays, it is not enough to combine pedagogy-oriented activities with
scientific and research activities only, both the mental-and moral-background and the
extent to which a future specialist is able to demonstrate one’s moral professionalism
and creativity are also encountered. The humanistic paradigm implies focusing the
educational process not on the subject as it is, but on the student as an individual, his
professional formation and personal growth.

Thus, the advanced teacher should create such an environment for students, “in
which a person will be able to achieve the maximum success, provided that the
individual applies all inner moral powers” [5, p. 94] and “will be able to meet every
specific interest and disposition” [5, p. 138].

Analysis of recent research papers and issues. The concept of “creativity”
envisages productive human activities able of reinforcing qualitatively new material
and moral values of social significance. Sukhomlynskyi V.O. defines the creativity as
“one of the plots of pedagogical virgin soils” [5, p. 565].

The educator assumes, that “true pedagogical creativity implies some features
of research and creative consolidation of one’s work” [4, p.16].
Sukhomlynskyi V. O. construes the creativity as a powerful incentive to moral life.
The absence of creative source in spiritual life won’t excite the curiosity of learning
[4, p.565]. Combining both research and creative activities shows the future

specialist how to acquire knowledge, develops individual dispositions, reveals one’s



giftedness and talent, teaches to evaluate one’s own work and to realize constant self-
improvement.

Special attention is required to the research-and-creative activities within the
scope of teaching the Ukrainian language, literature and theory of literature,
particularly, while mastering literary works by Shevchenko T. H., since the poet
selected the whole of essence and vividness of the nationwide language, revealed its
resplendence, agility, beauty and euphony in his works, which enable the
development of the reader’s fresh impressions. Thus, thoughtful and attentive reading
with an open mind could facilitate getting deep into the poet’s literary lines,
understanding his authenticity, nuances and actuals of that time.

Defining the objectives of the article (setting the tasks). The task of the
article implies determining the concept of the research-and-creative activity of the
students of higher educational establishments, specifying its principal structural
components and implementing the aforementioned activity while studying literary
works by Shevchenko T. H. The aim of the article is considering the issue of
efficient implementation of Shevchenko’s literary heritage for the development of the
research-and creative potential of the students of higher education establishments.

Presentation of the core material of the article. Due to his participation in
research-and creative activities the student is able to develop one’s own skills of
working with various information sources and to master the skills of establishing
scientific societies for schoolchildren and managing their activities.

The project-based activity is deemed to be the embodiment of the
aforementioned creative activities, since it provides conditions for creative self-
actualization of the pupils, fosters their motivation to learn, enables the advancement
of their intellectual abilities. The project-based method is considered to be innovative
pedagogical activity aiming at mastering various modes of creative, research and
experimental work, moral and professional formation of a personality by means of
productive activities and establishment of one’s own learning strategy by an
individual. Thus, the focus is shifted to the process of acquiring the scope of

knowledge, skills, life experience, which can be transformed to competencies.



Inherently, project-based work is characterized as an innovative one: it requires the
pupils to apply the new knowledge basing on the previously learnt material; develops
the skill of acting and taking decisions independently or as a member of a team, as
well as resolving conflicts, searching for, assembling and employing the information
from diverse sources, making use of modern technologies to carry out particular
tasks; enhances critical thinking and striving for creativity and self-development;
forms the willingness and ability to learn independently [2].

The project-based method is considered to be a pedagogical technology, which
incorporates the implementation of the learner-centered approach in education (a
pedagogical technology indeed, though in the term of this technology the word
“method” is used) enables the formation of the skill to adjust to rapidly changing
living environment of a person belonging to the post-industrial society. The notion
“project” has been actively used in the education sphere. It represents both an
efficient method of teaching and the form of arranging the innovative-and-
educational environment of an educational establishment or of the whole regional
system of education in Ukraine. Project activities comprise several stages:

Organizational-and-introductory stage

Determining the topic and the aim of the project.

Selecting the sources of information.

Establishing the creative group.

Division into workgroups (sociologists, linguists, facilitators, encyclopaedists).
Defining the type of the project product.

Creating a representation card of the project

Conceptual stage

Planning group activities.

Content stage

Carrying out the research (e.g.: sociologists, linguists, facilitators,
encyclopaedists).

Concluding stage

Discussing the results



Reflexive commentary

In implementing the project | have
Learned:
Understood:
Acquired:
My greatest success:
The most difficult thing was:
1 didn’t know, but now I do:

I couldn’t, but now I can:

While studying Shevchenko’s literary works, the students were working on the
project “Taras Shevchenko is a phenomenal personality” (Vasylchenko S.). We’ve
made the descriptor of the project.

The key question

Who is Taras Hryhorovych Shevchenko for the Ukrainian nation?

Content questions

Who is Shevchenko T.H.?

What is Shevchenko’s contribution to the Ukrainian culture?

What connection might Shevchenko have with Pyluky region?

How is the great Kobsar honoured?

Problem-based questions

Why specific periods of Kobsar’s destiny “became crucial symbols for the
Ukrainian nation in the course of its history”?

How did the poet’s artistic talent reveal itself?

What is Shevchenko’s contribution to the Ukrainian folklore studies?

What is your understanding of the words “Shevchenko is beyond the time”?

The aim of the project: to investigate the versatility of the great Kobsar’s
talent.

The tasks of the project:



e to reveal the unknown aspects of Shevchenko’s personality, which would
impact the students’ imagination as far as the poet’s personality concerns, provide
another acknowledgement of his phenomenal identity and give greater meaning to the
great Kobsar’ works;

e to elaborate the ability to give comprehensive analysis of the object, to
distinguish its essential features, determine interrelations and causality;

e to cultivate the necessity to observe, to develop the framework of values
and some individual experience in creative activities;

e to improve speech standards and skills of coherent speaking.

The output

— The biographer surveyed Shevchenko’s life and artistic journey
(presentation “Alive the soul of the nation, alive and invincible!” Dovzhenko O.).

— The art critics analyzed the Kobsar’s artistic heritage (presentation “Artistic
works are silent poetry, and poetry is a talking art» Leonardo da Vinci).

— The correspondents interviewed the students in order to find out how well
the students know and understand the poet’s works (questionnaires, processing of the
results, bulletin).

— The folklorists inquired into the topic “Taras Shevchenko and folklore” (a
thematic compendium).

— The literaturists issued a newspaper and conducted a literary game “Who’s
best at Shevchenko’s works”.

Being organized in the aforesaid way the scientific-and-creative activity
implies equipping the students with methodology of scientific research, enables not
only improving and enhancing their knowledge, but broadening their outlook as well,
promotes independence, creative potential and intellectual aptitude of every
individual.

While representing a specific type of professionally-activities, reflection
supports qualitative design of professional training and forecasting productive and
training activities of future specialists. However, nowadays, the school is in need of

teachers focused on creative exploration, possessing skills of research and



experimental activities, investigation, consolidation, implementation of promising
experience, high level of information culture; able to introduce the new content of
education into the methodology of teaching and instructing and to analyze the outputs
of one’s own creative activities as well as the teams o of the teachers and students.

A piece of reflexive commentaries to the accomplished work of students is
represented herein: “Creative works by Shevchenko is a diamond of Ukrainian
literature and the national pride of Ukraine. For Shevchenko Ukraine is not only “a
cherry orchard”, “broad fields, and the Dnipro, and steep slopes”, but Ukraine is the
people’s destiny, “dead, alive and unborn™. It is the history of the nation in its whole,
starting from its origin, then passing through Shevchenko’s times and marching
incessantly to the future” (Yuliia T.). “Taras Hryhorovych Shevchenko was always
interested in history. The poet was proud of the heroic past of his nation. That is why
I got interested in this work™ (Mariia Ch.).

Findings of the study and prospects for further research. In his little lifetime
Taras Hryhorovych Shevchenko has done so much for the Ukrainian nation, that his
star will stay lit within our recollection. The great Kobsar’s works belong to the
eternal phenomena, which won’t stop at the point, where their end came, but find
their further development in the society’s consciousness. Consequently, there should
be no place for patterns and clichés while studying the life and creative works of the
poet. It is necessary to avoid the standard scheme: was born, lived, created and died.
Modern technologies and teaching methods should motivate the students to read
literary works. The priority for further research is deemed to be elaboration of the
respective educational environments enabling implementation of the project-based
technologies in the process of studying other writers’ literary works. The aforesaid
shall provide fruitful work on the texts of various genres and support the ways of
accomplishing the literary education for the students of higher education
establishments, promoting incorporation of research and reproductive methods of

organizing literary creative activities of future specialists.
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I'pona H. B.

P03BHUTOK HayKOBO-TBOPUOro MOTEHIATY CTYJEHTIB IMEJaroriuHuX KOJICIKIB
Ha matepiami TBopiB T. I'. [lleBuenka

VY crarTi aBTOp aHaii3ye OCOOIMBOCTI Oprasizalii HayKOBO-TBOPYOi poOOTH
CTYICHTIB BWIIMX HABYAJIBHHUX 3aKialiB. JlOBOAWTH OyMKy, IO CHOTOIHI BKE
HEJIOCTATHBO JIMIIIE TOEAHYBATH MEAAroridyHy CHIPSMOBAHICTh MISTIBHOCTI TIIBKH 3
HayKOBO-TIONIYKOBOKO aKTUBHICTIO, BAXXJIMBO 1 TE, HA SIKOMY MEHTAJIbHO-TyXOBHOMY
T 1e BiAOYBaeThCS, HACKUIBKM MaOyTHIM axiBelb 30aTHHM MPOSBISATH
npodecioHai3zm 1 TBOPUICTb.

ABTOp BHCBITIIIOE TIPOBEJCHHS TaKOi pOOOTH B XO/1 BUBYEHHS JITEPATypHOTO
aopoOky T. I'. [lleBuenka, 30Kkpema opraHizalii MPOEKTHOT A1SNIBHOCTI.



Knrouosi cnosa: TBOpUICTh, HAYKOBa POOOTa, HAYKOBO-TIOIIYKOBA aKTUBHICTD,
MPOEKTHA JISUIBHICTh, PehISKCUBHUM KOMEHTAp.

I'pona H. B.

Pa3zBute Hay4yHO-TBOPUECKOTO NOTEHIMAJIA CTYJCHTOB IE€JAarOTHYECKUX
KoJute ke Ha Marepuane TekctoB T. I'. IlleBuenko

B cratbe aBTOp aHAIM3UPYET OCOOCHHOCTU OpTraHU3AlMN HAYYHO-TBOPUYECKON
paboOTHI CTY/IEHTOB BBICIINX YUEOHBIX 3aBefcHUI. J[OKa3bIBa€T MUCIh, YTO CETOIHS
yXKE€  HEIOCTaTOYHO TOJIBKO  COYETaTh IEJAaroru4ecKyrd  HaIpaBJICHHOCTH
JNEATENBHOCTH TOJBKO C HAYYHO-TIOMCKOBOW aKTMBHOCTBIO, BAJKHO U TO, HA KOTOPOM
MEHTaJILHO-TyXOBHOM (DOHE ATO MPOUCXOAUT, HACKOJIBKO OyMYIIH CHECIHATHICT
CIOCOOEH MPOSBIATH MPOGHECCUOHAIN3M U TBOPYECTBO.

ABTOp OCBENIAET MPOBEICHUE TaKOW pabOThl B XO/€ M3YUYCHHUS JTUTEPATyPHOTO
Hacnenua T. I'. I1leBueHKO, B 4aCTHOCTH, OpPTraHU3alUU MPOEKTHOU IEATEIBHOCTH .

Knrouegvie cnosa: tBopuectBo T. I'. llleBueHko, HayuHas paboTa, Hay4dHO-
MOMCKOBAast aKTUBHOCTb, MPOEKTHAS JIEATEIbHOCTD, Pe(IICKCUBHBIN KOMMEHTapHIA.
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