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Ihina Z. A. The event in polymorphous narrative of Gothic Tradition (a case of H. James’s 
“The Turn of the Screw”: novella and libretto). The article focuses on revealing linguistic means 
that realise the event in the gothic narrative – H. James’s novella “The Turn of the Screw” and the 
opera libretto of the same name. In the novella and libretto (though varying in structural peculiar-
ities of the event) the most noticeable trace is expressed by such neutral word as “bad”, and every 
appearance of this word in both texts “turns the screw” tighter. It is a common keyword sustaining 
the original story  avour. As a linguistic sign the word “bad” is analysed from perspectives of 
different characters.

Key words: narrative, Gothic Tradition, event, trace.
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,  « » , –    , 
    « »      « -

 »,   [15, 127].
 –  ,    , 

   .      
   , ,  ,   

,            
- ,   -  ,      -

,  -      [2, 7–69; 4, 
198–205; 5, 320–329; 7, 80, 173; 8, 62–70; 12, 19, 32 –34].      

    .
        ,  

    .  « »   -
,   ,  .  , -

        [9, 13]. 
 –    ,   ,   –  -

 ,     .     
   [3, 223–224]:       -

  (F) - / -  (x)  -    (t1),     
 ,   (H)   x   (t2)  t1,    x 

   (F  G)  t2 (   t3). :  x  F  t1,   -
  x  t2,  x – G  t3. : “I broke the seal with a great effort – so great a one that 

I was a long time coming to it; took the unopened missive at last up to my room and only attacked 
it just before going to bed. I had better have let it wait till morning, for it gave me a second sleep-
less night” (16, 184) –    x –  I ( ) –   

 (F)        t1 (  
 ,   ,       

 ).  (    )   (H),   
 (t3) x   (G).

«  » ( )   (   XVII–XVIII . 
    )   ,   -

       , 
    [10, 29–39; 11, 4–10].    

    ,     -
   « »    ,   -

      ,       
,   . « »    -

 , ,       ,    -
,   (   )      

.         
 – .    « »  « » -

  .
   –        
    .  “The Turn of the Screw”    – 
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        «  » 
[8, 414–419, 469–476],    « ».   -

      ,   « »   
   x.     , 

      « ».
« »         

.      «  ( . la trace – , . 
 – , , ) »,      , 

   . C      [1, 22–23], . .   
 ,          -

.     /  ,   
  ,    ,        

   ,     .  
    T = (s1 => H1)  (s2 => H2),  T – , H1, 2 – , s1,2 – 

 ; => – ,  – .
, ,   « »,    

 ( )  , – ,  ( . punctum refractionis) F   
  G –  ,  F  G   -  ( . .  
      « » )   

,  « » (F  H  G; H= F :: G).    F  
G –     ,  «  » (ves-
tigia habituum ( . vestigium –    , ; habitus – , 

, ), -   .  -  (F (vestigium habi-
tus1) vs G (vestigium habitus2))   ,   

 F  G. ,     (16, 184) 1 -
  , ;      

–  largo (broke the seal with a great effort – so great a one that I was a long time coming 
to it),      great (  )  long 
(  ),       so,  -

 ,   great  so great a one,   
     .     , 

, ,  .    –   attack (  
       )   –  

  (I had better have let it wait till morning).   -
 « » vestigium1  vestigium2 –  ,   -
,   – it gave a second sleepless night.

      ,   .  
    : 1)    -

 ; 2)    (    ); 3)   
     ; 4)    (  ); 5) 

   (   ,   ); 6)     
  ; 7)    (  ); 8)    

(    ); 11)  .       
,     .  ,   7  -

   ,      , 
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   ,      , 
   , e. g. “She isn’t there, little lady, and nobody’s there (  ); I see 

nobody. I see nothing. I never have. I think you’re cruel. I don’t like you!” ( ) (16, 249 –250). 
–       [15, 126], . . , 

  ,   . , 
    ,      

,   , ,  ,     
  ,    . ,    

        ,   -
,   -    , ,    -

,    ,       , 
  . ,   « »  –  

  « »  ,   .   
     .

   « » (  )     , 
   –      (     

,    «  » -       -
),    ,    -

   .
 ,       

- ,    ,  bad (    -
  ).          « -

 »:  ,     
  -    , e.g. 1. “The child’s dismissed from 

his school. <…> Is he really BAD?” (16, 184) –  ;    
  . 2. “And if he was so bad then as that comes to, how is he such an 

angel now?” (16, 212) –    ,  -
    (There are directions in which I must not for the present let myself go).  

         -
   . ,   ,   

 ;          -
,        –      
.

   ,         -
,    ,      

       ,     , 
    .

      (“the opera utilises these 
incidents as its scenic framework”),   «  » (incidents 
of tension),          [15, 
131].

 (17, 45–92)   ,   : 1) 
“The Letter” (  1,  3); 2) “The Tower” ( . 1,  4.); 3) “The Window” ( . 1, . 5); 4) 
“The Lesson” ( . 1, . 6); 5) “The Lake”( . 1, . 7); 6) “At Night”( . 1, . 8); 7) “Colloquy and Sol-
loquy” ( . 2, . 1); 8) “The Bells” ( . 2, . 2); 9) “Miss Jessel” ( . 2, . 3); 10) “The Bedroom” ( . 
2, . 4); 11) “Quint” ( . 2, . 5); 12) “The Piano” ( . 2, . 6); 13) “Flora” ( . 2, . 7); 14) “Miles” 
( . 2, . 8).

         – -
 ,  ,    , . . -
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 ,  ,        [14, 
7–8, 48].  –    –    , -

          [14, 
47].          ,   

-  « » ,      «   
»,  -      -

. ,    « »   ,   
 :      , 

 vestigia habituum        -
,   «   »,   , . .  

  - ,    ( )   -
,   ,        -

     .     
–     ,       

    . 
      (  « »):

“GOVERNESS: Mrs. Grose! He’s dismissed his school. – MRS. GROSE: Miles? – GOVERN-
ESS: What can it mean – never go back? Never! Oh, but for that he must be bad. – MRS. GROSE: 
Him had? – GOVERNESS: An injury to his friends. – MRS. GROSE: Him an injury? – I won’t be-
lieve it! – GOVERNESS: Tell me, Mrs. Grose, have you known Miles to be bad? – MRS. GROSE: A 
boy is no boy for me who’s never wild. But bad, no, no! – GOVERNESS: I cannot think him really 
bad, not Miles. Never!” (17, 54). –     , . . -

,    1 (     -
).        ,      (Him 

an injury – I won’t believe it!),          
  (Oh, he must be bad).        
  ( 2): But bad, no, no.

1   (    )   
   ,  ,   

 (Him bad? Him an injury?).         
  (What can it mean – never go back?),   ,    

   (have you known Miles to be bad?) .   
 ,       -

 (I won’t believe it! But bad, no, no! I cannot think him really bad).
  (       )   ,  

  ,   bad,          an injury to 
his friends,    ,  an injury to the others  ,      

   .      :   
      ,   -

  [13, 113].
       ,      

  bad  an injury to the others/friends.     bad  
      , . .  ,  bad -

        «  »   [6, 48]. 
 ( ., )  «   »  

    ,    ,   -
 [Ibid.].

      ,  ,    
 ,         (You see, I am bad, 
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I am bad, aren’t I? [17, 69]),         “At Night” 
(  6).       ,   -

 –   .        
      (  ): “QUINT: I am all things strange and 

bold,/ The riderless horse Snorting./ I am King Midas with gold in his hand. – MILES: Gold, o yes, 
gold! – QUINT: I am. In me secrets, and half-formed desires meet. – MILES: Secrets, oh, secrets! 
(17, 66–67). –  ,       –  

  ,   ,   .   -
,  ,    ,     – ,  

 .
         (    

 “incoherent, extravagant song” [16, 243]),     -
 “malus” ( , , , ): “Malo, I would rather be/ Malo, in an 

apple-tree,/ Malo, than a naughty boy/ Malo, in adversity” (17, 62).  ,   
    (   ),       (a 

naughty boy in adversity), . .       –   ( -
)     .       , 

 .     –  «  ».  
 malo  ,    , , 

    ,     [13, 
113–114].

      ,  ,    -
      (  ),  bad ,  ,  

,   , – strange and bold, etc. – ,     -
  ,        ,     
 ,      .  -

       – ,      
.    ,   ,   ,  , 

   ,      
 ,     ,    –      

     –  . « »     , 
        ,   .    -

    –     ,  ,  , 
.

,  bad –  .  ,   ,    -  -
 –   ;  –        , -

 ,    .     -
    [15, 124].

    .    
       (  «  -

»).          -
      « »,    -

  « »,    ,   
      .
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