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NOETUKA T'EHJAEPHOI IJTEHTUYHOCTI B
HOCTMOAEPHICTCBKOMY XY1OXKXHBOMY JUCKYPCI

Mapuummuna A. A.
Kam’ saneyo-Ilodinbcokutl nayionanvuuu ynisepcumem imeni leana Ocienka

Cmammsi 8Uc8imuroe noemono2iuHull NOMeHYIal 2eHOEPHOL [QeHMUYHOCIME 8 ROCMMOOEPHIC-
CbKOMY XYOOUCHLOMY OUCKYPCE. 3MICM NOHAMMSA «2eHOEPHA i0EHMUYHICIbY IHINEePNPENyEMb sl K
VCBIOOMACHHS IHOUBIOOM OI0N02IUHOI cmami 61ACHOT CAMOCMI Y NEBHUX COYLOKVILIMYPHUX YMOBAX.
Koncmpyrosanvna pons eendepnoi ioenmuynocmi y OUCKYPCi 3yMOBIIOEMbCSE MPAHCHOPMAYIIHUM
BNAUBOM NOCIMOOEPHICCHKO20 CEIMO02NA0Y, AKUL nepeddaiac pyuHy8ants yCmaieHux 2eHOEpHUX
cmepeomunis. Pezynemamom yvo2o npoyecy € Hog8i MoOei 2eHOepHOI I0eHMUYHOCME, CIMBOPEHI 3d
00nOMO2010 BIONOGIOHUX MOBHUX 3ACODIE.

Knrwuosi cnosa: ioenmuunicms, 2enoep, eeHOepHa i0eHMUYHICb, NOCMMOOEPHICMCbKULL X)-
OQ0JICHIIL OUCKYPC.

Mapuuwuna A. A. Ilosymuka 2enoepHoil udeHMUYHOCMU 8 HOCMMOOEPHUCHICKOM XY00Jice-
cmeennom ouckypce. Cmamos packpuléaen nOIMOLOULECKULl NOMEHYUAN 2eHOePHOU UOeHmuY-
HOCMU 8 NOCIMMOOEPHUCHICKOM Xyoodcecmaentnom ouckypce. Cooepoicanue noHamus «2eHOepHasl
UOEHMUYHOCTNB» UHMEPNPeMUpPYemcst KaK 0CO3HAHUe UHOUBUOOM DUOTOSUEeCKO20 NOLd COOCMBEH-
HOU camocmu 8 ONpeoeleHHblX COYUOKYIbIMYPHbIX yeaosusx. Koncmpyupyowas pons cendephotl
UOEHMUYHOCU 8 QUCKYPCe 00YCII08IIeHA MPAHCHOPMAYUOHHBIM BIUSHUEM NOCTMOOEPHUCTICKO20
MUPOBO3ZPEHUS, NPEOYCMAMPUBAIOWUM PA3PYULEHUE YCIOABUUXCS 2eHOEPHBIX cmepeomunos. Pe-
3YI6MAMOM 2020 NPOYECca 8bICMYNAIOM HOBbLE MOOeNU 2eHOEePHOU UOCHMUUHOCMU, CO30AHHbIE
npU NOMOWU COOMBEMCMBYIOUUX A3bIKOBLIX CPEOCHIE.

Knrouegvie cnosa: uoenmuunocms, 2eHoep, 2eHOepHas U0eHMUYHOCMb, NOCMMOOEPHUCTICKULL
Xy0ooicecmeeHHblll OUCKYDC.

Marchyshyna A. A. Poetics of gender identity in postmodern literary discourse. The paper
highlights poetological potential of gender identity in postmodern literary discourse. The concept
of gender identity is interpreted as the individual’s self-perception of his/her own biological sex
under certain social and cultural conditions. Constructive role of gender identity in discourse is
determined by transformational influence of postmodern worldview envisaging the destruction of
deep-seated gender stereotypes. The process results in new gender identity models formed by ap-
propriate language means.

Key words: identity, gender, gender identity, postmodern literary discourse.

ITocTanoBKka mpod/eMHu y 3arajJibHOMY BHIVISIII, Tl aKTyaJbHICTh Ta 3B 30K i3 BasKJIUBH-
MM HAYKOBMMM YM NPAKTUYHUMU 3aBAaHHAMU. [IpoGremMa reHaepHoi iIeHTUYHOCTI HE HOBa B
ryMaHiTapHux cTyaisx. CyCHniIbHO-KYJIbTypHa cTpatudikaiiis, momyisipHi Mibu W JiTeparypHi
TpaguIlli JTOJIy4arOThCS 10 TBOPEHHSI TEHIEPHUX YMOBHOCTEH, BHACIIJIOK YOTO COIaJbHI POl
ACOIIIOIOTHCS 13 TEHJEPOM, IO BTUTFOETHCS B 00pa3ax TPAAUIIIHHO YCTaJCHUX, CTEPEOTUITI30BAHUX
MacKyJIHHHUX 1 (eMIHHUX 1ICHTHYHOCTeH. JloHeqaBHa Takuii CTaH pedeil BIAIITOBYBaB MEPEBAKHY
OUTBIIICTh TUX, XTO BHUSIBIISIB TOCTIAHUIIBKHIA 1HTEpPEC 10 MPoOIeMHU 1IEHTUYHOCTI, TEHACPHOI 30-
kpema. OHaK MOTPAKTYBaHHS I[bOTO MOHATTS 3 MO3UIIIN CBITONISIIHMX OPIEHTUPIB IMMOCTMOACPHIZMY
e He Oyno 00’ €KTOM CHCTEMHOTO, KOMIUIEKCHOTO BUBYCHHSI, IO CBIYUTH PO AKTYAJbHICTh 1€l
Tparli Ta CyrojoCHICTb ii MpoOIeMaTUKH 13 BUKJIUKaMH CbOTOICHHS.

Merta cTarTi — BUSBUTH Ta OMMKUCATHA MOJIEN] Cy9acHOI TeHIEPHOT 1IEHTUIHOCT1 B TOCTMOJIEPHICT-
CHKOMY XYJIO)KHBOMY JIUCKYPC1 B paKypcl iXHbOI'O IOETOJOTTYHOTO Ta CMUCIOTBIPHOTO MOTEHLIATY.
© Mapuummza A. A. [ToeTnka reHIepHOT iICHTUYHOCTI B TOCTMOJICPHICTCHKOMY XYJI0KHBOMY TUCKYpCi
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3aBnaHHs CTATTI:

— YTOYHHTH 3MICT TIOHSITTS «KTe€HICpPHA 1JICHTUIHICTHY;,

— BUSIBUTH MOJEJI TeHJEPHOI 1IEHTHYHOCTI Y TEKCTaX MOCTMOJIEPHICTCHKOTO XYI0KHBOTO JIHC-
Kypcy,

— BCTAHOBUTH JITHTBOTIOETOJIOT1YHI POSIBU T€HJIEPHOT 1IGHTUYHOCTI Y TOCTMOJICPHICTCHKOMY Xy-
TO)KHBOMY TEKCTI.

AHaJIi3 0CTaHHIX A0CJHiIKeHb | myOsikanii. AHTPOIIOLEHTPUYHE CIPSIMYBaHHS CyYaCHHUX J10-
CIII/DKEHb CTABUTh Y IIEHTP JIHIBICTUYHOTO TOIIYKY BHUSBHU JIIOACHKOI MPHCYTHOCTI Y XyJOKHbOMY
TBOpi. OHI€IO 13 TEHICHLINH BUBYCHHSI KOMIUIEKCHOTO (DEeHOMEHY JIFOIUHU € PO3IIIsiA OCOOMCTICHOT
IICHTUYHOCTI, SIKa yKe Mae€ MeBHY iCTOpiro nocmiauuibekoi yBaru. Tak, O. I[1. Mary3koBa yMOBHO BH-
Jinsie 4 eTany BUBYCHHS IICHTUYHOCTI y COIIOTYMaHITapHOMY 3HaHHI, 110 OXOIUTIOIOTH riepion 1900-
2012 pokiB: apTHKYJISILIisI IOHATTS, aKTyasi3allis MOHSATTS, YHIBepcai3allis MOHATTS, KaTeropusarlis
noustTs [4, 18].

YBara HaykoBO1 apagurMu XX CTOMITTS 10 TEMHU 1IGHTHYHOCTI Ta YUCIICHHI 1OCIIIPKEeHHS ii ac-
MEKTiB 3yMOBJIEH], MIEPIII 32 BCE, 3MiHAMHU B TPATUIIIIHIN TePMIHOIOTIT i MOHATIMHOCTI. Y KJIacHuHIN
1 HexitacuuHii dinocodii (YacTkoBO) JMOAMHA XapaKTepu3yBajacs SIK CTilika i TOTO)KHaA cama co0i
eK3UCTeHLIHHa HITICHICTh. B yMOBaX MOCTMOAEPHICTCHKOTO I100aIi30BaHOIO CBITOOAUEHHS TaKUi
M1IX1]T 3a3HA€ KPUTUKH, YHACIIOK YOT0 Bi10YBa€THCS MEPEIIsi i OCHOBHUX MOCTYJIATIB Ta PECEMAHTH-
3allisl MOHATh. BBeeHHs 10 HaykoBoro 06iry E. EpikcoHOM MOHATTS NCUXOCOMLIAaIbHOI 1I€HTHYHOCTI
[8] xoHCTaTYyBaNO HEBIAMIIBHICTE YCBIIOMIICHHSI 1HIMBIIOM BJIACHOT CAaMOCTI BiJI COIlIaJIbLHUX YMOB
fioro icHyBaHHsl. L{e 103BOMMITIO TepeBeCTH MPOOIEMY 1IEHTUYHOCTI Y MIPOCTIp IHTEPCYO’ EKTUBHOCTI
Ta MDKJIACIUTIIIHAPHOCTI.

BigHOmeHHs MK MOBOIO ¥ IJEHTHYHICTIO PO3IVISIAIOTHCS B COIIONIHTBICTMYHIA TUTOIIMHI
(k. Ensapnc, k. Jxosed, A. Tabype-Kemep). Y Takomy KOHTEKCTi BUOIp MOBHHX 3aC00iB KOH-
CTPYIO€, BUPAXKAE Ta IHTEPIIPETYE MEBHY 1IEHTUUHICTD. [ICHXOMIHTBICTHKA 30CEpeKY€ yBary Ha CIo-
cobax BepOaiizaii camoiieHTH(DIKAIIHHOTO TOCBi MY W (OpMyBaHHI KOMYHIKaTUBHOI 1ICHTHYHOCTI
(M. Bunorpanosa, T. Cazonosa, C. XBaroBa). [IcuxoceMaHTHKa 3aTTHOMIOETHCS Y PO3IIH(PYBaAHHS
MOYYTTS TOTOXKHOCTI iHAMBIAA 3 comianbHOI0 crinbHoTO0 (T. bapanosa). KorHiTuBHO-IiHIBicTHYHA
napajgurmMa BCTAaHOBIIOE 3aKOHOMIPHOCTI 3B’SI3Ky MDXK 1IEHTHYHICTIO I MEHTaJIbHUMH MpPOIECaMu
KOHIIENTYyali3allii, kareropusarii i inenrudikarii (C. Bopkauos, B. Kapacuk, O. Ky6psikosa). ®poii-
JBChbKa ij1est mpo (GOpMyBaHHS IIEHTUYHOCTI HA JIUTAYOMY YCBIJOMJIEHHI CaMOCTi, OOMEXKEHOMY
BJIACHUM €TO, PO3BUBAETHCS B MapaJUrMi KOTHITUBHOT CEMAaHTHKH W Peali3ye€ThCs B MOBJICHHEBIM
camoinentudikarii monuau (X. Oprera-i-I'accer, I1. Pikep, FO. Xabepmac).

I'enaep, K TUCKYpPCHBHUN KOHCTPYKT [3, 295], Tex popMyeThesi B MIKAUCIUILTIHAPHIN mapa-
aurmi, fe pinocodcbka, COII0IOTO-TICMXOIOTIUHA Ta JTIHTBICTUYHA IUTOIIMHKA € OCHOBHUMH c(hepaMu
pO3MIsi Ay 1bOTO sBUIIA. [[pOHIIIOBIIM MUISIX CBOTO MPOHUKHEHHS B JIIHTBICTUYHI JOCIIIDKEHHS Yepe3
aHaJIi3 BTIJICHHS B OJJUHUIISX MOBH SIK CHCTEMH Ta MOBJICHHEBOI TOBEIIHKY 1HUBIIIB 13 YCTaJICHUMH
reniepaumu xapakrepuctukamu (P. Jlakodd, JI. TanHeH), reHaep NpoHUKAE B JUCKYPC 1 BILIMBA€E
Ha MPHUPOY HOTO KOHCTPYIOBaHH:. Taka qUCKypCHBHA MPUPO/IA MIEBHOKO MipOIO TOSICHIOETHCS TIPE/I-
cTaBHUKaMu Teopii nepdopmaruBHocTi rernepy (x. batiep, [. Kamepon, J[x. Koarc), siki mocty-
JIFOIOTh TUTFOPATUBHICTH T€HICPHOT 1IICHTUYHOCTI, CAHKI[IOHOBaHy colliymoM [7]. BiaTBopeHHs reu-
JIEPOM PETYJISTUBHUX COLIOKYIbTypHHX HOpM (A. I1. MapTHHIOK) BTUTIOETHCS B MOBHIN MPAKTHII],
3a0e3Meuyrour TaKMM YHHOM KOHCTPYIOBAaHHS T'eHIepHOi inenTrnyHocTi [3, 318].

Bukian ocHoBHOro marepiajy. Po3sMuBaHHSI KOpJIOHIB MIX COLIQJIbHUM 1 JITepaTypHUM I10-
TPAKTYBAaHHSAM 1JIEHTUYHOCTI 3yMOBIIOETHCS MDKIUCHUIUIIHAPHUM XapaKTepOM aHajli30BaHOTO I10-
HATTS Ta €MICTEMOJIOTTYHOIO €JIHICTIO PO3YMIHHSI YOJIOBIUOTO M ’KIHOUOTO y KOTHITMBHIN IUIOIIMHI.
OpHak TOTOXHICTH 1HAMBIAA caMOMy cO01, CIPUMHSTTS BJIACHOI CaMOCTI MarOTh CEHC JIMIIE TO,
KOJIM TiJTBEPKCHI IHIIMMU YJIeHaMH colliyMy. KOHCTpyroBaHHS BJIacHOI 1IEHTHYHOCTI BiOyBa€Th-
Csl Ha T «rpynoieHTH]IKyBaIbHUX 03HAK» [4, 83], ki JOonOMararoTh 0COOMCTOCTI aaNTyBaTH CO-
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[iaJbHI HOPMH W IIHHOCTI 10 BIIACHMX MOTped Ta ymomoOanb. Hacmigkom Takoi Tpanchopmariii €
BUSIBU TPaHC(HOPMOBAHOI T'€HEPHOI IJEHTUYHOCTI SIK y COLIaJbHIM B3a€MOIIl, TaK 1 «IPOIYKTAX»
TBOPYOI TisSUTBHOCTI MPEICTABHUKIB JIFOJCHKOT CITUTBHOTH, J0 SKUX HAJICKUTH 1 TOCTMOJICPHICTCHKHIMA
XyIOKHIN TUCKYPC.

JIIHTBOIIOETONIOTIYHUH aCTIEKT TeHACPHOT 1/ICHTUYHOCTI, HAIl OIS, CYTOJIOCHHUMN 3 TUCKYPCOM
IICHTUYHOCTI 9¥ TPOCTOPOM BepOaiizaiii iIeHTHIHOCTI, 110, 32 O. 1. Mary3koBOt0, CTAHOBUTH BEP-
0asi30BaHy MOBIJICHHEBO PO3YMOBY JAISTBHICTB, 00 €IHY€E MPOIIEC 1 pe3yJbTaT, Ma€ JIHIBAIIbHUHN Ta
eKCTpaliHrBabHUM tu1anu [4, 20].

CyyacHe OuHaMidHEe CyCHuIbCTBO «cHtyalii moctmoaepny» (JI.-)XK. Jliorap) Hamae cBoim
cy0’ekTaM Oe3KiHEUHY MHOXKHUHY TOBEIIHKOBHX MOJIENICH 1 CTpaTeriil, cepen SKuX iHIUBITY HE00-
X1HO BIIHAWTHU CBIil «reHaepHui» obpa3. Came TOMy MHOXHUHHICTb BBa)KarOTb OCHOBHOIO PUCOIO
1IGHTUYHOCTI Cy4acHOI JIFOMHY; IPU LIbOMY ICHYIOTh KOPCTKO CTPYKTYpOBaHi piBHI ileHTU(IKaI]
[4, 93]. PyitHyBaHHS Mex MK piBHSAMHE ineHTUDIKALT TIepen0dadae NosABY OuU@y3HUX, POIMUMUX, MO-
3aiunux munie cenoepnoi ioenmuynocmi (K. bapkep, 3. bayman, A. XXuukina, P. Xancon, C. Xomn).
MHOXHUHHICTb 3aBKIM Nepedoadae BUOIp, TOMY JIIOAMHA, POPMYIOUH BIACHY FeHJIEPHY 11I€HTHYHICTb,
BUOMpAE 13 ICHYIOUMX CYCHUIBHUX CTUJIIB, HOPM, HACTAHOB CaMe Ti, SIK1 17Isl Hel HalOUTbII MPUIHATHI
Ta sIKi 320€3Me4yIOTh i1 BIACHY TOTOXHICTb 13 TOTOKHICTIO TIEBHOT TPYTIH.

3MiHa CHCTEMHU TPAAMLINHUX MOHATH B COLIOTYMAHITApHUX Ta (PUIOCOPCHKUX ITOCIIIKEHHIX
CYYacHOCTI BiJJoOpakae peaklilo HayKd Ha Pi3Ky 3MiHY COLIOKYJIBTYpHHUX yMOB. [lorpeba posmismy
Te€H/IEPHO] 1ICHTUYHOCTI Kpi3b MPU3MY HOCTMOJIEPHICTCHKOT HOETUKH 3yMOBJICHA PO3BUTKOM JIHIBIiC-
TUYHUX CTYAld Ta BiMOOpa)XEHHSM T€HAECPHHUX XapaKTEPHCTUK y MOBI SIK CHCTEMi, a TaKOX 3MiHOIO
TPaIUIiITHOT MOBIIEHHEBOT MOBEIHKH YOJIOBIKIB 1 XKIHOK, BIII3€pPKaJICHOT B AUCKYPCUBHHUX MPAKTHKAX.

[TocTMONEPHICTCKUI AUCKYPC € JITHTBOCOLIOKYJIBTYPHUM (DEHOMEHOM, SIKMU XapaKTepU3y€eThCs
ippalioHANBHICTIO i BiIMOBOIO BiJl JJoroneHTpryYHOCTI [6, 6]. HiBenmtoBaHHS ycTaaeHUX KaHOHIB Mac-
KyJTIHHOCTI Ta ()eMIHHOCTI y MOCTMOJIEPHI3Mi BOAUAETHCS Y BIAMOBI BiJ 010JI0T14HOI GiMOISPHOCTI
SIK BU3HAYAJILHOTO (haKTOpa KOHCTPYIOBAaHHS TE€HICPHOT IICHTUYHOCTI, BHACIIIOK YOTO MOPYIITY€Th-
Csl apXETHITHA OTIO3UIlisI «YOJIOBIK — KiHKa». COIIOKYJIBTypHa OOYMOBJICHICTh CTATi 3HAXOAUTh CBIl
BHSIB Y BUKOPUCTAHHI BiJIMOBITHUX BEPOATbLHUX 3aC001B BiIOOpaKEHUX Y TOCTMOJEPHICTCHKOMY XY-
TO>KHBOMY JTUCKYPCI.

Tak mpoTupivust Mixk 610JIOTTYHHUM 1 COIIAIbBHUM HaHsSCKPABIIIE BUSIBISIETHCS Y MOZACIISX, BIAMIH-
HUX BiJ TPAAUIIIHHUX TETEPOCEKCYATbHUX 1ICHTHUHOCTEH. KpaxX cTepeoTHIniB i3 XaoCy TBOPUTH HOBI
MePCOHAXI1 — MPOTOTUIN PeabHUX reHAepHHUX peanizaiiid. OnHiero 3 Hux € moaeins «YOJIOBIK-T'O-
MOCEKCVYAJI», sixy pekoHcTpyroemo y TBopi b. Commeprnens:

He’d seen the young man as no more than a student for months. Average, but with potential.
Granted, he’d noticed Gage had a bad-boy appeal, only, that type had never attracted him. He liked
intelligent, compassionate men. Typically professionals like himself, close to his own thirty years [12].

Sk romocekcyan (He liked intelligent, compassionate men) nmpodecop Jlepek oapasy MOMIiTHB
TOMOCEKCyalbHI HaXUJIM CBOTO CTYJEHTA, SIKY BiH €BG)EMICTHUHO HAa3UBA€ BIAMOBIIHO JI0 3arajibHO-
npuitHATOI cycrinbHOT HopMmu (& bad-boy appeal), i sika ciouatky HiOUTO 3anmuiIae Horo OaiTyKuM
that type had never attracted him. Ognak, minceizomo npodecop depek TaraeTbes a0 [eimka, Tum
CaMUM MOPYLIYIOYH I1I€ OJHY COLiaJIbHy HOPMY: MOXJIMBICTh IHTUMHUX CTOCYHKIB BUKJIa/1a4a 1 CTy-
JIeHTa, i cam Biaranse Bija cebe HaBiTh AyMKy mpo 1e: And there would be absolutely no reason for
Gage to come here any longer. Which would be a relief [12]. ITpote, mpodecop Bce %k pajie, Koiu
HOro CTyJEHT MPUXOAUTh HABITh TPILUIKK paHillle 3a MpU3HAYEHHH 4Yac, Mpo L0 CBIAYMUTH aHTOHI-
miunauii arpu0yT: The doorbell sounded. He glanced over at the clock on the stove. Gage was early.
Good boy [12]. Oxgnak cTumicTHYHE HaBaHTaXKCHHS Ha npukMeTHukH bad i good pisue — y nepuiomy
BUTIAQJIKY peai3yeThcss KOHOTATHBHE 3HAUEHHS, a Y IPYyTOMY — JIEHOTaTHBHE.

PizHOMOMSIpHA aKCi0I0TIYHAa MAPKOBaHICTh YOJIOBIKA 1 JKIHKH, 3aKpilIeHa y TeHACPHUX CTEPEO-
TUTIAX, CTABUTH il CYMHIB PiBeHb TPAAUIIIHHUX MOTPpeO, 3rijgHo 3 skumu maciusa JXIHKA-BEPE-
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I'MHS oOMexyeTbest CIMEHHIM BOTHHIIEM, a YOJIOBIK-3aXUCHHUK — O€33arepedyHnuil aBTOPUTET, TOC-
nojap, ki 3ade3nedye 700poOyT i CTOITh Ha BEPIIHMHI CiMeHHOT iepapxii. Mojenb macanBoi KiHKA
€TOXH IMOCTMOJIEPHI3MY JAeII0 TpaHChOopMYe 11el TeHaepHuii cTepeoturt. Hampukian:

How lucky she was. She was a woman who had everything. A husband, four children, a lover,
and a soon-to-be successful career. What more could she ask for? Her body, soaked in the sun, re-
flected back into the water of the bay the gloss of comfort absorbed over the last few weeks with James
and the children in France. They had camped in the Perigord, eaten truffles and confit de canard, and
tried hard to have a successful family holiday [11, 31].

3a momomororo BimokpemiieHoi koHcTpykuii A husband, four children, a lover, and a soon-to-
be successful career npeacrasieno monenpb macauBoi xiHku (2 woman who had everything), sika
BKJIFOYA€ HE JIMIIE CiM 0 (YOoBiKa 1 AiTeit), a i Taki HeBi eMHI aTprOyTH SIK KOXaHEeIb Ta YCHIITHINA
kap’epuuii pict. Lle 3acBiguye pyitnyBanns crepeoruny “dual-gender nuclear family model” [10].
Onnaxk meragopa (the gloss of comfort absorbed over the last few weeks), 1o nmoxiinkana 3manroBaTu
PO3KiI i KoM(pOPT BiIOYMHKY, CIIOTBOPIOETHCS npeankaroM tried hard to have, 3 goro 3po3ymino,
mo a successful family holiday — pesynbrar 3HaunuX sIK Qi3HYHMX, TaK i ICUXOJIOTTYHHUX 3yCHIIb.

TpancmapagurmanbHa MPUPOA MOCTMOAEPHICTCHKOTO XyI0KHBOTO nucKypey [1, 40] mo3Bosie
oMy HE TUTbKHM TPAHCIIOBATH 3HAYEHHS, aje W MOPOKYBAaTH HOBI CMUCIH. 3a TAKUX YMOB y TIO-
CTMOJICPHICTCHKOMY XyIOKHBOMY JTUCKYPCI «pO3pi3HEHHS JBOX MONIOCIB [heMiHHOTO ¥ MacKymiH-
HOro — A. M.] He MoxXe OinblIe MiATPUMYBATHCS, MH BXOJUMO B CUMYJISLIO» [2, 57], pe3ynsrarom
SIKOT € CTBOPEHHS] HOBUX KEHOTHITIB YOJIOBIKA 1 KIHKHU. [TIOCTpalli€ro X MoI0KEeHb MOXKE CIIyTYBaTH
TEKCTOBHH (pparMeHt:

... the relationship had been a remarkably easy and happy one. They are fond of one another.
Matilda knows exactly what she wants William for — sex, humour, a cinema companion and an occa-
sional repair man. As this is still very much the area of AIDS, she also appreciates being able to have
reasonable trust in the fact that William won’t give her anything she doesn’t want to have [9, 39-40].

CTOCYHKH MiXK YOJIOBIKOM Ta JPYKHMHOK y IIMBUIBHOMY IUTO01, HA MEPIINH OIS, 3a0BOJIb-
HSIOTH 000X 1 HOMIHYIOThCS macauBumu (remarkably easy and happy). OaHak 1ie He TOMY, IO Y0JI0-
BIK 1 Ipy’>KWHA BIIMUCYIOTHCSI B MOPAJIbHI HOPMHU TPAAMIIIHHOT CiM’1. Y 1IbOMY TEKCTOBOMY (hparMeHTi
CTEPEOTHUITH CIMEMHOT0 yCTPOIO MOPYIIYIOThCS. Tak, ToBipa 10 YOJI0BiKa 0OMEXKY€ETHCS BIEBHEHICTIO
IpykuHH, 1o BiH He miaxonuts CHI/, a 11 npuXuibHICTh 10 HHOTO TPYHTYETHCS HA CYTO MapTHEP-
CBKHX CTOCYHKax (Sex, humour, a cinema companion and an occasional repair man).

Jani crioctepiraemo pyiHaIlito 1e 0JJHOTO COIIaTbHOTO CTEPEOTHUITY 100 Oa’KaHHS )KIHOK KUTH
B odimiitnomy 1wtro6i: For this part, William lacks Matilda’s thorough understanding of the politics
of heterosexuality, but likes her, finds her interesting, imaginative in bed; and — a great plus, at least
at the beginning — she seems to be different from all the other women he knows, because she isn’t
looking for a husband or for a baby-maker. Something, however, has happened recently inside Wil-
liam. He’s become aware that while Matilda isn’t out to trap him, she isn’t willing to give him very
much either. <...> She sees herself as a free spirit, and William as some sort of attendant sparrow.
Matilda is the big bird in the sky and William the little one. The dreaded lifestyle is gradually taking
on a different aspect. William finds himself dreaming about houses in the suburbs and wedding rings.
What has always been pressure has re-formed itself as fantasy [9, 40].

VY tpanchopmoBanoMy 00pasi «iaciauBoro» ronosu cim’i (Matilda is the big bird in the sky
and William the little one) BrimoeTbest «po3uapyBaHHs, karacTpoda, 0 3yMOBIIOE BTpaTy poJieH,
cratyciB i BinnosigansHOCcTen» [2, 197]. [leiioparuBHa orinka cimeiiHoro Oytts (dreaded lifestyle) e
HACJI1JIKOM 3MIHU L[IHHICHUX MPIOPUTETIB — YOJIOBIK MpI€ MPO T€, MPO 1110 TPAJULIHHO MPIIOTh JKIH-
ku (houses in the suburbs and wedding rings). OnBiunmii cTpax MOTPANKMTH y KarkaH Iuio0y (trap)
MIePETBOPIOETHCS HA HE3/iiiCHEHHY Mpito nipo Hboro (fantasy). Tomy Mo)keMo BECTH MOBY MPO HOBI
reuaepui moaeni [TOJIPYXKOKSI: BinbHa, HeoOTsbKeHa 000B’ si3kaMu pysxuHa (a free spirit), sika He
nooe Ha 4onoBikiB she isn’t looking for a husband or for a baby-maker Ta ii qonosik, paamie napt-
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Hep, SIKOTO HE BJIAIITOBYE craryc nuBiibHOTrO vonosika William as some sort of attendant sparrow,
BiH TparHe JIOMalIHbOTO 3aTUIIKY i O(iliHOTO OAPYKEHHSI.

AHari3 reHepHOTO aCIeKTy MOCTMOIEPHICTCHKOTO XYI0)KHBOTO JIUCKYPCY MEpeTyciM MOB’ I3aHUN
13 JIOCJTI JPKEHHSIM MOBJICHHEBUX XapPaKTEPUCTUK CYO’ €KTIB MOBHOI JIISUTBHOCTI. Tak, BUCIIOBIICHHS JKaJTFO
710 YOJIOBIKIB CIIyTy€ BHSIBOM TIEPEPO3IOLUTY TeHIEPHHUX POJell y CycnibCeTBi. Po3mistHeMO MpHKIIaL:

“You make me feel sorry for men.’

‘I know. | feel sorry for them too. But we can’t devote our lives to feeling sorry for men, can’t we?
The object of feminism is to rid ourselves of the emotion of pity in relation to men. We must pity our
own condition instead. Not ourselves, but our condition. And turn that into anger, and then anger into
action’ [11, 55].

Inentudikamis mogeni JXKIHKA-OEMIHICTKA BinoOpaxeHo y MOBJICHHI, Jie KITFOYOBUMH CJIO-
BaMH € HoMiHarii emorii (SOrry, pity, anger). Xinka ineHTH(]IKY€E CBOE CTAHOBHUIIE B CYCIIBbCTBI
yepe3 BeKTop eMoiiiiHoro craieHHs make me feel sorry for men. Biaryk cycniibHO-OTITHYHHX
npotueciB apyroi nonoBruHU XX cT. (pyX 3a pOMasHCHKI NIpaBa, (eMiHi3M, CeKCyallbHa PEBOIIOLLIS,
HOsIBA PI3HUX CYyOKYJIBTYp) y IMOCTMOACPHICTCHKOMY XY/IOXKHBOMY TUCKYpCI CIIOHYKa€ 4uTava Bif-
YyTH MEpeXiJ] BiJl CTepPEOTHITHOTO 300pakeHHs KiHouoi uyTTeBocTi (feel sorry for men) no inmioro,
OLUTBIII arpecUBHOTO, BTUIEHOTO B KiHIi-peminicTii But we can’t devote our lives to feeling sorry for
men, can’t we? emoriiiina cdepa Kol CrpsMOBaHa Ha CaMOCTBEPIKEHHS, caMo30cepekeHHs (pity
our own condition) 3ais akTUBHOI cycniyibHOT mo3uiii (turn <...> anger into action).

['ennepHa 17IeHTUYHICTh, 0a3yIOUNCh HA FTeHJIEPHUX CTEPEOTHUIIAX, Tepedadae iHIUBIIyaabHYy 1H-
TeprpeTalito octaHHiX. KoHCTeKcTyanbHICTh cTaTi, TOOTO 11 3aJ7I€KHICTh BiJl COIIAIbHO-ICTOPUYHUX
yMoB [5, 22], npuryckae MOKJIMBICTh HaIllOBHEHHs 30BHIIIHBOI MACKYTiHHOI 4K (eMiHHOI hopmu
HOBUM 3MIiCTOM.

BHCHOBKH i mepcneKTHBH MOAAJBIINX A0CTiIKeHb. 3/1iliCHEHa po3BijKa BepOasbHOI perpe-
3eHTallii TeHAepHOI 1IEHTUYHOCTI Y TOCTMOAEPHICTCHKOMY XYIOKHBOMY TUCKYPCl 3aCBiAUMIA MIXK-
JTMCHUIUTIHAPHUN XapakTep AOCIIKYBAHOTO SIBUIIA, 3MICT SIKOTO HE OOMEXYEThCS MOBHOIO (op-
Mor. KaHOHM TIOCTMOZICpHI3MY J03BOJISIIOTh PYWHYBATH YCTAJICHY AMXOTOMIIO TCHIIEPHUX CTEPEO-
THITIB, YHACTIJIOK YOTO 3’ SBIISFOTHCS HOB1 ACIEKTH BHSIBY COIIIOKYJIBTYPHOI cTari. MicTka TemMaTHhka
XyJIO’)KHBOTO BTUICHHS T€HJEPHOI 1ICHTHYHOCTI mepeadadae po3IIMPEHHS JIIHTBICTHYHHUX TTOITYKIB
y HalpsIMKy TaKCOHOMI3allil po3nIsIHyTUX Mojened. [lepcreKTHBHUM BHIIAEThCSl aHalli3 TeHIePHOI
IICHTUYHOCTI Y PI3HUX TUIAX JTUCKYPCY Ta NIUPOKHUH /Tiama30H MOBHHUX 3ac001B 11 BUpaKCHHS.

JITEPATYPA

1. Babemiok O. A. [IpHHINTIH TOCTMOEPHICTCHKOTO TEKCTOTBOPEHHS CYyYacHOI aMepHUKaHCHKOT po3n Maitoi (op-
mu : Mororpadist / O. A. babemrok. — Jlporo6ud : Bumip, 2009. — 296 c.

2. bompuiistp XK. Cumymsixpsr u cumystsiist / XK. Boxpwuitsp [mep. O. A. Tleuenkunal. — Tyma, 2013. — 204 c.

3. Maprunrok A. I1. Teraep sik kKoHCTpYKT auckypey / A. T1. Maprurtok // JIuckypc K KOTHITHBHO-KOMYHIKaTHB-
nuii peromed : (Monorpadis). — Xapkis, 2005. — C. 295-318.

4. Mary3skosa E. IT. U1eHTHYHOCTD ¥ JIMHTBOKYJIETYpA . METOMO0JIOTUS n3ydenus . Monorpadus / E. IT. Maryskosa.
— Opnecca : Usnarenscto KIT OI'T, 2014. — 333 c.

5. Pa6osa T. ['ennepHbIe CTEPEOTUTIHI B TOJUTHIECKOH chepe COBPEeMEHHOTO POCCUHCKOTO 00IIECTBa : COIUOIIO-
THYCCKHI aHaIM3 | aBToped. ITucc. ... a-pa comnunornor. Hayk : 22.00.04 / T. B. Ps6oa. — Huxuuit Hosropos, 2009. — 45 c.

6. Crynina M. B. HiMerpkuii moCcTMOAEPHICTCHKUIN JUCKYPC : JITHIBOKOHIICTITYaJIbHUH 1 JTIHTBOTIOSTUYHHH acIieK-
TH : aBToped. auc. ... kaua. ¢pimon. Hayk : 10.02.04 / M. B. Crymina. — Omeca, 2011. — 22 c.

7. Butler J. Gender Trouble : Feminism and the Subversion of Identity / J. Butler. — N. Y. : Routledge, 2006. — 272 p.

8. Erikson E. Identity, Youth and Crisis / E. N. Erikson. — N. Y. : Norton & Co, 1969. — 336 p.

JUKEPEJIA INTIOCTPATUBHOI'O MATEPIAJTY

9.  Oakley A. Matilda’s Mistake / A. Oakley. — Ldn. : Flamingo, 1991. — 167 p.

10. Oakley A. Moth Stuff [Electronic resource] / A. Oakley. — Mode of access : http://www.annoakley.co.uk/

11.  Oakley A. The Men’s Room / A. Oakley. — L. : Flamingo, 1991. — 312 p.

12. Sommerland B. Solid Education [Electronic resource] / B. Sommerland. — Mode of access : http://rtf-ebooks.
com/_/_/577507/solid-education

106



