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CUHTAKCUYHI 3ACOBM OB’€KTUBALIIT
KOHUEMNTYAJIbHOI ONO3ULIIT )KUTTSI - CMEPTb
B AHIJIOMOBHHMX POMAHAX ITPO BAMITIPIB
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Y cmammi na mamepiani anenomoenux pomanie npo 6amnipie po3ensiHymo 3acodu iKowiunoi penpesenmayii
awmunomiunux konyenmie XUTTHA — CMEPTH na cuwmaxcuunomy pieHi. Josedeno eghekmuenicmo uxopu-
CMAHHA CUHMAKCUYHUX 3aC00i6 00 ckmusayii konyenmyanvroi onozuyii. Becmanosneno, wo ochosnumu 3acoba-
My akmyanizayii 00CuioxHCy8anoi aHMuHOMIi HA CUHMAKCUYHOMY DIBHI € NOMICUHOEMOH, ACUHOEmOH, aHmumesd,
napanenvHi KOHCMpPYKYii.

Kniouosi cnosa: cummarxcuuni 3acobi 00 cxmusayii, NONICUHOEMOH, ACUHOEMOH, anmumesd, NAPALETbHI
KOHCMPYKYIL.

Ilpuxoouenko A. A. Cunmaxcuueckue cpedcmea odvexkmusayuu Konyenmyanvnoi onnozuyuu KH3Hb —
CMEPTH 6 anznoa3vlunplx poManax o 6amMnupax. B cmamoe na mamepuaie anenoasblyHblX pOMAHO8 O BAMAUPAX
paccmampusaromes cnocodbl UKOHUYeCKol penpesenmayuu aumunomudeckux konyenmog KU3HDb — CMEPTD na
cunmaxcuieckom ypogre. Jlokasana 3¢hghexmueHocme UCHIONb306aHUA CUHTNAKCULECKUX CPeOCE 00beKMUBayuu KoH-
YenmyanvHoll ONNO3UYULL. YCMAHOBIEHO, YO OCHOBHLIMU CPEOCEAMU AKMYAnU3ayUY UCCTeOYeMOll AHMUHOMUY HA
CUHMAKCUYECKOM YPOBHE ABNAIOMCA NOIUCUHOCMOH, ACUHOEMOH, AHMUME3A U NAPANLeNbHble KOHCIPYKYUU.

Knrouesvie cnosa: cunmarcuueckue cnocoovl o0vekmusayuy, nOIUCUHOEMOH, ACUHOEMOH, anmumesd, napai-
JleNlbHble KOHCIMPYKYUU.

Prihodchenko O. O. Syntectical means of objectivation of conceptual opposition LIFE — DEATH in the English
gothic novels. The article is focused on iconic means of representation of the opposition LIFE — DEATH at the syntac-
tic level. It is proved that the most effective means of representation are polysyndeton, asyndeton, antithesis and paral-
lel constructions. With the help of these constructions the main peculiarities of the concepts under study are revealed.

Key words: syntactic means of objectivation, polysyndeton, asyndeton, antithesis, parallel constructions.

IMocTanoBka mpo6JjieMH y 3arajJbHOMY BHIVISII
Ta ii 3B’A30K i3 BaKJIMBUMH HAYyKOBUMH 4YM NMpPak-
THYHHUMH 3aBaaHHAMHA. CbOroaHl B CBITJII KOTHITUB-
HOTO ¥ KyJBTYypOJIOTIYHOTO CHIPSMYBaHHS JIIHTBICTHUKH
0co0nMBOi akTyadpbHOCTI HaOyBae po3poOKa NMHTAaHB,
OB’ sI3aHUX 13 (PYHKIIOHYBaHHSIM MOBH B COIIIOKYJIb-
TypHOoMy mnpocrtopi. KoHuenTtyanbHi AOCHIIKEHHS
BKJIIOYAIOTh BUBUCHHS MEXaHI3MiB BepOamizarii Kyib-
TYpPHOTO 3HaHHS Ta 3acO0iB amessIii 10 KOHIETTOC-
(dbepu eTHOCY.

AHami3 OCTaHHIX JOCHiMKeHb 1 myOJiKamii.
BusnauenHio cTpykTypH, kiacudikamii Ta MeToAiB
JIOCITIPKCHHS KOHLICTITIB MPUCBAYCH] YUCICHHI poOOTH
TaKHX HayKoBIIiB, sk M. ®. Anedipenko, JI. bapcamnoy,
C. I'. Bopkaues, B. Esanc, B. 1. Kapacuk, O. C. Ky0-
psxoBa, M. B. Hikitin, A. M. [Ipuxonsko, O. O. Cemni-
BaHoBa, A. O. XyasxoB, Ta Oararo iHmmux. Jocmin-
HUK{ BHCJIOBJIIOIOTH JTyMKY, 11O KOHIICNT € BaXKIIUBUM
€JIEMEHTOM KapTHHHU CBITY, BIJIOOpaKCHHSIM JIyXOBHOT
KYJBTYpH JIFOACH, TIHOMHH W CBOEPITHOCTI pO3yMIHHS
HUMH HaBKOJIMIITHBOTO CBITY.

Konmnenmn JKUTTS i CMEPTD cniBBiZHOCSTBCS 3
MIpaJIaBHIMH TIOHSATTSMH, SKi MPUCYTHI B YCIX HAPOIIB
Ta B yCiX Kyabrypax. OMo3uilisi JOCIi/PKyBaHUX KOH-
LENTIB BUSBISIETHCS AOCHUTH IIKABOKO, OCKIIBKH BOHU

© Ipuxomuenko O. O. CuHTaKCHYHI 3ac00M 00’ €KTHBAIl KOH-
LENTyalbHOT OMO3ULIT JKUTTS — CMEPTh B @aHIIOMOBHHUX POMaHax
po BaMIIipiB

HE JMIIe MPOTHCTABJICHI OAMH OJHOMY, a W TEBHOIO
MipOIO ONUCYIOTh OJIUH OfIHOTO [2, 341].

AHTOHIMIYHI KOHIIETITH, 30kpema, BIMHA — MUP,
BIPA — HEBIPA, HAPO/l — BJIAIA, XXUTTA -
CMEPTbD € npenMeToM BUBYEHHS B yKpaiHOMOBHIii [6],
AHIIIOMOBHIH [5], pocilickkoMoBHiH [1; 3] Ta HiMeIBKO-
MOBHi# [4] miHrBOKYnbTypax. [IpoTe BepbambHa pempe-
3CHTAllisl AaHTUHOMIH 3aJHMIIAa€ThCsl HEJOCTaTHRO OIpa-
[ILOBAHOIO.

Mera crarri — JOCHIIKEHHS OCOOJIMBOCTEM
00’ extuBanii onosumnii JKUTTS — CMEPTD B anmio-
MOBHHX pOMaHaXx PO BaMITipiB.

Jns mocsrHeHHST MOCTaBICHOI METH HEOOXiIHO
BHPIIINTH TaKi 3aBIaAHHS:

— PpO3DISIHYTH 3aco0M 1KOHIYHOI pernpe3eHTarlii
agtuaoMivyHuX KoHLentis JKUTTS — CMEPTD Ha cun-
TaKCUYHOMY PiBHI;

— IOBECTH €(PEKTHBHICTh BUKOPUCTAHHS CHHTAKCHY-
HUX MPUAOMIB 00’ €KTHBALlii KOHIENTYalIbHOI OMO3HIIil;

BCTAaHOBHUTH, IO OCHOBHHMH IpUHOMAaMHU aKTya-
mizani — i JOCIiPKyBaHOT aHTHHOMIT € TIOJIiICHHIETOH,
ACHHJIETOH, AHTUTE3a, TapaaelbHi KOHCTPYKII.

OO0’eKTOM HayKOBOI PO3BIIKM CIYTYIOTh 3acO0HU
BepOamizanii antuHOMiuHMX KoHuentiB JKUTTA 1
CMEPTbD.

[IpeameT  mOCHiMKEHHS  CTAHOBJIATH  CHHTAK-
CUYHI MPUHOMH aKTyalli3aiii OMO3UTUBHUX KOHIICTITIB
KUTTH — CMEPTD B aHINIOMOBHUX pOMaHax IIpo BaM-
TipiB.
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Bukinag oOCHOBHOTO Martepiaay JdOCJTiT:KeHHS.
3a pesynbpTaraMy aHallizy OCOOIMBOCTEH akTyaiza-
1ii aHTUHOMIYHUX KOHIICNTIB «KHTTS» 1 «CMEPThY B
AHTIIOMOBHUX pOMaHaxX MpO BaMIIpiB OyJ0 BCTaHOB-
JICHO, IO JJIs TXHBOI BepOaizaii 3amyJdaeTbesi 0arato
PI3HOpIBHEBUX MOBHHUX 3ac00iB 1 npuitomiB (hoHeTH4-
HUX, JIEKCHYHUX, CHHTaKCUYHUX). BepOamizaris aHTO-
Himii JKUTTS — CMEPTb Ha cuUHTakCHYHOMY piBHI
CTae MOJIMBOIO 33 JOMOMOTOIO TaKWX MPUHOMIB, SK
MOJTICHH/ICTOH, aCHHJICTOH, aHTHTE3a, MapaebHi KOH-
cTpykuii. BoHn cmpsMoBaHi Ha aKI|CHTYBaHHS IIEB-
HOTO KOHIICTITYaJIbHOTO 3MICTY. ApaHyKyBaHHS MOBHHX
CTPYKTYD 3MIHCHIOETHCS TAKMM YHHOM, a0W BOHH BiJIIIO-
BiJJaJT MEHTAIBHHUM, 1 PE3yJIbTaT BUSBILIETHCS B peati-
3arii IKOHIYHUX BJIACTUBOCTEH 3HAKIB.

[onmicuumeToH mpeAcTaBIeHUNA 0araTOKOMIIOHEHT-
HUMH KOOPIMHATUBHUMHU KOHCTPYKLISIMH, Y CKJIaji
SIKHX €JIEMEHTHU TIOETHYIOTHCS SIK PIBHOIIPABHI 3a JIOTIO0-
MOTOI0 CIIONYYHHKIB “and’ Ta “or”. Y mpoanani3oBa-
HUX KOHTEKCTaX IIMM 3acO00OM BHUPaKEHO HEBiIOKpEM-
JIIOBaH1 MOHSATTS, SIKi TIepe10ayaroTh OJTHE OIHOTO.

VY mpomeci penpesentamnii konuenty XKWUTTS /
BYTTS HeBin’ eMHUMM BHUSBISIOTHCS AaKTHBHI ii,
SIBHIIIA, 110 MOXYTh CIIPUAMATHCS opraHaMu 4yTtsi. [lo
HUX HaJICKaTh: JKUTTS 1 TUXaHHSI, KOJIp, CBITIO, Jis, 3BY-
YaHHS, JXUTTEPANiCHICTh, cuna: “I lived and breathed”
(7, 57), “Color and light and music and life...” (6, 237),
“... in a little universe of shouting and laughing and
quarreling men and women...” (7, 57), “And drove her
forth to liberty and life” (13), “Descend with healing
and with life” (13),“She is in gay spirits and full of life
and cheerfulness” (9, 141), “... struggle for life and
strength...” (9, 135).

Haromicte xonnient CMEPTDH / HEBYTTS Brine-
HUH y TIO€JIHAHHI 3 IHIIMMH aTpUOyTaMH i aKTyai3oBa-
HUH Y KOOPJHHATUBHIX KOHCTPYKIIISIX, 1€ TOETHYIOTHCS
TaKi MOHATTS, K CMEPTh 1 Oinb, CTpaXKJaHHS, IPOIUTA
KpOB, pyiHa, cMopif, xaoc: “All of them connected with
death, and <...> pain, and trouble” (9, 244), “... death,
and blood...” (9, 244), “I wished the world were not one
black empty ruin of ashes and death” (8, 175), “... that
indefinable morgue smell of chemicals, cleaning fluids ...
and something else, the smell of death” (10, 81), “... say
these monstrous things about death and chaos to her
[mother]...” (7, 50).

[onicunneron BiarBoproe BYTTA 1 HEBYTTA
KOMIIICKCHO B 0ararorpaHHOCTI IXHBOTO BUSBY. Tak,
BYTTS / )KXUTTS cnioBHeHe pi3HUMH THIIAMH 3BY-
YaHb (CMiX, BUTYKH: ... in a little universe of shouting
and laughing and quarreling men and women...”
(7, 57), MO3UTUBHUMHU €MOIIISIMH, PAIIICTIO, IACTAM Ta
moboB’10: “Color and light ... and joy and love...”
(6, 237)) Excrutikariisi Toro, mo CBIT JIFOAUHU € Pi3-
HOMAHITHHM, JOCSATAETHCS 33 JOMOMOTOI0 3alydYCHHS
AQHTOHIMIYHUX OJMHUIIB /10 OATAaTOKOMIIOHEHTHUX KOOP-
JTMHATUBHUX KOHCTPYKLiH. Lle mo3Bomse mpeacTaBuTH
chepy BYTTS sk enHicTh pi3HUX 1 HABITH TPOTUIICK-
HUX, aJe HeBiJ eMHUX (eHOMEHIB (... quarrelling men
and women” (7, 57).

Haromictre CMEPTH / HEBYTTS  Bussnsa-
€TbCS OJHOMAHITHUM, O€3paJiCHUM SIBHIIEM, CIIO-
BHEHMM OO0, ymxa Ta Menanxonii (“... and pain,
and trouble...” (9, 244), “...I felt the pain of Rossi’s

death and the frequent melancholy” (5, 310)). Cdepa
CMEPTI / HEBYTTSI 006’enHye siBUIIA, SIKi HE MOXKYTh
OyTu mpoTucTaBieHl onHe omHOoMy (death, vampire,
blood; death, pain, trouble). Tomy BepOamizalis 3a3Ha-
yegux o3Hak HEBYTTSI 3aificHoeTbesl 0araroKoMIo-
HEHTHUMH KOOPAWHATHBHUMH KOHCTPYKIISIMHA Ha 3pa-
30Kk “All of them connected with death, and vampires,
and blood, and pain, and trouble” (9, 244).

KoopauHaTtuBHI 3B SI3KM TaKOX BCTAHOBIIIOKOTHCS
MK HaWMECHYBaHHSMH, SKi KOPEIIOIOTH 13 YJICHAMHU
JIOCJIIJKYBAHOI KOHIENTyalbHOI oro3utii: life, death;
good, evil (“... life and death and good and evil worked
with each other” (6, 186), courage, cowardice (“...of
courage and cowardice, of blood and death, and of
life” (11,4). BYTTSI npencrasieHo 3a JOIOMOT00 Ipu-
KMETHHKIB 13 MO3UTUBHUM 3HAYEHHSIM: HOBUH (nNew),
0abOpHil, SICHO OKpecIeHUH (Crispy), TEIUIMH 1 COHSIU-
Hul (sunny) — “Everything seemed fresh and crisp and
alive in the sunny afternoon, and life seemed very dear”
(4,177). CnoBamu 13 ceMaMU «CTIOKIHHUIY (still), «cnad-
KHii, HEeBUpa3HUi» (fathomless), «xonomuuit» (cool) i
«remHni» (darkness) akryamizoBano HEBYTTS: “
was still and I was safe, and fear and sorrow melted
into a cool and fathomless darkness” (7, 79). Hage-
JICHUI MPUKJIAJ CBIMYUTH MPO TE, IO MONICHHIETOH €
e(peKTUBHIM 3aCO00M pENpe3eHTAIll pi3HUX eIeMEH-
TiB BeecBity B ixHiit rapMoHiliHiH €qHOCTI. Ha kOpucTh
[bOTO TBEP/PKEHHS CBIMYATh ¥ 1HII CIIOCOOHM MOEN-
HaHHs npotwiexHux cBiTiB CKUTTSA ta CMEPTI) 3a
JIONIOMOT0F0 KOHCTpYKLii “this is” — “But this is life and
death” (9, 240).

3a JI0NIOMOTOK0 KOOPJIUHATHBHOI KOHCTPYKIIIT 31i-
CHEHO TaKOXX 3ICTaBICHHS CMEPTI Ta JKUTTS 13 CyMiXk-
HUMU NOHATTSIMHU, 30Kkpema: CMEPTD Tta datym, nons,
SIKa CYNPOBOUKYE HAC TPOTATOM JKHTTsL 1 BpemITi-perr
Mae 3akinueHHs: ... all to be grim and fixed as death or
fate...” (9, 219); XKKUTTS it HecymicHi 3 HUM aTpuOyTH
CMEpTi, 30KpemMa, OJIiJ1iCTh, MJISBICTh Ta CJIA0KICTh:

filled with life, no sign of pallor or weakness in her”
(8,51).

Ockinbku chepa CMEPTI / HEBYTTS ans monuau
HEBH3HAYCHA, HEUITKA i He3po3yMijia, BOHA MOXKE OCsI-
ratucs 4epes 4yTTeBe crpuiasTTs (sound, look, taste,
smell) icHyrOUMX 1 BXKE BIJOMUX pedei Ta IXHIX O3HaK:
“Revulsion at the sight or smell of death ...” (7, 92).

JBosinepHa CTPYKTypa, 0 MiCTUTh ITO€THAHHS KITFO-
YOBUX BepOasizaTopiB KOHIIENITIB, I Oible MmigKpec-
I0€ (baKT HGpOSpI/IBHOCTi JIBOX 4YacTuH 1isoro. [limum
€ yHlBepcyM SKAA 00’ emHy€e npomnexq{l HaJama:
YOJIOBIKH 1 )KIHKI/I — “...in a little universe of ... men
and women. ” (7, 57); xutts 1 cMepth — “Your mercy
sustains us in life and in death...” (12, 146); “This is no
Jjest, but life and death, perhaps more” (9, 96).

[potucrasnenns XKUTTS i CMEPTI BepbanizoBane
He JIUIIE K THKOPIOpaLlisi aHTOHIMIYHUX KOHCTPYKLIH, a
1 3a JIOMOMOTOI0 mapanenizmy, GopmanbHOT moi0HOCTI
KOHCTPYKIIIH, MO MicTATh npoTtuctaneHns: XUTTA —
cBiTi0, Koip (... color and light and life...” (6, 237),
a CMEPTD — tempsBa (“...come out of dark and out of
death ” (11, 551); )KUTTS — ue 3uinenns (“... healing
and life...” (13), a CMEPTb — ne pyiiHyBaHHs, Xaoc
(“...death and chaos...” (7, 50); XKUTTS — ue 6anpo-
picth, BecemicTb (... life an cheerfulness...” (9, 141), a
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CMEPTb—nueripkora, 1toTh (... bitterness and death ...
(13); KUTTA — e mromu (“... men and women ... " (7,57)
a CMEPTD — ue mepui (“... skeletons and moldering
dead...” (8, 125); XKXUTTA — rpa, 3maranns (“...the
game bloomed to life...” (12, 142), a CMEPTD — Biiina
(“... war and death...” (11, 175).

3a 10moMOror0 KOOpAMHATUBHOT KOHCTPYKIIii, yTBO-
PEHOI MOE€AHAHHAM CKJIQJHUKIB 31 CIIOTyYHUKOM “or”,
BHPaXEHO aJBTEPHATHBH W IMPOTUIICKHOCTI: «CMEPTh
1 OOXeBULIS,, HE iCHYBaHHS» — “...the veil of death
descended, or the veil of madness” (8, 32); «pyx, HeBU-
3HAuUCHICTHY — “go back, or forward, or to the side...”
(11, 75).

OTXe, CTPYKTYpH 31 CHIONyYHUKaMu “‘and” Ta “or”
BHUSBHJIMCS €()EKTHBHUM 3aC000M BepOaizallii KoHIer-
TYaJIbHOTO MTPOTUCTABICHHS.

[lincymoByrour BHIIEBUKIIA/ICHE, MOXKHA CKa3aTH,
mo JKUTTS koHmenTyamizoBaHe SK IOCh KOHKPETHE,
yiTke, Bu3HaueHe, a CMEPTD — sk Taka, 1o He icHye 1
€ HEBU3HAYCHOIO.

[lig wac anamizy marepiaiy TOMITHO, IO CHONY4-
HUKOBI KOHCTPYKIII TpPAaIUITIOTECS JOCHTH 4YacTo M
MepeBaKaroTh HaJl 0E3CHONyYHIKOBHMH TIepepaxyBaH-
Hsimu. [IpoTe aCHHICTOH TaKOXK Biirpae BaXKIUBY POIb
y pempe3eHTalii 3a3Ha4eHuX c(ep, OCKUIBKH CIpUSE
eMOIIiHHIl BepOamizamii Ta yMOpsSAKYBaHHIO MOBHOI
CTPYKTYPH BiIIOBIIHO JO BCTAHOBJICHOTO KOHIICTITY-
anpHOTO 3B’s13Ky. Hampukian, mine OKUTTS — ichy-
BaHHs / BYTTS) — yactuna (1eBHUII TPOMIKOK iCHY-
BaHHS, iCTOPisl, MOAIl B MUHYJIOMY) — YacTHHA (KHUTTS
iHauBina): “If there is any good in life, in history, in my
own past...” (5, 302).

BincyTHICTh CHOJMYYHMKIB (ACHHIAETOH) TaKOXK
JEMOHCTPY€ €IHICTh CKIaaHuKiB. IIpote Oe3scmo-
JIYYHUKOBI KOHCTPYKIIi 32 JOTIOMOTOI IepelideHHs
00’ €THYIOTh TIOHSTTS, SIKi, IMOBIPHO, € MEHIII TUCTAHIIi-
HOBaHMMHU, HIXK Ti, SIKi 3QJTy4aOThCS IO CIIOTYYHUKOBHIX

KOHCTPYKIIiH.
VY HWXYCHABEJICHOMY KOHTEKCTI OIWHUIN “7ivers”,
“oceans” — TIO3HAYEHHsS MPUPOJHUX (DEHOMEHIB, SKi

BepOabHO CyMIIIAlOThCS 0€3 JOIOMOTH CIIONYYHHUKIB.
BoxgHouac BOHU 00’€HYIOTBCS 13 COLaJIbHUMHU pea-
nissMu OyTTsI JIFOMUHM, TOOTO SIBUIIIAMH KYJIBTYPH, a HE
TIPUPOJIM, TOMY BIJUIaJiCH BiJl 1HIIWX 3a JTOMIOMOTOIO
cronmygHukiB. OKpiM IBOTO, IPHPOAA ¥ KyJIBTypa cTa-
HOBJIIATh €IMHUM BeecBiT. Taki acowianii BepOaizoBaHi
B KOOPAMHATHBHIN CTPYKTYpi, €IEMEHTH SIKOi MOETHY-
FOTHCS SIK 32 JOMIOMOTOIO CIIOJTyYHHKA, TaK 1 0e3 HhOro:
“... all the life of this world, its rivers and cities, its
oceans, its everything” (2, 103).

OTxe, CIONYyYHUKOBUM Ta O€3CIONyYHHUKOBUM
nepepaxyBaHHIMHE JIOCATAEThCS BepOabHe 00’ € THaHHS
KOHIICNITYJIbHO HAONMKEHUX TOHATh. BapitoBaHHSIM
KOHCTPYKIIT (CIIOyYHHKOBA VS OE3CIIOTYIHHUKOBA) SKC-
IUTIKOBAHO BIJICYTHICTh YM HAsSIBHICTH JIUCTAHIT MiX
KOHIICTITYaJIi30BaHUMM ~ SIBUIAMH. Tak, pO3rOpHYTi
repepaxyBaHHs Bi3yalli3ylOTh TPHBAIICTh 1 Oe3nepeps-
micte JKUTTS, a rtakox Oeskineunicte HEBYTTS i
CMEPTI. 3 omsay Ha e, CHOIYYHHKOBI Ta Oe3cro-
JYYHUKOBI MEpepaxyBaHHA € IKOHIYHUMH 3aco0amu
KOJIyBaHHSI TAKMX O3HAK KOHIICNTYaJbHOI OMO3MIIil, SIK
«iCHYBaHHS — pyHHYBaHHSD) Ta «TPHBATICTh —IIIBUIKO-
IUTMHHICTBY.

JUIss IpOTHCTABJICHHS TIOHATh, 00pa3iB y)KUBAETHCS
aHTuTe3a. Bepbamnizalis KOHIENTYaIbHOTO POTUCTAB-
neunst JKUTTS / BYTTS vs CMEPTH / HEBYTTS
3IIMCHIOETHCS 32 JOMOMOTIOIO Cepii KOHTPACTIB: «BiJlb-
HUN BUOip vs npumytieHHs» — “Come willing and
take life. Fight, and take death” (11, 235), ne nex-
cema willing “done, made or given by choice” no3una-
yae OakaHHS a0o0 1mO0Ch 3po0JieHe 3a BIIACHUM Oa)kaH-
HsIM, Y TOW 4ac, sK Jiekcema fight “to use physical force
to try to hurt someone” iMIUIIKYe NMPUMYCOBE BHKO-
HaHHS neBHOI Ail; JKUTTS — «urock HOBe, TO3UTHUBHEY,
CMEPTb — «moBepHEHHS y MHUHYyJE, BiAmiaTa», e
nexcema vengeance “the act of taking revenge” nosna-
Yae po3IuIaTy 3a IO0Ch, CKOEHE Y MUHYJIOMY, a JIeKCeMa
new “original and not seen before” Bupakae 3HauCHHS
4Oroch HOBOTO, He3Bianoro: “... and instead of finding
death and vengeance there, I found a new life” (2, 226).

OmnocepenkoBaHe MPOTHUCTABICHHS UWICHIB 3a3Ha-
YEHOT OMNO3HMINIT BUSBISETLCS 4Yepe3 1HIN aHTUTETHYHI
SIBUIIA, HANPHUKIAA, «CBITIO — TeMmpsBay: ‘“‘He was
the light of us, and you’ve cast him into the dark”
(11, 17). Oxpim TOTO, TTAPATIEIi3M BCTAHOBIIOETHCS MiXK
CMEPTIO sk Brparoro ta JXUTTSAM sk 3HaXiIKo0O —
“They’d both lost loved ones... because life being cruel
at times... they could find happiness, with each other”
(3, 138).

MosxnrBe POTHCTABICHHS 32 JOMIOMOTOIO TTOHSTH,
CYMDKHHX 3 OJTHUM 13 YJICHIB OTO3HIIII:

— CBATKYBaHHS (OKUTTS) — cMepThb: “Tonight is a night
for celebration, not for death” (1, 162) — 3a nomnomo-
roro0 abcTpakTHOro iMeHHHKa celebration mocsraerhcs
3B’SI30K JKUTTS 31 CBATOM, SIKE TIEpeMarae CMepTh;

— HapOKEeHHs ab0 MOYAaTOK HOBOTO KHUTTS MPOTH-
cTaBneHi cmepti: “... thy death will be thy birth” (1, 4)
1 IOB’s13aHi 3 BIPOIO B MOTOMOIYHE iICHYBaHHS, sIKe Oy/Ie
MIPOIOBKEHHSIM 3€MHOTO JKUTTS;

— CMepTh Ta BIDKUBAHHS (KHUTTI), IO BKa3ye
Ha JKaXJMBICTh CMEpPTi Ta »Kary mrofed Ooporucs 3
Hewo Ta nepemaratu: “‘Twice this night I faced death,
and I survived” (11, 452).

Tak camo, K i mepepaxyBaHHsIM, aHTHTE300 CTBO-
PIOIOTBCSI HE TUIBKM NMPOTUCTABIEHHS, a W 1HTerparis
SIBUIL: YTBOPIOIOThCS KOMIUIEKCHI acOIaTHBHI JiHil
«KpOB SIK KHUTTEYTBOPIOtoua cuiay (chepa XKUTTH) Ta
«mposuta kpo» (chepa CMEPTI) (“Blood is life, and
blood is death” (11, 182).

BupaxeHHs] TPOTHCTABICHHS BAPIIOETHCS 3a paxy-
HOK albTePHATHBHOI KOHCTPYKIIi either...or: BiICYT-
HICTb BUOOPY — “... nay of more than either life or
death” (9, 203), npOTUCTABIICHHS IBOX CTAHIB — CMEPTI
Ta CHy (SKUH € HAaOMMKEHUM 10 CMepTi 3a (PI3UYHUMHU
nokazHukamu) — “He was either dead or asleep”
(9, 70).

3a JOMOMOTOI0 IOBTOPY OKPEMHUX JIEKCEM IIPH
penpesentanii chepu XKUTTA / BYTTS nocsraersest
IMOMHA CIPUHUHATTS Yacy, HOTo po3TSATHEeHicTh: “For
the first time in his long, long life...” (12, 157). Haro-
micth mist chepu CMEPTI / HEBYTTS edexr mukomiy-
HOCTI JIii JOCSTa€ThCsI Yepe3 IMOBTOP: accepting
again and again the invitation to death rather than
extending it” (8, 55), “... more than a hundred years
after his death and after the death of Sultan Mehmed,
as well” (5, 108).
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[TapanensHi KOHCTPYKINT OEpyTh y4acTh y pemnpe-
3eHTaIll TUHAMIKK OyTTs, icHyBaHHsS. CHHTaKCHYHUI
mapaseli3M BIACTHUBHA KOHCTPYKIISM, JI0 SIKUX 3aJy-
4JaroThCs MO3HAYCHHS pyXiB, BiOpauii: “His eyelids
fluttered, and his eyes regained their life again” (6,
31). YV HaBeneHoMy npukiani pyxu Tina (his eyelids
fluttered) € cUMNTOMATHYHUM BUSABOM KUTTS (his
eyelids regained life...). CX0XicTb KOHCTPYKIIH 1OCS-
TaeThCsl HE JIMIIE TMOBTOPEHHSIM CTPYKTYPHOI MOJei
(AKTAHT + A1), a i TiM, mo MiX iXHIMH CKJIaJ-
HUKAMH BCTAHOBIIOETHCS METOHIMIUHE BiTHOIICHHS
«4acTHHA — ILiIe», 1¢ YaCTHHA — 1¢ NPOSIB iCHYBAHHS
ijoro: MOBIKM i oui (eyelids — eyes), pyX 1 BiIHOB-
neHus (flutter — regain).

HEBYTTS Takoxk BiATBOPIHOETHCS CHHTAKCHUHUM
napasnenizMoM. J1o KOHCTPYKIIii 3a/Ty4aloThCsI aKTaHTH,
MDK SKUMH TaK CaMO BCTaHOBIIIOETHCSA BiJHOILICHHS
CYMICHOCTI «4acTHHA — 1ijie». O4YeBUIHO, 10 CMEPTh
B2XKO OCSTHYTH uepe3 SKiCh il BUSBU, CHMIITOMHU.
ToMy m0 mnapalelbHUX KOHCTPYKIH I1HTErpPOBAHO
MO3HAYCHHS NpPUYMHU (BTpaTa KpoOBi) Ta HACTIAKY
(cmepth): “Blood would follow. Death would follow”
(3, 31). Cuin Takox 3a3HaUNTH €(PEKTUBHICTD eridopu
B perpe3eHTamii cMepTi. 3a MOMOMOTO LBOTO HpU-
HOMY CTBOPIOETBHCSI BIAUYTTSl CTarHarii, BiACYTHOCTI
JIMHAMIKH.

3ayBa)knuMo, IO B aHAJI30BaHWX TOTHYHHX pOMa-
HaxX MOMITHOK € TEHJCHIIS JIO penpe3eHTallii KHUTTS
yepes Horo icHyBaHHs (BUSIBU, CUMITOMH), a CMEPTI,
HeOyTTa — uepe3 iXHi cTumynu, npuduHu. Hasememo
OKpeMHH TPHUKIAA, A€ y CTPYKTypax 3 OJHOPITHUMHU
YIICHAMH BXXKHBAIOTHCS TIO3HAYCHHS LIJIOTO i YaCTUHH —
JKHTTSI, IO BUSBISIETBCs uepe3 amxanus (living and
breathing), 3HHUKHEHHS, A0 SKOTO NPHU3BOAUTH PYHHY-
BaHHA, THUTTS (putrefy and rot away: “... woman was
going to stop living and breathing and start to putrefy
and rot away...” (7, 52).

BucHoBKHM Ta mepcneKTHBH MOJAJIbIIUX J0CTi-
JKeHb y 1bOMYy Hampsimi. IIpoBenenmii aHami3 mia-
TBEPIWB TINMOTE3y NpPO Te, IO TONICHHAECTOH, ACHH-
JNCTOH, aHTHTe3a Ta MapalielbHi KOHCTPYKIIi €
e(eKTUBHUMH IKOHIYHUMH PENpe3eHTAllisIMH aHTHHO-
MIYHHMX KOHIIENTIB Ha CHHTaKCHUYHOMY piBHi. Tak, 3a
noromororo nomcunaerony XUTTS nmpoxemoncTpo-
BaHO K aKTHWBHE, MO3WTHBHE, peanbHe, a CMEPTH —
sk Oe3pajicHa, HeBU3HaUeHa. AHTHUTE3a JI03BOJISIE TIPe/I-
crasuti JKUTTS cBiTianM, pagicHuM, IPOTUCTABIISIOUH
itomy 300paxkenast CMEPTI sk Temuoi #t Ge3pamicHOi.
[Mapanenism nemoHcTpye auHamiuHicth KWUTTSH Ta
nukaigaicte CMEPTIL. Otxke, cTuimicTHuHI mpuiioMu
cuHTakcucy 06’ extuBytoTh CMEPTD 1 XXKUTTA y ixHiit
€THOCT1 ¥ IPOTHUCTABIICHHI.
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