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IIpuxoasko I'. 1.
3anopizbkuii HAYIOHAILHUL YHIBEpCcUmem

Cmammio npucesueno 00cioHceHHio npobiemu penpe3eHmayii oyinku 8 HaoPpazosiu conocmi. Buznaueno mpu
cemanmuuni munu HadQpazoeoi eOnocmi: OecKpUnmueHul, HaApamMueHUil ma OecKpUNMueHo-napamugnuil. B ycix
Munax memu 00 €OHYIOMbCsl HABKOLO PEUEHHS-YEHMPY, SIKe € OYIHHOI PEMOIO.

Knrouogi cnosa: naogpasosea eonicmo, oyinka, 0ecKpunmugHuil, HApamueHuil, O0ecKpUnmueHO-HaApamueHull,

mema, Ob[iHHa pema.

Ilpuxoovko A. H. Axmyanuzayusn ouenku 6 ceepxghpazoeom eouncmee. Cmamvs nOCEIUEHA UCCIEO08ANUIO
npobiembl penpeseHmayuu OyeHKu 6 ceepxppazosom eouncmese. Onpedenenvt mpu ceMaHmuieckux muna ceepxppa-
306020 €OUHCMBA: OECKPUNMUBHDBIU, HAPPAMUBHYIIL U 0eCKPUNMUBHO-HAPpamusHblil. Bo écex munax memsi 06veou-
HSIOMCSL BOKPY2 NPEONOJNCCHUSL-YEHMPA, KOMOPOe SGNACMCS OYEeHOUHOU PEMOL.

Knrwouesvie cnosa: ceéepxghpazosoe eduncmeo, oyenka, 0eCKpUnmugHull, HAppamuGHblil, 0eCKpUNMuUHO-Happd-

mu@HbllZ, mema, oyernouHas pema.

Prykhodko H. I. Actualization of evaluation in supra-phrasal unit. The article investigates the problem of
representation in the evaluation of supra-phrasal units. It identified three semantic types of super-phrasal units:
descriptive, narrative and descriptive-narrative. In all types of threads are united around a proposal center, which is

evaluative rheme.

Key words: supra-phrasal unit, evaluation, descriptive, narrative, descriptive-narrative, evaluative rheme.

IocTanoBka npodiieMu y 3araibHOMY BUIJISIAI Ta
il 3B’A30K i3 BaKJIMBUMH HAYKOBUMH YM NPAKTHY-
HUMHU 3aBAaHHAMHU. OIIHHICTH y BChOMY i1 pi3HOMa-
HITTI BJIACTUBA HE JIUIIIE CJIOBaM 1 CJIOBOCIIOIYYCHHSIM, a
i OLTBIIOI0 MIPOIO YTBOPCHHSM OLITBII BUCOKOTO PiBHSL.
CHHTaKCHYHI YTBOPEHHS, 110 BUKOPUCTOBYIOTBHCS IS
BUP&KEHHsI TOTEHINIaly OLIHKH, 3IeOUTBIIOT0 Halle-
kKarhb 710 a(h)eKTUBHOTO UM EMOIIIHOTO CHHTaKcHcy. Mu
noBHicTIO Toxaisiemo nymky K. A. Jlominina: «CuH-
TAKCU4HI KOHCTPYKIUIii, SIKIi BUPaXKalOTh eMOIlito, Oaid-
Jly’Ki 10 Xapakrepy wiei eMowii; oHi i Ti K KOHCTPYK-
it BHKOPHCTOBYIOTHCS ISl BUPAKCHHS 1 cxBaJIeHHS, 1
oCyqy, 1 THIBY, i pagocTi, 1 cTpaxy, i MoAuBy TomIO. I3
LBOrO MOCTAE, M0 CUHTAKCHYHUM KOHCTPYKLISIM TpH-
TaMaHHE HE EeMOLIWHO-OILIHHE, a MPOCTO eMOIliiiHe
3a0apBICHHS, TOMY 13 i€l TOYKH 30py HOBEPXHEBO-CHH-
TaKCHYHI CHHOHIMH TPOTHUCTABISIOTHCS OAWH OTHOMY
HacaMmIiepen K eMolliiHI/HeeMolliiH» [4, 106].

ITorpeba MOBILIB y BUCIIOBICHHI OLIHKU 3yMOBHIIA
TaKOX 3aKpIIUICHY BKUTKOM (opMy 11 BUpaKCHHS,
0 CBIIYUTH TPO TMOBTOPIOBAHICTh KOMYHIKaTHBHOTO
3aBIaHHs, a TAKOXK PO Te, [0 CHHTAKCHYHA KOHCTPYK-
i, BUKOPUCTOBYBaHa 4acTo i HOro 3MificCHEeHHS,
OTpHMasa cTaTyc TUIIOBOI (hopmMu KOMyHiKarii.

AHami3 ocTaHHIX gocaifKeHb i myOJiKamii.
BurBUeHHS CHHTaKCHYHHUX KOHCTPYKIIil HEOIAMIHHO ITPH-
BOJIUTH J10C/TiIHHKA B LIAPHHY TCKCTY, OCKLIBKH B HBOMY
e OUTBIIOK MIpOr0, HK Ha JIEKCUYHOMY PiBHI, I0BO-
JUTHCS BUXOAMTH 32 MEXI OKPEMO B3STOTO pPEYCHHS
[7, 4], ockinbku 0e3 ypaxyBaHHsI 3B’SI3KiB MK PEUCH-
HSIMH Ta 3aTaJbHOI0 CHUTYaILi€0 BHCIOBIIOBAHHS OITUC
OLIIHKH HE MO)ke OyTH IOCTaTHHO MOBHUM.

© IMpuxoxnpko I 1. Akryamizanis omiHKA B Haadpa3oBiii €AHOCTI

OTXe, MeTOW CTATTi € pOo3NIsA] OCOOIMBOCTEH
aKTyaJi3arii OliHHOTO MOTEHIliaTy Ha piBHI Haappa3o-
Boi eqHOCTI (Hani — HOE). [Ipobnema HOE Bixe mepe-
HIia MexXi JITHIBICTUYHOT CTUIIICTUKH, IPUBEPHYJIA 10
ceOe yBary MpeCTaBHUKIB IHIIUX Traay3ell MOBO3HAB-
CTBa Ta IMOCLIa HaJle)kKHE Miclle B JIHTBICTUII TEKCTY,
sIKa IIBHJKO M YCIIIIHO pO3BUBAEeThCS. Hespaxaroun
Ha YUCIIEHHICTh BU3HaUYeHsr HDEC, MOXINBO BHUIUINTH
i1 OCHOBHI O3HAKH, WIO ITJIKPECIIOKTHCS OUIBIIICTIO
JOCITITHAKIB: HasBHICTh BIACHOT «MIKPOTEMHI», CTPYK-
TypHa W cMmuclioBa 3aBepmeHicte [2; 3; 5]. Cmucn
H®E cTBOPIOEThCS KOHBEPIEHINIEK BCIX MIFOYUX Y
Hill 3B’513KiB ((hOopMaIbHUX, TPAMAaTHYHUX, CEMaHTHKO-
CUHTAKCUYHUX).

Bapro 3a3naunTh, mo HandpazoBa €IHICTH — MPO-
MIDKHA JTAaHKa MK JICKCHYHUMH T CHHTAKCHYHUMU OJIH-
HULAMU. [ MOXHA PO3IIAAATH HO-Pi3HOMY: 260 OKPEMO
BiJI JIEKCHYHHX 1 CHHTAaKCHYHHUX OJUHUIIL, HE BITHOCIYN
Hi JI0 MepIux, Hi J0 Jpyrux, ado sk ocoOnuBy cKiia-
JIOBY YaCTHHY 1 ICKCUYHHUX, | CHHTAKCHYHHUX OJHHUIIb.

Bukiiax ocHOBHOro Marepiajy HdOCTiIAKeHHsI.
OCKITbKA MH PO3DJISJIAEMO  OITIHKY SIK CTaBJICHHS
JIFOTUHA JTO 00’ €KTIB 1 SBUII HABKOJHIITHBOTO CBITY, IO
MO)Ke OyTH BHpa)kKeHe MOBHHMH 3ac00aMU EKCILTIIIUTHO
9H IMIUTIIIATHO, BOHA JIOTIYHO OB’ s3aHa 13 CEMaHTHUKOIO.
OTxe, BapTo JociipKkyBath HOE sk ceMaHTHKO-CHHTaK-
CHYHY €JIHICTh OCOOJIMBOIO THUILY, IPOTE 3AIHCHIOBATH Ti
aHaJi3 TIEePEeBaXKHO 13 CEMAHTUYIHOTO ACTICKTY.

Y H®E, mo BHUKOPUCTOBYEThCA AJISi aKkTyasizarlii
MOTEHITiaJTy OIIHKH, BaXJIMBE 3HAYCHHS MaIOTh Ipel-
WKaTHBHI €JICMEHTH, SIKi BAKOHYIOTh OCHOBHE CMHUCJIOBE
HABaHTAKCHHS, 3aBJIKM YOMY U BiIOyBa€eThCs peaiza-
IIisT CTpATerii 1 TAKTUK TeKeTy. Y Mexxax HOE dynkiiro
mpeankara, abo CMHCIIOBOTO IICHTPY, 3aBXKIN Oepe Ha
ceOe IIite pedeHHsl, 31aTHEe «IIPOCBITYBATH» KPi3b YCIO
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TkaHuHYy HOE sk cTprokeHb yCiX IIOYAX MK pPEUYCH-
HSIMH 3B’ SI3KiB.

€IHICTh TEMH — XapakTepHa pUca CEMaHTHUIHOTO
acIeKTy TEeKCTy Ta Horo komnonenra — HOE, ne 3a3Bu-
9ail pO3BUBAETHCS OTHA MIKPOTEMa, III0 BKITFOUAE HU3KY
nofiii. Hanpukoan:

“A transient unexpected, gleam of feeling which
was partly affection, but to a far greater extent pride,
lit up Brodie'’s harsh features like a sudden quiver of
light upon a bleak rock. Brodie's eyes grew sullen like
that of a baited bull. He felt confused, trapped like a
blundering animal before the trial raddled creature
on the bed. Restless as a caged tiger, he placed up and
down the lobby” (1, 420).

[leprre pedeHHs qae JHIIe TOBEPXHEBE BU3HAYCHHS
eMoliifHoro crany bpoyai, mpoTe BOHO € IPOMO3HULIETO,
[I0 BBOJWTH TEMY, HABKOJO SKOI BIOPSIKOBYETHCS
CEeMaHTHYHUN CMHCI TEKCTY Ta SIKYy MOXKHA BU3HAYUTH
SIK KOHIICTITYallbHE SIIPO, KOHIIEHTPOBAHY aOCTPaKIio
BCHOI'O TEKCTOBOT'O 3MICTY.

Cwmucn ycsoro HOE sBnse cobo0 CKIAgHY KOM-
OiHAIlI0 CMUCTIB YCiX peueHb, IO HOTO KOMIIOHYIOTb.
[Ipemukaru pevens fo light up, to be partly, to grow
sullen BUSIBIIAIOTH AMHAMIKY 3MiH Y HacTpoi cy0’ekra.
[penukaru to feel confused, to trap, nmpomnosuuiiHi
imeHa quiver of light, bull, animal, caged tiger ycTanoB-
JIFOIOTh TIPUYUHHO-HACITIIKOBI 3B’ SI3KH MIXK TTOJTISIMU.

YV HOC MOXHA BCTAHOBUTH [IBA TUIM 3B A3KIB MK
MOJISIMU: OHOYACHOCTI, IO MOEAHYIOTb CHHXPOHHI
(hakTH, Ta MOCIIOBHOCTI, IO CHOIYYal0Th (aKTH, SKi
CJIJIYFOTh OJIMH 3a OfHUM. [luM THIam 3B’sI3KiB BifmO-
BIJIAIOTh TPU ceMaHTH4HI T HDE: neckpunTuBHUH,
HApPATUBHUM 1 IECKPUNTHBHO-HAPATHBHUH.

PosrnsiHemo Taky neckpuntusny HOE:

“At the end of a week they had cleared out the old
window frames, the doorway, the dilapidated shelves
and counter, the whole worn wreckage of a bygone age.
And now the denuded frontage leered at Brodie like a
mask, its window spaces the sightless sockets of eyes
and its empty doorway the gaping toothless mouth”
(1, 264).

A. KpoHiH HaBOIUTH omnuc OyIiBHUIITBA HOBOTO
MarasuHy, MaiOyTHBOrO KOHKypeHTa bpoynmi. Onxnak
MeTa NMUCbMEHHUKA TIOJSrae B TOMY, 10O aJIeKBaTHO
repeJaTi HeraTHBHI €MOIlii TOJOBHOTO MEpCOHaXa —
HOro HEHABHUCTH JI0 CBOiX MPOIBITAIOYHX CYIICPHUKIB.
Came €IHICTIO IMX MOYYTTiB MOXHA IOSICHUTH TaKi
CMHCIIOBI Tapaneti3Mu, sIK its window spaces — the
sightless sockets of eyes, its empty doorway — the gaping
toothless mouth, 1110 CBiIYaTh PO 3CYBH U 3pYIICHHS B
fforo 6adeHHi 00’ €KTUBHOIO CBITY. Y I[bOMY BHCJIOBIIIO-
BaHHI JIJIsl BUPQXKEHHS OI[IHKU BUKOPUCTAHO CapKasM.

B ocranHbOMY peueHHI HeraTWBHA OIIIHKA ITOCHITIO-
€TBCSI €MOIIHHO-EKCIIPECHBHOIO KOHOTAITIEI0 BHUCIIOB-
JIFOBAHHS, IO JIOCATAETHCS 3aBISKH BXKUBAHHIO OIIIHHIX
CJIiB Y KOHTEKCTI BCHOTO BUCIIOBIIFOBAaHHSI, SIKE Ma€ Hera-
THUBHY CIIPSIMOBAaHICTh. PO3IISIHYTEe pEUeHHS € BHCHO-
BKOM 3 yciei HOE. Tlonepeani peueHHst HIOW 3rpyro-
BaHi HABKOJIO HBOTO Ta FOTYIOTh YMTa4Ya A0 CIIPUAHSITTS
capkasMy, SKMH MICTUTbCS Yy (hiHAJIBHOMY pEUCHHI.
[Ipore BOHO, BUyueHE M pO3NIAHYTE 11032 MEKaMU
H®E, micTuth nuille HEraTHBHO-OIIHHE 3HAYCHHS, Y
cximazi x HOE ocMuCITIOETBCS SIK capKacTHYHE.

[IpoanamizyeMo 1€ OJWH BHUIAJOK peaizarii
OLIIHKH B JieCKpunTHBHIH HOE:

“What I detest is napalm bombing. From 3 000 feet
in safety”. He made a hopeless gesture. “You see the
forest catching fire. God knows what you would see from
the ground. The poor devils are burnt alive, the flames
go over them like water. They are wet through with fire”.
He said with anger against a whole world that dont
understand” (2, 187).

YV HaBeJICHOMY BHCIIOBITIOBAHHI OTTHCYOTHCS KAXJIUBI
HaCIIiIKK OoMOapayBaHb B OJHOMY 3 paiioHiB B’eTHamy.
Peyennss posramioBaHi 3 ypaxyBaHHSIM EMOLIHHOTO
HApOCTAHHSI Ta MOPIBHSIHHS, SIKi JOCATAIOTh HANBUIIIOTO
HAaIpy>XeHHs B OCTAaHHBOMY peueHHi. Lle peueHHs-BUCHO-
BOK € (hokycom yciei HOE. BoHo 00’eiHye HaBKOIIO cee
1HILI peYeHHs], SIKi PO3MIAIAIOTECS K TeMH. [ HiB repos,
CHIPSIMOBAHUI TMPOTHU KaxiB BilfHM, CTA€ 3pO3YyMITHM i3
KoHTeKcTy Beiel HOE, ToOTO 3 MAKPOKOHTEKCTY.

VY naparuBHii HOE mneprie peyeHHS ceMaHTHYHO
He3ale)kHe (AaBTOCEMAHTHYHE), CaMe BOHO BHCTYIIA€
curHainoM nouarky HOE. HactynHi peueHHs cemaH-
TUYHO 3B’s3aHi 3 mepmmM (cHHCeMaHTW4Hi). Bonn
PO3’SICHIOIOTh, PO3BUBAIOTH Ta y3aralbHIOIOTH CMUCI
OCTaHHBOTO:

“I had moved too hurriedly and they heard me,
because a silence grew outside. Silence like a plant
put out tendrils. it seemed to grow under the door and
spread its leaves in the room where I stood. It was a
silence I didn't like, and I tore it apart by flinging the
door open. Phuong stood in the passage end Pyle had
his hands on her shoulders: from their attitude they
might have parted from a kiss” (2, 166).

VY HaBeneHOMY BHCJIOBIOBaHHI 0 ckiagy HOE
BXOJATH JIEKiJIbKa PEUYeHb, SIKi MEepealoTh eMOLIHHUI
cTaH MOBIIA (Cy0’€KkTa), a caMme IMOCTYIIOBE HAPOCTAHHS
BHYTPINTHBOTO 3aHETIOKOEHHS. Y KOMITO3HIIIHHIN CTPYK-
Typi boro HOE npuseprae yBary Tpupa3oBuii aHago-
PHUYHHIA TIOBTOp aOCTPAKTHOTO MpeauKata silence.

PerpocniekTuBHE  PO3TOpTaHHS  MEpcoHi(ikoBa-
HOTO 00pa3y, MPeJCTaBICHOTO 3a3HaueHNM IMEHHUKOM,
CHpHUsE CTBOPEHHIO eMoIiiHoI Hampyru. HasBHICTB
HEO3HAYCHOTO apTUKIIS TIepe]] aOCTPaKTHUM IMEHHUKOM
silence BHOCUTh TIEBHE MOXKBABJICHHS Y 3BUYHUI 00pa3
Ta 3B’s3y€ HOro i3 YMMOCh KOHKpEeTHHM. Peaizamis
KOHKDETHKH BiJIOYBA€TbCS B MOPIBHSIBHIA KOHCTPYK-
1ii, M0 MOoJA€ThCs OE3MOCEePETHBO MICIsI MeTapopH Ta
YTBOPIOE i MiCISATEKCT.

OCHOBOIO TIOpIBHSIBHOI KOHCTPYKIII CTa€ KOH-
KpeTHe iM’sl plant — MBUJIKO 3pOCTar0da POCIHHA, SKa
BHITyCKa€e MaroHu. B oOpa3HoMy MOpiBHsSIHHI aOcTpak-
THE 1M’ silence 3700yBa€ O3HAaKM 3 Tajy3l CBOTO
HETIMIUTIKAIIOHATY 32 PaxyHOK IEpeniAnopsAKyBaHHS
TIPEIKATIB fo put out tendrils, to grow, to spread its
leaves. BeplInHOIO HApOCTaHHS EMOIIHOI HATPYTH €
MeTaopuuHa HOMIHALS, IPEICTABICHA MPEIUKATHUM
3HAKOM 0 part from B OCTAaHHbOMY PEUEHHI.

AHaNOTIYHO BiOyBa€ThCS PETPE3CHTALSI OLIHKU B
takiit HOE:

“Good-buy. Thank you so much”. “Good-buy, said
Bertha”. Miss Fulton hold her hand a moment longer.
“Your lovely pear tree!” She murmured. And then
she was gone, with Eddie following like the black cat
following the grey cat” (3, 216).
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3HAYCHHEBUM IIEHTPOM €JHOCTI € TIOPiBHSHHSI.
[eprre # gpyre pedeHHs OB’ s3aHi Kay3aJIbHUMH BiTHO-
wenHaMu (hold her hand — murmured). Tpete peueHHs
BIJIKPUBAETHCSI CIIOTyYHUKOM and, IKUil Mae Tomi(yHK-
IOHATLHUI XapakTep. 3 ofHOro 00Ky, BiH € (hopMalib-
HUM 3ac000M 3B’SI3Ky PEUCHB, a 3 IHIIOTO — MOCHITIOE
nay3y, 30UIbIIYy€ BIICTaHb MIXK PEUEHHSAMH, THM CaMUM
BHU3HAYAIOYM MEXY 3MiHU JTMHAMIKM CMHCIIB BijJ HEH-
TPAJBHOTO JI0O HETaTUBHOTO. 30pOBa Iay3a Iie OibIie
T JIKPECITIOETHCS TIPUCITIBHUKOM thien, SIKUA PO3TaIlIoBY-
€TBCs 0E3MOCEPEIHBO MICIS CIONTYYHHKA.

INoctynoBa 3MiHa IIBUAKOCTI PyXy CMHCIIB MaHi-
(ecTyeThCsI CEMAaHTHKOIO JIECTIB, SKI PEai3yloTh
OlHAapHI CeMM HEKBAIUIMBOCTI B IMEPIIOMY W JIpyroMmy
peuennsix (hold... a moment longer, murmured) Ta KBa-
IUIMBOCTI B TPETHOMY (/11€CIOBO go B MacHBHIiK dopmi
was gone). CeMaHTHYHA CTPYKTypa Ii€NpPUKMETHHKA
following y KOHTEKCTI peYCHHS TaKOX 37100yBa€e J1ojar-
KOBY CeMy KBaIUIMBOCTI, MBUAKOCTI ii. OOpa3 Kiliku
[IPY [[bOMY Ma€ HeTaTUBHE 3HauCHHs (OpHIKe, IOTBOPHE
CTBOpPiHHA). BiH cTae iHIMKATOPOM €MOIIHO-HEeraTUB-
Hoi iHdopmanii, sxa Hagae BcboMy 3micty HOE HOBOTO
CMHCITY, OCKITbKH iH(popMarlis B HOE He 3aMuKaeThes
B ME)KaX OJJHOTO PEUCHHS, a ippaIiloe Ha BECh CMUCIIO-
BU (parMeHT.

Amnaui3 3B’s3Ky peuerb y HOE mokasye, 1mo BOHH
PO3TAIIOBYIOTECS 3 ypaxXyBaHHSIM CTYTICHS HAPOCTaHHS
Mipn o3Haku. OLiHKA 30CEPEKYETHCS B OCTAHHHOMY
peueHH], 0 MICTUTh KyJAbMiHALIHY YaCTUHY, — Y SAp1
H®E, HaBKoIIO SIKOTO pO3TALIOBYIOTHCS PEILTA PEUECHb.

Posmistremo crpykrypy HOE 3minanoro, neckpwuii-
TUBHO-HAPAaTHBHOTO THILY:

“Even in the intervals of silence he was harassed be
their presence, kept anticipating the onset of the staccato
tatto, and, when it recommended, a pulse within him
throbbed dangerously in the same tapping rhythm.

When the rending of saws of wood came through
the dividing wall be winced, as if the saw had rasped
his own, bones, and the cold steely sound of the chisels
upon stone he frowned, as if they carved upon his brow
above and between his eyes a deep vertical furrow of
hatred.

They were gutting the shop. The men worked quickly
and, in the rush to complete their operation, worked
also overtime” (1, 264).

AmnanizoBana HOE TpuMmaeTbcs Ha €MHIN 3araib-
Hill TeMi — IepeaTy BHYTPIIIHII eMOLitHNI CTaH nep-
COHa)Ka, MOT0 ypaskeHy GKOPCTOKY ropauHio». Po3maz
H®E€ na tpu abzanu yBupasHIOe eM(aTHIHy CIIPSIMO-
BaHICTh, [0 CTBOPIOETHCS 33 PAXyHOK Y KUBAHHS TPe]I-
WKaTiB 13 HEraTUBHOIO ouiHKO (harass, dangerously,
hatred), a TakoX 3a IOTIOMOTOIO CIIiB, HEUTpPANIbHUX 13
MO3UIIiT OIHKY (pulse, staccato tatto, frown, saw), sKi

HaOyBarOTh HETaTHBHOTO 3HAYCHHS ITiJ] BIUINBOM KOH-
TEKCTY BCHOTO BUCIIOBITFOBAHHS.

AHAJOTIYHUM YHHOM aKTyalli3yeThCsl OLlIHKa B
TaKOMY TPHUKJIAL:

“But the wanting and the waiting were over now,
and Willie had a haircut and a new hat and a new brief
case with the copy of his speech in it and a lot of new
friends, with drooping blue jowls and sharp pale noses,
who slapped him on the back, and a campaign manager,
Tom Duffy, who would introduce him to you and say
with a tin-glittering heartiness, “Meet Willie Stark, the
next Governor ot this state”. And Willie would put out
his hand to you with gravity of a bishop” (4, 249).

CeManTnuHuM siipoM HDE, ske 0asyerbes Ha
(hOHOBUX 3HAHHSIX, € CIOBOCIHOJYYCHHs tin-glittering
heartiness, IO aKTyaji3ye HETATUBHE CTABICHHS aBTOpPa
10 dapey # obaymHOCTI iepeaBrnOopHOi kammaHii. Exc-
MIPECHBHICTh €JHOCTI MiIKPECITIOETHCS BUKOPUCTAHHIM
aJIBepOiaIbHOTO 3BOPOTY 3 TPUHMEHHUKOM With, SIKHH
MICTHTh CTEPEOTHITHE CIIOBOCIIONYYCHHS gravity of a
bishop Ta cripusie eKCIUTiKalii OLiHKH.

Toit daxt, mo adzamu HDE BUILISMIOTECS caMuM
ABTOPOM, JIa€ MOXIJIMBICThH JIIHTBICTAM TOBOPHUTH IIPO
Te, IO MparMaTivHa YCTaHOBKA aBTOpa IIepPEBa)Kae
HaJ MparMaTHYHOI0 YCTaHOBKOIO TekcTy [1, 203-207;
6, 90-103].

AHaui3 aktyanbHOro uwieHyBaHHd H®E cBimuuth,
10 MiKpOTEMH TPYIYIOTHCS HABKOJIO PCUCHHS-IICHTPY,
siKe € ouiHHo pemoro (R). Ile moxna 300paszutu B
Takui crocio:

Ro

T]_ Tj TS

Puc. 1. Penpe3senTauist ouinku B HOE

BucHOBKM Ta mepcHeKTHBH MOJAJBIIHX JOCJTi-
JKeHb Y IbOMY HampsiMi. AHami3 3B’S3Ky pedeHb Y
H®E€ mnokasye, 1110 BOHM pO3TALIOBYIOTBCSA 3 Yypaxy-
BaHHAM CTYICHS HApOCTaHHS Mipu o3Haku. OmiHka
30CEPE/DKYEThCS B OCTAHHBLOMY PEUCHHI, 10 MICTHUTh
KyJbMiHalilHy yacTuny, — y aapi HOE, HaBkoso sikoro
PO3TAIIOBYIOTECSI pelITa pedyeHb. [lepCreKTUBHUM €
JocmipkeHas GyHkuionyBaHHs oninHol HDE B my0umi-
MUCTUYIHOMY Ta IHIIUX THITAX AUCKYPCY.
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