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JIHI'BOKYJIBTYPOJIOTTYHI OCOBJIUBOCTI PEAJI3ALII OBPA3Y

OINIOBIZAYA B CYHACHOMY AHITIOMOBHOMY HAPATUBI

Bapuyk JI. B.
Kuiscokutl nayionanvruu ainegicmuyHull yHigepcumem

Cmammio npuceauero 8UABIEHHIO TIH2BOKYILIMYPOIOIYHUX 0cobnusocmell peanizayii obpasy onosioaua 6 cyuac-
HOMY aHeoMo8HoMY Hapamusi. Ha mamepiani mexcmy pomanie “Love Medicine” ma “Mean Spirit” cyyacnux nuco-
MeHHUYb amepindiaHcbkozo noxooxcenns J1. Epopiy ma JI. Xoean, axi 6idobpadicaroms y c80iX pOMAHAX HAUIOHATbHI
0COOIUBOCTT CEIMOCHPUUHAMMS AMEPUKAHCOKUX THOIAHYIB, IXHIL MOGHUL MA KYTbIMYPHUL KOTOPUM, NPOAHANIZ308aHO
3acodu peanizayii onogioaua sk XyooxrcHb020 00pazy MekcHiy 8 PisHUX HaAPAMUSHUX CUNTYAYISX.

Knrouosi cnosa: munu onogioaua, 1iHz80KyIbMYPOLOIYHI 0COONUBOCMI, AH2IOMOBHULL HAPAMUS, XYOOICHIU 00-
pas, amepuodiancoka Kyibhypd.

Varchuk L. V. Linguo-cultural features of the implementation of narrator’s image in present-day English nar-
rative. The article is devoted to revealing the linguistic and cultural characteristics of the implementation of the
narrator's image in present-day English narrative. In the novels “Love Medicine” and “Mean Spirit” by contempo-
rary Amerindian writers L. Erdrich and L. Hogan, who in their novels reflect the national peculiarities of the world
perception by American Indians, their linguistic and cultural flavor. The ways of realizing the narrator as character s
image of the text are analyzed in various narrative situations.

The texts under analyses in the paper attract the interpreter s attention by the means of reproduction the narrator's
ethnic identity, his involvement in historical events, as well as awareness, visibility in the events taking place, his
presence in the narrative as an interlocutor or observer. The main author's interest is paid to the linguocultural aspect
that enables to identify and analyze the linguistic and cultural features of creating the narrator's image, to study its
ethnocultural thinking, “linguistic culture”, to identify cultural and linguistic national stereotypes, to determine the
mutual influence of the language and spiritual culture of the people. In the novels “Love Medicine” and “Mean Spirit”
the descriptions of historical events, ceremonies, rituals and legends belonging to the rich culture of Native Americans
give us great opportunity to come to know about values, orientations and worldview represented in different forms of
speech, such as dialogues and close interactions. The narrator as we interpret him incorporates the features of the

person who is Native American, who knows and honors ethnocultural traditions, values and valuable orientations.
Key words: types of narrator, linguistic and cultural characteristics, English narrative, image of the character,

Amerindian culture.

I[MocTaHoBKa Mpo0JeMH Ta OOTPYHTYBAHHSI aKTYy-
anpHocTi i po3rmisiny. Haparosnoris ik BakJIuBa JiHT-
BICTUYHA Hayka Mouana (HOpMyBaTHUCS HANpPUKIHIL
60-x pokiB XX ct. [Ipobremu, ski MOPYIIyIOTh Hapa-
TOJIOTH, € TOCUTH BAKIMBHMH, YaCTO CYIICPEUWINBUMH,
TOMY OJHOCTAaMHOCTI y PO3B’sA3aHHI X HE 3aBXKIU
MOXKHa Jocartd. OIHUM i3 OCHOBHUX MUTaHb Hapa-
TOJIOTii B CydyacCHOMY YKpaiHCBKOMY Ta 3apyOiKHOMY
MOBO3HABCTBI 3aJIUIIAETHCS IMUTAHHS peasi3allii Hapa-
TOpa B XyIO)KHbOMY TEKCTI.

AKTyallpHICTh PO3BIIKM 3yMOBJICHA 3arajbHOIO
CTIPSIMOBAHICTIO €THOJIIHTBICTUYHMX CTYJill Ha BHSAB-
JICHHsI 3aCO0IB BTUICHHS B XYJIOXHBOMY TEKCTi €THO-
KyJIBTYPHUX, MOBHUX OCOOJHMBOCTEH pearizamii oopasy
OIIOBiJIa4a B Cy4aCHOMY aHIJIOMOBHOMY HAapaTHUBI.

AHaJi3 oCTaHHIX MoCJaiKeHb i myOmikaumii. IIpo-
Oremu (DYHKIIIOHYBaHHS Ta peanizailii o0pasy ornoBinava /
Haparopa B XyJAOKHBOMY TEKCTi B Pi3HI YacH TOPKAJIHCh
NPEICTABHUKA PI3HUX HAYKOBUX IIKUT:  (hopMmaiizmy
(B. 4. Iporm, b. B. TomameBcekuii, B. b. Ixios-
ChKHI), CTpYKTypatizMy i1 moctcrpykrypaiismy (P. Bapr,
K. Kener), kacimanoi Haparodorii (B. Imig, 0. Map-
TOJIiH), KOrHITHBHOT Haparosorii (/1. Xepman, M. JI. Paii-
en, I. A. bexra, O. A. babemok, C. B. BonkoBa). Yci
Teopil 00’€AHye XapakTepHUCTHKa XYIOXHBOTO 00pasy,
cepell ychoro oOpasy omoBijgada. BomHouac aBropm
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KOKHOI HAyKOBOI IIKOJIM BUIIPALbOBYIOTH CBOI KOHIICTI-
il TIOJI0 PO3B’S3aHHS 3arajbHOI MPOOIEMH, 30KpeMa
MIPEICTaBHUKK KOTHITUBHOI HapaTojorii JOCIIIDKYIOTh
MOETUKY XyHOKHBOIO OmoBimaHOro Tekery (M. M. Bax-
TiH), HapaTHBHI TEXHIKA B MOCTMOJCPHICTCHKUX TEKCTaX
(O. A. babenrok), ONMOBIHMIA ITUCKYpC B AHITIOMOBHIH
XyMOXKHIM TPO3i, TUTIONOTIIO Ta JMHAMIKY MOBJICHHEBHX
¢dopm (I. A. bexra), HapaTuBHI npuitoMu (hopMyBaHHS i
IHTepIpeTaii XyZ0KHbOT0 00pa3y B AHITIOMOBHHUX Xy/I0XK-
Hix Tekcrax (C. B. Bonkosa).

®opmyJI0BaHHsI MeTH i 3aBaaHb cTarti. Mera
MIPOMOHOBAHOT PO3BIAKH — POAHAJi3yBaTH JIHTBOKYJIb-
TypoJoriuHi 0coONMMBOCTI peamizamii oOpa3y oOmNoBi-
nada B pomanax “Love Medicine” JI. Epapiu Ta “Mean
Spirit” JI. Xoras.

O0’exTOM HaIIOro JAOCHIKEHHS € 00pa3 OIOoBi-
nada B pomanax “Love Medicine” JI. Epapiu Ta “Mean
Spirit” JI. Xoras.

MarepiaioMm HaIoro JOCTIDKCHHS IOCITyTyBaJIN
pomanwu JI. Epapiu ta JI. XoraH, OCKUTbKH B IXHiX TBO-
pax MpUCYTHs BeJIMKa KUIbKICTh Pi3HMX OMNOBijlauiB, a
TaKOX 3 OISy Ha aMepiHliaHChKe TIOXO/PKEHHSI TIHCh-
MEHHHIIb y IXHIX TBOpaxX BiJOOPaXXCHO OCOOIHMBOCTI
ABTOXTOHHOTO CBITOCTIPHHHSTTS aMEPUKAHCHKHAX iHIi-
aHIIB, TXHI{ HaLlIOHATBHUI KOJIIOPUT, MOBHY KYIBTYpY
Ta iCTOpUYHI MOAii.
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Bukinag oOCHOBHOTO Martepiaay JdOCJTiT:KeHHS.
Binomuii cyuacuuii Haparosor B. [lImig HapaTuB po3y-
Mi€ SIK pEeIpEe3eHTAIliI0 3MiH CTaHIB 4M cHUTYyaIii [ 14, §].
Cran, Ha HOTO TYMKY, BUSBISIETHCS KPi3b NPH3MY PHC,
BJIACTHBHUX OINOBiJa4YeBi, a00 MOJiH, PO K WAECTHCSA B
OMOBiAi, 10 GOPMYIOTh IEBHI MOiesTi Hapalii (IHTepTeK-
CTyaJIbHY, ()eHTE3iliHY, irpoBY, aBTOOIOrpadiuny Ta iH.),
y SIKHX 33J1isTHO i 00pa3 oroBiiava.

B. I1Imin Bu3Hauae HapaTopa / onoBizaya sk ajipecanTa
¢ixTrBHOI HapatuBHOI KomyHikawii [14, 11]. Haparop, 3a
B. IImigom, IpUCYTHIN y TEKCTI 1 CIIPUIMAETBCS YUMTAUEM
He K abcTpakTHa (QYHKINS, a K Cy0’€KT, HOMUHYYC HaJli-
JICHWH TICBHIMH aHTPOIIOMOP(HIMH PHCAMH MHUCICHHS
ta MoBH. B. I1IMin 3amponoHyBaB XapaKTepHCTUKY O3HAK
Hapartopa B XYJIOXKHBOMY TEKCTi, a CaMe¢ BCE3HAHHS Ta
BCIOJIUCYIIICTh, 3MaTHICTh MPOHUKHYTH B HAHOUTBII TOTa-
€MHI 3aKyTKH CBIJIOMOCTI ITEPCOHAXIB, HAsBHICTh TIEBHOTO
OIS Ha Mol Ta cuTtyariii [ 14, 64—65].

VY pomani “Love Medicine” JI. Epapiy, sikuii ckia-
JaeThes 3 16 4acTuH, OMOBiAb y KOXKHIM HACTYTHIN Yac-
THHI BeJIe HOBHI OTTOBI/Iad, SIKMM € SIK TIepCOHaX (JKiHKa
a0o0 YOJIOBIK), TaK i CTOPOHHIN criocTepirad, o OMOoBi-
JIa€ TIPO TO/I1, OB’ s13aH1 3 TUM YU 1HIIUM YJICHOM BEJIU-
Koi aMmepinaianchkoi cim’i. KoxkeH po3ain abo yacTuHa
pO3Iiiy Ha3BaHi MEBHUM iM’SIM OIOBiJlaua, SIKUH Bene
OIOBIIb BiJT IEPIIOT 0COOM OJJHMHU YU MHOXHHHU. OT110-
BiJIad € TAKOX 1 MEePCOHAKEM 1HIIUX YaCTHH POMaHy B
4y’>KHX OMOBIJISIX, 1€ TAKOXK MOBICTBYBaHHS WIe Bill rep-
moi ocoou. Hampukma:

He told me his name. I whispered it, once. I hold his
name close as my own blood and I will never let it out.
I only spoke it that once so he would know he was alive
(18, 23).

VY HaBeZIcHOMY MpPHUKIAIi OIOBiJad aKIICHTYE Ha
CBOIM TPUCYTHOCTI, TMPUYETHOCTI JO TOMAINA, MPO SKi
HaeThCs, 10 BepOali3oBaHO HEOJHOPA30BHM IIOBTOPOM
3aiiMeHHUKa “1”.

VY nexinpkox yacTUHax (po3inax) poMaHy BUKOPHUC-
TOBYETBCS OMOBIJb Bl TpeThol ocodu (he, she), sxoro
BHCTYIIA€ TIEPCOHAX a00 OTOBiIaY, aJie IMEeHI OIOBi1aua
[IPY IIbOMY HE 3Tay€ThCsI, HAIPUKIIAT;

Lynettes face, stained and swollen, bloomed over
the wheel. She was a dirty blond, with little patches of
hair that were bleached and torn, as I heard, she hissed
through the safety pins in her teeth. ...She had one son
at the time and didn't think that she would ever have
another child. So she spoiled me and told me everything,
believing I did not understand. She told me things you'd
only tell another woman, full grown, and [ had ... (18, 21).

HagiTe konM 0omoBiJgs BeNEThCs Bij TPETbOI 0coOH,
SK y HaBEJCHOMY BHIIE PEUCHHI, OMOBia4 Hamara-
€ThCS aKIICHTYBaTH Ha CBOT 0013HAHOCTI, BIIEBHEHOCTI
B TOMY, IO BiJIOYBa€ThCsl B OIOBIJI, 3@ JOMOMOTOK
BCTaBHUX (ppa3, peUCHHsS YU CIIOBA, SIKI MAIOTh CTBEp-
JOKYBaJIBHUH XapakTep. TakuM 4YMHOM OMOBifa4 ij1eH-
THA(DIKY€E CBOIO MPHUCYTHICTh y MOBICTBYBaHHI. Y TEHTPI
OIOBIIl BiH 3MIHIOE CBOIO 0COOY BiJl CTOPOHHBOTO CIIO-
cTepiraya TpeTboi ocoOM 10 mepiioi 0codH, PO3KpH-
Batoun cebe, 30Cepe/KYIOUN yBary Ha CBOIW IIEHTpHY-
HOCTi. CUMBOJIIYHO, IO camMe I 3MiHa BiOyBaeThcs B
LIEHTPI OTOBIJIi, OCKUIBKH B aMEPUHIIIAHCHKIN KYyJIBTYpl
LIEHTP — 1€ 30CEPE/PKCHHS BChOTO, IO BiJI0YBA€ETHCS B
XyHOKHbOMY TEKCTi [8].
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HasBHIiCTh BeJIMKOT KUTBKOCTI 0Ci0 HapaTopiB / Omo-
BiJlauiB B aHATi30BaHUX Y p060Ti XYJAOKHIX TEKCTax
IPOBOKY€ HAC 3BEPHYTHCS 10 PI3HUX Kiacubikauii,
TUIIIB HApaTropiB, PO3POOJICHHUX PI3HUMHU BiJIOMHMHU
HapaToJIOTaMH.

Tak, M. M. baxTiH BHIUIMB TpHU OCHOBHI THITH
Hapartopa / omoBigaya 3a (yHKIIOHAJIbHOIO O3HAKOIO:
1) romoxieretnunuii Haparop (rper. homos — piBHMI,
OIHAKOBHI) — OMOBimay, mo (YHKIIOHYE B TEKCTi, €
YYaCHUKOM TIOJIH, TIPO SIKi WIEThCS; OTOBIIbL 31€011b-
mIoro BiAOyBaeThCs BiA mepiroi ocodu; 2) rerepoie-
reTHuHU Haparop (rpeu. heteros—iHmmit) — onosinay,
10 epeOyBae B XyIIOKHHOMY CBITI, alie 1103a Ji€r; CTO-
POHHIH criocTepirad (oOcepBaTop); OMOBib — Bij Mep-
moi ocodw; 3) eKCTpaJiereTHYHUH HapaTop — BIACHE
aBTOp, SIKUU Bele 3a cO0O0 uMTaya, KOMEHTYE MOfIil,
BHCJIOBJIIOE CBOI PO3IyMH; OTIOBIJIa€ BiJl TPETHO1 0co0H,
OCKUIBKH BiH TiepeOyBae mo3a XyJA0KHIM CBITOM [3; 4].

XK. XKeneTT 3ampomoHyBaB CXOXKYy, ajie JEMIO 1HITY
YOTUPUWICHHY KiacH(iKalidHy MOIENb JUIS BHPIi3-
HEHHsI THUIIIB OMNOBiJaua: rerepojAiereTMYHUil Hapa-
TOP B eKcTpajaiereTu4Hiii cutyauii, To6To Haparop,
SIKHH OIIOBIJIa€ 1CTOPIO, aje He BHKOHYE (YHKINT
MepCoHaXa; reTepoaicreTHYHUIl HApaTop B iHTpa-
AiereTwyHiii cuTyauii — onoBigay Apyroro CTyIeHs,
SKMH OMOBiJae icTopii, y SKMX BiH 3a3BHYall BiICYT-
Hil («TEKCT y TEKCTi»); TOMOdi€EreTHYHUN HapaTop
B eKcTpajiereTuyHiii curyauii, abo Haparop, sSKui
OIIOBiJIa€ BJIACHY iCTOPil0, y SKii BiH irypye sk mep-
COHA)K; IOMOJI€EreTHYHUI HapaTop B iHTpajiere-
TUYHIiH cuTyamii — OmMOBiNa4 JAPYroro CTyMEHs, 110
OroOBiJIa€e BiIacHy ictopito [10].

I. A. Bexta BUOKpeMJIIOE TPH OCHOBHHX THIIM Hapa-
TOpPiB / OMOBiAAUiB B MPO30BOMY TBOPI: 1) ayKTopiais-
HUH Hapatop y ¢hopMi «BiH»; 2) mepcoHATBHUN Y (opmi
«st» ab0 'y popmi AiHoBOT 0cO0H, alie SKHi TOBOPHUTH BiJT
iMeHi «s1»; 3) iepcoHi(hikOBaHUH, TO3HAYCHUN TKUMOCH
iMmeHem” [6, 69]. AykTopiadbHHUI HapaTop — L€ BCE3Ha-
I0UMd Hapartop, SKWi nepedyBae 1mo3a CBITOM Hapailii.
Bin Moxe 00’ €KTHBHO BECTH Hapallito, a MOXe 1 BTpyda-
THUCS B HEl, IPONOHYIOYN YATAYEBi BIACHY iHTEpIpeTa-
1if0 onucaHux nofii. [lepconansHuii HapaTop — repco-
Ha)KHA HApaTHBHA CUTYallis, IepII00COO0BUIl HapaTUB.
Haparop BukoprcToBYy€ pojii KOpECIIOHICHTA, CIIOCTEPi-
rada, cBigka [5, 229].

Poman “Love Medicine” moOymoBaHWi Ha OCHOBI
pi3HHUX OmOBiJeH. ABTOpKa MPE3CHTY€E HE3AJIEXKHI eMmi-
30/14, KOKHa HOBA OIOBi/Ib (YacTWHA) BOJHOYAC 3aiTy-
Yae TONECpPEeIHHO HAKONMMUCHWH HApaTHBHUHI IIIACT,
SIKUE JIOTIOBHIOE TOJIT 1 MOETHY€E TIEPCOHAXKIB CBOEPIJI-
HUM CIMEHHUM 3B’S13KOM 1 3B’SI3KOM J10JTi TuieMeHi. Kpim
TOTO, OMOBiJII HapaToOpiB / OMOBiAAUiB JOCUTH YacTO
cymnepedarb OfHE OAHOMY a00 € He TIOBHIMH.

Onoginau y pomani “Love Medicine”, sik nipaBuio,
1 TOM, XTO TMIACITYXOBYE Ti UM IHII HOBHUHH, MO0 MOTIM
iX nepekasaru, TPUMAETHCS B cereTi abo AiTUTHCS
JYMKOIO TIEPCOHAXA, KWW BIACYTHIH Y TEKCTI. Hoxyn
Kammmo, Hampukiiag, He Mae CBOTO TOJOCY Haparopa, i
ii icTopito TPE/ICTABJICHO BHKIIOYHO 4ePe3 CYIKCHHS
1 croraau mpo Hei 1HIIMMHU TepcoHakaMu (OroBina-
gamn). Unrtay mi3HaeThes Oinbine Bchoro mpo JDxyH
3 ByCT ii Ky3WHH AJBOCpPTiHH, sSKa Tepelae YpPHBKHU
0COOMCTHX PO3MOB IHIIUX YIEHIB ciM'l. AnbOepTiHa,
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HaTpUKJIaa, PO3KpUBae ciMeitHi Taly, Toi (akt, 1o
Jlinma e HEe3aKOHHOHAPOKEHOIO JUTHHOK JXKyH Ta
xeppi:

One secret I had learned from sitting quietly around
the aunts, from gathering shreds of talk before they
remembered me, was Lipsha’s secret, or half of it at
least. I knew who his mother was (18, 116).

OmnoBifau NOCTIHHO BKa3ye Ha BIACHY €THO1AEHTHY-
HICTh, BiH HE TUTbKH BXKHMBA€ MOBTOPH, SIK MU TIOKa3aIll
y HaBEICHUX BHWIIE NPHUKIANAX, a TAKOK BKIIOYAE Y
CBOIO OTOBIiJIb €THOHIMH, JI0 SIKUX HaJIC)KATh Ha3BU TBa-
puH, pedeid, iMeH sroael, Hanpuknana: Lipsha, Michael
Horse, Belle Graycloud, Rock of Ages.

VY pomanax “Love Medicine” Ta “Mean Spirit” cyuac-
HUX MTUCBMEHHHITL amepuHiancekoro (3a C. B. Bonko-
Boto ) [8] moxomxenns JI. Epapiu ta JI. Xoran Bukopuc-
TOBYIOTHCS SIK TIOAIT 3 PEANLHOTO KUTTS aMepiH/iaHIIiB,
icropuuHi pakTH, TaK i pparmeHTH aereH, Midis. Harpu-
knan, JI. Xoran Tak omucye icropuydi mofii 1990 pokis
repecesieHHs KOPIHHUX 1HI1aHIiB 3 TXHIX 3eMellb:

In the early 1900s each Indian had been given their
choice of any parcel of land not already claimed by the
white Americans. Those pieces of land were called allot-
ments. They consist of 160 acres a person to farm, sell, or
use in any way they desired. The act that offered allotments
to the Indians, the Dawes Act, seemed generous at first
glance so only a very few people realized how much they
were being tricked, since numerous tracts of unclaimed
land became property for white settlers... (19, 8)

Omnwuc He nuIIe ICTOPUYHUX O/, a i TeKCTiB 00psI-
JiB, PUTYaJiB Ta JIETCHJ, IO PENPE3CHTYIOTh Oarary
KyJBTypy KOpDIHHHX aMepuKaHIiB y pomanax “Love
Medicine” Ta “Mean Spirit”, qae 3MOTy MPOCTEKHUTH
BiJOOpa)KCHHS KyJIbTYPU B MOBI, SKa € IPEIMETOM
BHBUCHHS JIIHTBOKYJBTYPOJIOTii, OCKIIBKH B LEHTPI
YBard Ii€i HayKu — MOBa 1 KyJIbTypa, 1110 TICHO OB’ si3aH1
MK C000I0.

Alone in the woods, checking the trapline, I find a
wounded animal that hasn 't died well, or worse, it § still
living, so that I have to put it out of its misery. Some-
times it’s only a big bird I only winged. When I do what
I have to do, my throat swelled closed sometimes.
1 touch the suffering bodies like they were killed saints
1 should handle with gentle reverence (18, 66).

VY “Love Medicine” mpocTexxyeMo MapKepH peTpo-
CIIEKIii, TPENCTaBICHI BKUBAHHSAM PI3HUX YaCOBHX
(hopM y XyIO)KHBOMY TEKCTi, JIe OMOBiJa4 3 JIETKICTIO
MEPEXOAUTh BiJ TEHEPIIIHBOIO 0 MHHYIOTO dacy i
HaBnaku. Taxk, Jlyimy po3noBijmae mpo CBifl jkaxJIUBUI
JIOCBIJT TTiJT BIUTMBOM O1710T0 YPSIY 1 CKApXKUThCS.

How many times did we move? The Chippewa had
started off way on the other side of the five great lakes.
How we were shoved out on this lonesome knob of prai-
rie my grandmother used to tell (18, 282).

JocnipkeHHS MOBH B aCIeKTi JIHIBOKYJIBTYPOJIOTIi
YMOXKJIMBITIOE BHSIBUTU Ta MPOAHAII3YBaTH JiHIBOKYJIb-
TYpHI 0COOIMBOCTI CTBOPEHHS 00pa3y OMNoBija4a, 10Ci-
JIUTH HOTO €THOMHUCIICHHSI, «MOBHY KYIIBTYPY», BUSBUTH
KyJIETypPHO-MOBHI HAIIOHANBHI CTEPEOTUIIH, BU3HAUUTH
B3a€MOBIUIAB MOBH Ta JyXOBHOI KyJIbTypH Hapony [1; 7].

Ockinpku JI. Xoran € KOpiHHUM HOCi€EM aMepHHI-
AHCBKOT KYJIBTYPH, y CBOiX TBOpPax BOHA TBOPHUTH CBIH
HETMOBTOPHHI MOBHHU CBIT BIAMOBIHO J0 CBITOCIPUK-
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MaHHSI Ta BIIACHOI IICUXOJIOTIT 1 TpaHc(hopMye cBOT €THO-
peaiii yepe3 MOBY OITOBijJa4ya Ta 1HIIUX MEPCOHAXKIB.
«ETtHOpeartito», ciigoM 3a B. A. MaciioBoto, po3yMieMo
SIK HalioHaJIbHO-crieludiuHi peanii OyTTs Hapomy, LI0
BKITIOYAIOTh CTIeIU(iuHi (PEHOMEHN MPHPOAHN, a TAKOK
MartepiaJibHi i lyXOBHI 300y TKH Ta HaI0aHHS KOHKPET-
HOI KynbTypH Ta ictopii [12].

JI. XoraH noeanye (aHTacTUKy 3 (hakTaMu Ta icTo-
pieto, Mo cToCyeThess HAPTOBUX YOMBCTB TOTO dacy,
KOIM OuUTi YOJOBIKM OIPYXHUJIMCS 3 OCETIHChKUMHU
(Osage) kiHKam#, a MOTIM BOMBAIU 1X, OTPUMYIOUH
KOHTPOJIb HaJl opeHaor ixHboi Hadtu. Hampuknan,
JesiKi 3 TEepPCOHAXIB, OIMUCAaHUX aMEPHHJIaHCHKOIO
aBTopkoro JI. XoraH, — Taki, sIK HaQTOMPOMHUCIIOBEIIH
Hale ta oceriticekuii Bimomauk John Stink, Hacmipasi
Opanu y4acTh B ICTOPUYHHUX MOJISIX.

3BepHEHHsI /10 KYJIBTYPOJIOTTUHUX JKEpeI J03BOJISIE
MOSICHUTH AESKI TO/Ii1, PO3KPUTH NEBHUI CEHC, aKTyali-
30BaHUI aBTOPChKUMHU MeTadopamu [15; 16].

Jlinna XoraH, nuckMeHHMIS 3 Yukacay, oOpana sk
MPEAMET CBOTO MEPIIOro POMaHy OKIIaXOMChKUI HadTO-
Buid 6ym 1920-x pokiB. [HaiaHIi, ki Oyau MPUMYCOBO
TepecesieHl Ha HEepoJoui 3eMili, ParToBO 3pPO3YyMiJH,
IO CTaJM BIACHICTIO OJHIET 3 HalOararmux HaTOBUX
POMOBHII] KpaiHU — BiJ 6araTcTBa 0 BEJIUKOTO HEIIACTS.
AMepHKaHChKI Oi3HECMEHH Ta Ypsijl, K IIe CTaJIocs, He
MOTJIM HE 3BEpHYTH CBOIO yBary Ha OaraTtux iHIiaHIIIB,
1 TOMY iCTOpisl KOPIHHUX aMEPHKAHIIIB MTICIIsI OKYTIAIT €
JOCHUTP MIPUTOJIOMIIUTABOIO iCTOPI€IO 3pay, BOUBCTB Ta
KpPaADKKU 3eMellb, BiIOMOIO sk «Oceiikiiicbke apro-
BaHHs Tepopy» (“Osage Reign of Terror”). JI. Xoran y
poMaHi “Mean Spirit”, mepearodu MIEMiHHI PO3IOBIJII,
OITUCYIOYH ICTOPHYHI IMOi1, MOCIYTOBYETHCS BEIHKOIO
KUTBKiCTIO MeTadop, Pi3HUMU MOPIBHAHHIMH Ta PUTO-
PUYHHMH [TUTAHHSIMH, 100 MepeNaTu TOrOYaCHHHN JKaxX,
Tepop 1 MacmTabu nmx karactpod. Hampwukman, s
orucy HadToBOro OyMy Ta IMOB’S3aHUX 3 HUM KpHBa-
BHX MOJiil Ta cepii KOPCTOKUX BOMBCTB aBTOPKa BUKO-
pucToBy€: “states of being in the dark”, “Osage Reign
of Terror”, ““it was a dry period”, “Oklahoma seemed
a dark burial ground if there ever was one” (19, 127)
(meradopn); “I am dead” and “I am a ghost”, “Is that
why my body is missing? I am wearing it?” (19, 316)
(putopuuHi nutanHs); “legs looked rooted to earth”
(19, 367), “that limbo between the worlds, that town
named Watona” (19, 6), “It seemed as though, toward
the end of that year, people became the opposite of what
they had previously been, as if the earth's polar axis had
shifted” (19, 171), “like our daily chores are planted in
us with long roots, like a devil's claw in a field of wheat”
(19, 33), “they looked foreign and strange, like visitors
from another world, a world that eats itself and uses up
the earth” (19, 114) (mopiBHSIHHS).

Cama Ha3Ba TBOpY “Mean spirit” € Takox MeTadopuy-
HOIO Ta MOYKE OTOTOXKHIOBATHCH 3 TAKUMH IOHSTTSIMHU,
sk lowminded, lowborn, low-bred, low class. “Mean”
MOXKHA 3aMIHUTH TIPUKMETHUKAMU: paltry, contemptible,
shabby, petty, stingy, selfish, grudging, mercenary, greedy,
grasping, or rapacious. J1. Xoran y pomai “Mean Spirit”
Hajae crenudivyni, TpuTaMaHHi camMe KOpiHHIN iHAiaH-
CBbKil HApOAHIHN KYJIBTYpi aMEPHUKAHCHKOTO TTOXOKCHHS
IMEHa CBOIM IIEpCOHAM Ta OIOBiJa4aM, HANPUKIAI;
Michael Horse, Belle Graycloud (18).



Bapuyk JI. B. Jlinesoxkynemyponoeiuni ocobnusocmi peanizayii 0opazy onogioaua 6 CyuacHoMy aH2IOMOBHOMY HAPAMUsE

3 omsiay Ha XPOHOJNOTIYHMKA YW aXpoHOJOriY- — MeTd biOii, 3arajoM BIICTEXYHOUH pedi B HETiHIHHOMY
HUN BUKIaa (DAKTiB, CUTYAIlill y XyIOXKHBOMY TEKCTI  Yaci OUIBII TPAAWIINHHO Ta JIOCHUTh aBTOHOMHO. BiH Mae
(B. wmig, XK. XKeHetT) BUANAIOTH 1Ba BUJIM HApaTUB-  aBTOHOMIIO TOMY, IO MOAEH OCAKHUCHKUM MEPCOHAX HE
HUX CTPYKTyp — JiHiMHI Ta HemiHiiHI. JIiHiliHI Tpo-  BTpyYaeThCS B MO0 OMOBIB 1 5KOJEH YMTaY HE MOYKE HAaBITh
30Bi TEKCTH — II€ Ti, Y SKHUX TOIIE€BICTh MOJICIIOETLCS  YSBUTH, IO BiH MOXKe OyTH ocBiueHMM. JI. XoraH He TiTbK1
JIHIAHO, TOOTO PO3rOPTAETHCS 3 MHHYJIOTO Yepe3 Tere-  TOJaE TOUKY 30py IIbOTr0 KOPIHHOTO WieHa iH/IIaHChKOT CiM T,
piliHe B MaiOyTHE NPU MOXJIMBHX PETPOCHEKIisX, a i BKIIOYAE B TEKCT HU3KY 1HIAHCHKUX Ta HEIHIIAHCHKUX
1 XapakTepu3yeTbCs HASBHICTIO IMAHEHTHOI JIOTiKM.  TEPCOHAXIB, SIKi MOCTYIOBO, MPOTSIOM YCHOTO POMAHY,
JIiHiiHI XyJZOXXKHI TEKCTH MAarOTh TMEBHI OCOONMBOCTI:  MMOYMHAIOTH HABYATH YMTAYa PO3YMITH IO TOUKY 30py [17].
(bikcoBaHe OyTTS, MOCIIOBHICTh Y 300pakeHHI MOMIIH, BucHOBKY Ta mepcrneKTHBH MOAAJIbIINX A0CTi-
1XHS JTIHIHHICTh, HE3BOPOTHICTh, IMOBIPHICTh, (DiHANB- JJKeHb Y HbOMY HampsiMi. AHali3 JIiHTBOKYJBTY-
HICTh, (hIKCOBaHUI 4Yac, OMOBiJb BEAETHCS MEPEBAKHO  POJIOTIYHUX OCOOIMBOCTEH JaB 3MOTY 3pOOUTH TaKi
B MUHyIOMY 4aci. Jlo HapaTUBHHX CTPYKTYp HajJeXaTh BHCHOBKM: JOCHIJKyBaHI HaMH TEKCTH Bia3Haua-
1 HeNHIAHI CHOKETHI XyJAO)KHI TEKCTH, SKAM NpPUTa- HOThCS 3aco0aMy BiATBOPEHHS ETHOIACHTUYHOCTI
MaHHI BojiHOYac (hikcoBaHE OYTTS Ta HEMOCIIJOBHICTh  OIOBiJa4ya, HOTO MPUYETHOCTI JO ICTOPUYHHUX TOJIH,
y 300pakenHi moxiii [10; 14]. a TakoX OOI3HAHOCTi, BCEBHJIOUOCTI IIOAO TOJIH,

Y pomani “Mean Spirit” JI. Xoran € 7Ba mepexpeiy- — AKi BiAOyBalOTECS, MPUCYTHOCTI B OMOBIAl SK CITiB-
BaHUX MK COOOF0 HapaTHBH: «30BHIIIHII» HapaTHB, SIKUI PO3MOBHHKA UM CHOCTeplraqa 13111113ep1<am0foq14 pu
PO3BHMBAETHCS B JIIHIHHOMY Yaci, OCKUTLKH PO3MOBIIAE PO  I[bOMY HAIIOHAIBHI 0COOIUBOCTI CBlTOCHpI/II/IHi{TT}I
icTopuuHy Tmofito, a came HadroBuii Oym Micta Ocemk  aMEPHUKAHCHKUX I1HAIAHINB, iXHIH MOBHUU Ta Kyib-
(Osage), Ta «BHYTpimHIiD» HapatuB «Kuura Xopca» (“The  TypHHI KosOpHUT.

Book of Horse™), mpencrapieHunii BoZ0Ia30M 1 TpajinilioHa- IepcrekTnBoO HaIIoro JOCITI/KEHHST € po3poOKa
sicroM Maiikiiom XopcoM, SIKHi OITHCYE BCe Te, 1110 0a9uTh  TPUHIIHITIB MOJICITIOBAHHSI o0pa3sy onomnaqa B €THO-
1 TepeKHUBaE y 3B’SI3Ky 3 IIEPEOCMUCIICHHSM pYHHIBHOI — KyJIBTYpHOMY aMEpUIiaHCHKOMY HapaTHBI.
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