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The actuality of the article lies in the fact that just in the jubilee year Shevchenko’s
prophetic word finds its response in people’s hearts and is perceived as a particularly modern
one in Ukraine as well as abroad.

The aim of the research is to illustrate the present-day perception o f T. Shevchenko’s
creative work in Ukrainian realities; to briefly analyze the linguistic and stylistic peculiarities
of the translations of his poetry as well as the possibility to bring the philosophical views
and power of Shevchenko’s word in foreign interpretations.

The talented translations by E. L. Voynich, John Weir, V. Rich render the wealth of
T Shevchenko’s poetic language, its emotionality, melodiousness, rhythmical structure as
well as linguistic peculiarities o f the poet’s individual style. These interpretations make it
possible to comprehend the spirit and the inner power o Shevchenko’s verses, to bring the
national colouring, freedom-loving ideas into English-language embodiment. The creative
work of T. Shevchenko in these translations gets a new actual sounding and delivers the
poetic beauty :}/ the Ukrainian word to world literature.

s

Keywords: contemporaneity of T. Shevchenko poetry, translations, individual
style.

Formulation of the research problem. This year, in March, all the Ukrainian-
language and world community celebrated the bicentenary birth of Taras Shevchenko,
the most outstanding Ukrainian poet. It is just nowadays as never before the prophetic
word of Taras finds its response in the hearts of people because we understand
Shevchenko’s creative work as much as we understand ourselves and our present time.
The poet’s national and political lyrics which was so afraid of in tsarist and Soviet time
has sounded by a voice of truth, goodness and justice with a new power.

An analysis of the recent researches and publications. Beginning from the
latest of the 19 century and up to nowadays a many-sided creative work of the
Ukrainian genius has been considered in numerous explorations of the authorized
scientists, publicists, translators: K. Andrusyshen, M. Vozniak, E. L. Voynich, 1. Dziuba,
S. Yefremov, M. Zhulynskiy, P. 7Zaitsev, R. Zorivchak, A. Yensen, V. Kushnir, N. Koro-
liuk, O. Novytskiy, O. Ogonovskiy, Y. Pogrebennyk, V. Rich, I Franko and others.

The aim of the research is to illustrate the present-day perception of T. Shew-
chenko’s creative work in Ukrainian realities; to briefly analyze the linguistic and
stylistic peculiarities of the translations of his poetry as well as the possibility
to bring the philosophical views and power of Shevchenko’s word in foreign
interpretations.

Exposition of the main material. The German theorist of Art I.-R. Bekher
compared the author to uthe determinant point" [1, p. 971, due to which we can see all
the picture of the world as a whole, to look ahead as well as back. This point opens the
contemporary, the past and the future, reveals our eyes and gives us the opportunity to
get at the matters’ root. In fact, Shevchenko’s creative work surely turns us back into
the famous and tragic past of the Ukrainian people or it deeply penetrates into the inner
world of a man, or reflects regularity of events:

Bopirecst — obopere, Battle on — and win your battle!
Bam Bor nomarae! God Himself will aid you;
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3a Bac 1pasjia, 3a Bac cJaBa At your side fight truth and glory,
I Bossa caras! [2, p. 242]. Right and holy
freedom [3, p. 289-290].
Bcrane npaspal Liberty and right
BCTane Bon! [2, p. 241]. shall triumph [3, p. 289].

As far as daring is concerned it should be noted that Shevchenko was the first to dare
to create a lyrical pamphlet, political satire in the new Ukrainian literature that is his
poem “The Dream". Ivan Dziuba, the Ukrainian specialist in literature and distinguished
public figure, stated that Shevchenko had risked to criticize Power of that time what no-
body had dared to do before, except perhaps Petefi and Hugo. "They scoffed at monarchs
at that period when their peoples were rising in rebellion against them, but Shevchenko
did it at those times when the majority of the public, even being liberal, could speak of
their earthly sovereigns in no other way as with loyal trembling. Shevchenko’s poetry
isa constant judgment of any despotism in general” [4, p. 10-11].

The works by the Great poet differ not only in their original satirical and sarcastic
direction but in a peculiar inside connection with song folklore and national coloring. It
should be mentioned that a Ukrainian people’s song had been of particular significance
in formation of Shevchenko since his childhood. The Ukrainian nation being enslaved
kept all the wealth of the eternal culture in its songs. Ukrainian people were singing
of their far and nearer past, of their hard and unendurable epoch [5, p. 7]. The people
were keeping their political and esthetical ideals in those songs. Not perceiving this
essence one cannot penetrate into the verses of the prominent genius and comprehend
Shevchenko’s intonations with light melodic and nature of song. Taras who was a sen-
sitive child observed interesting rites and the peculiarities of the people’s mode of life.
He knew plenty of people’s songs, absorbed the history and folklore so that later on to
represent selthood of his nation in highly gifted works.

Taras’ destiny filled with pain of life "in lackeys" and joyless orphanhood, yet
opened some light-colored sides before him. When a youth of seventeen he found him-
self in Petersburg, in the city where Shevchenko was living for many years and where
anumber of important events in his life happened. Here he studied drawing in a profes-
sional way, wrote his first verses and a romantic ballad “ Bewitched" (‘Prychynna’). The
talents of a young Ukrainian were remarked and highly estimated by his contemporaries
that allowed the famous artists with world names to make the happiest day of Taras
Shevchenko’s life nearer — to become a free man. Since then he had an opportunity to
gain high academic education and develop his talents in painting and poetry. It should
be mentioned that Shevchenko made engraving with great inspiration and improved
his mastering by working at etchings. A distinct depicting in deep shades as well as high
technique of his works caused admiration and respect of the artists of those times. Still
at his life he was the most appreciated just as a master of engraving for the development
of which he got the title of academician in 1860.

On the historical and cultural background of the 19-th century Shevchenko
stood out as the man of all-round culture and broad knowledge who always thought
independently and originally. Shevchenko was well acquainted with world literature
and arts beginning from ancient times up till his days. Nevertheless, he had his own
thinking and his own world-viewed system and he was going towards truth by his own
way. Shevchenko’s genius lay just in the fact that he accumulated in himself all creative
potential of many-millions Slavonic people, the spirit result of many generations. He
arose before that people with a great mission of further improvement of karma of the
Ukrainian people and approach of the latter to truth [6, p. 185-186].

As it is known, at the beginning of the 19-th century the problem of establishing the
Ukrainian language, namely the Ukrainian new literary language was becoming more
pointed. It was not acknowledged, it was forbidden, restricted. It was given a secondary
role and it was called as ‘peasant’, ‘domestic’. With the appearance of the ‘Kobzar’ in
1840 Taras Shevchenko put Ukrainian literature in the range of European literature
and initiated indisputable right of Ukrainian to independent development. The poems
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included in the collection impressed with its perfection, song-like beauty of an artistic
word, exactness as well as its simplicity of the poet’s deep thoughts:

ymu moi, gymu moi, O my thoughts, my heartfelt thoughts
JIuxo meni 3 Bamu! [2, p. 41]. I am troubled for you [3, p. 141].
Cepiie MIIiJ10, HE XOTiI0 Heart was reeling, was unwilling
CuniBarb Ha yy>kuHi... [2, p. 41]. To sing among strangers... [3, p. 143].

Shevchenko holding forth timeless ideals of goodness and light became that very
poet who belongs not to Ukraine only. He led the Ukrainian people’s pain and its
national problems through his poetic soul. But those were the problems of common
to mankind in terms of significance. They became integral part of many national cul-
tures. Shevchenko as a genius ‘smelted’ the ideas and feelings of the Ukrainian people
into spiritual gaining of all the mankind. Taras Shevchenko’s grandeur was relevantly
spoken of by C. H. Andrusyshen, the Canadian translator: " Shevchenko’s a volcanic
spirit, towering titan-like above his own people, and high to be seen and heard by other
nations of the world as he proclaims to all mankind the universally applicable virtues
by which the moral fibres of humanity thrive and are strengthened. In the history of
Eastern Europe he was one of the leading formative democratic forces, contributing,
as a champion of Liberty, to the social betterment of men and to peaceful coexistence
among them. The world has need of him, and of men like him, at this dire and perilous
hour" [7, p. XI]. ‘

The prominent Ukrainian connoisseur in translation R. P. Zorivchak marked fairly
well that the ‘Kobzar’ would be quite enough to make Shevchenko’s poetry become that
‘burning bush’ which passed us through a vast desert of decay, slavery and discourage-
ment toward a free, independent Ukraine’ [8, p. 154]. No wonder that Shevchenko’s
flaming and patriotic poetry caused a reaction of representatives of world literature.
The first poet’s works were translated in the days of his life as early as in the year of
1856 when Herbel’ performed their translations into Russian; in 1857 the poem “The
Haidamaky’ was translated into Polish.

This poem was the first work by Shevchenko that became known in the German-
language surrounding already in the year of 1843. Attention was paid to it by Jan Peter
Jordan, the eminent specialist of Slavic languages and editor of the journal “The Annual
of Slav Literature, Art and Science.” But the fgirst translations into German were car-
ried out later on. In 1870 a Tirol poet Y. H. Obrist published his book titled as ‘Taras
Gryhorovych Shevchenko, the Ukrainian poet. The Outline of Life’, the supplement to
which became the translations of 16 works by Shevchenko’. The collection comprised 3
parts from the poem ‘The Haidamaky’, ‘Hamaliya, ‘The Night of Taras’, “The Rusalka’,
‘When I die, then make my grave’ and others. Those translations were criticized in many
ways fore they were done with the aid of contractors and could not render songlike na-
ture, poetic intonations as well as rhythmic melody of the original. However, H. Obrist
was the first to pay attention of German-language readers and critics to Shevchenko’s
creative work and gave a well-grounded description of his literary heritage.

The first really poetical translations of Shevchenko’s works into German are con-
sidered to be the studies by I. Franko to whom belong translations of 22 verses from
the ‘Kobzar’. In addition, two translations of ‘Testament’ were performed by Franko:
the first version was done in 1888 and the second one was carried out in 1903. It’s his
second variant which was regarded by experts as ‘the achievement of translating art’
[9, p. 86]. Franko's explorations such as ‘“The Ukrainian-Russ Literature’ (1899), ‘Taras
Shevchenko and His Testament’ (1903), ‘Taras Shevchenko’ (1914), “The Dedication’
(1914) published in periodicals of German and Austria-Hungary helped German-lan-
guage public be acquainted with philosophical and ideological fundamentals of life and
creativity of the great poet, his ideal of man.

The next step and the most active attempt to approach Shevchenko’s poetry to
German-language readers relates to the end of the 30-th and the beginning of the 50-th
years of the XIX century. A group of German poets having left views namely A. Kurelly,
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E. Vainert, G. Gupert and others took part in translating the ‘Kobzar’. They did not
know the Ukrainian language therefore they used the Russian translations, that is the
versions were actually made by the contractors. In the year of 1951 in the Moscow
Publishing House of %(I)reign literature a two volume German-language collection of
the ‘Kobzar’ was at last issued though with a rather infelicitous ideological foreword.
No doubt, in order to see a genius creation in Shevchenko’s works not only quality and
perfection of artistic trans%tions were necessary, but also the possibility, as the poet
himself deemed, ‘with not lying lips to say the truth’ [2, p. 439].

In world literature the English-language Shevchenkiana is the most popular one. In
1868 Agapy Honcharenko, a Ukrainian immigrant and well-known figure of liberation
democratic movement of the XIX-th century, published a free translation of excerpts
from the poem ‘The Caucasus’ in San Francisco. However, that first attempt cannot be
qualified as translation in modern terms of the word, but it just conveyed for the first
time Shevchenko’s word to the former compatriots on the American continent.

The famous fiction writers (E. L.Voynich, V. Reach), translators (O. Ivah, John
Veer, Jack Lyndsay, P. P. Selvor), Professors of Slavonic (K. O. Mennig, V. Kirkcon-
nel, K. T. Andrusyshyn) tried to represent the talent of T. Shevchenko to a wide circle
of English-language readers. A number of English-Language publications were issued
mainly in Canada and the USA as well as in Great Britain, German, Moscow, Kyiv. Some
of Shevchenko’s verses (‘The Night of Taras’, ‘Days are Passing, Nights are Passing’,
‘O My Thoughts, My Heartfelt Thoughts’, ’Beside the House, the Cherry’s Flowering’,
‘Testament’) have several translations.

Ethel Lilian Voynich, an English writer, translator and composer, is counted to
be one of the most pre-eminent English interpreters of T. Shevchenko. She took an
active part in the common European democratic movement of the end of the XIX-the
century, was personally acquainted with Ivan Franko and some other outstanding
Slavonic figures of culture. E. Voynich learned the Ukrainian language and was well
acquainted with the Ukrainian literary heritage. An active life position, poetic and
musical talent gave E. Voynich the opportunity, as to nobody earlier, to perceive the
spirit of Shevchenko’s poems and render their specific song-like melodiousness, national
tonality, freedom-loving ideas into the English-language transformations.

Only in 1911 in London the translator published a collection of ‘Six lyrics by Taras
Shevchenko and ‘The Lay of Merchant Kalashnikov’ by Mykhail Lermontov’ devoted
to the 50-th anniversary of the Ukrainian poet’s death date. The published collection
included ‘Dig my grave’, ‘From Day to Day’, ‘I care not...’, “The Reaper’, ‘Winter’ and
alyrical preface to the poem ‘Princess’. The translations by E.Voynich differ in esteem
toa profl())und contents of the original. The poetess skillfully conveys the singularity
of the style, the beauty of artistic peculiarities, the rhythmical structure and melodic
reiterations used by Shevchenko in the English-language variant:

I Bce 3acHy10, i He 3HaIO, Everything sleeps; and 1? I ponder:
Yu st 5KUBY, Do I yet live,
yn JOKUBAIo [2, p. 255] or do I wander [10, p. 25].
MuHaoTh /1Hi, From day to day,
MMHAIOTh HOMI [2, p. 255]. from night to night [10, p. 25].
A naii xxury, Let me live,
cepieM XXuTH [2, p. 255]. and live in spirit [10, p. 25].

In her translation of ‘Dig my grave’ E.Voynich preserves original rhythmic, a strong
stress and the inner tension of the verse that allows to consider it up to now one of the
most perfect English-language interpretations:

IToxoBaliTe Ta BcTaBaiire, Bury me, be done with me,
Kaiigauu nopsirte Rise and break your chain,

I Bpaxko10 371010 KPOB'10 Water your new liberty

Boumo okporrite [2, p. 257]. With blood for rain [10, p. 32].
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John Weir (Ivan Fedorovych Viv'yurskiy), a Canadian of the Ukrainian lineage,
was a talented English-speaking translator of the second half of the 19th century.
During his life he translated 29 Shevchenko’s poetic works, a prosaic foreword to the
poem of “The Haidamaky’, the narrative ‘The Artist’, the poet’s autobiographic letter
and some excerpts from his diary. John Weir, being a translator with the Ukrainian
root, felt melodiousness of Shevchenko’s lines, understood a social foundation of the
poet’s artistic images.

The translation of the poem ‘The Caucasus’ in John Weir’s interpretation is reck-
oned as one of the best acquisitions of the English-language Shevchenkiana. It should
be noted that this work ranks a particular place in creativeness of T. Shevchenko himself
and his translators. The poet embodied the idea which is common to mankind, that is
the idea of peoples’ struggle for freedom as an expression of higher justice. When in 1840
and later years the tsarist Russia led the war of grasp against the liberation movement of
highlanders, the official press cynically called those actions the subduing of wild tribes.
A common thinking of the Russians was offended by the vice of chauvinism and the
imperial patriotism. Only some people had the boldness to send a voice for the defense
of freedom. T. Shevchenko was amongst them. The lines from ‘The Caucasus’ seem to
sound actually as never before, and the English-language rendering bears the idea of
will, freedom and human dignity in the whole world:

He BMupae ayima Haina, Our spirit never can be downed,
He BMupace BoJst. Our striving to be free.

I HecuTHii He BUOpe The sateless one will never plow
Ha mui Mopst moste [2, p. 241]. The bottom of the sea [11, p. 187].

Vira Rich (Faith Elizabeth Joan Rich), the British poetess, specialist of literature,
journalist belongs to the most outstanding and talented translators of Shevchenko’s
works in the second half of the 19-th century. Studying at Oxford University and later
in the Institute of Slav Languages and Literature in London University she was keen
on the power and beauty of the Ukrainian artistic word. Even her first name Faith the
poetess translated into Ukrainian. In 1959 the first translation by Vira Rich that is the
poem ‘The Caucasus’ and her exploration of the work was published in London. The
translator rendered the wealth of the poetic language and its emotionality in a talented
way, maintained thematic and stylistic diversity of the work, brought T. Shevchenko’s
idea of the impossibility of ruining the will of peoples for freedom to the English-lan-
guage readers:

Bcrane npaszal Liberty and right
Bcrane Bosusi! [2, p. 241]. shall triumph! [3, p. 289].

Vira Rich was full of responsibility for each word of the original in her numerous
translations, skillfully preserved artistic form of the poems, professionally reproduced
stylistic elements immanent in Shevchenko’s creative manner: reiterations, metaphors,
transformations:

$Sx6u 3HaTA, 10 TIOKUHE — Had she known he’d go away,
Byna 6 ne mobuia; She’d have refrained from loving,
Ax6u 3Hama, o 3arnHe — Had she known that he would perish,
Byna 6 He mycrumna; She’d have stopped him leaving;
Ax6u 3nama — He xonMUIA 6 Had she known — she’d not have gone
[1izHo 3a Bozto10 [ 2, p. 45]. So late to fetch the water [3, p. 117].
Bitpe Oyitrmii, Wild wind blowing,

BiTpe OyiiHumii! wild wind blowing!
Tu 3 MopeM roBopwuiiI, With the sea you're speaking,
306yu ioro, 3arpaii TM 3 HUM, Rouse the dark-blue sea, play with it,
Crrait, cune mope [2, p 14]. Ask the news I'm seeking [3, p. 87].
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Inpoxwuii {HirTp HE TOMOHUTD: The Dnipro flows on silently,
Posbusm BiTep The wind has scattered

YOPHi XMapu the black clouds
JIir 6inst Mmopst And lain to rest

oanouuts [2, p. 10]. beside the sea [3, p. 77].

Vira Rich’ translations carry the poetic beauty of the Ukrainian word to
world literature and belong to the brightest achievements of the English-language
Shevchenkiana.

Conclusions. Taras Shevchenko’s poetry long before has become an imperishable
and important part of the inner nature of the Ukrainian nation. ‘Shevchenko for us is
not only what is studied but also what is lived with’, I. Dzyuba noted fairly [4, p. 15].
Shevchenko is also the symbol of all those who struggle for their dignity wherever
in the world. Really, as far as people will withstand their own and national dignity,
strive for liberty in a broad sense of the word, the creativity of the great poet will be
contemporary, close to all mankind, just as each Shevchenko’s word and each his thought
about Ukraine: .

Cgo1o Ykpainy 1106iTh, Love your dear Ukraine, adore her,
JIo6iTs ii... Bo Bpems moTe, Love her... in fierce time of evil,
B ocraTHio TsRKYI0 MUHYTY In the last dread hour of struggle
3a nei ['ocniona Fervently beseech
MomiTh [2, p. 284]. God for her [3, p. 351].
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M. M. TOPIOHOBA,

Kanouoam ginonoziunux nayx,

3a6i0y6au Kagpedpu cyuacnux e6ponelicoKux mMoa,
Hayionanvna axademis cmamucmuxu, 0bniky ma ayoumy

Tapac IlleBueHKO i cyyacHicTb.
1o 200-piyyus 3 AHSA HAPONKEHHS

Poszznsidacmuvcs cnpuitnsimms meopuocmi Tapaca Illesuenxa 6 cyuacnux peanisix. I[1o-
Ka3amo, w0 HAyloHabHi nPOOIeMU 8 Ti020 MEOPAxX nioHecei 00 PiéHsA 3a2albHOIIOOCHKUX.
Cmucno xapaxmepusyemvcst po36UmoK HiMebKOMOBHOT ma anzioMo8HOT weewenKian,
ananisyromocs oesxi ninzeocmunicmuuni ocobrusocmi noesii T. llesuenxa Y sidomux
nepexia0ax 1ozo meopie Ha anzniticoky mosy, euxonanux E. JI. Botinuy i Bipu Piy.

Knwouosi cnosa: cyuacnicmo noesii T. Illesuenxa, nepexnadu, indusioyanvrui
cmun.

M. H. TOPIOHOBA,

Kanouoam Quioiozuueckux nayx,

3asedyrouyas Kageopoil coBPEeMEHHBIX e6PONEIICKUX S3bIKOS,
Hayuonanvnas akademus cmamucmuxu, yuema u ayouma

Tapac IlleBueHKO 1 COBPEMEHHOCTbD.
K 200-seTHio co aHst posKIeHust

Paccmampusaemcs eocnpusmue meopuecmsa Tapaca Illesuerxo 6 cospemenmvix
peanusix. [lokasano, umo nayuonansivle npobiemot 6 €20 NPoOU36e0eHUSIX NOOHUMATOMCSL
0o ypoens obweuenoseveckux. /laemes kpamkas Xapaxmepucmuxa paseumus HeMeuKo-
AZLIMHOU U AHZNOAIOIYHOU WEBHEHKUANDL, AHAIUSUPYIOMCS HEKOMOPbLE JUHZE0CTIUILUC-
muueckue ocobenrocmu noazuu T. Illesuenko 6 useecmmoLx anznuiickux nepesooax ezo
npoussedenuii, sononnernvix J. JI. Boiinuy u Bepwvr Puu.

Knmouesvie crosa: cospemenrocmo nossuu T. Illesuenxo, nepesodu., uHousuUdyanL-
HObLU CUND.
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