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B cmamve paccmampueaemcs MHo2o0epanHocmy acnekmog UCmopuiecko20 CaHoGle s Xope2ospaguuHoeo uckyccmesd. Axyenmuposaro,
Umo 8 COOMEEemcmsUU ¢ MpebOBAHUAMU 6PEMEHU, CPEOCIBAMU XOPEOSPAPUYECKO20 UCKYCCMBA, OONHCHbL Oblimb CO30aHbl YCI0BUA  Ost
BO3HUKHOBEHUSA Y MOTOOEXHCU CIPEMIEHUE K TMBOPUECMBY, HCENAHUE HCUMb 8 CAPMOHUL C OKPYHCAIOWUM Mupom. Tlpu smom yuumens xopeoepaghuu
00/ICEH  CIMUMYIUPOBAMY  IUYHOCHIHbIE OOCMUIICEHUS. BOCNUMAHHUKOS, (DOpMUPOBAMb 6 HUX CHpeMieHue K MBOPYEecKol camopeanu3ayul,
camopackpoimus. Jlokazano, 4mo nepexoosi om UCNOHUMENA K UCNOTHUMENO, U3 NOKONEHUst 6 NOKONeHUe, U3 OOHOU MECHHOCMU 8 Opyeyio,
HApOOHbILL maney obozawjaemcs, 0OCMuas 6 psde CIYHAe8 6bICOKO20 XYOOHCECMBEHHO20 YPOGHS, GUPIMYO3HOU MEXHUKU. Y Kadcooeo Hapooa
CONCUMUCH CBOU MAHYEBATbHbIE MPAOUYUL, NAACIUYECKULL A3bIK, 0C00a5 KOOPOUHAYUS OBUNCEHUL, NPUEMbI COONMHOULEHUS OBUNCEHUS C MY3bIKOLL.

Kniouegvle cnosa: maney, xopeospapusi, UCKycCmeo, yuumens Xopeoepaghuu, HapOOHO-CYEHUECKUtl MaHey.

The multifaceted aspects of the historical formation of choreographic art have been considered in the article. Attention is drawn to the fact that,
in accordance with the requirements of the time, the means of choreographic art must create conditions for emergence of young people the desire for
creativity, the desire to live in harmony with the outside world. In this case, the teacher of choreography should stimulate the personal achievements of
the pupils, to form their aspiration for creative self-realization, self-disclosure. It is proved that moving from an artist to an artist, from generation to
generation, from one locality to another, folk dance is enriched, reaching in some cases a high artistic level, virtuoso technique. Every nation has its
own dance traditions, plastic language, special coordination of movements, receptions of the ratio of movement from music.Choreography is an art that
exists in time and space, one of the genres of art has enormous opportunities for educational influence. Combining music and dance, choreography,
thanks to its special plasticity and expressiveness, is capable of excite and embarrass people. The character of the gestures and movements transmits
various shades of human feelings - from joy, capture, passion to sorrow, sorrow and suffering.The aim of the article: to investigate the historical context
of the formation of choreographic art. Research results can be used in the educational process of universities, colleges of culture and arts and art
schools. The topicality is that the integration processes of Ukrainian choreographic art to the European cultural space, the interaction and mutual
influence of different genres and types of national artistic culture with identical phenomena of world culture are becoming of particular importance
today, moving from the periphery to the center of scientific interests of scholars and requiring a thorough study.The practical value is that the results of
this work can be used in the process of preparing future teachers of choreography from a theoretical and practical point of view.

Key words: dance, choreography, art, choreography teacher, folk dance.
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KOMITETEHTHICHUM MIIXII IK HAIIPSIM YIOCKOHAJIEHHSI BULLIOI TEJATOI'TYHOI OCBITH

Y emammi nopywyemuvca numanna xomnemenmuicnozo nioxody 6 ocgimi. Ha ochoéi amanizy maykogoi nimepamypu 6U3HA4eHo cmau
00CniodHcy6aroi npobnemu 6 nedazoeiuniti meopii i npakmuyi; OKpecieHo MeopemuKo-memoOon02iuti 3acaou KOMNEemeHmHICHO OpPIEHMO8AHOT
0C8imiL; y3a2anbHEHO NO2NA0U HAYKOBYIE 000 MPAKMYEanHs NOHAMb «RIOXIOy, «KOMNEMEeHMHICHULL NIOXIO», «KKOMNEMeHYisy, (KOMNEeMEeHMHICMby )
CEINTE CYHAacHOi 0CGIMHbOI NapadueMu, BUSHAYEHO CYIMHICHULL 3MICIT, 63A€MO38 A3KU MA XAPAKIMep YuX NOHAMb, AKYEHMOBAHO Y8az2y Ha BANCTUBOC
KOMNEMEHNHICHO20 Ni0X00Y Y Ni020MOo8Yi MAtlOYNHb020 6UUME/st NOYAMKOBUX KIACIE.

Knrouoei cnosa: nioxio, komnemenmuicrutl nioxio, KomMnemeHyis, KOMIEMEeHMHICHb, MAUOYIHIT yYumenb HOYamKo8UX KIACi8, Npogecilina
ni020Mo6Ka, 0CGIMHsL NapaouzMa.

ITocranoBka mpobGaemu. JIo TIPIOPUTETHMX HAOpsMiB i3 IIIIXIB BUPIMICHHS BKa3aHOI MPOOJIEMH € OHOBJICHHS BHINOI OCBITH,
PO3BHUTKY CYCIIbCTBA HOBOIO THUCSYOJITTS HAICKWTh MOJEPHI3Allisl  MEPEHECeHHs yBard 3 MpoLecy HABYaHHs Ha MOTO Pe3yIibTaT, OpieHTallis
CHCTEMH BHIIOI OCBITH YKPATHU Bi/IIIOBITHO JI0 HAITIOHANBHUX MOTPeO 1 3MICTy i OpraHiaiis HaBYaHHS Ha KOMIIETCHTHICHMH MiAXil 1 TONIyK
TEHNICHIIIA €BpOIHTErpamii 3 METOI YIOCKOHAJEHHS TpoQeciiiHoi  eEeKTMBHHX MEXaHI3MIB HOTO 3aIpOBaKEHHS.

MiATOTOBKH (haxiBiB, 3ATHUX KOMIIETEHTHO BHKOHYBaTH AHami3 ocTaHHIX JocCaiKeHb i myOuikamiii. JlocmimkeHHs
0araTo(yHKIIOHATEHY IIeJJaroTiuHy MAiUIBHICTE. 3 ONBIAy Ha Ie,  TEOPETHKO-METOMOJOTIYHMX  3acaj]  KOMIICTEHTHICHOTO  ITiIXOIy
OCHOBHOIO METOI0 BHIIOI OCBITH € TArOTOBKA KeamiikoBanoro  smiiicaroBanu B. baiinenko, H. bioik, E.3eep, 1. 3umusa, A.Mapkosa,
rejiarora  BiAMOBIAHOrO piBHS Ta mpodimo, KoHKypentozmatHoro Ha  O.Osuapyk, O.Ilomeryn, O.Casuenko, A.Xyropcbkuil. ITutanvs
PMHKY TIpalli, KOMIIETEHTHOTO, SIKMi BUTBHO BOJIOZIE TpOQeciero Ta  yHPOBAMKEHHS LBOTO Miaxomy y mnpodeciiiHy MiAroToBKy (GhaxiBLiB
OpIEHTYETHCS B CyMDKHUX TalTy3sX JisUTHHOCTI, TOTOBOTO JI0 HOCTiiHOTO ~ BuBuYayiM  A. Anekciok, B.Bonmap, B.€pnokumos, B. OmiifHuk,
mpodeciitHoro pocTy, comianbHOI Ta podeciitHoi MoOiTpHOCTL. OmarM B, CuopeHKo; IUISIXH MOZIEPHI3AIlil OCBITA Ha KOMITCTCHTHICHIH OCHOBI
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pospodmsumics  b. IeprrynceknM,  B. Enpkoninmy,  H. Kyssminoro,
A. Mapxogoro, B. IllanprkoBum; OKpeMi acreKTH KOMIIETEHTHICHOTO
MIXOMy Yy CHCTeMi BHINOi OCBITH pO3MBIJAIHCT Yy poOoTax
I1. baunHChKOTO, H. JIBopHikoBOi, JI. KoBasn, O. JIokmmHo1,
C. Cucoesoi, O. Cutnuk, I'. Tepenryk, H. @omenko 1a iH.

Mera crarTTi: Ha OCHOBI aHAI3y MCHUXOJOrO-TIEAArOTiYHOT
JiTepaTypy YTOYHHTH CYTHICTh Ta 3MICT OCHOBHHX Je(iHiIii
KOMIIETCHTHICHOTO ~ TiIXOAY, OKPECIUTH TEeOPETHKO-METOIOJOTIHHI
3acajii KOMIIETCHTHICHO OPi€EHTOBAHOI OCBITH.

PesynbTatn pociimkeHHsi. Po3B’s3aHHS HOBUX 3aBlaHb, SIKi
TIOCTalOTh Tepel CHCTEMOIO BHUIIOI OCBITH, BHCYBAa€ MPOOIEMy SIKICHOT
MmAroToBKH  (axiBIB SK OgHYy 3 npiopureTHHX. HeoOximHicTh
BUPIIICHHS L€l MPoOieMH aKkTyallizye i/1et0 KOMIIETEHTHICHOTO TiAXO0Iy
1o mipodheciiiHol MiATOTOBKM BUMTEIS, BIKPUBAIOYH, HA HAIIY TYMKY,
HOBI MOKJIMBOCTI JUTsl OOpaHHS came KOMIIETEHTHICHOI MapaurMy siK
MIPYHTA I MiABUILECHHS SKOCTI OCBITH, 3a0€3MEYEHHs CHCTEMHOCTI
npo(eciifHOi IMIATOTOBKU CTYNEHTIB, (OpMyBaHHs iXHBOI TOTOBHOCTI
YCIIITHO BUKOHYBATH TpoQeciiiHi GyHKIIL.

KommereHTHiCHMIT minXin Mae iHHOBAIHMI — Xapaktep.
3araybHOIO  i7Ie€F0  KOMIIETEHTHICHOTO TIIXOy € KOMIIETEHTHICHO
OpIEHTOBAHA OCBITA, KA CIPSIMOBAHA Ha KOMIUICKCHE 3aCBOECHHS 3HAHb
Ta cHoco0iB MPaKTHYHOI TSUTBHOCTI, 3aBISIKM SIKUM JIFOJMHA YCIIIIHO
peaizye ceOe B Pi3HUX TaTy3sX KUTTEAISTIBHOCTI.

[epexin Ha KOMITETEHTHICHO OpPi€HTOBaHY MiATOTOBKY y BHIITIH
OCBITI PpO3TVIAAETBCA B JABOX acmlekTax. llo-miepire, BinOyBaeThes
MOJIEpHi3allisi 3MiCTy MPodeciitHoT OCBITH, 10 Tiepeadadae Horo Bimoip i
CTPYKTYpyBaHHS 3 OIHOYACHHM BH3HAYEHHSAM PE3YJBTaTHBHOIO
CKJIAJHHKa  OCBITHBOIO  IIPOLIECY HaOyTTs  CTyz#eHTamMu
kommereHTHocTel. Ilo-npyre, mocrtae motpeba HaBYMTH MaHOYTHIX
(haxiBLIiB KITIOYOBHUM Ta MPEIMETHAM KOMITETCHTHOCTSIM.

KoMneTeHTHICHHI TAXia SK HapsM MOJEpHi3alii OCBITH He
3BOJMTECS 10 3HAHHEBO-OPIEHTOBAHOTO KOMIIOHEHTA, a Iependayae
HaOyTTs LJTICHOTO JIOCBiTy BUPILIECHHS )KUTTEBUX MPOOIIEM, BHKOHAHHS
KITOUOBMX ~ (YHKINH, COIIATBHUX pOJiCH, BHSB  KOMIICTCHILH.
KomreTeHTHICHHIT MiAXix 3yMOBITIOE He iH(GOPMOBAHICTH CTY/ICHTA, a
PO3BHUTOK yMiHb BHPILTyBAaTH MpOONeMH, sSKi BUHHKAIOTh Y JKUTTEBUX
CHTYAIIISIX.

Biaranmi, moHATTS «nioxio» y 3araJbHOMY PO3YMiHHI O3HA4Yae
CYKYIHICTh PI3HOMAHITHHX 3acO0iB Ta TPUIOMIB, SIKi IIIOTh TEBHUM
YHHOM Ha KOrOCh. Y HayKOBOMY PO3YMIHHI TOHSTTS «ITIXim»
TIYMAUHUTHCS SIK BHXIHA TIO3MIIIS, IO CKIIAIA€ OCHOBY JIOCIITHUIIBKOL
nmisuibHOCTI. Ile oOpieHTye mmOmMHY Ha TOCTiHE mpodeciiiHe it
0COOKCTICHE CaMOBIOCKOHAICHHS, CAMOCTIHHHI TIONIYK HOBUX 3HAaHb,
PO3BUTOK HEOOXITHUX YMiHb Ta HABHYOK [2].

V' HayKoBO-TIeNarorivHiil JiTeparypi HeMae OJHOCTAIHOTO
TIXOMY 10 PO3YMIHHS TIOHSTTS «KOMNEMEHMHICHULL NiOXI0 6 0Ceimiy.
Axanemik HarioHanpHOT akameMii earoriqyHux HayK YKpaiHu, JOKTOp
TeAaroriyHuX Hayk, mpodecop O.CaBY4eHKO KOMIETEHTHICHHH MMiaXim
JI0 HaBYaHHS CHOPMyYITOBANIA Y BUIVISAL (GOPMYIIH: 3BUMHUI pe3ysbTar
HABYAHHSI <1 3HAI0» 3MIHIOETBCS Ha 1 3HAIO, SIK 11e 3aCTOCOBYBATH, 51 11e
posymiro» [5, c.4]. H. Bibik Haromomrye Ha HEOOXiTHOCTI MEPEXOIy B
HABYaHHI <3 TIpOLECY HA pe3ylnbTaT B JISUIbHICHOMY BHMIpI,
3a0e3MeUeHHs CIIPOMOXHOCTI BUITyCKHHKA Bi/ITIOBIIATH HOBUM 3aIUTaM
PHMHKY, MaTH BiITOBIHUI TOTEHINAN I MPAKTHIHOTO PO3B’SI3aHHS
JKUTTEBUX TPOOIIeM, TOMIYKY cBOTO «SI» y mpodeciin [1, c. 48]. 1. pau
TOHATTSL <«KOMIICTCHTHICHUA TMiAXiI» pPO3yMi€ SK CHPSIMOBAHICTH
OCBITHBOTO TIpoIIecY Ha (JOpMyBaHHS Ta PO3BUTOK KITFOUOBHX (0a30BHX,
OCHOBHMX) 1  TpEJMETHHX  KOMIICTEHTHOCTE  OCOOHCTOCTI.
KoMmnereHTHiCHHIT Ti/IXiz IepeMililye aKIeHTH 3 MPOLIECY HaKOIMMYCHHSI
HOPMaTUBHO BU3HAYCHUX 3HaHb, y'MiHb i HaBUYOK B IUIOIWHY
(GopMyBaHHS ¥ PO3BUTKY 3[aTHOCTI MPAKTUYHO [iSITH 1 TBOPYO
3aCTOCOBYBaTH HaOyTi 3HAHHS 1 IOCBIJ y Pi3HUX CHTYarlisix [3].

KomriereHTHICHHIT — THIXiJT e CYKYIHICTh 3arajlbHHAX
MPUHIAITNB BHU3HAYCHHS I[UICH OCBITH, BIIOOpY 3MICTy OCBITH,
opraHizallii OCBITHHOTO NpOIECY Ta OLIHKHM OCBITHIX pe3yJbIariB. Y
mpoMy actiekti O. JlybaceHIok CTBEpIKYE, 10 KOMITETEHTHICHHH HiIXiz
BioOpaXkae iHTErpalbHUI TPOsIB  Mpo(ecioHaTi3My, B SIKOMY
MOETHYIOTHCSL €JIEMEHTH TPOQeciiHOl i 3arainbHOl KyJIbTYpPH, HOCBiLY
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(axoBoi IISUTBHOCTI Ta TBOPYOCTI, IO KOHKPETH3YETHCS Y IIEBHiit
CHCTeMi 3HaHb, YMiHb, TOTOBHOCTI 10 HpOQeCifHOro BHPIIICHHSI
TIOCTaBJICHUX 3aB/aHb.

Ha nepexonanss JI. Iniffayk, KoMIIeTeHTHICHHI TiIXin Hopsiy i3
KOHKPETHUMHU 3HAHHAMU ¥ YMiHHSMH OXOIUTIO€ 3/1i0HOCTi, TOTOBHICTh
[0 TMi3HaHHS, TOTOBHICT [0 NpOGeCiiHOl iSUTBHOCTI, COLiaIbHI
HaBMYKM TOWIO. YCi 1i sKocTi (opMyroThest B mporeci nmpogeciitHol
miaroToBky. IlepeBaru KOMIETEHTHICHOT MOIEI HOJIATAIOTh Y TOMY, 1110
BOHA JIa€ 3MOTy OIIHHTH SIK 3HAHHEBY KOMIIOHEHTY, TaK 1 OCOOHCTICHI
3MiHM (axiBIp, sIKi BiIOYJIMCEH Y TIporeci mpogeciiiHoi miroToBku [4,
¢.65]. Mu moromkyeMocs 3 gymMroro . CelieBKo, 10 KOMITETCHTHICHHI
TIIXiT O3HaJae IIOCTYINOBY IIEPEOPIEHTAIII0 JOMIHYIOYOi OCBITHBOI
MapaJiIMi 3 TIEPEBAKAIOUOI0 TPAHCILIEID 3HaHb, (HOpPMyBaHHAM
HAaBHYOK, CTBOPEHHSIM YMOB JUJI1 OBOJIOAIHHS KOMILIEKCOM KOMITCTEHIIIH,
SIKI O3HAYAIOTh TOTEHINaJl, 3JAaTHICTh BUITyCKHHKA [0 BIDKUBAHHA 1
CTIMKOI JKUTTEMISUIBHOCTI B yMOBax Cy4acHOro 0araroacleKTHOrO
COLIIAJIHO-TIOJITIYHOTO,  PUHKOBO-EKOHOMIYHOTO, iH(opMariiiHo i
KOMYHIKAIIIiHO MPOCTOpY.

Omxe, HOBe OaueHHsA TIPOICCY OBOJIOJIHHS —3HAHHSIMU,
YMIHHSIMU § HaBUYKAMH ITiIBUIIYE aKTyalIbHICTh KOMIICTCHTHICHOTO
TAX0Ry 10 MpodeciiiHOl MiAroTOBKM MaiOyTHIX yUUTEINiB MOYaTKOBHX
KIaciB, apKe Ha MEPIIOMy IUIAHI T[OCTa€ HE  OBOJIOAIHHA
BY3bKONpO(ECIHHUMI ~ 3HAHHSAMH, a BMIHHAMH ¥  HAaBHYKAMH
y3araineHEHOI mpodeciiiHoi misupHOCTI. [lepeBara KOMIIETEHTHICHOTO
MIXOQy TOJArae y TOMY, LIO BiH [a€ 3MOTY OLUHHTH SIK 3HAHHEBY
KOMITOHEHTY, TaK 1 OCOOMCTICHI 3MiHH (haxiBIls, sIKi BiIOYIHUCH Y TIPOLIEC
TpoQeCiifHOT MiITOTOBKH y 3aKJIaii BUIIIOI OCBITH.

OCHOBOTIONIOXKHIM ~ JJI1  PO3POOKHM  CYYacHOi — KOHIICTIIIT
KOMIICTEHTICHOTO MXOMy B OCBITi € NMUTAaHHS CYTHOCTI ITeJ[aroriqHuX
MIOHSATH, SIKI OTO BU3HAYAIOTh — «KOMIICTCHIIISH 1 «KOMIIETCHTHICTEY. B
OCBITHBOMY  IIPOCTOpi, Ha  ajub, JOTeNep  HEOTHO3HAYHO
BHUKOPHUCTOBYIOTH 0a30Bi MOHATTS KOMIIETCHTHICHOTO MiZXOIy, X04a €
HI3Ka (pyHIAMEHTATBHUX 1 JOBIIHHKOBHX [DKEPEN INOJO0 TIyMadeHHS
1i€l TepMiHOJIOTT.

HaBenemo BM3HaueHHs TEpPMIHIB, IIO MPOINOHYE Cy4aCHHI
TIyMauHMiA CIIOBHHK 32 penakiiero B. Bycena:

— KOMIICTEHIiT — J00pa OOi3HaHICTh y YOMYCh; KOJIO
MOBHOBAKEHh TIEBHOI OpraHi3amii, YCTaHOBH YH OCOOW; 3araibHa
3[IaTHICTh, IO 0a3yeThCs Ha 3HAHHSX, JOCBII, IIIHHOCTAX 1 3Ii0HOCTSIX,
sIKi HaOyTi 3aBIKH HABYAHHIO;

— KOMIIETEeHTHHI — SIKUI Ma€ JIOCTaTHI 3HAHHS B IIEBHil ramys3i,
noOpe 00I3HaHMH, TMYIINH; IPYHTYEThCS Ha 3HaHHI, KBaJi(iKoBaHMIA;
Ma€ MeBHI MOBHOBAKEHHSI, TIOBHOTPABHHUH, TOBHOBJIA/THUI;

— KOMIICTCHTHICTh — 3[ATHICTh YCITIIHO BIATIOBIIATH Ha
IH/IMBITyaJIbHI Ta COLIaNbHI MOTPEOH, TISTH Ta BUKOHYBATH IOCTABJICHI
3aBJIAHHS;

— OyTH KOMITETEHTHUM — BMITH MOOLTI3yBaTH B NaHil CHTYarlii
3100yTi 3HAHHS 1 A0CBif [2, . 449].

AHani3 TEepMIHOJIOTii KOMIIETEHTHICHOTO ITIXOMy JO3BOJIHB
CHCTeMaTH3yBaTU BU3HAUEHHS TIOHSTh «KOMIICTEHIIISD» i
«KOMIICTEHTHICTEY. Komnemenyisi pO3yMI€ThCS SIK KOJIO IUTaHb, I0JI0
SIKMX OCOOHCTICTh Mae OyTH oOi3HaHa abo TeBHa cdepa AisIBHOCTI, B
SIKIM JIFOZMHA TTOBUHHA BOJIOJITH KOMIIETEHTHICTIO. Komnemenmmuicmo —
IHTErpoBaHa 3/IaTHICTH OCOOHCTOCTI, sika Ha0yTa y Tpoleci HaBYaHHS.
Bona oxomumoe: 3HaHHA, YMIHHSA, HaBHYKH, JOCBiJ, IIIHHOCTI Ta
CTaBJICHHs, SIKI MOXYTh LIUTICHO peati3yBaTHCd HAa TPaKTHIL, TOMY
KOMIICTEHTHICTh HE MOKe OYTH 3Be/IeHa JIHIIIE 10 (paKTHYHIX 3HAHb.

Bigrak, kommeTeHIis 1  KOMIICTEHTHICTH pizHL
noHsTTs. KoMnereHis — e cycrilbHa HOpMa, BUMOTa, SIKa BKIIIOYAE
3HaHHS, YMiHHs, HABMYKH, CIOCOOM [IiSUTBHOCTi, TNEBHUH JIOCBI.
KoMrieTeHTHICTb — I1e 3[aTHICTh 3aCTOCOBYBATH HAOYTi 3HAHHSI, BMIHHSI,
HaBUYKH, CHOCOOM JisUTBHOCTI, BJIACHWH MOCBIN Yy HECTaHIapTHUX
CHTYaIlisSIX 3 METOIO PO3B’SI3aHHS [IEBHUX )KUTTEBO BAKIMBHX MPOOIIEM.
KomrieTeHTHICTE € OCOOWCTICHIM YTBOPEHHSIM, SIKE TPOSIBIISETHCS B
TpOIIeCi aKTHBHIX CAMOCTIAHIX JTIH JTFOTIHHL.

BucHoBKHM i mepcHeKTMBH NOJANbLIIMX JOCTiKeHb. Ha
MICTaBl BHMIE3a3HAYCHOTO JIOXOJMMO BHCHOBKY, IO 3 TMO3MIIii
KOMIICTCHTHICTHOTO ITJIXO/Y PIBEHb OCBITH BH3HAYAETHCS 3/IATHICTIO
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(axiBIs BHPINTyBAaTH MPOOJIEMHU Pi3HOI CKJIAXHOCTI HAa OCHOBI HAsIBHUX
3HaHb Ta JocBimy. HaOyrrs Momommo 3HaHb, yMiHb i HAaBHYOK, IX
TpaHcopmarisi B KOMIIETEHTHOCTI  CIpHSIE  OCOOHCTICHOMY
KyJIBTYpHOMY Ta TpoQeciifHOMy pO3BHTKY, 3[aTHOCTI IIBHJIKO
pearyBaTH Ha 3aIlUTH Yacy, MOKIMBOCTI 3HAMTH CBOE YHIKAJIBHE MiCLIC B
comiymi. lle BinOyBaeTbCcs 3 TOSBOIO HOBOI MapagurMd B OCBITI —
KOMIIETEHTHICHOTO TiIXOAY, 110 MOJIEIIOE T Ta pe3ysIbTaTH OCBITH.
[NonATTS KOMIIETEHIII] Ta KOMIIETEHTHOCTI € KIFOYOBUMH B 3aCTOCYBaHH1

quckyciih. CydacHa Hayka IOBHHHA HE TUIBKM OCMHCIUTH JAe(iHimil
KOMITCTCHTHICHOTO TIi/IXOy, ale 1 PO3POOUTH YITKY METOMIOJIOTIF0
(opMyBaHHS Ta OINHKH KOMIICTCHTHOCTEH, a TaKOX TEXHOJOTIIO
BIPOBA/DKCHHS. ~ KOMIICTEHTHICHOTO —IIIXOQy B CHCTEMy  BHINOI
TIE/IarOrivHOT OCBITH.

IpoBenene nociimKeHHs HE BUUEPITYE BCi€l TOBHOTH O3HAYEHOT
npobnemu. IlepcriekTnBH HayKOBMX PO3BIIOK BOAYaeMO y BHBYEHHI
3apyODKHOTO JOCBIy BHPOBa/PKEHHA KOMIICTCHTHICHOTO INIXOMy B

KOMITCTCHTHICHOTO ~ TMJIXOMY, Ta OCKUIBKM 1IIi Kareropii JOCHTh  CHCTEMi BUIOi OCBITH.

OararorpaHHi, X BH3HAYEHHS 1 TPaKTyBaHHS € NPEIMETOM IOCTIHHMX

CHHcOK BUKOPHCTAHMX JIZKepell
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B cmamve nodnumaemes 60npoc KOMNEMEeHmHOCmMHO20 nooxoda 6 oopasosanuy. Ha ocrose ananuza HayuHoll Tumepamypol onpeoeieHo
cocmosue  UCCiedyeMotl  npoonemMbl 6 NedazoSUMecKol Meopul U NPAKmuke, 0D03HAYEHbL  MEOPEmuUKO-MemoOOI02UYeCKUe OCHOBb
KOMNEMEHMHOCIMHO ~ OPUCHMUPOBAHHO20  00PA306aHUsl,  0000WeHbl 6321061  YUEHBIX OMHOCUMETbHO  MPAKMOSKU  NOHAMULL  «NOOX00,
«KOMREMEHMHOCHIHbIL NOOX00», (KOMRCMEHYUSL), (KOMNEMEHMHOCbY 6 C6eme COBPEMEHHOU 00PA306amMeNbHOU Napaduzmbl, ONPeoeicHbl
CYUHOCHIHOE COOEPIICAHUE, 63AUMOCEA3U U XAPAKMED IMUX NOHAMUL, AKYESHMUPOSAHO GHUMAHUE HA BANCHOCHIU KOMNEMEHMHOCMHO20 NOOX00d 6
1n0020moeKe 6y0yue20 yuumeisk HauaibHbIX KIAcCos.

Knrouesnvte cnosa: nooxod, KomMnemenmHoCmHblil NOOX00, KOMREMEHYUs, KOMREMEHNMHOCMb, OYOYWULl yUUmels HAUAIbHbIX KIACCO8,
npogheccuoHabHas NOO2OMOBKA, 0OPA306AMENbHASL NAPAOUSMA.

Solving the new challenges faced by the system of higher education has posed the problem of qualitative future specialists' training as one of
the priority. The need to solve this problem has actualized the idea of a competent approach to teacher training, it has opened new opportunities for
choosing the most competent paradigm as a basis to improve the quality of education, ensuring the systematic training of graduates, and forming their
readiness to successful professional functions.It has been established that the general idea of a competent approach is competently oriented education,
which aims at the complex acquisition of knowledge and methods of practical activity, through which a person successfully implements himself in
various fields of life. Competent approach has moved the emphasis from the process of accumulation normatively defined knowledge, skills and abilities
into the sphere of formation and development of the ability to practical activity and creative apply the acquired knowledge and experience in different
situations.It has been proved that the conception of competence and competency are main in the application of the competence approach, and these
categories are quite diverse, their definition and interpretation is the subject of constant discussions. Modern science should not only comprehend and
evaluate the definitions of a competent approach, but also to develop clear methodology for the formation and assessment of competencies, and the
technology of introducing a competency approach in the system of higher pedagogical education.According to the analysis of scientific literature, the
author of the article has stated the problem under investigation in the pedagogical theory and practice; outlined theoretical and methodological
principles of competence-oriented education; generalized views of scientists on the interpretation of the conceptions of “approach”, “"competence
approach”, "competence", "competency" in the light of the modern educational paradigm, defined the essential content, interconnections and the nature
of these conceptions; the emphasis has been placed on the importance of a competent approach in the preparation of a future teacher of primary
school.

Key words: approach, competency approach, competence, competency, future teacher of primary school, professional training, educational
paradigm.
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